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CHAPTER - IV

PRE SENTATXQN OF DATA ON

BENGALI FOLKSONGS

1, Lai on G£"fci

2* Eabi Song

3. Shaba Song

ft. Boul Song

5. Marami Song

6, Kirtan Song

'7^: Pala Song

8, Bbaoiya Song

9* Jarx Song

10, Ganblaira Song

11, Sari Song of B0at Race

12, Maijbhandari, Song

13* Bbatiali Song

Ifti Mursixidi Song

15. \ Barasay Song

16 *= Marfati Song*

17. May el i Song

18, , _ Maisi Song 1

19. ■ Allcap Song
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; LALON- GITI

in the stream of Bengali folk songs Laion Giti is the. 

most beautiful and enriched in its approach* in other words 
it may be said that Lalon Giti possess the top most position 
among the Bengali folk songs* Approximately for the last two 
centuries the Lalon songs are.giving a full content in the 
minds of the people of Bengal* These songs have been developed 
by the peoples of both H^ndu and Muslim community* . in some 
cases these songs spread an influence on religious sentiment*
So it seems that as if the peoples of entire Bengal are besotted 

with the passion illusion* tune musical measure and lyrical compo­
sition of these Lalon*s songs*

> , v ; -

What is Lalon Giti 8 Lalon Shah was bom in 177^ in 

Varara village under Itumarkhali upazila in Kushtia district of 
Bangladesh* He died in tSpCi at the age of 116 years in Sauria 
village nearby Eushtia town*; Among the Boul poets it may be 
undoubtedly ssLid that Laloii Shah was the greatest in all respect* 

In Bengali folk -literature the songs composed by Lalon Shah is 
called Lalon Giti. Lalon Shah is also known as Lalon Fakir*
There are two streams in Lalon Giti as composed by Lalon Fakir, 
such as, H-jndu Tuga stream and Islami Sufi stream* In many 

cases we can see, that there is a strange mixing between these
it ‘ 1

two streams* In Hindu Yuga, stream, the events of Shrikrishna and 

Radha is the principal resort while the other is chaitannya Dev,
On the contrary, basing Hazrat M^^hammad (sm) and his religion
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Lalon composed many songs* Over and above we can see an acquain 
tance of many events of Boul austere endeavour, Marfati, surrey 
of the body, the mystery of the creation of God etc* through 
these Lai on* s songs* The primitive question of men is to know 
about the mystery of the creation of body which is also found 
in Lalon*s song* The first and foremost meaning of Laion* s song 
indicate to know your acquaintance, this means know, nwho are 
you” ? ”Where from you have cane”1? HWhat will happen to you at 
your last staged? etc* All these askings of Laibn were with 
regard to his physique* Lalon’s first advice is that one should

1 ' . i

try to know about his soul* Lalon tried to express his soul
‘ ’ i

theory through his songs* His effort and austere endeavour to 
know his soul were dedicated for the love of *Sai* or God means 
his creator* His love for Sai was very unique* He tried to 
awake. the love in the minds of people to get God through his 
songs* The real love for God is not an easy thing. He used 
to love his Sai forgetting his worldly interests* How he 
achieved this dedicated love for his Saigi he splendidly ex­
pressed; that thing through his songs* Lalon was above the 
Jfcouch of caste and creed either of Hindus or of Muslims* He 
on the whole ioved men, the greatest creation of God* Peoples 
of Hindus, Muslims or any other religion were equally loved 
by Lalon* Really all men of the world were equal in the eye 
of Lalon* But the Hindus thought that Lalon belonged to the to 
the Hindu-jiaste* This we can analyse from the following event *
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" Lai on used to eat food cooked by the Muslims* So once 
the' Hindus convicted Lalon for this guilt* According to Lalon 
this was an ill-feelings of the Hindus* He in this regard 
advised the Hindus through his songs* His ideology was that 
every man of the world are children of the same parents* The 
man-made differences are not only the criteria to distinguish 
the internal constituents of human body and mind* The ultimate 
end of life of all men is same* Halon boldly said that he is 
not belongs to a narrow castism where the own son is to reside 
in the room of others# For this caste system none can go beyond 
the ambit of narrowism* But this huge; world of God and also 
the oilier super natural world af tedcjath, is unlimited* There 
is no narrowism there* Lalon wants to be an inhabitant of that 
vast world* Through the love of creator and his creation one
can achieve the citizenship of that limitless world*' The song

> , , ’ \below composed by Lalon gives, an acquaintance that Lalon do
not belong to any caste group* He sang I

- ' { , . ' .“Sab lokay koi Lalon ki jat sangsaray
Lai on bhabay jater ki rup dekhlaia na ai najaray

* - -

Jadi sunnat dilay hoi Musalman 
_ Narir tobay ki hoi bidhan? G
1 <—T —-r r-, ' T., , Bamni clmi ■, Jdlsay ray? ■ . ' ’ •
Kau mala kau tashbih golai 
TaitO; ki jat bhinaaya balai 
Jaoya kimba Aohar baylai 
Jater chinnya rai kar ray
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Jagat baray Jateyer katha _
Lokay gourab karen jathaththa 
Lai on say., jateyer fata ,

. . Bikiechay,sadh bazaray"•

The religious sentiment of Laion was very simple and 
open hearted*; He would not obey the man made differences of 
caste and creed. Both the, Hindus and Muslims were equal to 
the eye of Lai on. If he xfould• ever asked about his caste then 
he would remain silent* Giving no answer he only would sing 
the above song with regard to castism* Laion used to believe 
that caste differences stand as barrier in the way of austere 
endeavour to God* In this regard Laion would get anger in his 
'mind* So he wanted to bum up castism if. it would be in his 
reach* With a sorrowful mind Lai on sang t

, , , ,, "Jat na. galay’.pafni ^lari, ( • (
K ehhar jater gourab kari 

- Chuchnay baliye : . t , ,
• , .r Lai on koi jathatay, palay; ’

purtasa, agun/diyea *;, _ V , ^ ,,

: Accoi'ding to Lai on everybody is equal to Sai or '• Adharkala" *
’ If any body calls -or members-'_,Sai ..with heartfelt respect then 
the creator also: gives respond to his prayer*1 There is no 
value of caste to God as He is equal to all* In this regard 

. Lai on said i '[ 1 ... . v •
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“Vakter daray bhanda achen sai
Tar kachay bichar nai" •

This cognizant devotee of God gave place to men above 
the man-made castism* Really Lalon treated, man of any reli­
gion t such as* Hindu, Muslim, Budhya, Christian, etc* as the 
greatest creation of* God. According to him man is the supre­
me creation of* God, his place is above the gods and goddesses. 
So he sang of* joy of* humanism,

«Suni raanabeyer uuuam aar Kichu nai
Deb-bebtazan Icaray aradhan

, ' is \

(}•_ Janam nilay menabey". ■,

After a critical analysis of his songs one can undoubtedly 
say that Lalon was not a believer to any particular religion.
So, we cannot say that, Lalon was either a Muslim or a Hindu or 
else. . He was a dedicated and oognizent devotee to ,God« This 

was his only and the best acquaintance. But he always intro- 
‘ duced himself as a mart of this terrestrial world. He advised 
thb worldly people to get the nearness of God through the love 
of His creation like man* ;In Lalon* S song we can see that 
there is* a depth of philosophy, spiritual ideology and the way 
of self dedicatidntp God* ¥ith regard to themajorcharacte- 
ristics of Lalon song it has been seen that there are hidden 
as well as a deep sense of philosophy, theology, and love to 
Gdd. Beyond these, the shelter events in Geeta, surrender

'i* , ... 1

events to Saraswati the goddess of speech, self dedication into 
the way to easy austere endeavour etc. are found in Lalon*s song.
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iChe sweetness of love which, was expressed, through the songs' '"of
of Poet Chandidas* Bidyapati etc* that type/pleasentness of 
love has been expressed in a newer way in Lai on* s song. It 
is felt from Laion*s song that its essence* style* fashion 
tune and other characteristics belongs to our own thinking, 
knowledge* and spiritual life based problems related to body 
and mind* We get many evidences of knowledge with regard to 
Hindu and Muslim religion in Lalon*s song* The great devotion 
towards the true and right path* the deep attachment to the way 
of God loving etc*1* have also been expressed in a very lyrical 
form composed by Laion* Laion also expressed so many events 
which are not easily perceptible by the senses through many 
allegorical tales* In short it may be said that the tune* 
art of language* the lyrical composition* etc* are the life of 
Laloh’ s song* The main theme of Lalon*s song is to know thyself 
before to know the. world* Lai cm was very much confident in 
supernatural soul* But he never to tried to confind that soul 
to any specific "form”* II© only expressed about that super­
natural soul through his songs*

On the way to austere.endeavour the first strategy of 
the Bouls is to accept Guru* Because * according to them no 
one can proceed a long to this way without Guru* He who will 
be able to imagine about Guru will not remain besotted with 
this wordly interests*

According to Laion there arc so many agents which are 
trying to make forget the mam about Guru means God creator of
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all creations in the world* The agents are a kind of illusion 
under which the man* the greatest creation of God are strongly 
attached* In this regard Lai on said* "if you can imagine about 
your Guru then no illusion of wor||E|y interests will be able to 
touch you so that you cannot forget your creator means your 
Guru"* Laion further said in his songs that if you can remain 
in meditation to only your one Guru then you can expect a good 
life after your death which is one of the basic principles of 
Boul religion* On the other hand it may be said that the main 
theme of Boul religion is nothing but Human religion* Lai on 
would believe it very much in his heart and soul* So* Lai on 
would say that man is the messenger of god* Due to mistake 
many times we chase the messenger of God from our doors* At 
this* we chase our God from our soul* Laibn said* ”if you 
Cannot know the messenger of God then you cannot know your God* 
Achieve your God through you perfect love to his messenger means 
His greatest creation, man* Because God become acquainted to 
us through His messengers” • It was mentioned earlier that 
Lai on would not believe in caste and creed system* So he was 
able to show his respect to prophets and Srikrishna equally in 
his eyeiv

Laion would feel that all distinction may move away with 
the union of embodied soul and spiritual soul* According to 
him that embodied soul and spiritual soul are the inhabitant 
of same house* This greatest tuuth has also been expressed 
in Laion*s song with an easy and a simple talking language*
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We recognized Lai on as an eminent Boul* The Bouls are not 
the worshipper of man but they remain busy to know the mystery 
of creation of man* They love man to love God# With regard 
to the mystery in construction of human body the Bouls feel 
that what are. there in the world those are there in the human 
Soul and mind* So surveying the body they try to search for 
its creator* They feel that He who can create such a mysterious 
body He himself is much more mysterious* Laion tried to expres­
sed the mystery of creation of body and mind in his songs*

,, Being a Boul poet Lalon Fakir, was also influenced with 
the, Sufism*. S?o he tried to get Allah through his prayer to 
Murshid* This Murshid was $asan-erKamel1 Hazrat Muhammad (SM) 
himself* Lalon accepted Hazrat Muhammad (sm) .as his *Guru* or 
♦Murshid* as the way to his austere endeavour* He was very 
much devoted to Hazrat Muhammad (sm)* So he would believe 
that one can get God through his real love to Hazrat Muhammad 
( sm) • To him ♦ Ahad* (means Allah is one) and * Ahmed* (means 
in praised) bears a distinction only, with the Arabic letter *
*mim* * This type of spiritual matter has also been expressed

\
through Lalon* s song*1 Lalon used many Arabic and Parsx Words in 
his songs and at the same time he applied the factual knowledge 
of the Muslims’ Quran and the Hindus* Puran in his songs* Such 
an art of using knowledge as well as language style is not 
usually found in other poets* poetical work* In this regard 
Lalon may be regarded as an unparallel Boul poet* He demands 
God is obtainable only through, the love of man’s 'internal man
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of mind**. Here Lai on Indicated that man* s * spiritual soul * . 

is his *man of mind1* Lai on used, the words* *Achin Bafchi?C 

*Manushratan*: » *Monmanura* , *Alakh Sai* etc* as figurative 

meaning of his man of mindl in his songs*' Lalon*# songs are as 

if the talk of minds* the crops of sagacity and header of 

culture of the people of Bengal* Because there is an historical 

acquaintance of our homeland as well as her people in his songsV 

Both the Hindus and the Muslims of Bengal equally influenced 

with Lai on* s song# His songs are sung by the tune of the j _ 

people Both the Hindus and the Muslims of Bengal are equally 
influen?ec^fLalon * s. .§ mage',, _ His oones ar, SWSpeopiea of 

both the Hindu and the Muslim community. Lalon* s songs are very 

valuable literary health of our country* ■

Lai On never thought that religion is not a monopoly wealth
’ - " « -s ^ * r ’ ' * 4 4

Of a particular community* He protested very strongly against 

the statement of those orthodox Muslims who would believe that 

"only Islam* is true as religion and others are false”* At 

the same time he never hesitated to criticise the religious 

feelings of the orthodox Hindus*. With regard to the orthodoxy 

feelings of those peoples Lalon composed a lot of songs* He 

tried to establish his concepts about his creator as generous 

and He is one* But, devout persons of different religions tried 

to get his nearness-through their own created way of austere 

endeavour*’ 4'• •' ‘ ■ ■ • "■
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Lalon believed that God Himself is unexpressed but
jitruth* Man of different religions tried to express God in

various ways* Basically there is no difference with regard
. - {to the concept of creator which is found in Lai cm's high 

thought spiritual songs* He attracted the Muslim Bouls 
through the publicity of a kind of Fakiri songs which demanded 
a superiority in its spirit as a religion* It would be rele­
vant to mention here that the Islamic scripturals are called 
*Sariat** Ihe Islam is based on five pillars named *Kalima* 
»Namaj* ,*Roza* (means fast) , *IIa * and Jakat*

These five pillars are also called *Sariat*• The Bouls 
only obey and believe ’Kalima* among these five.pillars of 
Islam* Lai on did not confess *Kalima* as Sariat* He refused 
that ’Namaj1 which is countable by ‘Rakaats* • He advised to 
offer • Bayern-e-Hama*}1 which one can perform always* According 
to his language 'Dayem-e-Narna j means that Namaj which one can 
perform in his walking, eating, sitting and speaking position* 
Lalon* s •Dayem-e-Haismi J * is not Islamic Sariati Namaj* It is an 
I sk means love to God#, Thus Lai on refused the main pillar of 
Islam* In the same way he did not accept Roza means fast also. 
All these refused pillars of Sariat are found in his songs* 
According to him * Sariat * is the .‘Cover* while ,*Marefat* is 
the original substance* , Lalon would believe that it is better 
to accept the original substance rather accepting the cover*'
In this regard Lalon also composed a lot of songs* If his songs
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are critically analysed then it will be found that Lai on.* s 
religion means ^9°^ religion is neither fully influenced by 
the Islam nor'by the Hindu religion* It may safely be said, 
that Laion was closely associated with both these religions* 
Over and above the qualities* such as* nobleness* humanism* 
uncommunalisra are the characteristics of the Bouls which are 
found in Laion*s character* So there is no Justification to 
confine Lai on* s religion either only in Islam or in Hindu ~ 
or Budhya With regard to the above mentioned qualities Lai on 
composed many songs* In short it may be said that Lalon had 
a philosophy of his own with regard to the body and mind and 
their creator*•

The Philosophy of Lalon*s Poetical Work * If Lalon*s 
songs are properly analysed then it will be found in many of 
his songs that Lalon mentioned himself as a * begger of matter* • 
He hot only desired for matter but also mentioned that matter 
is the root source of; all creation* According, to him, ‘.'matter 
is universal# it has no beginning as well as nd ending"* In 
this,regard it may be .remembered that the aim of ancient rea­
lism was * human society* on the other hand the aim of modem 

, realism is "socialised humanity"• Prom this point of view it 
has been seen that Lalon* s songs possess the characteristics 
of ancient realism* With regard to the creation of world and 
life Lalon said that these two things are not miraculously 
created rather they have been created from matter* According f 
to Lalon*s language, "the sky, the land, the sun and the moon,
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have been formed from the *Nee*r means water1* Emperically 
Lalon indicated that water as the gist of any substance*
Being a realist Lai on could not give up the concept of soul 
and Spiritual soul or God* In this regard it was found in some 
of his songs that Lalon did an amicable sattlement with the 
idealists* :

According to Lalon* s Philosophical, consideration he used 
to say that God means creator is out of our mind but he never 

said that Sod is o,ut of our5 body* v The; singers of, Lalon* s song 
use various kinds of instruments* Among the instruments 
harmonium*, tabla* dugif ^.anshi* behala* khol* are wor thinentioning* 
Generally.talkhemta* Jhap* kaharba and dadra are used in singing 

■ this song* ^

There is no specific instructions for the singers with 
regard to their use of dress while they sing the songs* The 

‘male singers, usually wear,.'p]^|,abi.*;:-trousers..and. the. women, singers 

wear sari while they sing the song* Lalon?s song were very much
popular in the past and still these songs have popularity in 
our modem society, of Bengal*. Lalon* s songs are also valuable 
wealth in, our folk literature* If these songs are collected 
and preserved properly then their popularity will not be de­
minished from our culture* In the stream of,folk literature 
Lalon*s songs are most popular.and enriched because these songs 
are the crops of sagacity and our Bangladeshi culture*
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An Example of a Laion GitA 
(Bengali)

The Above Song in English |

Sab lokay kai Laion ki jat sangsasray
Laion bhabay jater ki imp dekhlam na ek najaray
Jadi sunnat dilay hai muaalman
Nari laker ki hai bidhan?
Bamnan chini paxta proraan 
Bamni chini kishay ray?
Kau mala kau tashbi golai 
Taitay ki jat bhinna balai 
Jaoya kimbas ashar balai 
Jater chinnya roi kar ray 
Jagat baray kater katha 
Jagat baray kater katha 
Lokay baray karen jatha tatha 
Laion say jater fata 
Blkiyechay sadli bazaray.

Musical Notation of the Above Lalon Giti

Tal - Dadra
Scale 6
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Plate No. 1

The above picture shows that an artist is presenting 
a Lalon Song with usual instruments.



KABI SONG

Bangladesh is called the land of music* There are about 
hundred types of folk songs in which Kabi song has been splen­
didly developed* Its literary value is more than any other 
folk songs* from the very ancient time this song was deve­
loped by the peoples of both Hindu and Muslim community* The 
Kabi song is sung more specially in the Hindu society. Once 
in the past the village peoples of Bangladesh were very much 
besotted towards Kabi song*

Regarding Kabi song (Goshaml* 1$>85) one of the authors 
in riiusic»Isitiji that at the beginning of eighteenth century 
the song which was introduced in Bengali and became popular 
among the people for its musical theme aS well as its mode of 
presentation was called Kabi song*) Those songs were composed, 
by the poets (i*e» Kabis in Bengali) who usually possessed 
the qualities on timeannihilation*ornamentation* prosody* 
and . sense of humour* This is why these songs composed by the 
poets are called Kabi song*

With regard to Kabi song Rabindra Nath Tagore (Goswami,1985) 
said* "it is a new thing"* This speech of Tagore deserves a 
deep consideratioh*\ Because in the ancient Bengali literature 
1 Kabi walh.*v had a,^ good role!tf in this regard BrlJ Susll Kyjnar 

!;\e^^e|sed that the existence of Kabi song might 
be traced to the beginning of 18th century or even beyond it
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to the 17th century but the most Souring period of the Kabi 
wals was between 1760 to 1800* Br* Dey reported that both 
in theme and style these songs* If they were genuine* and 
were more of the nature of Tappa# and they were told In 
those days* such Songs used to be sung* after the fashion of 
Tappas beginning with mahada and than proceeding to the 
Chi tan and Antara* while in later times singing used to. begin 
as already indicated with Chi tan* From these little fragments* 
however, nothing definite can be refered with regard to the 
nature and history of Kabi. poetry of this period*

If we analyse the Kabi song then we get some dimensions 
or branches in it* such as, (i) with regard to goddess Durga 
the wife of Bhaba* (i±) news regarding Vaishnava Worship in 
Hie devotee regards himself or herself as a confidante of 
Kr ishna» (£il) separation* (lv) instance of railing* (v) 
regarding a water course (or hahar) and (vi) variety*1'

Kabi song contains these six branches which collectively 
present the value of its folk literature* We can compare these 
six branches as six limbs of a body* Again each branches has 
rehearse or dramatic performance, musical composition* inter- 
mediafy* deliberation of malpractice and last intermediary*

The main singer of the party of poets is called Kabial*
He conducts his party by standing in the gathering and answers 
the questions of his counterpart* : In fact there is a eompetetion
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between two parties through this Kabi song* There also remains 
win or defeat for a party at this question-answer system of 
Kabi song* Mainly the Kabial remains responsible for this win 
or defeat* Each of the Kabials has some helpers* These helpers 
are called dohars* Some times the dohars also sing songs with 
the Kabial or sometimes they sing only the chorus*

From the two parties* the first one usually introduce the 
news regarding vaishnava by singing the song regarding the 
Goddes Durga* The subject of the song related to Goddess Pwrga 
also used to call Deviprayer* Basically these songs are a 
praise of Shyma or Parvati* There remained dialogues between 
Krishna and Radiia* s eight friends in some Kabi songs* This 
dialogue part is balled *Chapan** In this ‘Chapan’, one party 
raised questions and other party replied. The Kabials were 
usually scholar persons and they would know the events of 
Radha and Krishna* Some time the Kabials used to compose new 
songs even in the gathering* In such cases the ready wits of 
the Kabials proved their success in the long run*

In the past the theme of the Kabi songs were based on 
mythology* But now a days the limitations of the Kabi songs, 
have been spreaded* The theme may be on contemporary events 
relating to economic, political* social* historical* imaginary* 
personal* philosophical, love tryst* union* enjoyment, etc*
^inong the Kabi songs, the description of the Mathuradarsan
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Is very much besotted, tragic and juicy also.

The Kabi song has a definite musical measure, standard, 
dissolution and fashion. It was'/seen that most of Kabi songs 
are written within four annihilation and sung in the assembly 
of gathering. This song is sung in Kabi musical mode.Though 
its mode is sweet but it is very difficult to sing. •• Usually 
this spring seasonal song begins; after Sreepanchami and ends 
before rainy season. ^

In the past, the Kabials used to Organize their party 
with some professional dahcihg grils and songsttiss v '• 
along with the male dohars* The Sweet tune of the girls used 
to attract the heart of the audiances very easily. It was 
also seen in the past that some female poets used to present 
songs. Among the female poets, the name of Monomohini of 
Bari sal district and Kunradinl of Habiganj district are worth 
mentioning. Really we get a good poetical works in this Kabi 
song. We can know about many societies, races, nations, Juicy 
events and theories, relating to religion through this Kabi 
song. Kabi song is also a poetical work of prayer. Each of 
the poets begin this song with prayer and describes from the 
illusion of earth to the heavenly happiness. The laughing 
Juice of Kabi song is also enjoyable specially when one of 
the Kabials attempts to attack the other for defeating him 

e in the competition* feme times it was seen that a pathetic 
events has been expressed very nicely through a figure of
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speech, akin to metaphor and allegory of* real one. Here the 
adeptness of the Kabials play a vital role to finalize one’s 
counterpart in the long run. - '

Though, people of all classes sing this , song yet the 
people of niediocfe class sing it much# Among the ancient 
poets the name of Iswargupta and Gozlagui are worth mentioning. 
The Kabiais of the beginning agesareLalu, Nandalal, Ramje 
and Raghunath and of the present ages are Shaikh Gumani Dewan 
and Ramesh Sil are also famous in their field# Mostly# dho- 
lak# kasar* tikra# Icara# jourkhis# harmonium# kartal# behala 
etc, are used in this song# Among the musical modes kaharba# 
and. khemta are used by the singers*

The ancient Kabi song has not lost its popularity even 
in the today’s modern, society# Even though there emerged 
many new songs #•. such as,» pop’, modern disco etc# in the town 
society yet the Kabi song has its popularity as usual# If 
we want to develop the store house of our folk songs then we 
shall have to encourage the writers# singers collectors and 
preservers of this song in their respective fields#
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An Example of a Kabi Song t 

(This is Antoni Firing!1s and Bhola Mavra*s Kabi Song)

Antoni I Bhajan pujan j aninay maa jatatay firing!
Jadi daya karay taro a bhabay matangi*

Bhola * Tui jat fringi jabar jangi 
Ami parba nako taratay 
Toray barbo nako taratay 
Sene bbasta balsi spasta 
Tuiray hashta mohadushta 
Bhajgay ja tui .jishikhrista 
Sriram purer girjatay*

Antoni * Satya batay ami chachchi 
Jatitay firing!
Aihikay 1ok,bhinua bhinua 
Antimay sab akangi.

Musical Notation of the Above Song t

Tal Dadra
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Antoni t

- sa nl dha pa pa dha - dha dha -
0 0 bha pu pjan j ja nl 0 nay ma C
X 0 X 0

mm *•* cilia nl dha pa ma pa - m ray ray
0 0 jay iay tay fi_ rin ng gi 0 ja di
X 0 X 0

ma ma ma ma m ga ma pa dha nl dha
da ya 0 ka ray 0 ta 0 0 Jfero 0 0
X 0 - ■ X 0

Bhola i © o
X

,pcL otlux- f>0~ \wou
^ Qh-O-- b®> fVtfl. tta- an. =j* i o ° o

i
m mm - Pa Pa sa - ga ga ga **
0 0 0 0 tu 1 • ja ta fi rin gi 0
X ' 0 , 1 ‘ X 0

ray ga ga ga ga m ray ga ga ga ga -
4a ba raw jan g£ 0 pa raw bp na ko 0
X , . 0

< X 0

ga ga - ga ‘ i - - . m? Pa pa am

ta ra 0 ' tay 0 0> ., 0 O 0 to ray 0
0 x 0x
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Pa - • pa ' ga pa / -■ - ma, m pa ga pa -
tor raw ki ka oi 0 kri sh ta ± ah G
X

>
0

. .
X 0

cilia dha pa dha Pa mat Pa pa - ga ga -

bha da gay da tu i di shu 0 Mir is sh ta
X 0 X 0

ray ga 9m ga ray sa * . ni ■sa - -
sri ra ma pn ra raw gi raw da tay 0 0
X 0 X 0

Antoni I

m - /sa ni dha pa pa dha dha dha -
0 0 sa tya ba tay a mi 0 ha chili 0
X 0 X 0
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'r •w, dh.a ni dha pa (jnapaj, " " pa pa -
0 0 ja ti tay • fi \ringy ng gi 0 0 0
X '

0 X 0

ma ma ma ma ga mm ma Pa dha jjiidha

0 0 oai hi kay >lokj ^bhin, naw 0 ,bhin ,naw vooy
X 0 x '

i'
0

pa pa dha pa ma ma ga ga ma ray M mm

aa naw ti may saw ba a ka ng gi 0 0
X 0 X 0
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Plate No. 2

The above picture shows that an artist is presenting
a Kabi Song with usual instruments



BHAB SONS

On© of the main stream of folk literature is Bhah song.
From a far past this song has been developed by the people of 
both Hindu and Muslim community of this country. These songs 
are: also spiritual type in nature. . The theme of -these songs 
are to offer prayer to the creator. The people .of all the cor­
ners of the country are besotted with this; song.

According to (Haque» 1985) a well versed in music. "the 
songs which are able to make awake the spiritual thinking of 
human mind is called Bhab song11#

The word 'Bhab* has multi meaning among which intention*
' wishdora* , ♦mental situation', 'natural love*, ♦meditation', 
♦respect* and 'passion*, etc. are specially significant* If the 
songs are analysed very minutely then we get the above meanings 
from the Bhab songsv

Bhab songs of Bangladesh has another regional name which 
is 'Sabdyagana' Bhab songs are not been Judged only by its tune, 
musical measure or its annihilation father this songs are consi­
dered from the view point of its wording and meaning interms of 
spiritual sense. . Bach of the words of this song bears a special 
significance related to the perception of truth. This songs 
have two types of meaning one is very general in nature and the

another one is very profound In nature. there are some special 

meaningful words wliich are used as dialect in Bhab songs, such as.
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•Achin pakhi* , ' Achin manush* , 'Moner manush* , *Adhar kala’ ,
*Adi Makka*, *Dil Quran*, ‘Tribani.*, Atharo raokam* , ’Gharichandra*,
* Shatdal*, *Didal*» Shatchakra' # As there are special use of 
such words i*e* sabdyos in Bhab song hence this songs are also 
called Sabdyo song* Bhab songs are called Fakiri songs also*!
Those who become Fakir in. the path of Allah they usually sing 
this song very besottedly* Specially when, the Fakirs or Darvi- 
shes organize an assembly then they use to deal out these songs 
in front of the devotees* This type of assembly is called 
' Sadhushara* or 'Honest Assembly* • In the as stably the Fakirs 
discuss about supernatural world, how to get the nearness of the 
creator,, dehotattya* Some times the Fakirs present the facts of 
discussion through songs* Later the professional singers intro- 
duoed the style of question answer type of music in this Bhab songs* 
Still today this type of question answer style in music has been

- . frdfin vogue* There remain two parties this purpose* The first party
’■ - ' ■ a '

raise a question to get its answer from the other party* Mostly 
the questions are related to the subject matter of Bhab song like 
pala songs, question-answers continue also in B^ab songs*

Some of the important characteristics of Bhab songs are 
to analyse the fore-existent as well as the subsequent life of the 
human beings, the aim of achieving life, the way of performing 
honest works, effects of activities, the relation between the 
creator and his creatidss, body mind and soul, ethical things, 
how to think about the known and unknown things, to raise problems



98

and how to get its solution etc*
Meditativeness is ah inborn habit of man# We get the 

touch of meditativeness in these Bhah songs* These songs make 
the devotees more thoughtful when they get the insight with , 
regard to the worldly life as well as supernatural life* Bhah 
songs offers joy and source of thinking to all without distin­
guishing any caste and creed* We also get a lot of instances 
related to historical* geographical and anthropological aspects 
in Bhah songs* _ ( •

The composers of Bhah songs are of two types* such as* 
the Muslims and the Hindus* Among the Muslim composers Lai on 
Shah* Dubda Shah,, Panju Shah* Mafijuddin Shah* Kajem Shah, Abdur 
Rashid Shah* Hasan Raja* Shitolong Shah, Mansur Shah are eminent* 
Among the Hindu, composers hegining with Radha Raman* Hauray Gosai* 
Lai Shahi* Gobin Gosai* Radhakrishna Gosai, Jadhindu Parichand, 
Kalachand« Gopal are famous*

The extramundane popular .artists in Bhab songs were Amulya 
Shah* Sukchand Shah* Gowhar Shah* Alim Shah* Reazuddin Shah, 
Khodabaksh Shah* Mahar Al'i Shah*. TaSckal Shah* Kalidasi* Nanibala 
and Mokshed All Shati* The worth mentioning names of present day 
artists in Bhah songs are Behai Shah* Kanai Shah, Kauai Shah* 
Khorshed Shah, Khoda Balcsha Shah* Jarun Shah* Bholai Shah, Nimai 
Shah,Akbar Shah, Bidar Shah* Karim Shah* Mahanara Gosai Laily 
Begum* Jonah Ali Maiilik and Golam Yeasmin*
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Now, a,days, the famous radio and T*V. artists in B^ab 
songs are Mostafa Zaman Abbasi , Safder Ali, Efarida Rarveen, Reba 
Sarker, Sebun Nessa Sobhan, Mina Barua, Anju Zooarder, Dipti 
Raj Bangshi, Falrahu Roy, Bipul Bhattacharjee, Rais Uddin,
Elahi Baksha, Lokman hakim etc*

In the begining, . there was no use of musical instruments
for singing Bhab songs* Only due to passion of mind the Fakirs 
used to sing this, song* To discuss about ontological knowledge 
these songs were sung.; Most of the time the Fakirs do not use 
any instruments. But sometimes some Fakirs use ektara or a 
pair of tongs while they sing tds song* Later this tradition 
was changed* Considering the musical measure, tune and takings 
of Bhab songs the singers used Baya and Mandira with the ektara* 
Now a days dutara, sarinda, behala, harmonium, tabla-baya, khol, 
kartal, etc, are used for singing this Bhab songs. In the very 
recent time organ* gutter, mindulin, bango, kangay etc .westernized 
musical instruments have been used. Khbarba, Khemta, and dadra 
musical measures are usually used in this song*

No special pomp and grandeur type of dresses are required 
for singing this song. Usually the Fakirs wear lungi or klierka, 
long Alkhalla, cap etc. They also, keep a bunch of tashbih, a 
bag and some times a stick with them. These are.the common things 
for a Fakir to present his song in an assembly,

¥ith regard to the.origin of Bhab songs it was found that 
there were Shayma songs or Ghazals in vogue during the medieval
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period of Bengali literature. After that period perhaps Bhab 
songs, were originated. Bhab songs are contemporary to the kabi 
songs. As instance* Xshwargupta a successful lcabial was the 
poet of 1<?th century on the other hand Lalon Shah thp one of the 
representative of Bhab songs was of that period. From this 
citation it was concluded that both kabi songs and Slab songs 
are contemporary.

We get some similarities between Ghazals and Bhab songs.
Some of the experts, in music say that the Boul songs and Bhab 
songs are same. But some one tried to distinguish between \ 
these two songs. Those who say, that. Boul and Bhab songs are same 
they advocated infavour, of their logic in this way that "both 
Hindu and Muslim.saints us e to discuss and offer songs with regard 
to religion in a same assembly. They also believe that man are 
the creation of same* God, a ioyer of creator there is no
discrimination among the man. On the other hand those who dis*

. ‘ ! 'criminate between Boul and Bhab songs they put forward their
logic in this way that if it is deeply considered with regard 
to theimode of presentation as well as the content and also the 
system,of perforation of Boul and Bhab songs then it will be 
observed that tie Hindus and Muslims have separate cultures* In 
this regard there are a lot of dissimilarities between the Hindus 
and Muslims. As a result the experts' considered that there are
differences between Boul and Bhab songs.

‘ ' • . ’",

According to some of the researchers the songs which are 
known as Boul songs were originally called Bhab songs. As Bhab
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songs are in vogue, regionally their publicity as well as deve­
lopment has not been spread. On the contrary, Boul songs are 
widely spread and acquainted with the people of* the country.
Poet Habindra Nath Tagore said in a word that those songs were 
sung with an ektara were called Boul song. As a result the
word Boul has been widely used and spread. Yet the songs of

%Laion Shah if acquainted as Bhab songs then it will be logically 
named* Beyond this, 'Boul’ has a special, tune and all the Maraud 
songs of Boul do not fall under its scope*

It is known to us from the. history that Khaja Mainuddin 
Chisty introduced.Bhab songs in this sub-continent. After that 
Amir Khashru, Kutub uddin Baktiar Kaki, Pariduddin Aulia, Noor 
Kptubul Alam and their other contemporary followers continued 
this Bhab songs* These eminent personalities introduced Bhab 
songs, before the birth of Lai op. Shah* So, it may be said that 
the Laion songs have-been developed as well as influenced with 
the juice of traditional Bhab songs* It is very much difficult 
to say that, in which region Bhab, songs were originated at first 
in the country*

Because the Harfati, Murshidi, dehatattya songs are spread
throughout the country. The name of a specific region of the
country cannot be mentioned as the birth place of Bhab songs.
Then alone the, name of lessore district of Bangladesh has a
special reputation for its proclamation. Over and above we can
say that this song has a wide spereaness as well as publicity
throughout Bangladesh and even in different districts of ¥est 
Bengal, India* ' . ;
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fhe ancient popular. Bhab songs of Bangladesh are now being 
considered as rural songs# With the touch of modernization in 
the society Bhab songs are not getting popularity as earlier.
If we want to enrich the store-house of our folk songs then 
we shall have to work for the collection.of old Bhab songs 
and at the.same time emphasis should be given for writing new 
Bhab songs. Government should give encourage to singers for 
the publicity of tills song through radio and T.V. Arrangement 
should be made to make this song popular among the people of 
Bangladesh.
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An Example of a Bhab Song 

( Bengali )

Hie Above Song in English

Delio, jamin abad hallo na 

Chauddo poa jamin chilp ,, , 

Bhuikampay ta bhainga nilo 

Naisha bandi kichui railo na 

Amar sadar khajna fazil galo 

Cheek dhakhila pailam na 

Monay monay jhkti kairay 

Apil karlam kacharitay 

Bichar acliar kicliui hailo na 

Amaye thaila nilo j&lkhanatay 

Jalay mwkti pailam na*

The Musical Hotation of the Above Song

Tal 0
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Plate No. 3

The above picture shows that an artist is presenting
Bhaba Song with usual instruments



BOUL SONG

Bangladesh is a rich land of different kinds of songs*
Among the folk songs Bhaha songs, Sabdya song, Fakiri songs,
Marfati, Murshidi are much popular as spiritual songs* Boul

- ■* ;

songs are also treated as a spiritual type of songs* A class 
of people who are devoid of worldly interest mainly remain besot- 
ted with these songs* They compose the songs embraching the 
praise and worth. jgfJSod, the human life situation before birth 
and after death etc*5 They also sing these songs with great 
devotion* Many times the Boul come to the door of the house of 
the rural people and sing these songs*/ The Balshnabs or the 
Baishnabis bear an ektara in their hand, some times they use a 
dugi or a gubgubi or a sarinda while they sing these songs* For 
the purpose of begging the Bouls sing this song also* Since 
long ago these Boul songs were popular to the people of both 
Hindu and Muslim community of this country* . Once the people of 
both Bengals were besotted with these songs* But with regard to 
the origin of this song a definite period has not yet been identi- 
fied* We know that at the begining of the seventeenth century the 
Baishnab and Sahjla religion spread tremendously* And. the main 
theme of these two religion was almost similar* It may be said 
that due to the union of Muslim fakirs whth Sahjias, probably 
in 1625 Boul religion was originated*'
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Bool is a kind of integrated religion* Its main process 
of worshipping in accordance with, the tantras of shaktas is 
based on Budhya religion* Beyond this* influences of Shiva- 
Shajktibad, Radha Krishnabad, Baishnab Shajha* s ontological 
knowledge* stiffs philosophy etc* have been fallen on this Baish­
nab religion* The characteristics of this religion shows that 
there are philosophical and ontological knowledge in it which 
gives a man a way towards worldly as well as spiritual life*
Most' of the attitudes of the Boul s have been expressed through 
the Boul songs* In the real sense* the songs which have been 
composed with regard to the essence* philosophy* austere endea­
vour and the strategics of the worshippers of this religion is 

called Boul song* , ^

The Origin of the World Boul and its Significance t It has
* > '\ ’

been: seen the multifarious us© of the word 'Boul' in the book of 
^Chaitannya Charitamrita" by. Krishna Baa habiraj in the raedievEil 
period of Bengali literature* The word ‘Boul* has a synonym 
which is *Aoul!* Now a days a class of Muklim saints belong to 
B0ul caste is called • Aoul * of rAoulia* • It seems that its

1 ' -S ’ ,

esculent root is originated from the Sanskrit word Akul* * The 
Bengali meaning, of the word ' Akul' is *Abeg chanchal* or *Aluthalu‘ 
or *Ba-samal* i*e* unusual type which is synonym to *Batul*(Boul)* 
At present the word ‘Abulia* or * Aoul* is used only incase of the 
Muslim Saint* This perhaps is due to the influence of the Sufis
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of the later period* In Sufi-literature* a perfect man means, 
who obtained the nature of Bhagabat. As the.influence of the 
Sufi* falls greatly on the Muslim Bouls and they advanced more 
in the way of austere endeavour* The word ’Aoulia* has used in 
the Sufi literature as the indicative of the well known knowledge 
bearing personalities* It may truely be said those Muslim saints 
who are ttot highly Concerned about their own interest whilst apa­
thetic to that of others are called *Aouliasf * Its another1 . 
literal meaning is ’Dewana* means mad* Specially in Bangladesh 
and also in West Bengal of India this type of Muslim saints are 
also named as Fakirs* In some places Of Bangladesh these Fakirs 
are called ?Nara Fakirs1 • These so called Mara Fakirs are also 
called ’Ba-Sara Fakirs* or ’Marfati’ or ’Bedati Fakirs’* Perhaps 
during the region of Pals (From 750 to 1lho) there were Fakirs*
In this period many Hindus quited their religion and converted 
into Muslims* But in secret many converted Muslims used to fol­
low their old way of religibus prayers* These Fakirs were also 
latter called Bouls*- In real sense* there are no differences in 
the way of austere endeavour of the Tantric* Budhya* Sahajias, 
Muslim Fakirs and Bquls*, ■> ' • ■ ; */ •

T&S Nature of Bonl Song and Its Literary Value t The main 
-theme' of B0ul sbng is based on a particular theology* The ways 
of pearfbasning the activities of the Boulreligionisalso ex­
pressed through the Boui songs* Its scope is narrow and devoid 
of varieties* Even there are no possibilities for embodiment
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of any specific attitudes in it. Yet in its expression we get 
a literary value which has been ornamented by the different lan­
guage artists* The art of language of this song bears no doubt 
a little literary value*

¥ith regard to the nature of B0ul religion it may be said 
that this religion is not confined for any aristocrat race of 
Bengal* The principal ideologies of this religion is common to 
the people of all classes, such as, Aryans* non-aryans, Hindus, 
Bhdhayas, and ethers* The art of performing activities of their „ 
religions show some similarities to each other* Through the 
Boul songs religious prayer may be done*

Bbul Song has some customary stream of its. own* Everyone 
has advanced in B0ul songs following that stream* Among these 

streams* first one is to utter poverty to God* In this regard I 
most of the Bouls imagined that, iiieir Internal soul as their per­
sonal God* After that Souls offer their prayer to their Guru 
means God* Throu^a their prayer they describe with regard to 
their mind and body* Almost all the Boul song composers fol­
lowed the above mentioned streams in composing their songs* Ge­
nerally, three conditions, such asfSrabat* ♦Sadhak* and * Siddhya* 
are followed by the composers in composing Boul songs* In 
•jH|abat- condition they utter poverty to God and beg kindness to 
Him* In Saddhak condition they describe with regard to deha- 
tattya, man of the mind and the nature of austere endeavour etc*
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Lastly In Siddhya condition, they express about the fulfilled 
nature of their austere endeavour, But all the composers do not 
follow these three streams in composing the Boul songs* We get 
exceptions also in this regard* In some cases we find the des­
criptions about the mystery of life* contemporary worldly interest, 
faith in religion of people in the society etc* In the Boul songs* 
Though there is dryness in the description of some Boul songs 
yet there we; can see the easy poetical strength of the composers 
and the juice of literature in those songs*

Composers of Boul Sonaa I Among the Boula who possess the 
quality of leadership behaviour and easy poetical strength usually 
they composed the Boul songs* But the Bouls there were no many 
erudites* Specially among the Muslim B0uls there were no erudites 
at all yet some of the Muslim Bouls were capable to express their 
ideas in a very easy manner through their BotilO songs* They be­
longed to the Gurubadi caste* They used to add the name of Guru 
with their own pretentions in the songs* Most of the times the 
composers gave much emphasis on Guruts role rather giving empha­
sis on their own pretentions* The advice obtained by the Bouls 
from their Guru have been expressed in the songs* They believe 
the Guru’s advices as ever truth* The attitudes and the mbdes; of 
expressions of the different B0ul*s may differ from each other

i '

but there is no different doctrine found in their songs*
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If“ we consider in all the dimensions of Boul song then 

it will he seen that the songs composed by Muslim B0ul Lai on 

Fakir will be the best in its approach* Because in Lalon* s song 
there we see a combination of his long experience about his 

austere endeavour* his believe* knowledge in Balshnab religion* 

Sufism* etc* His skills in other branches of aptitude* such as* 

strategy of expression, easy poetical strength is also seen in 

his songs* Above all when the lyric of Lalon is sung by the 

singers in a sweet tune the listeners become besotted with the 

song* ; ■

Among the ancient Hindu Bouls some of them were erudite in 

Sanskrit* In this regard the name of an old Hindu Boul Houray 

Gosai is worthmentioning* In his song: we see the influence of 

Hindustantras* Jadubindu was also an eminent Boul song composdr* 

His house .was in Panchlakhi village under Bardfctwan. district of . 

West Bengal* His application of language and harmony in the , 

lyrics was his success in composing Boul songs* Boul Fakir 

Panju Shah of Mid-Bengal was very much acquinted as a good com­

poser of Boul ..song^iiiy..;lhough _ there _t?ere influence, of .Sufis on 

Panju Shah but more influence of Balshnabs fell on him* through 

his songs he described elaborately the ways of performing the 

austere endeavour shipi: T^e songs of Jaladhar Bashik, Ftilin

Banamali, Eshan etc*; are enriched with theology*. The songs of 

above personnels were collected from Bast Bengal* Bey end these
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the songs of Mohanta Chandidas of Nabadip who was the Guru of 
the Bonis of scheduled castes of Karidpur and Khulna districts 
of Bangladesh composed a lot of Boul songs* Their songs also 
hear ah importance for their nine lyrical composition as well 
as to describe the theolog^ of the Bouls*

in the past the Boul singers usually used ektara, dugi, 
gubgubi, sarlnda, behala etc* while they would sing these songs* 
But how a days the singers use harmonium, tabla, dugi, ^uri etc* 
as musical instruments while they sing this song* The Boul 
song of the past are still popular in our modem society* , . With 
the touch of modernization the value of these Boul songs has 
hot been decreased iii the society*: If we want to. enrich the
store-house of our folk songs then we shall have to take neces­
sary steps for collecting, preserving the old ones and composing 
the new songs* In this regard the government a® well as the non­
government organizations should encourage those personnels who 
are directly involved with this song* ,
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The Above Sams In Eaaliah

Guru bolay karay pvonasa karbi mon 

Tor autiiii guru 

Fathik guru 

Guru aganon.

Guru jay tor barasi Gala 

Guru Jay tor inaran dala 

Guru Jay tor kriday batba 

Jay jhami dunaysrU

Tfaa Musical notation of the Above Sons:

Tad. >- Badra 

Scale 6

Obi Bhik <3bin dha na tia na

x 0
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Plate No. 4

The above picture shows that an artist is presenting 
a B0ul Song with usual instruments.





MARAMI SONG

Bangladesh is a multifarious land of music* Various 
types of songs are heard in the voice, of the people of this 
country* Among the. popular folk songs of Bangladesh Bhaha 
songs* fakirl songs* marfati songs, murshidi songs, Boul songs, 
marami songs, etc* are worth mentioning* Most of these songs 
are very much related to the supernatural world* But in the 
premises of folk literature marami songs are most popular*
From the very ancient time of Bengali literature this song has 
been developed in the hands of the people of both Hindu and 
Muslim community* In some cases.this song has influenced with 
the spirit of religion* As such, the Boul lyrics help to . 
awake the religious sentiment in the society of the Hindus*
On the other hand the Muslim Fakirs also, tried to awake the 
religious, sentiment in the minds of the people of the Muslim 
community* Ibis song as if the songs of the heart of the people 
of both rurals and towns of the country#

me word *Maf||p in Bengali is an image to the word 
•Mystic1 in English and from this the word •Mysticism’ has 
been introduced in the world of folk literature* In this regard 
(Chowdhur3^rf/<^'JJ|1and Haque, 1983) tried to clarify the word . 
mysticism in this way "the divinely consciousness, feelings of 
self restraint and perception about the supernatural world, etc* 
are the instinct propensity of human mind* Only the human soul 
is file instrument for the development of this perception. Man 
become unconquerable and immortal with the highest development 
of this perception" *;
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Over and above through, .the theological austerities and 

with the development of soul man can acquire a supernatural 

power* This theory is called raisticism* In other words the 

seat of the world creator is not in the heaven but in the 

minds of devotees means God lives in the mind of the.human 

body* This philosophy of belief is called mysticism. If the. 

events of this mysticism are narrated with tune,- annihilation 

then we called this song as a Marami song*; , .

Thinking and conoiousness come from various askings with 

regard to earth and life*. From the very begining of creation 

man had an inquisitiveness. to find out mystriouh things related 

to birth, ; death and nature* The human mind which is very 

thoughtful about the nature and creator of the nature always 

seeks answers about such abstract things. Those who think
' ^ 1 ^ » i '

are called thoughtful man* This.type of men are usually 

indifferent to worldly interests* Only they have inquisitive** 

ness to know about the external peace and how best they can 

love the creator through their worldly activities* They feel 

that only welfare may he obtained through.satisfying the creator. 

For this purpose they offer prayer to God* They classify the 

methods of prayer in two wayssuch as, prayer through divinity 

and loveliness* Here the creator is not the subject of perce- 

Ivable, God himself is very much wealthy and lover of his , 

creation* Only the love of God can he obtained through the 

heartfelt love of man* The content of Marami song is to love 

God and on the contrary achieve love from God* Mainly the ways
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of love between the creator and. %ts creation are the subject 
natter of .this song#; . ' ’

Generally# the devotees of BoUlf Marfati, Murshidi etc* 
songs! and ;y^:’<who remain thoughtful with regard to mysticism 
Sing these songs* In other words# the village people usually 
sing these songs* Now a days these songs are sung in radio, and 
T*V. also* But most of the listeners are, the village people of 
the country* The singers of the past used to use ektara# 
khamak, dutara# gubgubi etc* while they would sing this song*
But when this song is sung in radio , or T»V« the singers use 
harmonium• tabla# dugi, behala, dholokf.,eic* as instrument*
Some times the.singers sing this song in chorus sitting in a 
round position* Mainly these pieces of songs performed by a 
single voice.

The singers wear lungi or dhuti# shirt.or banyan* Some 
of the singers wear a paita in their throat* Specially the 
Muslim singers use a bunch of tashbih while they sing this 
sung* Tal dadra,. kaharba and khemta or some times tal jhap 
is used in this song, It may be mentioned here that Laion 
Shah of the 19th century, is the greatest Marami poet in Bengali 
literature* In his contemporary period there were many Marami 
poets and devotees of this song both in. Bangladesh - and in India*

; . There are various opinions and ways of Marami austere en­
deavour*; But the aims of all are morfe or less same* Basing on 
the different theologies these ways have been introduced* Among 
them the Budhists* austere endeavour Hindus# occult power obtained
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through, austere religious practices* such as, Yaga* Dehatattya, 
Mifhun tattya etc. are main.

Over and. above with the introduction of sufism in Islam 
the marami austere endeavour developed a lot. One of the Impor­
tant thing of marami austere endeavour is dehatattya. If any 
one want to perceive the nature of marami then he shall have to 
know the social role of mankind first. In the soil, of Bengal , 
many religions originated* such as Budhya* Hindu and Islam etc. 
in different times* Hen in the society experienced many mira­
culous events of Budhya and Hindu priests. . People became very 
much astonished experiencing some of the Muslim fakirs of dar- 
vishest Miraculous activities done , in their Akhars or in their 
Ehankayes. Many devotees used to' come In the Khankayes of the 
Sufies* hater many devotees achieved spiritual salvation and 
became profound through austere religious practicesi They also 
encouraged and influenced the mail and the society with their
ideals and activities. In one side the influences of the sufis

. ' ‘ v
and in other side their inherent trends were helpful to develop 
the marami austere endeavour gradually.

Marami literature is bearing a glorious tradition in Bengali 

literature. The Budhya marami is an instance of the ancient 
Bengali literature. The another name of these Marami songs is 
Charjagiti, The Budhya saints expressed the secret theme of 
Budhya* s speech in a simple language in charjapada. The Baishnab 
literature, Shaktigit > etc, of medieval period are also Marami 
literature. Beyond this, the Boul padabali, Murshidi, Marfati,
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Bhabagana., Gajhal* etc. completely belong to Marami literature* 

The root of Marami literature have been expressed through these 

songs. Here we can see that the heart felt truth;is more accep­

table than the speech in scripture. We can. mention here that 

poet Laion Shah has brought a new era for epoc-making revolution 

in Bengali literature through his Marami songs. Poet Laion* s 

Marami songs became popular from the begining of compose by , 

Lalon. Still today Lai on* s songs are, popular to the devotees 

of Lalon Shah.

But for various reasons in our present days* restless 

society the number of good tuned Marami songs are decreasing. 

Inspite of this situation we have some personnels who are dedi­

cated towards this marami songs. Their continuous effort is 

helping to keep alive this song in our memory. As this is the 

song of our mind, heart and soul so we should,take care for its 

prpp?er:icpiiec tion, preservation and ‘publicity. .
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An Example of a Marami Song
(Bengali )

The Above Song in English.

Sai deshor katha ray mon 
Bhulay giacho
Urdlia paday hetmunday jai de shat ay 
Bash karaehe
Binda rupaytay pitar mastakay chillay
Kara basay matrigarvay probashilay
Satru aar sunitay milay
Bartul altar dliaraycho
Khiti»ap o« taz«marut-b omatay
Parichiuasay pancho pran bhoutik dehatay
Sap tarn masay gurur ltachay.
Moha mantra lave karaycho*;

The Musical Notation of the Above Song

TaT ’ ’ «?* Karfa
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KIRTAN SONG

One of the main branches of our folk literature is folk 
song* Folk literature does.not remain confined in a cricle 
when It is sung with a tune. Being related with tune and mu­
sical measure folk song expresses its differences from folk 
literature. For this reason folk songs are established with 
their independent dignity in the stream of folk literature.
Ih such a way Kirtan songs are. very much popular in the pre­
mises of Bengali Folk songs. From a very far past Kirtan songs 
aci%eved its development by the people of Hindu and Muslim 
community of Bengal. In some cases this Kir tan song has spread 
its influences on religious sentiment. As the love events of 
Radha and Krishna* the life history; of Gouranga, Haray Krishna 
Haray and Radha Krishan Govinda etc. When described through 
Kir tan. songs then there we can see some religious sentiment 
In the minds of the people of Hindu community. Once the people 
of all categories of the rural areas in Bangladesh were besotted 
with this Kir tan songs.? '

According to Goswamy* a well versed in folk lite­
rature "the songs with regard the name* virtues and love dedi­
cated to God is called Kirtan" (Goswami, 1985). But only with 
this definition, all the symptoms of Kirtan can not be expressed. 
Beyond this song, the qualities of God can be expressed through 
folk songs. Generally Kirtan songs are composed embraching the\ / (- /^pl ' -
love events of,Radha—Krishna and biography of Gouranga.
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There are five parte in a Kirtan * Katha, Doha, Akhar*
Tuk and Chut* Katha means the language of the song* In 
other words the parts of the Kirtan which are explained are 
also cfelled Katha* Doha means the style of couplet (i*e. 
sloke) which are recited by the Kirtanias* Akhar is a worth 
mentioning dimension of Kirtan* When the Kirtanias make the 
theme of the Kirtan corporeal with language it is called 
Akhar* When the couplet is composed with an alliteration 
metrically and ended in the way of union is called Tuk* Chut 
means the part of musical measure of the Kirtan* Beyond these 
five worth mentioning parts, Kirtan has another part which is 

balled •Jhumur1* Jhunrar is a kind of splendour composition of 
I Kirtan* ,' ■ . •< - ' ; ■

In %rtan it 'has been traced that there are ten kinds of 
; charms where love charm has been included*, Charms are * (i) 
sentiment relating to sexual union (l*e* srlnger), (2) Laughing, 
(3) Pathetic , (4) Emotion, (5) Heroic, (6) Dangerous, (7) Extre- 
mly abominable, (8) Strange and (9) Calmness* (lO)
Some of the authors in folk musio Opined that Bengali songs are 
mainly poetic songs* The ideals of the music was first estab­
lished in Baisbnab padabali* The speciality of Bengali folk 
songs which we get also in Kirtan songs* The’ main solicitations 
of Kirtan are its theme tune and poetic composition*- If we 
want to make it more clear for understanding then we shall have 
to look at the Akhar of the Kirtan, which is not only the tune 
on poetic language but also presents a religious sentiment*
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Roy (Goswami, 1985) also a well versed in music expressed 

his opinion with regard Kirtan that there has a deep sense of 

dramatic power which is not available in other folk songs*

Tagore, ( l *? S? 5 ) said that Kirtan is a nice creation with 

the union of literature and music together* In high thought 

Kirtan the theme is very complex and mysterious also. Its 

musical measure is also wide and difficult* There is no dra­

matic juice present in any other Indian folk songs as Kirtan 

posses* According to Nath Akhar is the life, of Kirtan (Goswami, 

1985)* Here one of the examples of Akhar may be cited *

Tumi hay amar paran, badhu tumi hay araar par an 

Deho men adi sapaychi kalia, kuloshil jati man (1)

Akhiler nath tumi hay kalia, jogir aradhya dhan 

Gope goalini hum auti dima na jani sebe pujan (2)

Sayanay swaponay nidra jagaranay kava na pasori toma 

n." Abalar truty hay sato kuti sakali kario khama (3) 

Kalankini ball dakay sab lokay tahatay tiahik dukh 

Tumar lagia kalanker har golai paritay sukh (4)

Sati foa asati tomatay bidito bhalo raando nahi janx 

. Kahay chandidas pap pannayo some tuhari charan khani (5)

Akhar may be. composed either in poetical form or in prose 

form., ICirtan.,songs may foe of some types among which the fol­

lowing are worth mentioning *« , ■

1 • Nam Kirtan or Nam Sankirtan,

2* Lila Kintan or Roskirtan '
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3» Nagar Sankirtan

U«j. Tapkirtan .

5# Kirtanay

6, Srikrishna Kirtan ;

7*. Kali.Kirtan. ,

Again among these Kirtans Nam Kir tan and Lila1 Kirtan 

are the main# ,

1• Nam Kirtan or Name Sankirtan ! As Haray Krishna Haray 

Krishna Krishna Krishna Haray Jaray Jaray Ram Ram Haray 

Ram Ram Ram Haray Haray* To. sing these specific ex 

sixteen word, stanza. is called Nam Kirtan. Beyond Haray 

Krishna ••*•*. Haray ”Radhey Krishna Gobinda Madhusudan 

Ram Narayan Haray or Sri Krishna Chaitanna Lord Nittaya 

namada Haray Krishna Haray. Ram Radhey Gobinda etc* stanzas 

are also sung as Nam Kirtan. Nam Kirtans are sung unitedly. 

Rarely it is sting, individually*

2« Lila Kirtan i The songs composed basing the love events of 

Radha and Krishna are known as Lila Kirtan or Ros Kirtan.

In Ljjla K-jrtan, the life history of Gouranga is also used 

as the content. In Lita Kirtan the love events of Radha- 

Krishna or Gouratmga is sung in different strata, such as,

Goshtha, Mun (himour) Mather, Noakabilash, Nimai Samnas, 

etc. In Lila Kirtan the role of sentiment relating to 

sexual union or sringer is dominating. Again the sentiment 

relating to sexual union is divided into two parts, such as,
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dlsappointmen t ©rdeception and enjoyment* Further disap­

pointment and- enjoyment has four divisions each* The , 

divisions of disappointment are * t) amorous attraction 

felt even before acquaintance with the lover (i.e* purbarug) 

ii) respector honour*,iii) varieties in the urge of love 

and v) staying abroad*, On the other .hanc*. enjoyment has 

four divisions* such as* brief reclamation*, completed and 

developing* In total eight juices of kirtan again clas­

sified into eight classes each* So there are , sixty four 

juices in. Kirtan for which this kirtan song is also called 

the song of sixtyfour juices* ‘

There, are ,five: ,streams for, singing Lila Kirtan * such as,* 

Garanhati, Monoharshahi* Ranayti, Mandarin!, and Jharkhandi. 

These five streams are the representative of singing style* 

The singing style of Kirtan was first introduced by Narottam

, Tagore (Goswapi* 1935}*
. , t . * • r ’ t

■ Mnaarsaa Kirtan' 't This Kirtan is sung with circumm&bulation 

in a clockwise manner aromd the ci ty* Here city means an 

area* This .Kirtan become finished in a; particular place 

from, where it was begin for singing* Its another name is
*4, ' ’

Nagar Kirtan* . , ,

Taoklrtan » A kind of song originated from traditional 

padabali kirtan* But many characteristics of kirtan have 

not been followed in Tapkirtan.* Though the content of Tap 

kirtan is the love events of Radha Krishna yet it is indepen



i 136
dent from its style of singing. 1110 stanzas of the 
Tapkirtans are full of alliteration. It has been 
known to us that Rupchand Audhikari of Murshadabad 
district* India*was the first introducer of this Tap- 
kirtan. Breaking up the Monoharshahi stream of Lila 
Kirtan he introduced this stream. Another inntiator of 
this Tapkirtan was Madhusudan Khan or Madhukan of Jessore 
district of Bangladesh*

Kirtanav t It is a kind of Kamataki song* Its theme is
to pray to God and also to explain the mythologies. Its
language is very lucid and enrich with poetical virtues*;
It was introduced in the middle : ofIf if teent'h century and it 
liras further developed in the early part of nineteenth century Kirtanay is divided into three tuks (i.e. divisions)*
such as* pallabi, aunipallabi and charanom* Its art of
singing is very simple* *

Sri Krishna Kirtan t Till date it is not known to us that 
exactly when* how and by whom Sri Krishna Kirtan was first 
composed. Xei in this regard Sunity Chattarjee supported

.y~

the opinion of Radha Gobinda and said that Srikrishna Kirtan 
was composed between 1^50 to 1500 years* Srikrishna Kirtan 
is divided into some parts* Among these parts birth part, 
tombul part, donation part* boat part, Radha*a separation 
part etc. are worth mentioning* In each of the parts the 
love story of Radha and Krishna has been described* Each 
of the parts has been composed like a pala song*’ Different
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palas* such as, Mun (honour), Mather* Boat, Bilas> 
Donation etc# were transformed by turns of gathering:• 
Again each, of the parts have been divided into some 
articles* As for example there are seven articles in 
birth part while there are twentysix articles in dona­
tion part* Each of the articles has duly a name of 
mode* musical measure with its little* One of the 
Baishnab literary person named Mukharjee (Goswami,1985) 
cited in his Bengali ’Kirtan and Kirtania* book that 

, the composition of Sri Kri sbna Kir tan is in the pattern 
of Mangal poetical work* From fourteenth century to 
ei^teenth century i*e* up to Roy Gunakar Bharat Chandra 
Roy tfhich is ,a very long period when a lot of religious
based songs were composed* . These are. called Mangal poe­
tical works* There are two main social or worldly streams 
in Mangal poetical works The first stream shows that one 
tries to bring supporters in his favour from opposition 
Pd||r by giving thorn sorrows and sufferings* As for an 
example Chand Saudagar of Mangiha Mangal tried to bring 
Dhanopati Chandi in his favour by breaking his monastery
(i*e* Moth) and kicking on his body* On the other hand 
the second stream shows that one party declares his vic­
tory by killing the devotees of his opposition party* Its 
example* Lousen of Dharama Mangal Killed the devotees of 
Isai Ghose and lastly expressed his virtues*
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MUkharjee, £" 5^ an eminently versed in Baishaab

literature wanted to call Srikrishna Kirtan as Bramma 

Jhombra# According to Mm Srikrishna Kirtan: was origin 

nated from Jhombra type essay literature*

7* K^li Klytnn * Kali Kirtan is a kind of pala song with 

regard to Kali or the goddess of energy# Kali Kirtan 

was introduced in the folk literature in the pattern of 

padabali kirtan# In the example of Geetagobinda of Joy dev, 

padabali was defined in such way that love story of 

Krishna and life history of Sree Gouranga were.expressed 

through some songs which are known as padabali# The 

word Kirtan is very closely related with the word padabali# 

So padabali is also called padabali kirtan#

Kirtan songs are generally sung by the people of rural 

areas, such as, farmers and by the day labourers of the towns#1 

These songs are usually sung unitedly# But there remains a 

chief singer who sings the content of song while, the others 

remain for singing the permanent i#e# first line of the song#

The singers usually sitting on a mat sing this song#

Mainly, kartal, juri, mridanga, and' khol are used as 

musical instruments Among these instruments khol is called 

the lif e fifthese song# He who rings the khol seme times dances

with the musical measure of the song and shows the different
. <

gestures and postures of his body*
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There is an originality for the composition erf* the 

musical measure of these songs# The singers usually vi§ar 

dhuti, shirt, while they sing this song. T^ey may also 

wear trousers or lungi and panjabi for the purpose of singing.

Kirtan the popular ancient song is still bearing its 

popularity among the people of both rural and town areas, if 

we want to make enrich the store house of oir folk songs 

then we shall have to encourage those personalities who are 

involved in singing, collecting, preserving and composing of 

new kirtan songs in our society* In conclusion,, we can say 

that Kirtan is the deepest song in the realm of our Bengali 

songs*; An example of a Kirtan song in Bengali is given in 

the next page. '
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In English

Narayan namo narayan 
Shanka chakragada kioroban 
Jakban krishna janmo railan debo ki udaray 
Matimratay debogano pushpa bridbi karay 
Shankha dhani karay basbu daiba ki beri 
Prava narayan bboy paye arangahila 
Kabans bandan bay madbusbdana 
Cbatur blxuyi ria jugi bhay pao manay 
Amaray rakhia also nan dir bbabanay
Sribrindabanay jashodaye udaray jaruno karayhen mahamaya 
Amaray rakhia turn! taray ano gia*

Musical Notation of the Above Song

Tal - Kabarba 
Seal© m k ,
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Plate No, 6

The above picture shows that an artist is presenting
a Kirtan Song with usual instruments



PALA SONG

Once Pal a song was very much popular In the compound of 
Bengali folk songs in Bangladesh* This song has been develop­
ed by both the Hindus and Muslims of this country* This song 
creates a religious consciousness among the people of Hindu 
community* In the same way# the Muslim fakirs also express 
the praise of Allah through this song* Once# one and all of 
the village people of Bengal were enmeshed in illusion with 
this song*

With regard to draw a definition of Bala song# one of the 
eminent authors in Bengali literature said, rtthe pala song is 
not very far from jatra song# rather we can say that they are 
complement to each other* In. fact# pala song is nothing but 
a modified form of jatra song. In this song# facts are less 
while the length of the songs are more”*

This song lias a long introduction. Hence the pala song is 
very lengthy with many couplets* In pala song the place of 
prose is very less* This song has much explanations for its 
theories*

The poets of the pala songs are called directors* The 
historical folk songs may be called a pala song. One main 
singer or Boyati sings this song with other dohars* As this 
pala song is fact oriented hence it may be sing through con­
versation* The main singer complets the roles of different 
characters* Some times the dohars may play an important role 
while they sing this song* If the ideology of a drama is
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i

followed in pala song then it becomes a jatra song* There 

is a long tradition of presentation of jatra pala in our 

country* Pala also bears the meaning of the content of the 

song*'

During the time of hoeing and harvesting • the cultiva­

tors of our country sing this song* They get amusement and 

energy for doing work by singing this song even in the mid. 

part of die sunny days of Baishakh, the first month of the 

Bangla calender yean*

In the past, many village chiefs used to organise a party*
’ ’ * III* - , Hi ,

The Adhilcary with his dohars used to sing this song in the 

gathering* The people of those days would enjoy tills song 

very much* The singers used, some rural instruments like duta- 

ra, ektara« juri, khamak etc* in singing this song* Generally 

tal kaharba* jhumur etc* are used in this song*

Mostly the pala songs.are composed basing the events of

mythology add folk history*, The pala songs,which are1composed
I S?’’ ■( C'. .

on Krishna and Gouranga are called pala laLttagcan* The remark- 

able pala songs are Manmathura» Moukabilas, Kaliadaman, Mimai- 

sannas etc* yhich are based on Krishna* Moreover, Mahua,

Malua, Kamala, Dewanbhabna, Deweanmadina, Velua, etc* are 

the examples of famous pala songs which are. still popular 

in some rural areas of the country*:
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The pala songs of the past are considered as a rural 
song-fat the modern society* So, with the touch of moderni­
zation, the pala songs are not getting popularity as before* 
But for the enrichment of the store house of our folk songs 
we should take care for its preservation and collection* Its 
wide publicity may. be helpful to keep it alive in the kingdom 
of our folk songs*
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An Exnm-ale of a Pala Song

(±n Bengali^
/' . , i

In English.

Baidya balay bidai dao amaray 

Putra icolay laiya mago jao nijalaye 
Baidya bplayk • •»•• »•»••♦♦•••*•••»«

Ai katha sonia rani harsb.it o mato
Baidaya balay .... ......
Jato philo dhan ratno sakali anilo
Baidya balay ........... . ♦ •........
Srikrishna balay mago suno mor katha 
Baidya balay bidai dao amaray 
Sri Radhar gharatay achay tulshir pata 
Baidya. balay ••••*••#*•••*•••»•••*•••• 
Sai pata dilo ani kamanay tulia
Baidya balay ...... .
Sri Krishna balia baiday galo jay chalia 

Baiday balay ......................... .

Tal «■ Karfa
Scale - 4
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Plate No. 7

The above picture shows that an artist is presenting 

a Pala Song with usual instruments.



BHAOIYA SONG

Bhaoiya is a kind of folk song which, is. a holder and 
carrier of the tradition of our folk culture. In our folk

! ' i

sdngs it is an invaluable wealth. With regard to the origin 
of the word "Bhaoiya” Tarkaratna Mhhamohopadhay Jadebaswar 
(ihaan* 1980) said that Bhaoiya had been originated with the 
amorous attraction felt even before acquaintance with the lover, 
the meaning of the word ’mood* is ^Sno'.'TjU&SL~_Bfiab:vin-i5engaiirr"

and the song Bhaoiya has been 30 named is Rajbangs! language. 
Later;the seperation events etc* has got their places in thi3 
BhaoCya song like Jatra song. If we do not accept the opinion 
of Tarkaratna yet we can remember that the meaning of the word 
*Bhab*‘ is. love everywhere in Bangladesh. On the basis of the 
word Bhab or love this song has been named Bhaoiya.

About Bhaoiya song (Ahsan, 1980) an eminent scholar in 
literature said: that the paths of the villages are very narrow*

,'** -ji

zigzag and fearful at night. The deep bamboo hushes* the 
various kinds of,big; trees, such as* mangoes* banyans * tamarinds 
etc. and catkins of river side creates a deep darkness at night. 
Whan a passerby walks lonely through village paths specially 
at night he gets, shiver or thrill in the roof of the fur in his 
body. So those coachmen who drive their carts at night through 
the village paths they in order to avoid fear sing some sorts 
of song with a loud and long tune.y Keeping pace with the
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continuous hashing sound of the cart the coachmen sing these 
songs* Later these songs has been named Bhaolya song* So 
it is called that the cart is the source of Bhaoiya song.

With regard to Bhaoiya song Ashraf Siddique (Ahsan, 1980) 
an eminent scholar in Bengali literature said that in the 
districts of Kuchbihar and Jalpaiguri of West Bengal and Rangpur 
district of Bangladesh where a hind of song used to sing with 
a long musical measure were known as Bhaoiya song* Unsually 
this song was used to sing with a dutara* (Du tar a is one kind 
of Folk Instrument)*;

t&-
Bhaoiya song was originated from the voice of coachmen 

of the carts* Hi our rural areas of North Bengal the main 
media of trasnport is cart*'? When a number otL coachmen drive 
their carts towards markets or ports they sing this song to 
their hearts content. Farmers also sing this song during the 
time of their sowing seeds and harvesting of ripe crops*
Usually the coachmen are called 'Maishal* as they use ’Mahish’ 
i*e* Buffalos or cows to drive their carts* Anybody of the 
society who drive carts are. known as, ’Maishal* •

It may be" said for many reasons that Bhaoiya song is the - 
own song of the people of aforesaid Rangpur* Kuchbihar and 
Jalpaiguri districts* The happiness and sorrows of daily life 
of the people of these areas have been reflected through these
songs*
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The main characteristics of the Bhaoiya song is that 
•toe collision between hope and hopeless, the expectation of 
joy and happiness* the lamentation of enjoyment and sufferings 
etc*, The feelings of daily life have been picturesqued through 
this song* This Bhaoiya song is toe song of the soil, field, 
river,, com field, love, separation, long ways etc* of the 
people,of those aforesaid districts* The solicitation of 
Bhaoiya songs of Rahgpur district is very deep because this is 
able ,tp conquire the heart of toe people with its composition^1 

musical measure* content etc* This song, has created a beautiful 
world in musid* •

Behind toe fording and musical measure of the Bhaoijca
, l ' ' ' -T' 11'"}

songs there is a variety of feelings of human mind which have 
been expressed in;a very splendid manner* Some one has also 
observed the spiritual spirit in this song* But the love or 
separation events of - and women have been reflected through 
these songs verjr prominently* In other words Bhaoiya song is 
a song of seperation* The centre of love is the women* Centring 
them the imperishable and entemal love events have been origi­
nated* Specially many Bhaoiya songs have been composed basing 
the hopeless mode of toe female minds* There is a intoxicating 
property in the musical measure of this song* The main charac­
teristic' of the tun© of Bhaoiya song is that there remains a 
breakage in voice of toe artist*; Generally its tune can create, 
a besotted situation even breaking the calmness of the mid-night* 
It can cover toe sky or the air with its tune* The listeners also



159

become besotted, with the tune of this song# Though there is 

a description of love events in this song yet here we do not 

get love events like Badha Krishna or others like them# The 

content Of this song is mainly concerned, with the love events
s' . ,

of general people of the society* The ideals of these songs 

are atheistical» its bases are human life oriented and feelings
l i

towards Idve and between "men ’and. women* V This song

is also considered:as'a regional scaig for its dialect and 

events of a particular region of the country*

With regard to the characteristics of Bhaoiya song Samiul 

Islam (Ahsan, 193o) ah eminent author expressed his ideas in 

the following manner * “the tune and musical measure of this 

song Very nicely suits in the voice of the artists of North 

Bengal# This has become possible only due to their dialect.

In short it may be said that this song has made this earth as 

a place of love a*td illusion1* *

Through the Bhaoiya songs all the art of literacy, works 

may be presented before the audience -very attractively* Accor­

ding to the folk, scientists not only the feasible events but 

also the imaginary events have encouraged the composers of 

Bhaoiya songs* Basing the present social as well as political 

events Bhaoiya songs may be composed*

There is a proverb in Bengali literature that the youth 

of females develop as the "tips of gourd develop# The youth time of 

the feamles suffer from the burnings of love# • To meet up their
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■urge of love they search for the lovers* Some one become 

successful in love and some one remain unsuccessful. Many 

of the successful lovers may become life partners. But 

when separation occurs between the lovers then there becomes 

a very pathetic situation.

The painful separation events have been expressed 

through the Bhaoiya songs* Even those housewives who could 

not conquer the minds of their kith and kin . in their husbands 

house they become very much neglected there. Their mother-in- 

law sister-in-law* brother-in-law, father-in-law and other 

relatives imposed their tortures on them. The pathetic 

events of this type.of housewives are also expressed through

these B&aoiya, sotigs •
1.

The people of all classes such, as* farmers* labourers, 

officers* clerks, peons* grocers, engineers, doctors etc* 

of Bangladesh may sing this song. Either in solo or in duet 

voice both maleJor female usually sing this song. Generally 

ektara, dutara, mandira* juri, behala, kartal, tabla, dugi 

etc. are used as musical instruments while the singers sing 

these songs. Tel dadra, jhumur (khemta) and kaharba are 

used in this song*

At present the name of the singers; of this song are 

Ilafizur Rahman, Perdousi Rahman* Mustafa Zawan Abbasi, Ruks- 

sana Karim, Haralai.Roy, Rathindra Nath Roy, Nina Hamid etc. 

are woth mentioning* .
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Bhaolya songs are of two types, such as, (1) long tune 
based Bhaoiya song and (2) drowse (quick) tune based Bhaolya 
song* From the begining of long tune based Bhaolya song we can
see that love events have been expressed through this song* On 
the other hand the daily life events of a husband.and a wife, 
such as, their love,, action»reaction, sorrows etc* have.been 
described through this song* The drowse tune based,Bhaolya 
songs of our North Bengal are very much popular to. those persons 
who are fond of music* There is another type of Bhaolya songs 
between the above mentioned two types of songs* The song of 
this tune is called ttKhifalM • Both Bhaoiya and Khiral are as 
if inseperable variable due to their charming long tune. As 
the content of Bhaoiya is of love, seperation etc. so, its 
content dan.easily oecupay a. place medially in the minds of 
youth women. This is not only true to' the youth women of our 
country but we find it to a far country like hnericd. In this 
regard the following song in Bengali is comparable to a song 
of America. Both the songs are cited below in the next pages.



‘ The Song Original An Bengali.'

Prem janena rashik kalachand almor jhuria thakay mon
Kato dinay bandhur sanay hobay daroson bandhu hay
0 bandhuray nadir, oparay tumar bari
Jaoa asha anek deri
Jabo ki rabo ki sadai kari rnana
Hatia jaitay nadir pani khaltlaui ki
Khuklaing ki khaliau khaliau kararay 
Hal hai paraner bandhuray
6 bandhuray ©kla suiya thakong palanko uporay

Mon mor abil pil pil karay
Grhorat flrtay morar |||lang

Karrot ki korrot ki karau karau kararay
Hai hai, paraneyer bandhuray *
0 bandhuray tuiaard ashayed bashia thamong

‘ Vi'1 ~ 1

. Bat brikhiyer talay mon mor urau parau karay 
Bhador.mashi adaoar bari ’i ‘

.kappas ki ; tap pus ki jhom,khomeya parayray
-

Hai hai paraner'bandhuray*

The same pathetic tune of the above Bhaoiya song we 
dind its similarity in the following American song *



OH, shenan doah,
I long to tear you/away you rolling 
river / oh, slienan cloak, I long to
hear you/ at/ay, we*ire bound away, a
cross the wide Missouri / The white 
man loved an Indian madian / away
you rolling river / with motions his 
come was laden / away we* re bound away/ 
cross the wide Missouri / oh, shenan doah,
I loved your daughter / away, you rolling river 
X will take her cross the rolling water / away, 
we*re bound axray / cross the wide Missouri/
Oh, shenandoah/ I'm bound to leave 
You /away, you rolling river / oh 
Shenandoah, I’ll not decive you/
Away we're bound away / cross the 
wide Missouri/
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In our Bangladesh, the name of voice artist Abbasuddin J 
(of Eahepur) is closely asspcxated with the Bhaoiya song* The 

popularity of this song highly raised in the minds of the 
people of both rural and urban areas of Bangladesh due to the 
sincere effort of Abbasuddin and some other eminent artists of 
this song* It may be said that Abbasuddin brought a'new life 
of this song with his sweet musical voice* Beyond Ifihis * both 
son and daughter of Abbasuddin roamed Mits taf a Zaman Abb&si and 
Ferdousi Rahman respectively still trying to keep the popularity 
of this song with their perseverence of singing* The name of 
other singers, such as, Rukhasana Karim the niece of Abbasuddin, 
Haralal Roy and his son Rathindra Hath Roy, Nina Hamid, etc. are 
worth mentioning for their sweet singing of this song* Their 
dedication for singing this song raised the popularity of this 

song*

¥e may • safely say that the song which is already staying 

in the peak of the popularity then it is needless to recommend 
for increasing its popularity* An example of a Bhaoiya song 
( in Bengali ) is given in the next page*
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The Above Song in English

Jay -jan praner bhab janena 1

Tar sangay nai lena dena
Khathi sona cliariya jay ney nakal sona
Say jan sona chinena
Khuta katai manik pailoray . ,, , , ,
Atlial pan it ay feleya diloray •
Sat rajar dhan manik hareya 
Khuta kater men jay raanena 
Uliuk'er thckiteyray nayan 
Na dekhey say rabir kiron 
ki kabo‘dushker katha 

> Say jay bliab janena
. * 1 j

Say jan manik chinena 
pipra bujhay _ chinie dam 
O baniay© chane sona 
Matir prainer mullya kay janay 
Dharai achey koijona 
Say jan manik chinena*

The Musical Notation of. the Above Bhaoiva Song 

Tal «• Jhtunur (Khemta)
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First Intermediary
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Plate No, 8

A

The above picture shows that an artist is presenting

a B-^aoiya Song with usual instruments#



JARI SONG

in the heart of the people of rural areasf it has been 

born innumerable rhymes, panohali» bratakatha, folktale, lyric 
poem, kabi, bhatiali, bhaoiya, jari, sari, murshid, boul, deha- 
tattya and many other folk songs* Among these, we can identify 
that jari song is one of the best wealth of our folk songs*

In our Bengali literature we find jari song in many poeti­
cal .works, of different poets of medieval period* Only the facts 
are the content of Jari song* Thisjari song is a typical Ballad. 
In this regard it may be cited the following remarks of Gordon 
Hall Gardold (Bhattacharjee, 1966)*

"The ballad is a folk song that tells story whatever may 
be added to this' statement is by way of amplification, to explain 
and clarify, since the whole of the matter is in it* What we 
have come to call a ballad is always learned from the lips of 
others rather than may reading"*

. About jari song, (Bhattaeharjee, 1966) said that jari song
, 1 « i i „ ' <j> ' '

is a very compassionate and even popular song-to the Muslims.
There is no other song in which such a painful tune has been 
sounded* It has not been faught through other folk songs against
the |pppressor or cruelty as the jari song*- Whatever compassionate 
may be the content of the jari song, it was composed on the 
basis of a war tragedy. In the compound of folk songs, jari is 
very much popular. Prom the very ancient time this song has been 
spread into the Muslim community* Jari being a song 1 it describes
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an event and its get up is like a poetry* For these reasons 
it touches the mind of the people very easily*

X& French language the meaning of jari is ’to express, 
mourn** In this regard Samiul Islam AvWattaeharjee,, 1966).

L'/V
MIn the rural areas of Bangladesh one sect of the Muslims sing 
a typical song relating the mournful event of Karbala with a 
very anguish manner that poetical song is called jari song* In 
other words it may be said that.the jari song of Bengal as if 
the replica of the Morshia song* This morphia song is sacred 
ap Well as popular to the Sia Muslims of India and Pakistan*

Really the. event which was occured at Karbala in the month of 
Muharram was very much pathetic* Taking this event as a source* 
the compassionate literature which appeardd in Bengali is called 
Jari song"# .

The content o,f jari song is the event of cruel and heart 
breaking battle of Karbala which is the store house of heroism 

as well as pathetic* Here.it created a nice contrast between 
heroism and pathetic juice* If there is. any touch of heroism in 

any folk song that has only in jari song*
" ' * , s t J . r ’ . ( 1

Beyond this, the death event of Bazrat Imam Hasan and 
Hazrat imam Hussain has become the content of jari song in our 

Com try* For this reason jari'song has got, its popularity to 
'Muslim community* V*~ '

Mostly jari song is sung in the month of Muharram* Especially

from the first day to the tenth day of Muharram jari song is 
sung by the Muslim community* During this time., there become a
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charming excitation among the youths ©f the rural areas of the
country* At the begining of Muharram _ they form a squad, and 
prepare a ? Dargah* in a certain place of the village. Many 
villagers erect an artificial but permanent Dargah of Bibi 
Fatima (||^ for singing the jari song. The name of this Dargah 
is "Bibi Ghhayaban* s Dargahn» In the past, the rich and the 
poor of the villages combinedly used to make squad to sing the 
jari song in the particular days.. This squad used to go from 
house to house since morning to late hours at night and would 
song this jari song* "

The well tc do persons of the society used to give a *Da’ 
or ’Tajia* by this time. The hight of this ,Ba* was; about sixty 
to seventy hands from the ground. Here was a ladder inside the 
*Da* and one could climb up to the peak with this ladder. Dif~

1 1 ' i • , . ’ i

ferent kinds of pictures were hung in different cells of the ‘Da*. 
There1were also many artistry at the outside of the ^/Da* which 
create strong desire of seeing only and nothing else. Moreover, 
with its beauty the chest: of the. people would become fill with 
joy* When evening candles were given at , the peak of this *Da* 
which could be seen from the far distant villages. The villagers 
used to organize a fair around the *Da* and it could continue for 
the first ten days of Muharrain month* By this time the boys 
squad would sing and dance near the * Da* • The * Da* system is 
in vogue to Sia and Sunni Muslims. The Sia sect of5 Muslims has 
a particular room for celebrating the Muharram funotion. This 
room is known as Tmambara *Tajia IChana* or *Ashura Khana1 •
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In every rich Sia family has a. special room for keeping the Tajia* 
They do no other works in this room* Reciting 1 Sura Patiha* from 
the Holy Quran they began the compassionate Muharram function.

Jari song is a mournful song. This song was an instance 
of Muslim culture before the liberation of Bengal. The muslims 
first introduce jari song in this country* The content of this 
song derived from the Muslim episode but the main portion has 
been originated from the events of Karbala* In scans jari song 
the tale of Chandidas-Rajakini, Nemai Saunas etc* is also sting*
It may be done for the satisfaction of the Hindu audiances* In 
the jari song there are many human qualities like truth, justice, 
religion etc, which, openly invites for self restrained and self 
sacrificing work for the purification of ones soul. This open 
invitation creates a great movement in the minds of the audiances*

People of villages and towns sing this song* There is no 
such specific canons that which category of people should sing 
this song* /people of any class can sign this song*.

The jari squad has no orderliness in their dresses. They 
wear simple dresses*5 Specially the girls wear coloured dresses* 
They use dupatta and a handkerchief They also uses anklets and 
gughura in their legs* They dance with a special gesture and 
posture* Their dance and fine voice are very much enjoyable*
The main singer describes the theme of the song and the other 
singers sing is chorus* In the compassionate events when thes > > ' x - ■*' j

main singer describes the heroio events then chorus create a
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oraltif ariousness juice which, become very much enjoyable to the 
audiances* The singers either by sitting or by standing can 
sing this song*

Among the instruments! Bholok, Khol, Juri, Kartal etc* are 
used while the singers sing this song* _ Tal jhumur and tal Miarba 
are used in this song* This song has similarities with Kobi and 
Kirttyan song*

pie eminent jari singers of the present age are Abdur 
Rahman Boyati, Taser All, Muslim» Abdul Ghani, Kalachand, Gandu 
Boyati etc*

In the northern part of Bangladesh the jari song which are 
in practices are as follows - Marchhia* Matom, Nara, Kali* Banga* 
jatra» jhatakopa, etc*

In the Mat cm and Marohhla jari* at first the head singer 
recites a stanza then piles utter the word “a* * after that they 
give three claps and recites the next stanza* Thus these Sari 
song are sung*

Narajari t At the time of singing Narajari the piles sit 
in a circle but the Hadi remains in standing position* Hadi shouts 
* Boloray bold* and at that time the piles dose their alms* They 
keep their closed alms on the ground and in that position they 
keep their heads on their alms* After that Hadi begin singing*
By this time the piles raise their heads slowly and open their 
closed alms* By turns they take their right alms to the left 
shoulders and left alms to the right shoulders* They do it
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repeatedly keeping pace with song* . Once Hadi recites one stanza 
after that the piles recite the same* '33ms the jari continues 
till its end* ,

Kalijari * In Kali jar i there remain six or more. Hadis 
while in other jari there remain only one.or two Hadis* The 
piles remain sitting on hay on the ground* All the Hadis dance 
and move arotmd the plies* The piles keep one pair of gabgubi 
in their hands* The Hadis first sing one stanza of the song 
after that the piles repeat the same and sing the instrument 
together*

Jabjari. t There remain two Hadis for singing the song*,
After reciting one stanza by the Hadis all the piles together 
uljter the word *Ae* and give claps* Then they recite the same 
stanza* After that the Hadis start the next stanza* Thus, the 
song continues till its end*

Bangajari, t During singing this, jari the Hadis and piles 
give one or two claps together after uttering , each word*

. Rachana jari * In this song the piles do not pull the 
time* They give only claps and utter the word, * Ae* after each 
of, the,,stanza recited by;the Hadis* ,,

Jari Relating to Religion t In this song the piles pull 
the talk from the Hadis and its middle they clap anlsing the xtnsxxmmx 
stanzas* • • ^ • -

Jari Jatra * In this song there remain actor and actress 
like jatra soiig* They, decorate themselves with different coloured
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dresses while they sing this song* These actors who play the roled 
of Sinar and Ifeazid use arrows* hows and sj|Qrds* To play the 
role of Mymuna and Zainab some of the male members dress up them- 
silves as female and sing this jari song*

It has been observed that every kind of jari has a .back­
ground of its own* A brief background of some famous jari songs 

are given below * •
1 * gala Jari Song ofJCarbala * Hazrat Ali (R) appointed

Muabia the king ofDumuscus* After getting the appoint­
ment Muabia began to lead that state and he used to 
send the taxes to Madina* But after idle death pf Muabia
his son Yazid became the King* Yazid stopped to send

' ' ’ 'j.vfc ■

taxes to Madina* At this Hazrat Imam Hasan and Imam 
Hussain bebame angry on Yazid* Being invited by Abdullah

4' v:Zaid Hazrat Imam Hussain started towards Kufa with the 
members, of his family* But due to mistake and also with 
an irony of fate he forgot, the way of Kuf a but finally 
he appeared at the desert of Karbala. Yazid obstructed the 
banks of Euphrates, His party did not allow to drink 
even a drop of water to the member of Hussain* s family* 
Hazrat Hussain was bound for the recovery of the Euphrates* 
He fought against Yazid army but at last he became 
martyred* This event was the background of pala jari 
song of Karbala*

,8*‘ Pala Jari Song of ..Hussain Shaheed t At the battle of

Karbala the male members of Hazrat Hussain* a (R) family



i80

became martyred one after 'another# But finally Hazrat 
Hussain (r) fought with a very heroic manner and recovered
the banks of Euphrates. For drinking water he got down to

r i ‘ " ’ |
the river Euphrates but remembering, about the relatives who 
could not . drink water* He gave .up • the water of his hand 
and got up from the river* At that time he was too thirsty 
to die* In this opportunity; the solders of Yazid surrounded 
him and shot him with a, poisonous. arrow* Hazrat Imam Hussain fall

r i • f > * ! > 1 ‘ i ^ ’ 11 !

fall on the ground with a severe pain of the poisonous arrow* At 
. last, , Simar one of the cruel soldiers of Yazid separated the 
head of Imam Hussain (R) from his body with a knife* Talcing 
this event as a background, this Jari song was composed*

3# Pala Jari Song of Khatnama « In this jari song how the news“ 
letter of Jainal Abedin was taken to AbuHanif a that event 
has been reflected*

4* Pal a Jari)! Song, Of King NamrUd _ t Namrud the King of JBallak 
town was a worshiper of ghosts* He was against the Muslims.
He threw Hazrat Ibrahim into a firo pit* But with the bles­
sing of God that fire pit was turned in to a piece of garden 
where Hazrat Ibrahim Khalilullah met Namrud* s daughter* After 
that event King Namrud declared war against Hazrat Ibrahim 
Khalilullah* in this war the ever merciful God sent lacs and 
lacs of mosquito to help Hazrat Ibrahim* All the armies of 
Namrud were killed with the bitings of mosquitoes* At last

Namrud also died by mosquitoes bitings* This was the background 
of this jari song*
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5* Jari Song of Adam * Why Allah, has created man? What was

the prayer of the devil Eblish to Allah? How Adam and Ebs
J-?%

were terminated from the heaven? ffhese are the contents of
% T ’5 / if

this Jafi song*

6» Jari Song of* Uncle and Nephew I After the death of almost
- - ' • '• • f

all the mabers of Hussain family Jainal Abedin the suckling 

: baby prayed to his mother for going to the war ^ield* At 

first his mother was not agreed to send him* .But finally 

! his mother allowed him to go to the war field* Hiding on 

Bui Dul* an extremely spirited horse Jainul appeared at the 

, war field* •.-fifenC other.. hand, • r®e«lw%g ,th© newsletter of

Jainul his uncle Hanifa also,appealed at the war field of 

Karbala* But ,both uncle and .nephew were unacquainted to each 

other* In the war field both of them thought that they are 

enemy to each other* lh©y fought with each other* In the 

, war Jainul being injured, and defeated he cried out uttering 

the name of his uncle Hanifa* Thus they became acquainted 

with each other*' This event is the background of this Jari 

song*., , . ;

7* Jari Song of Barailmam : I Bara Imam Hassrat Hasan (R) died of 

poison* At the sad demise of Hazrat Imam Hasan the members 

of hi# family Jainab, Kadbanu, Kashem, Abdullah* Umar, Imam 

Hussain waited in a compassionate voice which is the content 

’ of this'song*5 ’! • 'V " ’■: -,

8* Jari Song of Mother Mani i Once Hassrat Ali (R) went for hunting*

Being tired he sat under a tree for taking rest* He dreamt a dream
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while sleeping and in that situation his semen secreted.
A deer ate up that semen. After that the deer gave birth 
a piece of meat Hazrat Patima (Rfr was given that piece of 
meat by Ilazrat All (r). Hazrat fatima (r) attended that 

. piece of meat with a great eare* One day mother Mani was 
bom from that piece of meat. Mother Mani was a great 
saint. In her later life she snatched, a Vruh* of a boy 
from Hazrat Azrail and he made that boy alive. This event 
has hpen f ocused in this jari song* :

9. Jari Song of Munsur: * : Being attracted towards Mansur Hallaj. 
One KaZi Saheb brought him to his house and proposed to give 
marry his daughter to him.. Mansur wants to suck.his daughter’s 
breast milk. Kazi Shiheb agredd to his proposal, and accor­
dingly he kept his daughter with Mansur in. a dark room.

: Here. Munsur with his miraolous perseverance, was bom as CL 
' soni"') of the daughter of Kazi Saheb. Then he was named 

i Shamsher Parvez. ^ This spiritual event was the, content of 
this jari song.- ,

10* Jari Song of Lakhma Mati ,1. , Through this jari song the talk 
' of sin a good works have bOen expressed. ■ In the day of last 

judgement Allah will judge every thing of his creation.»

Those who haver done good works in the world* Allah will 
release them*. On the contrary* evil workers will be given 

. punishment. > TiieSe events are the theme of this jari song.
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11 * Jriri Sons of Shahialal . * Hazrat Shahjalal was an ever
| young

bachelor* One day Sbkandar Gazi sent a beautif ul^iady to 

him and proposed to Shahjalal for marrying her* At this 

Hazrat Shahjalal said that his love is only for God and 

that .cannot be divided* . If love, is divided then there 

remain no real love* Hazrat Shahjalal was a- great saint*

His supernatural events have been expressed in this jari 

song*', ............... , ‘: ■

12^ ; Jari Song. of Shaikh 33arid * Hazrat Shaikh Farid prayed for 

long twelve years in hanging position tiering his hands 

and feet in a tree* Allah sent crows to him to examine his 

faith upon Him* The crow wonted to eat meat from his body. 

Shaikh Farid allowed the crow to eat meat from his body, 

i But the angel iti the guise of crow found no meat. in his • 

body* , Lastly the crow uprooted one of his eyes from his 

body* .’At'this^..Shaikh 'Farid h Came .to know something about 

the ci^pexinman!knowledge's'*; .'.After that he went to the touch 

of Bualipeer and he became the disciple of peer Shaheb*

Here another eye. of Shaikh Farid was uprooted* He became 

a great saint in..his later life* This events are the con­

tent of this jari . song#:; ; • '

13* Jari Song of Saddad -i Saddad disobeying Allah erected heavens 

in the world* He snatched a necklace from the throat of a 

begger* At this, the begger complained to Allah against 

Saddad* His complain was accepted to the darbar of Allah* 

Saddad himself could not enter into the heaven* He died
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before entrance* This event is the background of this 
jari song*

14* Jari song of Solaiman Prophet I Hazrat Soiaiman was able 
to understand the language of birds and beasts* Even the 
giants and fairies were obedient to him* They used to pick 
Up James and pearls from the bottom of the sea and would 
give to soiaiman prophet to lead his state property* In 
the last part of his life an eye became blind* In this 
situation he built a mosque* He aurvied long one thousand 
years* Emforaching all the events of the life of Hazrat 
Soiaiman these Jari songs were composed*

15* Jari Song of Habifl±*.a. Kajima * How Hazrat Muhammad (s*m*) 
introduced hip religion in this world this event has been 
described in this jari song* Beyond this# how he converted 
his milk~mother to Islam before his birth has also been 
described*

16* Jati song of Rustam and Sohrab * As a heroic person Rustom
wad world famous* He used to serve as a Shipah-Salar(General) 
under king Kankus of Iran* Once Rustom appeared in Shayam 
Kindgom while hunting* There he married Tabmina the daughter 
of the King of Shayam* ¥here he spent few days with his 
wife* Suddenly a war broke out between Iran and Turan* So 
Rustom returned.to Iran* During his departure from Shayam 
he handed ever a "Kabaeh* to Tshmlna end advised her that if
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a son bom then she must tie up this *Kabaeh* in his arm*
- "" A* < •

But after the birth of her son# Tahmina thttusbt if she 
send the news of his son to Rustam then her son may be taken 
up by Rustom* Tahmina willingly sent a message to Rustom 
that she got a daughter* At this# Rustom became very sorry .
and stopped to go to Tahmina* The son was named Sohrab* 
Sohrab was brought up by Tahmina* He became trained and 
skilled in war affairs* The king of Turan accepted Sohrab 
as his soldier* Once a war took place between Rustom and 
Sohrab as they were the representative general -.soldier:-..of 
Iran and Turan respectively* in this war Sohrab was killed 
by Rustom* But before the death of Sohrab# he was acquainted 
With Rustom as ,his son* Rustom became very mournful at the 
sad demise of his son* These events are content of this 
Jari song*:

It is very much difficult to determine the exact time when
'.t- ■ •

Jari song was originated in Bangladesh* It is known to us that 
Poet Shaikh Faizullah wrote a Marshia type epoo named flJainab* s 
Choutishan at the end of sixteenth century* At that time ^Jainab's 
Choutisha* # * Shakhina* s Choutisha*# *Shak±na*s Lamentation* * 
'Jainab's Lamentation* etc* were used to recite in the gathering 
within a pattern of long drawnout record* In the same way some 
other poetic sayings of Jari song were written and these songs 
were sung in the gathering* Among these* *Moktal Hossain* 
by Muhammad Khan# *Sangram Husan* by poet Hafid *Janganama* by

v>
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Hoyat Mahmud are worth, mentioning* People of sixteenth, and. 
seventeenth century were influenced with, this dari song* They 
named some song* such as# *I®am Churi, * Shahider Karbala*»
$ Shalchlnar Bibaha*, # *ShaMiinar Bilap * # ’Muslim Badh* * Jainal 
Udhar* etc*, These dari .songs are still in vogue in many places 
of Bangladesh* It has been known from indirect proof that at
the end of sixteenth century the dari song of Bangladesh origina­
ted (Bhattachardee# 1J?66)i ;

Joy Narayan (Bhattachard©©* 1966) the one of the. writers of 
nineteenth century wrote in his poetical work that with other 

folk songs of Bangladesh dari song also used to sing in the 
gathering or in •Akhras* • On the; other hand some scholars of 
the country opined that dari song, in Bangladesh were in vogue
before Shipahi Revolution Of 1857* The name of Pagla Kanai is
closely associated with dari song of Bangladesh as he was an

i i&v>i
eminent singer as well as a writer of dari song* His advent inA-

dari song was about 1810-15* If we consider this time then it 
will be dear to us that da^i^ song in Bengal originated at the 
beginning of the nineteenth century* : .

The meaning of modem dari song is very wide* This wideness 
is one of the most important characteristics of dari song* But 
now a days if has been observed that the dari song is nothing but 
the description of the Karbala* s tragic death and other assorted 
events*- Moreover, other songs which are composed as well as sung 
in dari style is also called dari song* The Bengali dari song
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are tune dominated not by content* Its tune is completely 
different from other folk songs* Sometimes jari songs are 
written on rural religious revolution, political disturbances, 
social calamities etc*

The Chorus { ) is used according to the content of
the jari song* The widely introduced jari song of the past is 
now losing its popularity day by day* ' If we want make this song 
popular as it was in the past, then its publicity through radio, 
T.V* and other media should be increased* Specially, the govern* 
ment of the country may take the benefit in his family planning 
programme, fish cultivation,. agricultural extension programme 
etc* through jari song which can motivate the public very effec­
tively* For this reason government and other literary organiza­
tions should encourage people for the preservation, collection 
and to write new jari songs* Every year in the month of Muharram 
this jari songis sung by the Muslims very widely in Bangladesh 
as well as in Wwst Bengal of India* Hence now a days is consi­
dered that jari song is the own song of the Muslims, only*



188

^ yrfu «nft tr

ftUt cur UUfU UST ,
Os 9> \ C. '

CTtf URT CO C^RT Wr«! CWT, 

•a* urn3) f^cm vi nca, 

ffcffc uc?,
U‘TTTT fkUz ^UH5©T%T,

UW UIUC5 CUTFT,

<«rrg> unPr wucrru ftft i
Os

4-p cui?r ofr
nro U^tsy $rg Ml UoU,

Os C. 7

tr u$®r ^ra fura uou,Os O *

uTvrrvsT rut curnr t

«nc5 srttR uic^ u§©r cwal, 

u^rr «itk or?r? nr®3)



Sjf > y t> •»

189

csrrst© CR-4f% ^Tf\

&*T<? K5T<ft I

<3fRrg> airjrrj irfo Tsf©

■?3oR P-fYT '<5TT<I i

<«jRT*r> ^<r<i mcsi ftfij,

OHT?I fF^'f&Tfft
* \

nffr todt* wm

ft^R C’TT TStT
•* o. \ c

£<mr©r mu cum curt 

wnra eicts xrr^rT otc^sttst

W «TTC«6sl
«K

<vsrr?r> wpf c^srpr urI i



One Jari Soae

(Original in Bengali Translation to English)

Hindu go duggi puja
Bel pata tar bojha bojha bojha bojha
Aek magi ingayer paray
Aushurer» e» dhikki dharay
Galai dichay hap jaraiya
Bikay inarchay khocha
(Aar) duggi dekhiam chacha
Aek beta tumba badan
Bat duida tar mulan matan
Kan duida tar kular matan
Mathada nepa pocha ....
Achay dainay bayea duida chemri , 
Paira aohay dhahai saree 
Gurtay kdekhchi bari bari . 
l&amak dehayae bhari 
(Aar) Allahay jadi hario daya 
Hartam niha taray 
(Abar) mayurer paray baichen jini 
Janar bara chiekchihani ,
Guti Kachchen kocha
Hindu go duggi puja
Bel pata tar bojha bojha
Abar chaimamettya khaiya dekhtam

Huda gangyer pani 
(Aaha) duggi dekhiam nani.
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The Musical Notations of the Above Jari. Song
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ni n± sa ga 0 w Sa Ssm ,.«£ ’ /', m w/. ^
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The Second Intermediary
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Plate No. 9 196

The above pictures show that artists are presenting 
Jari Song with usual instruments.



GAMBHIRA SONG

Gambhira song lias a remarkable and an especial place in . 
folk song* The main introducer and patron of this song are 
the Muslims of Maldah district of West Bengal* Only 30 years 
ago the splendid development of this song was done by the 
Hindus and Muslims of Maldah district and Nawabganj of Raj shahi 
district respectively* Once upon a time the people of both 
Bengals were besotted with the tench of Gambhira song*

Ihe word Gambhira derived from Sanskrit language means a 
little cell* This song has been brought into practice in 
Bangladesh from Jalpaigurl district of West Bengal* Gambhira 
song is also called the "news of grand father and grand son".
The Gambhira song of present days is a mere funny song* It is 
also called a song of society criticism*

The main content of Gambhira song is a description of a 
full calender year* The last three days of (Bengal month) Chaitra 
are celebrated with this song. Sometimes in the month of Bai- 
shakh, the beginning month of new year Gambhira song may be 
celebrated* In this occasion * the worth mentioning events of 
the full calender year are discussed through this song* But 
at. present there is no fixed days or months for singing this 
song* This song may be sung through out tine year* Mostly it 
depends on payment of the singer*



198

The dance which, is used In the Gambhira song is called 
Gambhira dance. In this dance mask is used ia_ some places of 
West Bengal. This dance is almost absent in the Gambhira song 
of Raj shahi district which are still in vogue. In the Gambhira 
song there is no such scope for deep thinking.

Gambhira song is also a song of Siba prayer. But its 
passion is not limited only within Siba prayer. In the guise 
to Dev*bandana* very tactfully the social# political and con« 
temporary events relating to local problems have been assembled 
in this song.

In the past# one type of Siba ageetic ) (samaasi) used to 
organise a function of Gambhira dance and song for a period of 
five days before the begining of Ghaitra Sankranti. This belonged 
to a religious song* . .

Now a days#; instead of 'Siba# pargeting;/ a local public 
leader the social problems and different kinds of sufferings of 
the local people is expressed- in an unostentatious language.
As this song is dedicated to the god and goddess # hence there 
is no cause for tlie public leaders to be embarrassed. On the 
contrary# the public; .leaders, enjoy the; strong^critisism which 
are raised by the Singers through their funny Gambhira song.
If not through the theme pf song but through the conversation and 
gesture and posture of the. grand father and grand son they offer 
amusement to the audiences^,
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Mainly the middle class people of the society sing this 
song* Showing different gesture and posture the singers sing 
this song with the sequence of the dance# They wear ltrngi or 
napkin and shirt while singing, this song# This song may be , 
sung either at day or at night# There is no limitation of 
time, for singing this song# , "

generally# harmonium# tabla# dugi, juri» hartal» dholok, 
gubgubi etc# are used in this song# Tal kharba (jkumar) or 
khemta is used in the gong* _

At present# in Bangladesh Kutub-ul-Alam and Raquib Uddln 
of Rajshahi district are the eminent singer of this song# This 
song in not very ancient# From the time of division of Bengal 
this song has not this shape# No old Gambhira song has been 
found# All most all of the songs are of the present age* There 
is no relationship of Gambhira song with the other old folk 
songs in Bengali*

, Regarding Gambhira song (Bhattacharjee # 1966) reported that 
?The word ‘Gambhira* has been widely used in our ancient Bengali 
literature* Maldah district of West Bengal is the place of 
origin of this song where it was sung under a pendal constructed
on an open field# Some body tried to establish f_...• .
a relationship between Gambhira song and ‘Gambhira puj&* • But 
in fact there is no relationship between these two"•

Different tribes of our aborigine Indo-Mongoloid man in 
their iannual ritual assembly used to organize a getiiering of
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Gambhira song and dance through which, they used to describe 
the major events relating to the socio-political affairs of the 
full calender year* In this regard, the word *Gambhira* may 
possibly to the origin of Tibbetan Chainese language* On the 
other hand the word ’Gambhira, (which is in vogue in Bengali 
literature) has no fundamental relationship with the word 
"musical Gambhira" at all*

In the memory of Sun«*god, the social festival which is 
celebrated is fcnown as 1 Gajan f or *Siba-Gajan*• Though the 
primitive Gambhira song festival of Maldah district has become 
familiar as Siba«?Gajan but actually there is no relationship 
between Gambhira song and G&jan* It has been observed that 
there are differences in the forts, of Gambhira of Maldah, Gajan 
of Birbhum and Nile of Tripura* But they have similarities in 
their content*

(Bhattacharjee, 1<>66) appropriately said that the Gambhira 
of present age is very juieeless and devoid of quality of 
literature* In the past, there was a touch of Hinduism in the 
Gambhira song but at present it is absent* Moreover, in Bengali 
Gambhira song Gajan and Sibanath have already been avoided*
The Gambhira song singers of Bangladesh feel that Sibanath and 
Bholanath are their close persons* Not only that the primitive 
Bholanath of Gambhira song has been turned in to "Bholanaia"*
At present, among the Muslim singers he is hnown as only "Nana"•
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Expansion, of* the Gambhira song * The scope of expansion, 
of this song is very limited. Because tile conversation and 
language which are generally used in Gainbhira song are Maldah* s 
dialect. Hence the popularity of this song is limited only to 
that locality.

At last we may say, this song gives us amusement and at 
the same time it describes the present social problems relatiug 
to our daily life situation. For these reasons we should try 
to popularize this song, Gambhira song is one of the important 
parts of our folk songs* Its wide publicity through radio, T.V. 
and other media should be done. Its. collection,,preservation 
and composition of new songs should- be encouraged.
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One Gombhira Song ^ <
(Original in Bengali)

Bhar dliar disna cherra
Lia chalek saxtgay kaira
01 burata dilai bar dukha bay.
Bliui niratay daina pani
Oi burata barai sani
Sadai ramga karay moder sathay Jay*
Dhan. bimil ay daina pani
Oi burata barai sani
Sadai rakhay moder patay bhukb hay*
Damrar upar chaira bura
Paraye paraye gbura
Tbut Kuhara Janai kato tuk hay*

The Musical. Notation of the Above Song

Tal ** Jhumur or Khemta
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SARI SONG OF BOAT-RACE

Bangladesh is a queerness country*, This country has 
hillsi rivers* forests and vast.plain green fields* There 
are six seasons in this country* The^ariety of the differ­
ent seasons offers sweetly frolic. some on the nature which 
produces hundreds of emotion as well as self perception in 
our mind* Thus many poets by nature have been bom in this 
country* As a result many poems* panchali* folktale* lyric 
pdem* Kobigan* Bhatiali* Bhaoiya* Jari* Sari* Murahidi* Boul, 
Behatattya and many other songs have been bom in the mind of 
the people: of this com try* Among these* sari, song is worth-

s.' ' ' , , " • * ‘ ' 1 , ■■ ( ’

mentioning* This song is very much closely associated with 
the heart of the people of this country* So this song is 
called ‘action song** We may be dissociated from many songs 
but it is Impossible for us to be dissociated from the sari 
song* Because sari song has been composed for perforating the
daily work of the people and this song has also become a
companion of full of actions for all*

What type of song the Sari is *

According to (Ghowdhury* 1984) MSari song is a song of 
boat raodil This song is a symbol of behavibural philosophy* 
This song is sung with a quick annihilation when the boatmen 
pull their.oars* So this song is called the sari song of 
boat race” * ; ‘ • " ' - <
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"Where there is work there is sari song" this is the 
real significance of this song* This means that there is a 
close relationship of works with this song* During the time

I

of performing %*orks this song brings Joy and enthusiasm in 
the mind and new energy in the body of the man* So, in com­
parison to other songs# the role of sari song is very impor­
tant* :

The content of sari song is related to Radha-Itrishna#
- v ^ ' ” > f 1 • ’

Hargouri and Nemai* This song is also related t<> social love 
between male and female* Moreover#, some other songs# , like 
cognigent, funny and praiseworthy songs are served through 
sari song* The, sari song is divided into three parts from

t ■ \ ( I' ’ ’ , '

the beginning of the boat .race to its end* The first part 
deals with a bandana (prayer); before starting the boat race# 
the second part ] related to victory and the third one is with 
regard to returning home*

Sometimes sari song is (composed in relation to social 
and political situation of the country* Beyond this* it is 
seen that there is some philosophical theories in some sari 
Songs* It is alsd, calledr'action song*;* Some of the scholars 
described it as a 'Work song*

Sari songs are mostly composed by the rural poets* The 
s inger of the song with some other companions perform dance 
and sing on the, floor of racing boat* The lasses of the racing
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boat wear dresses of red and yellow colour an each, of the 
lasses carry a handkerchief in their hand*! Moreover the 
lasses wear two pair of anklets in their legs* It seems 
that the waves of the river stop with the musical sounds of 
anklets while the lasses dance on the floor of the racing 
boat*

Though Dholpk, Mandira and Kartal are used in the song 
yet the oar men follow the rhythm of the oars* Only one sin­
ger ( i*e* Boyati) standing on the front of the boat begin to 
sing and then other oar-men sing the same song again*

Thp, sari songs are also sung during crop harvesting! 
seeding and act of thrashing roofs of buildings* The farmers 
also sing sari song while they plough their fields* 'This type 
of songs create not only enthusiasm but also create respect 
and love towards work* After seeding when the rice and jute 
plants grew a little more* weed out is required**

During the time of weeding the plants the faaSiers^. of 
the villages sing this sari song and work with that musical 
measure# Some times the farmers sing Baraish,Bhao±ya, Bhatiali 
even Pala song during the weeding period* Witheregard to this* 
Samiul ,Islam ( 1985 ) an eminent author said» "During the noon 
of summer months (i. e.v in Baishakha and Jaishtha) the farmers 
of the villages work hardly in the field while the people of 
the town become tired and they pass their time idly sitting 

under an electric fan even taking a glass of cold sarbat* The
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farmers can work even In t^e sonny noon of the summer as they 
became tie up with the allusion of the musical sound of sari 
song*;- > • ‘I : •’ lJ- c'

One of the major characteristics of this song is to give 
ehcourag ement and amusement towards work of the people* So 
people of the villages being attracted with.the song become
very much active and perform a lot of works* Some times sari 
song is compared with some Other solicited songs* But there 
are some differences between sari song and other solicited 
songs which may be seen in the following song for weeding of 
pady and 4ute plants * ,

"Ayre tora bhui niratey Jai 
Krni maago ata-pita bhui mor go puth ■
Bhuir doulatey mor go ashi kotha sukh”* . ; .

There is no want of sucjjg.;. sari songs after each work in 
our country* The popular sari song of the past is still popu­
lar in modern time* Now-a-days this song is not cbnsidefrjed 

simply as a rural song* This song has a popularity even in 
the educated society of the towns* But day by day we are 
going to be accustomed with the westernized culture and civi­
lization* Hence we. are fulfilling our store house of songs 
with the modern tires tern songs like pop song* disco song* 
cinema song* etc* These songs have a great demand to the 
people of different classes in the society* On the other
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hand we should not give up our traditional work enthusiastic 

sari song.

If we want to enrich our world of folk songs then we 

shall have to compose more sari songs* In this regard more 
publicity of this song should done through radio. TV. and 

other media. Both composers and singers should encouraged by 
giving proper incentives. We find that sari song very much 
fascinating for performing works in our real life situation.
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One Sari kofall&&JBh>aS£&akA
J
5 ' t ■' t « <!' «’

Oo araar daradi -
Agay janlay tor bhahga noukai chartem na
Aibhanga naukai chartem na» Aar dttrer pari dhartam na
Ami nabalakh banijer besat ai nai bu^hai kartam na
Chilo sonar dar pabonfeyer baitha ihayour pankhi anukhana
Chandra sur£J galoi bhari piul charatb ijochana#
V ; fK ^ , , , . t t. ,'Said Saio Shio Bariatdy uthey dhau, -i!
Ad txxfanatey kau gang pari duona.
Orey bisham dairar pani daikha bhoyetey pran bachena
Labanga latifcar deshey jabar chilo basona 
Orey maji dariaye aau dubilo upaye’ki ar balo na 
Kal kal dial chal karay jal tallmal1
Agey ohal agey chal nai bal tabu chal 
Orey majhi tui kano hali aju bimana?
Oo tor sananey nachey bijle laye kannya sanar barana*

'The Mnaioal Notation of„ the Above Sari Song

’ Tal ' Kaharba
' Scale' ‘ . ■ , ■ ■
Bol , » Bhagay nati nak Shin
'...... ’ " 0



Pe
rm

an
en

t

H
—̂

t ¥
60

■'<6;
,-n

.£ 
f - V 1 0

'x ! 1

(Sft d0 O
1 0

■*> '©■' ■ . _ • g-ft d ©■ % I d(3 o

4
©’■ i:' I o > - ,. - « i -O . O

<3ft-

t O

H

:>

V ivir

Q:,

?,
H dto

1:

*1.
J

H
J

s

1

3

a

H

1 ■t
o

d
. ■

4r

5‘‘ o .

hl I
O

\ Si <34» O

a

M'

0

1
H

. -'i',
(«!
'.a1■ V ’

;<L, ,U0

I*j£;

.4
-it

4

M-

d. 3 ;
©R
Si■JSA.;

*> i.0 .u * .•H ,ft •
<D ' ''1 ;

f ■
I

I
h

I
3
0

0

• H
X

li
dY•rt)
«/

1

£8

1

ctf.

M

«tft d0 o
h

, j • o • gJ .»
;!■

"0 (3PS
$
ft. O

1 o o d e. o 1 o

,«Sa i M
- jfl Pi­

ll H •
1 sI. « •1 aI H

i

i

©

o O

fi\

&
\ -n

0
1
•c=»|> q

>

d60

d0’-.

o

06a, q

i - •I* ■

atft

o

d60 O

i o
\\k • ' d'•B\ ■ o * 1- O

1 s)
H «• 6a «. 60

1 I) j
H



to or

7-
ra
y

/ ga th
a

o
0 

na
y 

ra
w 
ba
i 

0 
x

ba
’ x

0

SB.
/

ns/

w 
vn
ia
a

pa
 

ni
 i 

. n
i

na
 r

aw
 d

a 
ra
w 

pa
 

0x
0

pa
 p

a n
a 

pa
I

hi
 l

ow
 s

o 
0 

0 
x

Ax̂
tpo««©:j.ttr puooog 

atfo,

ga
 -

 
- 

-«
• ga

 
ga

la
y 
0 

0 
0 a

a 
ga

y
O 

x 
0

ja
n,

x

pa 0
na " ’l ga

y
0

pa
 . 

dh
a 

aa
 0

i X

oju

6O

pa
 n±

 
na

 0 
^ 

,

a
0 

x 
o

BIT 
WSJ 

St
: 
Btjp."

ni
 .«

• v
dh

ap
a^

 f»
i aa

B»
;

ni bo 'x
 '

a
ni ha Q

a

/
,s
a a

/ ra
y

t

. 
,/

>

, 
sa sa 0

.x

0 
aqms

a.
*

✓ x sa
 ra

y
ni

 jj
a

0

»i
i n

i 
ni

 ni
 

, l
a 

kh
a 
ba
 .
 c
ni

 
0 

x
ha

-"4, 
S

va

ni -a
a,
.

x

-m
i;
'

ni

• 
o-

bb 
■ 
' v at

pn 
S T#

Pa a x 
,■

00

na
 0

 0
 O

 
x 

0

m/ ^
 

sa
 «a

ni ta O
ra
w

dh
a

x

sa
 

x s
an
i/
 V

/
ra
y

il 0

/ sa

x
0 

®d 
xu

ra
w

0
iCBX

Xo/ sa
ni



216

' f ra
y 

sa
 n

i 
th
ey
 d
ha
 n
o

sa
 . 

ra
y, 

ra
y 

ga
 sa

. 
4a
 ri 

aa
 ta

y 
Oo

 
x 

O 
x

'T
he
 T
hi
rd
 I
n t
er
me
d!
 ar

v

ga ga
y

0"BV 
o 

a& 
1 
«*

XO

m la
y

O
na

ga
 

â»
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Plate No. 11
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The above picture shows that an artist is presenting

a Sari Song with usual instruments



MAIJBHANDARI SONG

Bangladesh is a land of music* Different kinds of song 
is heard even today in the voice of the people of this country. 
Among the, theological songs Bhabagana, Sabdyagana, FaKirigana, 
Maffati# Murshidi, Boul etc. are very much popular. The compo­
sers and the artists of this song belong to people of special 
class. They are in #Lferent to worldly interests* This is why 
they are known as Fakir. Darbesh, Balshnab, Boul etc. They 
compose and sing the' song regarding the praise of God and about 
human life. Maijbhandari song is a kind of theological song.

To define the Maijbhandari song Jalil a well versed in 
music says'* this song has been named after Maijbhander, a village 
located under Chittagong sadar subdivision (Jalil§ 1976). In 
this place there is a majar (graveyard) of some devout persons 
of the greatest saint Barapeer Gausul Azam Hazrat Abdul Kader 
Jilani (1077-1166) of Quadria Tarika* The devout persons of the 
greatest saint were also oil Allah or great religious austerities. 
T^ey built up their hermitages in this Maijbhander Village.
Every year in a particular day the devout persons of Hazrat Bara­
peer call for a gettogeiher and they do Zikir in chorus and sing 
Ghazals* During this Zikir period the devout persons become so 
sottish that they hug each other. In such a situation the singers 
and listeners both cry and weep to get the love of Allah. In 
this. Zikir and ghazals they narrate the glorification of Allah,
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Rasul and renouned peer-mur^hids which is the main content of 

this Zikir and Ghazals* The special characteristic of this 

Zikir and ghazals is that during the period of Zikir and ghazal 

the sottish reaches the extreme, the singers and the listeners 

loose their worldly senses* and acquire a spiritual power by 

which they can tell about the future*fate.of the human of this 

world as well as about the heavenly world* The devout persons 

listen to it very astonishingly and believe it in heart# The 

people of the entire Majlish remain with full if faith*

Pertaining to the nationalism the Bengalees are very much 

emotional* This song has-been originated and developed from 

this emotionalism* They want to offer their prayer to Allah even 

through this song* . The- devout.persons of ,Maijbhandari belong 

to Quadri Tarika. Being the holder and carrier of Islamic cultur* 

they have taken this song as a part of their prayer to Allah*

The mental organization, psychological, emotion and thinking of a 

part the Bengalees have been firmly caught in this song* The 

new edition of Maijbhandari song has been taken a form of most 

modem pop-song* , /

Among the composers of Maijbhandari song Ahmed Rahman and 

Abdullah of Chittagong, Golam Bashir of Comilla, Mansuruddin and 

Mr# Kiamat Hossain of Kushtia are very eminent* Specially, those 

persons who are indifferent to the worldly interest, such as, 

Fakir, Darbesh, Baishnab and Boul type people compose and sing 

this song# But no# a days begining from the general class to all 

sing this song* The most eminent singers of Maijbhandari song of



the present are Firoj Sai and Fakir Alamgir,(l97<5) •

In the past , no many musical instruments were used in 
Maijbhandari song. Even now a days there is no superfluity of 
instruments in this song. Only dholok is used to keep annihi­
lation of the song. Even today dholok is used in some places, 
of the country. The musical sound of dholok makes the song 
Very succulent, .

But.in the very recent time behala, sarinda, dutara, banshi 
harmonium, ektara*.dugi, khol, kartal, accordlan, geter* mandolin 
electric organ etc, are used in this song, JEhe singers of Maij- 
bhandari song usually do not use any special type of dresses 
while singing this song. Generally punjabi, trousers, lungi,. 
chaddar, cap etc, are worn by the singers.

In thiS| sub-continent the Muslim Awaliahs introduced Halkaye 
Zikir and, Ghazals among their disciples. Thus the history of 
origin of Maijbhandari song falls on this system,, During Muslim 
administration, the Muslim sufis and. their followers used to 
Zikir and sing Ghazals in Arabic and Per si language,., Later these 
were translated into Bengali language* It has been observed 
even In the modern Bengali Maijbhandari song that there is a 
mixture of Arabic and Persi words. The Baishnab padabali, Boul 
padabali, Bhabganai Dhuagana, Zarigana etc, belong to the similar 
class of Maijbhandari song., Moreover, the Kaijbhandari song has 
some similarities with other folk songs of Bangladesh, Among 
the various kinds of folk songs the Boul song is eminent. Most 
of the Baishnab hermits and sufi Darbesh type people sing songs
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In Boul tune. Now a days professional music, artists also sing 

Boul songs#

In explaining the literal meaning of ’Boul* we have seen 
that those persons are called Boul who are Cut of worldly inte­
rests* In the same way, the Maijbhandari devotees are also out 
of worldly interests* They always keep themselves always busy 
doing Zlkir through which they remember their creator leaving 
behind their family life as.well as other interests of this 
materialistic world* Really all of them are cognigent and endea­
vouring to acquire spiritual knowledge*

Here it may be mentioned that the Maijbhandari song is sung 
in Boul tune* This song may be classified in some divisions, 
such as • the ontological, know! edge regarding Creator and His crea­
tion# Nabitattya, Dehatattya# etc* We get the description of 
the nobility of the creator both in Boul and Maijbbandari song* 
With regard to this# we can: cite the following examples t

tt Guru tat tya Net- Janilay
Bhajan Habona Tarbiray golay" (Boul of Lai on)

"Abodh Mono ray 
Gurur Charan liaro shadhana" •

In the above two explains the praise of Guru i*e* Allah 

has been described*. Therefore,, it may be concluded that there 
is a great similarity between Boul song and Maijbhandari song# 
Beyond this,,‘there;are similarities of the Maijbhandari song 
with Murshidi and Marfati songs*
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The main peer of Maijbhandd^is Hazrat Abdul Quadir 
Zillani* He was bom in 1077 A.D. in a place named Zillan tinder 
Bagdad. He was the founder of Quadra. Tarika. After the death 
of Hazrat J|bdul Quadir Zillani his descendants and. disciples 
dedicated themselves for the publicity of Quadria Tarika in 
different countries of the world. Still to-day there exists 
many interesting as well as astonishing episodes regarding 
Hazrat Abdul Quadir* s Peership and his spiritual power in the 
history of Islam. He was given the honourable title "Gausul Azam" • 
means Ali-Allah and *Azam*: means, the greatest. Really he was 
one of the greatest religious austerities.

It may be understood that his followers at Maijbhandar 
tried to keep his glory and high-mindedness through the talk 
and tone of Maijbhandari song. There were two eminent Maujbhan- 
dari peer in Chittagong district named Moulana Ahmed Ullah Shah 
and Moulana Gholam Rahman Shah. They themselves during theiV 
life time* afterwards their devout persons still today are 
trying to keep alive this Maijbhandari song* ,)

Ihe popular Maijbhahdari song of the past is still popular 
in the modem society*. Its popularity has not yet been diminished 
rather it is increasing day by day* So we should take care for 
its development by composing new songs as well as collecting 
tha old ones.
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One Mai.ibhandari Song

Delray jare Mai j bhandaray Ajsab ranger phul go 
Pbuler rup daikhaye jar a 
Jaiya gale iuat ora

Duniar slmkh chayna tara chayna jater phul 
Phuler sughran riakay galay 
Hridaye ananda khalay

Khati manush gaira tolay Oi gliarany bhai kul 
Hamesh. koy a pap nayane 
Bhandarir dider dekhlam bhagger ganay 
Tar belatoy tribhubonay satyatoy Hoy mult

i ’ , '■

The Musical Notation of the Above Mai.ibhandari Song

Ted «• Jhunmr
Scale • 6
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Plate No. 12

a 1 aijfrhandari Song with usual instruments



BIIATlALX SONG

Our Bangladesh may be called a vast village* The 

murmaring sound of* its rivers, the murmaring sound of* its 
alr^ patterning sound of* the rain Tall Sh^Iartistic gesture 
(."and" posture'^ojfT the~youiig7^ ;girls in the fjftvers and streams, 

the charming scenery of the gree gardens the sweet songs of 

doyel ,koyel, kura-kuri etc* have bloomed the bud of sympathy 

and eternal beauty in the minds of the people of this country* 

Ultimately the ever flowing time and flating tune sweet songs

created an affection and love in the memory of the human beings
4'¥4^ich may be called the base of our folk songs*

The base of this folk song has been formed with the mixture
' ‘

of different races in different times* The backdrop of our foik 
songs is the same* Hie passion of a folk song originated when
different types ot* races mix together* Again from this passion

■ •' ‘ -
of folk songs it reflects the souroe of social, mindness* For

*>* i

this reason it may be #eiid that folk song has a sincere thorough
, \» ~ ’ i*v- * - „

manifestation* The application of this manifestation is very 

deep and captivating to the heart of human beings* The tune of 

folk songs has a sweetness and it gives a painted.portrait of

incomparably simple and normal life of the people*
, ; /

According to the origin of the, word nBhatiali” it means 
to be mixed up with the downward stream* In this regard(Ehatta- 
oharjee,1957) and eminent literate in Bengali, mentioned that
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those songs which are closely associated with love and deep 
sense of* joy and sorrow of the people of* Bast Bengal may he 
called Bhatiali song (Bhdttaoharjee * 1957)* This song is one 
Of the worth mentioning folk songs in Bengali* Through this 
song one can expect to meet the creator or any nearness person 
of this world# Keeping sequence with theme of • ; the
song the singer opens out his voice gradually like the waves 
of the rivers that means the tune of this song sometimes as­
cends high and sometimes descends below* Both the singers and 
listeners become thoroughly engrossed with the key note of the 
song* This song is nothing but a prayer to creator for getting 
rest after avoiding the activities* greed and lust of the 
world* The inner' significance of this song is many* Sometimes

■ , . s h i ' -

the theme of the Bhatiali song contains the pain of separation 
of wife from her husband which she expresses to the water of 
the vast river* The romantic side of the Bhatali song with 
regard to the quest of dearest person is expressed by the boat­
men while they sing this song openly in river towards the ebb­
tide*

When the boat men pass their boat from one place to . 
another towards the ebb*tide than they sing this song with a 
long and mouthful time* The boat men get relaxation from hard 
oaring when their boat; passes with the downward stream* So 
they get time easily for singing this song* The life history 
of the boat mem the charming scenery of the banks of the river, 
the love and separation events of human life etc* are the main
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content of this song. Bhatiali is a solo song,

The long and strong tune of the Bhatiali song makes 

one* s heart more; open and, make him indifferent to worldly 

interests. , , The tune of Bhatali song also gives tremble to 

the hearts, of people incroree of this country.

'Tbiei deep intimacy of Bhatali song with the out nature is 

a matter of an absolute wonder. One can embrace ‘the sky, the 

rivers, the forests or the Vast green fields through the grap­

ple of the tune of this song. If we consider this side of 

Bhatali song thela we can understand that its only tune is very 

natural and attractive. This song has many tunes. But the 

1 ove«?eeparation tune of Bhatali song is solo and extraordinary. 

It seems that there is no other second tune of any kind of song 

which can attract our mind and heart as the Bhatali does.

In reconciliation the hearts of male-female lovers united 

together and that breaks into pieces incase of separation. So 

love disease is very much serious. The large of love is both
f ' i '

doctor and medicine of this disease. In the Bhatiali song such 

a vexatious of separation reflects. The village daughters and 

daughtefs^in-law; come to the bank of the riv’er to bring water. 

They listen the time of Bhatiali song sung by the boatmen. ¥ith 

the waves of the river they feel the topsy-turvy waves, in their 

heart.. In such a situation some one, try to remember the memo­

ries of their parents* house or some one become egar to reunite 

tirith their dear persons who are living abroad. These are also
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j„, >. . 1 •' . ■ also
the content of* Bhatiali song* It may/be said that Bhatiali
song is the foundation of all other folk .songs*; The tune of 
this song is tied up with the water of^the river as well as 
with oped field*

The basic idea of this song is love, which is worldly love* 
But In some cases it has Been seen on a shadow of exceptions*
We can understand the difference Between world and worldly love 
when we talk about the waves of the river* From this source 
we can also understand with regard to beginning and ending of 
life which refers to something supernatural power* Yet the 
songs related to worldly love are the evidence of love of human 
mind* The root of all the. Bhatiali songs is same th*t means ‘ 
the separation or the breaking of expectation* There is nothing 
as equal as the pain of separation.*; Through the Bhatiali song 
one can express his or her sorrows of separation with 'a mournful 
tune* In the beginning of this Bhatiali song , there remains a 
trivial matter* But the entire song depict the clear history 
of the event*

It has been seen froni the chdraeteristies of this song 
that this song has a close Relationship with the river* So 
it may called a river centred song* In one sense the life of

‘ ’ i.

the,women of the^riyeRina..East Bengal Jnowr,.Bangladesh) is mostly
> . ’controlled with the ?fiver* Those who live by the sides of the

i , it

river they do their mahy works in the river* Mostly in the 
house young daughter and daughters»in~law remain confined 
under an administration of their house environment* Tjjeir
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mind become free when they get a chance to go to the open
river side* At that time, if they get a companion of love /' _J
then they do not hesitate to fill up their mind with fun
and amusement. For tL imebeing they forget the shame and
criticism of the soeJ|i|p;* They try to come in clo^iz contact
to each other* Some times some become successful and some
become unsuccessful to make love in such a situation* Both
the male-female lovers do not know the source and aim of the
river in the same way they do not think about the ultimate
result of their; love. Those who do not get love in their
real life situation their mind become full of pain and sorrow.
Those who were already been promised to be life partner to
each other but in the actual situation if; hindrances come that
means if separation occurs for a long time then as a result
the mind of the tjk'&L lovers break down. Here the real lover
shows something extra ordinary devotion towards love* In such
a situation one tries to convey message to one's lover or it
may be a deception from any side* This type of love story is
found in the Bhatiali songs* These are nothing but the talk 

surrender t o ‘ ...
of/the deprives* Though Bhatiali love song is related to 
separation* obstacles*, mental anguish etc* these are not com­
pletely applicable to the worldly love* This song also presents 
a love to god' '•

In the past, the boatmen were the main singers of this 
song* But now a days the labourers of the field or the cowboys
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also sing this song during their leisure period in their daily

work. Moreover people of all classes either sing or listen to

this song. Generally in the fields, in villages in towns, in
L \ " _ ' • radios, in televisions or in cinemas* Among the instruments,

tahla, dugi, ektara, dutara, behala, sarinda, juri, kartal,

khemta, kharba and dadra are used in this song.

At present, the eminent Bhatiali singers of Bangladesh 

are Hafisur Rahman, Ferdousi Rahman, Mustafa Zaman Abbasi, 

Rathindra Hath.Soy etc*

Among the composers of this' song, the name of world famous 

poet Rabindra Hath Tagore, • the rebel Poet Kasai Hazrul Islam 

and poet Jasim Uddin is worth mentioning( Bhattacharjee, 1957)*

Among the folk songs which.is the oldest ? In this 

regard many men have many minds. So it has become a debatable 

issue. But there is no doubt that Bhatiali song is a very 

ancient folk song in Bengali literature, Suresh Chakraborty,

C /|6S ) an eminent scholar in music made an attempt to deter*
< 'i5- ' L f -

mine the ancientness of the folk songs. In this connection he 

said, "It blooms the beauty of love and respect, happiness or 

sufferings of the illiterate farmers and boatmen through folk 

songs* Through the folk songs it has been expressed about the 

life of the common people in the society*' Though the old theo- 

ties in Boul epic is of high thought. Yet we can say it easily 

that the happiness and sufferings of the humen beings are more 

ancient than those of theories relating to spiritual knowledge
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in Boul song* Xt requires ancientness of mind of express 
the spiritual knowledge* Keeping.lt in mind* X can say that 
the origin of Bhatiali is more ancient than Boul* (Bhatta- 

y.char4^e,;;1957)# t
According to some expert in music* *Rabindra Hath was 

very much influenced, with this Bhatiali song”* Xt: is known
to all that the Dhoppa song of Bengali has come from outside 
of this country. . But its tune is of this country* This; song 
has not been sung with its original tune* This change has 
been occured with the influence of Bengali Bhatiali song* 
(Bhattacharjee* , 1957)•? ‘...

The ancient Bhatiali song is still in vogue very widely 
in our country* Even in the age of this modern civilization 
this song has not been able to go out of our mind* This 
song is very much popular in our country* This song is also 
popular in West Bengal of India* Even in the international 
level* this song has much popularity in different countries*

This song is publicized through radio* T*V* Cinema, and 
other media* Very recently, the musical notation of this 
song has been made to keep it alive* Bhatiali is a very 
much valuable wealth in our folk songs* Bhatiali songs are 
pride and glory.
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One Bhatiali Folk Song 

(Origlnalin Bengali)

Oray 0 rangila nayer majbi 

Ae Jpiatay lagayaray nau 

. . Nigum katha kaye dao ami

T|par bhaital surer satbay satbay 

Kanday ;ga»gayer pani

.........0 tar <3bau lagiajaye bbashia

Kanlchyer kalas. kbani,

Oray pubali batasbay tumar 

. Nauyer badam uray 

. Oray aiaar - sarir anchal 

Dhalras na dharay 

pray aiiiar sarir anchal ,

Jhalmal karay* , .,

, Turner ni paran ray madbi 

Hariachay kau >
’ ’ > i v. ! V . " * ' I ‘ ' ’ H

; , Oray kabsi bhasheye dallay 

. • ' Suinacha n±_ dhan*

The Muslcal Notation: of Jike Aboye Song

• • Tal Kab&rba • ■

. v, .Scaleh \ • ‘
Bol ; Dbagay nati nauk dhin.
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Plate No. 13

The above picture shows that an artist is presenting 
a Bhatiali Song with usual instruments.



MIXRSHIDI SONG

She tradition of theological song in our rural society 
is very, ancient, Many isms regarding religious prayer were 
born from the beginning of Budhya, Shahzia in our society 
and these were brought up and developed in the soil of .

She only reason of this is that the cultural language 
which have been used in these religious songs, only the Guru 
or Murshid if capable to find out its mystery* The hidden 
meaning of the songs like Boul, .Marfafci, Dehatattya, Nabitattya 
etc# available, in the *Charjapad* the, oldest Bengali epic is 
clearly understandable to the people in general*. In this 
regard Guru i*e* Murshid is the only resort to know its mji?st£€y.

' ' ( i, t

♦Murshid* is an Arabic word means Guru* To define Murshidi 
song Jashlm XJddin an eminent poet in Bengali literature says,
"In the songs where the praise of Guru is present and which 
arracts the heart of devout person is called Murshidi song”* 
(Jashimuddin, 1971),

In this song, Mux'shid, Sai, Rasul, Gosai etc* are used as 
synonym of Guru i*.e* God, Moreover, Dayal Bandhu, Dayal Chan, 
Sona Bandhu. etc* represents Guru* But in all the Murshidi 
songs the praise of Guru is not present* In man, Murshidi songs, 
boat, river, ghar* etc*, are used as the figurative meaning of 
Guru* In some Murshid songs it is seen that there is a self 
sacrificing tendency of the devout persons towards Guru*
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These songs are also called, Murshidi songs*

It is noteworthy that.the songs composed on a same 

matter is named .different way according to the regional basis 

of the country* As we can , cite anexamplethe song which is 

called ‘Murshidi* in the eastern region, the same song is 

called 'Dehatattya* in the northern region of the country and 

that particular song is called Boul in Vest Bengal* In Mymen~ 

singh district of Bangladesh, the Murshid and Marfati songs 

are called *Fakiri song* • But the songs composed by Lai on and 

his devout persons of Kushtla and, lessor district are known as 

Bhavagana, Fakiri gana, Sabdyagana etc*. Now a days these 

songs are popularly known as Boul songs* In this regard 

(Uddin, 1977) a proforndly versed in Bengali literature says, 

HBoul, Marfati and Murshidi songs are three fruits of a-same 

tree**• In Gurupadi songs, ‘Murshid* or *Gwru‘ comes for the

sake of theory only*' , Otherwise the Murshidi song can demand
• ’ - 1

some independence with regard to its temperament, tune and 

characteristics of the ,other two songs namely Boul and Marfati* 

Among the devout persons of Murshidi song the Guruism occupy 

a supreme place* Because it is heard that the Sufis and the 

persons engaged inraustere worship of God used to offer their 

prayer imagining the portrait of Guru* (Uddin, 1977) example 

that Jalal Uddin Riani used to pray keeping his Guru (Shams 

Tabrij) infront of him. With regard to this, there was a 

proverb in 'Guruism. exceed the limit
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of general ethical views*

It is extremely difficult to determine at what date in 

the history of civilization man became interested in Murshidi 

song* : It is also not known to us who first wrote or sang 

this Murshidi sopg* In most of the folk song there is a tra­

dition of mentioning the name of the writer or singer at the 

eoncluding intermediary of the song* Specially this tradition
t

is completely absent in Murshidi song* As it really a folk 

song hence its talk and true become changed with the change 

of singers of chronological ages* In the ancient time there 

was a great influence of the Budhists in this Murshidi song* 

Later* the Hindus and the Muslims altered the outer structure 

Of the songs yet they were unable to give up the internal 

theology of the Budhists from this song*

Many Hindus who were converted Muslims could not give 

Up totally the influence of Hinduism in the songs composed by 

themi-I fhe main hidden theme of most' of the Murshidi songs is 

that the earth is nothing i*e* momentary* everybody shall- have 

to leave the earth for another earth of eternal peace*

There’ is an impression of practices of Hindu rites in 

many of the Murshidi songs* On the other hand it: is seen that 

there are lot of use of Arabic and Persian words which are 

used by the Muslims in their daily life* These type of words 

have been composed in the songs very artfully* These songs 

were very much popular to the Hindus and the Muslims both*



, Murshidi songs are sung mostly at night* S<
Fakirs sing this song together* In the beginning 
the singers first show their respect and love i*e. they** 
a bandana to Allah and Raetol then by turns to the charan of* 
Hazrat All# Maa Fatima# Sashankali#.Chongai Peer# Sana! Peer# 
Parents and the assembled listeners* They also mention the 
name of* the renowned peer poygambers of* the Muslims and god 
goddess of the Hindus as the devout persons of* this song are 
Hindus and Muslims* This is why the solicitation of this song 
is equally popular to the Hindus and the Muslims* After 
bandana the fakir singers use to sing the main theme of the 
songiaithregard to the path of.righteousness and chastity* The 
main objective of this song is to purify the heart of the 
devouts*; In the song the singer can also express his own ideas 
related to his s©hi.,and its purification which also attracts 
the heart of the devouts* in the early time and also now a 
days Murshidi songs are sung by the singers even for the whole 
night• ' ‘

In the past the Murshid Fakirs and the piople like farmers 
used to sing this song* But now a days this song is sung by 
the people of all classes in the society of the country* No 
special type of dresses are required for the singers to sing 
this song said this tradition existed neither in the past nor 
in the present* Usually loose dresses like pgtzasna# panJabi« 
dhuti, lungi etc* are mostly worn by the singers when they sing 
this song* Some Murshid fakirs use a bunch of tashbih and a

- f

/
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curved lathi (stick) about 5 to 6 feet length which they 
use to show the receitation of their fakiri mantra i*e* the 
recitation of a portion of the Quran or Vedas containing sacred 
hymns*

In ancient time only sarinda and dotara were used to sing 
this song* But now a days with the popularity of this Murshidi 
song many modexn instruments like harmonium * behala, tabla and 
other old instruments like ektara, khanjani# gubgubi, kartal* 
dugi etc* are used*. The eminent Murshidi singers, of the recent 
past are Abbas Uddin Ahmed* Abdul Alim and Hafizur Rahman*

At present,, of and on a good number of singers sing this 
song in radio and T.V, among them Abdur Rahman Boyati, Fakir 
Alamgir* Mustafa Zaman Abbasi ’ s name is worthmentioning*

The eminent as well as ancient composers of this song 
were Fakir Lai on Shah* Panju Shah* Budhu Shah* Shitolong Shah* 
Hasan Raja etc* Among the present composers the name of Abdul 
Halim Miah* Hafizur Rahman* Abdur Rahman Boyati is worthmention­
ing* ;

In clonelusion we can say this ancient Mur^tidi song is
^ <•

still popular that in the present society* Even with the 
C$.bu£h of modernization in the educated society this song has 
not lost its popularity as it was in the past* Though there 
is a great reflection of modern dhum dharekka Songs in the 
minds of the urban people yet the image of the Murshidi songs 
has not been pefished from their heart* Now* time has come to
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give an upliftmeat of this song to the International stratum 
by spreading its publicity through radio and T.V* etc* For 
this encouragement should be given by the government. to the 
collectorst the writer© and the singers of this song* Because 
this song is our proud heritage in our rich folk songs*
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One Original Murshidl‘Song

Maij bhandar© bhaber rasbik 
Beak sbuMie Achae 

Sonar Mayur Mursbid baba 
Tai palay nachae 

Bbab dbariio Kun bhabini 
Na jani kaman karnini 

Naaa'dharilay inariik jalay
Hridi mondirer nichay . < .• *

>Aek “ut,my"
Arek ehakhi tanaypachay

; Falpara raor dal ghatilo _
... Parilunt nichay. ........
Aek ranger duAtee pakbi 

Gacber ggay kande dekbl 
Abdullay gbuira moray 

Sai pakhir plchay*

The Muaical Noation of the Above Songs

, Tal.... «*. ; , Ifaharba
, ,. „ _ .Scale .

, Bol , M , •*, ,, Phage natl nak dhln
Ox



Pe
rm

an
en

t
256

i *

woo

I, _ o

* © ,©

p
m O

p
u

p
w

H
B O

p
w

P
T) O

b\ o\
»

P
I -S
Pi ,Q-

•v P P 
WHO

\ P - Pi* c
W fi\' O

P
Oi

P 3
Pi W

O'

H

P
.Pi

P

I. ©

I O

H

OP J 
Pi V

P
A3

P o Pi H

1 o

I o o

p
Pi O

P
N

HP P 
Pi

®
a o

p\ A\
Sri |«wj'3J

i o M



257

,»■ o

&
0 0.0

fc.

h ©
b betf t3 ,
k 0 M

7

0 
0 
0 

• ffi 
0 
c

«

t0
•p
0

ct a* ® o

» o
1 Q O

I O

>v
6- M

N

41 I0 ^

v <3 - 0
m «o o

O H

0ft

0 .0 
ft ®: o

* O M



3®
3^®

3aa
,pst|:..ptgjfSj'afg

258



Plate No, 1 k

The above picture shows that an artist is presenting
a Murshidi Song with usual instruments



BARASAY SONG

Some of the experts in musics classified the folk songs 
into two divisions* One of the divisions is reformation type 
and the another one is neutral type* Barasay song belongs to 
the last class* <

With regard to Barasay song two eminent experts in music 
named Ghowdhury and Iioque opined that the, songs which are sung 
out of the human habitation are called Barasay song(Chowdhury, 
Hoque, 1983)* We get the symtoms of some indecent intentions, 
physical humorous love, unsocial activities, etc* in these 
songs* So these songs are sung outside the homely environment.
It was obtained from the field investigations that the farmers 
sing this song during the weeding period of the jute■or paddy 
fields*;- They also sing this song during the harvesting time of 
the crops* The boatmen become besotted with this song while 
they drive their boats towards the ebb-tide in the river* During 
the rainy season when water becomes full to, the brim in the 
canals,, rivers and fields then the long tun© of this song creates 
a dream land at night* In such a situation the minds of those 
people who are. indifferent to worldly interests become very 
much absorbed in this song*

From the above disoussion it may be seen that Sier© is a 
relationship between Barasay song and rainy season that means 
Barasay season* Here Ba.rsha and Barasay are the synonymous 
words* Moreover the word Barsha (rainy season) in the dialect
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of* Jessore, Kushtia# Faridpur and Pabna districts of Bangladesh 
pronounced as Bar say* From this consideration the Barasay song 
may be called the song of rainy season means the song of Barsha.

With regard to BarasaySon© Butfor Rahman an eminent
~ 6

scholar in music said#, "The worth mentioning characteristics of 
Barasay song is easiness in its poetical work* In its repre­
sentation the Barasay song is of rebald type because its theme 
arouse-the indomitable sensual image in men and women both

, , , i i j ^ ,

mentally and physically* The plucking of wods for Barasay song 
gives an incomparable loveliness to its poetical work"* 
Specially# the rural people of Bangladesh has been influenced 
with the breakage and build up of the rivers* like the brea­
kage of the rivers so many family^ .lives also breakdown along 
with love of men and women# Even separation occurs between 
the lovers* Both the male and female lovers suffer from the 
pain of separation# Their long, separation brings loud lamenta­
tion in their minds* But;; the hop©1 of minds never die* The 
lovers expect for re^union with each other* The estfangeds wait 
with patience and think deeply about their past and future life* 
Thus# we see three things# such as,# the river, the women and the 
mind have been occupied a great place in this songs. Really 
the people of the; river side of the country create and bring up 
this song* Regarding the origin and nomenclature of this song 
some scholars mentioned that there is a river named Barasia 
in Jessore district of Bangladesh after ifhich this song has been 
so named* The local . songs which were once .in vogue around the
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banks of the river Barasia has been named Barasay song. But 

later on this spread almost, through out the country* Though 

the actual history of its origin is not known* But its usual 

origin as indicated above may be considered in the context of 

folk songs that this song has a back ground embracing the love 

as well as separation story of men and women and their hearts 

desire and content which are not controlled by. any society or 

administration* Over and above* this song is a burning example 

of expressing the heart touching fervidity events which are 

easily understandable to the laymen or illiterates* Even the 

love which are condemnable by the society such as* love between 

aunt and nephew* between sister-tin-law and brother-in-law• between 

a boatmen and a young lady etc* have been expressed in this song* 

This type of illicit love events has not been focused through 

any other folk songs* . Though this type of love events are found 

in the actual social life*

There is no want of diversity in terms of illicit love events 

in the Barasay song* The following few lines, of a song is an 

' exai^le. of such a Barasay song $

” P dewore oray pirity karitay chao 

Charo tumar bap 0 maao 

Tumi ar charo adesher bashati”*

In some Barasay. song we can see the influence of love events 

of SreS Krishna: and Badha also* The following song is an example 

with regard to the love events of Sree Krishna and Radha*
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# Par karo. par karo hay kanai 
Bela paimy chaye . . ..
Kato dai dughdha. halo nasta 
Bazar galo baye"«

It was seen that in. the past the farmers, the boatmen, 
the labourers, etc# used to sing this song in their respective 
foeld of works. Mow a days this song is sung by many categories 
"of people in radio and television. Though it is a common matter 
to use instruments for singing a folk song yet in Barasay song 
no instruments were used in the past,. Mainly this song is a 
solo type song. Sometimes this song may be sung in chorus also. 
To keep pace with the musical measure of the.song sometimes 
olaps are given by the singers. Beyond this, sometimes these 
songs are sung in a long tune, But in the recent time,ektara, 
dutara, gubgubi, harmonium, table* dugi, khanjani, etc, are used 
in singing this song*

, • ‘ * . • i *

Presses are one of the special characteristics for music. 
Various types of dresses are used in Bhashan song, Gazi's song 
and in Jatra song. But ho special dresses are required for the 
singers when they sing this Barasay song* This song is not an 
audiance-chamber song, , ; ,

Though.there are differences between Barasay and Bhaoiya 
songs yet they have some similarities specially in their humerous
writing. Beyond this, we get a description with regard to human

, • ’ ' ' . ‘ . ' ’ > ' ( ^ ' . ‘ •

love affairs both in Bhaoiya and Barasay song. Here; wo observe 
the only difference between these two songs that Barashy song is
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store juicy interais of erotic description than that of Bhaoiya 
song* Barasay song has some similarities with Jari song,, such 
as# both the songs can be sung in chorus* But among the dif­
ferences* the main one is that Barasay songs are not composed 
basing the religious events while Jari songs are based on 
religious events* ,

Both Batasay and Dhua songs have some similarities*
'its-' ■ ’ ' ’ ■ ' *• •' 1 ■ ,

' -r*Dhua songs have a wider scope as these songs occupied the events 
with regard to Allah# Rasul# urge of love# time, place, society# 
life# death and eternal world* The love song like Barasay has 
many similarities with Dhua. song* i The following two stanzas 
of two different songs will provide such similarities *

Barasay i ; " Zibon jaibonsab diachi
’ •' ■ , Kuehui balci nie -

; Tabu b.andhur man palam na 
• ., . Kari k± -upaiB * ' ■'

Dhua * B 0 kaday jubuti nari. .
^ - ‘ , , , ,,, , ( (Bandhur pramay jibon galo

Bandhu apan hallo na"*

Barasay and Bhava songs have both similarities and dis­
similarities. .Among the similarities, the love events, social 
description, aloofness etc.are present in both the songs. But 
from the point of disimilarities it is indicated that Barasay 
songs are secular type while Bhava songs are related to religion 
and hermit tapes of people sing this •;gjbpg«:'..-3o it can be said
^hat Bhava songs really provide mental peace in the minds of the
\ •
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pious and devotees while Barasay songs provide erotic sensa­
tion as well as worldly interests which, are very momentary 
in human life* The following two stanzas of two different 
songs will prove the similarities between Bhava and Barsay 
song , s i-
Bhava Song » MHa janay raajo na piritay

Janay sunay karb pirit .
Shesh bhalo daraye jatay”• .

Barasay Song* ” Ghul defchi tor ulko bhulko
. . ' ;"4-, .VPiti dekhi dhulo 1 ■ --

•; .A heno sonar jaibon 
;■■■ Tao loano fulo". • '

; It is very much difficult to say that which one is the 
main region for Barasay song in Bangladesh* Because Barasay 
song is in vogue throughout.the country* Yet the Barasay songs 
of J eesore, Khulna, Kushtia* Pabna* Parldpur and Rajshahi 
districts are rich in terms of their quality as well as quantity* 
These songs are our valuable wealth. We can enrich our store 
house of folk songs by collecting old as well as writing new 
Barasay songs* Hence encoiiragement should be provided to the 
personnels who are involved with this song. An example of a 
Barasay song is given in the next page* ,
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Kato pashan baindhacho pati monatayi ' !' 1* ' I ' •

Sjftgim Mashay adhik jala 
Chai*ray narir baran kala ray
Baishakh mask galo kannayar kanditay ray kanditay
Jaishtha mashay mishto fal
Ashar mashay n&ya jal ray
Shaon. raash gal o kannyar skaynay sbapanatay
Bhaddar mashay aula kesh
Ashin mashay barshar shesh ray
Kartik mashey galo kannayar bhabitay ray bhabitay 
Aghran mashey hamoti dhan 
Poush mashey shiter ban ray
Magh mash galo kannayar uthitay ray bashitay.

‘ Hie Musical Notation of the. Above Song

Tal ' ‘; A:. Dadra
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Permanent

sa ray ray ma ma ma 33’ ga sa . ray ma ga
ka to pa 0 ska na bai e dha cha 0 pa 0 ti

'X ' 0 X 0

ray 1 _ •sa -;q3 sa ^arayj \
ma nay p tay-Ka/;^ 0
X o

First Intermediary

■ /ma ma i — >. ga ma 'Jr-*3 pa Pa Pa pa ga

fa gu na ma -say 0 a dhi ka ja la 0
X 0 X 0

pa dha ■ ni 3$3f i
dha pa pa as vpadfaay xpadha, 3?

chai tray 0 na ri raw ba raw na ,\ka^'- la ^ 0
X 0 x ■ 0

ma -i5r31 <3>.
• 3>

ray 0 0 0 0 0

X 0 -

ma ma • '-* r' ma ma ^5 ga _ sa sa ^rema gama.
bai sha kh ma ah o ga la 0 vkany 0 nayar.
X

- 0 ■ - X 0

ga ea ' ray ma ga. ' ray. sa ni .is pa
ka di tay ray 0 0 ka di tay 0 0 0
X ' 0 X 0
V •’ ' 1 , \ • ' . \ " 1 " 1 •
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The Second Intermediary

ma ma Gr*' ga ma 'Sr--' pa pa pa pa ga
dal sha* 0 ma

, . ^
shay 0 mi shta 0 fa la 0

sc ; ,
0

. ,
X 0

pa dha ni oha pa pa ' f / padha
padha -fr

aa sha rav ma shay 0 na ya o ja

OoH

!

X 0 " x- 0

ma ;-§PF - I sa

ray p o 0 0 o
X 0 > •

! • 1

ma ma ma ma ga sa rayma Ktv. gama
sha 0 na iaa sh 0 sa lo 0 lean 0 imayar

X 0 X 0

sa sa ray ma sa rgy sa ni Pa
sha ya nay sha pa 0 nay 0 0 tay 0 0

X 0 " X 0

The time of the other intermediaries are same as the above
•Vint ermediar±es«;;’v‘
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HABFATI SONG

Among tlie folk songs of Bangladesh, we can say.it without 
hesitation that ’Marfati* song is very much popular* Bangladesh 
is full of green crops where folk songs are treated as an 
Unlimited resource to meet up our mental peace. From the 
history of our region we have learnt that many saints from 
different places came to Chittagong district through the sea­
way. Most of the saints settled their habitations there* Still 
how there are many Majars or.Dargahs in Chittagong district.
From the field research we can say that Marfati songs were 
mostly sung in the Majors or in the Dargaha of saints. From 
mil? point of view it may be said that the Chittagong and the 
eastern region, of Sylhet district is the place of origin of 
Marfati songs. From the collected Marfati songs it may also 
be concluded that the North and the Middle part of Bengal may

ofbe nomenclated as the place ^origin of Marfati songs. let 
us try to understand that what should bo the definition of 
•Marfati' song? ¥ith regard to the definition of. Marfati song 
an author named Momen Ghoudhury said, "the word "Marfati" is 
regional word which has come from an Arable word ‘Marefat* •
The meaning of the word ‘Marefat* is spiritual knowledge 
(Chowdhury, 1982). Tp^his regard, Marfati song is nothing 
but a kind of rhetorical song of spirutual knowledge* Another

meaning of the word 'Marefat* Is deep secret* There is a
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/our general knowledge* About that miraculous world a descrip­
tion is given
miraculous world which is beyohd£ through the Marfati songs*

In detail* we can say that the main content s of Marfati song 
deals With the reality of the creator* causes of creation and 
its aims* and about human life* In other words the theological 
songs are called ’Marfati songs’• We get a direction through 
the Marfa ti songs regarding how to offer prayer to the creator, 
how to follow the scriptural laws and how to get the way of 
salvation in this physical world and also in the supernatural 
world* Beyond these, the explanations of the characteristics 
of the 'Sariat*, ’Tarikat* * ’Hakikat’ and ’Maretat* are given 
through the Marfati songs*

The laws of the religion has two divisions* The first one 
is its external or practical side and the second one is internal 
or Marefat side*; The later one depend on a special type of 
eslercise*r- Through a general way we achieve peace but we cannot 
achieve, the salvation of our soul* For the reason the way of 
Marefat is needed* To get this special way one is to overcome 
some of the strata of the Sariat*; The strata of the Sariat 
are 'Tarikat’, ’Hakikat and Marefat’* It *as mentioned earlier 
that the meaning of ’Marefat* is ’Knowledge* or ' to know 
knowing through to known world one should try to know the 
creator which is Marefat*

through the Marfati songs the main principles of Islam 
have been expressed* It is also called the root principle of 
the Fakifl austere endeavour* The super human power end 
miraculous events of our prophet Hazrat Muhammad (an)* have C l,
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(also been expressed through this song* The theory of creation
of -is one^jthe most important branch of Marfati songs* pur. creator

is one. He became wishful to express himself through His vast 
creation* 1 As per His wish He created this solar world* The 
theory of creation, the pre-conditions of the creation, the 
lonelyness of the creator* etc* have been expressed through 
the Marfati songs* The unknown companion of the creator is 
Noor-e-Muhammad who was the actual root of all creations. For 
this reason the Marfati austere endeavourers emphasised to 
know about * what is Noor’ ? What are His conditions? How is 
his appearenCe? etc* through the.Marfati songs* How our pro­
phet (s m*) achieved his ♦Nahuat1, how he used pray in the Hira 
mountain, etc* also have been expressed through this song*

The biotic sou! j and the supernatural soul are nothing but 
two forms of expressions of a unique feeling* The explanations 
of sufism and the love for spiritual feelings are also the 
content of this song. Though many words from Arabic, Persi,
Urdu etc* have been taken in this song yet there is no breakage 
or unreasonableness found in its proneness or in its musical 
measure* The Marfati songs certainly deserve a literary value* 
The tune and the musical measures of these songs are unique*
The glory of victor of the world human fe,eings have beat reflected 
through these songs. The attempt of giving an honour to man 
as a man without discreminating the caste and creed have also 
been reflected through these songs*.



273

As the business of goods and paramour of women, are not 
expressible things in the same way. it is true to the word 
Marfat. £rom this event we can understand that: all the theme 
of Marefat is not directly expressible infront of the man. As 
a result the theme of Marefat is .mostly, expressed through a 
figure of speech akin to inethphor and allegory but not directly. 
The believers of Marefat can sacrifice their life,, honour and 
wealth etc. for the purpose of their creator. In lieu of tlioir 
sacrifice they deserve the real love of their creator and 
they also want to get the solvation of their souls. The suc­
cessful Marfati endeayourers proclaim about their spiritual 
soul among their disciples. The endeavourers also advise to 
their disciples regarding the love of their creator and also 
about the later life after their death. As a result the dis­
ciples become besotted with the advice of their peers or guiius.
In the Hujra Khana or in a gatherings, the Marfati peers or 
gupus sing Marfati song through which they advise their disciples 
There remain some askings in the songs, as, "who I am?, where 
I was? "Where I have come^;Why I have oome? Who has sent raeykne.? 

and Why? etc*" The successful Marfati peers can sutler these 
questions. *

People of almost all, .classes sing these songs. But those 
people who believe Marefat sings these songs much. The people 
of the villages as well as towns sing these songs. The singers 
use ektara, baya, tabla, juri or mandira while they sing these 
songs* Now a days dutara# sarinda, Kamak, khol, harmonium 
and nehala etc, are used by the singers.
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The tune of Marfati songs is highly attractive to heart*
The tune of gazals, kirtan and Boul songs .have been imposed on 
these songs* There is an influence of Islam! idealisms on 
these songs yet sometimes the tune of Bengali Bhua* Jari* Sari* 
Marfati, Khmmta etc* songs are also used in the Marfati songs* 
The following classifications may be done according to the 
content of the Marfati songs* These divisions are * * songs

j

regarding the love* virtues * and kinds of God*songs regar­
ding our prophet* , ’themurshidi theology*, ’Belayet* ’the 
think of supernatural world* * * self solvation* * *love affairs 
of. Sri' Krishna*-',is'.etc*:

Mostly the Mararoi endeavourers are the composers of these 
Marfati songs* Lai on Shah* Fanju Shah* Budhdu Shah, Hasan Raja, 
Sitolong Shah* Pagla Eanai etc* are the worth mentioning 
composers of the Bengali Marfati songs*

Marfati songs are very ancient songs of our region* The 
popularity and publicity of these songs are increasing day by 
day* These songs are sting through radio* T*V* and also in 
our villages* These songs are not neglected like other village 
songs* Through the popularity of modem disco* pop and other 
cinema songs are,increasing in our villages as well as town 
society yet the popularity of.Marfati songs have not been 
diminishing rather increasing* In the realm of our folk songs 
Marfati is an unvaluable wealth* =
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The Example of a Marffati Song: la given Belov
' 1 " • ' ‘ •» ‘ ‘

Hie Bengali Version of the Song

The above song in English pronunciation i

Chinoni mon taray turai chinoni man taray
Jay dan tumar dil pin^aray dibanishi biraj karay
Kahan Allah parwaray srishiti karlen adama^ray ,
Aubf»atas batas diye khagay milon karay} , . ,
Hukum karlen tabay ruha jao kalpa puray
Takhan Andharia ghat dekhia kanchay ruhu katar sharay
Takhan kanna sunay balchen Mioda ami nahi tumar juda
Jathai turn! tatkai ami bhai kara mon karayj
Haways rup dhariye Mioda basil en bam pasay
Takhan dekhey adam bhajay bardam jhalok maray dharibaray.

The Musical Notations of* the Above Marfa ti Song 

Tal ' **;v'

Seal,© ■■ -fXJ

Dhadra
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Peramanent

ga oa ga ray sa ray ni
s sa ni/ dhav t

dha/ ni/
chi na 0 ni ma na ta : ray 0 0 tu mi
X 0 X

■
0

.sa ga/ ray sa ray ni 7

chi "na i " i0 ni ma 'naj ta “'ray. 0 0 0 0
X ■'~3\ 0,

■ X - ■ • 0 *
,

-- ' s7"V sa • ,sa sa
S

sa ray ma ma pa -333-
0 0 day t jan/. tu , yraarv di la da ray 0
X 0 X 0

7
sa , /ni dha ma ma ga ■5f’ ma pa

0 0 di ha ni shi hi ray da lea ray 0
X 0 ,x - 0

The First Intermediary

fr?’. sa ma ma ma ma ma ma ma ^pama, ga
0 0 4a ykhan^ al la pa raw wa ray \O0/ 0
X 0 ■ X ’ 0
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ea • ga ma pa ga ma ga ray sa' rYi
0 0 v srish.J

1, .■>■ j**^r ti len a da 0 may ray 0
X 0 '• X 0

ss-" dha dha dha ni sa ga >. ma pa
0 0 ab a ta sh ba ta sa di ye 0

0 X 0

na ma ga ray sa:1 ■' ray , ni sa ■ 3S? -s'=b»: 'r«£ S~ / '
kha say 0 mi la na lea ray 0 0 0 0
X ■> 0 ■ X 0

/ / /T^'1, • ; "*=3^ , dha dha hi sa , sa- ni sa ni sa
0 0 hu loan kar - :ien . P ray 0 ru hu 0
X~ •, . 0 -■-X 0

nidha, ^ dha dha hi , /. .-sa . ni / _ pa ' zk - - .i' pa pa
^00-V 0 • . *da 0 vkal/1 paw pu ray 0 0 ta .khan
x .'

. ,
0 X 0

/ , r / L tba, sa " -sa sa sa ray ■ sa ni'.- dha pa 0
a na . dha ri ya 0 gha raw de kill ya 0
X' 0

, ( ! , , ,
X' . , 0

pa hi ni , dha pa ma ga ,i ma, pa Cf?,-
ka n chay ■ ru;, hu ka ta raw Sha ray 0
x ■ ■ 0 X 0
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The Second Intermediary

■c~> sa aa ma ma ma ma. ma ma gpama> ga

o o ta ^khan, ka nna su nay Jaaly chen.yOOy 0

.4 0 ' X 0

ga ga ma pa ga ma ga ray sa, ;;-rt •

9 0
I

kho da a mi ha hi tu < mai Jn da

'x ■ 0
,

..'X\ 0

t.”? -1 —__ fc.'^ ga ga ma Pa ga ma ■ga ' ray. sa

0 0 ja tn mi ta tha ya 3. mi 0

X ' , 0 • X.
* ,

0

ma ma pa ray sa ray ni sha ■ Sr: -ST

bha ye 0 lea raw ka ray 0 0 0 0

4 ■ 0- ■-« 0

,<> "" ~'j <iW^~ ' dha dha ni
1

sa
/

sa ni
/

. Sa ni
/

sa

0 0 ba wa ; ra pa dha ri ye khu da 0

X o • x , 0

nidha^?-^, dha dha ni sa ni
t

sa, , pa Pa

ybashi, lay na ba 0 ma . pa shay 0 0 ta \khanj

X 0 X 0

■ ’■ sa
/

sa i ray
/

• - sa,- ga .-ga ’-cTT^" dha Pa pa
0 6 de khey a ydam; bha jay o vhar. da ma

•4'' • Q
‘ - -

x_' 0

-cr-' ni ni dha pa ma ga ma pa Or
0 . 0 jha <lakj ma ray dha ri 0 ba ray 0

X 0 X'. 0
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Plate No. 16

Tpe above pictures show that artists are presenting
Marfati Song with usual instruments



MAYELI SONG

In the premises of Bengali folk literature the Mayeli 
song has a popularity from long ago* It has been known that 
since thirteenth century Malyeli songs have been composed, and 
developed by the people of Hindu and Muslim community. In 
some cases the Mayeli songs has spread its Influences on some 
religious affairs. Such as« the Mayeli songs basing the love

) i

events of Radha and Krishna awaken the religious sentiment in 
the minds of the people of Hindu society* On the other hand

' I'V . f '
the tragic Marshia Songs basing the events of Karbala's martyrs 
also helps to awake the religious sentiment in the minds of the 
people of Muslim community. Once the people of every corners 
of rural areas in Bengal were affected with an illusion of the 
Mayeli songs,

Mayeli songs are one of the important limbs of our folk 
literature both in qualities as well as quantities* The women 
folk of our rural areas are the main introducer and patrons of 
this Mayeli songs in Bangladesh,. Generally the illiterate or

' ' ' ^ ■'A*t ' '

half literate rural zenanas are the composers as well as singers 
of this Mayeli songs. For this reason the secret thoughts, 
feelings and attitudes of the.rural zenanas have been completely 
reflected through these songs* The hopeful or hopeless mental 
condition, the love or soperation events, the opression or well 
behaviour of th# persons in their father-in-laws * house, the
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simple soft heartedness as well as dependability of the 

zenanas of our rural society are the content of this Meyeli 

songs* Beyond, these, the Marshia type, the events of Neraai 

Samnas, the hopes for win the Warfield, and the prides of

women mind also been sung through the Mayeli songs* In short

it may be said the tradition and the culture of the women folk
’ - • ' .' -|c

are found in this songs* The language, and the mode of presen tac­

tion of the songs are very much simple* This is why these 

songs are mostly sting by the women* The mode, language and 

the description of this song gives an acquaintance of our real 

rural life* Mostly the seperation events of the daughters 

from their parents or from other kith and kins at the time of 

their marriage and the dealings obtained by them in their hus*» 

bands* house after their marriage are the content of this songs 

which are really en3 oyable when sung* Generally this songs 

are sung during the time of marriage both in the house of the 

bride as well as that of the bridegroom* Even the future indi­

cation with regard to the new couples* life are found in this 

songs* So the human solicitation of this songs are undeniable. 

In the Mayeli songs there is a loving devotion which do not 

exceed the limitation of the real life situation,. The sweet 

composition of poetical work of this songs may be named as the 

"life Juice** In one way we can say that the knowledge of facts 

which we get in Mayeli songs, that gives us the evidences of our 

personal, social economics and cultural life of different times*



The wide spreadness of this songs has made it more important 
and mysterious in. our society*

from the content of ancient Mayeli, songs we find the 
evidences of their business strategies and also of their ways 
and means of communication system# How , the male personnels 
used to go to do their trades and commerce with boats or ships# 
their time of stay abroad* how the women used to, pass their 
time at home in the absence of their beloved persons etc* have 
been reflected through the Mayeli songs* ,;il

in the esacient Mayel± tings the heroes were addressed as
~ ,#r* .

•Sadher* * * Saudagar* or * Bepairi* # with regard to the commodities
of these heroes the song composers were silent in these songs* 
But after Completing their trades and commerce when the heroes 
used to come back to their owta houses they would bring some 
articles for their kith and kins* From the following Mayeli
song we get the name of some articles i

"Rajar beta seamiray tumi Bajijjitay jao 
Ki^a^faimaSaykarb.bray pfan shashuf acdmoi gharay 

Shashurer jahnay dastar bandhahuka annOray 
Bura shasshurir jannay annoray charka aar ciiarki 
Choy jayer jannay anworay soami chby jbfa bo 
Arr choy j ora chulayer jari
Amar jannay annoray soami jari parer shard*#' "

Beyend these*; we can see the picture of the social life 
of our rural people through these songs* Specially the torture



284

to some women by their cruel husbands or by the people of 
theix* husband* s house have been, reflected through these songs. 
The bad effect of the multi-marriage, of the husband?s and 
the dealings of the, co-wives in the family, etc. have been 
expressed in these songs. Prom the; Mayeli songs we can imar 
gine that the ancient societies were Male~domihating society 
Where the claims of the women were neglected almost in all 
respects. Even the women were deprived from their legitimate 
demands in those societies. The Mayeli songs express the 
events of life situation of the peoples of both Hindu and 
Muslim community. Some of the Mayeli songs were dedicated to 
express the cultural and religious life of the peoples of the 
ancient time. Specially the description of the women-beauty 
and ornamentation of their body* the decoration of the body of 
the biide-groom also have been expressed in the Mayeli songs.

With regard to the definition of Mayeli songs Rahman an 
eminent writer in Bengali literature said* ”The songs which 
are related to the life of women and composed by women and sung 
in social or family affair functions like marriage occassion 
are called Mayeli songs"(Rahman* 1984). Xn the leisure period 
Hie women also sing these songs to pass their time. M0reover, 
during the time dfbringing dau^iters after their marriage from 
their father-in-law* s house and at the time of arrival of new 
bridegroom to their father-in-law? s house the women sing Mayeli 
songs. ' . . > *. •
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According to the natute of content they Mayeli songs are 
classified into six divisions* such as: (i) ref.qrn1aticMi. t3/pe,
(ii) regarding marriage, (iii)'Naiyor* and*Jamai jAgomon1 
amorous at traction, f el t; even before acquaintance with 1 over*
(y ) life as dauglit er-in-lalf, with, sorrow; and happiness,\ (vi) 
conjugali life. On the, contrary, some religiously based 
Mayeli songs are sung in the puja festivals of. the. Hindus,
Among these songs * the Vijayas, song*, Bhaiphota* s song'*
‘Kartik? s Brat a song** *Poush sankrant±(s song* etc, are main.
It is worth mentioning here. that these types of songs are not 
in very practice now a days.

Beyond the above types of Mayeli songs, there are,some 
other kinds which have been classified as per their nature of 
events as well as content. Among these kinds* the following ' 
are the main, such as, the hunting, agricultural, heroic, mourn­
ful etc. Among the Mayeli songs,, the marriage songs are very 
important and very widely used,, These songs are also many in 
number. • ■ , ,

As for example ah important and funny .Mayeli song may be 
cited which is sung mostly in north Bengal, When the bride 
wears her marriage day attires then her other girl friends or 
others sing this song. The song is as follows s

"Gao tolo, gao told kannya hay , , \iv,
Pendo b^ar Shari 

Ai shari pindia jaiben
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Toroar shashur bari , : .
Gao tolo* gao tolo, kannaya bay*
Pendo nakeyer fill 1
Pata bahar chiruni dia 
Tulia bando chul”.*

Among the Mayeli songs* the song which is sung at the eve 
of departure of the kannaya (daughter) from her father’s house 
is very pathetic* This song is sung in various ways and also 
in various languages* But the theme of these songs are more 
or less all the same* The following song is an example of this 
kind |

M Sonar khachaye paiiiam paira*
Rupar khachaye adher ray 
Sarba laggya palilam paira 
£eba laiya dayeray"*

One of the main characteristics of the Mayeli songs is that 
its language is of very rural type*; The rural women with their 
simple words have expressed their tragic as well as comedio 
events through these songs*| Almost all the Mayeli songs give a 
description with regard to the real life situational events 
of the man*,

In the past no special instruments were used.for singing 
this song* No specific musical measure, standard* scale etc* 
are necessary for this song*? Seme equally aged girls sit together
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and sing this song in the ceremony. Many times it lias been 
seen that same song is sung repeatedly* The tone of* these 
songs generally towards low but some songs are sung in a 
high and a deep tone# Though there is no variety of tones for 
singing this Mayeli songs sometimes the pathetic events are 
sung through the Mayeli songs# One of the important characteris­
tics of this Mayeli song is that the specific types of songs 
are sung in the specific ceremonies# One particular type of 
song composed for a particular festival is not sang in another 
type of festival* This type of songs are not sung in the whole 
calender year#-. Onljr in the particular occassions the particular 
songs are sung# In the out seasons the particular songs for a 
particular festival are ndt sung* Very seldom the Mayeli songs 
are sung by males. -’Vy' ‘ .(

Now a days many sophisticated musical instruments are used 
for singing these songs# In the films# when the marriage-songs 
are sung it is seen that tabla# dugi, behala# harmonium# banshi, 
sanai# etc* are used for singing this song* Generally tal khemta 
(Jhumur) and kharba are used in this song* Ordinary dresses which 
are worn by the women in their regions are used by singers*
No' specific dresses are required for singing these songs* Mostly 
in the middle class and. in the lower class families this songs 
:have, popularity* > ; • ... - *' ... ; •

This popular songs of the past are now considered as a 
rural song in the modem educated society* Inspite of that this
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song has popularity when it Is sung in the marriage day func­
tions or in the drama show or in the cinema show* In conclu­
sion it may safely be said that the wide publicity, collection, 
preservation and the composition of new songs are expected by

, t j , 1 'ail those who are fond of folk songs* An example of a Mayell 
song is given in the next page*
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m 3KmmlG ^^ Ma.’SLei± _Snng-dia BngXiah

"liairay pitoleyer Kalsh4 ,
Toray laiya dafeo dasnmaya 
Jasmaar daX kalo
Pitolayer, Kaiahi bhalO .
Kapor dia daibon de&ha daya 
dafchaa taray iaonay Jsari 

, '■■Mmi, gala .Jariy© dhar±
'flayer tonay pranay pran mishiye rai*V
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Plate No. 17

The above picture shows that an artist is presenting
a Mayeli Song with usual instruments



MALSHI song

Out of a lot of Bengali folk songs once Maiski song was 
very mu oh popular among the people of North Bengal* Many days 
ago, this song was developed by the Zaminder type peoples of 
both Hindu and Muslim community of the rural areas of. Bangla­
desh* In some cases, this song spread its influences when 
it was composed on the oongnition of religion embraching ama­
tory events of Radha and Krishna aid other human amorous 
oriented events* Once the peoples of Bogra and Rajshahi dis­
tricts of N0rthem Bengal were very much besotted with this 

song*,
With regard to its origin and nomenclature it was found 

that this song was. named after the musical mode of Malshiee*
The devotional shyman songs of Babu Rampraaad were being sung 
in Malshi musical .mode up to the eighteenth century* These 
songs were also called Malshi song (Rahman, 1957) *

With respect to the transformation of time, this Malshi 
song has been originated with the mixture of Malshree musical 
mode and modes of some other folk songs*

According to the origin,, there are two types of Malshi 
songs, such as, with regard to Radha Krishna*s amorous events 
in particular and human love events in general* Somebody said 
that Malshi song has been originated in the guise of Baishnabism*
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As a result the hidden influences of Baisbnabism has been 
ref looted through the conversations of this song. On the 
contrary some body opined that MaiShi song belong to the 
equal class of Khemta song* This type of pong is nothing 
but one of the transformed version of the rural professional 
dancing girls and pongs tresses* The dances of professional 
dancing girls used to meet up the rural Zemindars earthly 
pleasure* But their dances used to bear the symbol of high 
dancing art* the intention and activities of Malshi dances and sJngs \scre very premordial as well as humorous* The 

Ghat to* Alkap or Aatto songs are one of forms of Malshi dance
music* The main difference between Ghatto, Alkap etc* from
Malshi song is that in Ghatto and Alkap the boys dance while 
in Malshi the girls dance*

te find the existence of regional characteristics in 
Malshi songs* Because, firstly, the figure of speech akin to metaptlor and allegory, the images, the pictures, the places 

etc*1 as cited in the song represent particularly the nothertt 
regional part of Bangladesh* Secondly, the dialogue which 
have been used in the song where the dialect of northern 
regions reflected,^

Malshi song are sung by the people of ordinary classes 
in the society* The instruments and dresses as used, in Gam**
bhira and Alkap song are used in the Malshi song and in the
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same way . the talks and dances remain, in vogue, in Malshi. song. 
Most of the devotees of Malshi songs are from the people of 
Muslim community. . But this song was. considered as a restric­
ted one by the pmous peoples of Muslim community. Now a days 
these songs are mostly sung by the harlots in their confined 
area. But at the begining, this song has an ideal characte­
ristic relating, to the theological bases. In course of time 
the theme of the Malshi songs changed and deviated from the 
ideology of religions** The first enthusiasm of this song was 
derived from jBaishnab Lila. Though after its development in 
Bengali*, its theme and structure were transformed but its 

originality remained unchanged. ,

In the past this song was very much favourite to the 
Zaminders.; But now a days this song has lost its popularity 
in the modern society due to its sensuous erotica! dialogue*^ 
Its wide publicity is not expected by the responsible citizens 
of the society** Only for the sake of research and to keep 
it in the records of folk songs its collection, preservation 
and to compose new songs may be appreciated. An example of 
a Malshi song is given, in the next page.
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The Above Song in English.

Manoray Krishi Kaj janay na 
Amon manab jamin railo pa tit 
Abad kailay falto sona
Kali naraay adoray bera# faabaioy tasbrup habayna 
Say day mukta kasbir abakta bera 
Tar kachaytay dam ghaaay na
Addya kiiaba satabdyantay» bajayapta bobay jano na
Akbon apon elctaray inonoray
Cbutlye fasbal katay nay na
Vaktibara sachay deyna
Eka dadl na parish won
Ramprasbad kay sangay nay na

TbaMiisiejalNatationof-tbaAboyeSong ■

Tali * Aktai
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Permanent

M&B&S pa ray sa ray sa ga ga ma pa
mo i/ na ray 0 kri shi ka ja 4a no na
'% ;V». 5 , a 9 tl

/ / t / / l
pa dha sa sa sa sa .nisa,. sa sa sa ni dha
ma no b- ja mi no r&w'J i . lo pa ti to
1 * 5 X . 9 11

■ i . / • ■' £ ' /dha ^nisa^ray ray
>; • j

sa ^ ni dha dha pa ma pa •'
ah ba 0 da ka Hay ta lo to so na 0

. 1 3C '
•- '•’> ; V ' . 5 X 9 11

; First and Third.. Intermediary
>s&< ______ .!■ .... \ ’ ... 1 / ' i ■ 1

pa - . pa dha •• dha dha sa; - sa sa ni dha pa
0, 0 ’ ka. li _ „ ■ na may da 0 ray be ra 0
0 0 ^guru 4a ^tta, Jij^ na pa na ka ray 0
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■ , ALKAP:SONG.

Once in the past Alkap song was very much popular in the 
premises of Bengali folk songs* It may not be more than 25 to :
30 years this song was developed by both the Hindus sad Muslims 
of the country;* This Alkap song is the folk song of northern 
part of Bangladesh* The eminent Alkap region has been formed 
with Rajshahi Sadar* Nawabgonj* Natore* Bhingra* Baraigrara* and 
and Gurudaspur Upazila* The people, of this area are very much

acquainted with this song and they also get amusement from this
song* • 1 ■ • !i ’ ■ * ■ f* -!'' ■ >■

The meaning of Alkap specially in Nawabgonj area is to make 
fun and laugh* As the meaning of Gambhira song bears no depth 
similarly the Alkap song has no depth in meaning*

Alkap song has two worth mentioning parts* such as* song and 
rhyme* Through the first part of this song it is expressed the 
events of Radha Krishna of other Rangpanchali of folk songs. But 
the second part deals only with Rangpachali in rhyme*

The contemporary, joke events become the basic idea of this
, „ . *’&■ . 1

song* The main objective of this song is to create a temporary 
sensation in the minds of the people* So* no quality of a good 
poetical work can be expected from such songs* Its only aim towards 
fun and joke which ultimately creates evil propensity in the minds 
of the people* The Gambhira song has a sweetness but it is absent 
in Alkap song* On the contrary * ’the Alkap song is full of perverted
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taste which turns sensuous pleasure* Unis song may be called 
the ccsapanion of Khemta song or dance* Most, of the times this 
song becomes unfit to be presented in the gentle society* The 
Jug songs which are in vogue in the northern part of the country 
has a characteristic of this Alkap song* It may be mentioned 
that those songs which are sung by keeping late hours at night 
are called $ug song*

The people of the middle class like ordinary service holders, 
businessmen, and farmers of the country sing this song* During 
singing of this song the boys wear the dresses of girls* They 
dance and sing together* The audiances get much pleasure from 
this song* Generally, this song is sung under a pendal or in the 
open field* If the song once started then it continues for a long 
time* There is no particular time for singing this song* Either 
at day or at night this song may be sung in the gathering of peoples*

The singers usually use harmonium, kartal,.dholok gubgubi, 
juri, table, dugi etc* while they sing, this song* Tal Kharba and 
Khemta (Jhumur) are used in the song*

The eminent music analyser, (Bhattacharjeef1966) rightly 
said that Alkap song has no content related to religion* According 
to him that part of Alkap. song which turned to a rhyme was an history 
with regard to Guru (God)# The rhyme below will provide an idea 
in this regard* The rhymes related to Badha Krishna or Ram-Sita 
have been composed in the pattern of tarJa lateron. Nowadays the 
Alkap songs are almost on way to obsolescent* This song proclaims
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only the rhymes* The rhyme cited by Bhattachartfee is i 

Dialogue of Radha t , , _ . .

Amibhara jannatay par habo kimotay 

,• Basay basay taha <bhabi . , '■ '

- Majhihay Ohay raajhi ,5 

vu Toma binay bhai par lcarbar kau nie i.. ■ .

; , Asta Jachhay sandha rabi** *\-

Dialogue of Krishna ‘

Gharo kannya# riauka paray haldharib sakta karay

Bhay karona rajar Kumari ‘ .

Chara baitha baiya joray pouchay dibo aiparay

Balo balo kannya, ki ham tumar hay*

Regarding the origin of this song somebody said that Mia 

Tansen, the music emperor ofAkbar the great was the founder of 

this song* It may also be estimated that the word 'Alkap* may be 

derived from Arabic or Persian language* In our Bengali dictionary, 

there is ho meaning of Allcap but there is a word ’Alaahab* means

the skull* i \'s ri
- - - /

, In the past the Alkap was closely associated with Hindu mytho­

logical events regarding Radha and Krishna* At present, basing a 

contempor ary event Alkap songs are being composed anil sung by the 

people* . In the modern society this song is considered as a rural 

song* As this is a vulgar type song its wide publicity is not ex­

pected by dignified personalities of the country* But for the sake 

of enrichment of our folk songs its collection and preservation may 

be encouraged*
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An Example of an AlkaP Song •

The Above Song in English

, Kato rang rasay piriti shikhaya
Nidlrar bandhuray railiray tui ajmaray bhulia 
0 'bhandhuray tui amaraydili faki 

, Sonar jauban kanrnay rakhi 
Monay agun jalay raiya raiya 
Hairay ahola sarala paiya 
Ki sukh. paili dukha dia .
Ekbar asay bandhuray tui 
Jana nioray haiya. " ‘ '

■ )
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