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CHAPTER w I
INTRODUCTORY

Introdyction $

' The history of origin of music is not yet been fully
uncov:ered with any intensive reaéarch work, The ;jcfafirudites.
historians, philosophers and anthr0polégists are trying to
find out the mystery of eoxact period of origin of music for
the last two centuriess. But atill today they have not been
able to teach in a poiht of~static goal with regard to the
origion of musice Their efforts are still staying upon their
imaginary conoeptions but not in realistic observational

eventss This means still we do not know the exact time and

‘date ‘that what was the first time of origin of music. In

this regard one of the modern writer kept a remark in support
of the inability of scholars. Most of the scholars are in one
opinion that the scope as well as its spreadness is so vast
that its renge remains beyond our observational power. Even
fhe ai%aVated ancient civilization which cannot be marked as
the centre of origin of our human-cultures For the want of
historinally important as well as reliable data regarding the

prigin of music_the mystqgeof the coverage of the musics

remain foldeds -

Due to the ;é@k.og hisgstorically important data, the events
of origin of music either of the eastern or of the weatern.

countrieg of the ﬁbrlduare.still remaining under a mystery.
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For this reason an gttgmpt has been taken into consideration
basing the man made episodes wﬁexe they have mgntioned that
how men first began to sing songse Men have been beliving
thoseiﬁéyenta since iong,agéo’wThe researcher of the present

t« gtudy also has taken an attempt toécollect chronological hise
tory Bf.the prigin_df'songs.from ﬁﬁp published man made epilsodes
of differont time§5 In~the‘nest section a description has been
preséﬁted#@eéardiﬁg'thé<pr1gin of musics in BangaleIndoePak
subcontinents ,&,, L

2%« Mhat :!.g Fo‘my' ‘Sf_qng‘;‘»',zé"sl l R o

It is peféiﬁént'héré to explain and define the word

'folksong* for the better raalization of the ‘studys’ For ﬁhe'purpose,
the

Linvestigator felt ﬂhat the following citations from the Enoy—
olopedia Britanica would provide the explanation and e olear

defination of folk aong¢ According to the Enqyclopedia B;itan

f
<ot

nica x

R

"Folk song or any art 1f it is to have 1ife muat be able
to traoe its origin to a fundamental need. Suah needs must ]
prompt expreasion among peoPle GVen in- their most primitive
and uncultivated state. To this rule the art of mnsic i= o
exceptionisparry has pointed out that the uuiversal law of
evolution demands“that we ahould be able to trace even the
most elaborate cOmpositio;s of Beethoven or Wagner back to
some primitive germ. This primitive, spontaneous music has
been: called 'Folk Song s 8 rather awkward translation ‘of the

german word “Volkslied“ But‘neverfhelesa a word which astands

i



foz' a very definite :ﬁ‘aet in the realm of musice, It hes been
said that if we did no'l; lmow by experience of the existence
of folk song wo shqﬁd hav:e 1+ p‘reauppoae it theorat;ically

%o acemmt; for the art of misic®, -

Forttmately theery :La bome aut by pract:!.ee‘ ‘Hc £ind ‘
‘-bhat xmlettered and untm.velled people have both the dea:tre
(and powex to exprsss themselves mue:leally and thoas attampts
at mus:‘i.cal expreasion are not mara cl.own:iah nonsenge, nor are
th?y. ‘&ff 'qm'( are sometimes told, degraded reminiscences of
9c§1tured" m{xsﬂ.u;, -“‘bu'tz are e,omethtngs suil generisy mOreover,
among thasa apontaneoua axpreas:lans are to be found welodies
"which are the xstt txeaaured poaaoasiozxa of ouxr art - such
malod;ln an’ "smcuing £or Lembs" ‘England), "Ca" the "Yowes"

B
—'ondondarry Adx" (Ireland) "Inungbruck lch

Tz

f‘i:"

(Sc:.ot.laud) o "

_—3

Munz dich Lasam“ (Gemany) "Magali® (Provence); ave ample

.proof of this m_d these are only a fev examples out gij..hundreds.

.., Moreover, as wo have already &een, the folk song must of
néeeaa;tY. bear. w:vth:m it the. ae‘ec} of .21l -the future develops
mente, . of the art;; Such p tune as -!'Tho Lady in .the Dark®, from
playford!s. Dancing mastery exhibita 4n min:taturo the 'same -’

ground plan as many 23 movement frem a Begthoven symphony;
dndeed this tune has beenfdeacribed as a “symphony eight bars

1ong"¢ ‘

. .
[ SR Y

Folk music ha.s, of cmzrae. :l.ta limitata.cma. ‘I‘c start
w:hth folk musia 1:!.!:9 all prims.tive art is an applied art, the
vehicle :i’or the declamation o:ﬁ‘ -} bal.lad or the stepping of a
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dance. and it :Ls, there:t‘ore. boanded by ‘the structure of the
stanza or the dance figure. secondl.y, folk music ( at all events

that of the Teutonic and Latin :ra.ces) is nonoharmonic; there is

nothing bui: the melodic 1ine.

i "y NN DA £

But theae limitations ha*re the;i.r compensat:mg advantages. .

A 'bune which :S.s only e:".ght bars .1ong, and which has to be repeated

as often as 20 timtss to accompany a ballad or a dance. muat have

I

certa:ln peculiar qualities Af :H: is not to be become wearisome;

and we f:i.nd that the best :E‘olk tunes only show their true. quality

*

‘after several repet:.tions-

[

Again. the purely melodic characater of tradit:!.onal song

:l.Ves it a 'w:i.de range of‘ outline. :lmpossible to melod:!.es which
EIEIN . } . U
are bound by the progressions of underlying hamonies- Melodies
of an hamonic na.ture are almost always in the ma.jor or’ minor ‘

Lot

modea. but in :t‘o.'!.lc song other modes. chiefly the Dorian or M:l.xoly-

[

dian are frequento

The fact that these modes are a.lao to be found m anothe:r

1

grea.t bo“dfr\ o:l:‘ purely melodic musie, namely the pla.:i.n ‘song of the

Roman Ghurch. hasrled to the assumption that “Modal" folk s‘oﬁés .
must be "ancient“ or. even dérive;i from mediaeval church musi;:. On
the propriety of dubb:mg a :E’olk song 2 anci;en;;",' or "modem;' more

< .M

will, be said 1ater; as to the supposed derivation :E‘rom pla:!.n song,

aurely '&he simple explanation is tﬁat :E‘o:l.k song and plain song.
being purely me.'l.od:i.c, based on the same principles; éurely no s::.-“
milarity excepi; that of mode can be traced between such tunes aa

L T A I A
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"Seventeen oome sunday" and "Jesu dulcis memoria”,

A further and very importent limitation of fol% song
must be mentioned, namely that it survives by purely oral
tradition, By our hypothesis the inventors and disseminators
of folk music are unlettered, and are therefore unable to

stereotype their inventions by meane of reading and writing.

. ZIt is on this that the whole nature of folk .song and all

5 questians of. its origin and development dependg .

“It 13 sometxmes hold that the word "folk song" should
’used in what is ca&led e “"broad" sense so as to include not
only~g9hminely traditmonalkmusic, but all those songs of a
pOpular dharacver whlch are habitually sung by the people 'of
a country. Butg zn fact, the difference between: these two
classes of muszczas a real’and<soient1f1c one which is proe-
'perly‘reQOgnized by -the Germans dn thedr dlstinction between

a "Volkslied” and a volks thumlidheslied? what common denos
minator can be found.which will cover, on the one hand, sugh -
a song, as "Tom, Bowllng" andy on the other the "larazas" tune
dn Eng%iSh'qoun§3¥*§qngs?“1nnthe one case we can judge the
.date and even guess at the composer; But who cdqidate.a folk
. song?® - Igdegd;gg%%é%@zgqng is neither new nor old; it is like
a forest treelw@ﬁﬁi@ts:pqots,d@ep;y,buried in the past but
which‘continuallﬁ'éﬁﬁs forth new branches, new leaves new

Gollectors are often asked by wouldnbe intelligent enqul-

’rers as to the age of some folk song, as if the question of

3



' B
&

age were either important. or welevant, others (sceptics) suggest

) 4 . md e e
that the traditional singérﬂ“madé it uqiﬂhi@§§$§9v
’ y : [l A it B H IR [ [ ty,

Qhe answar ta this, of oourse, is’thqt quite possibly

yt .w;(.‘.. 3

he did to some extent “Make it up himself". although this in

ST I [

no way adds to, or takes away from its scientific or artistic

v it ..s(xt‘ 1« EEEEN SR B S S Y

valuee It is not the question of age or auﬁhorship that is.

. . i .
:,~K‘JK‘H\ H I a o . i \’n

important in a folk song but that o£ spontaneity and beauty.

Whéﬁt‘ eo;lector nowadays hear 2 song’sung by a tradltmonal

smnger he may be pretty sure that, if ﬁhe smnger is a true

[N . v 2 v ] 1 1
":" o Ei ':" (x.‘t;“. . ()f( f, .1 RN P S ! .’:.i\‘t\

artist, he sings. A folk song then is always grafting the new

i . ¢ - gt
i '\“,f A DARHP et g ey . N AU S

on to the old. This is the answer to the question. “How old

f N
\yyl,-' ~x ‘

H s ,,,(.(;?\’~ e i 1 [ L R N P
is that fo]. song"? A folk song :l.s neither new nor old be- i

LTS u«_;

éauée 1t is continuall takin on new life; it is an indiV1dual

Gl o, ol (DN ,, . . it 1Y
flowering on a QOmmon'stem¢

. LV * [ e s I x L B . e
o S 2 ST e Cov e Lt . AL

fhis brings us to the vexed question of ‘the "Commqnal

‘Growthﬂ'of.falk song, and here it may be pointed out that much

useless derision has been wasted uver a supposed theory of

-“"CQmmunal Origin“, Ng one has over 1aid At down as an indis-

B

putable pr0positlon that folk song has a communal orlgin,‘

.h‘-n' B i
l

\

though even this 15 notlsp‘$mp9§sible an idea as. some people

suppose. No one’ Lnsists that some individual must have inven~

o,

ted every word o; our, language. !Who invented “father” or

" BRI vt ‘u',\‘f'~
} .

plough“ of “sun" or any othe: of thg words that belong to

g VUi

primitive 1ife? If We admit eommunal authorship in our lane=

guage, is it not even more probable in such an intangible mat~

‘ N * . » .
ey o R ‘.’~ ey e : &N

‘ter-as. music? However, it is not necessary to prove ﬁhe comm“

unal origin of folk song in order to argue in favour of its

s



commumal. growths - It is well lmown that when a rumoured,

fact or etory becomes spread.about i1t soon is circulated in

‘Qafious alfered»foxms énd~thiénin spite3ofitheu£q§£;that .

eVeryoué‘ﬁﬂo répeats. the story is anxious to repeat it core

”feétly.lxﬁow‘much‘more ﬁhéﬁ will ‘& song become al%ered 24 bral

"repetition when each new singer is bound only by his artistic

, .predileetion? It he thinks ‘he can improve the song why should

he not do so? If he finds it toopdeﬁ:iculv Whyﬁshou;g he not

simplify i$? Thus a folk song evolves gradually as it passes

. through the minds of different men and different. generations.

Nop will this gradual change ever be 'a process of deteria

. oration, because those versions of the tune which are distaste=~

ful to others will éie-a natﬁral*death. Here then;is a clear

case of the surv:.val of the fitbest. A tune which has been

‘Ahanded dawn from faﬁhe .%o son tgroqgh_manjlggﬁa?dtions wix;

represent the unzted 1maginations of ﬁhoﬁéands of men and - v

women through hundreds of years of evolution. This then is

[N (

the much discussed “communal growth“ theory. and 1t 13 borne

out by ﬁhe facts. Collectors know well that numerous variants

of the same tune haVe been found in different part of the i
country and, conversly, thab tunes haVe been foundAwhich are
quite distinct from each oﬁher. but at the same time have
features that point to a common stodk- Thua Grimm’s fambus
apophthegm" a folk song compoaes itself“ is not, after a1l i, a

piece of misty emotlonalism but represents the hard common

sense fact of the case. .



Cowboy Songs = The Sélla@ spirit; common to all peoples
and par?icularly’activé innEuropgan’nations and their descen=
~ dants, aﬁgvivedﬁuntil reéent years and under exceptionally
‘friendly condition in the section of the unitedstates lying
'west of the'Mississippi rivér. Here a fairly large group of
men, almost all of Anélo;saxon ﬁescent, were removed from
casy contact not only with printed matter but witﬁ entertaine

ment of any sorts FEach man spent many hours entirely aloﬁe
:nwhen on n;ght herd or when range riding, engaged frequently in
,'Work that_absprbéé 6ﬁly.a~part‘of his attention, and he and
“his small groupgeébout the chuck wagon or in going;up the.'
trail, spent 1ong’%erms with only such social amusement ag
they could prOV1de for themselves. Situated thusg, the ballad
malking instlnct revived. with the result that there came into
being a eonsiderable body of folk songs which have been prew=
.sexrved and prepetuated by oral,tradition, and have been

" designated loosely for present purpose cowboy songs.

These songs are interesting chiefly as human documents, for
the light that they throw on the conditions of frgntier life,
and for their refiection of the old time cattle baron and
his éréw. The whole cycle'of fhe cow boy's experience « its
monoctony, its fun, its heroes. its love affairs, its dangers,
,‘and the epics of the long drives overland from Texas Montanaw-
is set forth in the songs ‘made and sung by the men thomselves.
Further, the material offers to students of folk literature

a picture of folksongs in the process of manufacture and

e -
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transmissions .In a strict sense the songs of the cow boys
are notJballﬁds; yet, inithe métﬁod of production, presere
’Jvation and\distributiﬁnsjthey’show points of kinship to the
‘éccepted‘ballada of the child colléqtion. For example, the
refrain of the baliad form is.often present, adapted at times
 to commén cattle criess yﬁere are occasional instances both
of simple and inqrementallrepétitiOn. .Some song are introw
duced by the st%;eotyped " come all ye"e "Alsb, a majority of
" the songs are without ﬁnown'aufhorShip.. Some of them bear
indication of aommunal compositions. probably around the eve=
ning camp fires. or ‘the large: gatherings of the general roun~
" dups or in song contests. Where the champion of one ranch
" sang. down" the chgmpion‘of.another ranch b& the process of
singing a greater;éﬁmber~0f sonéSo Some are adapﬁations of
songs already weiirknown; changed to fit a new environments.
éli Qf“whatever ériéin. existed for a-number of years in oral
(li#eraturé.ﬁeachusgnger feeling the freedom of -an author,
" introducing his bersonal experiences, amending the phrasing,
and giving that'bggath of_real-iife thatvgs present in true‘

gf%fgf”’ T N

x During the tiﬁe cf‘théir highest popularity these songs
Uere not in»print except in an occasional newspaper, but later
a few;amall books. now out of print, appeared containing the
words of some of the songs along with original verse by the

~ local poet sponséring thems

The best knb@n of the real cow boy  song were widely dige

tributed over the entire ﬁesternAugited gtates, with 30 versions
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. of the same Song coming inté the hands' bf’va"éingie‘éblléééo;'

LT v %:.‘.'!., tog .t .‘e: ' { Comd oy t gl i A, : e x
from ‘locatioiis as far removed from ecach other as ‘Paho, Calie
fornia ond Texas. In dil, somé hundireds”of genuine cowboy'

sorig were curreiit among thée Trontiers men, springing up as’

paturally’ as unobtrusively as did the prairie grass, and des-

tined, except for' the-interest oOf scholars, to perish as ' .
tioiselessly and ‘as' complételys’ As might' 'be expected some ’'of .
thé' cow boy* s’ best: poctic effert was éxpended’on songs ot
sui table’ for’ publica:bion

Y '.,x::;<- T L Ot SO ORS S
owth d Development of Mu

jn Bmgﬂ;!-nin go»Palg Subgo;;ti;;g;;'bt e - o . s

The' stream and the form of ‘music which we are &xperiencing

yt;bdéy 18 ‘the 'c":bn"é)z:&_i{bu‘tim”of' a' thousands of expert musisiins

ind perservering scholarsé They are bringing up tiis wide art
for a long trahsition period, All of fhem:, tried to some cone
tpibution for its ‘development ir.t.‘"‘:,fm‘y’a‘s‘pec‘t’ of musics At least

fivé thousand :y‘éars ‘have already been passed to get the present

forn of ‘music. But it is' a matter wonder that the history of

five thousand years is not' enriched with the contribution of

a single nation p':‘x;i of a human. -tribe of this subw-continent.
Before the arival. Q«,:r‘:\‘.‘~ the Aryans, so.many ,.i#vade_r; racé.s came, to
this subgc.t.m,tineﬁi: and many of thg;é,,élegt.—lgg _heres,. They also .

mixed xvri,th:-'l;h\expegblg of th;ifs subfcpntingﬁp;( As a;,,resu}’. t .

.mixed culture ha\s,;_bg_en,(,fl,gnrijshed;‘hgz_'e\» Ultima:t:g{!.x‘ thelr. .

dnfluences have ‘Lt‘),éien, fallen on 'thg‘-mqs:!.c of this placé.'
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{Tﬁeit'ih?ihenueéﬁis‘hotgiéégﬁin,égyLaSpeot,naﬁhér'thqir o

"‘ﬁiciﬁ’énce'sikept' a very Vital role for. the transformation as.’

N

well; as.develoymen» of,music of this sub-continent. SR

[ ! .,'

Féom anthrop01ogzca1 research it has been knbwn that

six f&pes of human raoes came to this subucontinent. Among““

1 l
n(\x

the raées. short 1n sizes men originated frOm the negro race.

primitiVe men from Austra. small headed.men from the Mede-‘

‘ e ¢
' R "“’ ....

tranean west 6oést and the tall men from the northwwest of

oyt :t,.",,z P ) - s
L)y

‘Europe are the maxn.'

f A.U ‘..;.1‘.‘\ (:r,“‘:'.- “ RPN d -
,'s|

- DB E

zation is ﬁhe bagining of our mu51c culture. Ve get the trace

£
vl . ! '

. of origin of the music frum the antiquities of Indus—Valley<

_.Aiﬁ ,-? i;

civilizatzon. Beyand this, the ?ersian and the Greek culo

,tural evidences Whlch were found in ﬁhe body of many temples
of southern part of the suh*oontinent prov;de us evldences

‘ ‘xw«,g (! ”x\‘(xf.' ¢

with regard to the orlgin of music. We get a lot of evidences

PR

N

)from the old. stored inscriptions, pictures on the dens and

s!, i ..l

, ﬁhe engraviszng works on the templea. such as. heroes. heroins.

ey

different musical instruments. Observing these evidences we

s : i H

oan easily imagine about tﬁe ancient ulty;e regarding dances,
lmusics, etc.‘ The engrgwiné workélop deﬂs and fem@les whioh
A‘were found 1n the soufﬁ§¥n par£ of‘India and inéthe Gandh&ra\‘
; region of Pakistan give u; a';qﬁ ;f infoﬁmaﬁ#pn reg;rdxng

what kinds of musicaln;nat;uﬁagfé ﬁhey usediand what type of

[RRY

gesture and posture they would. perfozm‘in the presentation of

' music, ’Sdhé*of the ancient sculpbural works ‘which were found
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in on engraving oo on ihe body of the mountaine, hills
and temples in the Docsan give ue the ovidences of antist
sige and shape ef Dholokse flutes of hrishna and other Lmsie
onl ﬂ.natﬁmmﬂg in anoiher placo an old stsiue cxr Budhs.
‘and some arzgm%&g Plotures of were found which a&a‘? provide
us some ideas about the best history of ausic of this sube
wm:_menh Hany embi;hm‘ gata wlz;gh ivm found during the
excavation pericd of the indus civiliﬁ:fq%éa are also conpiw
dered as the maﬁ%éé of mfmaum veparding the origin of
wueie in the m&w@rpitmenﬁ; Tho sketchos on thesw pots give
us the idea abouh mohy ousical instruments of that pericds

" Hiow the people of rﬁ?m& ago would use those wusical INILTUe
nents had bees ghotclod on &0 many carthen potse These oviw

dencos are the soot important seurce to get ideas ambout the

origin of music and olse g aystom of presentation of musie’ :F;za
 %he paste . ‘

It bas becn sopumed by :aomé)etv the bietoriana that thp
fivet origin bf'if@zkseﬁm wers in the prebistorie huesn
societye They got tue W%dmwea the Nemdué that men used (o
sxercise folkoulturds Thase types of men kepi their evidences
by ﬁrwﬁa&: ploturos on the &afil;ssqﬁ' theiy dong 4n . ..
- Altanire of Frasao éx:ad %zmvahian of Jemwane The pletures
express the art of dancoss - Frei# those pictures it onn he

aseusiod that they uvesd 3¢ sing song in these days alaso,
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Because dance%’and songs were originated in the contemporary
8808 Sdndg-%re;considexed as the in seperable part of dances.
But it is a%fact that dances were originated before the songé,

In the primitive ages When men had no language, then they

_ would express the;? ideas through the gesture and posture of

.L:

their body.

R . “ e . X

Words and sounds héve been origlnated baszng the art of

the dance. Gradually the words and sounds have taken a tum

i o :"53 .

towards music with sweet tune. We get’ its proof from the M-

iv"A
\

sics of the abarigines“ Their muaios were full of prayers to

gods and goddesses, and with regard natural calamities. Only

to satisfy the supernatural powers the primitive songs were.

‘ used as'a portion'*f the Vedas containing sacred hymns.

1«.-'}:.4 e’;rv;.

b ”he second important source ofor investigation with rega=

[ §- ,- ;‘

»rd to ﬁhe ancient musmcs are a. good number of books in Sangw

oy ‘,"

krit 1anguage. These books give us information abaut the:~

‘ ;century. "’l‘he Ragz

-.w)"., .

beauty of Hindu musxcs and their phllosophyg mode of annihila—

Tp o 0 vy s oy e

tion‘and their origin. »Among tha remarkable books. the

“Nattayashastra“ of Varat Muni fifth century, the “Brlhaddeshi"

4 [

of Matanga, ﬁhe “N%radéhikhsha" of Narad, ﬁhe “Sangit Makrand“

LOf second Narad “The_Sangit Ratnakar“ of Sarangodev thirteenth

~(?L‘a:m;ngav;:ln:i." of Lochon twelfﬁh century, “The
Ramcharit” of Sandhakar Nandi are main. Beyond these, the
“Geet Govinda” comnosed by jodeV‘tWelfth centnry is also a
- Aery. valuable book Which was translated by Edwin Arnold in

Engliéh. Still 1ts original manuscrmpt wr:tten on plant
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'J.eaves ‘has been lying in the 1ibrary of India office in

London.’

There are ’x'nany citations which we get with regard to
’mus:.c and musical mstmments in the two rel:.gioua books
"Ramayana" and the "Mahabharata“ . In the "Ramayana" it has
been s%a ped in a s;;ec:u.al act of‘ sewing music about “t;he two
" ’songs named laba and Tuish of Ram and Sheeta. It has been mens=
'tioned about Dholoks which were used in the War ai‘fairs in
‘ :Mahabharata. ’I‘he anc:r.ent methods of singing songs which we
E hget in the Budhya .;md Tamil 1ii:erature of the sub-coutinent.
We also get very Valuable data regarding ﬁhe methods of singing
songs in "Sangi'& Sa.romoni" composed by Ibrahim Sah Sark:l
(1#01-1!#&9) the grand Ffather, of the last Sultan Huaain Shah
,‘Sark:l. of Jaunpur. ’.l‘he. pther‘ ancient book "Lahaatoi-Shikandar
’ Shahi” which was compased by the order of’ Shikandar ‘Ludi(i1489=
%577). ~This books .LS cons:.dered ag the first book of music
in Pers:.an 1anguage.k ‘Mogt- probably the comp05er of -this book
is lnm;;mxas Haymadsini xi‘fah:i:.a Kabulie His name and fame is of
‘all Indiae. After the neéres'f t;gé‘l"ve years' of ‘the wnknown pe-

" pdod t»rhen"musi.“o was . originated‘* the book* which was found in

© . Bengali.literature. 15 t.‘ne "Gharaapada" *This book is the

oldest (from.. 10-1731 to 121721 century) evidences of music in

Bengali' literature, . - w '

The 'aguﬁcceé of origin’ of Bengali songs ave found in the
'cbntént of thé"t‘;_l}"eéié ,df: many songs and in many idioms. The"

'"Bazani" tribe of Budhya Wsed to recibes type of lyrical poem
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‘ namad “Bazra? the another ctribe-. named %Shahjahani®. of
Bnahya used to sing fCharja™.. songs w1th ‘high ‘tune .and.
musicalxmeésunem“ Some,musicalﬂinstruments either with one
wire or two:or'dh01oks wereAused while . they would. sing, this
‘!song.. Through these songs the Budhya priests axpressed
‘about the human wcrldly sorrows and sufferingss ‘They also

.;expressed their contemporary social. cultural and other

L l

: manners and customs through these songs. The main objectives

‘of these songs were to searoh out the true path of spiritual

'iprlnciples.‘ But to explain ﬁhe abstraet idealism to the

! .

.common pe0p1e, the composers of the charjagztika took the help
“ of so many figurative meanings and examples.l Through ﬁhe

:;analysis of these songs we can see a vast refleotion of the

1 “y

L,eontemporary soamal life and culture. Though the Buﬂhya

1

scholars were tne composer of" the Oharjapada.vyet there are

‘:4'same Baiahnabzsmmsts who opined in other respect.

L - ',‘_“ ey,

It has been mentaoned earlier that both 'Baara' and

J:'Charja"were the holy religious songs whieh were composed

§ by the Budhya erudltes.‘ The songs were written in the pri-

'9fmitive 1anguage or in ancient Bgngali 1anguage.‘ In the
xﬂlater period, wmth ﬁhe influence of charsapada the Budhya
1 ShahJia songs, Baishnab padabali. Shakta. Baul etc, song
i'mere originated. But the songs in the ‘Charaapada's. Gita—‘

J.gobinda' of Joydeb and 'Ragarangani' of POndit Lochan give

.,us the evidences thax fram a,very ancient period in Bangladesh T
-«-’”—’—-’7

,songs were in vogue.,
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:“FrOmwthé{nistoxywofirapliK;ngg\ﬁg«céq:gigp;yugax that
 quring. their -‘.ré;ég _songs, and dances were performeds But at,
' that‘timéwéongSwwerehngt:widelygépread;amgng;ﬁhgAcqmmqp‘pgpp;e
of~£he»séciétyu During the reign of the. Sens, specially
during ‘the re:gn of Laxman Sen. the dances and aongs regarding
the nature were in vogue;H,But yet . in, theroetical vork hig
royal poet chdeb trled to reflect the . tune and musical mea~
,¢sure of his hcma country in songs as composed iﬁ “Gitgobindaﬂ
JThis "Gitgobinda? 1s called the heir of tqne and musical mea-
”'\sure of Gharjasongs.\ Frpm,this one can realize that in the
'ipast. not only the ciasical songs but also the folk songs AL
:Jwere1eu1tured and establishgd in the. Royal Court of the past«

?‘rulers of the countryﬁ The{next book. of 1yrmca1 poem "Sri¢

'}fkrishna Kirtan“ Was also a. Very well. 1yrica1 dxama in which

”different.modes and musical,measnres\were uaedw

Though ﬁhe 1ntroduction of the medmeval perlod begau‘
"frum the thirteenth century‘centaring the Muslim & victory,
-“but the influences of the Muslims fall laterxon the, art and
:iculture 0f this country. It may be mentmoned here ﬁhat Sultan
: Giasuddin Azam Shah (1 393-1410) was very, en'bhuaiastic as well
as a; supporter of music- During his reign. a. chinese travaller
: Pamsin described ahout the dancers and singers of the royal

v

l:court of Gou:. These dancers and singergwwquld perform dances

iiand sing the local folksangs.} In the sixteenth century the
ipopulariﬁ& of”klrtan sngs inoreased. The mode and the methods

‘:gof classical songs are same as Kirtan songs where as the Akhar

 methods bear ﬁhe characteristics Qf folksongs.
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At the end )_ojf fj.ftéenﬁh century and beginning of the
-sixteenth century many poetical works were composed basing
the Hindu xﬁythology-._ These poetical works are known as
Mangal poetical worke\ On the otherhand, Kebi, Panchali,

- Tarja, Pala, Bhatiali, Zari, Sari etc. Folk songs were Y,

;

_introduced mainly in»t.ile‘ seventeenth and eighteenth century.

The contribution of the Muslims in the art of music of
the medieval period is incomparables Before the Muslim era,

'the art and the music we:;'é based on the religione’

Thesge sufig ‘,whg; ‘believe. in ma'r‘amism ». though used to
consider songs as the pa:ét of the:l.m; austere endea{r‘qur vet
' they aiao would&q"oﬁsider 'songa aa“‘f‘a source of amusement, The °
mﬁslim emperors ©of Delhi 'were thé devotees of songse It may
- be said that with the influence of the sufism,; the peex
Murshed, Darvisﬁé;&j‘s?i, Guru etqs eeiz'bered sqngs igére composed -
ev«an-in"h’he remot:évl:a;‘eas of. Bé.ngladesh. Lalon Giti, songs of
Hason Raja, Monmohon, Jalal Gitika, Maijbhandari, etce are of

thiag type of songss

In the sixteenth century the supremacy of the Mughals'
were established in Benga.’!} '.;}i;ter that, the communication of
Bengal began with? the northeIndia. Soxﬁe of the books on
poetical imrk were found later ons -Thesé books weré composed
with influence d‘fi"fmmdameﬂtal songs.s Poet Alaol of seventeenth
. century, Kabi Al:;éaja.‘ Fazil Nasir Muhammad of eighteenth

century ‘a_.i?e worth. mentioninge
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After that with the introduction of British period, the
modern era began in Bangladeshe ‘Sinve.then the influences
of western songs fall onfqu;ffqlksonga, As a result the
hopes and desirés;,lagghs:and gries; squows’apqppains.oﬁ
the people of the ére#;érgﬁepgal'Whiph;were usuélly expresw
sed through the’fblksongSztoqk éﬁelter in the remote. place

of the couatry;‘ So, till today we see that the folk songsa
are mostly sung 1n the functions of the villagera.

.2;_smsalé__sésﬁ,nza t

Lz\

Regarding theifolkaongé of Bahéladeéné‘ Aéﬁraf siadique

“very nicely reported ﬁhat ¥ "If one is to make an historical

survey of music including folksongs, ballads and similab

‘tradztional materlals of Bangladesh he must be acquainted

wiﬂh the social and ethnic condition of the countryt,

Formerﬁ%. a province of Britiah India. Bengal now forms

:the‘state of ﬁest'Bengal in India and the whole of BangladeSh.

It is needless to say that Bengal has a long hastory and a
righ cultural heritage.‘ It was in Bengal that Britishers

) cansolidated the:r powerc Bengal\was :the: headquar¢er

and capital of Brlﬁmsh India for'nearly one hundred years.
80 that Br;tish educatian and civilization have naturally
greatly;influenceq the development of Bengali{ Because the
light of English education fell firet on Bengal, the people
aquénééi~natu¥ally'ébokjghe'iea§ in political social and

naationalistic,mﬁvémentsgnnét«on;y in Bengal but throughout
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the whole of India, The:étudy'and collection of folkloré‘wasi
undertakeri. in Bengal both by the British civil rervants and
missionaries for the purpose of improved*administration:and‘
also for a better understanding of Indian social structures.
Logcal ecollecdtors and scholars imbued with a nationalistic
gpirit, have enthusiastically collected and gtudied folklores
In fact.{aywthefpresent‘ﬁimg,‘aqﬁ$yg‘fo;gorg‘work is going on
in both West Bengal and Béngladggh and is»ggging“a’gign;fi-
cang‘cogjributiqn to the ngaﬁcemqu of folklore.gcience in.

Asiae

t
¢

A study of Benga11 folklore is, howevar, incomplete ‘
thhout an examinatLQn of the history and culture of Bengal.
The history of Bengal is obscure until the third century B.C
and we can know only ﬁhat it formed a part of the Mourya
Emp;re{qf Asoka the gxeat. However. if one analyaed the
cqlt#;al her#tagegbﬁ pgggeqtgday ngggl }n tpe areagnpf
traé;tiéq? 501#0r§ and»lénguggeQ(hg cég_éasily discqvg:‘the

repertoire of various other primitive or aboriginal cultures.

V Amogg the pbpular é;emgnts ,,.'&etlwith all over India,
Bgngal @aﬁlgOt t@eir largést va;;qt;es. Tﬁig‘fact gannoﬁ but
have (a) historical reaéon behind ite The different races'of
humanity Whldh entered India 1n prehistoric timea by the
NorthoEast of this subucontinent must haVe had passed through
Bengal at one times It can, however, be easily imagined that
they npt on;y pgsseﬁ through this country, but also lived in

it until they were driven out of their settlements subsequehtly
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by more powerful invading races; because Bengal has got her.
natural ‘attractions In‘medigval\ipggg there was a saying

'whiéh‘meantcﬁhat 9$herehwas«afWayﬁintbut no wa?aoubrof Bengal®,

In fact, Bengal was ‘a paradlse fop fecdpproducing primitl-

ve races. Ag a result, all the races ‘which once setg;ed in;ue—
‘hlstorﬂc Bengal made it the:Lr permanent res.1dence an

time ‘each developed its respective eulture.‘

* . ¥
by “ ;7 Pt L

The Negrito is considered to be the oldest specimen of

th§ hnman race. existang in ﬁhe world., Peoyle containing Negrito
"l:blood are found in South xndia and Assumy existence of Negrito
elements in the triﬁal population of Asaum especlally among the
.Nagas. prGVes that these people once muat have passed through
Bengair6ﬁ fheir way to Nurma. the Malayan Peninsula and the
Pacifio Islanda. |

P

The proto~Australoid who came¢ Lrom: the west forms the
basic elemant of the IndoaBangladesh p0pu1ationm‘ By—admixture
‘with othar elements, especlally with the Negritos. who camed
1before. and‘wiﬁh the Mongoloids who came after them. they gave
rise to the Kol or Munda t;ﬁé in Bengal and Bihar. and the ‘
MonnKhmer in Assam, Burma and Indo-china. Some aboriginal
people of ChotQ-Nagpur, Orissa ;nd.ﬁadhya Pradesh speak Austric
1anguageSw~ A great number of Austric words still preVail in
Ithe Bengali language. The Khasi 1anguage of Assum, whlch
belong ta ﬁhe Aﬁs%;io group, bears clear testimony of Austrlc
influence in prehmstor:e centuries.j Mongoloid peqple who

settled in Bengal are divided 1nto two sub~gr0qps ! one, the

uPa190~Mongoloids who live in Asaum, Ghittagong Hill Tracts,
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‘ and Indc»Burmese fpontiers; and, two, the Tibeto~nongoloids.

,.» ' ;-

iwho are more advanced and probably migrated fram Tibet at a

i compara.tively ‘later times |

m‘.: ,.‘(

Then comes the question of the Dravidians. It is an

undisputed fact that the Dravidlans entered this sub-cOntinent

‘through the norﬁhwwesterq part and at one time oecupied the
':Uwhole of the Gangetlc and the Indus Valley.1 A great section
' Wof the Dravidians, vhen driven eastward by ﬁhe Aryans. must

Aghawe made Bengal their home for a considerable period of time

until they were pushed again towards the sOuﬁh-west as eviden

L]

ced from the ancaent epic. 'Ramayana'

- ‘.k\ f

Along with these primitive races, the Alpine. Dinaric

<<<<<

and Armenoid, fomming a sub-groug‘of.ona p@ys@ca; typg. pro—

bably eame from Gentral Asia. Tﬁéy foim thé maiﬁ eiements in

’ ﬁhe presenﬁ populataon of Bengal, Orisaa. and, oﬁher parts of
,Indo-Bangladeahq In additiong it 1s olaimed by some scholars

that a "distinct sea—borue race" from the, Mediterranean

readhed ﬁhe coast of Bengal and established their settlements

before ﬁhe mighty Aryan race eame and drwve them further east.~

Ultimately comes the queation of the Aryans - the Nordic group

who came to India speaking the Aryan language, the earliest

[N o %.

speclmen of whldh is preserved in the vedas.'

A ,,1 ’;“«(m-.,, e S ¢

‘Qi’;.-o. It is evident that almost all the reces of

ihumanity knuwn to lwve in ﬁhe suhdcantinent XXY with the i_

,exception cf only a few can be imagined to haVe 1ived in or

passed ﬁhrough Bengal at one or ﬁhe other period of the pre-
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historiq times. But as time went ‘on ‘ali thebe’ diversities 3
were down towards a coﬁmon'idaalg and" the last baiid of unmty

‘on this diversity of culture was established by the higher

1
I

religions of Hinduism on ﬁhe one hand and the Islam on the

B = i N 5 . PR
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It ia needlesa to say thax 1ater folklore heritage of

‘ QBengal eonsists of varieties of - elementa. - It may be explaia

'Jned ﬁhat the wor& 'Polkmliterature' or. what‘we call in
,EBengaIi ’lokawsahitja' 1s Aot the substitute of ‘the term
"folkldre* “In, the modern folkloristics fclklore is divided
into’ ‘two distinct branches (1) Material Folklore and (2) Forma=~
'flised Folklore¢‘fn;4;_l‘f o

.Material;fbik§9£g includes customs, traditions, old

architécnﬁﬁée;‘oidﬁehbfoidery& types'of houses»types'of dresse
es, custqmary decoratmons in feativals or rituzls ad. similar

_"other -f;h:mgs. Lo

Formalised folklare includes all branches ‘of our folke
1iterature. e¢g.¢ (1) Folktales (2) Fairy tales {3) Riddles
(h) Oharma (5) Folk»rhymas (6) Game-rhymes (7). Proverbs (8)
;Superstitions (9) Folksongs (10) Ballads and other oral

1iterature. «,' f ‘L=Uw“ C
M&u Marious Barbeau,ka noted Western folklorist,.~ .

}has coined an excellent definztion for folkloreo AccOrding

Dol g gt

Yo him ‘t

<)
2

Whenever in many. callzngs the knowledge, experiences,

wisdom, skill; the habita and practices of the past are handed
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down by Qxamplé or spoken words,; by the new generations,
without any reference to bqu, piint. or school teacher ..
then we have folklore in its own periennial domain at work

as ever, alive and shifting, alvays apt to grasp and assimi

late elements 1n'its ways i (SDFML. Po‘398)w

Folklore 19 the knowledge of common people; the folk

AR

xg‘may be commor. people, but gifted individuals may be born

G;HJGoné;ﬁSiogv .

\“among them. holk poets are unlettered raﬁher ﬁhan 1111terate.

£

The folksongs of Bengal are found in Various disguise.

’,}Through the foll: songs the thoughts and- sensatn.ons. the
1wlaughs and pains, etc, of the common people ef the country
f(are expressed. Ié has vagt wmdeness as well as varlety. Its
,‘#history is full wanh its oyn. tradztionpagdtgtogy;. Its scope
»ais so, wide which can only be campa;pd witg:ﬁhg.go§§ng,nabulas
«‘in the ever beautiful galaxy of tﬁe sola%‘worldh;‘Ifs wideness

xis feund not on;y 1n,1ts theme but ‘also 'in dts - tune. ingtrus

mente. and in’ other aspects. LG’tOQday§;Wlednﬁhg nedd of the

‘buniversalizatien is undeuiable. The foremost&conditiona of
: ﬁhe universalizat19n are analyses and;syntheses. ngplyses

~are anvv;table before synﬁheses.: In this context it is exw

B ’ H [
i .

”pected ﬁhat the sources of generalizations will be found

through ﬁhe analyses of the varzous aspects of. the folk songss’

Aoy S

,The present researeher made an effort to analyse ﬁhe sources

of general;zations regarding the folk sangs of Bangladesh.

ww



“In the next chapter the oﬁjectives, importance and

the brief out line of the research have been presented,
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