Chapter 6

SOME NEWLY CREATED MISHRA RAGA

SOME NEW CREATIONS :
Raga Jogkauns : (A landmark of modern mishra raga) :-

~

This is an excellent creation of late Pt. Jagannath Buva Purohit "Gunidas". It is a combination
of Raga Jog, Chandrakauns (both old and newly created by Prof. Devdhar).

Chalan :
why - wlw, FRasgag

CEEEEMEGOCESLEE SR LR
SEEEE R EEREGORARE LR EE K
raudfiwmPada ghatan

TYRAAT wAAR, AW

Here,

(1) Phrase @1 % 7 ¥ is used for raga Jog

(2) Phrase &1 W ¥ T AT is also used for raga Jog

(3) Phrase @t M € @1 is used for raga Chandrakaus

(4) Phrase ¥ U H T+ & is also used for raga Chandrakaus
(5) Phrase 7 7 g/ | is also used for raga Chandrakaus

(6) Phrase 4 & ﬁ\ﬂ q v is used for od Chandrakaus

While discussing this raga with Prof. N.V.Patwardhan on 18/12/'88 he told us that he had a
wide discussion with Buva and Buva has told him that while creating the raga Jogkaus the old

Chandrakaus having komal Nishad was in his mind. So he had used phrase ¥ & %
9... which now an identical phrase of raga Jogkaus ( 99 AL gA IR T H )

Also discussing this raga with Pt. Arvind Parikh a sitar mastreo and disciple of Sh. Ustad

VilayatKhan; he also told that he believes only one newly created mishra raga which may be
called as a land mark of mishra raga is only raga Jogkaus created by Pt. Jagannath Buva
Purohit.

50



(1) Gunjikaus : T
It is a creation of Sh. Arvind Parikh sitar mastreo and disciple of Usta(i VilayatKhan. e/ 2
» e K g
L
W R@mtan wagRefha Rayaagaaaiag
L o ?\i:~‘. "v;:.: :v’

N

MY .

IR GE IR CGHGRCERRCEE:

LGRERAE CREE

IRE GG EEEAR TR K|

EGGERERER: |

Malkaus and Mafgunji combination, Malkaus is mixed with Malguniji.
T H QA0 - phrase is 'used for malkaus.

YT WY W - phrase is used for maléunji

Also W R @ a1 ¥ 717 13 W - phrase is used for malgunji

La R & R EF - malkaus
LR 713 |1 - malgunji

According to Pt. Arvind Parikh (personal interview with him, 5-1-97) any raga or mishra raga
has to contain following points )

(1) It requires minimum 5 swaras.

(2) Combination : Proper combination of two or more than two ragas at proper place i.e..
purvang and uttarang

- Proper swar sangtees
- Identical phrase
- Chalan
(3) Empbhasis : i.e. Vadi samvadi with two swars are prominent i.e. swar sangatee

(4) Emotional value : Any newly created mishra raga must have emotional value.

(5) Universal acceptance : It must have universal acceptance.
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(2) Bhupavali :

It is a creation of Pt. Dinker Kaikini. It has raga Bhupali in Purvang and Uttarang is Alahaiya
Bilaval respectively.

The chalan :
Here,

WIWY AITT A1@Y,

wIng gfige gquy ny@y

WITY g@@WIT vHiqa, afgy

gy uqgf WwRaggaia
TgAIAT-g Magn Yn-gafRAE @ afae gany, wiasy

WAfRgfgy aggegnimwiam
Here,

WA, WINY, ALAH, 9973, AIWgornIAY

phrases are used for Bhopali and .
Teaf@FaY  wAAiag-afiwen, aRhA@faRaw
phrases are used for Alhaiya Bilaval.

Vadi swar : Shudhdha Gandhar

Samvadi swar : Shudhdha Dhaivat.

Time to perform : First prahar of the night

(Ref :- Raga Rang, written by Pt. Kaikini, page - 99)

(3) Sagara: h

It is a creation of Pt. C,R.Vyas "Gunijan". It is a combination of Bibhas Kalavati and
AhirBhairav. Vadi swar Komal Rishabh and Samvadi shudhda Dhaivat.

Chalan
{
[ }\w Y n9y ﬁj\‘t\xfr ,
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: ]
wyinw avgfuaa afQR A

@Ry nea Ry aey@m

Here phrase & (W ¥ - Vibhas

T ¥ ¥ 9- Kalavati

| ﬁ:{\!ﬁ - Ahir Bhairav

& fL ¥ - Both kalavati and Ahir Bhairav

Madhyam (both) is totally omitted.

(4) Desi Bhairavi :

It is a self creation, having a combination of Desi and Bhairavi.

Chalaan :

wmRwy qq:f?{m‘t,m WU AATRI WA

WIAITWMIW UAIRE @ ?qﬂq\m}ﬁ?m??m
UCARCEER R GECIEEEE A ECE AL EE O 8 G EL
nq{ﬁ\ﬁ,?ﬁ@?ﬁﬁ-ﬁ&@ vgfafaay

TRYYIY. MIFMAMIA- AggnuRwgnyg ey @A

(Using Shudhdha Dhaivat) o she
Tivra madhyam shudhdha gandhar and Nishad are omitted.
Here, .
Phrase ¥ M 9.7 indicates raga Desi

Phrase -4 ¥ f 1 Y # indicates Bhairavi

Phrase @13 1,13,71\111 }_jﬂ’ indicates Bhairavi

Phrase & M@ @ % 9 {3 & indicates raga Desi

Phrase ¥ W 9 ¥ 7 @r ¥ indicates raga desi
M @ Y @ indicates rag Bhairavi
L% - B .
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Phrase 7 # A 9 indicates raga Bhairavi

far 1@ 9 g 9 Bhairavi
TIqWIFA Desi

oy
Phrase TR 94 ¥ Y ?ﬁ\j . Desi having
gqq w7 @ ?Fa Shudhdha Dhaivat

v g {3 & ¥ 7 & L 40 - Bhairavi (-Shudhdha Dhaivat)
g faf a9 - Bhairavi Both Dhaivat

€
Ty @mIf@MYW - indicates Pakad of Dsi Bhairavi

Here on further analysis :

- Raga Desi has Gandhar Nishad and Dhaivat Komal Rishabh and madhyam swaras are
shudhdha

- Raga Bhairavi has all twelve swaras but we have used only both Rishabha and Dhaivat
along with swaras of raga Desi

- Both in Bhairavi and Desi we may use both Dhaivat whole Bhairavi has two Rishabh
i.e. komal and shudhdha (see the raga chalan)

- Thaat (Not at all necessary but for study purpose) - Bhairavi
- Time to perform, morning 7 to 10 AM.

- Can be performed for Vilambit and Dhrut khayal, Dhrupad Dhamar and Masitkhani
Rajakhani Gat (Not for thumari)

- Jati Sampurna Szimpuma, vadi : madhyam, Samvadi : Shada, Omitted swar : Shudhdha
Gandhar, Shudhdha Nishad and Tivraa Madhyam, Rasa : Shrungar Viraha.

(4) Khemdhwani : (Creted by Pt. Dinker Kaikini)

It is a nice combination of offscoure raga Khem of Agra Gharana and well known raga
Hansdhwani of Karnataka Sangeet. According to Pt. Dinker Kaikini

"Wwﬁwﬁwﬁmﬁm@a@;ﬁﬁamﬁ%maaﬁwﬁ%éﬁwaﬁm
o\ P B @sa @ dwat @it flii g8 1 '

(RagaRang, Page 92, written by Pt.Kaikini)

Both the ragas Khem and Hansadhwani have limitations for their elaboration. So the created
had thought to combine them to create a mishra rag Khemdhwani.
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Chalan :

mAgRmay ne, Raa
@, My ny, Mgy ngaim

Raga Khem :

Ry gyl@myeayy,
EI a

g
q gRaY, W@

Raga Hansadhwani :

qing e ngwtar
MY @Y Toal@

AR, g R e Ray YR @ o Rafa

Rafwmay, anta ifgagfant
wmwengagy, uqfggny faf-
way iy, shawd, RIm@ay, auaiw

yngg, iid, aMaRaguniagagiia, Rafaay RIF @
gR@iidiwm MiIfMg aMaquy, aaffaqay, tgqqy gagaiw

Both madhyam are omitted in this raga. The time to perform for this raga is First prahar at
night. =

Vadiswar shudhdha Rishabha and Samvadiswar is Pancham.
(5) Chhaya Jayant (or Jayant Nat) :
It is a self creation. It has a combination of Chhayanat and jayjayvanti.

Both Chhayanat and jayjayvanti have common swars (off course Jayjayvanti does not have
Tivra madhyam).

Both raga have 4. T. swara sangatee. Both have swar vistar in Mandra madhyam saptak.

Chalan : ~
WYy, ¥neqle L2347
v@iw gy, YWAmzaanian

ﬁ"mqwm Fag R weaaatan
3} wEAaya

e R I AR AR AL A
MIMHARIT ATARET (BRATIIATAIAA
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Here,
Phrase
ar ¥ f X shows Jayjayvanti
3 71 § ® 14 shows Chhayanat
gshows Jayjayvanti
9 W ¥ & shows Chhayanat
i;;ﬂ 4 4 9 shows both Jayjayvanti

r\
Y T ¥ 9 9 99 7 Chhayanat

R 7!3 Wl shows Jayjayvanti
Time to perform : First Prahar of the night
Vadi : Pancham, Samvadi Rishabha

Jati : Shadav, Sampurna
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SOME CREATION BY LATE PT. S.N. RATANJANKAR :
(1) Savanikedar :

It is a Kedar combination with Malhar having a flavour of Miyamalhar. It is a seasonal raga
also known as SavaniMalhar. This raga can be performed at any time in rainy season as itis a
rainy season raga.

Aroha: wr i@ aamufMafal

Avaroha: W MO ®, Twqaq, Yarll

Swarvistar :

(H WaREWMIA AAATAATGH, T, TWL A
gfafma, wmoaaya, afy ari

@ wwaaay, RaF@ MavaRy
TRY, AR, wA R, AL v

() WAuM TRATRW AW, AW, AR YRAR,
wAIAFTAAY @, @ @ anaaf affeq qaoq, a9y, 19

Phrase :
(H) EL%’! 1 @1 - shows MiyaMalhar
(2) W YTA, T A - shows Savani
(3) W WANYY-shows Kedar
(4) . = ° 9 u W ¢ 5 - shows also Kedaar
(5) e fATa ™A - Kedar
(6) ¥ 9 Hshows Kedar
—
(7) M 9 R 9" shows Malhar

«* —

(8 WHEATTCAT T 7Y 7 B MR - identical phrase of Savani Kedar

[ Ref : Abhinav Geet Manjéri, Part III, Page 175, written by Pt. (late) Sh. S.N. Ratanjanker]
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(2) Raga Gauri Shanker :

-

A

It is a combination of raga Gauri and Shanker Madhyam is omitted. Time for to perform this
raga is evening time. Vadi : Pancham , Samvadi : Shedaja.

Chalan :

g, WA, wa, g Rl @ Fe@ @y gan, @ Ifay any
(3) q,n’f\m, m o earfR@ainoed, M@ag ata

(?) ﬁmﬂ,qnqa‘r,fﬁtaﬁ,nqn,mn,maqn,'qné\m,‘(mﬁmn,qnql

@ Fworiwmife aenuagaf @A, F@avafha, R@idafa
EECIRE A EE: AR R KA KR §

(¢)) TAGEAIA, ATy M@ @@, e @, M@aeinagy g, 7
TwH mawwAg

Here phrase

() 7y fi{ shows Gauri

(2) % 9 ™ v 7 shows Shankara

3 @ ﬁ g ¥4 9 7 ¢ shows Shankara

4 9y m ﬁ'\ shows Gauri

(5) 9 7 99 G shows Shankara

(6) =W g Ny g A shows also Shankara

Here late Annasaheeb has creatively used phrase T ¥ 1  from raga Gauri and combined
with Shankara. (Ref : Abhinav Geetmanjari, Part III, page 178)

(3) Raga Pilu Ki Maanz :

It is a combination of raga Pilu and Tilak Kamod. It has all shudhdha swaras but only
Gandhar is komal.

In Karnatak music there is a scale § ¥ 3.9 4 & {4 A1 | known as Gaurimanohari from there
it derives this combination,

mqf#m‘mj\miquu,q(ﬂmﬁmim\m?qum)

W, 77, (@) &R, e ()
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uf, auf, wAataauaoy (A,

sRamig wIAw @Aah B a avL@), 3 rr;
(), | IO T A, ﬁwﬁﬁ’mwn_

Here phrase

() W& ;[;11 indicates raga Pilu

(2) |9 A/ T A indicates raga Tilakkamod

3 sl 1 Y indicates raga Pilu

(4) @9 ™ W indicates for raga Pilu

Here we should note that Agra Gharana has a bandish i.e., ¥ U& FA...in Tilakkamod
which has ¥ .Late Sh. Annasaheb had a training from agra Gharana so he had used for
Tilakkamod .Also raga Pilu has also Komal Gandhar. So for this combination he has used #.

(4) Raga Suranjini :
It is derived from Karnatak Sangeet Mela 19, i.e., Suryakant Mela. It has a combination of
Raga Bhairav and Raga Mand. It should be performed in morning (7 to 10 A.M.). It has Vadi

swar Madhyam and Samvadi swar is Shadoj.

Chalan :

WLAAY, TLAW 3a¥
TqY 997 qumyial

- WART THLW, WIAF, T9H, ,
YR, HAAY TAY TH (AT

- W UARALAAW, WLW TRGH, R@WAH, g7 Agay,
RYMBT, Mavaw, aag g, qeqayw|

gy fva, {ia AL adilmimiaavafoa,
ERRRRLERERLLEECEL

Here phrase
(1) & XA | 9 shows raga Bhairav

Q) = }\m AT W shows raga Bhairav
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3)
)
&)
(6)
0
®)

®

9 ¥ ¢ 9 ¥ shows raga Mand

¥ ¢ 7 4 9 7 shows raga mand

q 9 { & W LW shows Bhairav

at 1 g, ™ 9 1 ¥ 9, shows raga Mand

T ¥ 4 - may be used in both ragas Bhairav and Mand

WY A | L A0 shows raga Bhaairav

qaf@gaNaa showsraga Mand
g9y

(10) 9T ARG A shows Bhairav
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SOME CREATIONS OF LATE MAHARAIJA - Saheb Sh. Jayavantsinhji Ranmalsinhji
Thakore (‘Sanand Thakore Saheb")

(1) Jayavanti Todi : [Ref: Sangit Saurabha , by Thakore Saheb, Page no. 1]

It is a creation of Thakore Saheb. Basically it is a combination of AhirBhairav and Todi.
Sh: ThakoreSaheb has written in this chapter

T W @ @EY @ U W @ W Il A fen iy, g W W O W wed
gaferd & 3 SHET IH T R - TEH A A9 9@ ¥, o e S 3/ 3 T S W
TR ® AW W TEE A @ o

In this raga Rishabh, Gandhar, Nishad are used as a flat notes where as madhyam and
dhaivat are used as sharp notes.

Aroha: WA T YR A

Avaroha : §t A& w7 L3 W |

Pakad: WINYR O anaqaial

Time : Early morning |

Aroha : Gandhar virgit (¢ ﬁfw 1D

Purvang : Jodi, Uttarang : AahirBhairav, Jati : Shadav Sampurna
Chalan and raga vistar :

(o) myP ww, RuuaaREa !

R) WML PRI P

() @A, 7w A A RoQan

(¢) MYAT AR AALY QAR

OEAER I ECELEE CRILET S EX& T

@ mimvyg A A FFE g Ra ey aQ@ada
Here phrase

(1) YA’ @ shows raga Todi

@ 9 f?!;? A shows raga AhirBhairav
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(3) wa g M @ shows raga AhirBhairav
\

@ i\‘rim also shows raga AhirBhairav

) ﬁ.\%t' ﬁ-“t\? shows raga AhirBhairav

In this combination only?\{}\m phrase is used for Todi raga or Todi Anga. Other phrases are
used for raga AhirBhairav.

(2) Raga Bagkauns :

This is a combination of Raga Bageshri and Malkauns.

Both the raga Bageshri and Malkauns have common vadi - smvadi swars i.e. madhyam
(shudhdha) and shadaj hence raga Bagkauns has also shudhdha madhyam and shadaja are
vadi and samvadi respectivey. The time to perform for this raga is late night. Other swaras
used are Rishabh Pancham and Komal Dhaivat, Shudhdha Dhaivat and Komal Nishad, Komal
Gandhar.

Aroha @ 7, ®, ¥ f @1 |

Avaroha : @, (g, W v v L wmaF, 1 ﬁ\m l

Pakad: 4 f, 9%, g famaai

Chalan :

(9) &, AL, = g R, mo e

~
- . » -

(R) @, g @ rr‘ﬁi %, "9 gy aufa

. v (I
OEECEES CERLCECECT

(¥) s a@aTy ﬁgﬂg, q !qit, wy, Rt

OEEEIT? aguﬁ, Ratfam waaRaaam 7

(=) w u L, A, ?@ AR AL CECCAR LI CAR T
Following phrases are used for Bageshri and malkauns :

(1) @, B4, 7 9 & @ - Bageshri (2) & T - Malkauns

(3) =, B w T M ¥ - Bageshri (4) 4 M4 - Malkauns

5) ® u\ﬁ\m Bageshri (6) 9 [ 9# ¥ 9 Bageshri
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(7) ® 7@ Malkauns (8) ® 4 A Bageshri
9) ﬁiﬁ Malkauns (10) Lﬁ\%r Bageshri

(11) €9 % Wi Bageshri (12) @AY F# 3 = % Bageshri (13) gRun

(Malkauns)

(Ref : Sangit Saurabh, Page 14,By Sanand Thakor Saheb)
(3) Raga Jayavant Sarang :
[Ref : Sangit Saurabh, Page 8, By late Sanand Thakor Saheb]

It is a good combination of raga Jayjayvanti and Brindavani Sarang. From the name of crea-
tor late Sh. Thakor Saheb it is named as jayvant Sarang.

Vadi : Rishabh (shudhdha) Samvadi : Pancham
Time ; 10 AM.to 1 PM., Omitted : Dhaivat
- Other swaras : Shudhdha Rishabha, Shudhdha madhyam, Both Gandhar and Both Nishad

Jati : Shadav Shadav

[Here in raga Jayvant Sarang ﬁ\q Swar Sangatee is used for Sarang not for Kanada anga]
Aroha:@ry, 7w Ry, M|

Avaroha: @, BT, a1 ¥s i@

Pakad: ® 9, I A%, 1Y, MITa|

Chalan :

@laafy,afagaay, atRoatan
() migafig afa RARYIPoaay 13

(W RAIAAL, FAIAIA@ aqay, taay, QIF@ q¥aw

(R mafa & AYRY ORI REani I Rafaaya
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Here both Gandhar and Nishad are used because jayjayvanti has both Gandhar and Nishad
and Brindavani Sarang has both Nishad.

On further analysis

(1) @ M ¥ indicates raga Sarang

(2) YWY, W AR YA indicates raga Jayjayvanti

(3) ¥ 9 " ¥ FLA 9 indicates raga Sarang (see the discussion)
(4) @Y ¥ A Vindicates Des (see the discussion)

(5) w9 A M@ indicates raga Sarang (see the discussion)

We have analysed the different phrases of raga Jayavant Sarang. Jayjayvanti has two different
Angas (1) Des (2) bageshri (but to me it is Rageshri)

Late Sh. Thakore Saheb has used Des Anga forragaJ ayjayvahti so he has used phrase like
WIAF L and YHOATL

Phrase ¥ 9 f1 @ also used in Des. In raga Jayjayvanti having Des Anga, the uttarang or
Antara has phrase like ¥ 9 1 |t.

"7 q f4 @ ™ 9 may be used for Sarang (Sarang means Brindavani Sarang)

In other words late Sh. Thakore Saheb has created this raga omitted Dhaivat for raga
Jayjayvanti. He has created this raga giving a tonal structure of Sarang and Jayjayvanti of
Des anga. i .

In the concluding part of this chapter it can be said that

(1) To create mishra raga or Raga combination process is an intellectual phenomena. One
must have proper and deep study about ragas which are used for combination.

(2) A schoar like late Annasaheb, Pt. Dinker Kaikini, Pt. C.R.Vyas have created ragas
combining Hindustani and Karnataki ragas. We must give credit for these creations to
late Ustad Baba Allaudin Khan, Ustad AliAkabarkhan, Pt Ravishankar, Sh. Arvind

- Parikh, Ustad Amjad Alikhan (all instrumentalists) who gave us raga like Hembihag,
Hem Hindol, GauriManjari, Parmeshwari, Tilakshyam, Gaurikauns, haripriyaKanada
etc.

4

(3) As we have discussed in previous chapters that to create a mishra raga is an intellec-
tual plleasure. A creator creates mishra raga for an intellectual pleasure. It is not for
mass but as time passes it becomes popular rag. i.e., raga Purya kalyan, Shyam
Kalyan, NatBhairav etc.

It is a duty of a teacher or guru to encourage such creation and propagate among

students and intellectual listeners but side by side it is also to maintain status of
original ragas which should not be forgotten to perform.
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