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CONCLUSION

Music is méin!y a physical, metapﬁhysicai, and psychological
aspect of our life interrelated with so'und and perceived by ear.
It is an unthinkable matter to |magme music without sound, as
it is the main source of music, which :s also known as nada Not

.only the music but all the phenomenon of the universe is based

on nada.

With the ‘de\ielopment of priinitlve people’s conscnousness
some demand mxght have emerged to accompany their
rhythmic emotions, which causgd to create. the mstrument‘

Instruments are classified mainly in four divisions — Tata, Shusir,

“all percussion instruments.

~Ghana and Avanaddha, having preva led from ancieht times. In

modern age Tabla has occupied a very prominent place among

i
!

H

‘Various opinions ‘pfevai!ed in regard to the origin of Tabla.

Some opme that, Tabla was mvented by Amir Kausro and some |
are for Sudhar Khan Dadi or by Khabbe Hussain Dho!akla and
even by some opmions three dsfferent Khusros are found and -

- according to this belief Tabla was invented by one of them. But -

" most of the o'p'in:iofns are connected somehow with  different

contests where defeated ple}lyer dxvxded his irféfrdmént

(Pakhawaj or Dholak) into two parts and . made 'a new

"_"instrument then named as Tabla As we know Tabla is an

mstrument Wthh is played by fmgers and after cuttmg two or
three fingers of a hand it is normally not possible to play And
again, when two or three stripsi from an instrument were cut-
off, it stopped sbunding. So, aftér_ cutting a Pakhéwéj it will not

‘be in a position for sounding. So, the reality of this descﬁption is




~  Through this thesis by observmg lexi
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not credible in any way. Aﬂer,obserying different references it
is difficult to say that, the present Tabla is developed by a single
perSon. After a long period ,With seive;’ral corrections by different
correctors Tabla may have got today’fs esteemed position. .

In context with percuss:on mstrument and the sense of left and
right, the importance of the cn'cular form may have been
established right from the begmnmgl Tabla is an Arablan word
evolved from the word ‘tabl’. The position of the word Tabl or
Tabla is consrstence with descnptlorit of ancxent time.’ But the
present form of Tabld although dpscnbed by scholars and
researchers with reference to evolution, uses, and posmon in
the form. of "various ‘anecdotal competition, sculpture and
gradual development but, lt does not prove’ anythmg about
Tabla confldently prior to 18 centur\l/ A.D. :

l

tcographlc and other views
it is found that the word Tabla’s existence was avallable in very
. ancient period even in Mesopotamlan culture And most of the
references are connected with - Arabian countrles So after
observing different opinions it can be said that Tabla may have
come to: lndla with the Muslim pehple from Arabla Hlstory'
says, from g™ century A.D. Musllm people had started to come
to India. But the beglnmng perlod vl/as not qwte stable So, it
- may beé conjectured that 9™ or 10" %century:A D. mlght be the
~ perfect time for the arrival of Tabla to Indla but could not
., come to notice by. somehow. It is nhtural as we! know that it

. takes tlme fora new instrument to become popular

R The influences on Tabla of pushkar vadya have been recognized
by the scholars. It also might be possible that the Tabla was
modified from this instrument of the lnstrument_s ~which
prevailed then as named tabl, Tabld was created from one of
them by modifying a little or more and introduced in Indian
music. ~ '-
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It has already been proved several times that Tabia is a
~ harmonic instrument and can producﬁ:e five or seven overtones
by different experiments. But, through this research work with
the help-of modern technologies it is observed that, Tabla has -
the ability to create eleven or moire overtones. It is found
- several times about eight or ninef or ten overtones from
different readings for different a!phabets also. Afteranalyzing
" wave spectrums and amphtudes created by dlfferent aiphabets
produced from Tabla, Pakhawaj and Dhoiak it was found that
Tabla can make highest numbers of ‘overton,es'by::ts resonant
and sonorous sounds as well as'damp soiJnds The combination
of these two. types of: sounds has the power to please the

listener’s mind. In expenment it is also found that alphabets
which are resonated openly like taa, tm etc. are ab!e to create
overtones but, those are played on shyahl and resonate closely
able to create damped sound only. It is also found that Tabla
~where shyahl is stored little or lncompletely, reduced producmg‘
overtones and where alphabets are produced from a Tabla by
except shyahi, lost the quahty Ito produced overtones'
approximately. Strokes played srmultaneously hke dha dhin,
etc. or strokes made qulckly to play composmons hke Peshkar |
“Quaida, -etc. it IS found that even thelr mdrwdual overtones
" create distinctly but amalgamate wrth each-other so roughly
~ that it is tough to make readings from them By dbserving the
frequencues and overtones on 3D spectrums made by. alphabets :
of Tabla it is found that Tabla can produce nearly harmomc
overtones also. § |

It is also remarka:blje that, the shyahi centrally and .ejccentrical!y' ,
loaded on dayan and bayan Tabla respectively are able to
produce all types'gof bols and even igamak on bayan with ease. It -
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is also-the reason to increase the mu{sical,effects by prolonging
the duration of the tone. There are several reasons for Tabla to
gain fame as enormous speed, but this treatment of sh\)éhi on
Tabla which . made - it indispensabje among all percussion
instruments. And it may be possible that the ancient Pishkar-
vadya had inspired to use shyahi on Tabié.. |

The fundamental phenomena of acoust;cs are sound As it is:
rmpossrble to think any musrc wrthout sound wrthout ear itis
|mpossrble to hear any music. Acoustrcs determme the

. difference between musical sound and non- musrcai sound
periodic and non- perrodrc vrbratron and therr conscrousness

- The study of the materials of a Tabla where acoustrcs deals

with the study of the productlon propagatlon and preparatlon‘

- of sound, is an important part of musrc Acoustscs of Tab!a also V
_determines ‘the ‘relation; between the sound rt produces -and
ivrbratron loudness dlffractron resonance' etc It also deals.
“with the constructron of a Tabl3 mstrument the frequencres
j produces from Tabla the quallty of ltS membrane the tensron

_created on its membrane ete, i1 ‘;55: L ' |

R
|

'_';Acoustlcally all’ musrcal sound -is ~classrfred by therr three
: Equahtres like, Loudness, - Pitch,- and quallty Loudness is a
o psychologrcal requrrement for musrc by whrch we are capable to
: increase and decrease sound’s volume It is the loudness which
. determines how a note of a Tabla mstrurhent can be heard
'properly Prtch is one of distinct| part of musrc A Tabla
instrument has pxtch a range of ‘one octave A!though it can
- play more than one octave but the sweetest sound is producedi
oniy in one octave range. Quahty, wh ch is also known as trmbre
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is another important character fo'r Tabla instrument. The
vibration of a Tabla-pudi is very complex Vrbratlons that are
too slow, too weak or too fast do not produce audible sound.
However, the making of Tabla pudt admits of continual
improvement. It ls'a highly specialized craft to make a Tabla
pudi. Usually, the qual:ty of a Tabla sounds is already :
determined by the mstrument maker| at the trme of its making.

it is most commonly thought to have developed Tabla in Delhi -
region in the mid eighteenth century. In the begmnmg, much of
the idea for its repertoxre was borrowed and adapted from
other percussron instruments mcludmg pakhawaj, dhol ~dholak,
etc. Nevertheless, over the period. since then, an. enormous
repertoire of materials particularly to the dynamlcs of the Tabla
has been built up by Tabla: players And this |mmense range of
compositions has been made more: afﬂuent by the evolutron of
several individual . regronal performance styles recognlzed as
gharanas. There are six renowned Tabla gharanas namely,
Delhi, Ajrada, Farukhabad Lucknow Banaras and Punjab At the -
beginning playlng style was known as Baz. Day by day gharana _
was evolved by the influence. of Baz :Two baz is already famous
for Tabla all over" the India, but’ there are| another two baz
named padal baz and nachkaran baz,, preserved distinct
qualities to famous as different playmg style These styles have
‘playecl a most . lmportant role ‘in’ the development of Tabla -
. playmg wrth regard to technlque and xrepertorre

. i '
fTabla lS such ‘an exceedingly flexrble mstrument that it

accompames vocal music, mstrumental musrc as well as dance,‘
music and Tabla is an instrument whsch stands out by itself as it
can also be performed as a solo mstrument At present day it is
not novel news that Tabla is played as a solo instrument, but,
however, Tabla has a significant role asa swara-vadya also At
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the time of e.ccompanying if the Tabla detuned the total musical
environment is affected so badly then, where it demands to
adjust the Tabla in perfect swara. By this way it is found that,
there is a great lmportance to maintain swara by. Tabla So, it
can be said that, Tabla is a swara—vadya also.

Tabla is an instrument where both ‘parts can be played by
fingers. Tabla can be played by open style (Khula l‘bﬂaz, like
pakhawaj style) as well as close style '(Band—BéZ‘AStyle,j where low
resonance is produced) also, which makes a swe‘et'envirohment
on its playing | R
" To concl_ude, we hope that ourimotlern sciehtifi‘cj 'yvorld shall
reach a point where it could tap’ the potency and effects of
music for the betterment of socrety and make cur world a
better place to live in, in harmony and peace wrth the elements

around it. e

In the field of:acoustics of Tabla lot of work has to be done'
because no serrous work is done in this field till now There is
still possrbihty to go further with the help of acoustrcs physrcs
metaphysics and circle shape of pud in the studres For domg
an acoustical expenment on Tabla. l vrsﬂ:ed several places and
met many teachers of physics but got reply that there is no..
~ chance-to do so But through this hlumble attempt somethrng' .
has been done and further possmllties remaln for future
'studres of this subject '

Tablé is a scierf\tifie instrument and jts different compositions,
layakariyas, etc. work scientifically in music. So, withf the help of

modern science it may reach such a position from where new
revelation of music will be started. . | |




