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The M&nasoll&sa or Abhilaﬁitﬁrthancintﬁmaqi of the Western
. CBlukyen King, Bhllokemalla Someévara III (1127 A.D.-1138 A.D.)
degls with a wide variety of subjects like science of polity,
architectyre, iconography, painting, gemmology, loye of taming
horses and elephants, various kinds of luxuries and paétimes
current among the ariétocrgoy in Ancient India, outdoor and
indoor games, music and dance and 2 host of other interesting
subjects. The MBnasoll¥sa is indeed a veritable mine of
informtion that has interested many scholars, who are
concerned with different branches of Indian culture. Having
been a student of Bharatanﬁ@yam since the last decade, 1t was
the chapter relating to dance called the Nrtya Vinoda which

attracted my attention and interest.

The Nrtya Vinods chapter occupies an important place in
the large bulk of Ancient literature on Indian dance. It
happens to be the first extant work, which shows marked
deviations from the M&8rgI tradition laid down by Bharata in

the Nﬁgyaéﬁstra and consequently it is the progenitor, which
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provided source material on Desi tradition for subsement

. . N o - w e : 4
mediaeval writers like éarﬁgadeva, J8ya Perfpati, Farsvadeva
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and Basava Bhup&la. Whereas the works of these later writers
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have been edited and even some translated and critically
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analysed with the belp\of Nrtya Vinoda, no independent and
in-depth examination of the Nrtya Vinoda itself has been made
so far. Therefore it was felt necessary that Nrtya Vinoda
being the earlier and also a very influential work should be

taken up for critical study.

In this thesis, the N;tya Vinoda has been translated into
English and has also been critically interpreted, so that the
views and ideas contained therein can be easily guaged by even
those who are not familiar with Sanskrit. Further more, in
order to highlight the noteworthy features of the Nrtya Vinoda,
a comparative study of this work with the Négfaéﬁstra on the
one side and with the Sengitaratnfkera, Nrtteratngvali, Sangita~
samayasira and Sivatattvaratn@kara on the other side has also

been rendered.

The research work has been carried out under the guildance
of Professor C.V. Cendraseckhar, Head of the Department of Dance,
Faculty of Performing Arts, M.S.University of Baroda, who gave
me all the encoufagement, training and nelp. I owe a deep debt
of gratitude to him for providing me with incentive, inspiration
and opportunity. I am also thankful to Sri S5.Y. Wakankér for

the kind interest he showed in my study.

I am esypecially indebted to the authorities of the
Oriental Institute, Baroda , Library of the Faculty of

Performing Arts, Baroda, Adyar Library, Madras and Library of
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Oriental Institute, Mysore for having permitted me to use

many facilities available at these institutions.

I am also grateful to Sri Manoj C. Kachhia, who d4id the

typing work.

I would like t¢ take this opportunity'to express my
deep sense of gratitude ‘o all those scholars, whose works
I have consulted while preparing this thesis. The names of
these scholars and the extent to which I have drawn on their

works are acknowledged in the references given.

Last but not the least, I am thankful to the University
Grantébommission for granting me a fellowship for undertaking

research in Dance.
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