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BENGAL L FOLKSONGS
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;LALON'GI?IX

In the stream of Bengali folk songs Lalon Giti is the
most beautiful and enriched in its approadh. In other words
it may be saild $pqt‘Lg$9q G#ﬁi possess the ‘top most posgition
among the Bengali folk songss - Approximately for the last two
centﬁyies the Lalon gqqgs;gré_giving a full content in the
minds df'%hé’beoyle of. ngggl;,nrﬁese'songs have been developed
by the peop;és'o§gbqtﬁjﬂiqqéggnd.Muslim commmitys . In some
’ caSeéiﬁhese”éonggrspregq an influence. on religious sentiment..
So it seems‘thatjas‘if‘ﬁhe,péapies<a£ entiie Bengal are besotted
‘with the passion illuoion, tuna musical measure and lyrical compo=-

satian of these: Lalon's sougs.;»'

'ggag ;g mg;onzﬁiti ¢ Lalon Shah was born in 1774 in
Varara village under Kymarkhali upazila in Kushtia district of
Bangladesh. He -died 1n‘%890Aat the age of 116 years in Sauria
village nearby KuShtla town.z Among the Boul poets it may be
undoubtedly séid ﬁhat Lalon ‘Shah was the greatest in all respect.
In Bengali folk 1iterature the songs: camposed by Lalon Shah is.
called Lalon Giti. ‘Lalon Shah is also known as Lalon Fakir.
There are two streams in Lalon Giti as composed by Lalon Fakir.
such as, Hindu‘"uga stream and Islami Sufi stream. InAmany
cases. we uan see. that there is a strange mixing betwaen these
. two streams.! In Hindu Yuga stream. the events of Shrzkrishna and

. Radha is the pranoipal resort while the other is dhaitannya Dev,

On the contra:y@ basing Hazrat Myhammad (sm) and his religion
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Lalon composed many songss Over. and above we cen see an acquain’=
tance of mahy events of Boul austere endeavour, Marfati, survey
of the body, the mystery of the creation of God etcs through
these Lalon's songé’i* The p::;im:i.tive queséim of men is to know
about the mystery af the craation of body which is also found
in Lalon's songe ’I‘.he first and foremoat meaning of Lalon's song
indicate to know your acquaintance, this means know, "who are
you" ? "Where from 'y‘O'u hvaveheome“? f‘!fhat will happen to you at
your last stage“'? etc. A1l ‘these askings o:f Lalon were with
regard to his physique. Lalon‘ s first advice is that one should
try to know about liis soul. ‘Lalon tried to express hn.s soul
theory through his songs. H:!.s e:t"fort and austere endeavour t0
know his soul were deda.cated for the love of *Sai' or God means
his creatorg His 1ove .:.or Sai was very unigues He ‘tried to
awake the love in the minds of people to get God through his
songs. ’l‘he real love for GQd is not an easy thing. He used

to love his Sa:l. forgettinp* his wo:cldly interesta. How he ,
achieved this ded:c.cated 1ove :t‘or his Saigi he splendidly ex=
pressedf’that thing through his songs. Lalon was above the ‘
ifi:mzu:h of easte and creed either of Hindus or- of Myslims: He
on the wh;::le 1oved men. the greatest creation of God, Peoples
of Hindus, Muslz.ms or any other religion were equally loved

by L,alona Really all men of the world were equal :m the eye

' of Laic'm. ) ‘But the Hmdus thought 'bhat Lalon belonged to the to

the Hindu-éaste. This we can analy'_se frogn the followlng event 1t
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"L@ion gseé to eat food cooked by the Muslims. So once
the Hindus convicted lLalon for this guilt. According to Lalon
this was anxgll-feelings of the Hindus. He in this regard
advised the ﬁindus through his songss His ideology was that
every man of the world are'phildrgn of the same parentse Thé
man-made differences are not only the criteria ﬁp distinguish
the internal constituents of human body and minde The ultimate
end of life of all men is sames. Lalon boldly said that he is
not belongs to 'a narrow castism where the own son is to reside
in the room of others. TFor this édéte systeﬁ nqné can go beyond
' the ambit of nar;owism. 'But thishuge: world of God and also
the'other‘éﬁﬁéf hatu551~wér1¢ aftefdeath. is unlimited. There
is no narrowism there. Lalon wants to be an inhabitant of that
vast worlde Through the love of oreator end his creation one
can achieve. the citizenship of tﬁafxlimitleSS world,. The song
below composed by Lalon gives an acquaintance thaf'béion do
not‘beléﬂé'to‘any"éaste:grduQQ He sang 3

*gab Llokay 'koi Lalon ki jaf,séngsaréy’ .
‘Lalon Egggﬂg'jater ki rup dekhlam na ai ﬁajérg&
Jadi gunﬁat dilay hoi Musalman ‘
Narir %obay ki hoi bidhan? :~?

g leny her e Bon el

. Barmi chui kisay ray? '
Kau mala kau tashbib gq;ai

 Taito: ki jat bhinnaya balail
Jaoya kimba Ashar baylé.i

Jater chinnya rai Xar ray
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Jaaéﬁqbﬁ?ﬁy,¢ate&er.§éﬁha,‘
LOan”ggurgb‘kaxeh Jé#hathﬁhaf;x
Lalon say. jateyer fata .

. Bikiechay sadu bazaray®s .

‘The5re;ﬁgidus,sentiménﬁ'bf"Lalon was 'very simple and
epen hearted. He would not obey the man made differences 'of
éaste and ereed. BQﬁh ﬁhe;ﬂigdus and Muslims were equal to:

.the eye of Lalon. If he w0u1d ever asked about his caste then

i ~z,‘

he would remain silent. Giving no answer he only would s.z.nb

LY

‘the above aong with regard to castism. Lalon used to believe

i

that oaste differences stand as. barrier in the way of austere

5

endeavour to God. In thms regard Lalon would get anger in his

7mind. So he wanted to burn up castism if. 1t would be in his

-reach. With a sorrowful mind Lalon sang $

;‘A,_‘ “Jat na, galay paini Hari
n .. K chhar, Jaﬁer 80ura§:kari<

)QH;,“‘ Ghuahnay baliye 'h“h

' Lalon koi Jat ‘hatay, palay

x\“purtam agun, dlye“ S

S .“..,,.Vx-.,.At‘ PE P U R,

Accordinb to Lalon everybodyﬁis equal. 1o :Sai or "Adharkala'.

" IT any ‘body calls or members Sai w1th heartfelt respect then

the creatnr also gives respond to hia prayera There is no

value of caste to God a8 He. is eqnal £0 allc'~ “this.’ regard
,Lama@d4*~gﬁg‘wv'u~ wwug~w
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"Vakter dara.Y bhanda’ achen sai

Taxr ka.chay bichar na.l“

. o T - R

’I‘h:i.s cognz.zant devotee of ch gave place to men above
'bhe man-made castn.sm. Really Lalou ‘treated man of any reliw
g:i.on ’ such as, Hindu, Mus:!.:hn, Budhya. Christian, etce a.s the

g.‘x‘eatest creation af Ged.‘ according to him man is the supro=-

me creation of God, :bis place is above the gods and goddesses.

oo
e N e

So he sang of joy o:T humanismc

" S_,m_:;i manabeyer uuua;;z ‘aar Kichu nal
. Debwbebtazan karay aradhan
", Janam nilay, menabey"e.. .

Aftér & critical anal‘yéis '0f ‘his songs one can undoubtedly
say that Lalon was not a believer to any partx.cular religione

So, we caxmot say that Lalon was either a Muslim or a Hindu or

elses .};Ie was a fdedicated‘.gneg cogn;l‘z,ent devoteg—:g' tcy God, This

was his only and the best .acquaintances  But he always intro=

fdﬁc"e’dfhipﬁjééi;ﬁjb.‘s 'a man ;of this’ terrestrial worlde He advised
“ﬁf@wcﬂ.é@jpe‘oﬁié 't0 ‘get the nearnegs of God through the love

' 'of 'His creation like man. ;In Lalon's song we can see that

' there i '4“;1@_1;31‘ ‘of .philogophy, "spiritual ideology and t\li’eyra}f

1

of self dedication to. God, * With f@gqud’ to the itajoy: characte=
“ristics of Laloh' song it has beeh: seen that there are hidden

"as well ag a deep scnse of philosophy, theology, and -love to

God, ' Beyond these, the -‘_sh‘gifé’ic events in Geeta, sﬁi:"x'engléi'

| évents ‘to. Saraswati the goddess of speech, self dedication inbo

the way 0 easy austere endeavour etc.. are found in Lalon's song.

’ i
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The sweegtness of love which was. 'expressed‘ ‘b_l}'i'pugh_‘the songs

of Poet Chandidas, Bidyapati etc. that typqégieaseuﬁnega of
love has been expressed in a newer way in Lalon's song. It

is felt from Lalon's song that its essence, style, fashion.
tune and other chai'aqteristiqs belongs to our own thinking,
knowledgey and spiriji:uai, life baé?ed problems related to body
and mind.. We get many evidences of knowledge with regard to
Hindu and Muslim relig;ton in Lalon's song, "I.‘he great devoiion
towards the true and right path, the deep attachment o the way
of God loving etes, have also been expressed in a very lyrical
form composed by Lalon., Lalon also expressed so\many events
which are not easiiy,perceétible by'thé senses through many
allegorical’ t_ales;‘\ 'In short it may be said that the tume,

art of language, the lyrical composition, eté. are the life of
La165¥s eénéz The main theme o£~Laicn‘s.song‘is to know thyself
before to know the worlds Lalon was very much confident in
supercnatural soulf';é' fh;t he never 'tq tried to confind that soul
to- an‘y specific "form", He only expréssed about that super —

natural soul("“:;‘ through his songse .

On the way t{) austere endeavour the first strategy of
the Bouls'is to accept Guru. Because, according to them no
one can proceed a long to this way without Gurus He who will
be able to imagine about Guru will not remain besotted with

this wordly interestss.

According to: Lalon there ave s¢ many agents which are

trying to . make. forget the man:abou} Gm means God ereator of
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all c:eaticns in thé world. ‘The—agepﬁs are a kind of iliusion
'ﬁnéér:wﬁiéh the mad, the greateét'creation of God are strongly
‘atta.ched. In this regard Lalon aaid, "if you can imagine about

your Guru then no illu51an of wor

toudh you 50 that you cannot farget your creator means yourxr '
Gm;_ru"._ Lalon :f:‘uri:her sa:.d in his songs that if you can remain
in'meﬁitation to only‘your one Guru then you can expect a good
life after your death which is one of the basie principles of
Boul religion. On the other hand it may be said that the main
theme of Boul religion is nothing but Human religion. Lalon
would believe it vef§‘ﬁﬁch in his heart and soul. . So, Lalon
would say that man is the messenger of god. Due to nigtake
meny times we chase the messenger of God from our doors. At
this, we chase our God from our aoul‘ Lalon’aald; "if you
cannot know the meésenger of God thén you cannot know your God.
AchigVe your God ﬁ&raggh‘you perfect love to his messenger means
H‘is;‘gz‘fe‘atest preati'on’y m‘gx_i.;.“ ﬁécause God become'acqﬁainted‘ to
us throdgh His messeygefq@%i It was mentioned earlier that:’
.Lalon w&;id not believe :l.n caste aqd creed system. S0 he was
able to .show his respec'b t0 prophets and Srikrislma equally in

his eyes.

Lalon WOuld(f;eel that all diatinc.fiori may move away with
the union of embodied soul and.spiritual soules According to
him that embodied soul and ‘spiritual soul are the’ 1nhabitant

of same housa, Thls greatest tnuﬁh ‘has also been expressed

in Lalon‘s song with an eaay and a simple talking languages

N
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We recogn:l.zed Lalon as an emil.nent Boul. ‘I‘he Bouls are not

RN B

*bhe worsh:i.pper of man but. they remain buay to know the mystery

A 4

'o:ﬁ‘ creation of man. ’rhey 1ove man to 3.ove Gad. ) H:Lth ragard

J
to the mystery in constructzon of hmnan 'body the Bouls feel
A | [N
that what are. there :z.n the world thase are there :ln the human
.squl a(nd'mir_xd. 30 survey mg the body they try to search forx

‘‘‘‘‘ :

its creator.‘ 'I‘hey :f‘eel that He who can create such a myaterious

’f.xi1 [ ;s\«

body He h:lmself is much max'e mysterious. Lalon 'br:l.ed to expres-

N y
. ' ¢

:sed 'bhe mystery ef creat:i,on of body and m:lnd in h:ls songs.

. Being a Boul poet Lalon Fakir wa“s,‘\a,,l‘go ipi:},qggzgeci: w:;.ﬁi} , |
.the, Sufism. So. he‘tried td gaf'Allah through hia prayer to
Murshide ' ‘This Mugpshid was 'tnsaxxme-Kamel' Hazrat Muhannnad(SM)
‘himself, Lalon, accepted Hazra'b Huhannnad (am) as his ’Gruru' or
"’Murshid’ a.s the way to his austere endeavour.‘ a;e was very
much devoted to I-Iazrat Myhammad (em)e So he would believe
.that one ¢an get God through his real love to Hazrat Muhammad
(em)+ To him tAhad' (means Allshis one) and ’Ahmed’ (means
4in praised) bears a distinetion only with the Arabic letter !
;'.mim'-f’ :This type of spirdtual matter has also heen éxpressed
' through Lalon's songy’ Lalon used many Arabic and Parsz. Words in
ghis songs and at the same time he a.pplied 'bhe factua]. knowledge
of the Musl:tms' Quran and the Hindus' Puran in his songs. Such
an art o:t‘ using knowledge as welil as 1anguage style is §not ‘
j’usually fmmd :i.n uther poets' poetical work. In th:l.s regard
Lalon may be regarded as an wmparallel’ Bou]. ppet. .He demands

God is obta.inable only through the J.ove ‘of man 8 ':l.nternal mar

@ . o
5 . ' - i -, s N
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of mind'e ' Here Lalon indicated that man's 'spiritual soul' ..

ig his 'men of mind'y Lalen used the words,. 'Achin Pakhif, .~ . -

'Manpshratanla ﬁﬁonﬁanura!;;?&;akﬁLSa;*;eth,asffiggrative
ﬁeaniﬁg qf,ﬁiskman of mind! in h;sgéonggé,_ﬁalnnlp aongs are as.
if the té%k”of.minqsg the 6:9paz0£ sagacity and beaver of
cﬁltu:p o£}%hefpecplg qffBaugglq‘;Bacause there is an historical
a@gnaintgpégjof‘our homglaﬁd as well as her people in his)songéf
Both, the ,I_iii?;ius and, the Muslims .of f.Bfengai ‘equally influenced
with Lalon's song, His songs ave sung by the tune of the.
people Both thé: Hi—n’dus and . the Mugliﬁs of Bengal are equally

by . .
influenceq[Lalon's songs. _His songs are sung by the peoples of

boﬁh the Hindu, aud the Muslim community..hhalon's SONEZS ., are. very
vqlggb;ew;;teraryhvgqlth3q£hqu:,qouqtryq( TE '

[

La.it;ﬁ ‘héver,‘fhdﬁéht éﬁai; rg;::;‘g:igm ’ls not a mon‘;s'poiy“wealm
‘of a partieular cqmmunity‘ ﬁe érgﬁéétéd véﬁj‘siioﬁéiy against
"the atatement of fhase orﬁhodox:Muslzms who would believe that
“only Islam‘ is true as religion and others are false" At -
the aame tima he néver hesitated to crztlciae the religious
feelinga of the orthodox,ﬂindus. Wifh regard to the orthodoxy
feelings of those peoples Lalon composed a 1ot of songs. He
tried to establish his ooneepts about hia oreator as generous
and He is ones- Buﬁ devout persons of different religions tried
to get his nearness ﬁhrough ﬁheir own created way of ‘austere

R

endeavaur.. B *'%?f3 *
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Lalon believed that God Himself is unexpressed but
truth, Man,0£-§§£ferent religions tried to express God in
various wayse Bésically there 18 no difference with regard
to the concept of creator which is found in Lalon's high
thought spiritual‘séﬁga. He attracted the Muslim Boulsg
through the publicity of a kind of Fakiri songs which demanded
‘ ' a superiority in its spirlt as a religioné It woﬁld"be rele=
" vant to mention here tha‘& t'he Islamic scripturaz.s are called
fSariat's The Islam is based on five pillars named 'Kalima‘

'",'Namaj' 'Roza'(means fast), 'Hajj’ and Jakat-

£ ‘w

» These five pillars are also called 'Sariat‘ . The Bouls
only obey wnd believee’Kalama’ among these five pillars of
Islam. Lalon did net confess "Kalima'® as Sariat. He refused
that 'Namaj‘ ‘which is countable by 'Rakaats' . He advised to
offer ‘Dayemuenﬁamaj’ whieh one can. perform alwaya. According
to his 1anguage 'Dayem~e-Namaj means that Namaj which one can
perform in his Walking, atlng,‘smtting and speaking position,
Lalon's ‘Dayem—e-Namad' is not Islamic Sariati Nemaj. It is an
Iak means 10Ve to God. Thus Lalon refused the main "pillar of
Islam. In the same way he did not accept Roza means fast also.
.All these refused pmllars of Sariat are found in his songs.
.According to him 'Sariat' s, the 'Cover' while !Marefat' is
the original substance. Lalon would believe that it is better
to accept ﬁhe orlglnal substanoe rather accepting the ccver.“

‘In this\regard Lalgn also cpmposed a lot of songse If his songs
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are critically amalysed them it will be found that Lalon's

religion means Boul religion is neither fully influenced by .

" the Islam nor’ by the Hindu religion. It may safely be said.

that Lalon was closely associated with both these religions,
Oﬁer and above the quélitieé. such as, nobleness, humanism.'

uncommunalism are the characterigtics of the Bouls which are

. found in Lalon's charactere So there is no justification to
- confine Lalon's religion either only in Islam or in'Hindu

‘or |Budhyx. With regard,té the- above mentioned qualities Lalon

’composed ﬁany’songsw In shcriiiy(may'bevsaid-that Lalon had
‘a philosophy of his,own-with!tegar@’to,tﬁpAbody_anﬁ mind and

© thedr ereators 1 o ouh

hilosophy of ‘Lelon's Poetical Work & - If Lalon's

|-sohgs are properly analysed ithén it will be Pfound in many of

his songs .that Lalon mentioned himself as a 'begger of mattert.

" He ot imiir desired for matter init“ also mentioned that matber

is ﬁhe root source of all. oreation. According +o him, "matter

is whiversal, it has no beginning as well as no ending", In
rifhiéjfééard'it ﬁaﬁjﬁé;fememﬁéfédﬁthat thé aim of ancient rea=

 lism vas *human sfpc;f;i.g‘bY?., on .the other hand the aim of medern

realism is "socialized humanity".  From this point of view it

.. has. been seen. that,Lalon's songs possess the characteristics

of ancient vealism: With regard to the ereation of world and

‘1ife Lalén said that these two things are not miraculously

,ﬁcreated.ratherxﬁheyﬁyavg‘been‘c:eatqd from matters ~According v

to Lalqn}é;languagggfPﬁhe,gkyg #he;iand.zﬁhe sun.gﬁd the moon,
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have been formed from‘theh*mgeﬁﬂmeégs water’. Empericallf
-Lalon indieated that water as the gist of any substance.

Being. a. realist Lalon could not, give -up the cancept of eoul
‘and~spiritua1,sgul¢pr di.h in this regard it was found in éome
of ‘hig songs that lalon did an amicable sattlement with the,

1dealist90

t

Accordlnb to Lalon*s Philosophlcal consideration he used

‘ to say that God means creator is out. of -our mlnd but he never
said tha% God is out of ours body;x mhe singers of Lalon’s song
‘use various kznds of instrumentSo Among the, instruments
_harmouaumy,tabla. éugm. ganshm, bebala, khol. are worthmentioning.

tGenerally talkhemta, Jhap, kaharba and dadra are used in singing

’, o
ER

"this song. .

‘Thé¥e, is'nc3spécifié instructions for the singers with

regard to ﬁhelr use of dress while they sing ﬁhe sangs. The

:male singers usaally wear pggﬁabi, trousers and the women singers
wear sari while they ;g g.the squ, Lalon‘s song were very much
' popular ln'the past and?still tﬁese;spngsvyawgupopg;aritydiq
'our modern sacieﬁy of Bengal. Lalon’s songs are also valuable
’wealfh 1n ouy folk 11terature. 1If these songs are collected
‘iand preserved properly then fheir,popularity will not be de=

' manished from’ our culture.’ in the~strea§_p£5£91k litpraﬁgre

,' ‘Lalon's songs a;e‘_;fzr,ipgt pppul;a,zﬂ;épd ‘enriched beécause these songs
are the crops bf;gégapityjand:ourwBanglaﬂeshi cultures

P

R
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An Exgmple of a Lalon Gitd

(Bengali)

The Above Song in FEngligh 1

Sab lokay kai Lalon ki jat sangsasray
Laion bhabay Jjater ki rup dekhlaﬁ na ek najaray
Jadi sunnat dilay hai musalman

Nari laker ki hai bidhan?

Bamnan chini paita proman

Bammi chini kishay ray?

Kau mala kau tashbi golal

Taitay ki jat bhinna'balai

Jaoya kimbas ashar balail

Jater chinné% roi kar ray

Jagat baray kater katha

Jagat baray kater katha

Lokay baray karen jatha tatha

Lalon say jater fata

Bikiyechay sadh bazaray.

Musical Notation of the Above Lalon Giti

Tal .- Dadra

Scale = 6
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Plate No. 1

The above picture shows that an artist is presenting

a Lalon Song with usual instruments.
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KABI SONG

Bangladesh is called the land of music. There are about
hundred types of Eollc ~Son‘gis‘ :i;t; which Kabli song hes been splenw
~ d:idly developed, .Its literary value is more than any other
' ,foik songss From the very ancient time this song was deves-
‘loped by the peoples of both‘Hindu and Muslim commumity. The
Kabi song is sung more specially in the Hindu society. Once
) in 1’;&6‘, past the‘ 'viilage papples of Bangladesh were very much

igsotted towards Kab;l. sﬂqnga\f?, -

Regarding Kabi song (‘Ciéeh;mi(.az 1985) one of ‘the authors
in xﬁhég'-é“sﬁ?ri that .atf the beginning of eighteenth _century
thé fsoné which waé ‘introduced in Benga-ii aﬁd bec‘ame' popular
among the people :(’or its musical theme as well as ite mode of
presenta.t:lon was- ca.lled Ka.bi song. Those songs were composed.
by the poets (i-e‘ Kabis in. Benga}.i) who usually possessed
the qualities on tune, annihilation.omamentation. prosody.
and- sense of humour.‘ 'l‘his is why -these songs composed by the

poets are called I*Zabi songe,

« x,, <t

With .regard “to Kabi song Rabindra Nath Tagore (Goswami,1985)

(sa:ld, “:}.t is a new"f thing“ T.b.is speech of Tagore. deser'\res a

deep consideratim. " Because in the aneient Bengali 1iterature

*Kab:l. wals" had az good ro:l.e In th:&sregard Dra Sugil K,mar

Dg’yi,{"} expre sed 'bhat the existance of Kab:!. song might

be traced 'bo the beginning o:t‘ i8‘b‘h century or even beyond it
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to ﬁhe 171;11 oentury but the most flouring period of ‘the Kabi
wals was between 1760 'ho ’3800. Dr, Dey reported thg.t both
(in'theme. and style these s,onga, ‘if they were genuine, and
'x;rér_e, more ' of the nature of Ta‘z}pa' and they jcfe;{e.'bo;ld in

'ﬁhose dé?s.‘sth songs‘used to be aung. afﬁer.the fashion of

. Tappas beginning wiﬁh mahada.- and than proceeding to the

Ghi'i:an and Antara. while in later. times singx.ng used to. begin
‘as a.’l.ready :Lnd:.cated with Chitane ' From the.se 1little fragments,
howe‘\rer, n.othing definite can be refered with regard to the

, lna.tu:re and hlsi:ory of ‘Kabi poetry o:t‘ this period.

Iﬁ‘ we ana.l?se the Kabz!. sung then we get some. dimensions
or branches in i‘bg such as. (i) with regard to goddess Durga
)the wife of Bhabaj -(ii) news regarding Vaiehnava. Warship in
the devotee regards himself or herself as a confidante of
Krishna,» (Ii:!.) separationy’ (1v). instance ot‘ railing, (v)
regarding a water course (or Lahar)( and (vi). Varigty.u«

Kabi song ceﬁtaina these S:I.x bi-ancizes which collectively
- present’ the valu§ of its. folk 1iterature. CWe cati?@ompare theseé
six branches as six limbg-of a body. Aga.in each branches has
rehearse or dramatic perfomance.\ musieal composition, inf;er—-

‘mediary, deliberation of” malpractica and 1ast intemediary.

' ’.l‘he ma,ﬁ.n singer of the party caf.‘ poets ia called. Kabiald'
ﬁe conduots\ his pa::—'-ty by a'banding» :l.n the gathering and answers

'the quest:lons of ha.s counterpart. In i‘act there is a competetion
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between two parties through this Kabi song._ @hqre:agso remains
win or defeat for a party at4thia qpestion—agswqr sys#em of
Kabi sénggﬁiméinly therxhbiﬁljrﬁmging.respéﬁbihié’fgﬁ?%his win
or'defeat;: Each of the Kabialsfhasfsomg helpers, These helpers
are ééllé&\ﬁdﬁéréi' Some times the ‘dohars also sing somgs with
the Kabilal or sdméﬁimeé ﬁhey'éing‘bni&"thé“choﬁﬁs.

From ﬁhe tws parties, tha first one usually 1ntroduce the
<news regarding vaiahnava by singing the song regarding the
'Geddes Duxga. ﬂhe subject of the song related to Goddess Durga
also used to call Deviprayerm Bagically these songs-are a
praise of Shyma or Parvatie 'There remained dialogues between
Krishna and Radha's eight’ frmends in some Kabi songss This
dialogue part is called 'Ghapan‘ In this *Chapan', one party
raised questions and oﬂher partyréﬁiled. Tﬁe Kabialé were
usually scholar persons and they would know the events of
Radha and Krishna. Some‘time the deials used to ‘compose new
songa even in the gathering. In such caees the ready wits ‘of

the Kabials proved ﬁhelr suocess in the 1ong run.

In the past the theme of ths Kabi songs were based on
mythologyfs.But noy a days the 1imitations of the Kabi songs’
‘hévé been éﬁféadé&;~ The’ theme may be on contemporary events
relating to economic, political, sooial, historical, imaginary,
personal; philosophical, lave tryst. union. enjoyment. etCe

Among the Kabi scngs. the description of the Mathuradarsan

)
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Efs‘fery much besotted, ?ragigréndpﬁﬁiQY aigo. o
The: Xabi song haSUa'définitéa@gsigal,measurg,fétandard.
7dissolqtion ang‘faahiqn.uilt wgé:seén that' 'most of Kabli songs
are written within fo&réﬁiiﬁixéﬁighagdﬂéung,;g*thé assembly
.of gaﬁhering.:iihis scng‘ié\sung §n~Kabi’musi¢al modesThough
its ﬁéde is swget‘but it is very difficult to ging.i Usually
- this spriﬁg seasonal songﬁﬁ§§i§§Fa£ter Sreepanchami and ends

5

before rainy'season.ﬂ.. : Do T o

in the past, the’ Kabials used to organize ﬁheir party

'with some professional dancing grils and songs ssa_inlj
along w;ﬁh the male ddhgxs-' The Bweet tune of thé girls used
‘to.attréct,the hgart.pf;tﬁe audianees‘vary'easilyi - It was
aiso‘séeﬁ‘in;tha,gast that'soqe female poets used to present
“‘songé;h;Among the:female”poets;«%he'namer6f~MonoQohini of
A,Barisal district and humudini of Habigenj district .are worth
‘mentioningﬁ; Really we . get 4 good poetical works in this Kabi
songs Wé can know about many eooiatles, races, nations, juicy
'events and theories relating to relmgion through this Kabi
_songe: Kabl song 15 also a poetical work of prayer., Each of
the éoe’bs beg:ua th:l;s song with prayer and descxri,bgs '_f)rom the
}illusion of earth to the heavenly happinees. The laughing
Juice of Kabi song is also enjoyable specially when one of
the Kabials attempts to. attaok ﬁhe other for defeating him
in the eompetitiony Same timea iﬁ was seen that a pathetic

events has been expressed.vary'nicely through a figure of



speech akin to0 metaphor and allegory of real one., Here the
adeptness of the Kablals play a vital role .to finalize one's

counterpart .in the long rund

Thﬁﬁgﬁ,péopie of‘a}1;§iasseé sing this song yét the
people of mediocre éléss ‘sing it much. Among the ancient
poets the name of iswargﬁﬁfé’and‘Goélaghi éfe worth mentioning,.
The Kabials of the beginning ages. are Lalu, Nandalal, Ramje
and Raghunath and of the present ages are . Shalkh Gumani Dewan
and RameSh Sil are also famous in their field. ‘Mostly, dho=
lak,- kasarm tikray, kara, Jourkhis, harmonium, kartal, behala
etc. are used in this songs Among the musical modes kaharba,

and khemta are used by the singerse

' The ancient Kabi song has not lost its popularity even
in the- today‘s modern societys Even though there emerged
many new songsy such as; pop, querqfdisqo‘etc. in the town
socie#} yet the Kabi song has ité popularity as‘uéuél. If
we want to develop the store house'of‘ourhfolkisodgs‘then we

shall have to eoncourage the writers, singers collectors and

préservers of this song in their respective fieldss ..
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B le bi Bo ]

{This 1s Antoni Firingi's and Bholag Mavra's Kabi Song)

Antoni ¢ Bhajan pujan Jjaninay maa Jatatay firingl

Jadi daya karay taro a bhabay matangl.

Bhola $ Tui jat fringi jabar jangi
Ami parba nako taratay
Toray barbo uako taratay
Sene bbasta halsi spasta
' Tuiray hashta mohadushta
Bhajgay ja tui jishikhrista
Sriram purer girjatay3;
Antoni ¢ Satfévgafay aMiiéﬁé§hchi
| Jatitey firing
Athikay lok bhinua bhinua

Antimay sab akangi.
Musloal Notation of the Above Song ¢

Ta; e ‘ Dadra
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Antoni ¢
- - sa ni dha pa pa dha = dha dha =
0 0 bha dixy pu Qm5 Ja nl 0 nay ma C
4 0 x 0
- - dha, ni dha pa ma ra - - ray ray
o 0 gjay tay tay fi. rin ng gi O ja  di
b4 o b4 0
ma ma - ma ma - ga. me pa dha ni dha
da yva O ka r}zy 0 ta. 0 0 X0 O 0
x o x 0

== P dhe v o g e g oy — -

0 > a. h_ b *
Bhola Brhee be ma e n ji o </

: % 0 2 o

- - O - pa pa sa - ga &a &a -
0 o 0 0  tu £ Ja ta fi win gi O
x 0 x 0
ray ea ga Ba ga - ray ga ga ga ga -
Ja. ba raw jan gi 0, Pa raw bo mna ko 0
x 0 x 0
ta ra 0 tay O O . 0 4] Qo ray O
% O X 0
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ga

ga

ray ea ga . ga ga - ga - -

'pa Taw bo mna ko ' 0 ‘ta’ ®a O ‘‘tay O O

x 0 x 0

pa - pa ga pa = ga = pa ga pa -

su na ray bha sta 0 ba la chi spa sbta O

x o x 0

dhg ni = dha Pa - 8a Pa - ma ga -

(tui; 0 ray mna sta O ma ha O du sta ©

= e} % 0

Pa =  pa ga pa - ma - pa ga pa =~

tor raw . ki ka oi 0 krd sh ta i sh O

x 0 X% 0

dha dha pa dha Dpa - pa ra - - ga ga =

bha Jja gay Ja tu i Ji _shu 0 [khris sh ta

-4 0 x o

ray ga = ga  ray - ‘sa - ni sa - -

sri ra wma pu Ta raw v raw Ja tay 0 0

x 0 X 0

Antoni

. ) ;’ - ) R :

- - sa ni dha pa pa dha - dha dhag =

o o sa tva ba tay a mi 0 ha chhi 0
' 2
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o dha ni dha, pa QEE’_&J - - pa ba -
o o) Jja ti tay - £i @ né; el 0 0 0
x 0 X | 0
- - - ma ma ma ma ga - ma pa dha wnddha)
0. 0 oai hi ' kay (lok) (bhin, naw O (Jhin,naw .00/
x o x 1)
pa pa dha ra ma, ma ga ga ma ray = -
aa naw ti may saw ba a ka ng ei 0 0
x 0, 0




a Kabi

Plate No. 2

The above picture shows that an artist

Song with usual iInstruments

is presenting
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BHAB SONG

One of the main stream of - folk literaﬁure is Bhab song.
From a far past this -song has been : developed by the people of
both Hindn and Muslim community of this country. thesa songs
are also spiritual ﬁype in nature. The theme of these songs
are to offer prayer to the creator. The people of all the core

ners of - ﬁhe country are besotted.with Ehis) song.

Aocording to (Haque. 1985) a well versed in music, " the
songs which are able to make awake the spiritual thinking of
human mind is called Bhab song".."

The word 'Bhab'’ has multi‘méaning among which intention,
’wishdom‘;"men%alqsitgation!{ 'nétural love', 'meditation’,
!rgspeét‘qand 'passioni,‘etc. are specially significant. If the
: soﬁgs are analységqyggy minutely then we get the above meanings

from the Bhab sonég?

‘ Bhaﬁ songs‘éﬁkﬁangladpsh has another regional ﬁame which

- is 'Babdyagana! Bhgbvsonga are not been judged only by its tune,
musical:;easure‘OpfithannihilatiQnﬁtather'#his songs are consi-
dered fyom fhe yiéw pqint of its wording and meaning intexms of
spiritual sense, :Eéch of the words of thisjaong bears a special
significaﬁcé relaééd tﬁ the perception of truth, Thils songs

have two tyPea of meanzng one is very general in nature and the

B e, L T s,
- e, o e o
P w
A
e e -

another ‘one is“very profound in naturé. There are SGme special

. meaningful words wh¢ch are. used aa dialect in Bhab songs. gsuch as,
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"Asﬁin pakhi'g ' Achin manuqﬁ!; Moner magnush', *Adhar kala',

"Adi Mékka’,v?nil Quran' ; !Tribéni'. Athaf;vmokam'ﬂ *Charichandrat,
" tShatdal®; *Didal', Shatchakra', As there ave special use of 4
such words L.es sabdyos in Bhab song hence this songs are also
called Sab&yo song} Bhab gonga are called Fakiri songs alsoji
Those who become Fakir in the path of 'Allah they usually sing
uthis song ‘very besottedlys Specially when. the Fpkirs or Darvie
shes organize an assewbly then they use to deal out these songs

in front of the devotees. This type of assembly is called
!égdhushara!'or fﬁonest Assemﬁly‘. In the assembly the Fakirs
discuss about superggtufal world, how to get the nearness of the
Creator@‘adhotaftyd. Some times the Fakiré présent the facts of
diseussion‘ﬁhrough“sangs} Later the professionél singeis introe
‘duced the‘style‘oqudestion aﬂSwer type of ﬁﬁsic in this Bhab songs.
Still today thzs type of question angwer style in music has been
in vogues. There remain two partie;-tbia purposes. The first party
\raise a question to get its answer from the other party. Mostly
the questions are related to the subject matter of Bhab song like

pala songs, questioneanswers continue also in Bhab sSOngs,

Some of'the’iﬁpbrtant oﬁaﬁacteristics of Bﬁab’songs are
to analyse the fare‘exiﬁtent as well as the subsequent life of the
human beings, the aim of achieving life, the way of performing
honest works, effeqta of activipies,'the relation between the
creator‘gnd hié crgq?ié%ﬁ, bodﬁ:mind and soul, ethical things,

how ‘to think about the known and unknown things, t0 raise problems
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énd how J.to‘ get its s:olu'by:'t.‘dx’:.‘ ue‘i:'c:q

Méﬁ@gativanessf i an inborn ‘habit ‘of ‘mans We get the
t‘oﬁgh‘~of(médé.fatix}eneéé‘ in these Bhab songss These songs make
the' devotees move thoughtful vhen they gét the insight with ,
Tegard. to the worldly life as well as supernatural 1ifes Bhab
songs offers joy and. sourge :of .thinking 'to all without distine
guiahing any caste and creed, .‘W‘eaéllso get a 'lot of ingtances
i ‘related to his#orical, geographical and anthropological . aspects

in Bhab songa. B .‘ ‘ * IR N

The composera of Bhab .songs are of two types, such as,
the Mug;iga and thq;HinQusg Among. the qulgm cqmposers Lalon.
Shah, nui;dg Shah,. ’f‘f)'an,ju Shah, Mafijuddin Sheh, Kajem Shah, Abdur
‘ Rashid Shah, Hasan Raja, Shitolong Sheh, Mandur Sheh are eminent.
Among the Hindu composers begining with Radh.a Raman, Hauray Gosai,
La.‘!. Shahi. Gobin Gosai. Radhakrishna Gosai. Jadbindu Parichand,

Kalachand. Gopal are famousa

ERE N G

‘I‘he extramundane popular artists in Bhab songs wvere Amulya.
Shah, Sukchand Sha.h, Gowhar Shah. Al:lm Shah, Reazuddin Shah,.
Khoda.‘baksh Shah, Mahar Ali Shah, Takkal Shah. Kalidasi, Nanibala
ar:b:lsts :tn Bhab songs are Behal Shah, Kanai 8hah, Kanai Shah,.
Khorshed Sha,h, Khoda. Baksha Shah, Jarun Shah, Bholai Shah, Nimai:
ShahmAkbar Shah. Didar .Shah, Xarim Shah, Mahanara Gasai Laily

Beglzm, Jonab Ali Mallkik and Golam Yeasmin.

[
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Now a days, the famous radio and TeV. artists in Bpab
songs a?e'ﬁostafa Zaman Abbasi, $g£der A;i“ggriéa Pa:véen, Reba
Sarker, Sebun Nessa Sobhan, Mina Barua, Anjq'idngder, Dipti
Raj Bangshi,ﬂFalranu Roy,vBipu; Bhattapharjee! Rais Uddin,

Elahi Baksha, Lokman lakim etc.

In the begining, there was.no use'of musicaiuinstrﬁments
for singing Bhab songse. 'Only due to passion of mind.the.Fakirs
used to sing this songe To discuss about ontological knowledge
these songs were sung. ' Most of the time the Fakirsﬁﬁp not use
any instrumentse- But sometimes some Fakirs use ektara or a
pai; pf ﬁoﬁgg whi;e ﬁhey singxtﬁs songe Lg?er this tradition
was change@. chs;deringlﬁge musical meaéqre, tune an@ taki;gs
of Ehgb songs the‘singers useg Baya and Mgna#ra with the ektara.
Now a days‘dntgrﬁ, sarinda, beha;a. ha:moniug, tabla=baya, khol,
kar#al,iegc. are used for'singipg thistBhab sONEgSe ﬁIn the very
rgcgnt time organ;fgpitgr,‘mindulin, bango, kangay etc.westernized
musical instruments haye ?geé used. ’gég?gba! Khemta, and dadra

musical measures ave usdally used in this songe

- No speqial,ﬁémp,and grandegr type of dyesses are required

- for singingythigqsgﬁg:rLUgygl;y;ﬁhe Fakirs wear lungi or kherka,
long A;kpallg, cgp‘eﬁq.l»?hey‘also,k@ep a bunch pf pashbih, a
bgglanq some timgs a stigk wiﬁh them: These are. the common things

for a Fakir to present his song in an assembly.

T

With regard to the.origin of Bhab songs it was found that

ﬁhefeawere Shayma~eqngs or Ghazals in vogue during the medieval
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period of Bengali literatures -After that period perhaps Bhab
éongs_were originated. Bhab songs are contemporary to the kabd
songs. © As instance, Ishwargupta a successful kabial was the
poet of 19th century on ﬁhe'other-hand Lalon Shah the one of the
#éﬁgpsentative of Bhab soﬁgs was of that period. From this
citation it was concluded that both kabi songs and Bhab songs

are contemporary.

We get somg. smmilarities betwaen Ghazals and Bhab s0NgSe
.Some of fhe experts dne music say that. the Boul sangs and Bhab
songs.aragsgpeu,;ﬁpytsomeuonehtrigd_to,distingqish.yetwaen T
ﬁheseatwo;souga,‘uwhpggfwh0¢say,thaﬁtsdu1(and‘ahab songs are same
'ﬁhey'advoééteé'inféyqurfﬁf&their,log§c in thig way:#hat'“both
‘ Hindu‘andeuslipuéa;nts_ugg to discuss snd offer songs with regard
~t9}rel;gignfin.a.gg§é.qsgeﬁblygj Tﬁay alsO‘bélievelghatAman are
-the»créationﬁoﬁ~saﬁe;God;= As a lover of creatof‘thefe is no
discrlmination among the man. Qn ﬁhe other hand those whn dige.
.criminate between Boul and Bhab songs ﬁhey put forward ﬁheir
1ogio in this way that if it ia deeply considered with regard
to the.mode of presentation as well as the content and also the
system of perfcrmaticn qf Bcul and Bhab songs then it will ‘be
| observed fhatihe Hindus and Mualims have seperate culturea. In
Vthis regard there are A 1ot of dzssimilarities between the Hindus
and Muslima. As a result the experts considered ﬁhat there are

dszerences be&wean Boul and Bhab songa.

} According to some of the researchers ﬁhe songs whidh are

known as Beul songs were originally called Bhab songse As Bhab
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songs are in vogue,regionally their publicity as well as deve=
iopment has not been spread.' On the contrary, Boul songs are
widely spread and acqﬁainted with the people of the country,.
Poet Rabindra Nath Tagore sald in a word that those songs were
sung with an ektara were called Boul songe. As a result the
wérd Boul has been widely used and spreads Yet the gongs of

3
Lglon Shah if acquainted as Bhab songs then it will be logically

named. Beyond this, 'Boul' has a special tune and all the Marami

songs of Boul do not f£all under its scope.

It is known to us from the history that Khaja Mainuddin
Chisty introduced BHab .songs in this sube-continent.. After that
Amir Khashru, Kuitub Uddin Baktiar Kaki, Fariduddin Aulia, Noor
Knpubul Alam and their other contemporary followers continued
,ﬁﬁis Bhab‘éqngsef,ﬁhese eminent personalities introduced Bhab
songs before the birth of Lalon Shah, So, it may be said that
the Lalon scngs‘havembeeﬁ,develqped_gs well as influenced with
the juice of traditiqga1:3h9£ soégs,- It is very much difficult
to say ﬁhaﬁ‘in_whipﬁ region Bhab songs we?é originated at first
‘in fhe cogntryf i | ‘ |

Because the Marfati, Murshidi, dehatattya songs are spread
throughout the country.  The name of a specific region of the
couniry canmot be mentioned as the birth place of Bhab songs.
Then alone the name of Jessore district of Bangladesh has a
special réputation‘for its proclamation. Over and above we can
say that this song has a wide.spereanesé as well as publicity

throughout Bangladesh and even in different districts of West
Bengal, Indiae =
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?pe éncient popular,Bhgb songs of Banglédesh are now being
considered as rural songse With the touch of modernization in
the gcc;ety 3hab songs are not gettigg papﬁlarity~as earliere.
,;f we want to enrigb the storemhousg of ouxr folk songs then
we shall have to work for the collection;of old Bhab songs
gnd at thejgame time emphasis should be given for writing new
Bhab songse Government should give encourage to singers forx
the publlcity of this song through radio- and T.V, Arrangement
should be made to make this song popular among the people of

:

Bangladesh.
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§ \ '

An _Example of a Bhab Song

(_Bengali )

' The Aboﬁg ﬁong ig Eﬁgligg

s

Deho jamin abad hailo na .
Ch@,uddo poa. ,ja;gin\ chilo
thikampay ta bhainga nilo,
Naisha bandi kichni railo na
‘ Amar sadar khadna fazil galo .
Cheek dhakhila pailam na
Monay monay ju‘kt:s. kairay
Apil karlam kacharitay .
Bichar achar k.ichui hailo na
Amaye +theila nilo jalkhanatay

Jala’y *nul td pa:.la.m nae

The Musical Nobtation of the Above Song

Tal = Dadsa
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Permgng.n'b

ga ga - ga sa ma pa Ppa pa ma pa ma
dey ho 0 ja mi na. a ba da ha ie lo
x 0 - 2 0

na 0 0 . 0 0 0 0 O 4] 0 0
x 0 x 0

_‘The Fr’:rsf' Dnferone ol ey
ba - ma ‘ga ga ma ma ma, pa pa pa dha
chou 0O dda pc  vya o ja- mi na chi lo O
x [¢] x 0
) 7 /
Japs, = = = = = pa pa dhadiasa  sa -
@y 0 o 0 0 0 bhu i \kam, pay ta O
x 0 - x o
/

ni sa ni ,dh.a pa ] 0- - ™ - - -
bha i nga @i lo 0 0 o o 0 o o
b4 0 % 0

pa pa ma ‘ ga ga ma pa pPa pa ni dha ni
na ka sa “ba” n dd ki chu i rawv 1 lo
b4 Q x 0
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ma < O 9‘ 0 0o o0 o 0 o a ma raw

n:i. ni sa sa 'sa ray ni ni ray sa ' sa ray

sa da ' raw kha Jja na fa Jji la ga - 1lo (]

\pisa, w - F e e ele e e = -
(o) o 0o © 0 o o o .0 o0 o 0

ni ni ni sa sa ni Wa Pa Ppa  ma - ga
che ka da ki la O (pai,la ma mna O 0

?a " pa  ma ' ga _ga"‘. ‘?‘a* ma‘ ma Pra @ pa dha
' g0 may 0 ‘mo amy O Ju 0 . kti (kai, ray - O
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Plate No. 3

The above picture shows that an artist is presenting

Bhaba Song with usual iInstruments



BOUL_SONG

Bangladesh 18 a rich iéﬁ& of different k@nds.pf songse
Amgng tha~£élg songs“Bhaba‘songs. Séhdya song, Fakiri songs;
Marfaéi,,ﬂurahidi are much pqﬁplar as ;piritua; songs. Boul
songs aﬁé alé; treated as a spiritual type of songég_ A class
. of people ﬁhé‘are devoid of worldly interest mainly remain besot=
ted with these songs. They cempose the‘aénga émbraching the
praise anq;ggggg;ggkggﬁ, the- hnman life sxtuation before birth
and after deaﬁh etes! They also ging ﬁheae songs with great '
devotions Many times the Bcul come to the door of the house of
the rural people and $ing theee ecngs.' The Baighnabs or the
Balshnablis bear an ekﬁara in their hand, some times they use a
dugi or a g&bgubi or a sarinda.While they sing these songs. For
’ the purpose of begging the Bouls sing this song a1800’ gince
lang'ago these Boul aongs were popular-to the pe0ple of both
Hindu and Muslim community of this country. Once the people of
both Bengals were besotted with these .gongss But with regard to
the origin of this scng a definite period has not yet been identi-

mhe begining of the saventeenth century the

fieds We know that a‘b .

Baighnab and Sahdia relmgion spread tremendously. And. the main

theme of these two reiigion wvas almoat similar. It ma& be. sald
that due %0 the unxcn ef Muelim fakirs whth Sahjias, probably

in 1625 Boul religion.Was originatedh
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. Boul is a kind of inéegrated religion, Its méiﬁ /proceas
of worshipping in accordande with the i:mtras of shaktaa is
based on Budhya religiond Bayond this, influences of Shiva-
Shagiikjcibad, . Radha Krishnabad. :QaisImab Shajha! a_ ontological
mox%ledgé, sufis philosophy ete. have been ::jauén on ‘this Baish-
nab ral:l.g:l.on. The characteristicsof‘ this religion:*‘é:hows that
there are philasophical and ontologieal knowledge in it which
g:l.ves a-man a. way towards warldly as well as sp:l.ritual lifeq:
Most: of the att_;imdgis; of the" Bouls_l?a‘\re: been expressed through
the Boul songs. In" ‘the real ‘sense, A:‘khe‘ séngs which have been )
composed with regard, -t;o the essenoe. philoso;»hy. austere endea~
vour and the strategﬂ&he of the worshippers of this religion is

called Boul song.m ‘

g,
*

“ MW&W&_ b It has
been aeen the multifarious use of the word 'Bau:l.' in - the book of
' "Ghai‘baxmya Gharitamrita“ by Krishna Bas Kabira;j in the med:;_e"val.
period o:f Bengali 1iteratura. ‘Ime word 'Boul' has a synonym
whzlch‘is *Aoults - Now a days @ class of Mudlim saints belong to
Boul caste is called 'Aoul' o 'Aoul:!.a.“.x It geems that its
eaculant root is originated from the sangkrit word Akul'. " The
Bengali meaning of the »word '«Akul' ig *Abeg chanchal’ or ‘Aluthalu'
or ‘Ba-sama.l’ ices unusual type which is' synonym to 'Batul‘(BQul)-
At yresent ‘the, word ’Aoulia' oxr 'Aoul' is used only incase of the
Muslim Saint. 'This, perhaps i8 due to the influence of the Sufis



of the yla.i;éx" ‘Qer‘io‘c;; In gﬁg;i;felg.jkg;}ature; a perfact man means.
who' obtained the nature of _Bhaga;bat,' As the dinfluence -o_f the
Sufia falls greatly on the Muslinm Bbi;l‘s *and“'bhey’ advanced more
:i.'h‘;‘ﬁlzi’e ‘way' of austere endeéavours -The ord ‘*Aoulia' has used in
the Suff literaturs’ as the fndicative of the well known knowledgs
ﬁééimg‘ﬁerébnalitiés} ‘It 'may truely be said those Mgél;t.:ix saints
who are ot highly concerned about: their own interest whilst apa<
thetic to :'tl;at of: ch'ers' areé called ’Abulia;,s"g‘j -Its another: .
1iteral 'mean;!,ngf is ‘l‘,Dféwana’- means mady "Specially in ,Blangladesh
and also-'iu’ Wost Bengal of ‘India this' ‘type of Musliin saints ave
alsg named as Fakirss In some places of Bangladesh' these Fakirs
are ‘valled YNara Pakivs', "thSe‘ 80 called Nayd: Fal:ir‘s:are' also.
oalled* 'Ba-vSara Fbkws' or ’Mar:.‘.‘ati' ‘ox. 'Bedati Fakirs's Porhaps
during ‘the Tegion of Pa.ls (From 750 to 1140) there were Fgkirss
In this period many Hindus quited their ‘religion and: comrerted
irgto Musl:lms. " But :g.:n secret many converted Muslims used to fole
1éi‘rf“ﬁheié- old way ofr'réligi;oﬁs -prayerss ""Tﬁesb Pakirs were also
latiser called Bouls. In real 'sense)' there are no differenges in
the way o:f: austere endeavour ‘of “the Tantric), Budhya. Sahajias,
Musl:lm Fak:!.rs ‘and Bouls. S

t The main

‘theme Of Baul ‘gong is based on'a particular theology.  The ways
of- per;ﬁ‘oming 'bhe actiw.ties of the Boul religion ia also ox=
presaed ‘bhrough the Boul songa. Its scope is narrow and devold

of v%rietﬂ.es,\_ Even :b;fxere are no possibilities for embodiment
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o,

of any specific attitudes :i.n i‘b. Yet in its expression we get
-a literary '«talue which has been ornamented by the different lan=
guage g;-jeistg, The art of language of this song beax‘s no doubt

a little lgterm Values-

wls s

© - With vegard to the nature of Bgul religion it may be said
that this religion is not confined for any aw.z::l.s-_em;ra't% Tace of ‘
.Bengél-, The principél ideologies. ,Qf-i'.this "rel'.:lfg:‘{.or,x is common to
Athe*peopie of all xcikasses.; such as, Aryans, nonearyans, Hindus,
‘Bhdhayas, and. tbhers; The art of performing activities of their _
' relig:lons show some " similarita.es to eaoh others Through the

Boul ‘songs religimg:; prayer may. be clqne.‘*

| 'Boul ‘song has :Asame customaiy stream of its_own, '}.-’.;v_eryone‘
hias ‘advanced in Boul‘-,lsqhg"s following, i;lfgathsfrelam, , “An;pqg these
“’streams, firat ‘one is -to'ut’oer poveréy té G¢d¢ in this regard 2
‘“most of the Bouls imagined tha’k their:. intemal soul as their per;-
‘gonal, ‘God, .- Affer -bhat.Bouls of-fer.theirv prayer to their Guru
: means Ged. o Through their prayer they describe with regard to
f'bheir mind and body, Almos# gll;, .the Boul . soug composers fol- ‘M
1w§d~ﬁ1e 'e.bgve m'entiqned stream's .in .composing their songs, Geé-
nerslly, three condi&;iqnsi such ag!Prabat’ !Sadhak! and 'Siddhya‘
. ‘ax‘*e" .f.‘oliOiiréd:‘hy the composers in composing, Bou‘l.songa’. , In
‘@mbat condition’ they utter poverty to God and beg kindness to,
Hime . -In Sa.ddhak condition. they dencri‘be with regard to deha= |

tattya, man of the mintl and the nature of austere endeavour etcs
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,Lagt?’i.y‘ in (Si;ldbya' ,ciona.ition "_t:lz“ay"\gxpreés ‘about tb@\'é‘g},ﬁ.@led
nature of their au‘steré ‘eiId‘éavbpif. - »__But all thg’ 'cgqipogéi‘s do not
foi;gw theagf ‘ttli:i:'e‘e streams 'iq ,goznpqgii;‘g“.the ;Boul,so;igs; | We' get
ézcéptiohs’ also in. "tl}i,s"xl'ega.rd‘é": In' some cases we find' the desw
;6xi§tiong about the mystery of :Life}; contemporary worldly interest,
faitﬁ;ih religion ‘of' gé»eqple"izi the §oé:§.ety etes In- the Boul songse
Though there is d;:yness in the desoription of some Boul songs
yet there we. can see tjhe casy poetic’ai} ‘st:cgngthi of' til‘e ,conipo‘éers‘

and the -.j,uice‘ of- literature in' those~songs*."~ '

" C@Qog gg of Bm:.‘!. Sonss 3 Among 'bhe Boula who possess the
~«q,ua.‘l.:i.‘b:v' of 1eadersh1p behav:nour a.nd easy poetical strength usually
they oomposad the Boul song,s. But the Bouls there were ‘no many
erudites. Specially among the Muslim Bouls there were no erudites
at a,ll yet some of - the Muslim Bou].s were capa.ble to express the:l.r
: idea.s in'a Very easy manner f;hrough the:.r Bou.’!.:,) songs. They be= -
longe,d to the Guwbad:s. caste.‘ ’Ihey uaed to add the name of Gum
with thelr awn pre’éentions :m; the songs. Mest oi‘ the times 'i:he
composers gave much emphasz.s on Gum’a role rather giving emphaw
'sis on their own pretent:.ons. The advice obtained by the Bouls
from their Guru have- been expressed :!.n the songse 'The’y believe
the. G-uru's advices as ever’ tz'uth. The. ~attitudes and’ the mOdes ~of
expressions of the dﬂ.fferen'h Boul's may di:t‘fer from each other

bu-b there is no di:ﬁ'i‘erent doc*brine :E‘ound in thei.r songa.
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If we oonsidex‘-"in‘all’ fhe dimensions of Boul si:cn'g then
it will be eeen that the songs composed by Musl:i.m Boul Lalon
Fakir will be the best in its approach, Because in Lalon's soﬁg
there we see a combination of his long exper:i.ence about his
aus'bere endegvour,: h:la believe. knowledge in Baishnab religion,
Su:t‘ism.‘ etce. I{is skills in other branches of‘ aptifsude. such as,
strategy of ‘express:wn, easy poetical strength‘is also seen :I.n.
his songs. Above all when the 1yr:lc of Laion :ls sung by the |
singeré :Ln a. sweet: tune the 1isteners becoma besctted with the
song. o , .

<y ,Hv'\sw((,‘. ‘. e 4 T -

1 Among the ancient Hindu Bouls some of them. ‘were, erudite in
sanskrit. In tb.:s.s regard the name of an -old Hindu Boul Houray
Gosa:l :I.s worthmen-bion:mg. In his aong we see the influence of
Hindumtantram Jadubindu vas' a.l~o an eminen’h Boul aong composér.”
H:i.s b.ouse was in. Paaahlakhi village under Bardhwan district of,
Wesi: Bengal. His apyl:.cation -of 1anguage and hamony 1n the
1y::'ics was his success :l.n composing Boul songss. Boul I‘ak:l.r ,
Panju Sha,b of Mid-Bengal was\ very much acquinted as a £00d come
poser of Baul songsy, Though there were :Lnfluence of Sufis .on
PanJu Shah but more :lnfluence of' Bad.shnabs fell on h:lm,a Throv.gh
h:.s songa he descr:.‘bsd elabora.tely the ways oi’ perfoming the
austere endeavaurship.u : ‘I‘h:e songs of Jaladhar Rashik, Pul.in
Banamali, Eshan eth are enrz.ched w:!.‘t:h theology. The songs o:E‘

abeve persarmels wex‘e collected from East Bengal. Beyond.. these
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tha asongs of Mohanta thmdidaa of Na.ba.dzi.p who was the Guru of

the Bouls of scheduled castea of Faridpur and Khulna districts
of Bangladesh composed a 10t of Boul. songa. Their songs also

baaz? an importance for the:i.r nine: lyrical composition as well

a.s to dascribe the theolog¥ of the Bonleu

In the past the Boul singers usually used ektara, dugi,
gubgub:l., sarinda, behala etc,.. while they would ging these songs,
Bu'{;-:;ow a days the singers use hamonzg.um, tabla, dugl, .;}uri‘. etge
asiﬁuaﬂ.c’a’,l :in’str;lmeﬁ%s ‘while 'bhey ssing this songe.  The Baul .
stmg of the' past are. ablll: pogular in our modem secietv-. Hith
the touch of modemizai;.mn the valua of 'l;hese Boﬁl songs ﬁas
‘«not been deoreased :z.n f;he socie‘by.r I:E‘ we want to enrich the
atore—house of our. :E‘olk songa then we shall have to take necea=
"'sar:r steps :ﬁ'or collect:mg. preserving the old ones and eomposing H
,tha ne'w’éongs. ‘In '{;his regard the' govemment as well a.s the non-»

“‘,govemment crganwat.i,ons should encourage those personnels who

'are da.rectly :L‘nvolvad wz.th this song.;
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. The Above Sonp dn English

Guru belay karay pronam karbi mon
Tor autith guru

Pathik guru

Guru aganon

Curu jay tor baraei dola

Gurn jay tor raran jala

Guru jay tor hriday ba#ﬁa

Jay ‘jharai dunayans

The Mugicnl No Lon of b ]

Tal - Dadra

Senle . P, 6

Dol - Dhik dhin dha na tin na
= )
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Plate No. 4

The above picture shows that an artist is presenting

a BOul Song with usual iInstruments.






MARAME_SONG

Bangladesh is a multifarious land of music. YVarious
types of Qongskare heard in the voice of the people of this
.cnuntry- Among the. pbpular‘folk é&ngs of Bangladesh Bhabg
songs, fakiri songa; marfati songs, murshidi aongs, Boul songs,

maraml songs, etqf are.wqrth mentioning, Most of these songs
are very much relé@ed to the supernatural world. But in the
premises of folk 1i£eratur§tméraﬁi‘songs are most popular.
From the very anciént time of Bengali literature this song has
been developed in the hands of the people of both Hindu and
Muslim commuﬁityg“;n some cases.this song has‘%gflueneed with
the spirit of reiigionp As such, the Boul lyriecs help to .
awake the religious séﬁtimént in the society of the Hindus.

On the other hand the.ﬁgs;im Fakirs also. tried to awake the -
,religious%sentiment in the minds of ‘the people of the Muslim

community, "This sonb as if the songs of the heart of the people

of both rirals and towns of the country.

The~word 'Maftm;’ in Bengali is an image to the word

'Mystic' in Engllsh and from this the word 'Mysticism! has

been introduced in the world. of folk literature. In this regard
(Ghowdhury”“i?gigand Haque, 1983) tried to clarify the word.
mysticism in this wayA"ﬁhe divinely consciousness, feelings of
self restraint and parception abnut ﬁhe supernatural world, etc.
are the instluct propens:ty of hnman mind, Only the human soul
is the inatrument for the develapment of this perception. Man
become unoonquerable and immortal wiﬁh the -highest development

of this,?ﬁrception“@
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Over and a.bove through the. theological austerities and
with ’che development of soul man can acquire 2 supematural
xpowor' Th,ia theory is called m:i.stioian. In other words the
aeat of -bhe world creator is not :in the heaven but :Ln the ‘
minds o:ﬁ‘ devotees means God lives in i;he m:!.nd of the .human
bodyw 'I‘h:i.s ph:!.losophy o:r:‘ belief :!.s called mystieism. If the.
events o:ﬁ‘ this mys'b:n.clsm are narrated with tuney; ann:l.hilatian

then we ealled this song as a Maram:l. songe

. Thinking and. conciougness come from various askingswith'
regard to earth anc‘.i.‘lii‘e.v From‘ ' tlu; very' begining o:é; création
man had an inquiait:weness $o find out mystr:!.ous things related
to birth. death and nature.' The human mind which ig very
thoughtful about tha nature and creator of 'bhe nature always
geecks answers about such abstract ‘bhings. ‘I‘hose who think -
are qall.ed thoughtful mane . . This type of men are~usu_a.11y L
indiﬁ.‘erent to worldly :mteresta. \Only they have ninquisi‘tiv'_sé
ness Yo know about the external: peaee lana how best they can
love the creatcr throug-,h their worldly aetivities. They feel
that only welfare ,n;a.y be obtained through satisfying the creator.
¥ ox ?higs purpose ﬁh:ey offer prayer. tjp _G‘rgd? They classify the
méthods of prayer in two _t:ga,y:s‘,‘; such as, prayer through divinity
ax},d lcv‘e;ine)sa,l,ﬁ,ﬂnge the _,cre,ariz‘or_ is not the sub.jeq,t of perce=-
iva:ble; (=“God himself is very much wealthy and lover of his -
crea.tion. Only 't;he love O:E‘ God can.- ‘be o]:tained through the"
hea.rtfelt .'Love of maite The content of Marami song is to love.

God and on jhe pgntrary\ aghi(eveglpy‘e,from Gode Mainly the ways
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of love between the creator and ﬁ:!.s ereation are the subject

ngatt'erf of* this song,

Lo

Generally. the devotees ot‘ Bou:!., Marfa'bi ’ Mnrshidi etc.
‘songs andf c’/‘WhO remain thoughti‘ul with regard to mysticiem
sing these songs. In other words, the village Ppeople usually
sing 'bhese songs. Now a da.ys these aongs are. sung in radio. and
T.V. also. . But most o:ﬁ‘ the 1isteners are the village. people of
'bhe couutry. The s:i.ngers of the paa'b used to use ektara,
khamak, du'bara. gubgub:. ete. wh:a.le they would sing this songe -
Bu*b when this aong is sung :Ln rad:la ,or T.V. _the singers use
harmonium. ta,bla, c‘mgi, behala, dholok, ete,y as instrument,
Some times the . s:mgers sing this song in chorus sitting in a
round position, .Ifiglinly”};he’s,a p;!.ec_e;g ,of‘ .so‘t,zgs performed by a

sing.'l.e vo:lce.

. The singers. tgga;:;‘ lumgi or dhuti,: shirt or banyan. Some
6f»the 's‘iﬁgers wear a paita in Ath;e';!ir‘ throats Specially the
Musglim s:!.ngers use aKbunch‘ of ;kashbih wh:ll‘e they sing this
sung.’ Tal dadra, kaharba, and khem’ba or some times:tal jhap
;Ls used in this song, It may be mentioned here that Lalon
Shah of the 191:}:1 emtury is the_gregtest Marami poet in Bengali
111:‘ezg'aturga,i In fois contemporary period there were many Marami
poets and ';d"e‘v‘o"laejefs‘.of‘t}gis:\soqg,bo,t‘h in Bangladesh and in Indiae

. There are various opinions and ways of Marami austere on-

%

deavours' But the ‘aims’ of ‘all are more' or less sames " ‘Basing on
the. @ifferent théologles these Wways have been introduced. Among

‘them the, ?udhi‘stsgﬁ»austere enc_lea,voﬁr Hindus, occult power obtained
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through anstere religiou's practibésg'égch as, Yaga, Dehatattya,

Mithun tattya etc. are mains

Over ané above with the introdnction of sufism in Islam
the marami austere endeavour dQVeloped a 1ot.l One of the impor=
tant thing of marami austere endeavour is dehatattya. If any
one want 0 perceive the nature of marami then he shall have to
knaw the social role of mankind first. Iu the soil of Bengal
many religians orlgmnated, such as- Budhya, Hindu and lslam etce
in different times.z Men in ‘the society experienced many mira-

culous events of Budhya and Hindu pviesta.,'?edﬁlé became very

in
P
‘Vs«x

‘muoh astonished experlencing some of the Muslim fakirs: or dars
vishes, Miraculous actlvmties done in ‘their Akhars or in’their
‘Khankayes. ‘Many davotees tised to' come in the Khankayes of +the
Sufiés‘ Laﬁer many*deﬁotees'échievéd”spiritual“salvation and

‘became profound throuzh austere religious practices. They also
encouraged and 1nfluenced the ‘man and the’ soaiety with theixr:

ideals and activitiea. In one side the tnfluences of the sufis
and in Oﬁher side themr inherent trende were helpful to develop

‘ the marami austere endeaVOur gradually.'

Marami 1iterature is bearing a glorious tradition in- Bengali
1iterature.' The Budhya marami is an instance of the ancient
Bengali 1iterature. The anoﬁher name of these Marami songs isﬁ
,Ghardagiti. The Budhya saints expressed the secret ﬁheme of '
Budhya's ggeedh in a simple 1anguage in charjapada. The Baishnab
,literature. Shaktiglt, etc, of medie‘val period are also Marami

literature, BeyOnd this, the Boul padabali, Murshidi, Marfati,
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Bhabagana,‘Gadhalg etce comglételi-beldng'to Marami literature.
Thé'ropt‘of’Marami'1iteratu;e have been expressed through these
songs. Here we can see that the heart felt truth. is more accep~-
table than the speech in sofipfure,r We can mention here that
poet Lalon Shah has brought a new,Qxé for epoc-making revolution
in Bengali‘literature ﬁhroggh,his,Méram@_songsé” Poet Lalon's
Marami songs becgme,poPulaﬁ from,ghe begin}gg of compose by .
Lalon,. Still today Lalon's songs are popular to the devotees ‘
of Lalon Shah, |

But for various reasons in our greseﬁt‘ﬂayg' restless
society the number of good tuned Marami songs are decreasing.
Igspiﬁé of this situation we have some personnels who are dedi-
caged towéfds this marami sougs. Their continuous' effort is
he;piné'to kgep alive thig song in our memory. As this is the
song o; gyghmind;“heart and soul so .we should, take care for its

B eminiti L .- ) . .
Properigollection, preservation and publiocity.
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An_Exanmple of a Marami Song
(Bemgali )

The Above B in Engligh
Saz desher katha ray mon

Bnula.y ’rz.acho

Urdlla paday hetmunday jai deshatay

Bash karache

Bﬁndh rupaytay pitar mastakay‘ chillay

.\{am basay matrigarvay probashilay
Satru a,ar sunitay mila,y
Bartulalfar dharaycho

Khitiwapowtazemarut-bomatay

‘Panchmasay pancho pran bhoutik dehatay
' Saptam masay gurur kachay

. Mohd niantra lave karaychos.

Mugical Not \tion of bove So
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KIRTAN SONG

One of the main branches of our folk literature is folk
songs Folk literature does not remain confined in a cricle
when 1t is sung with g tune. ' Being related with tune and mu-
sical meésure folk song eﬁpressés its'differenoes from folk
literature. For this - reasom’ folk aongs are established with
their independent dlgnity in the stream of" folk 1iterature.

In such a.way Kirtan songs are vary mudh popnlar in the pre=
miaes of Bengali Folk songs. Frem a very far past Kirtan songs
achieved its dGVelopment by the peaple of Hindu and Muyslin
commuuity of Bengal. In some cases this Kirtan song has spread
its influences on relzglous sentiment. As the 1o§e events of
"‘Radha and Kridhna. the 1ife history of Gouranga. Haray Krishna
Haray and Radha Krishan Govinda etc. When described through.
nKlrtan songs then there’ we can see some religious sentiment

in the m&nds of, the people of Hindu communitys ‘Once the peoyle
of all categories'of ﬁhe rural areas in Bangladeéh were begotted
-wiﬁh tqis;Kirtanmﬁgygs,.

Accdrding toiéééwamY§y{’“' ;? a:well verséd in folk litew
rature "the songs thh regard the name. Virtues and love dedie-
cated to God is called Kirtan" (Goswami. 1985) . But only with

this definitlon. all the symptoms of Kirtan can not be expressed.
Beyond this song, ﬁhe qualities of Goﬁ can be; expressad through
folk songs.\ Generally Kirtan songs are cumpbséd embraching the

1ove events af Radhanxrishaa and biography of Gourangao
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There are five parts in a Kirtan t Katha, Doha, Akhar,
Tuk aﬁduéhut. Katha means the language of the songs In
other words thé parts of the Kirtan which are explained are
also chllad.Katha. Doha means the style of cou@ieﬁx(i.e.
sloke) which are reolted by the Kirtenias. Akhar is a worth
fmentioning dimension of Kirtan. When the Kirtauias make the
'%heme of ﬁhe Kirtan corporeal with language it is called i ‘
fAkhar. When the couplet is eomposed with. an alliteration.
imetrically and ended in the way cf union is called Tuk. Chut
meana the part of musical measure of the K:i.rtano V(Beyond thcse
i‘ive worth, mentioning parts, Kir'ban has another part wh:.ch is
',called 'Jhumur' Jhumur is a kind of splendour composition~of

Kirtan.

.In Kirtan it has been traced ﬁhat there are ten kinds of
{charms where 1ove chaam has been 1nc1uded. Gharms are ¢ (i)
‘sentiment relating to sexual union (i.e. sringer), (2) Laughing,
| (3) Pathetic, (h) Dmotlon. (5) Heroic. (6) Dangerous, (7) Extre~
mly aquinable. (8) Strange and | (9) Calmness. (10)

'(Scme of the authors 1n folk‘musio epined ﬁhat Bengali songs are
mainly poetic songs. ThQ]i@Q&;S;?f thg music was.fi;st estabm

‘ lished( in Ban.shnab padabaizi. The speclality of lééngéli"’folk
sengs which we get also in Kirtan songs.' The main solicitations
of Kirtan are its™ theme tune and poetlc oumpositxan. If we
want to make it moxe clear for understanding then we ‘shall have
to look at the Akhar of the Kirtan, which is noct cnly ﬁhe tune

on pcetic language but also presents 2 religious sentlment.
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Roy (Goswamio 1985) also‘a wvell versed in music expréssed
his opin%on,with regard $irtan ﬁ@at there”has,a_dgép sense of
dramatic power which is ndt‘availablevin other folk songss
_1 (Tagore,(lﬁ?é) said that Kirtan is a nice creatioh.with
'the union of literature and‘musiciﬁpgethéx. In high thought
xKirtan the theme is very Qompigx and mysterious also. Its
musical measure is also wiﬂe and difficult. There is no dra-
matiQ"juice present in any oﬁhqg Ipdian folk songs as Kirban
possess -According o Nath Akhar is the life of Kjrtan(Goswami,

1985). Here one of the examples of Akhar may be cited 3

Tumi hay amar paran, bédhu tumi 5éy amayr paran

Qeﬁo mon adi sapaychi kalia, kuloshil jati man (1)
Akhiler nath tumi hay kalia,; jogir aradhya dhan
Gope goalini,hum auti dima naljani sébg pujan (2)
Sayanay, swapanay nidra jagaranay kava na pasori toma
_Abalar truty hay sato k_i_;tti éa}{aiIi kar:i”-o k.hama (3)
Kalankihi bald daﬁaytsablibkai‘tahatay”nahik dukh
Tumar lagia’kalanker har golai paritay sukh (4)
Sat;‘ba asati tomatay biditolbhalo nando nahi Jjani

. Kahay chandidas pap pannayo some tuhari charan khani (5)

Akhar may be composed either in poetical form or in prose
form, Kirtan”sqngs nay be of some types. among which the fole

lowing are worth mentioning 3. .

1. Nam Kirtan or Nam Saniirtan,

2s Lila Kiptan or Roskirten'



4., Tapkirtan
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3¢ Nagar Sankirtan

54 Xirtanay

t

6. Srikrishna Kirtan

, 7.‘ Ka.lilﬁ.irtanc ,

Again among these Kirtans Nam Kirtem and Lila Kirtan

are the main. ’ ‘ ' P Coo

14

. :

Nam Kirten or Mame Sgnkirten : As Haray Krishna Haray

Kedshna Krishna Krishna Haray Jaray Jaray Ram Ram Haray

'Ram Ram Rem Haray Haray. To sing these vspecii"ic ex

sixteen w'(;ﬁ’:d ‘stanza is called Nam Kirtan. Beyond Hara'y
Krishfia sesess Haray "Radhey Krishne Gobinda Madhusudan
Ram Narayan Haray or Sri Krishna Chaitanna Lord Nittaya
namada Haray Krishna Haray Ram Radhey quingig etc. stanzas
are also sug as Nam Kirtan. Nam Kirtans are sung unitedly,

Rarely it is sung dndividually.' -
Lila Kirtan ¢ The songs composed basing the love events of
Radha and Krishna are known'as Lila Kirtan or Ros Kirtan.

In Ljla Kjrtan, the life history of Gouranga is zlsc used

‘as* thé content, In ‘L'ita Kirtan the love evén%é of Radhae

Krishna or Gouratmg‘a' is sung in different ‘s;b:'ra}t'a, such as,

‘Goghtha, Mun (hunour) Mather, Nogkabilash, Nimai Semmas,

etci In Lila Kirtan the role of sentiment relating to

sexual union or sringer is dominating. Again the sentiment

' relating to sexual union is divided into two parts, such as,
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disappointmen% ordeception and enjoyment. Furﬁher,disapﬁ
:poxntment and enjeyment has four divisions each. The.

‘,divisions of disappnintment are z 1) amorous attraction
; felt even before acquaintmnoe thh ‘the lover, (i.e. purbarug) ,
,ii) reapector honour, iii) varieties in the urge (of love
xand'v) staying abrcad Dn«the other, hanuienjoyment has
gfour dxvisions, sudh asy . briaf reclamation, completed and
developing.‘an botal eight juiees of kirtan again clasge
B sified into elght classes each. So there are sixty four
(‘ - fuices in K:i.r'i.an for which this kirtan somg is also called

ﬁhe song of S1xty€our julces.

There are fxve streams for singing Lila Kirtan, such as,
"Garanhati, nononarshahi. ‘Ranayti, Mandarini and Jharkhandie
h ‘These five streams are. the representatiVe of singing style.
The singing style of Kirtan Was. first introduced by Narottam

‘ ,nggne,(ﬁosw§m1,,1985)g

3 "EﬂéﬁLﬁéﬂ;ﬁigiﬁQ”t(WTﬁis‘Kié%an7is sung With~cifbﬁmmabulaticn
g in a‘alockwise manner around +the- oity. Here city means an
areaa Thzs Blrtan become finished in'a particular plaee
from where 1t Was begin for singmng. Its another name is
. <

Nagar-Kirtanyu(, g

AAAAAA

i _nm__i 4 kina 6f soh& originated from braditional
b “'padabali kictan¢ ‘But ‘many characteristics of kirtan have
not Been followeﬁ(iﬁ;?apkixtan!: Though the qgﬁteﬁt of Tap

" kirten is the,lové events of Rhdha Krishna’ vet it is indepenw
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dent from its.';,: gtyle of singing.. The stanzas of the
Tapkirtans are full of yai,l:l.f'l;‘er’at;tpn. It has been
known to us that Rupchand Audhikari of Murshadabad
d:!.‘st:\ric'&..‘ Indie!.ﬁas the first introducer of this Tap~-
kirtan. Breéaking up the Monocharshahi stream o:i“L:lla
Kirfal;x he in‘trodﬁced this stream. Another inntiator of
this Tapkirtan was Madhusudan Khan or Madhukan of Jessore
dletrict of Bengladeshs

Kiptanay s It is a k;i.nd of Karnataki songe Its theme is
to pray to God and also to e:ﬁplain the mythologies. Its

language is very Jucid and enrich with poetical v:irtuas.‘

] It was introduced in the middie of LTifteénth century-and it

was further developed in the early part of nineteenth century,
Kirtenay is divided into three tuks (i.es divisionn)

such as;. pa,lfl,é.ﬁi. aunipallabi and charanom, Its art of

singing is very simple. S

Srd Krishna Kirten t Ti11 date it is not known to us that

axactly.'xyhen; how an;\ by ﬁhom A,S,:;‘:L Krishna Kirtan was first
composeds Yet in this regard Sunity Chattarjee supported
the op:lniou o:f‘ Radha’ Gobinda and said that Srikrishna Kirtan
was composed between 1450 to 1500 yearse Srikrishna Kirtan
is divided ir;to some partse Among these parts birth part,
tombul part,d_\ donation paz;'h.v“ boat part, ;Radha;'s separation
part etcs aré wortb: mentionings In each of the parts the

love story of Radha and Krishna has bem described. Each

» of the par'b’s; haS‘ been composed like a pala songes Different
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‘palas, such as, Mun (honour), Mather) Boat, Bilas,
Donation: eté’;;" were *txrgns'fb'rﬁled‘v by ;‘.:urxi's of éa{thering".
Agia’.zl;rrxmea’,t;h of the parts have been divided iii'_po ‘some

" articles. As for example there are 'seven éfigcies in
birth part while there are twemtysix articles. in donas
tion part. - Dach of ‘the artﬁ:clas has duly a'name of -

. Ong‘ofwthe

: Baiéhnab’literary’person named Mgkhardee_(Goswami,t985)
cited in his Bengali 'Kirtan and XKirtenia' book that

the composition of Sri Krdshna Kirten.is i.u'jhe,_pa.t'bég:p
of Mangal poetxcal work. Frbm fourteenth éehtm:-y to

. e:;ghteenth century i,e. .up to Rey Gnnakaz' Bharat Ghandra.
Roy ‘which is 8 very. J.ong period when a lot of religious

, base@,songg,ygre:oqmpqsed, These. are called Mangal poe=
‘tical wqﬁkét?‘Théré,are~two.main socidl or ‘worldly streams
:Ln Mangal po;tical works The firs'b stream shcws that on.e

triea to b:mng supporters :in h:!.s :E'a‘vaur from opposition

by giving them sorrows and su:t‘ferings. Aa for an

R F‘g

examgle Ghand Saudagar of Manﬁdha Mangal tried to bring
o ‘DhanOpati Ghandi :Ln his favour by brea.k:lng h:!.s nonastery

IRNE R

(:L.e. I»ioth) and kicking On. h:!.s body. "on the other hand
the second :tsream ahows that one party decla.rea hia vic-
' tory by killing the devateea oi‘ his opposition party. I'bs

example, Lousen o:t‘ Dharama Memgal K:u.‘!,ed the devotees of

B . N
AR HE R

Isai Ghosa and 1ast1y expressed his virtues.
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Mukhaf;jee. {:.(\ ' v‘\an eminently versed :i.n Baishnap
literature wanted to call; Srikrishna Kir'ban s Bramma i}

; Jhombra. According to him Srikrishna ‘Kirtan «was origie

: na.ted from JhOmbra ‘by:pe essay 1iterature.

8 M 2 Kal:i. K:Lrtan is a k:lnd of pala song with
regard to Kali or 'bhe goddess c:E' energys. Kali Kirtan
was introduced in the folk 1iterature in tl:{e péttem of
padabali kirtan. In the example of Geetagobinda of Joydev,
padabali was defined in such wa.y that love story of
Krish;;a and’ A:‘L??fg history of.{~ Sree Gouranga we;re, expressed
thi;dugn somé éoiigs whiéh are known as padabali. The
word Kirtan . is very elosely related with the word padabali.
Se padaba,li is also called padabali kirtan._

K:Lr_tan .sa,ongg. (are \generally sung by the peop:l.e of rural
areas, such as, farmers end by the day labourers of the townss
‘These songs are ‘;gsua.}.ly sung unitedly. But there remains a
chief singer who ;s':i.ngs the content of song while the others -
remain :‘€‘0r singingit;;fe permanent i.e. first line of the song.

The singers usually sitting on a mat sing this songe

Mainly, kari;af!.f, Juri, mr?.danga. and' khol are used as
musical instruments Among these insiruments khol is called
the life Bfthese songs FHe who rings the khol some times dances
with the musicel measure of the song and shows the different

B <

gestures and postures -of his body. o
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{

There is an orlglnality for ﬁhe camposztion of the
musical measure of fhese songa. The s1ngers usually waar

dhuti, shirt. while they sing this sqng. They may also

Wear trousers or lungi and panjab1 for the purpose af singxng.

' Kivtan the péphlar“;ﬁciéﬁt:sdng isvétiil'béériﬁg its
popularity among 'tize";pédblé of both rural and town areas, if
we want to make enrlch ﬁhe store house of <mr folk songs
then we shall have to encourage those personalities who are
involved iﬁ‘singingg‘boilecting;'preseréing énd‘bcmposing of
n#w‘kirtan séngé4;n our ‘society.. In cornelusion, we can say
that Kirtan is the deepest songi;n‘the roalm of our Bengali
songse; An example of ‘a Xirtan song in Béngali is given in

the next pages
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In Engligh

Narayan name¢ narayan

Bhanka chakragada kiorcban

Jakhan krishng Jjanmo milan debo ki udaray
Mathuratay debogano pushpa bridhi karay
Shankha dhani karay bashu daiba ki heri
Prava narayan bnoyvpaye arangahila

. Kabans bandan hay madhusbdana

Chatur bhuyi ria jugi bhay pao manay
Amazray rakhn-a aiso nandir bhabanay,
,Sribxgin}qaxban:ay Jjashodaye udaray janmo karayhen mahamaya

Amaray rakhia tumi taray ano glae

Musical Notation of the Above Song

., Tal - Kaharba

Scale = 4 |
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Plate No, 6

The above picture shows that an artist iIs presenting

a Kirtan Song with usual iInstruments



PALA SONG

Once Pala song was very much popular in the compound of

Bénggliifblk songs in Bangiadesh. This song has been develop=

ed by both the Hindus and Muslims of this country, This song
creates a religious consciousness among the péo;le of Hindu
commuﬁity. In the some way, the ﬁﬁslim fakirs also express
the praise of Allah throughtthis songe Once, one and all of
the village people of Bengal were'enmeshéd in illusion with

this song,

With regard to draw a definition of Pala song, one of the

eminent authors in Bengali literature said, *the pala song ig
not very far from Jabra song, ather we can say that they are
complement to each other, ;g.fact, pala song is nothing but
a modified form of,jairazsong._ In this éong, facts aré less

While the length of the songs are more%, -

This song has a long introductions. Hence the pala song
very lengthy with many couplets. In pala song the place of
prose ig very less. ' This song has much explanations for its

theories,

The poets of:thé pala songs are called directoxs., The
historical folk songs may be called a pala songs {me main

singer oxr Boyati sings this song with other dohars. As this

pala song is fact orlented hence it may be sing through conw

vérsations The main smnger complets the roles of different

charactexs. Some times the dohars may play an important role

'whilé they s1ng thls song. If the ideology of a drama is

is
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* S—

followed in pala song then 1% becomes a jatra songe There
is a long tradition of presentation of jatra pala in our
countrys Pala also bears the meaning of the conient of the

songe

During the time of hoeing and harvesting, the cultiva-
tors of bﬁr coun%ry sing this song;A They get amusement and
energy for éoing work by singing this soﬁg even in ﬁhé i
part of ﬁhe sunmny days of Baishakh, ﬁhe first month of the

Bangla calender year-

In the past, nany village chmefs used to organise a party.
mt

The Adhihary wmth his dohars used to sing this song in the
gatheringe. ?The people of tho;e\days would enjoy this song
Very mucha, The sin sers ﬁsed some rurél instruments'like dutae

ra. ektara. jur&, khamak etc. in singmng this song. Generally

tal kaharba, ahumur etcg are used in thls sOnge

MOStly the Pala songs . are camposed ba51ng the events of
mythology and folk hmstory. The«pala songs. which are’ composed

on Krishna and GOuranga are called pala kib g&an- Thé remarii-

w:;m.ax“

able yala songs are qumathura. Noukabilas, Kalladaman, Nimgiw

At

sannas etcs. which are based on Krighmna. Moreover,, Mahua.
Malue, Kamala. Dewanbhabna. Deweanmadina, Velua, etc. are
the examples of famous pala songs whach are. 8till popular

!

in some rural areas of the country.
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The pala songs of the past are considered as a rural_
song&&g the modern society. 8o, with the touch of moderni-
zation, the pala songs are not getting popularity as before.
But for the enrichment of the store house of our folk songs
we should take care for ifs preservation and collection. Its

wide publicity may be helpful to keep it alive in the kingdom

of our folk songs.
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An Exsmple of a Pala Song o ﬂhl -
(;n Bengg;i!

i

In Englig . = Lo

Baidya balay bidai dao amaray

Putra kolay laiya mage jao nijalaye
Baidya ba;ayk secessisessorscsseere

At katha sunia rani harshito mato
Baidaya balay sisssrrenrssarrviines
Jato chilo dhan ratno sakall anilo
Baildya Salay(;....f....-.........-,
Srikrishna ialay ﬁago suno mor katha
Baidya balay bidal dao amaray

Sri Radhar éhaxatay achay tulshir pata
BgidyaAbalay veresisssesesrrerscaresan
- Sai pata dilo,ani kamanay tulia
Baidya balay svsesseressassene

Sri Krishna balia baiday gélo~jay,chalia

Baiday baJ_.aY SeQescteseseRrers Vs Nl

Tal - Karfa

Scale . - l"
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Plate No. 7

The above picture shows that an artist is presenting

a Pala Song with usual instruments.



BHAOIYA SONG

Bhaoiya is a kind -of folk song which is a holder and
carr1er of the tradition of our folk culture, In our folk
gongs it is an invaluable wealthe  With regard to tﬁe origin

of the word “Bha01ya“ Tarkaratna Mhhamohopadhay Jadebaswar
(Ahsan, 1980) said that Bhaolya had been originated with the
amorous attraction felt even before acqnaintance with the lover.

The meaning of the word "mood! 15 'Bhao

}

and the song Bpaoiya has been so named is Radbangs# language.
Laterrthe‘seperation eventé étc.-has got their places in this
Bhaoﬁya song like Jatra songe If we do not accept the opinion
of Tarkaratna yet we can remember that thé meaning of the word
Bhabtlds Love everywhere in Bangladésh. On the basis of the

word Bhab or 1ove thms song has been named Bhaoiya.“

" About Bhaoiya song (Ahsan, 1980) an eminent scholar in
literature sald ﬁhat the paths of the villages are very narrow,

wigzag and fearful at night. The deep bamboo husghes, the

various kinds ofgbig.trees. such as, mangoes, banyans, tamarinds ~

A
-
o

etc, andacatkipsféﬁ river side creates a deep darkness at night,
When a passerby Qggks lonely through village paths épecially,
at night he geiéashivér or thrill in the roof of the fur in his
bodye 80 those éoéchmeh who drive their carts at night through
the village paﬁhs ﬁhey in: order to avold fear sing some sorts

of song with a 1oud and 1ong tune.~ Keeping pace with the

cu
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continuous hashing sound of the cart the coachmen sing these
songé. Later these songs has been named Bhaolya song. 8o

it is called that the cart is the source of Bhaolya song.

With regard to Bhaoiya song Ashz-af Siddique (Ansan, 1980)
an eminent acholar in Bengali literature said that in the
districta. of Kuchbihar and Jalpaiguri of WQst. Bengal and Rangpur
dist‘riét‘ of Bangladesh where a kﬂ.ﬁd of song used to sing with
a long musical measure were known as Bpaolya songe Unsually
this song was used 'bo sing ‘with a dutara. (Dutara is one kind

of ‘Folk Instrument).

Bhaolya song was or‘iginated from the voilce of, coachmen

of the carts. In our rural areas of North Bengal: the main
media of trasnport ig cart.\ ‘When a numbex ol! coachmen drive
their carts- towards markets or ports they s:mg this song to
their hearts coni;en:t:, :~.1-Faz)mer_s also ging this song duriug the
time of thedrp asczggtfng- seeds and harvesting of ripe cropse
Usually the Qoaélgfx};{ep_ar,er called 'Maishal' as they use *Mahigh!
~dses Buffelos or ,é.Qw,s. to drive their carta. \‘ Anybody of the

_80ciety who drive .carts are known as 'Maishal's’

It may be. §aﬁid for many reasons that Ji!\ha.o’iya gong 1is the
own song of the béople of aforesaid Rangpur, Kuchbihar and
Jaipaigur:l. districts. The happ:!.ness and sorrows of daily life
of the people of these areas. have besn reflected through these

SOﬂ.gS.
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The main characte’ris’tics of the Bhaolya ‘soné is that
the coll:ls:i.on betveen. hope and ho:peless. the, expnc‘bation of
Joy and: happinesa, the 1aman'bat:i.on oft. en;]oyment and sufferings
e‘km The. ffée‘linng‘s;‘ of daily 1life have been: picturesqued through
'I:his song;. This Bhaoliya *éong 1s the ‘song‘of the. goil, f;i.eld,
r:Wer, com i‘ield, love, seperation. long ways: etc. of the
people of' those aforesaid. districts. The soliclitation of .
' Bhaoiya songs 0:&' Rangpur d:l.atrioi; is Ver‘y deep because thig is
ablg $o eonquire 'bhe heart of ' the. people with its composition,
musioal mea.sure, content etc. ‘ This song. has created a beaut:!.ful

vvvvvv

world in musice ...

A,.ﬁéhind the 'cvord:i.ng and x!;usitzzal measure. of the'uBha‘o:I‘ia.‘ :
sépgs there is a :'g};e?;iety of feclings. of buman mind which have
bca:én expregsed :iﬁvial very \é’plend:l.d manner. Some one bhas also
‘observed the spz.r:c.tual spirit in this songs But the love or
separation events of men and. women have been re:t‘lected thrOugh
these song:s very prominently. : In other words Bhaozlya, song is

{

a song of sepera.tion.‘ ’I‘he centre of 1ove is the womer . Centring
IR . - .

....

*nated. Speoia.lly many Bhaoiya songs have been composed basing
the hoz;aeless mode: "of the :(:‘emale m:l.nds.t There-:i.s :a,;igtsr;;iqgtlng
property in the musical measure of this song. ~ The main charace
teristic of the tune o;‘ Bhaoiya. song is that there remains a
breakage in vo:!.ce rof the artist.~ Generally its tune ean, create,
a besotted situation even break:lng the calnmess o:f:‘ the ‘midenights

Ii: can cover the sky or the air with its: tune-d The 1isteners also
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become beaotted wmth the tune of thzs song. Though there is

a desoription of lave svents 1n tﬁis song yet here we do not

get love events kike Radha Kriehna or others 1ike ﬁhem. The
cOntent of this song is mainly ecncerned with the 1cve events
'of general people of the soc:ety., The idéals of these songs
are aﬁheis%icalg its bases are hnman 1ife oriented and feelings‘

\“.l'

towards lLove andwgﬂp;t&tian betweenimen ‘and . women.g this song

% is also considered asxa regional song for’ its ‘dialect and

eventSQof a'partiqular region ‘of ‘the countrys

_ (lﬁifﬁ“féga?&’%d the characteriétips of Bhaolya song Samiul
Islam.(Ahsaﬁi1%980) ax éminent“aﬁthdf expressed his ideéas in
the follcwing manner - “the turie’ and.musical measure of this
song ‘very nicely” suits in the voice of the artists - of North
Bengal.w This has became possible only due to their dialect.
In shorﬁ X may be said ﬁhat this aong has made thig earth as

[T sy

a place of 1ove and&illusianﬁ

Through‘ﬁh Bhaoiya songs all the art of 11terawy works
may be preseﬁted before ﬁhe audianée very attractively. Accor-
ding to the folk acmentiets not only the feasible GVentS but
also the 1maginary events have enoouraged ﬁhe composers of

Bhaoiya songsa Basmng the present social as well as pol:tical

xxxxx

\ 1S

Tbage‘isfa prqyetb%in Qengali‘literaﬁure that the youth
of females ﬁevelopﬂés-ﬁheiéipa‘ofﬁggugd develops The youth time of

the feamles suffer from the burnings.of love. 'To meet up their
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urge of love they search for the loverse Some one become
successful in love and some one remain unsuccessful, Many
of the successful lovers may become iife_pamtners. But
when seperation occurs between the lovers then there becocmes

a very pathetic situation.

The pginful seperation events have been expressed
through ?hglﬁhaqiyavsqngs, _Even those housewives who could
not conquer the mlnds of ﬁheir kith and kin in their husbands
. house they become very mu@h neglected tnere. Their mother—in-
daw slsterminnlaw, orcﬁherainslaw. father-in-law and other
relatives impogedlﬁhgly to;tures on them, The”pgthetic
evenpsﬂof;ﬁgis type of housewives are also expressed through

these Bhaolya;songs. . -

"'Tﬁé ﬁédﬁlé‘éf aii élassés such. as, farmerés labourers,
offieers. clerks, peons; grocers, engineers, doctors etc.
of Bangladesh may sing ﬁhls song. Either’ in solo or in duet
voicé both male or female usually sing thls song. Generally
ektara,' dutara@ mand;xq. Jpglg'bahala;;kartalg tabla, dugi
‘etce ‘are used a8 musical inmstruménts while the singers sing
‘these songs, ‘Tal dadra; Jhumur (khemta) and kaharba are
used in this song: ‘

At present the némé of the singers of thls song are

Hafizur Rahman, Eerdousi Rahman. Mustafa Zaman Abbasi. Rukge
'sana Karim, Haralal Roy, Rathindra Nath Roy, Nina Hamid etc.

are woth mentioninge

o L
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Bhaoiya songs are of two tﬁ’pés_. such a‘;é, (1) long tune
based Bhaoiya song,énd (2) drowse (guicgj tune based Bhaoiya
‘song; From the begining of lpﬁg tune based Bhaoiya song we can
see that love events have been’exﬁrésse& through this songe. On
the other hand the daily life 'évents of a husband and a wife,
such as, their 1ovey;action§reacfiong sOTrTOWS eth_hgve_bean
desoribed through thzs song. The drowse tune based Bhaoiya
asongs of our North Bengal are very mueh popular to those personsg

i

‘ wha are fond of music; There is anoﬁher type of Bhaoiya gsongs
betwe;n‘the above mentioned tw; types of songs. ?he 5ong of
this tune  is cauegr "Khiral", Both Bhaolya and Khiral are as
if ingseperable varidble due to'their charming long tune.. As
the content of Bhaé@ja,is of love, seperation ptéi'BQ@ its
content can easiiy‘beéuéay ‘a ﬁlaéé‘spebialiy in the ﬁinds of
youth’ women. ' This 48’ not ouly true to the youth women af our
‘country but we flnd,Lt to a’ far country like America.‘ In this
regard the follow1ng song in Bengali is comparable to a -song

. of America. Both ppe songs .are citgd below-in~th9;pgx$,page55



Prem. janena. rashik. kalachand aimor jhuria thakey mon

, Kato dinay bandhur -sanay. hobay daroson bandhu hay -
.0 bandburay.nadir oparay tumar bari

J aoa asha. anek deri

f
Tt

Jabo ki rabo k::i. sadai kari mana. ,
Ha.tia da:l.tay na.dir pani khaxlau:i. k:l

L

Khuklal;tg k:i. khallau khalla.u kararay
“Hai hai paraner bandhuray o

O band.‘b.ura,y elcla suiya tha.kong pa.lanko uporay

.:‘I (Al

Mcn mor abil pa.l pi.‘l. karay

Ghorat firtay morérx p‘;l;nlg | |
Karrot ki korrot kz. ké.rau kara.u kararay
' Hai hai paraneyer bandhura'y‘ Coa

0 bandhuray tumard ash.ayed bashia. thamong ‘
Bat brikh:g.yer talay mon mor urau parau- karay -

Bhador mashi adaoa:c' bari

toat

‘Tappas ki ;:i:aﬁf‘”:’p:{ls ki jhom khomeya. parayray

Hal hal paraner bandburaye - . L. . s

l L

‘I‘he same pa.theta.c 'bune oi‘ the above Bhao:t.ya song we

dind its. sims.larity in the following American song 3

@
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‘:Qﬁ;'éﬁenanlééah,

" I long o hear you/away.you rolling °
river / oh, shenan doak; I long to
hear you/ a&éy}lwé'ré bound away, a
cross the wide Missouri / The white
man loved an indian madian / away

you rolling river / with motions his
come’ was laden / away we're bound awvay/

cross the wide Missouri / oh, shenan dogh,

I loved your daughéer / away, you rolling river
I will take her cross ﬁhe rolling water / away,
we're bound away / cross the wide Migsouri/
Oh, shenandoah/ I'm bound to leave

You / away, you rolling river / oh
‘Shenanéoah’ Ifll not dg01Ve you/

Aﬁdy we'réfﬁﬁuhd‘éﬁéf / crbés the

1

lwidé Missouri/

163
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In oﬁf‘Béﬁgladesh, the namé'bf VOi§e>arti$¥_Aﬁbasuddiﬁ [
(of Rangpur) is closely asspciated with the Bhaolya songe. The
poé%larity of this song highly faiéed in the minds of the
people of‘bofh rural and urbén areas of Banglaagsh'aue to the
sincere effort of Abbasuddin’ and spmé‘other eminent artists of
this song. . It may Ee séid'thaf Abbasuddin brought a ‘new 1life
of this eong with his sweet musical voice. Beyond. this ¢+ both
son and daughter of Abbasuddin mamed Mus»afa Zaman Abbasz and
Ferdousi Rahman respectively still trying to«keep thg popularity
of this song wlth their perseverence of singing. The name of
other singers, such as, Rukhasana Karim the niece of Abbasuddln,
Haralal Roy and'his.son Rathlndra Natb Royy Nina Hamid, etc. are
worfh'menfi§ning’£of thelr sweet singing of éhis songs Their
dedication for'singiﬁg tﬁis soﬁé féised thé pbpularity of this
T songe o ‘ | o |
We may safelv say that the song which is already staying
"in the peak of the ﬁopularity then it is needless to recommend
for 1ncreas;ng its popularity. An example of a Bhaoiya song

( in Bengala ) is given in the next pages
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The Above Song in English

Jay jan pransry bhab 3anena SR
Tar sangay nai lena dena
Khathi sona dhariya 3ay ney nakal son;
Say aan sona chinena ‘ V
. Khuta ka’i:ai manik pailoray . ' .
| Athal panltay'feleya diloray
. Sat 'rajai dhan manik hareya '
’Khu't';fa ,lﬁatgr’ mon jay mém:je'na.‘
Ullukér (th‘cL‘ci—i':ejfré.y nayan
Na dékﬁey‘sabxrﬁﬁii‘gifon’
ki kabo N c,iush}.ce':‘b ' Ik'athgy
. Say jay bhab janena
Say jan menik ,'qiﬁnexia
pipra 13}1311&}7, chinie dam B
(4] béiziajré% chazle"s;)na |
Maéir‘pramer nullya kay Jjanay
Dharai achey koljona

‘Say jan manik ghinena.

Ihe Mug;l.cg{l Notation of. '_f:he Above Bhzoiya Song

Tal =~ Jhumur (Khemta)
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First Inte
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Plate No, 8

The above picture shows that an artist is presenting

a B-"aoiya Song with usual instruments#



JARI SONG

In the heart of the people of rural areas, it has been
born innumerable ;hymes, pgnohali. bratakatha, folktale, lyrilc
poem, kabl, bhatiali, bhaolya, jari, sari, murshid, boul, deha=
tattya and many other_fglk:soﬁgs, Among these, we can identify

that jari song is one of the best wealth of our folk songse

" In our Bengali literature we Find jarl song in many poetie
‘cal wor%s ,of different pcets of - medieVal period.~ Only ﬁhe facts
- are’ the cOntent cf Jari songe This jari song is a typical Ballad.
In this regard it may be cited the' followisg remarks of Goxrdon
Hall Gardold (Bhattacharjee. 1966).

.....

"The ballad is a folk song that tells story whatever may 1
be added to this statement is 'by. way of amplification, to explain
and clarify. ‘since the»ﬁhola ‘of the matter is in it.. Whgt we
have come 40 call a ballad is' always learned from ﬁhe~lips~og

others rather than may reading”

A

. About 3ari song, (Bhattadharjee, 1966) said that jari song
is a very compasaionate and even popular eong to the- Muslims.
There is no other song . in which such a painful tuna has been
sounded. It has not been faught threuoh other folk songs against
ﬂhe‘pppressor or cruelty as the jari song. Hhatever compassionate
may be the content of the Jara song, it vas eompoaed on the -
basis of a war tragedy. \In(#he‘compound of folk songs, Jari is

very mueh popular.‘ Prom the very ancient time this song has been

aprgad into&the Muslim communitye Jari being a song; it describes
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en event and its get up is like a poetry. For these reasons

it touches the mind of the peop}.e vgry easily.

In Freneh language the meaning o:C‘ Jari is 'to express.
mournt, In this regard Samiul Islams Bha'btacharjee,, 1966),.

‘WIn ‘the rural areas. o:ﬁ‘ Bangladesh one sect of the Muslims sing
" typical song relating the mournful event of Karbala with a
very anguish manner that poetical song is called jari song. In
other word‘; it may be said that the jari song of Bengal as if

’ the replioa of the Morshia song. This morshia song is sacred
as vell as po;mlar to the Sia. Musl:hns of India and Pakistan.

‘ Really the event which vas occured at Karbala in the month of
Muharram was very much pa‘bhetic. Tak:ing thia event as a source,
the oompass:!.ona.te 1iterature which appeardd .in Bengali is called

.jar:i. song"

The content cf Ja.ri song is the event of cruel a;n.d heart
brea.king battle o:E‘ Karbala Whioh is the store house of heroism
as well as,,‘p;at:hejhiq,f _/,Itl(ere.ilt:?reated a nice sontrast between
heroism=and pa'bhet:i‘}: juice. I l‘i:here is an:} ‘touch of heroism in

Ay

any fo:tk song that has only in Jar:i. <aong.

Beyond this, the deai;h eveni; of.‘ Hazrat Imam Hasan and
‘Hazra'b Imam Hussa:l.n has become tha content o:f.‘ aar:l. soug in our
' ‘coun'bry. For this reason Jari song has got its popularity 0

:Muslm oommlmity. -

.qutly Jari{. soﬁg is éimg inl tjheiinonth of,Muhaifféﬁ.‘ Especially
i
from the :t‘irst day -bo the ten'bh day oi’ Muharram Jar:i. aong is
(‘ R

sung by the Muslim community. During th:l.s t:l.me, i;hera become a



175

chgrming e:{citatiozi amoﬁg the youths of the rural ngeas of the
cémtﬁ. ‘ V‘Ai: the begining q:ﬁ‘ M‘u‘harram, they :@fo:}m a squad and
prepare a ! Dargah" in a certain place of the villages, Many
)v:ulagera ereet an artifioial but permanent Dargah of Bibil
Fatima (,g :f.‘or singing the u.jar:i‘. songs. ’I.‘he name of this Dargah

is "B:l.bi thaya‘ban‘ s Dargah" - In the past, the zrich and the

[EE PR

poor o:E‘ the villages combinedly used to make squad to sing the
Jar:i. song in the particular days. Th:!.s squad used to g0 from

house to. house sﬂ.nce morn:mg to 1ate hours at n:!.g,ht and would
song’ th:l.s jari songc ’ ' ‘

. P - [N . N : PR N
t [ * T *

“'rhe well tc do pnrsans of t‘s‘se aociety used to give a YDa'

i

or "I‘ajia' by thn.s 'hime. ’J.‘he hight of th:l.s 'Da' was about sixty

A

to seventy hands :t‘rom the gx‘ound. ‘Here was' a*ladder inszée the
*Da' and one -could climb up to the peak with this 1adder. Dif«e
‘fereu‘b kindzs of p:.c'tures were hung in’ different cells of the ‘Dat,
There' vere a.lao many artistry at’ the outs:lde of the @””na,' which
crea'hs strong desire of seeing only and nothigg else. Moreover,
with its beauty the chest of, the people would become f£ill with
,joy. S When evenin:«- candles Were. g:l.ven at -bhe peak of this 'Da’
wvhich could be\‘ segp;a,frcm:th‘ei far ;d.istantg_vil;.gggs. ' The villagers
used to organize a falr-aroind the 'Da and it could continué for
the first ten days: of :Muha'zv’ag-fa;in‘{xnt?‘n'&h’. - By 'this ‘time 'the boys
s’éuad would sing and dance aﬁeai' the ‘v"Da" ,  ‘The 'Da’ ’sy’stein is

in vogue to Sia and Sunai Mual:i.ma. The Sia sect of Muslims has
a particular room for celebrating the Muliarram ftmot:ton. This

room is known' as It;lgmbgra; J’Tadiaa Xhana' or *Ashura Khana' v
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In every rich Sia family has a special room for keeping the Tdjiae
They do no other works in this rooms Reciting 'Sura Fatiha' from

the Holy Qpian tﬁe&‘began the compasslonate ﬁuharram"function.

Jari song is a mournful song. This song was an instance
of Muglim culture before the liberation of Bengal. fhe muslims
first introduce jari song in this countrys The content of this
song derived from the Muslim episode but the main portion has
been originated from theevents of Karbala. In some dari song
the tale of Chandidas<Rajakinl, Nemal Sannas etc, is élso sunge
It may be done for the satisfaction éf the Hindu audiances, In
the jari song there are many human qualities like truth, Jjustice,
,religion etc. Which openly invites for self restrained and self
‘sacrificing work for the’ purificgtian of ones soul. This open

invitation createsha great mavement in the mtnds of the audiances.

' People of villages and -towns sing this songe There 1is no
such specifie canons that which category of people should sing

“this Sbng,@people of uny~c1ass‘can sign*this song,.

: The Jéri squad‘has no orderliness in their dresses.» They
wear simple dresses. ,Speczally the’ girls wear. coloured dresses.
They use dupatta and a handkerohig{n They also uses anklots and
ggghu:g&in theix legs, Thqy dance with a- special gegture and
postures Thelr dance and fiﬁp voice:are very much eﬁjoyable.
The{main éinger deééribes theithemenéftthé song and the other
singers sing is ChOTUSQ In the compassionate events when the

main singer descrmbes the heroic: events then chorus create a
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multifariousness Juice which become very much enjoyable to the
audiencés. The singers either by sitting or by stending can

- ging this songe

Among the instruments, Pholok, Khol, Juri, Kartal otc. are
used while the singers sing this song. . Tal Jhmnur and tal kharba
arwu(sed-in this songs This song has similarities with Kobi and
Kirt;cyan aongs
| The eminent Jjari singers of the present age are Abdur
Rohmen Boyati, Taser Ali, Myslim, Abdul Ghani, Kalachand, Gandu

¥

Boyati eﬁe o

In the northern part of Bangladeeh the jari song ‘which are
.Ln praetices a:re as’ follows - Marchhia, Matom, Nara, Kali. Banga,

Jatra, dhatakopaa ete,

In the Matom and Marohhia Jari, at first the head singer
recites a stanza then piles utter 'bhe word ”a“ a:t‘te_r that they
g:We three c:laps and reoites the next stanza. Thus these Saril

+

song are sungo

Narajarl @ ‘At the 'time of singing Narajari thé piles sit
in a c¢ircle buﬁ the Hadi remé:!.ns in ‘gtanding pbsii.t:l_.ogx. Hadi shouts
‘Boloray 15016' and'r,g.t that t:i_.meﬁfxe pliles close. the:hl.:’p ‘alms. They
keep their closed ajﬁ.nlw on the ground and in that position they
keep tfxeir heads on theédr a“lxﬁs. A.fter that Hadi begin s:mging.‘
By this time the piles raise their heads slowly and open their
closed alms. By turns they take their- right alms to tzhe lefd
?hbulders and left alms to the right shoulders.“ They,dq it
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zopeatedly keoping pace with songs , Once Hadi recitos ome stanza
after that the piles recite tho seme, Thus the jari continues
#411 1ts onds s

Kalijeri 1 In Kalijard there remain six or more Hadls
while in other jari there remain only one or two Hadls, The
piles remain sitting on hay on the grounds - All the Hadis dance
and,move around the piiesgl The piles kégp’pne pair of gabgubi
iu their‘hands. The Hadis first aiug one stanza of the song
after that the piles repeat ﬁhe same and sing ﬁhe 1nstrument
‘tOgethere

 .Jabjari .t - There vemain, two Hadis for singing the song,
After reciting one stanza By tﬁe Hadis all the pilles tcgeyher;
utter the word 'Ae' and give claps. Then ﬁhéy recite the same
'§tanzar After ﬁhat the Hadls start the next stanza« Thus, the

song continues till its end,

xxk;ﬁ;Bangaja:i:};'buriggxsiggiggg#h@sijgxi:tﬁggﬁadis,and,piles
‘g$ve:ogeﬁor\tw9,c1gps toggﬁ@grﬂaﬁter'uﬁteringkeaqh word,
Rachana Jjari : .In this song the piles do not pull the
bime. - They give.only claps and utter the word 'Ae!.after each

s

of ‘the stanza recited by the,Hadis. -

L Jari Relating to Religion -t ‘In this song the piles pull
 the talk from the Hadis ‘and its middlse they claptxndsing the XIaRTEEX

Btanzaag" RN f T i o ‘: s 1"7A1 e

"“Jéﬁi’Jéété't' Th this song ‘thére- rémain aetor and actress

‘1&&@‘Jat§£,sdﬁg.; They. deoorate themselves with different coloured
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dregsses while they sing this song. . These actors who' play the roled
of S:lmar and Yeazid use arrows, bows and sqgrds.‘ ’I‘o play the ‘
ra!.e ‘of Mymma and’ Zainab some Of the male members ‘dress up thome

tl‘vea as i‘emale and sing th:!.s jari songe

It ha.s been obsewed that eVery kzl.nd of Jari has a back-
ground of - :ii:s own. A briaf baokground of some famous Jam songs h

a,re gi\ren below t _ ' ‘, oo R .;'

gg;g Jg;;i Sggg _Iggg alag ) Hazrat Ali (R) appointed

- Muabia ‘the king of Dumuscus. After getting the appoint~
ment Muabia began to’ 1ea.d that state and he used to
send the taxes to Madina. .But after the death of Muabia
his son’ Yazid became the Kinge Yawmid stopped to send

ﬁé&.

'baxes o, Ma,d:ma. A‘“ this Hazrat Imam Hasan and Tmem - -
Hussa:m becan’e angry on Yazid. Being :lnv:l.ted by Abdullah
Zaid Hazra.t -'!lmam Huss;a,in started towards Kufa with the
‘members o;ﬁ‘ his family. But due to mistake, and also with

. an irony of. fate he forgct the way . of Ku:f.‘a. but finally

he‘appeared at the desert o:E' Karbalos Yazid obstructed the

’ banks of - Duphrates, His party did not allow to drink )
even a drOp of wa'ber to 'bhe member of Hussain'a family.

Hazrat Hussain was bound for the recovery o:t‘ the Euphrates.

P

He fough'b a,gainst Yazid army but a,t 1ast he became .

MR

martyred. ) This eVent was the backgromzd of pala jari
»seng cf Karbala. :

- s . B .
A [N B ottty o o - vy L I 1

) At§phg_hgtt1e_of

\ ar -Soug of MHuss

)
. 1'«

Karbala 'bhe ma.‘l.e members cf Hazra‘b Hussain' (R) fam:l.ly
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became martyred one after another.. But finally Hazrat

’ Hussa:in (R) fought with B very heroic manner ami recOVered

‘ "the banka of Euphrates. For drinking wa.ter he got down to
the river "‘uphrates but remember:mg about the relatives who
could not drink waters: He -gave up. the water of his"hand '

. and got up from the riv,'e:é." . At that time he- was $oo thirsty

.\ut:o xdie. In this Opportmity the. solders of Yazid ‘surrounded

hing and shot h:im with a poisoneus BTTOWe: lHa,zra'b Imam Hussain fall

B i

:ﬁ‘all on the ground with a aevere pain of the poisonous arrow. At
‘ ) last, S:unar one o:t‘ the cruel aoldiers o:E' Yaz:!.d sepera'bed the
' head of Imam Hussain (R) :f‘rom h:i.s bcdy with a. knii‘e., Taling

i

'this ewmnt as a background. this Jari song was composed.

il
i
Cos I

3 .Pala Jari Song GF Khatngms ¢ - In this Jari, song how the novs~
. 1etter of Jaina.l Abedin was . f.aken to .Abu Hanifa that event.

has _bgganb reflectedy

g , e LT et . Gl
h - > 1 B

't Nemrud the King of Ballak.

.tov;n wa.é a. worshiper of ghOets. L He« was, aga;inajt; the Muslims.
" He threw Hazra'b 1brah1m into a :E‘:Lre pit. But with the bles=
sing of God that :E‘ire pit Was tumed :l.n to a piece of garden
| where Hazra.t Ihra;;;m Iﬂxalﬂ.lullah met Ba.mrud’ s daughter. After
' that event K:i.ng Namrud declared war aga.inst Hazra.t Ibrahim
Khal:!-lullah- In thn.s war. the ever merc:l.ful God. sent lacn and
1a.ca of mosquzte to help Hazrat lbrah:i.m All 'bhe a::mies o:t‘

Namrud were k::uled wii:h the bi'bings of mosquitoes. At last

Namrud also d:i.ed by mosquitoes bit:i.ngs. _Thia was the background

of th:.s darn. song.
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S5 WW@ $ Why Allsh has created man? What was
the prayer of the dev:!.l Eblish to Alla.h? ‘How Adam and Ebs

were terminated from the heaven? i‘hese are the contents of

thig Jari song.

6+ Jari Song of Uncle and I?Ie;g‘ hew 3 After the deai:ﬁ{ of almost
all the members of Hussain family Jainal Abedin the suckling
© baby praYed to-his mother for going to. the var ifields At
" first his mother was not agreed to send him. But finally
1 nig mother allowed him'’ i;o ‘g0 to the war f:t.eld. Ricmng on
b Du;!., an extremely spiritegl horse J a:!.mﬂ. appea.réd at the
‘ war ':f‘iéi&. E!n the other hand. race.l.ving i;he newsletter of
L Ja.inul his unc!,e Han:!.fa also appean.ed a‘b the war field of
, .;Kgrbala. But both uncle and nephew were wacquainted to each
. othexs - In thé. war field both of them thought’ that they are
. enemy to each.. othew. @hey fought with each,. other. In the
T War Ja:i.nul be:l.ng in.jured and det‘eated he cried ou'b uttering
the name of\h:g,s,; mele Hanifa. Thus they became acquainted
with: eacla. other. Th:!.s event :Ls* the background of this Jari

gon,'g.w"‘ L PR i

"7+ Jari Song of Ba; 3'311’n“am:‘i - Bara Imam Eagrat Hasan (R) died of
"po\‘i?aéu; At the' sad demise of Hazrat Imam' Hasan ‘the members
of hig family J a:mab, Kadbanu. Kashem. Abdullah, Unar, Imam

' Hnssa:ln \waited in a com;passiqnate voice which is the content

3

B Qf thia Song. ;):5‘\, ; '}',:,‘ a‘xln s ' - . e 1_5;.1 .
’ 8;-' Jar;l, 89;_1_5 nf Mother Mm t Onc.e Hazrat Ali (R) wen'b :E‘or hunting.
R sy o - W [
Being tired he sat under a tree “for- tak:!.ng rest. ;I;Ie‘;dxeamt a dream



 . ;has been focused :i.n this .jari song. s
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while sleeping and in that situation his sems;:; ‘s‘e)creted.'
A .deer ate up that semens. Aft’e:% that the deer ga?e birth
a piece of meat Hazrat Fatimg (R@ was glven that pil.ec-o ‘of
meat by Hazrat 'Ali (R)«| Hazrat Fatima (R) attended that
piece of lillﬂfa'bltﬁ."bh a gréat ‘earey One day moi‘;hex_"' Meni was

born from that piece of meat. Mother Mani was a great-

sainte In her later 1i:€‘e she Bnatehed a ’ruh' of a boy

i Ty s

fx-om Ha,zrat A.arail and he made that boy alive. flhﬁ.é event

1)

g;;i Sg_gg o£ Hunsur t xBeing attracted towards Munsur Hallaje

One Kazi Saheb brought him to his house and proposed to give

marry his daughter to »h:l.m; »Mansur wants to auok his daughter's

‘breast m:!.lk. Lazi Shheb agreéd to his pro;msal and ACCOT™

{,,\ ¥

- dingly he kept h:.s daughter with. Mansur :I.n a dark 1TOO0m,

b Hera, Mmsur w::.th h:ns m:i.raclous perseverence was, born as &

o sou. %af the daughter of" Kazi Sahebs Then he. waa named

"Shagnsher -Par\r.e,z. This . spiritual- event: wa.s‘ the content of

this Jari édng‘oi' ‘

%

. Through i;his Jari song the talk

' 'of sit' a good warl:s ‘have’ bben’ ‘expresseds In‘*the day- cf last

VA, b

ThOSe who hav:a; done good Works in the world, Al.i.ah will

o release them, On the centrary, evil workers w:lll ‘be given

v

ptmishment. ' ‘Iiv.ese events are the theme o:E‘ th:l.s Jar:. qongg‘

[P P A P
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Jari Song.of Shahialal ¢ Hazrat Shahaala:l. was an ever

young

“bachelore One. day Sekandar Gazi’ sent a beautiful[lady to

him- and proposed to - S,hahﬁalalf‘f?r ‘ma‘.rrying her.’ At this
Hazrat ,éhahja.lal sald ‘thafk hig love 18 only for God and
that cannot be divided. If love is divided then there
\rama:m no real 1ove., Hazrat, Shah:ialal was a great saint,
His g,u,p‘q?:'gajbqgal gang}:‘g;’};ave,bgqn .expressed in this Jari

songe. e e
+ T v o M

‘ Hazrat sha:i.kh Farid prayed for

long twelve years in hanging pos:n.u:a.on 'ﬁiering h:.s ha.nds
‘and feéet in a. tree.' Allah sent erows to hzm to examine izis
faith upon I~Iim. ﬁ fme crow wanted to eat meat from his body.

Shailkh . Farid a,llowed the crow to ea.t meat from hi.s body.

o But the angel :m the guise ‘of erow :E’ound no meat in his.

body. K Lastly the ‘crow uprooted. one o:E‘ his eyes from his
bodyse At this, Sha.ilch Farid & came . to know something about
the superhum,_ag, ‘kf}gwlec_lggg. After that he went -bo the touoh
of Buéiip(éer and he baégin‘e" '-t;hg, ;i:;.js’pip;”e off pe@r Shahe‘b,

Heve another ‘éf;r_é,?f‘ Shaikh Farid was uprooted. He became

a great saint in.nis later 1ifes. This ievents are the cons

tent of this jar" gonga: o i

m&m 4. Baddad disobeying Allah erected heavens

‘in  the- world* He snatched a necklaca from the throat of a

baggeg, A%, th:z.s, the begger complained to Allah against

’Sadda‘d;. ( H:!.s complain was aecepted to . thf-‘ darbar o:i‘ Allgh,

Sadda.d himself could not enter into 'bhe hemrenw He died
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before entrance. This event is the background of this

Jari songe

14y J gx‘i; Song of §91g‘imag Prophet t Hagrat Solaiman was able
0 understand the :,Lémguage of bixrds and‘bea.sts.’ Even the
gian'bé ‘and fafries were oObedient to him, - They umed to6 pick
up james and pearls from the bottom of the sea and would
give to solaiman prophet to léad his state property, I;l
. the last part of his life ax_i eye became blind,. iIn this
sitﬁati.on he built a mosqué. He survied long one thousand
‘ Yoarss Embra.ching é.ll the events of the life of Hazrat

‘Solaiman these jari songs were composeds

15 Jard Song of Nebifd's Xalimg ¢ How Hazrat Muhamad (s.m.)
iptrociuced his religion in this world this event has been
déaci;ifoed in this jari songe Beyond this, how he converted
ﬁ:;!.s‘milk-.—mothgg to Islam bef_ore his birth has also been

described.

16e Jati gong of Rugtom_snd Sohzgb ¢ As a heroic person Rustom
was 'wg'rld i‘a.méii,s'- He uéed to serve as a Shipah;salar(General)
u;zdgr' king Kankus of Iran. Once Rustom appeared in Shayam
Kindgom while J:Lunting’.,' There he married Tahmina the daughter
of the Kingﬁff Shayams Where he spent few days with his
wifeq:‘ﬁj\ i\suéégn;y a war broke out between Iran and Turan. So
Ru_stoﬁ_retume& to Irans During his departure from Shayam

he handed ovfér’m "Ké.bachf‘ to Tal}mina and advised her that if
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e-t,‘son fbom thél; she muét tie up +this 'Kabach! :_Lﬁ his arm,
But after the birth of hexr son,. ‘I‘ahmiﬁa thnzlght 4f she .
send i;‘he‘news_ of his s\én_}tc‘éué#am then hex gon‘ may be taken
up by Rustonm, T_‘ahm;(na w:!.ll:!.n’gi)r.,ﬁent a messgge l‘to Rustom
thai‘:,: she got a daughter. At this , Rustom became very sorry .

S and stopped tgz; €0 to ’J?aihm;lna. _The son was named Sohrab.
§ohra‘;: was brought up by Tmag He beaaﬁe ﬁra:ined and
sk:!.:l‘.l‘egi' in war ‘ai‘,fairsa;‘ The king of Turan accepted Sohrab -
as I;;Lfsiabldiez".‘ Once a war took place between Rustom and
rSphx-'a"b’ as ‘they were the repreé‘éhtative general aol&m:of
Iren and Turan respsctively. In this war Schrab was killed
by Rustom. But before the death of Sohrab, he ’5:’9'5 acquainted
with Rustom asf’,his sons Rustom became very mOu;;-ni‘ul at the
sad demise of his son, These events are content of this

jari songs " -

It is very mu;hi dif-fiouﬂl"b to detémine the exact i;:ime when

| .jxarzl. song 'wé:s‘ or:igi;;ated in ('Bangladé‘sh.‘ It is known to us that
Poot Shaikh Faizullah wrofe a Marshia type epoc named "Jainab's
Choutisha" ét the end of sixt’egnﬁh,bentﬁry. " At that time 'Jainab's
Ghoutiah’a_.",,; ' Shakhina®s Choutisha'; 'éhakina's Lanien*é:a’bion' ’
*Jaina.b‘—s~~1:émentation': _etce were used to recite in the gathering
within é, .-pa'bta:;n of’ long di"awnout record. In the saﬁe way some
other poetiq aayinéé‘ of jard sfmg:;l'weré written and these songs
were sung in the g_‘éﬁhe‘ring‘;:' Among these, 'Moktal I;Ioésgj,_m

by Muhammad Khan, *Sangram Husan' by poet Hafij tJanganama'’ by
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Héyat M*hmud are worth mentioningc ‘ fi’exople' of 8i$££éeé£h, and
seiren'ée:e:r:th‘ ééﬂtury were influenced with this jari ‘sqng. They
ngmed  some i]a’,r:!; song, such as, ' Ima,m ‘Churi, 'ﬁhghidér Karbalal,
{%ﬁdkhinargﬁibahafa Y Shakhinax Bilap'j‘!Muslim‘Badhﬁg'JainalU ‘
Udhar! etce. (Th;ese.:dari,\sonég are s‘t:ill‘..,:l.n vogue in meny places
of Bangladesh, ..It has been known from indirect proof that a.tﬁ

"~ the end of sixtééiith‘.c enimry the Jgrl song of Bangladesh origina=
ted (Bhattacharjee, 1966)s = . 1 ‘

K J‘o’ff \Néfé};éll ”(Eha‘btlé.dhé:,;;&ée‘f.:\'1»936) '_t'k‘ie‘jd}xe of the writers of
nineteenth century wrote in his poeticaf woévlé thé.f with other
folk songs ‘of Bangladesh Jari song also used to sing in the
‘gathering or in. "Akhra.s" .On. the! other hand “some scholars of
the country opined. that jarl song in Bangladesh were .in vogue a
before Shipa'.hiyReveiuticn‘ of 1857+ The name. of Pagla Kanai is

closely associate«i with  jard song: of Bangladesh as he:was an

Hisfw,&

eminent singer as well as. a writer of Jjari song. advent in
Jari. song was about’ 1810-15, If we consider this time then it
will be clear t0 us that jari song in Bengal origimated at the

beginning of the nineteenth centuryas.

The meaning. of modern. jari. ;so;;g:;:i._é‘-ve:éy“widg‘. ms wideness
is one of ‘the inost‘;impo;;ta@t@haraqte:pistic"s, of Jari songe. ;Bu't;
now. a days if has \‘l';ie*er; observed ‘t'h,a‘.j(g;the;ﬂje_.;::i song is nothing but
the d’esc»r'iptiom of  the Karbala's itr‘a.gfi.c death and 'other assorted
events.: bioreover, other songs which are ‘composed as well as sung

~dn, Jar:t style is a;Lso called jari song. The Bengaj.,i Jard song
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‘are tune dominated not by co‘utant.m; Its tune is completely
different from other folk songs.. Sometimes jari songs are
wiitten on rural religious ra‘volutibn. political disturbences,

social calemities etdl - , ‘

The Chorus (5'3"" ) is gsed,aceo:ding to the content of

the Jari soné;- The widéljr ini;;'oduééd Jari aong of fbhe past is
now losiig i'i;s ;Sopul:arity‘"day"fby" aﬁ?;'"'”“lf’ﬂwe want mafze this gong
T.V. and cher media. should be inoreased. Specially, the govern=
ment of the country may taka the benef.‘it in h.is family planning
] programme, fish cultivation, agricu&tural extension progz'ame
e'em through ,jari song which can. motﬂ.vate the publ:ie very effece
t:!.vely. For th:!.s reason govemment and other 1iterary organizas
\tions should encourage peo;ﬂ.e for the presemation, coll.ection
and -bo wri'ke new Jari songs. Every yaar in the mon'bh of Muharram
th:ls :}ari song:!.s sung by the Muslima very widely in, Bangladesh
as well a.s :Ln stt Bengal of India. Hence now a, daYa is consgi-

dered that jari scvng is the own aong of the Muslims only.
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5] J ' »Sop

(Qriginal in Bengsali Fransiagion o Engligh)

» Hindu gd ‘duggi puda
. Bel pata tar bojha bojha bogha bo:jha.»
Ask mag:}. ingayer paray
Aushurer—endh:.kkn. dharay
Galai dichay hap jaraiya.
Bikay xnarchay khocha
(Aar) duggi dekhlam chacha v
Aek be‘ba tumba bada:n '
. Dat duida tar mulen mataen
' 'Kan duida tar kular matan
Mathada nepa pocha ‘
Achay da.a.nay ba;rea duida chemri .
. Paira achay dhahal saree
. Gurtay kdekhchi ‘faziri‘ bard
_ T%amak dehayae bhard .
: (Aar) Allahay jadi harto daya
Har'bam niha taray
" (Abar) mayurer paray baichen jini
J anar bara chiclcchihan:!. _—
Guts Taghohon kocha
H:!.ndﬁ éc dugéi pu.ja
‘ Bel pata 'bar bo;jha boaha o

Abar channamettya khaiya dekhtam

:Huda. gangyer pan:!.
<(Aaha.) dugei dekhlam nan,
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' ‘giek la ma
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The above pictures show that artists are presenting

Jari Song with usual instruments.



'GAMBHIRA SONG

Gambhira song has a rémarkable and an especial,: place in
folk songs The main introduder and patron of this song are
the M,slims of Maidah digtrict of'\jfeat Bengal, Only 30 years
ago '!;he splendid development of this song was done- by the
Hindus and Muslims of Maldah district and Nawabganj of Rajshahi
d:l.sfr;l@t respectively. Once upon a time the people of both

Bengals were besotted with the touch of Gambhira songs

The word Ga.thbh.:lra derived Ai’ramv Sanskrit language means a
1ittle cell, This song has been brought, into practice in
Bnngladesh from Jalpaigurd. digtrict’ of West Bengale. Gambhira
song is also called t&}e "news of grgnd father and grand son"s

The Gambhira sorig - of present da',ya‘ is a mere funny song., It is

also oal-léd a >30I‘lg~ of society"c:‘r:i.tibism-

The ma.in con%ent of Gambhira song is a descr:!.pticn of g
full calender yaar‘. | The 1aat thrae days of (Bengal month) Chaitra
are celebrated wit‘.h thia sMge Sometimes in the. month of Bale
shakh, the beginning month of new. year Gambhira song may be
selebrated. - In: ?h:r.g; occasﬁ.on};thev worgh mentioning events of
the full calende‘z* year aré discussed %hrough this songe. But
at present there is no :E‘ixed days. or months for sings.ng this
songe This song; may be sung’ through out the yoears. MQStly it

depends on payment of the singerq
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The dance which is uSed in the Gambhira song is called
Gamhh;ra“danee. In this dance magk is used in some -places 6f
West Benégl.i This dance ig almost absent in the Gambhira song
of Rajd shahi dist'x'ip‘ﬂ: which ,gre' 8till in vogue. In the Gambhira

song there 1s no such scope for deep thinking.

Gambhira gong is also a<éang-o£ Siba prayer.. #ut its
pagsion is not 1imited only within Siba prayer. Inzthe gulse
to Devebandanas: very taatfully the social, politicai gnd cone
tempo;ary evgntglrg;ating to 1ocal problems hgvevbeén assembled

in this songe

-In the past, one type ‘of Siba asceiic . (samnaai) used to
organize a functman ‘of ‘Gambhira danoe and song for a period of
five days before’ the begining of. Ghaitra Sankranti. This belonged

to a religious song.; B

Now a daya. instead of Siba. targeﬁlng a 1ocal public
1eader the socmal problems and differaut kinds of sufferings of
the local peqple 18 expressed in an unostentatious ‘language. -
As this song is dedlcated to the god and.goddess. hence therer

'ls no’ cauae for thegpublic 1eaders to be. embarrassed. On the

contrary. the pub c}leaders endoy'the strong crmtisism whi.ch
"are raised by thegsingers through ﬁheir funny Gambhira songe

If not through the theme of song but through the- conVersation and
gesture and postuﬁe of ﬁhe grandxfather and grand aon they offeér

amusement to ﬁhe gydiencea.
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_Mgiﬁly‘the middie class people of the society sing this
séng¢ ,§ﬁQyiné different geétgrg,anq“ppsgufe the“snggré,sing
ﬁhis,sanégﬁiﬁh‘ﬁh@ SQ%??%@etéf‘the‘dagoee They wear lungi or
napkin end shirt while éiﬁgiQ8..§his song, This song may be .
sung either at da&,or at night, ,f@era,;g nq:limitation,of

"

Vime for ginging this seng. LT e R

Generally, haxmonium. tabla. dugi, duri, kartal, dholok;
gubgubi etc‘ are used in ﬁhxs song' Tal kharba (Jbumar) or

khemta 1is used iu the gong.‘

At preseng..;n Bangladesh Kutub=ule4ilam and qunib Uddin
of Rajshahi district are the eminent singer of this song. This
song iﬁ not,%ery qncienﬁ. lFxom tﬁe'ﬁimé of division of Bengal
\this song has not this shépé.vao bid‘Gambhira-sbAgéhaa been
found,‘fAllkmost.gil“of‘the~apnga,aréwof the present age. There
is no rglationghiﬁLof Gambhira song with the other old folk

songs in Bengali.i R

Regarding Ganbhira: song. (Bhattacharjee, 1966) reported tuats
#"The word *Gambhira' has been w1dely ‘used in our aneient Bengali
literature. Maldah d&strict of West Bengal is: the place of’
oyrigin df this song wherelit'wasrsungfunderfa pendal constructed

on an open field. Some body tried to establish [ ;:j{;}s";

e L e

a relationship between Gambhira song and 'Gambhira puja’ But

in faot there is no. relationShip between these two"

Different tribes of Qur aborigins IndOuMongoloid man in

their "jannual ritgal assembly used to organize a gethering of



200

'

Gambhira _song and dance through which they' used to - describe
full ca;lgnder y,ea“ry In th:i,s_ ;'pgard,, the word ‘! Gfrap;bh;ra' may
‘possibly  to' the origin of Tibbetan {Oha;m_e‘gg‘languagé. On . the
)-other hauc"t the wor‘d' ‘Gaxnbhdra.~ (which ds in vog{ze :l.n Bengalil
literature) has no i‘undamental relationship with the word

,"musical Gambhira“ at all.

In the memory of Sun-god, the: socia:! :f.‘estz.val which s
celebrated is known as ‘Gajan' or. 'Siba.-aGadan!.' Though. the.
primitive f}ambhiré song festival of Maldaeh district has become
familiar as Sﬂ;lgaéf}a,ian but actually there is. qp;‘?,el,gtionphip
between Gambhira song and Gadan., It has been obseﬁed ‘éhat
there are differmces :l.n t:he fom of Gambhira of Maldah, Gajan
of Birbhum and Nile of Tr:l.pura. , But they have s:imilarities in

their conkent.

3

(Bhattacharjee, 1966) appropriately said that the Gambhira
ef present age is very Juiceless and devoid of quality of '
literatures In the past, i;here was a touch of I-Iinduiam in' the
Gambhira aoug but -at preaent it is absen'b. . Moreover. in Bengalt
Gambhira song Gajan and S:l.banath have already been avoided-

The Gam’bh:!.ra scmg s:mgers of Bangladesh feel that Sibanath anci
Bholanath are their olose persons. Not cnly tha'b the prim:i.tive

Bholanath of Gambhira song has been turned :t.n to ”Bholanana.“

At presernt, among the Muszl.:i.m singers he - is’ kuown as only "Nana'.

’/ ° —
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Expénéion of the Gambhira sbngf: The'scoﬁbfof expanslion
of this soﬁg is very limited.’ Because the{cbnjersatioh and
lapguagefwhidh are generally used in Gaﬁbhira.bong“a;e Maldah's
dialect, Hence the popularity of this song is limited only to

that locality.

At'last‘we‘may say; this song gives us amusement and at
the same time i% describes the present social éroﬁléms relating
%o our daily life situation, For these reaSGng we should try
to popularizé'ﬁhis song. Gambhira gong is pneﬂof the important
parts of our folk sougs, Its wide publiecity through radio, T.V.
and other media should be dqne,"Its,qollection,,ﬁréservation

and composition of new songs should be encouraged.
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i

One Gog’bh;;rg Sogg
(&)y;gmnal in Bengggi)

Dhar dhar disna chexra .
Lia chalek samngay ka:l.ra.
01 burata dilq.i bar dukha hay.
Bhui niratay dama panid
01 burata barai sani
 Sadai ramga karay moder sathay Jays
_ Dhan bunilay daina pani
Oi ‘burata barai san:l. ;
Sadai rakhay moder pata.y bhukh hayo
Damrar upar qhai:;a.‘ bura
?araye paraye ghura

Thut Kuhara janai kate tuk hay.

The Music ‘the Above So

L v P ot

Tal = Jhumur or Khemta
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. SART SONG ‘OF_BOAT-RACE

e e
. Bangladesh is a queernesswcnuntry. This couﬂ%iy has
hills, rivers. forests and vast plain green fields.: There'“
y are six seasons in this country. The‘variety of ﬁhe differ-
enﬁ seasons offers sweetlyxfrolic some “on_the nature Which
praduces hundreds of emotion as well as self parception in
ggr mind. Thus many poeta by nature haVe been born in this
chuotry. As a result many poems. panchali, fclktale, lyric ‘
p@em, Ko‘b:l.gan, Bha'i:iala., Bhaoiya, Jari, Sari, Mursh:o.di, Bou:!., i
Dehatattya and many ofher sengs hava been born in the mind of -
the peOple of this country. .Among these, sari song 'is worth.
mentioning. Th;g song is Very much closely aasociated W1th
the heart of the p90ple of this ¢ountry. So this song is
called 'aetion song*' He may be dissociated fram many songs.
but it is impossible for us to be dissociated from the sari |
song. Because sarl song has been comp05ed for performing the.
daily work of the people and this song has also become a
' companion of full of actions for all- - E

s l‘ H

What type of song the Sari is 'y

Accorainu to: (Ghowdhury. 198&) “Sari song is a aong of .
boat racdﬁ tha song is a symbol of behavzoural philosoghy.
This song is sung wiﬁh & quiok annihilation when - the boatmen;

pull their éars. So this song is called the sari song of

boat raea“qr‘ o ' f : . . _ K
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kwnéfe thgﬁe is work there is sari song?-fhigigs the
real significance of thié éoﬁg, fhig means that there is a
closé relationship pfiw%rks‘with this song. Quriné the time
" of performing works this song brings joy end enthuséaam in i
" the mind and new enex'g‘y :in the body of the man.. So, in: cont=
parison to other scngs; the role of sari seng is very impor.

W

. fantse

mhe oontent of sari song is related to RadhaaKrishna,

E Hargouri ‘and Nemai. This song is also related.to soe;al love
between male and female. Moreover. some oﬁher songs. like
,>¢0gnigent, funny and praiseworthy songs are served through
;aari song. The aari song is divided into three parta from
the beginning of ﬁhe boat raca to . its endy The first part
deals with a bandana (prayer) before starting the boat race,
the second part relaued 0‘vzcﬁory and the third one is with
'regard 0. returning homés &,‘ e ?i (

: . : ‘

$umetimes sari song is composéd 4n relation to socmal
and political sxtuation of the country.’ Beyond this, it. ia
‘seen that there 15 some philosophieal theories in some sari
songs. It is alsc called 'action song' 'Sqme off ?he scholars

described it as a work song. :3

Sari sangs are mostly composed by the rural poets. The

s ingew of the song wiﬁh some. other companions perform dance

.

and sing on the flqor of racing ‘bcfat.j mhejlasses of ﬁhe‘raping.f

$
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¥

-

boat wear dresses of red and vellow colour an each of the

. 'x »‘
lasses carry a handkerchief :i,n‘ their hands! Mqreonr the
lasses wear two pa';r of anklets in tl;eir legse It :éeemé
that thq ﬁé,ves of the river stop ﬁith the musical éounds of
a_nk;lgtza) while the lasses dance on the floor of the racing -

bgat’ ot

Though Dholok, Mandira and Kartal are used in the song
yet the oar men foliow thé rhythm of the 'oar's. Only one sin-
ger ( :!..a. :Boyati) standing on the front of the boat begin t0

’s:l.ng and then other oar-men sing the ‘same song aga,in.

The'« sari songs -are also. sung during crop har#est:_l.ng‘.,
:seed:l.ng and act of thrashing roofs of buildings. 'i‘l;e fa:;:mers
: also sing sari song vhile 'f;hey plough thelr fieldss Thias fype
. of songs create not onl'y enthusiasm but aleo create respect
and J.?‘ve towards kwprk.( A”fte*r‘s:ee‘ic_l;i_.‘ng when the ri,ce and Jjute

ﬁlants 8rew a little more,-weed out is -requireds

X

During the 'time of x}eediné the plants the Farinets. of
the villages s:mg ‘this aaz‘i song and work . with that musical
measure.g Some t:unes the fame:rs sing Bara:!.sh, Bhaoiya, Bhatiali
even Pa,la. song during the weed:l.ng period. W 1.::!}11” mega:od to thise
Samiul Islam (198 5) an eminent au'bhor said, "During the noon
Jo:t‘ smmner monthe. (:.-é.» in Baishakha and Jaishtha) the farmers
of - the v:l.llagea work hardly in the field while the~people of
the 'bown become . t::red and they pass *kheir time idly sitting

under an electric fan even taking a glaas of co:l.d earbat. The .
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-

farmefswcan7woﬁkaévenain'ths'sunﬁy‘noon»bf‘the‘éumﬁer'aS'théy
becameJtie up with  the allusion of' the musical sound of 'sari
gonge: b L R AR R
e i;aa ‘6f 'the major ‘charactevistics of this song 1s to give
eneovirdgenent’ and axnisément towards work of the peoples ' So
ﬁéapie of the villaggs"béing atiracted with the song become
very much active and perform a lot ‘of ‘works, ' ‘Some 'times sari
scné‘is‘eémparedvﬁithusqme‘bther sqlieitaduéengs;*wbut‘thefe‘
are some-differences between sari .gonig ‘and’ other solilcited
.gongs which may: be seen in the followlng ‘gong for weeding of
pady end jute plaiits i .. . . .. .
-\QAyie tora gﬁﬁi‘niraiey Jak
Bhui‘maaga;gtaﬁpitafbhui'maiﬁgo_putn"_ e T
:-Bhuir'dou;gséy mdf go éahiWﬁotha sukh®y - v

F . ‘,., s .
AT . . ¢ st

Theve ia no want of sudh sari songs after each work in

our countryoh mhe p0pu1ar sari song of the past is still popu-

lar in modenn ﬁime. Nowuapdays this song is not considebed
simply aa a rural sang. This song has a popularity even in
the educated society of the towns.\ But day by day we are \

. going to be accustomed with the westernized culture and civi-
lization. Henceiﬁe are fulfilling cur store house of songa
with the modern weéteru songs like pog song, disce scng,

cinema aong, etc, Thesa songs have a great demand to ﬁhe

‘people of different classes in ﬁhe society.; On ﬁhe other ‘

Py
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hand we should not give up our traditional work enthusiastic

gari song.

If we want to enrich our worid of folk songs then we
shall have to compose more sari songses In this regard more
publicity of this song should done through radio, TV. and
other media. BEoth composefs and singexrs should enooﬁréged by
’giving proper incentivese We find that sari song very much

fascinating for performigg?%orks in our real life situation.
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.+ One Sari Song of BoptwRace
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.

Oo amar daradi

'Aga'y janlay tor bha.nga nouka:!. chartam na x' A o

Aﬁ. bhanga naukai chartam nag “Aar durer pari dhartai na
'Ami ﬁabala;chi Banijer bésat al nai bughai kartan na”

‘ thlo soniy dar ﬁéﬁéﬁéﬁét"ﬁéfﬁﬁé Tmayour pé:ilihi"anukhana
' Chandra surgg galéd “bliard phul “¢harato jochande

‘Sado Saio Saio Daristéy wihey dhau. e

yty t“ufanatey ‘kau. (gang pari duonae

. O:c;éjr‘ biéhaxﬁ ‘daivar pani -daikha‘bhoyeteyjpran ia'a'chena.
" Labanga. datikarideshey Jabar- ‘chilo basona '

Orey maji. darmaye nau dubilo upaye’k:!. ar balo na
Kal Xal- chal chal karay jal talimal' -

- Agey cha.‘!. agey chal nai bal tabu chal

orey' ma.jhi tui kan;» hali aju bimana?

IR ' i

00 tor aananey nachey bi:jle 1aye kaxmya sanar barana.

'Ihe Musieal Notation of the Above Sari So

" “Scale o
Bol * ™ .\ % ' ' Dhagay nmati.nak Shin

1. \x’ - N 0‘
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Plate No. 11

The above picture shows that an artist iIs presenting

a Sari Song with usual iInstruments



MATJBHANDART SONG

Bangladeah ié a land of musie. Different kinds of song
is heard even today in the voice of the people of this countrv.
Among the theological songs. Bhabagana, Sabdyagana. FaKirigana.
Marfati, Mursh;q;. Boul etc. are very much poPular. The compoe
gerarand the artisﬁs‘of this 5ong pelcng tq peoplq,of special
‘ﬂclaségﬁ fﬁéy are,inﬁifprent tb,woxldly‘interestég This is why
they are known as Fakir, Darbesh, Baishnab, Boul etc. They
compose and éing tﬁevsoqg~;eg@rdiqg the praige of God and about

human lifee Maijbhandari song is a kind of theological song.

To define the Maijbhéndari soné Jalil a well versed in
music says, this song has been named after Mai jbhander, a village
located under Ghittagong sadar subdivision (Ja1i1; 1976). In
this place,#here ig é majar (gpava?ard) of some devou? persons
of theigréatest sa&qﬁ‘Barapéer Gausul Azem Hazrat Abdul Kader
Jaleni (1077+1166) of Quadiia Tarika. The devout persons of the
gpeatest‘saintxwérg:glso oll A;Qah_o§ greaékrg;igiggs aﬁsterities.
They built up thei%!hérmitgges in this Mai jbhander village.

Eyefy yvear in a papéicularlgay fhexdevout persons éf Hazrat Bara-
peer ‘call for a gé%ﬁogethef<énd they do Zikir in chorus aﬁd sing
Ghazalsh"?uring this Ziklr Qériod %he\devout persons become s0
sottish that they hiig each others In such a situation the singers
and listeners bot@“éry and weepwfoigegfthe love of ‘Allahs In

this. Zikir and ghazals they narrate the glorification of Allah,
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Rasul ané renoimed peer«murshids which is the main content of
this Zikir and Ghazalé. The speciai characteristic of this,
Zikir and ghazals is that dnring the period of aikir and ghazal
ﬂthe sottish reaohes ﬁhe extreme, the singers and the listeners
loose ﬁheir worldly senses and acquire a spiritual power by 4
which ﬁhey oan tell about the fuxure fate of ﬁhe humen of this
world as wellias-about the\hegvenly’world. The’ dqvout persons
listen to it véry astpnishihgiy‘aﬁélbeliQVéAit in hearte The

‘pevple of the entire Majlish remain with full if faith.

p . [

%] W -

Pertaining to the natmonallsm the Bengalees are very much
emotional. This song has been originated and developed from
this emotionallsm. They want to offer ﬁheir;prayer to Allah even
thrnugh‘ﬁhgs song; The devout persons of Maijbhandari belong
to‘QuédriqTariké. Delng the holder and carrier of Islamic cultur
they have’ taken tbzs song as a part of their prayer to Allah.
The mental organization. psychological emotion and. thinking of a
part the Bengalees have been firmly caught in this song. The
new edition of Maiabhandari song has been taken a form of mosh

modern\popfsong.

Among the cqﬁpgs@rs of Mailjbhandari song Abhmed Rahman aﬁd
Abdullah of Ghittééoug, Golam'Béahir"f‘Comilla} Manéuruddin and
Mr. Niamat Hoasazn of Kushtia are very eminent. Speciéily, those
persons who are 1ﬁé1£ferent to the worldly interest. such as,
fFakir. Darbesh, Bazshnab and Boul type people . compose and sing
thisg aong. But noyw a days begining from the general class to all

sing this'song‘—~$h9 most emigeggﬂsingers of Maijbhandari song of



<$he presént are Firoj Sai and Eakir Alamgir,(1976).

In the past no many‘musical‘instruments were used in
Maijbhandari song, - Even now a days there is ﬁ3 superfluity of
instruments in thié songe Only dholok is used -to keep annihie
laéibn of the song. E@en today dholok is used in some places.
of'the countrye. The musical sound of dholok makes the song

very gucculént,

But in the very recent time behala, sarinda, dutara, banshi,
harmonium, ektara, dugi, khol, kartal, accordian. geter, mandolin,
| electrio organ etc. are used in this songe. ﬂhe singers of Maije=
xbhandari song usually do not use any special type of dresses
While singing this song. Generally punjabm, trousers, lungi,

chaddar. cap ete. are - worn by the szngers.

»vz.‘ua"‘f'

In the#subaccntinent the Muslim Ayaliahs 1ntroduced Halkaye
(Zikir and Ghazals among their dlsciples. Thus the history of
origin of Maiabhandarl song falls on this system.. During Muslim
‘admznisﬁraticn. the duslim sufls and their followers used to
'Zikif and sing Ghazals in Arabic and Persi 1anguage. . Later these
were ﬁaanslated into Bengali 1anguage. It has been observed
even in'the modern Bengali Maijbhandari song that there is a
mixture of Arablc and Persi words. The Baishnab padabali, Boul
padabali.»Bhabgana. Dhuagana, Zarigana etc. belong to, the similar
\'class of Maijbhandari song.f Moreaver, the Kaijbhandari song has
some similarities Wlth other folk songs of Bangladesh. Among
the Various kznds of folk songs the Boul song is eminent, Most

cf the Baishnab hermits and sufi Darbesh type people sing songs
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in Boul ﬁu#e. Now a days professional music. artists also sﬁng
Boul'sangs{

" In expiéininé the literal meaning of YBoul! we have seen
that those pergons‘are called Boul who are out of worldly intew
restse In the same way, the Madijbhandari devotees are also out
of worlaiy interestse ‘They always keep themselves always busy
doing Zikir through which they remember their creator leaving
behind their family 1ife as well as other interests of ﬁhms
'materialistmc world, :Rag%;g,all ‘of - them are cognigent and endea<

‘vouring to acquirekgpirituax‘knowledgeg

Here it may be mentioned that the Maiabhandari song is sung
in Eoul tune. This soqg maj be classifled in some div;sians.
'vxsuch_asfﬁhg onto;qg;calgknqwledge_regarding Greator ‘and His . ocrea=
fiaﬁ;'Nabita%tyéfiDéhﬁﬁéﬁﬁfé;,efqéf We got the desoription of
tﬁé néﬁiliﬁy of’éﬁe'crééééflbéth in Béul and Maijbhandari song.
With regard to this, we can Glt@ the followiug examples ]
“Gurutattya Na Janilay

Bhajan Habena Parbzray’golay“ (Boul of Lalon)

"Abodh.Mono ray

Gurur Charan Karo shadhana“ ‘

SR

In the abuve two explains therpraise of Guru l.e. Alloh
has been described. Therefore, it may be concluded that there
is a great eimilé?mty bebuvwn 50ul song and Maijbhandar: song-
Beyond this. there are similaritzes of the Maijbhandarz scng

-‘w1thrMurahid1 and.Marfati songs.
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I ’l‘he main peer of Maidbhmdar’;is ‘Hagrat Abdul Quadir
. Zillaniv He was born in 10‘77 A.D. :Ln a place nemed Zillan under
f » H ’ .

Bagdad. He was the :t‘ounder of Quadr:x. Ta:‘rika. ’ After the death
'of Hazrat deul Quadir Z:!.l.'!.an:l. his descendants and disciples

- dedica'bed themselves for the public:tty of Quadria 'I‘arika in

'.different countr:.es of the worlds Still to~day there exists

many interesting a8 well as astonishing episodes regarding

- Hazrat Abdul Quadir’ 5. Peership and his s;piritual power in the

- histOry of Islam. He was’ given “bhe honourable title "Gausul Azam"
.means Ali.-.é.!.lah a.nd ’Azam' means the greateet. Really he was

one of the gz‘eatesf; religious auster:.ties.

It may be understood that his :f'ollowers afs Maiabhandar

Jtra.ed to keep his glory and high—mindedness through the talk
and tone nf Maijbhandari BONG e ‘I‘here ‘were two eminent Maujbhane=
dari peer in Ghittagong distriet named Moulana Ahmed Ullah Sha.‘n
and Moulana Ghalam Rahmazx Sh.ah They themsel‘sres during their

.life time, aftemards their devout persons st:i.ll today are

Ve [

'trying to keep alive thz.s Maigbhandari song. . ¥

3

L ’J.'he popular Eaijbhandari song o:f the past :l.s still yopular
':i.n the modem socn.etya Its po;mlarity haa not yet been dimin:zshed
' rather it is :.ncreas:mg day by day. So we should take care for
its developmeni: by composing new songs a.s well as collecting

5

the olg oness
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One Maijbhandari Song

" Dekhay Jjare Mai;bhandaray Azab ranger phul go
Phuler rwp daikhaye sara
Jaiya galo matora

Duniar shukh chayna tara chayna aater phul
Phuler sughran nakay galay
Hridaye ananda khalay

Khati manush gaira tolay 01 gharany bhai kul
Ramesh koy a pap nayane

) B‘h,angia.rir"ﬂ dider dgk}ﬂ,am bhagger ganay

Tar ‘belatoy tribhubonay satyatoy Hoy mule.

_Mugical Notation of the Above Mgijbhandari Son

Tal ©  » Jhumur
Scale « 6
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Plate No. 12

a | aijfrhandari Song with usual instruments



Our Bangladesh may be called a vast village. The

-murmaring sound of its ri#éi"s. ‘the murmaring sound of its
air, patte:ming sound of the rain fall Lth&_ar'tlé‘bl(; éeszure
;and posture of the young Tvgirls in the w:l.vers and streams.

' the charmd.ng scenexy of the gree gﬁfﬁens 'hhe sweet songs of
doyel ,koyel, kurai-kuri e'lm. hava ’bloomed the bud of sympathy
and eternal beauty in the minds §f the people of this countrye
Ult:lmately the ever f.‘l.owing t::ime and flating tune sweet songs

( crea.ted an affection and\ldve in the memory of the human beings

Al Ve

%:lch may be called ‘bhp 'baaa of our folk songs.

The ba.se ‘of this folk\scng has been formed with the minture
of different raoes in da.fferent timess The baekdrop ‘of our folk
songs is the sameo The paesion of a folk song originated when
different types of«races mix together. Again from thia passion

‘of folk sSongs 11;' i'eflec'hs the source of social, mindness- For
+this rea.son i.t ma,y “Dbe aa;id that :E‘olk. song has a sincere thorousgh
manifestatitm. ’I‘he app:l;icai;ion of this men:tfes‘bation ‘is very

deep ancl captivam.ng to the ‘heart of human beings. The tune of

‘folk songs has a ”weethéss and it gives a painted portralt of

incomparably s:imple and nomal 1ife of the people.

Aocord:lng to the orig:!.n of the word “Bhatiali“ :Hs meens
 to be mixed up wlth the downward stream. In this regard(Bhatta~

aharjee,$957) and em:i.nen'h litera‘ee :!.n Bengali, mentioned that
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those songs which are ciosgly_assOOiated with love and deep
sense of joy and éorfow'of the peoﬁie of East Bengal may be
called Bhatiali song (Bhtttacharjee. 1957) Tols song is one
of the worth mentioning folk songs in Bengali. _Through this

song one can expect to meet ﬁhe»crqgtor or_any_nearness persgon

of thisg world.« Keeplng sequence with theme of - =- S ;the

‘BOng the ginger opens out his voice gradually 1ike ﬁhe waves
.of the rivars ﬁhat means the tune of this song acmetimes agm
cends high and sometimes descends below.’ Both the gingers and
listeners become thoroughly engrcssed with ﬂhe key note of the
‘aong. This soug is nothing but a prayer to creator for getting
rest aftar avoiding the activities. greed and lust of the
world;l The iuner significanca of this song is manye Sometimes
#he theme of the Bhatiali song containa the pain of separation
of wife from,her husband which shenexpresses to the water of
the Vaét :iver.f‘The rgmantic sidg‘of the Bhatali song with
Vregard to the quésf‘of déarest pefadn ia~expressad by the boat-
imen while ﬁhey sing this song openly in river towards the ebbe

tide.

When ﬁhe boat men pass ﬁheir ‘boat from one place to .
'anoﬁher towards the ebb-tide then they" sing this song with a
long and mouthful tune.< - The boat men got relaxation from hard
oaring When their boat passes with the downward;stream. So
they get: “time easily for singing this song. - ‘The 1ife history
1 of the boat meng ' the charming soanery ‘of the banks of the river,

: the lave and sepa:atmon evegta«of‘hgmgn life etc. are the main
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_ content of this songs Bhatiali is a solo songs

The . 1ong and strong tune of the Bhatiali song makes
one's heart more open. and, make h&m indszerent to worldly
‘interasts. The tune of Bhatali ;song also gives tremble %o

the hearts of peOpla incrores,. of this oountry.

\ The deep intﬁmacy of Bhatali song with ﬁhe out nature is

a matter of aw*apsglute;wonder.' One can embrace the aky, the
Tivers, the forests or the vast green fields through the grap-
ple of the tune.of this songe +If we consider this side of
Ehétali‘SQng‘tﬁéﬁjwe,can‘ﬁndefstand'thatiits only tune is very
‘nétu:al‘ahd'attiactive.' Tbis soﬁg.has maﬂy tuness, - But the
‘iové—geparation tpnewqfﬁﬁhatali‘aongzis'solo:and extraordinary.
it seems that there is nq_qthe;;éﬁ¢qud‘tune,Qf:apy:kgnd of song

‘which can atbract our mind and heart es the Bhatali does.

iIn'fécbnciliation the hearts of méie—female‘lbvers united
~ together and’ that breaks rinto ‘pleces dincase of .separation.. . So
‘Love disease is very muﬁh ‘seriouss - The urge of love is both *
‘doctor" and.medigineuofgthis disaage; ‘In the Bhgtiaii'song such
~’é’ve%ﬁﬁibu3‘bf séﬁératfdnﬂreflects& The village daughters and
‘daughtersminmlaw come to the bank of the. river. to bring water,
‘Thﬁy listen the tune of Bhatlali song sung by the boatmen, With
‘the waves of ﬁhe rwver they feel ﬁhe tOpsy-turVY waves. in their
:heart. In ‘such a satuation some' one, try to remember the memo
:riea of ﬁheir parents‘ house or some one become esar to reunite)

.with their*dear personS»who are living. abroad. ‘$§eselgre a;so
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g v i . also
the content of Bhatlali sang. I'!; may[be sa.id that Bhat:!.ali

song is the foundation o:t‘ all other folk songs. ] The tune of
this song is tied up w:e.th the water aftzthe rivex' as well as

AT ! R N

w:i.th opeti fieldc

The ,bas;:g' idea of thié song is love which is worldly love.
But in some cases it has been seep, on a shadow of excepbionse
Tje t;‘?,g' undarstand the' g@gijggmgg b‘gatwean, world }andz worldly love
’wl‘lg:‘t:’wg;talk gbqtg;t;:t_hei;qairgg“ Of the river, .From this source’
we cen also understand with regard to beginning and ending of
life ‘whig‘gh_;‘:'ezlt‘ers to s;:amethingj Supgypatqrai, PoOwers Yet the
.é%’g’é‘ _;-.g}ﬁi‘*éa 'gq‘.vﬂi}rprld;.y‘,}‘qye are the evidence .,og ‘love of human
mipgf . ‘Plix‘e’ “rgg'b“qf ali 1;2;33%%1@14 89;:138 is -aisame th‘i’t means
the separation or the breaking of ;gxpectatidn. , There is nothing
as ‘equal as the pain of separations Through the Bhatiali song
one can express his or her sorrows. of separation with ‘g mournful
tune, In the begimning of this Bhatiali song there remains a
‘trivial matters But the entire song depict the clear history
of the events , ,

It has Ilto'_aeft,; 3 gé‘éﬁ_“:’tz"ép}f the \c}x&:ﬁc teristics of this song
'that this song ‘iaas a cdlose relationship with the r:,h.rer. So
it may called a river centred songe’ “ In“’one senge the life of

the women .of the r:.ver:i.ne East Bengal {now. Bangladesh) is mostly

' controlled with ;che “' ' Those who live by the sides of, the

r:l.ver i:h.ey do the:n.r mahy works in the rd.ver.. Mostly in the

:hause Yyoung, dauahter and daughferswin=law remain. eonfined

under an administrat::_on ‘of the:l.r house environments Thelr
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- mind become free when they get a'chance"to go to thé open

river side. At that time if they get a companion of love . .
then they do not hesitate to fill up their mind'wit# fun

and amusement. For ﬁ&imebeing they forget,ﬁhehshéme and
crzticism “of the aoaqé#y. Qhey try to come in cloﬁ@ contatt
to each oﬁher. Same times some become suecessful and some
becOme unsuccessful 50 make love in such a gituation, Both

,the malenfemale lovers do not know the source and aim of the

by 1

river in the same way they do not hhink about the ul%imate
. et bty e
result of their 1ove. Those Who do not get love in their

real life situation their mind beoome full of pain and sorrow.

K )

Those Who were already béan promised to be 11fe partner to

Y v
\ U&m»

each other but 1n5the aetual situation if hinérances come that
H ...‘._;,, 'u" s
means if separation occurs for a long time then as a’ result

the mind of the real 1overs break down. Here the real 1over

m’i e
ey’ 1

shows something extra ordinary devotion towards 1ove. In such

O T S

a situaiion one tries to convey measage to one s lover or it

\‘\.1| )

may be a deception from any side. This type of love story is

found in the Bhatmali songs. These are nothing but the talk
surrender to.

oﬁéthe deprivess ' Though Bhatiali lave song is related to
*aeparation, obstacles{ mental anguish etc. these are ‘not com-
”pletely applicable to the worldly 10ve. ?his song alsonpresents

‘a love to god.

N

In the pasﬁ, ﬁhe boa#men ware ﬁhe main singers of this

song. But now a days the 1abourers of ﬁhe field or the eowboys

i
\!- 1.



237

also sing thig’ song during their leisure period in ﬁheir daily
woﬁkc~ Moreaver people of all clasaes eithar sing or ligten to
this songe Generally in the fields. in villages in towns. in
radios, in talev131ons or. in’ cinemas- Among the instr?ments,
tabla, dugi., ektara, dutaxal behala, sarindéw Juriwtkaftal,

khemta, kharba and dadra are used in this song(

At present, ﬁhe eminent Bhatiali singers of Bangladesh
“are Hafizur Rahman, Perdouai Rahman, Mustafa Zaman Abbasi,

Rathindra NathuRoy,etc»

Among tha com@osers of th:s sang, the name of world famous
poet Rabiudra Naﬂh fagore. the rebel Poet Kagzi Nazrul Islam
and poet Jasim Uddin is worth mentioning( Bhattachardee. 1957 )«

l Among the folk songs which 15 the oﬁdest ? In this
regard.many men have many'minds. So 1t haa beoome a debatable
issue. Bue there is no doubt that Bhatiali song is a very
'ancient folk song in Bengali ‘1iterature, SureSh Chakraborty.
(1363 ) an eminent scholar in music made an attempt to detere
mine the ancientness of the folk songse In thzs connection he

said, "It bloomg‘the beauty of love and respect, happiness ox

o éuffegingé,of'%ﬁe:iliitééatérfaﬁmefs and boatmen through follk

" gongss Through the folk songs it has been expressed about the

"1ife of the commcn peoyle in the societya” Thcugh the old theo=-
‘tiea in Boul eplc 1s “of high ﬁhought.\ Yet we can say it easily
ﬁhat the happiness and sufferings of the humeu bexngs are more

ancient than those ‘of theories relating to spiritual knowledge
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I S

in Boul songs. it requireg'apqientpggghqfwgind.pipgxpgegs
the splrmtual knoul edge, Keepiﬁg it in mind, iAcan'say that
~the origin of Bhatiali is more ancient than Boul' (Bha‘bta-
chardee. 1957). b ‘

:According to some expert in music, "Rabindra Nath was
very much influenoed. with this Bhatiali song"e. It.is known
+ 40 -all that the Dhoppa song of Bengali has come from:outside
sof ﬁhis eountry.ﬁ But its tune is of this country. This song
has not been sung wlth its original tune. This change has
«been occured wmﬁh the influence of Bengali Bhatiali song.,

(Bhattaaharﬁee, 1957).(n4{ R

The ancient Bhatiali song i$ stlll 1n vogue very widely'
in qgrﬂgquntry, Even in’ the age of this modery ‘civilization
fthié“sbﬁg Hasynot~been able 9o ga‘out of our minds This

sung is very mudh poPular in Our country. This song is also
popular ‘in West Bengal of India;““Even in ﬁhe international

1eve1. this song has much popularity in - different countries.

Th:i.s song. is publicized through radio, eV, Cinema and |
; other-mediau Very recently, the musiéai notation of tﬁis
:song has(been made to keep it alive. Bhatiali is a very

,’ much Valuable wealth in our folk songs. Bhatiali sangs are

pride and glory-

v . L o il e
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e Bhotipli Folk Son

. Oréy: 0 rangile; nayer mé.jh‘:l.\

:lAe ahatay lagayaray nau
Nigiom kaths kaye jao euni
o 'Nm‘ar‘ bhaital surer sathay sathay
| Kanday gangayer pani
iO ‘tar dhau lagia daye bhashia
. ‘Kankhyer kalas khani

| Oray pubali, batashay tumar

N Nauyer badam uray )

\' Oray amansarir ancﬁa} \

Dhairas na dharay

IOra.y amar sarir anohal-

L Jhalmal karay.

PR 5
L}

Tumar ni paran ray, ma;}h:l.

‘_Har:t.achay kau .

PR

,Oray kabsi bhashaye jalay
! ’[Slénaqhe‘ni dhan,

S Tali s Kanarba- o n RN
,,.:Scale - 4 o
Bol .. Dhagay nati nauk dhin,

a4

1
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Plate No. 13

The above picture shows that an artist is presenting

a Bhatiali Song with usual instruments.



and these were bigought upﬁand«developed in the soil of BamynL

-,y

'L%; 3 o
8 / {

MURSHIDI SONG

[

The tradition of fheolégical song in our rural society
is very.ancient, Many isms regarding religious prayer were

born from the beglnnlng of Budhya, Shahzia in our soc1ety

Thé only reason of rthis is that the culturéi igpguage
which have been used in.ﬁhese religious songs, dhl&:%he Guru
or Murshid is capable %o find out its mystery. The hidden
meaning of the songs like Boul, Marfati, Dehatattya, Nabitattya

etc‘ ‘available. 1n the 'Uhardapad' the olcest Bengali epic is

~ clearly understandable to the people in genera&. In this

regard Guru i.a. Murshld is the only resort o knaw its qystmzy.

'*Murshid’ is an Arabic word means Guru. .To. deflne Murahidi
song Jashim Uddin an eminent poat in Bengali 11terature saySs,
%In the songs where the praise of Guru is present and which
arracts the heéééxéf’devout person is called Murshidl song“

(Jashimuddin, 1977).‘

In this song. iurshfd, Sai, Rasul, Gosal etc, are used as
synogym of Guru i.e. God. Mofeaver, Dayal Bandhu;fbayal Chan,
Sona Béndhu etc. represenhs Guzu. ’But in all the Murshidi
songs the praise éf Guru is not peesent. In manbMufshidi s80NES,
boat, riVer; ghary etpq‘are used as ﬁhe.figuratxve meaning of
Gurue¢ In some Mu%shid‘sqngs it is seen that there is a self

sacrificing tendeﬁcy of the devout persons towards Guru,
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Thése soﬁgs are alép;calléd Mﬁféh;di Songse
It is noteworthy that_the:séngs cﬁmPQSed on a_s;me
matter is named‘different,way aééording to the_regional basis
of the céuﬁtryc As we can .cite énexample the song'which is
:called 'Muréhidl' in fhe eastern region, the same sOng is
called 'Dehatattya‘ in the northern region of the cnuntry and
that particular song is called Boul in West Bengals In Mymene
. s:i.ngh digtrict of Bangladesh, the Murshid and Marfati songs
are called 'Fekirl song'e But the scngs composed by Lalon and
his devout éersons df Kushtia and, Jessor district are known as
‘BhaVagana. Fakiri gana, Sabdyagana eto. Now a days these ‘
songs are popularly Imown as Boul songse .'Sln‘ this regard
(Uadin, 1977) a profoundly versed in Bengald literatﬁre says,
‘”Boul, ﬁarfati and.ﬁurshidi songs are three frults of a.same
tieeTs  In Gurupadl song sJ”Murshid' or ‘Guru' comes for the
Sake of theory onlye . Otherwise the Murshldi song can demand
gome ind@pendence wlﬁh regard to ats temperament, tuné and
Hcharacteristics of the other two songs namely Boul and Marfati,
Among ﬁhe devaut persons of Murahidz sonz the Guruism occupy
la supreme pPlaces Because it is‘heard thet ﬁhe Sufas and the
’persons engaged in austere worship of God used to offer their
prayer imagining the portrait of Guru, (Uddin, 1977) example
that Jalal Uddin Rumi used to pray keeplng his Guxu (Shems
Tabrij) infront of-hime With regard o this, there was a

=R

proverb in- ﬁh@~m3aishmabs RS that Guruism exceﬂed the 1imit
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of general ethical 'views,

It is extremely dif,fieﬁlt to determine at what date in
the history of civilizatior; man_beca!r;e zl,ntqareﬁs_tesi}in Murshidi
songe ° I:t is also not known to us who first wrote or sang
this Mﬁﬁshidi éong.» In most of the folk song there is a tra-
dition 6:!:‘ mentidningrthe naiqe of the writer ‘or,s;l,nge;r" at the
concluding in'bennediary of the sbng. Specially -(th;&s tradition
is’ completely absent in Murshidi song. As it ié:v :;e;-aily a folk
'song hence its tallc and. true become changed w:.th the change
of s:!.ngera of chronological ages. - In the anc::.ent time there

‘'was & great influence ‘of the Budhists in this Murshidi EONLZe

- Later, -the Hindus and the Muslims altered the outer structure

‘of the songs yet “they were unable o g:we up the :mternal

"theology of the Budhn.sts .!:‘rom th:i.s scvng.

Many Hindus who were canverted Muslims could not give
'up totally the ini‘luence of Iiindv.ism :m the songs composed by
thém‘i; The main h:.dden theme of most’ of the Murshidi songs is
i:hat the earth is. no’ching i.e. momen‘bary. averybody shall ha:ve
t0.leave the eartl:x‘f,é‘r a:y‘;_other earth of eternal peé;ce.
‘There is ‘aﬁ';impzzéé‘si’('m of practices Qf Hindu';ités in

’ 'many of the Murshidi songs. Bxi”'the" othe:‘r‘h:aﬁzdl ;i.tl" :i‘.‘s éeen that
‘the.ce are lot of - “’ée‘ of Arab:i.c and Persian words wh:r.oh are
" 'used by ‘fhé‘mﬁslil.gx‘s“in their daily 1ife. These -bype of words
" have ioéeJn cbinposédf in the sqngis"very a:rtfﬁiiy. 'Tlliéée séngs

. were very much popular to the Hindus and the Muslims both,



., Murshidi songs are sung mostly at night. Sou
?akirs sing this song togetheioﬂ'In the Beginning o"
ﬁhe singers flrst ahcw their reepect and 1cve i.e. they
a bandana to Allah and Raéul then by turns to the charan of
Hazrat Ali. Maa Fatima: 3é;hankali, Chongai Peer, Sanal Peer,
Parenta and the assembled 1isteners.' They also mention the
naﬁe of the renowned peer ﬁoygambers of tha Muslims and god

goddess of ﬁhe H1ndus as tﬁe devout persons of thls song are

1
s

: Hindus and Muslims. This is why the solicitation of this song
is equally popular to the Hindus and the Muslzms.' After’n
bandana the faklr slngers use to smng the main theme of the
songcaithregard to the path of rzghteousness and dhastlty. The
main objectiVe of thls ong is to purify the heart of the
devoutsq, in the song fhe singer can also express h1s own ideas
related to his soul and its purification whldh also ttracts
the heart of the devOuts. In the early time and also now a
days Muréhidi gongs are sung hy the singers even far the whole
n:i.ght.ﬂ ‘ S ’

A

In the past “the Murshid,Fakirs and the;upple 1ike farmers
used to sing thls song. But now a days fhia song ia sung by
the peoPle of all classes in the society of the cauntry. No
SpeCIal type of dresses are required for the singers to sing
this song and thls tradition existed neither in the past nor
in the present. Usually 1005e dresses like pyzama, panjabi.
dhutm, 1ungi etc¢ are mostly worn by the singers when they sing

this song. Some Murshld fakirs use a bunch of tashbih and a

!
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curved igthi (stick) about 5 to 6 feet length which they

use to ghow the fecéi’lgation of their fakiri mantra L.e. the
recitation of a portion of the Quran‘or Vedas containing sacred
hynns,. .

In ancient t’ime only sarinda and dotara were used to sing
this songe But now a days with the popularity of this Murshidi
song many modern instruments like harmonium, behala, ' tabla and
other old instruments like ektara, khanjeni, gubgubi, kartal,
dugi etc. are uéé&:@ The eminent Murshidl singers. of the recent

past are Abbas Uddin Ahmed, Abdul Alim and Hafizur Rahman.

At present, of and on a good number of singeré sing this
song in radio and, T.V, among them Abdur Rahman Boyati, Fakir

Alamgir, Mustafa - Zaman Abbasi's name is worthmentioning,

The eminent as well as ancient composers of this song
_were Fakir Lalon Shah; Panju Shah, Dudhu Shah, Shitolong Shah,
Hasan Rada“ etce ’;Az’:’mng’tﬁe present composers the name of Abdul
Halim Miahhﬁaf igur Rghman, Abduy Rghman Boyati is worthmentione
ing. o

iIn clonczl.usion' ve can say this ancient Mur?“‘ixidi song is
still popular that in the present society. Evenv with the
(fough - of modeini,zé.tiqn in the educated ’society this gong has
not lost its popillaz;ity as it was in the paste Though there
is a great ref‘lecfion of modern dhum dharockka songs in the
minda of the urban §e¢ple. yet the image of the Murshidi songs

has not been perished from their heart. Now, time has come to
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givg an upliftment of this song to the international stratum
by spreading its publicity th;@aug}»m(radio. and ’;!,‘.V. ‘etes For
this encouragement shoulcf be givez‘:.; by the_gévamgégt,té ﬁe
éollectprs, the writers and the singers of this éong, _Bdeause

this song is our proud heritage in our rich folk songs.
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" One Original Mipshidi Song

255

i

Maij bhandare bhaber rashik
" 'Besh shukhe Achae ' ' R
Sonar Mayuri‘iurshid baba

'Tal palay nachaé "

" Bhab dhariio Kun bhabini '

'Na jeni kemon kamini
Naam ‘ éhariiafr‘ 'maﬁiii;:’.‘iialé::'f a
' Hpidi mondirer nichay . .. .
Aek ghakhi uthay gachae . .
| .. Avek shakhi tanay pachay .
Falpara mor, dei ghatilo
Papilum nichaye | .
. Aek réanger ,gg:,l.te‘e(?‘pg}‘:}zﬂ._wuﬂ .
. Gacher nggay kande dekhi
Abdﬁllay ghuira moray .
| Bai pakiix pichays:

x\‘\’
ot R

The Musical Noation of the Above Sonzs

2RI |

. Tal . .. Kaharba
Scale = . 4
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Plate No, 1k

The above picture shows that an artist is presenting

a Murshidi Song with usual iInstruments



BARASAY SONG

Some of the'experts:in music classified the folk songs

into two divisions. One of the divisions dis reformation type
‘and the aﬁother one is neﬁtral typee. Barasay sopgxbelongs‘to
the lesﬁ classe L R : Tf C g l

- With regard to Barasay song two eminent experts in music
named Ghowdhury and Hoque opined that the songs which are sung
eut -of the human habltation are oalled Barasay song(Chovydhury,
Hoque. 1983), We get the symtoms of some indecent intentions,
physical humorous love. unsocial aotlvities. eto.,in these
songs. So ﬁhesa songs are sung outside the homely env;ronment.
I% was obtalned frOm the field 1nve9tigations that the farmers
'sing this song durlng the weediog period_of "the jute:or paddy
fielde&f ?ﬁey 5136 eing this songeduring'the harvesting time of
the cropse The. boatmen beeome besotted with this' song while
they drive their bOats towards the ebbetide in the river. During
the rainy‘season“when water beeomes full tO‘the brim in the
canals. rmvers and.fields then ﬁhe 1ung tune of this song creates
a dream 1and at nlght‘ In such a situation the minds of those
people wvho are indifferent ‘to worldly interests beoome very -

much absorbed in this song;

-\11’

From the above discussion it may be seen that there is a
relationshlp between Barasay song and rainy season that means
Barasay season., Here Barsha and Barasay are the synonymous

words. Moreover the word Baraha (rainy season) in the dialect
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of Jessore, Kushtia, Faridpur and ?abna'distric&sLof‘Bangladesh
pronounced as Barsays From this considerétion the Barasay song

may be called the song of rainy season means the song of Barsha.

With regard téiBarasaYS&;%,Lutfor Rahman an eminent
sdholar in music said..“The worth mentioning characteristics of
j Barasay song is ea51ness in its’ poetical worke In its repres=
: sentation the Barasay song is of rebald type because its theme
_ arouse. the indomltable sensual image in men and women both
mentally and phy31ca11y. The ylueking of woﬂs for Barasay song
,gives an incomparable loveliness to its poetical wcﬁk“
Specially, the ;ural people of Bangladesh has been inflnenced
with the breakage and build up of the rivers. Like the brea-
kage of the rmvers so many family“dlivas also breakdown along
with love of men and Women Even separatzon occurs between
tha 1overs. Both ﬁhe male and female lovers suffer from ﬁhe
Pain of aeparatlon. 'Thezr long separation brings 1oud lamenta=
bion in thelr m nds.: But ‘the hope of minds neve? dies The
1overs expect for reaunlon wiﬁh each other.‘ The- e;trangeds waitb
with patience and ﬁhink deeply about theix'past and future life.

Thus. we see three things; sudh as, the river. the women and the
mind have been occupled a: great place in this songs. Really
the people of the rmver side of the country create and bring up
this song. Regardxng the origin and nomenclature of this song
some sdholars mentio1ed that there is a river named Bara51a

- dn Jessore dletrlct of Bangladeah after which thls soag has been

C 80 named. The 199a1<sqnga whmoh:were once,in.vogue around . the
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banks of the river Barasza has been named Barasay gong. BHut
later on this spread almost ﬁhrougﬁ out the country.i Though

ﬁhe actual hlstory of its origin is not known. But its usual
orlgin as 1ndlcated above may be conaidered in the context of
folk songs ﬁhat this song has a back ground embraoing the love
as wellias separatlon story of men and women and their hearts
desire and cantent which are not cqntralled by any society or
administration. Over and above. ‘this song is a burning example
;;“of expressing the heart touching fervidity events which are

| easily understandable to the 1aymen or illiterates. Even the
1ove whieh are condemnable by the society euah as, love between
aunt and nephew, between sister—in-law and brother—in-law, between
a boatmen and a young 1ady etc. have been expressed in this song,
This type of illmclt ‘love events has not been focused through
any othey folk songs.} Though ﬁhis type of 1ove events are found

in the’ acﬁual social 1ife.

There is no: want of diversity in texms oP illicit love events

in the Barasay song. The following few lines of a song is an

[

exagﬂfe of such a Barasay song $.
?%ft; S . .

_ A O dewore:aray pirity quiﬁqy chao
Gharo tumar bap 0 maao ‘

Tumi ar charo adesher bashati“

: In!SOme_BaraSaygsqng‘ye can"see ﬁhe'influence’of love events
'of Sree KriSHna.ahd Rédhaialéo.~ The following song. is' an’ example

. with regard to the 1ove events of" Sree Kridhna and Radha.

[
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e ey

" Par karo. par karo hay kanai"
* Bela panay chaye
tho da; dqghdhg;haio nééfaV

: Bééaf gélc'baye“o -

,It was. seen that ¢n<the past ﬁhe farmers. the boatmen.
the 1abourers, etcy uged: to sing this song in their respective
' foeld of.: workss. . Now a days this song is sung by many categories
of people in radlo and t@levision.' Though 1 is a common matter
to use instruments for singing a folk song yet in Barasay song
ino instruments were used in the past- Malnly this song is a
‘golo type song. Ssmet;mes ﬁhis song nay be sung in chorus also,
Ta keep-ﬁaée w;#@ ﬁhe,gusical mgasure of ‘the song sometimes
'laiaps'aré'QQVen by'the’singérégﬁ Eeypnd‘thfs, sometimes these
songs are sung in a 1ong tune.’ Bﬁﬁ'in the recenf time ékfara.
'dutara, gubvubi. harmonium, tabla. dugi, khanjani, atc. are used
13'31nging‘this song. DA ~_ﬂ'>  ’ o o

©oa

1

Dresses are Oﬁe oflthe snecial characterist:cs for music.
' Various types of dresses are used 1n Bhashan song, Gazi's song
and in Jatra song‘} Bui ne special dresses are requlred for the
2 slngerg %hQn they sing this Barasay song’ This song is not an

1 i,

) audiance—chamber song.\

PR

ﬁhough tnere are differences between Barasay and Bhaoiya-
_lsongs yet they hEVe same similarities specially in ﬁhemr humerous
writing. Beyond this, we get a deseriptzan with regard to human
‘love affairs both in Bhaoiya and Barasay song., ﬁgxpwwe.pbserve

tpegon;y,digfgreacg bQFW?SE these two songs‘thatgﬁarasay song is
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more juicy 1nterms of erotic description than that of Bhaoiya
song. Barasay song has some sxmilarities with Jard song. ‘such
as, both the soug;”can be sung 1n dhorus.v But among the dife
ferences, the main one ' is that Barasay songs are not oomposed

basing the relmgnous events While Jari son s,are based on

:religious events.,

. Both Bar?say and Dhua songs haVe some similarlties.
Phua SOngs have a wmder scoPe as: these songs occupmed the eveuts
with regard to Aliah, Rasul, urge of love. time, place, BOOletY,
"1ife, dgath and eternal wﬁgldf The love song 1ike Barasay has

‘many‘similafitieéﬁwith'Dhud“song. The following two stanzas

"‘of two dmfferent songs uill provide such sim;laritzes :

.‘,;’*

- Barasay . 0 Zibon Jai‘bmf sab' di’a?:ﬁhi .

s

Kuchnl ‘baki nie’
' Tébuﬂbandhub“mcn-paiag na”
Kari ki upad®s ‘
' Dhua - -8 ¥ O kaday jubﬁﬁi qﬁé%}:
. - Bg#éﬁﬁr pramay 5%9}{ é‘a{e
'3@&&& apan hailo na®s
Barasay and Bhava songs have botn similarities and dis=
similarities. Among the similarities, the 1ove events. gocial
:desgmlption, aloofness etc.are present in both the songs. But
from the point of dzslmilarities it is indicated that Barasay
’ songs are secular type while Bhava songs are'related to religion
and hermit tupes of p90ple sing this scggm‘ So it can be sald

%hat Bhava songs really provide mental peace in the minds - of the

\

AN
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pious. and. devotees vhile Ba:asayfsphgs”provide érotic sensa<
tion as well as worldly interests which are Very momentary
in humen lifes The following two: stanzas of two different

songs will prove the similarities between Bhava and Barsay

sems s
ﬁﬁavaASogé } i“ﬁa jgngy‘madd”na'piritay'
: Janay’sunﬁy'kafb pirit,
.1'%hgsh“§£§;q;6a?ayé}Jatay“q7,
. Baresay Songt jé;éhﬁi-deéhi tor ‘ulko bhulko'

R & R 751 rdem:ti dhulo e LT
A heno sonar jalbon

.""; - : Pao l{.%ﬂ»‘flllon'a

' It is very mvch difficult to say that whlch one is the
~main regien for Barasay song in BangladeSh. Because Barasay
“song is in VOgue throuﬂhout the country. Yet the Barasay“sqngs

- of Jessore, Khulna, kushtma, Pahna. Faridpur and Raashahi

o districts are rlch ;u @erms of ﬁheir quality as well as quantity.

'These songs are our valuable wealth.~ We can’ enrmch our store
house of folk‘sangs by collecting old as well as writing new
,Barasay songs.‘ ﬁence encouragement should be provided to the
~pereonnels who are 1nvo1vec with this songe . An axamp;e of a

,Barasay song is given in the next nage.
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Ka'{:g pashan baindhacho patl monatay
Epeun Mashay adhik jala

Chaitray narir baran kala ray

’ Baighakh mé_sh galo kannayar kanditay ray kanditay
Jaishtha mashay mishte fal -

Ashar mashay naya jel ¥ay

Shaon mash galo kannyar shaynay shapanatay
Bhaddar masha‘y .aula kesh

-Ashin mashay «barshar shesh r‘ay

Kartik mashey ‘galo kazmayar bhabitay ray bhabiﬁay
Aghren mashey hamoti dhan

Poush mash&y sh:a.ter ban ray ;

Magh mash galo ka:mayar uthitay ray bashitay.

Miigical Notatio re Son
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MARFATT SONG

" Among the folk songs. of Bangladaéh,‘we-can_sa&‘it without
«heaitatioh that ‘'Marfatil! ébng:is‘very much populars Bangladesh
is-full of green 'crops where folk songs are treated as an
unlimited resource %o meéﬁ’hp our mental péaeeu From the
history of our region we have learnt that many saints from
different places came to Ghittagcng district through the sea~
waye Most of thg;saints settled their habitations there, Still
ﬁqw there?ére manW‘MaéarS*°r$E§£é§E§ in Chittagong district,
From the field research we:céﬁ‘say that Marfati songs were
mostly sung in the Madars'Or-inAthe~Dargaha of saints. From
ﬁu@ point of view it may be said that the Chittagong and the
’eastern region of Sylhet district is the place of origin of
Marfati songs. ?;qm the collected Marfati songs it may also
be concludednthatitheaﬁorth and the Middle part of Bengal may
bé'nomenclated\a$wthe‘?lacei%rigin of Marfati songs. N, let
us try to underaténd'that what'éhoula‘be the definition of
'Marfati' aong? With regard to the definition of. Marfati song
jan author named.Momen Choudhury sald, "the word "Marfati" is
yegional word which has come from an Arabic word 'Marefat'.
The meaning of thg word {Harefat' is spiritual knowledge
(Chowdhury,. 1982)¢ Inghis regard, Marfati song is nothing

but a-kind of xhbéorical song of, spirutual knowledge. Anothey

~s’ﬂ£"6

meaning of the wbrd "Marefat' is deep secre%‘-«Therefis a
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Jour genefal knowledges. About that\miraCulous world a descrip—
tion is given

miraculous world.whiéh is beyond[through the Marfati songs.
In detail, we can say that the main content of Marfati song
deals With ﬁhe reality of the'creator, causes of creatxon and

| its aims, and about human 1ife.‘ In other words the theological

songs are called 'Marfati songs' ¢ We get a direction through

the Marfati songs regarding how ‘to offexr prayer to the ‘ereator,
how to follow the scrlptural laws and how to get the way of
salvation in thisg physzcal world and also in the- supernatural
worlda Beyond these. the explanations of ﬁhe charaeteristics
af the 'Sariat' ‘Tarikat' ’Hakikat' and 'Maretat' ave given

through ﬁhe Marfati songs.«

]

The laws of the religion has two divisions. The first one
is its external or practical side and the second one is internal
or Marefat side‘ The 1ater one dapend on a special type of
;ﬁércisé} Through a general way we achieve peace but we cannot

Aaohieve the . salvatlon of our soul. For ‘the reason the way of
: Marefat is needed,: To get this spec&al way one is to overcome
some of. the strata of the‘Sariat.‘ The strata of the Sariat
are 'Tarikat' 'Haklkat and Marefat' "It was mentioned earlier
~E that the meanlng of ’Marefat‘ is ’Knowledge’ or ! to know
y knowing thrOugh to known world one should try to know the

creator which igpMarefax,n=:,f

Through ﬂhe‘ﬁaffati éqngé the main principles of Islam
' bave been expresséds It 1s. also called the root principle of
the;Fakiri austere endeavourg“‘Thé‘auper human power and

miraculous events of our prophet Hazrat Muliammad (sm)e. have ¢~
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also been expressed ﬁhrough this song. The theory of creation

of

is one the most important branch of Marfati songse - Our creator
is one. " He became wishful to express hamself ﬁhraugh His vast
éréétibn.: As per ‘His wmsh He created ﬁhis solar world. The
ﬁheary of creatlon; the pre—condltions of the creation, the
lonelyness of the’ creator. etc. have been expressed through

the Marfati songs. The unknown campanian of the creator is
N0or~e-Muhammad Who was the actual root of all creaticns. Far

Ll

this reason the Marfati austere endeaVOurera emphasised to
his appearence? etc. through the Marfati songs. How our pro=
‘phet (slm.) achieved his ’Nabuat' how he_used pray in the Hira

mountain, etc. éiso have been expréése& ﬁhrough'ﬁhis éong-

The biotlc soul and the supernatural soul are nothlng but
two forms of expressions of a unique feeling. The explanations
)“of sufism and the love for spiritual feelings are also the
content of thls song. Though many words from Arabic, Persi,
Urdu etc. have been taken in this song yet there is no breakage

or unreasOnableness found}in its proneness or in ita musical
measure. Tha Ma?éaki songa certainly deserve a literary values
ﬂhe tune and the masical measures of these songs are unique,

mhe glory of“victor of the world human beings have been reflected
*through these songs. The attempt of giving an honour to man

as a man Wiﬁbout discreminating the caste and oreed.have also

been reflected throuah these songs._
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& As the business of goods and ﬁpax;é.mouit of women. are not
, ~eo:vzp:;:‘esaj.g::!.lcol‘e things in the same ’way:zit :ls 4true to i;hév word
Ka,é‘ati.‘, "E?;fro)m'this «QVeijl,'lja: we can undexjs,faﬂ%i ,that“;éilv the theme
of Maref‘ét is no;b direétlsr *expressible infront of the iinan. As
a result the theme o:E‘ Marefat is mostly expressed through a
f.‘igure af speech akin to methphox' and allegory but not- dirvectly,
~ The believars of Marefat can sacyifice their life,. honour and
wegl;l:‘h. et.c. _.i‘or ‘tl;e purpoisfe ‘,Qf.-the:j.r» Qregtor. .In lieu of' their
éacrifg;ée they deserve the real -love of thelr creator and .

they ‘aiéé,‘ﬁaxi.t“ to gétr‘thé»:,solfafion‘of their soulse. The suce
deaéfﬁl; :Mari;é.ti ende’éy@ui-ggrs proéi},a&hn about their spiﬁ tual

soul ambh!g their‘ discipleé. "17‘1191 ’éndeavourers also a.dvise to
their dis;ciples regardﬁ.ng the love of.‘ their creator a.nd also

abou'b i:he laizer 11fe after thm.r dea'bh. As a result the dis-

’"193 become besotted w:l.th the adv:}.ce of their peers or guius.
I;;;;hé }mjra Khana or in a ga.therings. the Marfat::. Ppeers or
‘gu:bus sing Marfati .song through Which they advise their disciples
Th:re remain some askings in the songs, asy "who I am?, where

b b [y H’%‘
I was? ”Where I have comeﬁ,%%y I haVe oome? Who has sent me‘Am?
. and Why? etc. ) ’I‘he successful Marfati peera can sns;wer 'i:hese

questi onds-

?eop.le of almost all classes sing these songs. But those
people who bela.e‘\re Marefat singe these songs much.' Thé people
of the villages a,s well as towns aing these songs.. The singers
use ektara, baya. tabla, Juri or maudira while the,;f sing these

scmgs. Now a days dutara. sarinda, Kama.k, khol, hamonium
and nehala etc. are used by the singers.
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The tune of Marfati songs is highl;;[ avt‘brqa.ctive to heart,
The tune -of:ga_zals‘. kirtén and Boul songs have been imposed on
these SOngse M‘There is an influence . of lIslami idealisms on
these songs yvet soﬁétimes ﬁhe tune of Bengali Dhua, Jari, Sari,
Marfati, Khnmta etce songs are also used in the Marfatl songss
The fellowing classa.:ﬁ'icatitms may be done according 0 the

conten'!s of the Marfati songse These divisions avre & 'songs
1

regarding the 1ove,'v:,rtues +. and kinds of God,§ songs regar-
ding our. prophet!; tthe: murshidi theology" ’ *Bolayet'y *the
| “think of"s'ﬁlder’ﬁémia?ai"‘ world!, Yeelf solvation', 'love affairs

of. Sri Krishna’ ,yetc.

Mostly the Marami endeavourers are the composers of these
,‘Ma.rfat.e. songs. Lalon Shah, Pan.ju Shah. Dudhdu Sha.h. Hasan Raja,
‘Sitolong 5hah,; Pagla. Iﬁanai etc. a:re the worth mentioning

rrrrrrr

. composers o:t‘ the fben al:l. Marfati songse

Ma,rifal_izi s‘bng;‘s;i;;;‘g very \anci‘gn‘jb songs of our region, The
popularity and’ pﬁ”ﬁiiciﬁy of thé’se“ songs are dnoreasing day by
vday.' These sengs a.re sung throu{,h radio, TeVe and alsd in
‘ our"v;illages. / Thase songs are not neglected like other village
songs.’ ’J:hrough 't;he popularity of mode:m disco, pop and other
cinema songs are increas:mg :ln our villages as well as town
society vet ‘bhe populara.ty of Marfa'bi songs have not been
‘ dimin:,shing ratb.er ncreas:mg. In the realm of our folk songs

Marfatn. is an unvalua‘ble wealth. .
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The Example of a Marfati Song ig Given Beolow
Ihe Bengald Version of the Song

The above song in English pronunciation i

* - i ¢

Chinoni mon taray tumi ohino‘ni mon taray

Jay Jjan tumar dil pinaa.ray d:i.banishi ‘birad Kkaray
Kahan -Allah pan'a'r'ay srish:t.ti Karlen adamagray
~Aubvatas batas diye khaga.y m:l.lon kara.y;

Hulcum -karlen ta‘.oay.«ruha_dao\kalpa puray L

- Talhan Ahdhéé‘ia : gﬁétf-'dekhia kanchay 'x.;uhu katar sharay
Talchan kanna sunay balchen khoda ami nahi, tumar juda
‘Jathai tumi {.atha:l. ami ‘bhai karag mon karay;

x Hawa.ys rup dhariye khoda basilen bam Qasa'y

Takhan dekhey u.dam bha.jay bardam Jhalok maray dhar:x.baray.
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Plate No. 16

Tpe above pictures show that artists are presenting

Marfati Song with usual iInstruments



- MAYELI SONG

In the premisesﬁéf'Bengali félk literature the Mayelil
song has a popularity.from long agos It has be,,eul_ known that
since thirteenth céntury'ﬁalyeli sqngs have been eo&pgsad and
éeveloped by the people of Hindu and Muslim commumity. In
some cases the &ayeli songs has spread its influences on some
ieligious affairék" Suoh ass the Mayeli songs baszng the love
events of Radha and Krisghna amakan the religious sentiment in
ﬁhe minds of the peoyle of Hindu society. On the other hand
the tragic Marshia .gongs basing the évents of Karbala’ﬁ martyrs
alsohslps to awake the religious sgn#imgnt ;n the minds of the
people of Muslinm community. Once'fhe people of evefy corners
of rural areas in Bengal were affected with an illusion of the

Mayeli songs.'

. Mayeld songs dre one of the important limbs of our folk
literaturexboth in qualitiea as. well as quantitiea. The women
folk of our rural areas are the main introducer and patrons of
this Mayeli songs in Bangladedh.‘ Generally the 111iﬁerate or
half literate rﬁr;i genanas ‘are the. composers as well as singers
of this Mayeli songs. For this~reaapn the secret thoughts,
feelings and attlggggs éf‘the_rural‘éeqapasdhave been completely
refléeted«ﬁhroughimﬁese s0ngse The*hOpéful or hopeless mental
- gondition, the 1ove or-seperation eVents; the: opression or well
behaviour cr the persons ‘in their faﬁheruinulaws' house, the

S

Lo
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éimple‘soft‘heartedness aé well as dépendibility’of the

zenanas ‘of our rural sooiety are the content of this Meyell
BONgSe Beyond these, the Marshia type, the events af Nemal
Samnas, the hopes for win the Warfiold, and the prides of
ﬁamén mind also been sung through the Mayeli songa. In Short
it may be said the tradiﬁion and ﬁhe culture of the wanen folk
are found in this sOngs., The 1anguage and the modé ofygresenta-
tion of the songs. are very much simple. Thas is why these
‘songs are mostly sung by ﬁhe women.l The mode, language and

the description of this song givea an acqpaantanee of our real
rural 11£e. Moatly the . seperation events of ‘the. daughters

from their parents or from other kith and.kins at the time of
theirtnarriage and ﬁhe dealings 6btained by then in their huse
bands' house after their marriage are the content of this songs
which are really enjoyable wvhen sunge. Generally this songs

ave sung during - ﬁhe time of marriage both in the hOuse of the
bride as. well as that of the bridegroom.‘ Even the future indie
cation wiﬁh regard te the new couples' life are’ fcund in this

‘ songse - So the human solicitation ‘of this songs are undeniable,.
In the Mayeli songs there is a° loving devotion which do not
‘exceed the 1imitation of the real’ ‘life situation. - The sweet
compoaiﬁion uf poetical work of this sengs may be named as the
“flife Juice“ In one way we can say that the knowledge of facte
which we get in Mayeli aongs, that gives us the evidences of our

personal, social econqmics and cultural 1ife of different times.
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'?he wide spreadne_,_ss, Qf this songs has made it more important
and m&stez‘ﬂ,qus in our '»socl:léé'bﬁ: ’

From the content 'ofuanf:;l;’ent;l‘i.weli\ songs we find the
'ey:t.d_efno,es' of their bus_.irie‘ss «,stzateg,@ea and T‘also\ of their ways
and meal:;a_ of commmication systems How the male CP.?'I'QOHDGJ'TS ,
ué’ed to ‘go to do their trades and conmerc'é w:l.th~boai;s or ships,
their - 'b:i.me of: stay abroady how the women ‘used to pass their

“$ime at home in the absénce of. their belovad persons .etce have

been"ref,leq.ted through the Mayeli soNgse . ¢ ..,';;‘;

A In '&he amc::.ent Maye.'l.:i. t!mgq t:he heroes' were addressed as
tSamcme::-" ’Saudagar‘ or *Bepari‘ e with regard to the commodities
' 9:&‘ these herces the song composere were silent ‘in’ ‘these songss
Bu'l; afi:er completing their trades ami ccmmerce when the heroes’
used to come back to their o'am houses they wauld bring some
ar'hicles :I:‘or their kith and kinss, From the following Mayeldi

song we get +the’ name of some as:'tieles i N

‘ “Ra;}e.r beta seamira‘y‘ ‘bumi Baj:l.j,j:l.tay Jao

S T,y

Ki‘ba. farmasaykarboray pran shashur aohan gharay
lShashurer Janaay dastar bandha. huka annoray"
Bura shasshu:cir jannay annoray charka aar charki "

7.,-;

’ Ohay jayer 3annay anworay soam:l. choy jora beo.

v AT B [O

Arr choy jora chulayer Jar:l.

e +

Amar Jaxmay annoray soami Jar:l. parer shar:!."

‘)\.1 AR §x

,‘Beyend thesa.g we oan see the picture of the soo:lal l:!.fe

of our rural peop;e. th:.jough: thesd gangs.' Specially ‘the torture
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.%o some ‘»-?!;Qmen by their cruel husbands or by, th?lp.e§2l9 of
,Ifghg;i.‘zf,‘husﬁan@'s house have been reflected through these songs.
‘The bad. effect of the multi-marriage, of the husband!s and

.#he dealings of .the, co-wives in the family, ete, have been

- ‘exnz}éssed in #he,ssé songse FrOmlxtiaei,l*iéyg:g%;;‘spngs:we can imae
gine that the enciént sooleties were Male~dominating society

| Q@eﬁ the claims of the women we,itéi neglected slmost in all
iéegpeats‘,\ ‘Bven the women were deprived fxom their legitimate
;de,ma,,!;dg{ in thqge ;s,dq‘:i.etiasq The. D;ayé_l_:l;j songs express the
evezits of 1ife situation of the peoples of both Hindu and
Muslim oonnn:m:!,ty. Some of the Mayeli songs were dedicated to
‘express i:he cultural and religious 1ife of the peoploa of the
’am¢ient timea Specially the descr:iption of the womenwbeauty
and emamentatinn of their body, ’bhe deoora.tion of the body of

the btide-groom aJ.so have been expressed in the Mayeli songse

With regard to the de:t‘:m:xt:.on of Maye].:l. songs Rahman an
~eminen‘b writer in Bengall. literaturea said, "The songs which
are rela‘bed to0. the lii‘e of women end composed by women.and sung
~in’ soc:i.al ‘o famil'y affair: :Ennctions dike: marriage occass:ton
are- called Mayell songs" (Rahman, 1984). .In the l'e:g.surgt period
* the women «alscms:mg« theae sONgS 'bo ‘pass their- time’." -Moreover,

; *dur:mg the time ﬁfv‘bring:ing daughters after their marriage from
their i’atherainnlaw's house and at ‘the .time of arrival of new
‘bridegreom to their father-nﬂ.nolaw’ 8. house the women . sing Mayelil

*Songa‘i . : . " 33 PR
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» . According to the naﬁut§{§f(§éﬁ¥ent they Mayeli songs are
éias;zi,f;gdi :,izn'b.q six diviéiqns-‘-; such as: ,.(Li‘),' reformation. type,
(i1) regarding marriage,, 11;:;)‘»;“}?@1&9:{ andfJamai ! Aéoyaon’\g (V)
5aﬁorous attraction fe1f~eventaforé _agquaintance with lover,
(v) life as daughter—inﬁlaw with sorrov. and ‘happiness,. (vi)
3c0njugal lifes. On the contrary, .some, religiously based
,Mayeli songs are sung in the puja, festiVals of the Hindus.
,Among theae songs4'the Vijayas song', Bhaiphota's song',
'Kartik's Brata song‘ 'Poush sankranti(a song' etce are main.

'It is worth menticning here that these types of songs are not

in very practice now a days.u

[ N I o . 2t i
e L

‘Séypnq the above types qfhﬁaiéli songs, there are some. .
qfhgrlk;#§§XWhicp‘havé’bqgn‘glggsiﬁied_aswperuﬁheir nature of
evénts'aﬁ;ybl;laggconpenﬁq Among these kinds, the following
,ére.thq.ma%n,‘sugh agi’tyeAhuntiggtjgggiqultural@ heroic, mourn-
- ful‘eté; Among the Mayeli songs, the marriage songs are very
‘important and Very Wldely used,. These songs are also many in

e

number.

e . ) R ro oty . -
i

As for example an important and funny Mayeli song may be
- gited which is sung mostly in norﬂh Bengals. *When the bride
wears‘he:wmarrlage‘day att;res;yhen.her other girl friends or
ptheré‘sing fhis'spng. TthSOng;is*asxfpllpws (3

"Gao tolo. gao tolo kannya hay t f ,“:“_W;

Pendo b&ar shari
Al shari piudla daiben
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A Tomar shashur bari
Gaé tolo, gao tola, kannaya hay,
?enﬁo nakeyer ful = C : '
Pata bahar thrz;ni, dia

Tulla bando chul",

Among the Ma_.yeli‘songs, the soﬁg whieﬁ is sung at the eve
6f departure of the kennaya (daugl;ter) from her father's house
is very pathetics. This song is'sung in vafious.wa?s and also
‘dn Vaz.'i\ov;ts rlﬁnguageé,, But the theme of.’ thase songs are more

or less éil the géﬁé‘, The following song :i.s an example of this

kind

" Sonar khachaye palilam pa:!.ra.;
Rupar khachaye adher ray |
Karba lageya pelilam paira

Keba laiya jayeray"e.

¢

Oné ‘of the main characteristics of the Mayeld, songs is that
i'bs 1ang1;tage is ;of 'very) rura’li 'Bype‘"‘.‘*x The ruial womén with 'their
simple words have expressed their tragic ag well as ‘comedic
‘evants through. these smgs‘;» Almost all the Mayeli songs give a

description with regard to the real life situational events

of the man.\

2

In the past no special' 'instrmnents‘were uséd ‘i“or's:i.nging
thﬁ.a song. No s;pec*fic musical measure. standard. scale etc,

are necessary i‘or this song.,w Some equally aged girls sit together
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and sing (th:i.a soné in the‘ 'ge:"emon;(,_ Many times it has been

seen that same song is sung repealﬁegl;y, W’I‘he jbc;ne of these

songs generally towards low biut some songs are sung in a
hig‘h‘am_i a deep tonmes Thg{ugh‘-tl':x_ere.i,s no variety of tones for
singiné this Mayeli songs sometimes the pathetic events ave

sung' 'bhrough the Mayeli songs. ~One of the impor'bant characterise=
tics of this Mayeli song is that the specific typea of . songs

are sung in the' specif:l.c geremonies. One: particular type of

song composed for a particular festival is not stmg in another

' ,'bypg q:!f.‘ festﬁ,vql, Th:i.s type of songs’ are not; suug ‘in the whole

,songs ar@~stmg. ‘ ;n,fbhe oui: ge,,agqns the par‘,b;.m;lar,,aongs_ for a
nart:.cular feat ival are. no-b sung. V‘exy 'aeldox;i the Mayell songs

are sung by males. T

Now a days many sophiaticated mus:l.cal 1nstz-uments are used

for singing these scmgs. In the films, when the marrxage--songs

’ 'are sung it is seen tha.‘b #abla., dug:z, behela.. harmon:hm, banshi,

‘ 'sanai, etes are used for a:l.nging i:hia songe Gene_rally tal khemta

4’(Jhumur) and kharba are uaed in this song, Ordinary dresaes which
are wom by the women ;i.n the:i.r regions are used by singera.

' 'Nc speca.i‘ie dresses are required :f‘or singing these songs. Mostly
in the middle c1a5$ a.nd in the lower class families this songs

- . have pepular:l.ty. L A T A
* '.t':\' [ v ' ! ' s 3

’I‘hﬂ.s popula.r songs of “the pas”a are_ now considered as a

‘rural aong in the modern ‘educited aeciety.‘ Inapite of that this

st ) ) . . . oy
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song haé p;)yularity whén it is sung in the marr;jt.gge day funce
tions or in the drama -show §rl in the cinema showe In conclu-
‘sion it may sefely be said that the wide publicity, collection,
preservation and the composition of new st;nga are expected by
all those who are fond.of folk songss An example of a Mayeli.

song is given in the next page.

------
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"Hpivay pitoleyer. Knlsehd

Toray laiya jabo jomunaye
Jamunar Jal kalo

| Prvolayer; Kalehi bhale
_Kapor dia jaibon dekha jaye:
Jakhan ‘Barai money kard
‘Azmi gela .iariye dhar*

E’aganyar 'eanay Qranay pran m:!.ahiyo m:l"
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Plate No. 17

The above picture shows that an artist iIs presenting

a Mayeli Song with usual instruments



" MALSHI SONG

Out of a lot of Bengai:l. :fbik songs once Malshi song was
very much‘lic'pular among i}he i:‘éople of Norih Bengale. - Many days
ago, this~ song tqés developed by thé Zaminder type peoples of
both Hindu and Muslrim‘ oonnmm‘:_l.ty af‘ fhé rural areas of Bangla=
desh, [In s"'pme cases; this song "sp’x;ead its influ'ences(when
1t was composed on ,ffhe congnition of religion embraching ama=
toxry ‘eventé of Radha and Kriéhna_ and othenr hﬁman amorous
ox;iented eventss Qnéé ,ﬁhe‘.jpeop{!.es ‘'of Bogra and Rajshahi dié-
fr:icts\ of Northern Bengal were very much besodbed with this

Songy

With regard to its origin and nomenclature it was found
that this song was named after the musical mode of MalshiGes
The devotional shymem songs of Babu Rampraégd were belng sung
in Malsfhi musical mode u:b'igo the e‘;!.éhteen*bh century. These
songs tl'e;re also called Malshi song. (Rahman, 1957)

With ‘respect ~1;"f0‘ thé“ft‘ransfomtion of time,. this Malshi
song has been érigina'bed with the mizture of Malshree musical
mode and modes of some other folk songs.

Accordius +0'the origin, there are two types of Malshi

songs, |such asy. with regard to ’Rad.pa Krishna's amorous eévents

-

in particular and I;Luman love events in generale Séngbody said

that Malshi sonz has been originated in the guise of Baishnabism.
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As. a zesult the hidden. influénces of Baighnabism has been
reflected through,tée.conVGrsatiqns,qf this song. On the
6ontrar&'soﬁe body ppined ﬁﬁqt Malshi song belong to the
equal lclass of Khémta songe -This type of song 1s mothing
but one of the transformed version of~tﬁe,rura1"prbfesaional
dencing girls and songs tresseés. The dances of ﬁfofessional
dancing girls used to meet up the rural Zaminder’s earﬁhly
Pleasure. But their dances used ta beaxr the symbol of high
éancing art. The intention and activitiea of Malghli dances
and songs are Very premordial as well as humorous. .The
Ghatto, A;kap-orkbgtto songs are one of forms of Malshi danoce
musice The maln difference between Ghatio, Alkap etc. from
Malghi song’is th@? in Ghatto and: Alkap the bo&s dance while
in Malshi the gi;}s dancé,

We find the existance of régional ocharacteristics in
Malsghi snnés. BéCé&SQR firétly.itha figure of speech akin to

metaphor and allegory, the imagas, the pictures. thie places

etcé as cited in the song represent particularly the nothern
regional part of bangladegh. Secondly, the dialogue which
have been used 1n the song where the dialect of mnorthern

regions reflectéd@,

‘Malshi song are sung by the peoyle of ordinary classes
in the society. @hgvinstruments and dresses as used in Gamw -

bhira\and“A§kap‘soﬁg‘are uséd‘in»ﬁhé»Malsﬁi"song and in the

P
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same way .the talks and danéeé,remain in vogue in Malshi songe
.Mosﬁ’qutgg devotees of\yg;qhgigongs\grgbfrqm thé(pgqpla of

. Myslim commuﬁity;  But thié song was, considered—as'é restric-
ted ane by the Qécus peoples of Muslim community. Now a days
these songs are m;stly sung by the harlots in their conf;ned
g:ga.‘ But‘gt the bgg@qing!ttgés‘gqng hag an 1dea;’ghgracte~
ristic relating to the thoslogicel bases. In course of time
‘the theme ‘,o:f ‘the %‘%@ishi _songs 'ché.ng‘e‘sika)r;g% deviated from the
ideology. é@l’:rﬁlfitgions:? The first enthusiagm of this song vas
derived from fﬁaislfmab Lilas Though after its development in
Bengali. its thema and structure were transfonmed but its

ariginality remaxned undhangedo

.

( In hhe past thls song was very much favourite to the
ZamAQQerSgh But now a ﬁays ﬁhis aong has 1ost its popularity
’ in the modern socmety due ta its sensupus erotical dialogue.
Its wide publicity is not expeeted by the responsible citizens
of the society. Gnly for ﬁhe sake of research and to keep
it in the records of folk songs its collection, preserVation

and to compose new songs may be appreciated.V An example of

a Malshi song is given in ﬁhe next page.
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 The A;I_)ov:e Song in Brigligh = -

Manora.y Kri shi Ka,j Janay na
Amon ma,nab jam:l.n ra:Llo pa'b:!.t
Abad kai'lay :E‘alto sona

‘Ka,li namay adoray bera. fa.shaloy 'bashrup haba.yna

1

' 'Sa'y .ja’y muk'ba kashir. shakte bera |
Tar kachaytay Jam ghasay na h

‘l\x)

Addya knmba satabdyantay, bajayapta hcbay jano na’

[ R

: Akhon apon ek'baray monoray ‘
Ghutiye fashal katay nay na ‘

Vaktibara sachay deyna

‘Eka Jadi na parish mon (

Ramprashad kay sangay nay na
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... ALKAP SONG .

oLt
N bR

Once. in the past Alkap song was very mu‘.cﬁ popular in’ the
premises oOf Bqngaiiuvfolk songgy It may not be mpre‘-tha'h‘ V2¢5f;:to‘ v
30 years this song was @eveld;iéﬁA by both ‘the ‘Hindus and Muslims
of the countrye This Alkap seng is the folk song of i;oxi;hein
part of Bangladesh, 'The eminent Alkap vegiom has been formed
r_w:l.f;h Rajshahi Sadar, Natvabgqgg,q }fgtqrgg Shingra, Baraigram,. and

and G‘rurudaspur Unazila. The peopié of th:ls .area are ‘véry much

aequainted with this- song -and they alao get amusement f:'om thig

sqng,‘ ’ R R B T T T S PEL S S

The meaning of Alkap sﬁp’eéié.lily in Nawabgonj area is to make
fun and laughs As thgxrzféaning‘ of Gambhira song bears no depth-
similarly 'bh‘e‘ Alkap: éi}fig ‘has no'.depth in meaning,

_Alkap song has' two worth mentioning parts, such as, song and
rhymes Through the i‘l.rs‘b part: of .this song n:i.tﬂ is -expressed the -
events of Radha Kriahna; of- other Rangpanchali oi‘ folk songse But-

the second part deals ‘only withe Rangpachali ‘:!.n ~rhyme.

. The oontemporar}ﬂ Joke e’\fenta beoeme the basic idea. of th:l.s
songe The main ob,jeétive of this aong :i.s to oreate -a temporary
aensation An the minds o:t‘ ‘the peo;plea Sc, no quality of a good
9oetica1 work can be e:..pected :t‘rom such songs. Its only aim towards
fun and 3oke whioh ul’blmately creates ev:tl propensity in the minds
of the -peoples ‘I‘he Gambhira aong has a sweétness but 4t is absent

in Alkaep songe On 'bhe con‘kraryp‘the All’éap song is :t‘nll of perver‘hed

"‘,c;
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o,

taste wﬁich turns gensudusxpleasgre.,:ﬁhisAsong may>bq cglled
the coupanion of Khemta song or danee.u Most of the times this
song becomes unfit to be presented in the gentle society. The
Jug songs whidh are in vogue in the northern part of the country
has a aharacteristxc of ﬁhls Alkap song. It may be mentioned
that. these songs which are sung by keeping 1ate hours at night

are called Jug song.

- c e -

The people of the mmddle class 1ike ordinary service holders,
businessnmen, anﬁ}fgrme;g,of‘the pgunyry_ging\this §opg.; Dur;ng
ginging of tﬁis,gong'ghe boys wear the Qrésgegﬂof gi:lg; ‘Tﬁe& .
dangé and sing together; The audiances get mudﬁ‘pléaéure from
this song. Generally, this song ig sung under a pendal or in the
Open_field. If the song once started then it continues for a long
time& There is no particular time for ainging this song. E:ther

at day or at night ﬁhls song may be sung in the gathering of peoyles.

*

The singers usually use harmonium, kartal, dholok gubgubi,
Juri, tabla. dugi, etc. while they sing this song. Tal Kharba and

Khemta (Jhumur) arve usgd in the song,

The emingng,music analyser, (ﬁhaﬁtgchaédée,ﬁt966),rightly
said§that‘A1kap sppg*haé4no~cgntent,fglated.to’rgligigq.4 According
to him fhat part og Aikap:SOnguwhichgﬁurned to a rhyme was an history
with regard to.Quru-(éod)i. Tha'rhymegbelpwiwi;lvprdvidé.anhiﬁea
in this regard, The rhymes related to Radha Krishna or Ram-Sita
have been composed in ‘the pattern of tarja lateron. Nowadays the

Alkap,sonés,afé almost on way to obsolescents This song proclainms
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only the rliymeé‘.‘,‘ The rhyme cited by Bhattacharjee ig ¢

-

Dialogue of Radha s .. . . ' . .

: ', Ami. bhara jannatay par habo kimotay -

. Basay basay taha bhabd. N T T

. Majhihay Obay majhi. .. - .« . . .
.. . Toma binay bhai par karbar kau nie . .

. Asta jachhay sandha rable .

bié;ogde’dffxwashna'vV“‘
’Charo kannya. nauka paray haldharib sakta karay

Bhay karona rajar Kunari ' o

Chara baitha baiya jomay pouchay dibo' aiparay
. Balo ‘balo kenuya, ki nem tumf‘a’r‘hay.“
' Regaiding the. origin Of this song somebody said that Mia
Tansen, the music .emperor of' Akbar. ‘bhé great was the founder of
this songs. It may also. be estimated '!;ha.t the word $Alkap' may be
‘derived from Arabic ar P@rsian language. In our Benge.li; dictionary,

there ivs 1o meaning of Alkap‘ ‘but there: is a word 'Alaahab' means

et B L
i

the skulls

In the past the-Alkap was ‘closely associated with Hindu mytho-
logical events regardiﬁg Radﬁa and EKrishnae: At ‘p'r’esen'b, basing a
con-i:émporar}t event ’Al-ka.px ~,s'ong,§*~ are being' composed and sung by the
people. . Inv-'bhje'. modéq:'x}‘ .?fcigie"s}{» this 'song is considered as a rural
songs As this is a‘vulgaf type ,SOHg -S.xi:_s;i wide pubxicityf‘is not exe
peoted by dignified peérsonalities of the.country. But for the sake
of enrichment of our folk songs flits:' ébl}.;eqtioﬁ and preseﬁation may

be encourageds
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JAn Bxample of an Alkap Song - - v B D
PRI A 1 I . . .
. .. The Above Song in English .. .. . -

i i B Ly

Kata rang raSaY piriti ahikhaya R :‘ o =

¢

, Nidhur bandhuray railiray tui amaray bhulia B ,
'bhandhuray tuil emeray dili faki ...

Sonar 3auban kamnay rakhi e o ;-

Monay agun aalay raiya raiya - L o .

Hamray abola sarala paiya o , ﬂ

o

HPRER P ' i

K4 sukh paili dukha dia L
Ekbar asay andhuray tui,”: ' - Co

Jana mcray kalya-"‘ e S
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