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CHAPTER = V¥

SUMMARY, FINDINGS, ‘REeommmT;oms AND SUGGESTIONS
1¢ . Introduction

No doubt fo;ﬁssongﬁwis'the‘sang of the masses. We have
observed that ﬁhen(a layman gings a song, he knows nothing
aﬁout the intévvala uﬁéd in’it or about its rhythmic structure,
To him the intervals and the rhythm occur naturally. But then,
folkw~song is not §he song of a savages. On the othe:_hénd. it
is a living and integral part of any'musical culture, worth
the nameﬁ nThroughﬂtheﬂfor§e~o£,hapit\and-ﬁhg tendency towards
iﬁitation‘gnd4unc9nsci9us adaptation to0 the spirit of the
particular’timesﬁﬁﬁolkaséng equld‘préserve 1ts&treasures intact
and further enrioﬁfﬁhém~byf1nventing new. forms’side By side

‘ with the great developments in any elassical musice

- It may be mentioned here that our traditional universities
vhich provide us the only source qf.higher academic training
and discipline in4§raduate‘and'pestqgradﬁateﬂstudies do not
offer any courses regarding fo@k»gongss In fact, those of us
who work in the fiéld seem to drift it by accidente In a way
this can agéin 16&& to dangers as such persons ma} use their
knowledge for ‘ends other ﬁhan heal thy ones. It is»neceséary
for the fokagphelars to have a correct training and to have

tha—aptituﬁelfog.such a‘dascipline.u
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In this peigpectivé, the presept'reseaﬁeher felt that -
it as~neeéssary ﬁh@f thé’prcblgms of ?hg cpllectian; Preseys
+ Yation, and‘diSSemination of the folkesongs be understood
ﬁiﬁhin fge soéial,¢éntex§jaf our fégionai éuiﬁures;~ Any su=
perficial study, fr&m elther an historical or §oeibeolitica1
pdinﬁ of view, migﬁt appear to igpairwthgiimage of the unity
of oyr’Bang;adeshi cultureg The folkesongs of our region,
ﬁv&e;erg,difféi mérgedly £}om thbée of another, _Thgé differ=
engeiggéﬁa;s i#self‘in:;anggage, tune and rhythine
| No doubt, it may besaid that folk-sengs,of this study
reveals, the country-folk in their different moodse \;té music
toughesléhe heaiggt'itg appeal is eﬁdnring, It is for this
captivating quality that the indigenious song has universal

appeal e,
In.chapter IV of this study Wé‘hgve discussed on the
, di?fereht aspects .of the selected ﬂqlk~songa;« Let us now tumm

%o the major findings of those folkesongs in the next sectionse
24 Major Findings
’ The major findings of this study are briefly’given in

4

the following sections s
Section « I ' "Fiﬂdings‘regarﬁing the Boul songs. are $
iff‘aoul iagQQkiﬁd of integrated religion. Ih real
sense, the sqﬁgs\ﬁhiqh have been composed with
regard*ﬂb"the~worshipperé of this religion is

 called Boul song.-

5
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The art of 1anguage of this song bears no doubt

'a little literary valne.

¢ . Through the Boul songs religious prayer~may be dones

Among,the»Boula.who‘pagses‘the quality‘afmleaderahip

"behaviour and easy poetical strength.usually they

© composed: the Boul songs, -The attitudes and the mode

of expressions of the different Bouls may differ

from: each other but there ds no different d0£§prina’

.in their songse -

Afﬁér\a;¢ri$iééiha#QIYéfé of a good ﬁdﬁﬁéf‘or'Boﬁi

'édngé‘iﬁ"ﬁas'faﬁddifﬁét'éﬁe Boul religion is not

»»»»»

‘confined.to eny’ aristoc:atic~race of Bengal. " The

. prinoipal. iéeologies‘of»this religion is common to

the peqple “of. all classes. sudh as. aryans. non-

f*aryans, h:.ndus. Budhyas and others. o

s -
Ge

ﬁA class of Bbula‘known,as?!ggnx{ik' 'Bouls seeks

" salvation ‘through the grabification of the bodys'

Section w

II i Findings regarding the 'Bhaba songs' are -

Bhaba songs éﬁé?'spiii%ﬁéi type' and the theme of

*L,éhié soﬁgs is”tbﬂdfféf piaﬁéf”ﬁd ﬁhe'nfééﬁbft

‘Most of the wnrds of ths songs bear a special slg—

'i(: “S“L

nificance related to the perception of truth. Morew

‘over.~a'1ot of instances related ta historical.

; geographical qnd anthropole Lcal aspects are found in

1
el

@haba‘songs..
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The composers:of Bhaba songs are of -two types, such’

.xg'fas’,‘ the Mﬁglims_a;x@'xthe Hindus,‘* S

IREE

‘:UPerhaps after the medmanﬂ.period of Bengali 1itera~.

ture Bhaba songs were originated, No doubt it may

”'be said that the Bhaba songs are contemporary 0 the

'IWere originally called Bhaba songa.

6

O

‘Kabi songs-

Qﬂ’Ae pnr ﬁhe considerations of ﬁhe exyerts. differences
’between Boul and Bhaba songs are worthmentioning.

fot some of the‘researchers advocatad that Boul songs

v

1

an a days the Bhaba scngs are considered as rural

"‘sangs and these aongs are not getting popularity as

earlier,

Section « IIX i Thzs sectian is aonoerned,with ﬁhe important

f\

findings relating to Bhaoiya songs. The flndings are as

fellows :“

Te

(SN AN

Y

2y
- . - — oy N P AT
v B LI 4 + *

It may be said that the hasing sound of the cart is
called the source of ﬁhe Bhaoiya songSa In other
" words, Bhaoiya songs were originated from the. voice

of\ﬁhe quchmen of the cartse

e Through the wording and musical measures of the

' Bhaoiya songs the variety of feelings of human mind

which haVe been expressed in a splendid menners The
bage of this song is human life oriented and feelings

towa?dsalpvg and separation between men and women,
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This is also considered as a regional song for
its dzalect and eVents are of a particular reglion

of our equntry‘

According to the folk scientists, not only the

feasible events but also the imaginary events have

encouraged the composers of Bhaolya songse Basing

‘the present social as well as political events

Bhaoiya songs may be Qbmpbaedsﬁ

The peaple of all classes of Bangladesh may sing these

‘ songs emther in solo or in duel voice.Both male or

female s;ng this acng-;

« . |
v 4 .

This popular song 15 the natiVe to the noxthern dise

tricts of BangladeSh ﬁhat is Rangpur, Dinadpur and

Mymensingh and: Geoch Bihar and Goalpara of Assam and

Ay

\Jalpg;géxi:gnQ;Wgst‘Dingjpur*pg‘ﬂast Bengals

7o

. 8et

‘Tﬁia;songagorﬁragsyﬁhe papgs=6f’love and separation
in the local dialeots . -
'Bhaoiya assumés slightly different forms in different

' 'areas.. Tor this reason, there are sub-classes, such

' &gy ¥Chitan Bhaoiya', 'Kshirel Bhaoiya', 'Dhighale .

" nagha Bhaoiya'y 'Karui Bhaoiya' and *Maishali Bhaoiya's

D

i

Prolonged vibraté pumctuabed with & certain kind of

modulation characteristics Bhaoiya. 3haOiYg‘énJoys a

| very high degree ‘of popularity. ‘ ‘
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- Section = IV : In this section the major findings of the

Jard song is given &

e

L reifrain‘s'.‘ a

ha,
25

1 ot
s )

In short it may be said that Jari is a kind of dirge,

" dts theme being the tragic events of Karbala. As
Jari combines elements of valour and pathos it is an
u ingxhaggtiplte‘ ning oj,_;‘: hglx'g;ic- i,nspi,pa.tion and fragioc

i -éenjbixﬁeqt§ One’ principal singer recounts the main

events and a band of lesser singer repeats the

L

'Jari a.lso excels in its elements of manliness and.

ami v:l.r..lity in, the ent:l.re ranga of f_or songs of

Bangladesh. The performance of Jari not only provides

:musical enteri:ainment %o the vl.llagers, but no less

importantly, :x.t sa,tiafies the raligﬂ.oua yeammng of

" the musl,{im comminity of rural Bangladesh.'

A éfi%iéél scrutiny 6:{‘ qmiis:'i'.cal éﬁﬁracféfi’st‘iés of

o L\Jari reveals that this :Ls a, typieal product of

b

Bangladesh which has resulted cmt of.’ fusion and

synthesis between Paraian music Middle -Bagt music
and the tradi'biona Bengalﬂ. :f‘olk musico

A study af Jari reveals that all the Islma:!.c countries

y "from Morocco tc Indonesia have the same theme of ‘the

\ may be only different-

"story o:t‘ Karbala in their moumﬂ.ng songs, whose names

!



318

Section’ - ¥V '¢: This section deals with the majér findings

of %he ‘Alkap song g0 e

Te

It may be gai'd.'ﬂ;at Alkap is a kind of- action-songs

' Its‘singing'ng“théreforgg‘adgqmganigd’byiﬁramatic

i
‘ *Bangladeshg

actions A handsome boy 'is dressed as.a girl when

it ds sungy - o Vi T e

;. Alkap4soﬁéiis7afghmb§na£i§n of song proper and rhymes,

itchommoﬁ'thémés afé éurééat"events and problemeg.

The Alkap song is the folk song of northern part of

"

'The Alkap scng 15 full of perverted #aste which tuins.

/ Tsensuous pleasure. This song may be calleq the come

X

panlon oi Ehemta song or dance.‘

:Regarding the origin of Alkap aong, somebody said

Xthat Mia Tansen, the music emperor ‘of the court of

“Akbar ﬁhe great was the founder of this sang.

6a: ’,"No doubt, the Alka.p 15 a vulgartwe song herice its

.{,

wide publlcity is not expected by "the dignified persoe

nalitzes of the’ aociety# ' ,{"1: e

\"“ ‘r 4 A

Section - VI : After a. critlcal analysis ef the Murshzdi songs

the

S T

following 1mportant findings have been emerged H

1t

The term murshida has come from the word 'Murshid'

"'which mean's. spiritual guide or Preceptor who guides
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the disciple through the turbulent sea of every
N _ggy’;ifé,to gp;rgtualiknpwledée an& nystic ex=

periences. o '

2? ,ngsé's?qgs aré Bfégf?¥y9ﬁ7Q?9d ggggira g§q'sava§té.

it ociioos in tho iistencs’s hoarty

3¢ Tt is noteworthy that:the songs composed on a same .

. Ii:ajbter: is named. gii‘fhergn#,'wam -ageording to the re-.

glonal basis of the-countrye . .. . ..
‘Bection -. VIL ':j_’Tné major findings of -tﬁé:.marfati songs are
13 The Maz#:t:gﬁi éan‘g; is' a kind of ‘religious, ~This kind
of-'sénga ‘dre designed ‘to ‘chant the’ praise’ of Allah,
éar TﬁeYQGQd'?Marfdfi"deﬁiVed frdm Aéaﬁié\wnfé'*ﬂafifét'
meaning knowledge or revelatman wzth its Variations

'Murshldi’ ’Sgkiri'“~’25kiri' etc.i

5

3 These aongs are sung W1th Sarinda and Dotara, aetc,

!

folk mu51ca1 instruments.

) H ‘ .‘A

Iy Through ﬁhe Marfati songs the main prinoiples of
Islam have been expressed, In‘@npﬁher way these
| songslmaywbe oa;led ﬁbe‘goot‘prinqiple of the Fariri

1,:,austere endeavaur.

5ei No dcub-b ‘the 'hma of Marf‘atn. songs is highly heart,
- ‘jattractiVe;‘ After giving a deep‘look inta this aspecﬁ
*it has been fouud ihat the tune of Gazals. Kirtan

'and Boul songs have been imposed on these BOUZB
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Secticn g~VIII 1 The major findings regarding the Bhatiall

songs are as' follows 3 ‘

. . - PN . . - . e

fe« The kind offfbik&gcng_be}pnging*to the low-lying

| _areas Qf'Bangladeshfis kﬁbwnéas.Bhatiali¥sonéc, -

2 Most oi the 1yrics belonging to ‘this: kind ‘are chaw
racterised by a feeling of longing of’ the ‘soul for

he. .',rnal.:: ‘Ihe dominant theme of’ this aong is 1ove

and lts nangs. RPN v :. o

o g, T ~ - e~

éﬁ’ Bhatlali song may exprass simple joys too.

I mhis sang is very‘pepular in lower Bangladesh‘

5? Th@s'song’ms sung solo.'\

Sectian “. xx .3 The worthmentioning findings regarding the

. Maijbhandari songs are wentianed belaw z

14 This is @ kind of ,de‘votli'onal\, song. = smgf};q achieve
'éﬁifitﬁél el%é%ioﬁ. 'Thésé sénééhériéinafeﬁ at the
haly shr:ne- rather the 'Khanka' of ﬁhe Pir of
x ' Maidbhaadar in Chittagong district.

4 I g

24 rIn the past, na many musical instruments were used
‘in slnglng Maijbhandari song. Dven dholok makes the

song“very succulent:~ :

I RN

‘3§~ It ms warthmentioning that the Maiabhandari song is
"' sung ih Boul tundy This'soné may be classified in
'wsoﬁé‘éﬁﬁisigngg éuchgg%fgihﬁjthblqupalfkppwiedge 4
regarding creator and His. creation, Nabitattya, Deha-

- battyay etce -
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Section « X # This section is concexned with some of the

major findings regarding Sari song 3 .

§

T

3¢

RS

Sari song is connécted with boats and water. It is
8o called because oarsmen sit in a line and sing it

in.chorus as ‘t_hey* ply igheii' oarsge:

Sari is really a kind of commun.l'by song, the helmsman
begins it and ﬁhefaargmen sitting in lines join in,
Its real verve is fully expressed when it is sung as
an accompaninent jto" a boa'é aces’

Sari is a *fungtibnai_ e;ongfé _ It .inspires group spirts
and keepé up 1;he morale of the 6arsmen and the boat

cuta its way through ‘the water at: grea.t speeda

~Sarl song has lively and qu:i.ck rhythm.

Section = SXI 3 The ’ma.jor findiqgs‘.o:ﬁ‘ the Gambhira songs are as

fo;loga‘s“ ﬂ T

.’.-.

2

3

- bitier satire and spares nones .

' Gambhira, song is a. kindg o:E‘ musﬂ.ca.‘!. drama which. suggests
diverse settings or scenes and presents differeni: kinds
of eonf‘licts and dramatic. actions« _In- fact, the art

of playaacting mtstrﬁ.pg. the appeal of ‘é‘ts musics

- It may undou‘btedly be sa:i.d that this song was originag=-
ted in and around Maldah digtrict of Wes'!; Bengal long

s T

Prineipal. singers in its performance are two = a grand-

father a;zd‘hisi__ grémdﬁoiz._:. . The:i.:"witi;y‘q;l.a}.ogu@ ‘@epic'bé

‘\:é.il sorts. of social and economic: evils. - It:4s full of

)
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Sgction -

fiuﬁinge of Lalon Geetis

Te

24
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- - v

'Gambhira is quite a ﬁqpular species of folknsongg

XII 3 This section is coneerned‘ﬁith the major

Fakir Lalon Shah, an eminently gifted poet, infused
a new spirit into ﬁha.ﬁoﬁlvsongq'and caused it o
develop on a new lines. The innermost experiences

of hgpgn:§ou1 have found expression in his songss .

)

Lalon was an idealist and dexived his inspiration
from his esoterie experiences and formulated and

expressgdlﬁhem in gimple and lucid languages

Lalon'!s songs are instinet with a profound feeling

of resigngtion to God and are in keeping with ‘the

| iievot;qna;t‘ spirit of Ba;ngladesh; R

K,

PR

‘;The gontéﬁt‘as walilas the rhythm of Lalon's song

" touch the most sensetive cords in human heart and

Section =

To

generate & profound sense of devotion and ‘other

worldlynessq

s

XIII ) The major findings of Kabi songa are as follows @

Kabi‘song serveshas an‘imyqrtant medium‘of dmparting

X

education and.knowledgeq These aongs pregent stories

of religious personages and attempt 0o explain difficult

 and absﬁruse,philosqphiaal tqgips.goq the one hand and

show the native poetic talent of the composers, on the

others
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2, , The princlpal 51nger Who is also the copposer of this
| \song 13 called the Kabiai. The other members of the

‘troupe are the repeaters and instrumentalista.

Yoty

3#1 There is no definite piece of composition handicaps
the Kablal, he asks questions on a subject that he'

. thznks 1ikely to capture the interest of hie audiances.,

‘h;7_Whatever be the subéect of the one party. the Kablal
of the contesting party has to give apprOpriate
answers to ﬁhe questions and he usually does thats
Noe doubt Kabigan is a highly exciting poetic battle

AT
Sorom

¢ between‘two Kabials-

5¢ It has been obserVed that there ia a customary to .
: preface a performance with a few words in honour of

£

' the andlances..

Section ~'XIV : The worthementioning findings regarding the
Mayeli songs ar the songs of women are given 1n this

seqtion

1§L:The vzllage wivesg clad in stripad or check saris;y
| go to’ brang water with their ‘pitchers restinb on'
ﬁhe;rvygggﬁg. :AaAthey walk ‘their' way) their selender
s bﬁng;g${%§§§§a15§bing.rhythepiéallyg‘wiﬁh these ringing
pbtes‘qoﬁyithéiﬁpéweei‘ypicgg,givgng‘exppessipﬁ_to“

4

thg%r'siﬁgxé joié‘andjsbrrows:and'depicting their lives.
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2+, These songs those well up from the depth of the

common women's hearte -

v e e
e -
RN

Section - XV % The mpcertant i‘:indings of the Kirtan songs

are as follews ST t S SOTE

e ‘I‘he theme of Ki.r'ban songs’ :i.s the amorous sport of

: Radha. and Krishnac
2;- The. technique used in‘singing K:trtén éoﬁgs is ornate.

~Their rhyt:hmic pattem. too. ie; quite intrica'be.

3o Kirtan has assumed several forma; the :t‘our pmnc:i_pa,l
' are (:‘L) GarMati, (i:i.) Monoharshahi, (iii) Mandarn.n:}.

G,

) and (iv) Rene‘b:i..s

4e ‘The warthmentioning parts o:f.‘ K:Lrtan areokatha, dcha,
' akhar, tuk and - ohut.

< : T t
AR ., v

5 l’l‘he most mportant musical :!.nstrumenta which are

used :in s:mging the song;s are Kartal, Juri. Mr:!.danga
eand Khol. J ‘Khol r!.s called the 1ife of these songs.

Section » XVI The notable findings of the Malsi songs have

i

‘been fumished below 3.

1.1 Malsi song 3.s very mueh popular among the paople of
” ’North Ben-gal.» Many days ago, th:i.s song was developed
by the Zam:.nder type peoplas o:E‘ both H;;_ndu and Muslm

commun:i.ty cf the rural areas of Bangladeah.
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é;  Ap6ordiné to the origin,)iﬁefe‘ané fwo'ﬁfégé:Bf
" Malsi sengs, such as, wiﬁh fééaf& t0 'RédﬁaéKrishné*s
:-amorous sports in particular and hnman 10ve events
.in generalo o “j PR :
3 Malsi songs are sung by the people of ordinary classes
in the society.' Most gf the devotees of Malsi sgngs
: ‘aré‘from:the pedple%of-Mualim'cOmmunityi: Now a’days
"these sOoNgs are mostly sang by ﬁhe harlots in ﬁheir
confined areas.~‘hl. G

Section = X?II 3. Major flndings of the Barasay’hax songs have

.,”

1ﬁ; According to the experts in music. the folk songs
| are dmvmded 1nto two divisious,Asuch as. one 1s
" refoxmatlon type. and the anoﬁher is natural tupes
. ‘Barasay EdngSmbelongs‘to“the laStxclass. . »
3%x‘1§’ﬁasAo$Svaéd'that ﬁﬁé?efis a béiatiéﬁvkétwéen
"ﬁérasay song‘and“rainy season that means ﬁaﬁéha
., seasons. . L N
e Regérdi@g fhenarigiﬁ‘and rionenclature of ‘this soﬁg
SQme‘séhularsiﬁeﬁfioﬂed‘ﬁﬁat‘%Eéré is a river named
R Barasia in Jessore dlstrict of Bangladesh after which

this song has been 80 named.
by Qvér'aﬁﬁ gbove, t@is song\is a buyning example of
‘ expfe§§iﬁg the héart‘toﬁahing fervidity events vwhich

‘are easily ﬁnderatandable‘to the laymen dr‘illiterate.
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B

5+. In some Baraga&'song, it has been observed that _

there is an infiuanqe of love events of Sree Krishna

%

and Radha also. . .

6,  Between Barasay and Dhua songs have some similarities,”
s - P

s Theﬁe is no particular region which can be called
the place of origin of this song, This song is in

fvogue ﬁhrbughou% the countryt

‘Section = xv:::r.:c i "This seotion 4ncludes the major findings of

[N

ﬁhe Pala soug, ‘such’ as a o
e PR R
»“ )

1 Pala aang“is an elaborate musmcal piece depicting

it

a series of scenes episodes. these songs have been

L

. racognxsed ‘as invaluable treasures of ‘the folke

literature of ﬁhe WOrld.

T
t

2, In Bengali literature. ’Mahua' 'Malua' and so on

are woaderful specimens of this variety of folk-songse

a0

s3"vIt is said-that Bhabiali developed as musical inter-
ludea between narrgtmvb stretehes. Most of the
':\} iudividual Bhatali songs are, in faot parts abstracted

frOm some pala sougs or other.

N * M < ‘(

.xhyA Mostly ﬁhe pala songs are ccmposed basing the events
’;; of mythology wnd folk history. N

1

‘Section - XIX ki The major findings of . the Marami songs are.

a8’ follows &
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1+ From the very énciénﬁ‘ﬁigg‘of Bengali literature

this song has been deyeloped in the hands of the

~ people of both 'Hinau and Muslim cbmmunitya'

"2§ It is samd that the word 'Marami' in Bengali is an
image to the word 'Mystio' in English and fronm this,
4‘;the word"Mysticism‘ hag, been 1ntroduced in the
r'world of folk literaturev

.38+ Marami 1iterature ds bearing a glorions tradition in
Bengali literature.  The root of Marami 1literature

. has been expressad throubh these songs.

4, The Marami poet Lalon Shah haa brought a new era for
epicmaking reVOlution in Bengali 1iterature through

+

hia Maxami songs;
3¢ Recommendagions fgngﬂrthegAStudiggh'
jA?téaearéﬁ?;nvéstigépibn‘céﬁfhérdiyfyé;Qxﬁgustive and
finals“;i§,?aises??roblems;,queries,and~issuea_tpwbe tackleds
It‘is hoped that;the p:eaent's?u@y~will:gnqggrage'furthép
-»@esearéheg,in‘?peiarga“of%éélkagénggw_fo;kyhallaas.vfo;kéliteu
,“ratur§é§'fo;kém§sicai‘insﬁggqqq§8ﬂaﬁég';Effortthaye been made
iﬁ this'study ta'énalyseé some of the aspects of the éélected
folk-songs which are most commonly sung in Bangladedh and dn
i Yest Bengal of . Indlaa But still there are a nnmber of gaps

ko be filled up in the area of fo&k songs. Researchers intem

, rested in folk soag may woﬁk on the other aspects to £111 the
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geps which could not be considered due to certain limitations.

In view of the findings and subsequent digcussion the

following recommendations have been made for fﬁ%@her researches

and also. for the improvvement of collection} preservation and

encourage the folksingers § : L Cow

Te

20

3e

4

If one is to‘make a histbrical‘survey regarding the

folksongs and similar traditional materials of Bangla-

. desh he .must be ascquainted with. the social and ethuic

conditiqn pf,tﬁe\ppuntry;‘ 80 a study on these aspects
of the:fo}ks&ngsf@aﬁ be:gnder§a§§é;
Ték;ng~a:laxger;humber pfvfolkmsongs as sample a
study‘likeZthe“presént,one;may be undertaken,

In thiélstudy, no compare has been dene between the

fo;kwsongs,of*Baﬁg}adeshwwith,any other country. So

‘@ comparative Stpdylbetween the folkesongs of any

two countries may be stﬁdie@.

Ourluni&prsities‘ﬁhich<providelus the only source of

' academic training and discipline in graduate and

. postgraduate studies do not offer any courses for

the folkloristy: In fact, those of us who work in the

. field seem to dirft into it by accidents .In order

. to eradicate this lacuna a study regarding the "need

‘assessment of introducing courses Ffor the folklorist

'in ‘our university education" may bée undertaken.
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. Folk-inétruments are essential.fornthe'folk~Singers.

. beeause in order to deduoe essential elements in. the

6.

7o

8e

“ge

j}ﬂlc .

' study may be domes -

;taken. ‘ |

<

“music there is. no more reliable source than the ins~
.truments employeda From this pcint of vzew a study

On the folk instruments may be undertakena

OVer and above, the present study may be replicated

‘with the variation of timec

¥

Oq eaqh‘of ﬁhg;fg;knsong§ $eparate intensive research

i

Tk has'béen oﬁsérved\ﬁhat ﬁhere'afe verious kinds of

.folk Lnstruments which are used in singing folk-songs

1n different countrxes. So, 2 comparative study
between folk 1nstruments of . the two culturally difw

ferent countrias of the world.ma) be nndertaken.

;y pasnglqg bepnuﬁbsngQQ[thay thgreﬂig a\relationship

‘ between: the fdik-songs and the dﬁltufaluas well as

geographmcal environment of a country. A study

showing the 1mpact of folk—songs on cultural and

y

‘ geographical environment of a country'may be under~

Y [ v

-‘t‘u‘.«‘ B !\4..‘. oL .

.Hheﬁher there is any ralatmcn between the folk-songs
x,and.patlents not yet been,ascertalned through research

activuties. A study in this regard.may be done.'
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for Improving the Qualit

of Folkwgongs of Bangladegh 3

“te

24

- 3

L

Sa

It is impprtant:that regional museums be sete~up
t0 house the ethnological and folkesong collection

of the districts of Bangladeshe

To accord the sclentific study of folkesongs its

lagitimate plape, such studies should be accepted

for postegraduate degrees and doctoral research in

our uni%ersity curriculacs Moreover, aspects of
folk-gongs should form part of the syllabus for
students of - such related subaects as sociology,

thropdlog&, literature etce

EffOrts should be made %0 publish and publicise

' available materials on different aspects of folke

aongse
More importance as well as recognition should be

given on the folkesongs as a social naoessity and it

should be promnted through educational and recreatio=

nal programmes in order to revitalise the life of

the common people and become part of their daily
life. - |

The Govebnment of the country should be persuaded

to giVe more support to the programmes for the cole

i,i and publiaation of oral folkosongs in_ the
R ‘ca
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' same manuer in which they have undertaken the

:publication of old traditional and historical

. manuscribta through Bangla Academys -

6 ™

A strong programme for issuing graﬁ@phoneféiécs as

well as cassetting may berinitiéted. At least 5«10

records could be processed every month and the money
for t@isfpurposgﬂgay-be raised by annual subscriptions
from abaut 200~§00(3$n‘sﬁbscribers.‘ This project

‘~zr
s

S

e

could then be seif-su@porting. ﬁtpe of records

" would be of great Value to scholars and experts

relating.to this fmeldm‘

y - Recogniaing the need to gi?e a unified pu:pose and

directian to the study, ‘collection and preservation
of folkmﬁongs the- Institute of Fine Arts of Dhaka -
Uhiversity should setnup a Department of folknsongs
and folkwliterature which could offer facilitles and
gniée ;i@ga‘fd’wbxkexg in:théAf;eld and act as 2
qpnord;ﬁgting agency for the entire country. It is

ekpecté&l’mat ‘this would provide a valuable link,

act as an integrating force and also help to. awaken
and pramote national interest in the vast treasure

we:gossesg‘through the folk-songs of our country.



