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1.11, Picture for Dipushkar
player, a). Ballalbadi, Dhaka, 10"
century A.D.

1.11, Picture for Dipushkar
player, b). Maduraha, 17"
.century A.D.

1.12, Picture for ladies Tabla
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1.13, a). Picture for a Tabla
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1.13, b). Picture for a Tabla
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1.14, The covering page of
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1.16, The playing tecqunic,of T
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is affixing by shyahi paste.

3.15, a). Shyahi is polishing by a smooth stone, b).
Again shyahi paste is affixing and c). A complete
shyahi is made-up.

3.16, a). A good shyahi of a Tabla and b). A bad
shyahi of a Tabla. , '

3.17, a).Rawhide is cutting for soaking to make a
Tabla pidi and b). Excess hair and tissue is removing
from a soaked rawhide.

3.18, Pidi is preparing for setting shyahi on it.
3. 19, Gurri for dahina and bayan Tabla.

3.20, Baddi for dahina and bayan Tabla.

3.21, Indicating gatta on dahina Tabla.

3.22, Gattas for dayan and bayan Tabla

3. 23, Gaddi of a dahina Tabla.

3. 24, a). Chromium plated Ku.di, and b). Unplated
copper pidi. '

3.25, Pudi of a bayan Tabla

4.1, Taa, played on dayan Tabla by index finger.
4.2, Taa, played on dayan Tabla by ring finger.
4.3, Tin, played on dayan Tabla. '

4.4, Tun, played on dayan Tabla.

4.5, Din, played on dayan Tabla.

4.6, Ti / Te, played on dayan Tabla by Delhi or Ajrada
style.

4.7, Ti / Te, played on dayan Tabl3 by all gharanas
except Delhi or Ajrada.

4.8, Ra, played by all gharanas except Delhi or Ajrada
style. -

~ 4.9, Ra, Played on Tabla by Delhi or Ajrada Style.

4.10, Ti played on dahina Tabla by palm.‘
4.11, Ra played on dayan Tabla by palm.

4.12, Tak, played on dayan Tabla. _
4.13, Da, played on the edge of dayan Tahla by index finger.

4.14, Na, played on dahina Tabla by ring finger.
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4.15, Ka, played by whole palm.

4.16, Ka-played by nails of left hand’s fingers.
4.17, Ka, played on shyahi.

4.18, Ka, played by index finger.

4.19, Ga, by index finger.

4.20, Ga, played by middle and ring ﬁngers.

4.21, Dh3, played on dayan and bayan
simultaneously.

4.22, Dhin, played on dayan and bayan
simultaneously.

4.23, Taa alphabet played on Tabla by index finger
with complete shyahi.

4.24, Power spectra of Taa alphabet played by index
finger on right hand Tabla.

4.25, The sfroke Taa’s different readings by different
experts played on dayan Tabla.

4.26, Taa played on dayan Tabla with a). Complete

shyahi, b). Incomplete shyahi, and c). Without shyahi.

4.27, Taa played on a complete a). Tabl3, b). -
Pakhawaj, c). Dholak and d). Electronic Tabla.

4.28, The stroke Tin's two different readings played
on dayan Tabla with complete shyahi.

4.29, The stroke Tin played on dayan Tabla with a).
Complete shyahi, b). Incomplete shyahi, and c).
Without shyahi. '

4.30, The stroke Tin played with complete shyahi on
a). Tabla, b). Pakhawaj, c). Dholak and d). by
electronic Tabla.

4.31, The stroke Tun played on dayan Tabla.

4.32, The stroke Tun played on Tabla with a).
Complete shyahi, b). Incomplete shyihi, and c}.
Without shyzhi.

4.33, The stroke Tun played with complete shyahi on
a). Tabl3, b). Dholak and c). By electronic Tabla. -

4.34, The stroke Din played on dayan Tabla with
complete shyahi.
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4.35, The stroke din played on different Tabla like a).
Complete shyahi, b). Incomplete shyahi and c).
Without shyahi.

4.36, The stroke Din played on different complete
instruments like a). Tabla, b). Pakhawaj, c}. Dholak
and d). by electronic Tabla machene.

4.37, Tak played on Dayan Tabla by a).Index, middle,
ring and small fingers, b). Middle and ring fingers, c).
Middle finger, d). From maidan, and e). Index finger
from Chanti.

4.38, Tak played on right hand Tabl3 with a).
Complete shyahi b). Incomplete shyahi, and c).
Without shyahi.

4.39, Tak played on a). Tabla b). Pakhawaj, and c).
Dholak.

4.40, Ti played on dahina Tabla by a). Middle, ring
and small fingers, b). Middle finger, and c). Ring

~ finger.

4.41, a). Ti played on a dayan Tabla a). With complete
shyahi, b). With Incomplete shyahi and c}. With
without shyahi.

4.42, Ti played a). On a dayan Tabl3, b). On the right
side of Pakhawaj c). On a dholak’s right side and d).
By Electronic Tabla.

4.43, Re played on dayan Tabla a). With finger and b).
by paim.

4.44, a).Re played on a dayan Tabl3, a). With
complete shyahi, b). With Incomplete shyahi and c)
With without shyahi.

4.45, Ra played a). On a dayan Tabl3, b). On the right
side of Pakhawaj, c). On a dholak’s right side and d).
by Elecronic Tabla.

4.46, Ka played on Bayan with a). Full palm, b). Nails
and c). On the shyahi

4.47, Ka played on a Bayan with a). Complete shyahi,
b). Incomplete shyahi and c). Without shyahi.

4.48, Ka played a). On a bayan Tabl3, b). On the left
side of Pakhawaj, c). On a dholak’s left side, and d).
By electronic Tabla.

4.49, Different readings for the stroke Ga played on
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bayan Tabla.

4.50, Ga played on a). Bayan Tabla b). Pakhdwaj and
c). Dholak.

4.51, a).Na played on a dayan Tabla with, a).
Complete shyahi, b). Incomplete shyahi, and ).
Without shyahi.

4.52, The stroke a). Dha, and b). dhin, played on
dayan and bayan Tabla simultaneously.

4.53, 3D Spectrum for Ajrada Peshkar played on
Tabla in Teentala.

' 4.54, The above Quaida for Delhi gharana played on

Tabla in Teentala.

4.55, 3D Spectrum for above Tukda piayed on Tabla
in Ektala.

4.56, 3D Spectrum for a swatantra rela illustrated
above in Teentala.

4,57, The spectrum for above Farad Gat, composed in )

Teentala.

4.58, a). 3D spectrum for above Laggi, and b). 3D
spectrum for above Ladi.

4.59, 3D spectrum for Teentala, played on Tabla. .
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