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5.4 ANALYSIS

NAME OF THE RAGA PAGE CASSETTE@URAT/ON N MINUTES)
CASSETTE 1 SIDE A
BHAIRAVI 43 00 TO 08
HUSEN! 52 08 TO 15
MUKHARI 58 15 TO 19
MANJI 66 19 TO 21
KAMBHOJ 68 21 TO 28
YADUKULAKAMBHOJI 79 28 TO 32
SAMA 86 32 TO 34
KEDARAGAULAI 90 34 TO 36
CENJURUTT! 97 36 TO 38
ATHANA 102 38 TO 43
CASSETTE 1 SIDE B
ATHANA (CONTD) 00 TO 01
KANADA 112 01 TO 04
DARBAR 121 04 TO 07
SANKARABARANAM 128 o7 TO 15
KEDARAM 139 15 TO 21
NILAMBARI 146 21 TO 23
KALYANI 150 23 TO 29
SARANGA 160 29 TO a2
KHARAHARAPRIYA 165 32 TO 34
SAHANA 172 34 TO 36
CASSETTE2 SIDE A
NATAJKURAN.JI 179 00 TO 04
RITIGAULAI 186 04 TO 07
ANANDABHAIRAVI ‘ 192 07 TO 14
VARAL/ 203 14 TO 17
PANTUVARALI 209 17 70 24
PURVIKALYANI 218 24 TO 33
SAURASTRAM . 232 TO

DEVAGANDHAR! 236 TO
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34

BILAHARI 242 38 TO
l 44

SURATI 254 TO
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