
Chapter 6

SOME NEWLY CREATED MISHRA RAGA

SOME NEW CREATIONS :

Raga Jogkauns : (A landmark of modem mishra raga)

This is an excellent creation of late Pt. Jagannath Buva Purohit "Gunidas". It is a combination 
of Raga Jog, Chandrakauns (both old and newly created by Prof. Devdhar).

Chalan:
tit Pi <4 - ST Pt Wf, FlI'PI’ll 

m n *r n n P( \ w n *t \st,

v 3tj\stv X{ *f nji #

\*tst^*ftPtsi^sft srPr tft *r *t,

v i\5 *nt h *t, *rr

Here,

(1) Phrase *tT *1 *1*1 is used for raga Jog

(2) Phrase *tT *1 *1 *IJHT is also used for raga Jog

(3) Phrase tfT Pt «(P[ tn is used for raga Chandrakaus

(4) Phrase 4 tfT is also used for raga Chandrakaus

(5) Phrase *1 *t ^ ’s also used for raga Chandrakaus

(6) Phrase 4 st Pi^st 4 is used for od Chandrakaus

While discussing this raga with Prof. N.V.Patwardhan on 18/12/88 he told us that he had a 
wide discussion with Buva and Buva has told him that while creating the raga Jogkaus the old 
Chandrakaus having komal Nishad was in his mind. So he had used phrase 4 %
4... which now an identical phrase of raga Jogkaus ( *t tt 4t^t 4 4^44 )

Also discussing this raga with Pt. Arvind Parikh a sitar mastreo and disciple of Sh. Ustad

VilayatKhan; he also told that he believes only one newly created mishra raga which may be 
called as a land mark of mishra raga is only raga Jogkaus created by Pt. Jagannath Buva 
Purohit.
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The Purvang contains raga Jog and the Uttarang contains raga Chandrak^fe^.r

(1) Gunjikaus: /'
' f *

It is a creation of Sh. Arvind Parikh sitar mastreo and disciple of listed Vilayiat^fip.^

V n hi Pi hi \ h h hi P^hPlht Pi hi \ h h 5 h h n >

„\\ 
O ’’ ’

JO }a 1n *' -o /■

1 O'

*t.H qJiHt Pu* h v \ hi ~‘~

*13 PD? 'i \h h ^ hi 

ih*t,ht Pi hi > h_h 4 nn hjit 

s^ht h. h h h ht

Malkaus and Magunji combination, Malkaus is mixed with Malgunji.

r^HT - phrase is used for malkaus.

\ H H H \ HT - phrase is used for malgunji 

Also HT PkjlPk^T H } H H HI - phrase is used for malgunji 

- malkaus

H H H ^ HT - malgunji

According to Pt. Arvind Parikh (personal interview with him, 5-1 -97) any raga or mishra raga 
has to contain following points

(1) It requires minimum 5 swaras.

(2) Combination : Proper combination of two or more than two ragas at proper place i.e.. 
purvang and uttarang

- Proper swar sangtees
- Identical phrase
- Chalan

(3) Emphasis : i.e. Vadi samvadi with two swars are prominent i.e. swar sangatee

(4) Emotional value : Any newly created mishra raga must have emotional value.

(5) Universal acceptance : It must have universal acceptance.
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(2) Bhupavali:

It is a creation of Pt. Dinker Kaikini. It has raga Bhupali in Purvang and Uttarang is Alahaiya 
Bilaval respectively.

The chalan :

Here,

W > q q q ^ HI q,

qr^qq qftqq qqq> q\qrq 

HT > q q q qj > q q q f qj, q ft q q 

»t ^ qqqft #ftqqq}qT

qqq^qq-q, ftqqq, }q-qqftfltft,qftqq q q q qi } q 3 q

qtftq#qq q q q qq}qr\q qT

Here,

qr \ qr q, qr^qq, q\qiq, qqq\, ^qtqorq^qrq

phrases are used for Bhopali and

qqqftq)ftqq, qqq^qq-qftqq q, qftqtftqftqq

phrases are used for Alhaiya Bilaval.

Vadi swar : Shudhdha Gandhar 

Samvadi swar : Shudhdha Dhaivat.

Time to perform : First prahar of the night

(RefRaga Rang, written by Pt. Kaikini, page - 99)

(3) Sagara:

It is a creation of Pt. C.R.Vyas "Gunijan". It is a combination of Bibhas Kalavati and 
AhirBhairav. Vadi swar Komal Rishabh and Samvadi shudhda Dhaivat.

Chalan
i

qt \q q q q q f^qt
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J
qT^qq qqqf^qq q.f\\qt 

qt f% q q q q %q q q q \qr 

Here phrase qT \q q - Vibhas 

q q q i\q q - Kalavati
J

q fV^qt - Ahir Bhairav

qt R.q q - Both kalavati and Ahir Bhairav

Madhyam (both) is totally omitted.

(4) Desi Bhairavi:

It is a self creation, having a combination of Desi and Bhairavi.

Chalaan:

qif^qrq q^f^qrW qr q qjqq^tjqT^qT

qi> q\ qqr\qr qr q q q qr hq^q^qr\f\.qr\ qi

qjr q qq %\ q qr\ \qr hhq^ qj^q} ^qr\ f\qr\ qr

q q } ft qt - qt ftjiUq, q q ftjr 3q qq

q^qqH qr \ ft qr \ qr- }qqqqqqtqqqq, q\qqr\ftqi}qT

(Using Shudhdha Dhaivat) , ^
5k'A^K

Tivra madhyam shudhdha gandhar and Nishad are omitted.
A-

Here,
-i

Phrase qi ft^qjq indicates raga Desi

Phrase q qi \^qi indicates Bhairavi

Phrase qr^qtqqT^qT indicates Bhairavi

Phrase qi ftjffrq q q 35 qi indicates raga Desi

Phrase \ q q \ q qT \ indicates raga desi 
ft^qi \ qi indicates rag Bhairavi
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Phrase qjR[ indicates raga Bhairavi
<T Bhairavi 

4 \ \qi > f^tT Desi

Phrase > q q «t V q q)q , Desi having
q q q q } q?} fSjjHT Shudhdha Dhaivat

q q \ q qi \j(T - Bhairavi (-Shudhdha Dhaivat)

q q ftrjsr f\q q^q - Bhairavi Both Dhaivat

q \ q^fT } f^Jtl - indicates Pakad of Dsi Bhairavi

Here on further analysis :

Raga Desi has Gandhar Nishad and Dhaivat Komal Rishabh and madhyam swaras are 
shudhdha

Raga Bhairavi has all twelve swaras but we have used only both Rishabha and Dhaivat 
along with swaras of raga Desi

Both in Bhairavi and Desi we may use both Dhaivat whole Bhairavi has two Rishabh 
i.e. komal and shudhdha (see the raga chalan)

Thaat (Not at all necessary but for study purpose) - Bhairavi

Time to perform, morning 7 to 10 A.M,

Can be performed for Vilambit and Dhrut khayal, Dhrupad Dhamar and Masitkhani 
Rajakhani Gat (Not for thumari)

Jati Sampuma Sampuma, vadi: madhyam, Samvadi: Shada, Omitted swar: Shudhdha 
Gandhar, Shudhdha Nishad and Tivraa Madhyam, Rasa: Shrungar Viraha.

(4) Khemdhwani: (Creted by Pt. Dinker Kaikini)

It is a nice combination of offscoure raga Khem of Agra Gharana and well known raga 
Hansdhwani of Karnataka Sangeet. According to Pt. Dinker Kaikini

" T3RT5PR qq fq ^rfi qHf TFTt 9RT M IFTt%

w wct qq $)qs#r ^ Me* 1”

(RagaRang, Page 92, written by Pt.Kaikini)

Both the ragas Khem and Hansadhwani have limitations for their elaboration. So the created 
had thought to combine them to create a mishra rag Khemdhwani.
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Chalan:

*fT ft ft ST *T \ , ft *
#, ft «i h, n *r q ft «i »r *f <t *r > qn

Raga Khem:

sift^T^ SJ sr\^i *jA 
q «t W <* ft *T ST} (m) 3 <T
o e o< * »

Raga Hansadhwani:

*T \ S qf ft S S S S \ ST 
ft i ft ft) S \ S V S \ ST

st > ft, v sr s ft sr, ft s ft *\ \ ft \ ft (s), v ft s ft st i
| » • » - # * •* • * r > ® •>

ft s ft sr s s s \ st,\ ft s s s ft st i
sTSTqsssss,ssftsss>, ft s ft -

sts}, s^ssftsr, st ft si s ft \ ft (s) s s s s \ st

s s s si, sH si, sftstftsTss^sqsisi'isi, ft sr ft si s }, ft ^ ft (s) 
stftsHs'isT} ft ^ ft s <t ft sr s s >, s s ft sr s s \, tt ^ n ^:,

Both madhyam are omitted in this raga. The time to perform for this raga is First prahar at 
night.

Vadiswar shudhdha Rishabha and Samvadiswar is Pancham.

(5) Chhaya Jayant (or Jayant Nat) :

It is a self creation. It has a combination of Chhayanat and jayjayvanti.

Both Chhayanat and jayjayvanti have common swars (off course Jayjayvanti does not have 
Tivra madhyam).

Both raga have S. £ swara sangatee. Both have swar vistar in Mandra madhyam saptak. 

Chalan :
st «i ft^, > s 5 v \ «r~t jl x 
s sr \ at Wsssss^sri

S \ S S S \ ST ft ST «T ft \ ^15 S S S ^ ST I
N N

t5S3 S S \ ST I

T^riU st $ *t ^ *t % ^ ^ st
sttftststftqq > s s ^ s s^ssssstssss^s^st
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Here,

Phrase

AT qr shows Jayjayvanti

^ *1 3 *T VflT shows Chhayanat

*T \ shows Jayjayvanti

^ W \ Wf shows Chhayanat 

v ^ 'T shows both Jayjayvanti
r'
tr^^iisiTqgqTiii Chhayanat 

\ ?ff shows Jayjayvanti 

Time to perform : First Prahar of the night 

Vadi: Pancham, Samvadi Rishabha 

Jati: Shadav, Sampuma
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SOME CREATION BY LATE PT. S.N. RATANJANKAR :

(1) Savanikedar:

It is a Kedar combination with Maihar having a flavour of Miyamalhar. It is a seasonal raga 
also known as SavaniMalhar. This raga can be performed at any time in rainy season as it is a 
rainy season raga.

Aroha : M TIT, 4 *T *T, T ft q ft # I 

Avaroha : #ftqq, qqqqq, > ^Tf It 

Swarvistar:

(1) m q ftq m,^teit, TTTqqqqqqqq,qq, qiT^TTT 
q ft^q ft w, tit q q q \ qT, q ft % m i

(2) q, ft^q ft #, ft q q q f^j, 
qqq,qqq}qT, q q ft qt ^ ftjqj q q > qT ii

(3) TIPT q ft ^ ft ST ft Ht, q q ft qt t # ft qt,
(’q) ^r^fn^ft, srft^T^r T’lT, q q q, q q qr} qri

Phrase:

(1) T3T ft^S[ ft H - shows MiyaMalhar

(2) q *T q q q, \ TTT - shows Savani

(3) qi qT q q q q - shows Kedar

(4) ft q q q ft q q - shows also Kedaar

(5) qqftqt^qtftqt- Kedar

(6) q q q shows Kedar

(7) ft^q ft q q shows Maihar

(8) qrqiqqqqqqqqqtqTft^qftqt- identical phrase of Savani Kedar

[ Ref: Abhinav Geet Manjari, Part III, Page 175, written by Pt. (late) Sh. S.N. Ratanjanker]
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(2) Raga Gauri Shanker :

It is a combination of raga Gauri and Shanked Madhyam is omitted. Time for to perform this 
raga is evening time. Vadi: Pancham , Samvadi: Shedaja.

Chalan:

q q, \rq Pi, Tq q, 'in q, ft \ft fa), ft H*ft fa) q q, q q q, > m, \ ft Tq q, q q q

fa) q, q \ Tq, Tq, ft m q, q q q ft fa) it, \ q, q #, ft fa) *1 q, q ^ w

fa) ft Tq q, q q q Tit, ft q ft, q q q, Tq q , q, q q q, q q \rq, ^TqftTqq, qqqi

(?) ft tit, q q ^ttt, } ft Tq, q q q q q q q ft fa) Tit, ft fa) q q q ft #, ft fa) t Tit ft q 
ft (q), q q» q ^ tit, \ tit ft, nr q, q q q 1

fa) qqqqqt^Tft, ^^ Jlr %^%\qt (q) #ft fa), q#, ft fa) qq}qq qq, qq, q 
^ tit ft tit q q q q 1

Here phrase

(1) q \ TIT ft shows Gauri
^ »

(2) q q ft q q shows Shankara

(3) Til ft q ft q q q shows Shankara

(4) q q \ TIT ft^ shows Gauri

(5) q q q q Tit shows Shankara

(6) TITqqqqftqTlt shows also Shankara

Here late Annasaheeb has creatively used phrase q \ TIT ft from raga Gauri and combined 
with Shankara. (Ref: Abhinav Geetmanjari, Part HI, page 178)

(3) Raga Pilu Ki Maanz :

It is a combination of raga Pilu and Tilak Kamod. It has all shudhdha swaras but only 
Gandhar is komal.

In Kamatak music there is a scale TIT} q_q q q ft TTTI known as Gaurimanohari from there 
it derives this combination.

Tn q ft Tn\ q^Tq\ q q q q, q (q^Tq ft Tq t q^jq> q q4?q) 

tit q , q (tw) ft ft Tq, ^ q q %Jm)
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<i ft, q q ft, Hiq^qqqqqq fo),HT ft, 

ift^rU (H!)q q ft, ft ft, ft \ *t(ft), > % ^

(tit), ft q q q q q q.HT, ftqftfhi’i.

Here phrase

(1) HI \ qHT t ^q indicates raga Pilu

(2) ft q q q HT indicates raga Tilakkamod

(3) q ft HI \ indicates raga Pilu

(4) ,H q ft ft ft indicates for raga Pilu

Here we should note that Agra Gharana has a bandish i.e., qqqi qq> T£pT...in Tilakkamod 
which has q .Late Sh. Annasaheb had a training from agra Gharana so he had used for 

Tilakkamod .Also raga Pilu has also Komal Gandhar. So for this combination he has used q.

(4) Raga Suranjini:

It is derived from Kamatak Sangeet Mela 19, i.e., Suryakant Mela. It has a combination of 
RagaBhairav and Raga Mand. It should be performed in morning (7 to 10 A.M.). It has Vadi 
swar Madhyam and Samvadi swar is Shadoj.

Chalan :

Hi\qqq, q Iht \qq 
qqqqqqqqq\q^Hii

ht q q q q q \ ht, ht \q q, q q q q, 
qq, q q q 1 qqq qq,Iht i

q, q q \q q hi, ht Iht q q q q q, ft hi q q, q q ft q q q, 
ft 1ft ft q, ftqqqq, qqq, q, qqqqIht i

- qqq q ft ft, 1|h, ft l,q q q Iht 1
ft q q ft q q\ji q q q q qlq\ht i

Here phrase

(1) Hiljq q q shows raga Bhairav

(2) q> hi 
\

Hi q q shows raga Bhairav
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(3) q q q q q shows raga Mand

(4) si q ft si q q shows raga mand

(5) q q q ^11 shows Bhairav

(6) # ft q, ft q q q q, shows raga Mand

(7) q q q - may be used in both ragas Bhairav and Mand

(8) \ *1 q shows raga Bhaairav

(9) q q ft # ft q q ft q q shows raga Mand 
q q q q

(10) q q q Jf ^ HI shows Bhairav

i

(
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SOME CREATIONS OF LATE MAHARAJA - Saheb Sh. Jayavantsinhji Ranmalsinhji 
Thakore ('Sanand Thakore Saheb")

(1) Jayavanti Todi: [Ref: Sangit Saurabha, by Thakore Saheb, Page no. 1]

It is a creation of Thakore Saheb. Basically it is a combination of AhirBhairav and Todi. 
Sh.-ThakoreSaheb has written in this chapter

qTTTFFf TFT # FTM ft? TFT # qPT qtf " #TT q#q, irft *TPT 35T qq> TFT
SRflRT I #T W ITT TFT^ T3T - TT#3R t ^T I, «RT: 3#FTt qft TFT $ fTT TFT <£T qPT 
T^RFRR # qFT q? "5FFF# TT3T W I I

In this raga Rishabh, Gandhar, Nishad are used as a flat notes where as madhyam and 
dhaivat are used as sharp notes.

Aroha : TTT^q ** *1 I

Avaroha: Tft \tr q *T TtX*1 1

Pakad : TTT \^T q fVq < T H T t[t( \ TTT I

Time: Early morning

cAroha: Gandhar virgit (q'ftf 'rl)

Purvang :fodi, Uttarang : AahirBhairav, Jati: Shadav Sampuma 

Chalan and raga vistar:

(*) TTT \J\TTT q, f\q q q q q^sTTT I

(?) TTTtq, q qq qX’lAX* '

00 ttt \q q q q.\X\q \U\tf i

(h) q q q q q q,q tq q qstf^q fXVlXXTK I

00 ttt \_q q q Pt# Tfr \fXrft q f\q Pt5 % q i

Here phrase

(1) shows raga Todi

(2) q TTT shows raga AhirBhairav
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(3) *1 *1 ftjTt shows raga AhirBhairav

(4) {f\m also shows raga AhirBhairav

(5) ft '4 ft ^ shows raga AhirBhairav

In this combination only^\\m phrase is used for Todi raga or Todi Anga. Other phrases are 

used for raga AhirBhairav,

(2) Raga Bagkauns:

This is a combination of Raga Bageshri and Malkauns.

Both the raga Bageshri and Malkauns have common vadi - smvadi swars i.e, madhyam 
(shudhdha) and shadaj hence raga Bagkauns has also shudhdha madhyam and shadaja are 
vadi and samvadi respectivey. The time to perform for this raga is late night. Other swaras 
used are Rishabh Pancham and Komal Dhaivat, Shudhdha Dhaivat and Komal Nishad, Komal 
Gandhar.

Aroha : m *1, % % ft m i 

Avaroha : m, ftjf, % ft \ ft^m I

Pakad : 4. ft^^m 1

Chalan :

(i) m, ft^, n 4 Rst, m i

W m, 1 m ft % n sr ft n % ft m i 

(?) m, ft^r et ftp 1

(v) ft^*r ft^, *r *tm, m% ftjr f\m 1

(H) V ^ ft^, ftfltftsnt, iftjq ft^*f if Tf i^m 1

(0 *r si ft^rft, ^ ^ #,n ttI \ ftjft'ft^.A it r{ st_ft_5^K^m 1

Following phrases are used for Bageshri andmalkauns :

(I) rn, ftjT, H ft rn - Bageshri (2) m - Malkauns

(3) m, f\m \f\st - Bageshri (4) sjj\s^ - Malkauns

(5) -R sift^m Bageshri (6) ^ 4 Bageshri
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(7) *1 Malkauns (8) ^ q ftjfft Bageshri 

(9) Malkauns (10) ^ftjl Bageshri

(11) q ^ Bageshri (12) ftjq H Bageshri (13) Hj\55^7Tjn

( Malkauns,
(Ref: Sangit Saurabh, Page 14,By Sanand Thakor Saheb) v

(3) Raga Jayavant Sarang :

[Ref: Sangit Saurabh, Page 8, By late Sanand Thakor Saheb]

It is a good combination of raga Jayjayvanti and Brindavani Sarang. From the name of crea
tor late Sh. Thakor Saheb it is named as jay vant Sarang.

Vadi: Rishabh (shudhdha) Samvadi: Pancham

Time ; 10 A.M. to 1 P.M. Omitted : Dhaivat

Other swaras : Shudhdha Rishabha, Shudhdha madhyam, Both Gandhar and Both Nishad 

Jati: Shadav Shadav

[Here in raga Jay vant Sarang ftq Swar Sangatee is used for Sarang not for Kanada anga] 

Aroha : IT % ViV ft^q, ft St I 

Avaroha: ftq

Pakad : q q, ft^q q q, qj, ftq,-* W 1 

Chalan:

00 qr ft q q ft, ft m, m \ m I 
0 * 6 ^

00 w,\ft/?, \ q q q q, \ q^ it i

(0 qqftq, qft*?q, q\ft/*q\qii

ft/?, qfti,ftitft\ft'iJnl\l[ii 

(q) ft # *1 >, ft # > > ftq q’nU^ql’i^^qh.i!

00 qqftqt ft*ft, ft^ftq, *tft^ q\ft/? q *i\qj* ft m ftq m i
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Here both Gandhar and Nishad are used because jayjayvanti has both Gandhar and Nishad 
and Brindavani Sarang has both Nishad.

On further analysis

(1) HT ftj* indicates raga Sarang
(2) ^ flT indicates raga Jayjayvanti
(3) ^ ftjt H ftjR 4 indicates raga Sarang (see the discussion)
(4) ft ^ ^ \ indicates Des (see the discussion)
(5) *r ft # ft # indicates raga Sarang (see the discussion)

We have analysed the different phrases of raga Jayavant Sarang. Jayjayvanti has two different 
Angas (1) Des (2) bageshri (but to me it is Rageshri)

Late Sh. Thakore Saheb has used Des Anga for raga Jayjayvanti so he has used phrase like ft 
# ^ H \ and\*(»T*?iT}.

Phrase ^ ft # also used in Des. In raga Jayjayvanti having Des Anga, the uttarang or 
Antara has phrase like *1 q ft ¥f.

ft # ft # may be used for Sarang (Sarang means Brindavani Sarang)

In other words late Sh. Thakore Saheb has created this raga omitted Dhaivat for raga 
Jayjayvanti. He has created this raga giving a tonal structure of Sarang and Jayjayvanti of 
Des anga. ,

In the concluding part of this chapter it can be said that

(1) To create mishra raga or Raga combination process is an intellectual phenomena. One 
must have proper and deep study about ragas which are used for combination.

(2) A schoar like late Annasaheb, Pt. Dinker Kaikini, Pt. C.R.Vyas have created ragas 
combining Hindustani and Kamataki ragas. We must give credit for these creations to 
late Ustad Baba Allaudin Khan, Ustad AliAkabarkhan, Pt Ravishankar, Sh. Arvind 
Parikh, Ustad Amjad Alikhan (all instrumentalists) who gave us raga like Hembihag,

' Hem Hindol, GauriManjari, Parmeshwari, Tilakshyam, Gaurikauns, haripriyaKanada 
etc.

/ '

(3) As we have discussed in previous chapters that to create a mishra raga is an intellec
tual plleasure. A creator creates mishra raga for an intellectual pleasure. It is not for 
mass but as time passes it becomes popular rag. i.e., raga Purya kalyan, Shyam 
Kalyan, NatBhairav etc.

It is a duty of a teacher or guru to encourage such creation and propagate among 
students and intellectual listeners but side by side it is also to maintain status of 
original ragas which should not be forgotten to perform.

64


