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an interpretation of experience by means of imagés and words

in which representational and the expressive intermingle and

in which, indeed, the law of funciional assimilation holds ‘in
respect of all the kinds of image used.", s MR adA Aladl ¢lal
oril 12 urld A5 u@ely Al oell Alded Geold Guicld [ oy D
Roger Dataller @i © s, = All Drama is entertainment, £rom
the most frivolous of farces to the most harrowing of
tragedies.s U cAlesfl AsadlAl w#IR Yosil A 4R ALELR AN S
Y 2 ¥ Hubbell and Beaty «¥l & §, "Changes in the
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Al2s YA AddsUMl UM ARl ¢lat Odl Al2s Hgdsuh steiletel BREA %8
uS 8, Yl ey Hubbell and Beaty <« & &, !'' It differs from
its rival the novel, in that the story is not told directly by
the authors but is acted on a stage by the actors before -u

aud1ence.“7
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Conflict is the soul of Drama. e 23l g Acidnd ey
ya, eellaiz A Ay A o § udT Al YR U ue wIv ity
Anedl AR uUdl ¢ B, Ad od S, Al vl el THEM™ WS el el ekl
G 531 842 & B 3, wgd®l agdel Wi Al2aicHs Fud O, Al W uel
d uigl 9@ adl ¢l § ulgell meAml ([@EY daelaidl uis@e sid uel Ol
Ulg uR ol wAR AU B Heedd O, cAlesl dem FIud srai-l wd wd
d IRl Aledsi? g B s d veead] oRudl Asla, Mg uw Ao Yepiey
8. Aleasty uldAdi-l FAHY sUlRg Y Sl ¢W dlesHl d wegs
AT wddl ¢t 8, um A saleus A Ry SAll Aled ARSSIRMI ¢lell
A, & sl A, Asid, o (@t ud AT a@f‘g;_,; " All drama ultimately
arises out of cor{fi;,éé%{q’luzvtx AL STl AlUsL Hml Sl Aeple] eeld
wlleR g ¥lal A B, ul Aent wldRs wA aled H ot 0 Al 1A B,
U8 AP AUSHL Ukl MRS @UE 1 4T dted A A,
AUAFS el ullRalRs YREUR A T(EREL 9ol el Gut i B, Iy
§ &dedl wul s ulad oA ¥ A Al o Al wd B, it wnl
Un 3d gl 93, G56UAl Hedl Heemisial A A¥UdEd 9 yd [(Folur-l
winl [UegH 243 Al [@gleel ettt 9@ denl dbndel i ud B,
AlegHl W™ i~ lesul WU w9l As (GAlkme /A gy O, Aod ¥l Us
dAl2s OB dl Aul als Yue dry gue ARl g
Ul 8. seoted §:uE AGRUE Adl [ Wi afisiA
defl € B, Al2s EHIRL MiAd Aol e 3% 81 Adetedl

AL ool AL ud Al2SSIR Sl € B, l2sel



- R -

YA el gLt ¥ @uqaand QIR Rt yR A A ruaar%m Y
A8 vl §, yl. wi‘quz"t HEell ul ST, uld W A ULl
v [ 6w s uR I‘qem USIR qtsa §: 'iesd %l AU S
dl les zmﬁi qur 51&5 msaa dld Y 53 O Al o Gelud, Ao 9313
euaw gL RY Y a&iavp seUnl Ry~ b{;m_ng B4R 8, ugl o ellg s
¢l 5 el ¢l & oot sl ¢lu, uel AlesAl Sd-uldl Al eigel 19l
el R4 AN SRt zécﬂ 8, ,” G‘qaaﬁ st ol wud g s¢1 A
§ Aleuslzl s SEM EdlRL ALAWAL Al2UY AlgSAl R YR AYL2 HAR
Guatdl Afdd RIBY uiet 83 9,

il Al el etioeni AR ] led Jedl 51‘?4%11%;1111 U sedl 5& B §
Ale sl @il %qlmtfqa ¢ldfl W, «Al2sHl 3&&@&4@ (42 Heed 8, slW 3§
dell YR URY SUlR] ¥l ARG Rgorl [@sid Ul 8, ylrL, [, ulss ¥l
85 1 dla\%‘il Fﬁ‘q‘ﬂ@i Add vog el ud oeiatl] da({"a’ SE Gy
9ELR ow»u?ﬂ Y, SRaly ua 8 Aod epil desld, dediiredl § @lGﬂ g, 2 )
Al STHL Ul AAlesHL el thrll Wl Yl AH] c;tﬁsw 21 d 8, <l i
wR3dl Yiadl Al sk 3l A5 ot @AW el dlsW aud uRud ¢l
S A g dl A § uldl Alecustb Aol ABudeld we Yisel 9oR-L Ml
UURAL Assl et B, wud weTar Al uTuRL AT AN Al2USI? HAlETH]
[ESHL Aadal Al2sl apid @del-l amtizd voly wd Avel ud §,.3ed
$ ARl e Hl el A AL el Fl ¢l HWA 4 wularus 8, uw T
s weSdl Gefl Uiy B 3 cAtesHl it RUFEL @udsi-Al il ¢lal Ol d
[RPe ¢ldl wiams 8, AMEL ddel-l apif 0y Agse satel 3 -AtesHl
W el oell Mesl e B, Al Tell2s 'orig wl, Ales d M9 UdelRAl
YA ¢l oal Al ybe d @deiRl yfe «Ad, Alzs-l yfe sal-fl ybe B,
saidll bz ¢laid s1@ Al AdleT amitl AtH@sdIA WtEsald A8 Wl
scicsel ¢ldl 93 B, clesHl AFEL @Adsi-l opll quid dell Saics
sdlenf@sdiay Gelefls@ § uldR oAul aAsuy - Aq AU, Resisd,
SIS, MO, Hell, Yg e, ulsdl, degHIR 5 RiagHire{l dleugltil



dale Al opRle auidl aul _zéeﬂ UL, A2 Sludl, B3R Fal dea el
A el AFEL wdelAl Al %€l usdl Yol =@ B, Al deedl Hubbell
and Beaty 41 § § * Good dramatic dialogue supplies a
powerful emotlonal aooeal. 14
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objectification of intimate and Bersonal psychologital material
eesvse.s It is the directest, the most unh§mpered method of
placing the audience in immediate r@pport whiochilthe éharacter's
opinion of him self and others, his interpretation of the
preceding action and his intention with regard to future action.
It brings us as cloge to the heart oféthe character as it is
possible for fhe‘dramatist to get,“18
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yd G2l @ 8 8 i e The soliloquy beginning with 'To be or not

to be' debates the pressing problem of suicide, the soliloquy

occasioned by Hmﬂgt’s CatcEing the king at the vrayer debates

whether or not it will serve his purpose to murder the king

under such circumstances, In other situations, the soliloquy

is a means éf selfanalysis, selﬁestimatioﬂ, or rep¥eathwhich

adds immeasurably to our.knowledge of Hamlet's comnlex naturé."go
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YRS U AUl ecll, AL EAH( AM-~ POl HFH] 21ellell- Audldl
NISCICTRRERS gw' olal 5d B, yl PEde” 53 ud ynd glanl ZysiH]
Geulfeel SIUIFRA Eoeliedl G iHl Aol 2l Al UMl S, YAlRul il
el & Sl Y U deld Yeld SR & AUl 3Nyl md As wde)
elegnl ol Fell ur £aellell ynE qle, Aol % A ud . #Y
2uSl ya U ¢, el ALMA qud uel Grid MAlggLl Aiadl, Il
et Al Al Ul o (Gl ul GRd A2 sl Gul oyl e
R Ml S, 3 AneH st.slu uel 83 8, udd eirdly [edlsl 2t e
flsiedl 48l sl 3 Soyddlarl A=Al ulde el el ag’ wen wdel,
PSUURRALR THE soyddlil @ Gu wlal ud B,
Guysd UM Aed e 8 3 yd ud ulRpy ol EATHL 12 seAl Gl

A ulRade Al Geidldl uadl uR udd ldl Hd 8, ol el ULl edl.
iyl Sunl avdlfrls, yg-erka, gk, e, o %3 b Geidlf
Wil e sl ergalHl wladl, d% yqd wRisy oidl ulRdad+, qued 2ty
Moredl ALMHA UR AlesHL  Alig Udl ¢dl, ¥l 3 yl. [ad-f ddet 8 § ¢

® The dramatic Entertainments of the Hindus seem to have
been acted only an solemm or vpublic occasions. Is this resnect
they resembled tgg dram%tic performance of Athenians, which

took place at the spring and autumn festivals. According to

L

Hindu authorities such occasions were rovalcoronations,

religious festivals and marriages.j,

yl. (@A 9yl o~ EinlAL dlesul A,
Ul § R0l Heoll A Al2STl gRiAcle] AR eEAl ARl 6 § ¢ " Like the
Greek Tragedyz The Natak is not'represeht worthy or exalated

personages only, and the hero must be a monarch like a Nushyant

or Ram™’The action or more properly the passion should be but one

the vlot should be simole..... In many of this characteristics

’

1
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the Natak present obvious analogy to the tragedy of Greeks
which was an Jmikion of solemn action told in pleasing language

a7
fleflel Al2sHl GERd 8, %2, sin 4 il s s1R@ A Ay

by the influence of pity or terror.®
“

ALEAEL ¢, Pl SIS Aol Alesl Hizl ol yuiled ¢dl, A AlesT
HI5S vl QgD Al AT LRl dlzastz uiy ud Yol e’
Mgl $hat yRiAl @ w4 uluedl wRivd oddigdl el 8, Fe et
AHs Gl Ula, udd EFS Alarnl Al uERoml [Hay dgbl widl Hadl -4,
Gt WRgUAA ety AL U8 gaul adl Redl . M, S, wlle A4 ol
Aleetl Pl ¢lal sdl el el Gstael usl, udd o (e ue Ux
Al JRUAT eusotnl el 8, HIZY iReld A2 $SIRE Aol 2lglE]
EReslal ettt il A% Widldl Rl 30 AR odledl 34 Al Yuil
A2 skl RUAl 53, MRA sVt dlesd MBS oy S, ®d uel 183
AU ulmst 53 B,

sLstt Al B § e Al EBesW eael ¢rfl, Tt ulRELH
Aol [EY gofadial ud dRA@sdl] Rigd e Ale sl 8 asy 2l
udd dHE Yot A grvt ol e el ud S, Tl gAMYL el G—u”@v{ ,
O, doll giul 2 Alseil AUBGIEL RIARML Ayl Al2USIRL d2 @ ¢l usal
e, ul. (4@ widl YA AT & 8 ¢ v Another important
difference from the classical drama and from that of the
western countries is the total absence of the distinction
between tragedy and comedy. The Hindu plays confine themselves
neither to the crimes nor to the absurdities of mankind.....
They are invariably of mingled web. and bhlend seriousness and
sorrow with levity and laughter.”28

N5 Al2sTl wlRe SIIFRY Ul dsd SadRiHL A [ ASMUA |
dBl Al A Bl AL Aes 35l Sdaldl Wi dedgl Al HellglR
2ufls Alzsgd Ha gu sdaly. Wl yagudl 4 @REA aldHl wedy k¢l B,
F getlel acdipfidil yells B, utin SN ¥ AL, Al AUl A udls

-
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S, ool Auidl 3 wakl, Un dal Geedld udls S, w4 BRE eidiAl
Aol Jusl Gru~t g, ARRIA dHl staezgl 2¥sl ¥ Al dguell (R
Y 53 SUsIA Helsle $dl 98 G oiedlel B, Juslell fRded wal ugd AL
B, udg N e sl @il 8 3, 1T Ales Yoy ¢l YV, gulied A ¢V
a3, A orbtete] wlREIN Aee 25l OFIsluH 3 ue 5 e suum,
S30RYuUGAIR, Aleasd M WAL el (A AT ulRineAl AGYFS Al2ssiRd
A Ad) Zysl M2 ddsia A4 el »Qu&ta&n Ael Do R ¢, EyR
PO RAHURG ' HE QLULLAS SRR Foulet 5Y AT | egeifed-Al 53013
Wil d¥SHL s30clf ¥t A s30Al GUES devellf @ AT D F ug, us
dded- Uas sl ¢eul dg e Hisadl b, nedl A AldiAL (el
s30ciR g’ oAl Yals, Alesd od aiadl o welorll HEEdl, geumIz ¢adl
sAA PopfHed lsd S, ! 2 ol Gl Aled uRYRA (Al ¢lql 6l -
Secls AHlA il ua Yl M B, Alesl Gl Ay YA AgswAll Mol
4125 L e, el AlEl- sl AsoLa, Yool Al gLl ¥

2

widbl %A bl st Asell, WIAAUEA Il ARl idl 3G 6, uds

~ oY

AL gl Odl ol CAFL Al AR el ot il gl 5d D, 2

a

ARl *pe § 5 dRedd Alesl u s AlesHL A2 usl ek, drl [siy
At g Ruel 8dd 8. dkdanl ol ferl AlesT Wil e uRurl wd I
L@ [sfd a8, |

A12d-51¢

o ———— S, g i,

Al2s w-sla B, Beu sledl 4of 4 sle FEY asid, 91 9B sty A
W2 did Bl waftd 30 Wy s YA § wul A4l Gl ae 30 s
571 asid, Alesedl Al gl GERA Yol sl MIE opfhel RMeAL sREAM
Aiel, Ales A wiudl de B e WM gend sy ud I silleld ugl-ue 8

.

yiuitel 8, Asy sdl el s AR ARdte- sAA9ll axdl Asall A2 sHy
Al HA B, AAles Yol B & gVl WSl o Yaseld As ARl 1A MARwA
yof 53 8, dlgHaril (amy uinl Atesd ¥ ud¥ds HiAdnl g O sec M2

sl ulef B ~ Sidly Al2sH M, slerl wuly U Alzs s B, ulis
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RHANA B, Al SIROML Al2sH st BURAA o, A8, o2, e, 241w,
AR, RRUEE WU w15 SaHL 2 Hadl Guald sleids we ik H 8,
Y USIRl JRUGIAL HIGRT AlesHIE UM Yide uld sl ¢latel uslsE
SIAET Al ! ARSI Attl. AleSHT yein sHl Al dldtad’ JRER HIRL
A2 sl ueluiHl séastef @ :

ofT22f RV {»;'cr ﬂw L2 gg—wz&{% =T T T ]
Bt 3uldlal disl HE Wi Alesy 4§ d4d Al & Ful A Mgy
Alee 1A B, Al stz a8 Alesedl Herdl [US $3d{ WRA Aeu-~agys
q,ANs1d dvl § § "Drama is at once the most peculiar, the most elusive
and the most entharlling of -all pres of ;itgrature."SO

N

£35 HlaysIRIH A2 sl AR AR melsla oy 8, %tsm%«?
Aesl R 9 wg FguR yadl Alzs Beus clel J iz mslsta Fedl
sRaH0 A aladl dd A 1fEd sds uR Y SAUH wd §, yU saAustl wd
el Aol YRNGd sldl Ol 2@ SIS Alesd Sl ™ usl d43
el d Mg Aleauul ([GsAiadidl yus sd 8,

Ales ¢ AlsFUs ud yddd 1~

o i, S et o, e e R e, T T T S S, S,

AlesHl £35 souid @9 ¢lal odl a4 O 2o [gu 8, Al weldlet,

£330 Al2sdl Ay IRl RAFPUFS Ad olFl sl alloidl d-l Gusis ol 2419

- -~

d
O YU sy B, qoll A, Asid dl Rid2R et Al2s sl U9 AUl $T A,
Al ugRlelten d wond 8 5,  "Drama is a thing meant for theatre
and peaple go to theater'to see as well as to hearssssDrama witﬁout
an audienve is inconceivable --- A drama is never really a story
told :é'an audience, it is a story interoreted before an audience

43
by a body of actors. 31

Aled Mg AuFUs ¢l d2gy, udlld Al usl Gl ufuAl 3@ e
¢l Uy A ASR YRR WY I . A2 2d ol 4128812 sRell Ul e
qet? Mecd WY ¢, doll ToylH ALz sl e dpidiH el o{ CICERRUT
yoeul, Aledd utedeed Allelsdt 3 yfdudt 2 8 el R z«m 4§l
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ded wpe wand & & dEl ud ullskus ~Alesl aefl v GeEl o
edl, IRl Al u-AUeUMl ol AT Ml ALl WY e
yBifel dlea-uuRl Al U, A UYgded uédl uig Al 534 w2sal
4ol udg A (e, Adl, ol vl el Al [@Es Gl asddial
wol AN etelldl, At oWl A Al A AA ufA Al2s dsu yd
Jell atal o ol wlad AT Quita, ‘

R . T e
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