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CHAPTER TWELVE'

CULTURAL BATA

The level of achievement in different fields of 
intellectual endeavour, Both analytical and creative, re
veals the genius of the race. Art in India, says Anand 
Coomaraswamy,^ is the statement of a racial experience and 

serves the purpose of life, like daily bread. Indian art 
has always been produced in response to a demand. The 
virtue or defect of any work is the virtue or defect of 
the race of that age and aimgra changes in form reflect
the varying changes in racial psychology, vitality and

2taste. Dr. Y.S.Agrawala has correctly observed that Indian 
art was intended to become a vehicle of the forms of thou- 
ghtia, which enriched culture, religion, philosophy and 
literature. The feeling of art was dictated by means of 
man’s devotional approach to spiritual experience. The 
symbols typified certain great ideas accepted as truths 
through ages by a devout humanity, and it served the pur
pose of decoration, adornment and space-filling and contri
buted to the enrichment of life in relation to the inner 
growth of Mia the mind. An exceptionally sensitive human

1. IIA, Intro., p.xi.
2. SIA, p.3ff*
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being, as an artist -usually is, he cannot but help imbibe 
the spirit of his age and culture. This was more so in the 
case of Sanskrit literary geniuses, who were, so to say, 
the veritable living symbols of the highest possible deve
lopment of the intellectual, artistic and aesthetic aspects 
of the then prevalent Indian culture, phanapala's work, 
thus, amply reflects the culture of his age. It should, 
however, be noted that as the heroes of the TM came from 
the topmost strata of the society of the times, the data 
derived from it cocerns mostly to the elite and the royalty,

iand gives a cross-section of the highest possible level of 
the learning of the age as is evidenced in the references 
to various arts and sciences, the vast technical vocabulary 
of which has been utilized by Dhanapala.This technical 
vocabulary has been separately listed in Appendix U.

1 * ^BARBING AID L IT S R a T U R E :- 
(1) gUBRICUHJM :-
The king used to be well-versed in Political Science

3and in all its four auxiliaries and in practical politics.
He generally specialized in all the systems of philosophy 
and took special trouble in mastering the science of admi
nistration and statecraft.4* His personality was fortified

4. ibid.,p.l3(3ff•) ■'r^aT^^Tsfv Svfejfamf vsvwa-jji
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with various jewels, mystic formula and medicinal herbs.
His thorough mastery in Erotics was essential in view of

ga large number of queens in his extensive harem. So was
his deep understanding in music, painting, dancing and 

7literature.
The curriculum of a prince included fourteen princi

pal sciences, along with their auxiliaries, and various
Ofine arts, such as painting, music, and etc.. Physical 

cultural and expert training in wielding all sorts of wea-
Qpons with ease^ was hut an essential requisite for him.

The princely pastimes, such as exhibiting one’s expertise 
in the use of weapons, discussions of the propriety of 
words in asentence, examining the nature of the means and 
the ends in a theory of knowledge, elaboration of the 
sense of scriptural texts, refuting the arguements of 
rival philosophical systems, reading papers on topics of 
political science or statecraft, discussions and disputa
tions in matters relating to fine arts, passing judgments 
upon dramatic performances, enjoying the music, and playing 
upon,musical instruments like flute, lute and tabor, and

5.
6.7.
8.da
9.

TM(N),p.l4(3ffI) -- 
cf. ibid.,pp.17-18.

ibid.,p.79(17ff.)" \HI * H_- - ■ I

ibid.,p,18(12ff.). 
ibid. ,p.79(12ff
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composing literary pieces in imitation of the style of
10versatile past poets, - all these presupposed a fairly

good grounding in the cases of princes and their scholarly
companions. And these pastimes were pursed unhindered even

11in the military camps during the expeditions.
The education of a princess also was matchingly 

elaborate. Thus, she was usually taught the science of
12dramaturgy and art of music, dancing, painting and etc..

This seems to have been in view of the expectations of
the highly equipped royal match with whom she was to parti-

1'3cipate in all the lovely pastimes as his beloved queen.
And the knowledge of these arts and sciences helped them 
pass their time, and ease the pangs of separation, when 
the prince,or the king, was abroad on some expedition or 
the other.

10. TM(H),p.79(17ff.)
Vr ^ si y

•&&&^4-“4 THhTw9i : --- |

11. ibid.,p.394(15ff.).
12. ibid.,p.264(5ff.)^.Wfn^T

rfoVmK'^uf, ... \15* ihid.,p.363(llff.) ^ -a- <$-^p cjW^Riih

„■ JajiW14. ibid.,p.391(1-13).
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aThe inmates of hyem and the courtesans attending 
on the queens and princesses were also expected to he adept
in all the fine arts and in the science of Erotics which

15they learnt from inheritance.
The citizens were generally capable of appreciating 

dramatic performances, scholarly, well-versed in cultured 
speech, well-read in Itihasas, Puranas, poetic and dramatic 
compositions and in fiction and folklore, thoroughly grou
nded in Logic, Political Science, Dramaturgy, Erotics,and

16in all the various languages. The citizens and foreigners
expert In various arts, crafts and sciences came to see

17the princes in order to exhibit their skill.
(2) XfiPAS
The holy Brahmins well-versed in scriptures (i.e. 

§rotiyas) engaged themselves in scriptural disputations,

recital of the texts of their respeetive& Vedic branch,viz,,
18the Samaveda, and in sacrificial performances.

15. TM(N),p,369(6ff.)
loGoj) zjnrqTjpit -md cniifSPSrTcf--^£502*rRf: -
6rWV*. ---1 * ' * ■ ■* ‘

16. ibid. ,p*10( 12ff,) "3-<<bferuMr
^rcf(^/^lerjtrcrrfTrg^

Cr\t 1 A \ On C* Juiirr. jNt Cx260(14) V\ \ M | A,
17.CP.T.0.)

yia«^ ; --- 4>'>i^mRoi • 
; 260(7^') ^ ■* Mci4i(: ^Kt-.
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(3) VEDIC AUXILIARIES s-
The Vedic studies necessarily presuppose the study

of the VedSflgas. A few of them have been specifically men-
- 19 20tioned hy Dhanapala, viz., Metrics and Grammar. Technical

terms of grammar, such as, Svara, Varna, Vyanjana, Dhatu,
Upasarga^ and linguistic processes like the morphological

transference of gender and Pada, and lexical changes like
the use of originally Sanskrit words as Prakrit ones (as

ppTatsama) are also mentioned. There are a couple of obli
que references to the grammatico-lexical work of Deva on

23Sanskrit roots and to a commentary named Purusakara thereon.
24Astrology is also drawn upon on certain occasions. The 

lack of specific mention of Siksa, Kalpa and Hirukta does 
not necessarily rule out the prevalence of their studies in 
those times.

(4) THE SYSTEMS
Among the philosophical systems, Logic, both Brah-

25manical and Buddhist, seem to have been very much popular,

19. TM(N),p.l55(5ff*) B<£FF4r **I
20. ibid. ,p. 134(Ilf f •) ^:—|
21. ibid.,p,15(9ff.)*
22. ib i d., p. 106 (17ff.). x , .23. ibid.,p.l2(23ff.) ---- ; 92(18)><^

- - \9A . Spp rn*Ft,p-25. TM(I),P.10(16)--^wrfm- - ; 10(17) - 1 •
ibid.,p. 16(7) - - <•> - - — ? 24(5 ) - - cv^(%^o~ _., \
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Vai§$ava doctrines centred round the devotion for Lord
p£! |Krsna. The Vaisesikas maintained the absolute eternality

«• • •of the category called 'Dravya* ^ The Sankhyas preached
28the doctrine of co-existence of Purusa and Prakrti. An

oblique mention of the Vedanta-sutras can be read in the re-
29ference to 'Brahmasutra*• And the adherents of Jain phi-

30losophy repudiated the authority of the Vedic scriptures.
(5) SOCIAL SCIENCES
Dharmasastra, RajyanXti or NXti, and Varta are re- 

31ferred to in passing. The Nayainarga of Brhaspati and of
32Bhargava are also specifically mentioned.

(6) LITERATURE !
Ability to compose full-fledged works (Prabandha)

33on drama and poetry, and acquaintance with such works
34composed by others, was a sure test of one's learning. ^

The famous work of fiction, viz., the Kadambarl of Bana, 
seems to have been studied by scholars; the incidents of 
the curse of Vaisampayana, of Sukanasa and of the death 

of the parrot at the end are noted. Such and other works

,p,12(14)-- 
,p.12(15)
,p.278(6) • -'

y, A f fJT \

*p!n( 13ff.) • cT

26. TM(I)
27. ibid.
28. ibid.
29. ibid.
30. ibid.
31. ibid.32. ibid.
33. ibid.
34. ibid.
35. ibid.

'Viuf^^PTSTcWViiTt-

,p.10(15).
, p. 215 (19 ) - p ^tif ot 7C. tfi \ J i ii t
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were publicly read loudly in the royal assembly and some-
"56 - -times the whole day was passed in that way. Ramayana, 

Mahabharata and Puranas were widely known from royal asse
mblies or from the hermitages where they were publicly
recited or referred to in the course of religious diseour- 

"37 -ses. Dhanapala has indirectly testified to the populari
ty of the Puranas dealing with the stories of ?amana and
Kirata, i.e. the Bhagavata,HHfi the Vamana Pumsna, and38 . *
others. Compositions of the nature of historical Sanskrit
fiction (Akhyayika), the religious stories and discourses
were also widely studied.*^ References to Dhananjaya*s

Iwork on dramaturgy, vis., the Dasarupakam, to the stage, 
the onlookers and their absorption in a particular aesthe
tic emotion indicate the prevalence of dramatic and dance
performances and to occasional failure of the authors to

40come up to the expectations. Stray Subhasitas, even

36.

37.
38.
39.
40.

TMQ.f),p.259(40iiB 12ff,) y* &E-1 |
■Qsrfki ft-i; It seems quite possible if 

about eighty-g&x pages of.a work like the SM were 
covered in a day’s sitting, since even today, the 
Brahmins cover more than one Skandha of the BhSgavata Purina in a day during their session of a week. 
ibid:,p.l0(15) -- ; 331(llff.)

- WOftn Pr _ 4,7 f?T cfAtuU ---1

ibid. ,p.370(1#) -(7r^!ibid., p • 370( 19 )• r\ <
•. - - - \ i 268(21) ^s-,

•f l -f- t~t •*?

- 'Kf^^sn?2fvJxTfiTC-' 

-!
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those concerned with erotic themes, were being engraved 
on the pillars of temples for public display.^1 It was 

but common for the panegyric to compose and publicly reci
te the Subhasitas and other verses suited to the oeeasio: 
Competition in reciting the Subhasitas in a group-sitting
was a common entertainment among the princes and prince-

43 44sses. Befined speech and humour was a mark of culture.
Dhanapala has referred to the poetic compositions in South
Indian languages abounding in Sanskrit vocabulary but

45rarely read as they were written in South Indian scripts. 
The unintelligible languages of the frontier provinces 
are also referred to inps passing.^

(7) £BTTBR-¥1ITIIG
The progress of literature was fully reflected in

the art of letter-writing which ,had developed standard
formalities in relations to the addressee, such as master,
elder, junior, servant, friend, son, lover, and etc..^

Double-meaning verses were composed for conveying secret 
48love-messages, wherein formality was naturally avoided.

41. TM(I),p.364(14ff♦)
. .APi'HCW cfcV. - - -142. ’:ibid.,p.32(3); 273(21).

43. -ibid,,p. 172(9)'} .372(18),A
44. ' ibid.,p.61(8ff.) I
45*. ibid_.,p«^134(5)-.

#\ -Cs ^rfiT t46. ibid.,p.202(3ff.|
47. (P.T.O.) . -

co
ro
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(8) LITERARY CRITICISM :-
Literary criticism generally keeps pace with the de

velopments in literature. The various assemblies - royal, 
scholarly or amateurish - were meant for critical appre
ciation of all sorts of literary compositions from stray 
Subhasitas to full-fledged treatises. An instance of one 
of them is afforded in the appreciation of the enigmatic 
love-letter by Prince Hativahana,^ when he was enjoying 

the discussions of various types of poetic pieces,like
Prahelika, Prasnottara, ^atprajnaka-gatha, and verses de-

- - 50liberately dropping Bindu, latra or Akgara. The companions 
actively participated in it and applauded the performance 
and its excellence, while the ignorant ones,feigning them
selves wise, were laughed at as they had to keep mum for

51a long time due to apparently deep but unsuccessful thinking.
The Subhasitas were expected to have uncommon form,

charm, grace, liveliness and sprightly mode as well as
52topic of narration. The skillfully lucid pattern of sy

llables (snigdha varnayukti) was a desirable quality in

49. cf. TM(N), pp.109-110,
50, ibid._,p. 108(3ff.- --•f^'h^erc- 

itid.jiif-51.

52, ibid. ,p.419(10),.iA ^ quf
-I
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literary compositions, while shaby speech (latokti), faulty

caesura or lack of pause (Yatibhramsa), jungle of too long

compounds (dandakaranya), too long and too many descriptions

(pracura-varnaka), too much of paronomasia, incessant prose
53or unrelieved series of verses were to he avoided. Duly

revealed Adbhuta Rasa with its Sthayi-bhavas, such as

Soka, Bhaya, Jugupsa, and etc., Sattvika-bhavas such as

Sveda, Vaivarnya, Vepathu, Stambha, and etc., and Vyabhi-

cari-bhavas such as Amarsa, Mada, Harsa, ffarva, and etc.,
54were most welcome. Melodious pithy sayings of ancient

poets readily captured the ear of the audience due to the
55abundance of the erotic in it. The major works of mature

poets were agreeable in total effect due to variety of
56aesthetic emotions delineated in them. Among the emotive

speech-modes (Rasa-vrtti) Kaisikl was held high; among the
; *57

figures of speech Jati was considered most attractive} 

among the styles Vaidarbhi was most welcome; among the 

poetic qualities clarity enjoyed prominence; among the

53. TM(U),p.10(19); 15(12); Intro, vss. 15-17.
54. ibid.,p.7(10); 50(lff.)..
55. ibid.,p.H3(llff•)•
56. ibid. ,p.209(10ff.)-fq?5^wt^s^<^frc -

‘SAxfwfsp. _ » r
57. Bhoja has defined *Jati' as : ^

II- SKBCRJ),II,2.
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58expressions the emotive one was considered the best. Even
then there were poets who did not shed their false prejudi-

59ces and cast aside all norms of good speech*
11 * FINE A R I S :-
Cl) ARCHITECTURE AID SCULPTURE :-
(a) TOWU PLANNING :-

60In the descriptions of Ayodhya and KahcT, Dhanapala
has given a few details concerning the town-planning aspect
of architecture* The whole city was protected on all sides

61by a white-washed outer-wall buttressed with wide rampart
with a deep wide moat encircling the entire city-wall.All
sorts of carnivorous amphibians like alligators, crocodiles

62and etc., were specially nurtured in it. The city-wall
had four colossal city-gates facing the four principal 

63directions. ^The extensive and wide shop-streets were lined
fon both sides with a series of high mansions of 'Satakumbha'

64 65type. At the cross-roads were situated groups of temples.

58.

59.
60. 
61. 
62.

TM(N),p.l59(16ff.)-#^4§tffcr —,
ctetfCfifo ..

, ■WWg^ttWfST-iOtlr -- \ibid.,p.213(4ff.)-- ^4t*oft«r(3jr{3^ -1
ibid,,pp.7-9 and 251(19ff.).
ibid.,p.7(23ff.) -- ^n gtratVi -
>tWffS^r -—417m ^447^4 ^

64. ibid. ,p.8(15ff.) - nv*'tl"' " '63.ibid., p.8(5ff.)

65. ibid.,p.8(7ff.).-^4r^^vi», ^
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Hundreds of step-wells were built with broad steps for
66easily reaching down to the water. It seems the public 

parks were situated on the outskirts of the residential 
area of the city, but inside the outer city-wall. This is 
clear from the fact that the womwn-folk of KaneI could ga
ther at the public garden named Kusumakara for the festival
of Gupid, while the city was heavily besieged by the forces

67of Vajrayudha and fierce battles were being waged everyday.
The royal palace was surrounded by hundreds of tall build-

68ings of ’Sita' type.
(b) PALACE ARCHITECTURE :-
The royai palace was an extensive construction con

sisting of a number of apartments, the innermost one being 
the harem. Each apartment seems to have been delimited with
a proper gate. The king went on elephant-back upto the

69second gate where he got down. Thence he went on foot to 
the third apartment where there was a central-hall,in the 
middle of which was a raised platform. On the rear of the 
platform was built a turret, which served as the proper

66* TM(N),p,8(1)~emfoupfOTj tTTftP - - \
67. cf. ibid.,pp.82-88 and p.298.
68. ibid.,p.68(\6ff. ».
69. ibid.,p.68(19ff.)-- <ftr \
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location for placing the royal ivory throne and the gold-
70-embossed foot-stool. Adjoining to this third apartment 

was the dining-hall (Shara-mandapa). The palace seems to 

have been a multi-storeyed building. On the topmost sto
rey there was an iviry pavilion (Danta-valabhika) where . 

a bedstead was laid on an extensive platform of crystal 

slab. This room was utilized for a nap after lunch. The 

next apartment seems to have been the court-hall (Ssthana- 

-mandapa). The next was the innermost apartment called 
the harem (^uddhanta), which consisted of numerous boudoirs, 

one of which served as the lying-in chamber (Prasuti-grha). 

The separate buildings meant for princes and princesses 

and their companions were inside, the premises of the

rojal palace. The school for the prince was also within
71the same premises.

The royal residence was known by a special name, 
e.g. Bhadra&Sla, and was a multi-storeyed building.

On the topmost storey there was an apartment called Qan- 

drasala which often served as a private theatre to hold

70. TI(I),p.68(21ff.) ----4rnrupreifopf cm*&r-
---.^TT^^i^rrarrj --

*■" (v'caftM i H_- - - 1
71. ibid.,p.78(23ff.) —•
72. ibid. ,p.25(8)... FT^rtw^F’f -•'
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dance and dramatic performances for the inmates of the 
harem.^ Adjoining to it were the sleeping-chambers ca-

V I ^ # Tlied Sayana-citrasala or Sayana-eitrasSlikS,having win
dows studded with moon-stonesand extensive jewel-

75-studded canopies raised on golden pillars. There was a 
raised platform (vitanaka-vedifca) on the terrace. The 
floors were studded sometimes with jewels^or were paintel. 

In the harem garden was built a sport-hillock and a shower- 
bath was fixed therein, the water-supply wherein was pro
bably linked with the sport-stream flowing along the 

78sport-hillock. The harem had private unguarded doors for
70entering into the adjoining garden. ^

The palace of the prince was situated on the out
skirts of the residential area. It was encircled by a 
high compound-wall, on the doors of the arched high gate 
whereof were engraved auspicious designs of golden-vase 
and Full-vase. There were many apartments for housing the

on, stables for horses and elephants.

73. TM(N),p.57(15)--vm^i 
74.ibid., p.368(9) — ~~i
75. ibid.tp.*l$iMi»ii 367(21)---f; M4>w- 

‘rk'g cM M * Wi S3?
76. ibid.,p.41(lOff.) -
77. ibid.,p.228(9) -
78. ibid.,P. 17(19) - ; 17(21)-- .;

301(19) -- ^ ^ . v
79. ibid.,p.303(l)-- N
<g0 . 71 H-) •

JT^i ST5T fp JiT -fn o5l(*T-
^mTi-sr^TL.---I
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The details of the palace of Tilakamanjarl at Ra- 

thanupuracakravala are more numerous. It had a lofty 

pinnacle, building surroundings, a number of outer apa

rtments for storing musical instruments, weapons and 

items of royal insignia. The middle palace-wall had a 

lofty gate outside which the vehicles were to be parked.

To the rear of the palace was the harem-garden with a

temple of Cupid, a variety of fruit-trees, artficial Bias
81stream, and a quandrangular pool. In the artificial 

siaeam flowed scented watsrr and special boats built from
op *the hard wood of Camphor trees were floated in it. Saba-

83ra couples were housed in the caves of the sport-hillocks. 
All the ridges of the Saudha right from the &rl-mandapa

were painted red with the juice of the leaves of Tamala
84 85creeper. The floor of the palace looked like clean water.

In front of the living room were located the sport-pools.

The Pattasala had extensive curtains (parivastrapata).The

doors opening to the diamond-studded turrets had shining

curtains (dlptipata). The mouldings of the marble columns

81.. Tl(I),p.370(17) — 
82. ibid,,p.372(12ff.) -

83.
84.

85.

id?Tp?372(15)"-■ 1

id. ,p.372(20ff.) - -- avsur-- nqwr*ar^n 
---- -SuFThT•* :---\
d. ,p.373(15) -7
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were so transparent that the harem-maids often dashed to 
their heads against them. Various types of interior bui
ldings are mentioned, such as Idarsa-bhavana, PadmarSga- 

and egsadma,/Indranila-mandira. The walls of the dining-hall
87were studded with jewels.

Gardens formed an invariable feature of the pala
ces and the temples,and every garden had a step-well and
possibly a sport-pool; the foot-paths were strewn with

88the floun of sawed elephant tusk and powder of pearls.
The steps of the stair-cases of the palaces and tanks were

89lined up with precious slabs of jewel-storie and etc,,
A canopy was built to serve as a bath-room, while the
bath-rooms for the royal ladies were lined with curtains# 

90for privacy.
(e) PLANS OF RESIDENTIAL HOUSES OP CITIZENS *- 
The Saudha type of multi-storeyed mansions were 

conspicuous by their high compound-walls and tall gates 
with alligator-architraves, by the swing-couches suspen
ded on to a pair of pillars by the platsorm in the court

yard,

#6.87,
88.
89.
90.

TM(N),p.575(7); 373(19). „ ^ . Nibid. ,p.374(lff.)-- — *ifGr?r*2ra<rw&vx;"t
ibid.,p.37(24)J 41(15); 301(20);x307(21); 212(9ff.)
^ "H Sn ti 4 otI j 1 efjWtjTrof"

hi-? ‘VioViL - 1 J
ibid.,p.300(10) --
ibid. ,p.300(llff .) ZHTTru\: *>\VZ V2dp\M\Uj " -
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by the paintings on the jewel-studded walls adjoining the 
iviory-ridge.^ Many buildings had domestic gardens in

Qptheir compounds watered by springs. Every house had its
93own wide sport-pool of fresh water. All this might have

been possible due to the river which flowed closely by
the precincts of the city*

(d) TEMPLE ARCHITECTURE :-
(i) SHRIKES OP TIRIHAHKARAS :
Dhanapala has described two Jain temples in the

course of his narration : (1) the temple of Lord Rsabha
at Mount Ekasrnga; (2) the Jain temple of Lord Mahavlra
at Mount Ratnakuta. Several interesting details have
been given by the poet; a few of them have been noticed

94by Dr. U.P.Shah. Dhanapala's intimate knowledge about 
Jain temples is amply reflected in the graphic descrip
tions of these two Jain temples of the Tirthankaras. The 
Tastu-sara-prakarana of Thakkura Pheru seems to have 
served as the practical handbook for architects as well

91. TM(M) ,p.8(l7ff •)-- *n^Pk*-nm-n<$T-

... .... ""

92. ibid.,p.9(lff•)• ^ _
93. ibid.,p.8(22ff.)--
94. Prog. Stu. F.A. Tech. Sci., p.6.
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as scholars for details of Jain temples*^ The descriptions
iin the T1 may have been based on the Jain temples built 

by Dhanapala himself as is clear from the autobiograhli-
Qgcal allusions in his work.3

The Shrine of Lord Rsabha, the first Jain Tlrthankara,
at Mount Ekasrftga, was a Prasada type of stony structure
lined with ruby slabs and it resembled a divine mansion 

97(Sura-vimana). The term 'Vimana', according to Kramriseh,
denotes the inmost sanetuary with its generally square 

98plan. In order to differentiate between the terms ' PrS-
sada’ and ’Vimana', Dr. Dwijendranath Shukla has quoted
Mrs. Stella who maintains that the meaning off, Praslda is
extended from the temple (mandira) itself to the various
halls etc., which are attached to it, while Vimana is a
name of the temple built according to the tradition (sa-
stra) by the application of various proportionate measure- 

99ments. The architectural sub-type of the shrine of 
Rsabha is called Sarvatobhadra.10°In his Samarangana- 

sutradhara, Bhoja has given a detailed account of the

95. A photostat each of the plan and the outline of a # 
typical Jain temple as given in VSP,pp.135-136 is 
reproduced here, on p.507 and p.508 respectively.96. cf. TM(U),p.275^5ff*)••-'- fszfiisr “srr ,

97* ibid. ,p.224(10ff.) -■ ; \98. Iramrisch quoted in Bha.Stha.,p.228.
99. cf. Bha. Stha., pp.226-227.100. TI(I),p.216(lff,)-.-^s#f?rf^nw^fr
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A sketch of the "base-plan of a typical Jain temple. 
Photostat of the diagram on p.135 of VSstp-sSra- 
prakarana.
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Outline of a typical Jain temple (oide-view)

f ____

*f( W ) <11*3*1*

Photostat of the diagram on p.136 of the Vastu
-sara-prakurana.
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specifications of a Sarvatobhadra type of PrSsada.*®1 The
-v< ,

Silpa-ratnSkara of I Shri Narmadashankar M. Sompura also
- ' • in?notices the specifications of the Sarvatobhadra type.

As has been described by DhanapSla, the whole stru
cture was encircled by a eompound-wall (prakara) which

103seems to have had at least four gates in the four prin
cipal directions leading to the temple by a corresponding
lane (pratolika) each. And all this was situated in a beau-

105tiful garden which served as a proper surroundings!
piere were subsidiary marble shrines to the right,

left and back of the main shrine (MCtlayatana) and various
1 Ofiimages of different Tirthankaras were housed in them?

some of them were carved in topaz, some in ruby and set on
107sapphire throne, some in moonstone and some in sapphire.

101. cf. SS, Vol.II, Chap.55»»vss.23-30. ... ,
102. cf. Sip. Rt. &sia VI, 16-20, pp.223-225J &*-

^ 1 &Jff:

-*£ I * 3.7eT4T4«iit -4"
(^eTT^f^r ^UrtT %4 <0*1*1 •fi’iGi '| fZcSi'-

U Sol)

For a photostatic diagram of this type see p.510.
103. -TH(N),p.361(11)--•? fiivrnnr I
104. cf .ibid. ,p.226(16ff.) --- "StTWT
105. ibid.,p.224(lOff.vr^rqsvTT -cf(^5|{r; 4n«f,4"T pqf
106. (P.T.0.) / *"*$*’<
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A Section of the Saryatobhadra type of Prasada.

Photosta-jb of,the diagram on p«224 of the 
Silpa-ratnakara.
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Further details of the same temple, such as the 
emerald Kapislrsaka, the inner temple-wall (antah-prakara- 
-bhitti), the jewelled floor (manikuttima), the wode base
ment (plthabandha) built of marble slabs, the skirts of 
the banner (dhvaja-patakaneala), the bull’s-eye air-holes 
(gavaksa), the silken flags (cinamsuka-pataka), the topaz 
needles serving as lamps, artificial birds carved on euves, 
the suspended pearl-strings (mauktika-lata-praiamba), the 
ornamental &ukanasa, the frescoed portions (citra-karma- 
-khacita-pradesa), the wide attractive doors (kapata),the 
golden pillars with huge capitals, beautiful foliage- 
-ornamentations (caru-mahjarlka), jewel-studded quadrangle
(ratna-catuska) and the lion figure on the projection, are

108also noticed in another context. Jewel-strips of various 
colours were fixed up on to the pillars;and there was a 
canopy of white silk with strings of pearls knitted at the 
edges. Caracas had written Suhhlsitas on the top of the 
door. Young men, fond of gambling, had carved out various
types of gambling boards on the floor of the sapphire-

109 _ _ window* On the western wall (pascatya-bhitti) a marble
slab was fixed on which a Prasasti was engraved* u The

108. TM$I),pp.215-216.
109. ibid.,pp.218-219.
110. ibid.,p.219(12ff,).
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sapphire floor of the temple had quadrangular designs of
■ 111 pearId.
Some of the details about the sanctum (garbha-vesman) 

112are also provided. Thus, from the ground level there was 
a series of moonstone stairs which led through the emera
ld gate to the door of the hall (mandapa). On one side of 
the gate an image of a Xaksa was installed. White Camaras 
was hanging on a peg (nagadanta) fixed to a wall. A and 
curtain (javanika) covered the body of the image. To the 
Jayantika, a diamond bell (vajra-ghanta) was suspended by 
a golden chain. The big throne (simhasana) was decorated 
with carvings of the group of constellations, a deer and 
a lion. And there on was installed the image in the sitting 
posture called Padmasana.

The shrine of Mahavlra at Ratnakuta was a PrasSda
113built of jewel slabs. The high bandy-shaped basement 

(vikata-pftha) of the temple was built of emerald slabs; 

the staircase (sopSnamSla) with steps studded with moon
stones led to the wide doorway of the hall (mandapa-dvara); 
numerous turrets (matta-vara$aka) of ruby adorned the hall; 
the bracket female figures (salabhanjika) were also carved

111. TM(H)fp.221(20ff.).
112. ibid.,p.216(16ff.).
113. ibid.,p.344(1) -
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in ruby slabs; the pillar capitals (stambha-sikhara) were 

made of topaz; the crest-pitcher (kalasa) was made of ruby; 

the frets (jalaka) were made of diamond needles; the whiii 

flag (sita-pataka) fluttered on the Amalasaraka carved 
from sapphire; the high Sikhara rose to the sky; a marble 

wall encircled the shrine; subsidiary golden temples su
rrounded! the main shrine; the wide railed parapet (jagatl) 

was conspicuous; manj windows adorned the temple; and the
complex foliage decoration (vi§ama-pattra-bhanga) astoni-

114shed the onlookers.
In the extensive Manikya-mandapa the canppied curtain 

(pata-ytanaka) covered the whole body of the image; many 

strings of variegated naianan pearls were hanging by it; A 
there were silken banners (dhvajamsuka), diamond lamps
(mani-pradlpa), marble mirrors (sphStika-darpana) and

115 *
golden pillars (camlkara-stambha)T /

In the centre of the pavilion (mandapa-ksana) was a
ITSmarble platform (sphatika-vitardika). There were stair

cases in the inner side of the temple-wall to reach to its 
top.117 The huge diamond image (vajrama$i-silimaya) of 

lord Mahavlra was installed on a lion-throne (simhasana) 
in the adytum (garbhagrha)^^

ii4~."iM(F)~,pp".i54-155" ------------------------
116. ibid.fp.267(14). x ^ ^ __
117. ibid.p.276(2ff.)--■wraiwwrwvri tfV'n l
118. ibid.fp.275(7-15).
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< idL) TEMPLES OF CUPID s-
Dlianapala has also referred to the temple of Cupid 

at KaneI, and he has given some stray details of a simi
lar temple at Ayodhya. The shrine of Cupid at Kane! was 
situated in the public park called Kusumakara.

Among the architectural features, the poet has 
mentioned the red silken flag with crocodile design, the 
flag-post of coral, the very high dome, a high and vide 
rampart, white subsidiary domes with golden crest-pitchers, 
an extensive hall with tall strong pillars, and a pool 
facing the main gate. 9 A series of stairs seems to have 
enabled one to rich the top of the rampart of the temple"!;2®
There were pavilions adjoining the door,3-2^ and nearby was

122situated a water-hall surrounded by mango trees.
The image of Cupid was installed on a bandy-Hfeapai

_ 124legged pedestal of pure gold. *

(iii) TEMPLE OP THE GODDESS SrI :-
, t ~The temple of the goddess Sri, specially built by

119. TM(I),p.303(19ff.)-

f*\ .• losr*?cPHf^7nr RrTrsr0 - - - ®6r^rh_" — ,*&.• ^ _ *120. cf. ibid.,p.324(16ff.)--^^J^^;^i^'-cint:'-t
121. ibid.,p.323(10)-' - t
122. ibid. ,p. 163(17) " --
is** i*>id*»P»3°4(7)-
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King leghavahana in his palace garden, was a small shrine,
not too small nor too extensive, with few pillars, a low
encircling compoundiwall and wide pavilion paved with

124polished jewel slabs*
(iv) THE CONVENT FOR HERMITS :-
The convent for hermits or nuns, attached to the

temple of Lord Rsabha on Mount Ekasrnga, was a three-
125storeyed construction built of jewel slabs. On the top

most storey, it seems, there was a sleeping chamber with 
126paved floor, and the walls had ivory pegs to hang things 

127upon. On the terrace was a small pavilion of ruby slabs
and moonstones with a series of jwwelled domes covering

128the front portion of the pedestal thereon. On the un- '
covered part of the terrace there seems to have been a

129 150silver platsorm, and an extensive jewel slab.
. (V)MISCELIAKEOUS ’
There is a passing reference to a’sbSries of stairs

•* « ■* »

for descent into the water of the Adrstapara lake, which
151was embanked with a series of moonstone slabs..

The sandal-wood aeroplane (hlricahdaha-vimana) was
« «. 152a sort of a small wooden Prasada ' which could’ fly in

124. TM(N),p.35(21ff.)_--■n.Mr>>ChrtT«-4t -
125* (•^*■^•0*)
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the air and, if necessary, float in the water. It had at 

least two storeys as is evident from the reference to the 
topmost floor^^and latticed windows or air-holes ♦'^It

was decorated with silken banners and a flag on the flag-
. 135 post.

Among the minor structures mention may be made of
— f t —Pattamsuka-vitanaka (267,5), Cinamsuka-viianalf 57,7) and 

Pata-mandira(142,11).

(2) SCO LHPRE
(a) 0RHA1EHMI0HS II TEMPLES AID PALACES s- 

Among the pieces of sculptural art mentioned in the

course of descriptions of temples and palaces, the follow
ing are noteworthy, Viz., Danta-valabhika (8,19), Satakum- 
bhastambha (36,3), fikata-pattrabhanga-citrita-camlkara- 
stabha (71(14), Sphatika-stambha (373,17ff*), Ayatana- 

stambha-kumbhika (47,11), Raktacandana-stambha (350,9ff.), 

Manisila-darumaya-jayastambha (60,9), Makara-torana (265,
19), Prakanda-torana (304,15ff.)» lattavarana-manipatta

•. . » » .»
(223.7) , Sphatika-vitardika (267,13ff.) and Rajata-vedika

(223.7) .

(b) FURHISHlHCrS IN TEMP IE S MD PALACES
Some more details are indicated in the case of a

133. TM(N),p.337(10)~*rfta5ff‘ ; 381(1)I
134. ibid.,p.337(11)*'•
135. ibid. ,p»38l(4) -- -~|
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few other pieces, Thus, the basement of the highly pre
cious lion-throne used' to he made of golden stone or it 
was covered with sheets of gold,1^ The Danta-pata was 

as pure as slightly ripe inner petals of a lotus and was 
covered with clean white silken sheet; it was set at the 
hack of the Ssthana-vedika; a Matta-varanaka each huilt
in moonstone was joined to it on either side; on its hack

137side was a high golden seat,
Among the pieces of furniture etc,, there are refe

rences to the extraordinarily high bedsteads of the Bhilla
138 139

chief, jewelled bedstead in the palace of Tilakamanjarl,
excellent golden saddle,12*-0 Hema-vi§^ara^^72,15),Vi|tara

(315,20; 352,llff.), Sukhasana (374,16), Asandi (377,7)
and a Rajata-darpana (61,5).

(c) I00H0GRAPBY
14>As has been noticed by Shri B.C.BhaHScSrya, it is a 

time honoured custom in India to ihstal images for the pur
pose of private and public worship, leither the Buddhists 
nor the Jains disregarded it and,in fact, by assimilation,

136. T!(N),p.228(10ff.)-- <ET-t^Tfito5l<SVs

cTTSTSRTd W-U <7fr-VTTl-- I 4 J
138. ibid.,p.201(2l)--ftio=5^ d vrt«1 Ji(fi I -1
139. ibid.,p.423(6ff.)
140. ibid.,p.419(2)
i4i» Jt,
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completely developed a system of their own with a multitude

of images with canonical and mythical details* With the

Jains the images no douht originated from the Tirthankaras.
The governing idea of the image seems to "be that it reminds
a believer of the condition through which a TlrthaAkara

passed to attain salvation and that affords him a strong
incentive to follow the noble example of the Tixthaftkara

142 *in life. He further remarks that ideas of auspieious- 

ness, prosperity, wealth, kingly splendour end so on found 
a direct outlet in the sculptural art in the images of 
subordinate gods and goddesses like G-anesa, §rl, Kubera, 

Indra, etc*. The long-standing tradition and well-establi

shed images of these gods in Brahmanism directly appealed 

to the Jains* It seems they were necessary for the mass m 
appeal in view of such a mass appeal of Brahmanico-Pura^ic 

image-worship•
The icinigraphic aspect of sculpture has received 

much attention at the hands of Dhanapala especially in the 

case of the Jain images of the first TTrthankara Esabha 
and the last one, viz,, Mahavlra,

The image of Lord Esabha installed in the adytum of

142, JI,p.20.
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the Jain temple on Mount Ekasrnga was a huge icon carved
out of the philosopher's-stone. •'It was set on a lion-
throne hearing the frescoed motifs of a group of conste-

144nations, a deer and a lion, IS bbb hbA The posture of
the image was a sitting one called Padmasana with the

145palms placed upright in the lap. The curls of hair
146reaching both the shoulders had foliage decorations.

The ends of the eyes seemed to touch the root of the ears 
(from the front view) and the eyebrows were slightly fall
en; the expression in them suggested a state of perfect

147mental poise and total absence of purturbation. The face
1 AOresembled the lunar disk, ^ On either iide was a figure of 

Indra carrying white Camara on his shoulder. circular 
halo around the face, three white parasols, figures of 
various flying gods, some, of them playing divine trumpets, 
some showering flowers, some folding' their, hands,sand with
nymphs riding different aeroplanes, are other, accompanying

- 150 • , ' ■ -features. These features.in,thei* totality costttute
' < . ' ' Jainwhat is technically known .as ’Parikara’.inZiconography,

_____ _________——143. TM(N),p,217(20) - l

144. ibid,,p.217(1)~
145. ibid, ,p.217(2)--

S'4, H_- — i _______ v ,146. ibid. ,p,217(3ff.)1 - *r-
^6  \

147. (P.T.O.)



Photostat of the diagram as given facing p.96 of the 
VSstu-sara-prakarana.

though the only details given about it are the motifs of 
the elephant, the lion and the wheel carved on the base of 

the throne.

158. MFAB, Vol.LXII, No.330,1964, p.126.
153. TM(N),p.275(6-15). .
154. ibid. ,p.275(13ff;)-- • i155. ibid. »p.275(gff.).. Jnsfir
156. ibid. ,p.275(8)--... \^§ttwt.. .i

520

An Outline of the 'Parikara' of a 
an image of a Tirthankara.
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(The above description of the image of Rsabha differs
from that of a tenth eentury image of Rsabha noticed by

152Shri Udai Harain Roy, who observes that an image of 
Rsabhanatha can he identified by hie associated symbols, 
the bull and the wheel and the Sun between rampant lions 
at the base of the throne; seated in the posture of medi
tation and naked; the two worshippers besides the eentral 
figure being Bharata and Bahubali, and the smaller side 
fifures on the throne base being the Yaksa Gomukha and
the XaksinI Gakresvarf. Some of the above details noticed

• •
by Shri Udai Harain Roy would rather tally with those in
the following very brief description of the image of lord
Mahavira as given by Dhanapala.

The huge image (bimba) of Mahavira, the last Tirthan-
kara, installed in the sanctum of the temple at Ratnakuta,

154was carved in a diamond slab, and was set on a huge 
155golden throne• There is a reference to ‘Parikara* also, 

though the only details given about it are the motifs of 
the elephant, the lion and the wheel carved on the base of 
the throne.1^

153. MPAB, Vol.mi, Ho.350,1964, p.126.,
153. TM(I),p.275(6-15).
154. ibid.,p,275(13ff.)-~ -1155. ibid.,p.275,(gff.)-1

156. ibid.,p.275(8)--v^'^rciur...f ~
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Another notable feature of Jain iconography noticed
by Dhanapala is the ’Samavasrti-sala*, ' a later specimen
of which is extant in the form of the * Samosarajja’ in the

158famous temple called Vimala-vasahi on Mount Abu.
The details mentioned by Dhanapala are? wide circular halo

159around the face? the group of constellations covered by
160the cloud of the deluge? the Bhadrapltha depicting the 

events of the occasion of the Birth-Consecretion (Janma- 
MUeeka) of TlrthaAkaras on the top of the Mere Mountain, 
the sides of which were being washed by the Milk Oceant x 

The images of other iirthafikaras are also referred
162to in connection with the subsidiary shrines around the

main one of the first TirthaAkara Hsabha^^
• *

The image of the goddess Sri, installed in the shrine 
specially built by King Meghavahana in his palace garden, 
is said to have been msxsxsi carved in wood of a tree 
growing on the pearl mountain.

157. TM(I),p.226(4).
158. See p.523 for a photostatic reproduction of the photo

graph of the Samosara$a as given in the Silpa-ratna- 
kara after p.496. ^159. TM(H),p.226(3)-*13^ —»

160. ibid. ,p*226(5ff.)-■ arrgs\i -1
161. ibid.,p.226(7ff^'^^7c^^-7w-q55TfiTiT^arteff «&***<$*.

rota=>rf^s, ^162. cf .ibid.,p.226(14)--wfpfnr-163. ibid.,p.229(2)? 256(9)? 406(1-3).'
164. ibid•»p•34(6) - -^vgv<r?rvv=Y\'sr\' •- 1
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Samosarana at Vimala-vasahi on Mount Abu (Rajasthan)

'V't >ll(§ri a^.

Photostat of the photograph as given^BMilaH page 
tiaaiiBgxifiB 496 in the Silpa-ratnakara,
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In the niche of the walls of the way-side step-wells 
near shady banyan trees, images of various gods were in-
rtSlM, probably aS

]
Besides these, there are references to stone images,

166most prpbably serving as fountain-heads, the bracket 
female figures carved in moonstones and having conspicu
ous breasts.

(d) IAITRAS :-
Ihe term ’Tantra* has been defined by Bhoja in his 

Samarangana-sutradhara as a contrivance by which the natu
ral forces like earth, water, fire, air and ether are cha-

1 £onneled for the benefit of human beings. Dhanapala has 
referred to the following Tantras injtiis :

(i) Gha^i-yantra : It is the water-wheel mounted on 
a well and consists of a wheel on which are suspended, 
like a huge belt, a pair of joined circular ropes to 
which, again, a number of earthern pots are tied in a 
series- at regular intervals in sueh a way, that the ropes 
along' with some of the, pots reach considerably below the 
surface of the water in the! wellif^

, . i * ' ■ 1

165* TM(N),p.il7(7ff.)~~> ...
.... \ .Shri C, Sivaramamurti has misinter

preted the word 'Pratima* in the sense of * painting* 
in AIPBTI, Ind. Gul.?01.II,Wo.2,, Oct.1935,p.199.166. (P.T.O.)
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(ii) Camlkara-cakra-dola-yantaa : It seems to have 
been a sort of a horizontally rotating merry-go-round 
possibly mounted on a central golden pillar serving as

170a pivot; it was decorated with silken banners on the top 
Yimana-yantra :

(iii) Zlt was a sort of a wooden aeroplane, at times 
studded with jewels and decorated with cloth banners} it 
could fly with great speed in the air*^

(iv) Vilasa-yantra-putrika : It was a mechanical 
contrivance in the form of a female figure, most proba
bly carved from stone or wrought in metals like gold and 
etc., and was set on the pillars; such mechanisms were
utilized for waving Camaras to the kings and royal inma-

172tes in the palaces.
(v) Yantra-dhara-ggha i According to Dr. Dwijendra- 

nath Shukla, this was a sort of shower-bath; 1* but actu
ally* it seems to have been a room on all the sides of

174which water was made to fall in jets as a cooling device,
the water-supply to which was connected with the adjoin- 

175ing reservoir.
(3) DECORATIONS. IB DOMESTIC AND RBU&IOUS BUILDINGS; 
A few stray references to interior decorations are

170. IM(I),p.l57(18ff.) -

171. (See next page)
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scattered in the TM* Thus* the wide platform between the
pillars of sapphire swing-conch in the verendah of the
hall'of the temple of Bsabha was, it seems daily smeared
possibly with sandal paste, a beautiful Svastika design

TT6was drawn on to it and flowers were scattered thereon.
It seems but customary to spread flowers like lotus and 
etc*, on the payed floors in the palaces. Thus, in the 
dining-hall (bho3ana-bhavana-mandapa) the paved floor of 
the canopy was smeared with a thin layer of congealed

(Contd. ft.nt.s from p.525 O N171. TldO»p.344(19)— ; 366(13);-'v'^£rf!~_
ftni3j 381(lff.)- -'Sc^ftr^--r

vUryHiOt -... "vi>-<%-

414(23ff s^
172. cf. ibid.,p.60(Ilff.) -
eu?i^WvXct \ ; r.
374(lOff * ) - -sh^Fs^ -4t hatAt a^fS"»iWVpV?r *f6r-

rftToSTPH'?^ ^4>sCy\ ; 4MT>V''5r;

173. Bha. Stha., p»627. „ _r _. s ,r~ *?t-.-—Lrarsr^w .1174. TM(H),p. 17(21)
175. cf. ibid.,p.418(7ff.)- ■v^«1^lTvr^r^5

176. ibid.,p.360(6ff,) --- cu**W^ft<rvsiar
"MTSRGTWus^ ^«jT¥d5»<#C.....
----- --------,_____^

77(7X-£ *
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sandal paste and fresh Mandara flowers were arranged there-
177on in beautiful designs. Similar is the ease with the

floor of CitrasalS.1^8 The floors of the courtyards of

thatched huts in the hermitages were plastered possibly
with cow-dung, though it is hot specifically mentioned in
this ease, and artistic floral and Svastika designs were 

179drawn on it.
Floral wreaths and garlands of green leaves of trees 

like Jambu, Asoka, Candana, Guta, and etc., were suspended 
on to the arches of the gates.180

(*) PAINTINGS AMD PICTURE GALLERIES
_ - - . _ . - . 181 - * - -- , , •Shri C. Sivaramamurti was the first scholar to

notice long back some of the special references to paint
ing and some technical terms of art in Dhanapala’s TM, 
as testifying to the advancement of the concept of Art
Criticism that obtained in Ancient India; and the conver

sations
177. TM(lO ,p.374(3ff.) -
178. ibid. ,p.41(10) — ^Tivwsra,—• r*T«nc~l
179.. ibid.,p.41(Ilf.) - --------<;77(8) — ^ ....| 265(19^.)"^-

--- » 304(17) - - «f5^i wsr - ------ ; 372(22ff.)
StTvfMvTST; - - - | - n «<180. ibid.,p.331(5)--

181. ANFDTM, Ind. Cul. Vol.II, No.2,Oct.1935,pp.199-210.
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of princes and painters and sitizsns QitrScaryas were ri
ghtly cited as instructive edifications, As has been noted 
in preceding chapters, the period was characterized by a 
munificent royal patronage to sculptures, painters, poets 
and craftsmen and all such gifted sorts. Instead of being 
a stray thing preserved in a museum kept aloof and dissQ- 
ciated from daily life, Art was an element throbbing in 
the very veins of active and vigourously alive in* all 
walks of socio-cultural aspects of contemporary life.

Painting was one of the important arts in the curri
culum of the princes and princesses who are depicted by
Dhanapala as possessing encyclopaedic knowledge about them.

_ 182 Prince Harivahana had specialized in this art as in music,
183and matured into a connoisseur ini the fields. ^Similarly, 

inZthe long list of different branches of knowledge mastered
by Princess Tilakamanjari, the art of painting finds the 

184first place. lot only that, even the maid-servants of
185the royal harem were expert in this art. Lots of artists, 

both professional and amateur, carried their pieces to

182. 1M(I0 ,p.79(14) — <^5^-r JPV 1
183. ibid.,p.165(14) -
184. ibid.,p.363(llff.)"^ *

— - - - \ t ..r/s- ■»
185. cf. ibid.,p.170(6) ~r*r $
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*1 Q4Tsuch princes for criticism and appreciation* long hours 

were spent "by the princes in discussing, with expert tea

chers and others well-versed in the art, the aesthetic be
auty (carutvatattva) of pictures."1,8^ So great was the pa

ssion for art that whole days were sometimes spent by the

princes in looking at beautiful pictures of extraordinary
188

beauties of the day,setting aside all other daily routines. 

The art had advanced to such an extent that nature was bro
ught out alive on the canvass. 18%nfinite modes and vari

eties had developed in the art of painting.1^0

186 . TM( N), p . 163(18ff.) - Sft (V*srt<r i
eETKgI   ——- ;
also cf. p.164, where Gandharvaka asks the prince to 
pass his judgment on a picture.

187. ibid.,p»177(14ff •) -- vrC*v^T7STTF5:{f<T?r*

cs; cT-ht* <tr

188. ibid. ,p.l8(10)~ stw srmT %®rl^rse&f3pr-

^rfsiwfTr I
189. ibid.,p.l66(13ff.)-edifh -m" a-t-fmoiAl Vu <t~Zi

, awr^Wir -*r ^rt5nt^rt»w4?«r -a^itVnifgf qfV^prI

190ibid.,p. 171(17)-- ftrn^<r~"l
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Masters of painting and other arts were employed as 
teachers and artisans and on festive occasions the king 
used to specially honour them before setting them to exe
cute various commissions, such as producing pas portraits
of princes and princesses for being sent around to vari-

191ous kingdoms for arranging suitable marriages. The 
extreme humility of the artists is evinced in their pro
neness to inviting discussion and suggestive corrections 
of any possible blemishes in their executions, as in the
case of fiandharvaka who asks Prince Harivahana to express

192his frank opinion on the portrait of Tilakamanjarl. At
the same time he was too meticulously purposeful to incur
the shortcomings resulting from insufficient knowledge,
inattention during work, lack of the sense of propriety

193and want of proper practice.
A few interesting details as to the method of the 

painter in producing a picture are also given by Dhanapala

191. cf. TM(N), p.l70(jm.) -
------- - - ----- ■' » 322(6ff.)

crqr^7 fQt icCkfprXozi :
— TT~ 3TcW\ 4i(h'A I

192. ef<;ibid.,p,165(21ff.).
193.cf .ibid. ,p.l67(10ff. SuT^ w m s\ m ff-
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in his beautiful, though brief, picture of Tilahamanjart 

who, who during her separation from Prince Harivahana 

when he returned to Ayodhya, engaged herself in drawing 
a picture of him. Close to her was placed the casket (sa- 

mudga) full of brushes (varttika); an extensive board 
(citra-phalaka) was placed before her by the by the maids; 

during the work she paused again and again mentally visua

lizing anon the model transfigured in her heart and isaa
194

mh&Bghh adding touches while comparing the effeet with it. 
Here the accessaries like Varttika, Samudga, Citrapalaka
and atype of picture called *Viddha-rupa* are alsfi noti-

195ced by the poet. The term 'Viddha-citra' also pccurs once. 
Sometimes the canvas (pa$a.) also was used fpr painting 
and a!t times the wall itself served the purpose (bhitti- 

ciTtra). Pictures drawn on canvas appear to have been ca

refully rolled up and preserved in a long narrow silken
sack, from which they could be drawn out and unrolled 

195when required.

194. TM(I),p.391(3ff.)~ 5^-

195. ibid.,p.372(14). „ ,__^ _ _____
196. cf. ibid., p. 164 ( 6f f.)

<gssr ^•qr^-r^rn^d-sfrC-l----* 162(4ff.)'■ or4i‘'iv)q
- 5TwPfv5T — f^*3<W I



fhere is a reference to the difficult art of depict-
197ing emotions in the pictures? such pictures are techni

cally known as ’Bhava-citra’ or ’Rasa-citra’; the latter 
term being sometimes used in the sense of 'Drava-citra* 

also in which liquid colours are utilized*
From the references to Citrasalas -^g shri C.

Sivaramamurti has deduced that^?^(i) there were three ki- 
, ' — * fiiiask

nds of Citrasalas, the public art galleries,j£the private

ones in the houses of wealthy men, noblemen and others, 
and the art galleries of the royal palaces? (ii) of the 
last,definite divisions have been made by Dhanapala? (iii) 

though almost every apartment in the palace was filled 

with pictures we have the Jalamandapa and the Antahpura 
mentioned specially as containing art treasures? (iv) from 

a sepatate mention of the CitrasSlas of the harem we are 

led to understand that the kings had Citrasalas of their 
own different from those in the queen’s apartments? (v) 

apart from the art galleries of the harem there appear to 
have been special, though minor, Citrasalas of bedroom 
(Sayana-grha-citrasala). On close examination of the evi

dence, his conclusions appear to be slightly far-fetched.

197. Tl(H)tp*179(9ff •)-*

198. AHFOTM, Ind.Cul.Vol.il,No.2# Oct.1935,pp.201-202.
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__ a, -Dhanapala has mentioned Citr^sala £41,10; 107(14);
292(21)}, GitrasalikS (29,4; 265,12; 327,2), §ayana-citra-
sala (302,8), Sayana-eitrasalika (327,1) and Citra-valabhi
ka (302,15)* These refer to:(i) the hed-chamher of King
leghavahana and Queem Madiravati in the harem of the royal

199 ipalace at Ayodhya; (ii) a group of Citrasalas of the Jala
_ 200mandapa in the public park at Ayodhya; (iii) the Citra-

^ " r‘ * 201sSISs in the royal palace in the city of Rativisala; and
(iv) the bed-chamber of princess Malayasundari in her pala

202 203 ce at Kanei. Drw Vasudev Sharan Agrawal also thinks
that the term ’Oitrasala' connotes the bed-chamber where 
the king and the queen used to* meet together in privacy 
and that many types of paintings were drawn on the walls 
of those chambers. Similar bed-chambers for unmarried pri
nces and princesses were also known by such mames. later 

' 2Q4on, according to Dr. Agrawal, the palaces of wealthy per
sons and big merchants came to be known as ’CitrasSlas.*

199. TI(M),p.29(4) -
200. ibid.,p. 107(14)--'WtrrfsrR*fJt45 *sh*ji. -•
201. ibid. ,p.41(10) i202. ibid.;?.265(12)^^4r^ -ueWSf

traaftnc,-------- ; 292(21ff,) —c,P3T7^r^# v, 5^1:1 . 302(8) --jrfiw
w«^T9T<s^4iwc.-*j 327(2.)

------- ; 327(S.)-'HutCJi -<r 2w<7i(^=i5iit7T4nT«tTr ... 1
203. KESA,p.61.
204. ibid.
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The walls and pillars of the bed-chambers and houses defi-
205nitely had pictures painted on them for luxurious deco

ration and entertainment. In the modern times also it is 
customary to decorate both the innermost and outer apart
ments with printed and painted pictures suitably framed 
and fixed as bracketed panels on the top of the walls. But 
these are not meant to be 'Art Galleries’, However, it 
should be conceded that the luxuriant abundance and vari
ety of such paintings were, responsible for the nomenclatures 
like Citraiila, Citrasalika, Sayana-citrasala and Sayana- 

citrasalika, all of which are mere synonyms and do not 
connote different types of art galleries. In the case of 
the Citrasalas of the city of Bativisala, we are not sure 
whether the poet referred to the bed-chambers or to the 
picture galleries. Only in one case can we be justified 
to take the reference as indicating an ’Art Gallery' pro
per and that is the reference regarding the Jalamandapa 
which is said to have had numerous CitrasSlas. Being situ
ated in a cool place in a public park,it is possible that 
pictures of famous painters were exhibited therein for the 
citizens. The term 'Citra-valabhika' also seems to be a

205. of.*M(I),p.74(16) -------- ;
74( 14 ) — -- \
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synonym for the word *0itras31a', as the word 'Valabhi',o£

which the word 'Valabhika' is but a diminutive, denotes,
according to the lexicographer Rasabha, the topmost apart-

206ment of a palace. The word 'Valabhi' is noticed by Puru-
sottamadeva in the sense of 'Devigrha' in his Trikandase-

207 - - - 208sa-ko§a, and it has been interpreted as 'a temple';
it might as well mean 'the chief-queen's apartment'.

There is a mention of a*Javanika-pata* in the Jain
temple at Mount Ekasrnga . Such curtains, as Shri C.Siva-

209ramamurti observes, were generally painted ones and 
adds that, according to Mr. P. Brown and Dr, A.I.Coomara- 
swami, they are to be found asaam even today in Nepal and 
Tibet.

(5) DESIGN-DRAWING OR RANGAVALI !-
Besides the leaf-design (patralekha) and Svastika

♦ 210noted above, Dhanapala has also mentioned the Rangavall, 
which Shri C. Sivaramamurti seems to understand in the 
sense of. ’colour creeper'f^It should rather mean 'a pa

ttern of colours'. This type of design-drawing is prevalent 
even to this date almost all over India under various names, 
such as, 'Rangmli' in Gujarat, Maharashtra and possibly in

206# of. the NamacandnikS Gomm. on AK,II*;ii,15 where he is
quoted as i |

207. TSK,II,ii,5 ; " ' ' /208. (P.*P.0*.) ’ d -..
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Rajasthan, as Alphona in Bengal, and as Kolam in South

plOIndia. • Dhanapala informs ns that the floor of the pede
stal for the purpose was first smeared with sandal paste

and then drawings of Svastika in colours consisting of
213powdered pearls were laid on it with dexterous care.

Shri 0. Sivaramamurti sees here, though without proper evi
dence, a reference to the ’Rasa-citra' corresponding to
the Izhaikkolam of South India drawn with a white paste 

214solution. We are not sure whether the figure of Sasthi-
• « •215devx and the Jata-matrka-patala, mentioned By Dhanapala in 

connection with the description of the lying-in chamber of 
Queen Madiravatl, wer.e of the nature of a Rangavall drawn 

on the ground; hut it is certainly understandable that the 

mystic line drawn with s charmed ashes for the protection 
of the bed of the new-born child and the mother was a sort 
of simple drawing consisting of scattering the ashes in a 
continuous line around the bed.2*^

Threshold was the principal place for the Rangavalf 

both in the case of domestic houses and temples. There id

212. MPDTM,p.202. ^ ^ v „213. TM(.N),p.77(6ff.)*-' gifrHl«**r*m,
*%cf »c?t?«n3qf -........ - 1 ; 372(23ff.)

214. AIPDTM,p.204. nv a „215. TM(¥),p.77(9ff.) •"‘MW •rerwtfC: WprRSd-
216. ibid.,p.77(11)-^^ m*f^r %&*&*<* ^
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a reference to drawing such Svastika designs in front of
217the house, i.e. just outside the main door. Similarly, 

the threshold of the temple of Cupid at KaneI was adorned 
with different patterns of creepers all drawn in iomumers 
hie tints. However, Shri 0.Sivaramamurti is rather mis
taken in understanding the term 'Balikarma' in the sense
of '‘beautifying the floor of the temple or the place of 

219worship"; it rather indicates that along with other offe
rings like rice-heap, a pitcher full of cane-sugar juice, 
and etc., such drawings of designs on the threshold were 
themselved considered to be sacred offering, and also a 
fit place for other offerings. That is why while invoking 
the help of some unknown spiritual entity for carrying the 
message back to Harivahana, Prince Kamalagupta had the thre
shold specially purified by besmearing it with cow-dung and 
fragrant flowers were scattered over it, before the preci
ous jewelled pedestal was put over it for placing on it

220the letter to be carried away by the divine agency. Hot

4219
218 ANPDfM,p.203. ^ v , n __p. 194(7)*■**»»* iMwl

tr jrfSijroTnvsTT M ^
Mvfijr liSipijflrtifiP- - - I

\ wgiT'

£17 . Cp T ‘ •

Cf'T'aS>

-5-247-fH)
»" t4 Op
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only the thresholds, hut even the wide platforms “between 
the pillars of the swing-couch in the courtyard of a tem
ple was also purified "by plastering it with cow-dung or 
sandal-paste, and over the drawing of Svastika design on 

it, multicoloured flowers were arranged for heightening 

the beauty.
(6) PERSONAL DECORATIONS :-

Among the designs utilized for personal decoration,
_ a „. ,Dhanapala has mentioned P^ttranguli, Tilaka, >¥isesaka,^Pa-

ttraocheda.and.Pattrava-lx.Of these, the details of each one

are very interesting.
The Pattra&guli seems to have consisted of various

types of curved lines, or dots^arranged in curved lines,
forming leaf-motifs drawn on the surface of the breasts

and the cheeks of women,with a paste of fragrant substances
222such as, sandal, saffron, camphor, musk and etc., Pandit

Radhakantadeva is not sure when he gives two alternative
223explanations of this term. However, Dhanapala's description

221. TM(l),p.360(6ff.)--
osm 'avan siprr*^ ---

—l ^
222. cf. ibid.,p.18(23)'" -WT^g^V-

L-------- - - 4 j 247(11)-" --
223. SKDjYol.III, p.29, flol.ls V-mTST^T: - ic(~

1 2i5r 'v*rf° |
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is confirmed "by Pandit Yishnudatta, the author of the Na- 
macandrika commentary on the Amarakosa, who explains this 
term as denoting a type of Tilaka drawn with saffron, bla
ck Aguru and other fragrant substances, On breasts, cheeks 
and etc.?2^

the eyebrows
, , , 226 datta.

Tilaka and Yisesaka seem to denote tha auspicious
pertical mark put on the forehead between 
!5This also is supported by Pandit Vishnu-

About Pattraccheda, Dhanapala has not given a defi
nite idea except that it was one of the fine arts which
could entertain the refined persons and that it was of

227many kinds such as Dravida and etc.. Bhagavatsimhji, the 
author of the Bhagavadgomandala, has noticed this term as 
the name of one of the sixty-four arts to be learnt for 
the perfect fulfilment of the Kama ^rusSrtha.22® But

224. cf. Nam.jCan. on AK, II,vi,122 ' H
(T*) }| -jw U t" |(
ui \\ ------------ ; TM(I) ,p.l61(3ff.) -- r^feir^r.

m ■swaftwc.--. i .
226. ef. ibid., on AK, II,vi,123: rtwrsrwT- - fii - - i%-^b - - -

oTPiTT^tcTTV (('226. TM( N ) , p.289(4ff . ) • - *uh fy ^ (^HzpT«i 3, t'4f<TI
<rf ----- ">RT*r e\ s ^ <ift __ 1

227. TM(I),p.363(13ff.)-" -C ftsk-
228. B.Gm., Yol.YI, p.5294, Col.2.
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Vatsyayana, the author of the Kamasutra lists, not 
•Pattraccheda', hut 'Pattracchedya' or, ’Visesakacchedya’ 
which, according to lasodhara, the author of the Jayama- 
figalS commentary, indicate the same art, and is explained 
by him as a sort of a Tilaka consisting ofjfcrimming of lea

ves of trees like birch etc., in different shapes and fi- 
gures, and to be applied to the forehead.- ^Sbrinivasacha- 
rya, the author of a commentary on the Mrcchakatika expla
ins the term Pattracehedya as referring to a type of pictu
re in which artistically cut tiny pieces of fine leaf-thin
sheets of wood or metal were utilized for enhancing the

230effect of variety. Ihis art seems to be very old as it
is mentioned in various texts of the Jain Canon, such as

- - «. _. 231Samavayasutta and Ayarangasutta. Shridhara, the commen
tator of Srlmad-bhagavata seems to differentiate Pattra- 
cchedya from Visesakacchedya,which he explains as the art 
of tattooing or making of spots, lines or figures on the 
person by puncturing and staining.2^2The term ’Pattraccheda'

229. cf. Jayamaigala on Km.Su. I,iii,16,p.30 :
aft q_,

#rff£*rul )230. cf. Karmarkar’s Notes on Mrcch,Y,5,p.428 ^rs,-
xc^rspnrtrTf

ft* \ *
231. The KalSs,p.l6.
232. ibid.,p.33.
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might he synonymous with 'Pattrabhaiiga* which, according
233

to Shri Atrideva Yidyalankara, refers to a practice in 

which leaves of some trees were cut in artistie designs 

and were fixed on to the forehead to serve as a Tilaka 

mark.
IaiiHHi*BaI Elephants for royal procession were also

decorated by painting their bodies. Thus, Prince HarivSha-

na’s royal elephant named Amaravallabha was besmeared all
234over the body with the paste of white powder, and its

235broad temples and head were painted red with vermilion.

Similarly, the principal royal war-elephant (pradhSna-jaya

karin) of the Yidyadhara Emperor Harivahana was also paint

id white with sandil paste shining with tinges of powdered
236camphor particles, and' its temples as well as the head

237were painted red with powdered red chalk.

(7) PALAEOGRAPHY s-

Many interesting palaeographic details mentioned 

by Dhanapala throw ample light on the advancement in the 

art of writing during the tenth and eleventh centuries.
Dr.Raj Bali Pandey ^ has observed that birch-bark 

(bhurja-pattra),i«i.e. the inner bark of the tree called

233. PBP, p.61. _ „ r ^ ,
234. TM(U) ,p.H5(19) — ^311 -"1
235. ibid.,p.115(20) !%T- i
236. ibid.,p.425(21ff.)-- rfao-yvfjkvi

«Rg«?sir3nL-.' \ ^
237. ibid.,p.426(22ff.) — *»■■>*»1UGm■»«»mIfWffTY.-
238. IP,Chap.V,pp.66-67.
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Bhurja (Baetula bhojapattr), was a very common material 
for writing "books and long documents in ancient India, 
that originally it was used in nocth-western part of India 
"but later on it travelled to other parts of India and to 
Central Asia, though in the South, on account of the abun
dance of palm-leaf, it could never become very popular, 
and that the most detailed description of its use is met 
with in Alberuni's 'India*♦

Another writing material which was very common, 
according to Dr, Ra;j Bali Pandey, was TSda-patra, i.e. 
palm-leaf of the borassus flahelliformis, corypha umbra- 
culifera and C. taliera, and it was originally indigenous 
to South India and its use for writing gradually spread
to the other parts of India? and it was very widely used 

239in the country* This is confirmed by Dhanapala who has 
referred to the use of both the birch-bark as well as the 
palm-leaf# as the writing material for messages and books.

Thus, the anonymous love-letter found by Margiraka 
in the Mattakokila garden at AyodhyS was written on a 
palm-leaf which was pale-yellow in colour.240A letter of 

Prince Harivahana addresses to Prince Kamalagupta was also

239.IP, pp. 68, 70.
240.TM(H),p.l08,(22ff.)

■ -- I -

ft rv5) -
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241written on a palm-leaf. Similarly, the message of Prin
ce Samaraketu addressed to his beloved Malayasundarl was

242written on a palm-leaf. There is a reference also to 
the prevalence of engraving hooks in Karnna^a and other 
scripts on palm-leaf, ^Qn the other hand, the reply to 
Harivahana by Kamalagupta was written on a birch-bark^4^ 

probably because he was camping in the forest of the Lau- 
hitya mountain. For the purpose of incising royal eulogy
(prasasti) to be fitted in the wall or on the pavement of

■ ~" 245a Jain temple, marble slab was utilized.
Use of ink in India has been traced back to about

246the fourth century B.G. Dhanapala informs us that the
letter of HarivShana addressed to Kamalagupta was written
with 'Gairika-rasa' and the nail of a finger was utilized 

247as a pen. In another place the poet has referred to this
same letter as written with mineral ink.248 ’Gairika’ deno-

249tes both red-chalk as well as gold; and hence we do not

241. tm(H) ,p.196(10ff.) -'T-,,Wrt<%(rrcr'w& wtfoffJsr .*
349(7ff.)- &*nL.~-1

242. ibid,,p.338(9ff.)243. ibid. ,p.134(5)- erearwifl*1 oghnf '
244. ibid.,p.375(9) ---‘also df,p,234 

(6) where ’Bhur3a-valkala* is mentioned iniit the de
scription of the Vindhya forest.245. ibid.,p. 219( 13ff,.) - - «Tdt Mm-sf
-Mf^raFr"W?.... li

419(8ff.) --wfhgtt-

246. IP,Ghap.¥,p.83. / 247. (P.T.O.)
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know for certain whether the ink referred to was prepared 
from gold partcles dissolved in some suitable "base or 
from red mineral chalk. But the fact that finely pow
dered gold dust was applied over the the writing to en-

250hance the beauty of the letters indicates to the possi
bility of the ink being prepared from red mineral chalk? 
otherwise gold dusj would be a superfluous duplication. 
Sammaraketu*s message to Malayasundarx was written with 
an ink which seems to have been soluble in water, as some
of the letters in it were partly washed away due to their

251getting wet with water. 'The anonymous love-letter deci
phered and interpreted by Harivahana in the Mattakokila 
garden was written with an ink prepared from liquid musk; 
the borders of the letter were decorated with leaf-motif 
designs drawn with saffron ink; camphor powder was besmea
red over the letter so that the letters would shine as if 
written with pearl powder; and the. whole letter was fur
ther perfumed with & aloe-wood incense.2^2Ihere id a re
ference also to the use of collyrium as ink.^^The letters

250. TM(N)»p• 196(12) —*. ... i
251. ibid.,p.339(9ff.); **

- - -1 °
252. ibid.,p.109(4ff.)--

TvS °HW3u1%(Vj ^ ^?<hiVi 3R -̂

--- 1253. cf.ibid.,p.3,vs.l6b:--fev>™vrw^?nL f
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of the marble Prasasti were first engmaved on a slab gg 

and then emerald solution was filled in the incited por

tions.254

Dhanapala notices the calligraphic aspect too. In

his opinion it was not commendable to pack the letters 
255too closely. The letters in Samaraketu’s message to

SMa&aaa Malay asundarrt, and in Harivahana* s message to
256Kamalagupta, are referred to as ’beautifully lined*. 

According to his taste or expectation, the letters, thou

gh written continuously in delicately smooth and yet
mature handwriting, should be evenly separated so as not

257to get mixed up with one another, should be evenly li-
258ned and highly legible. This held good in the case of 

engraving of letters on marble slabs also.2-^
A few scripts (lipi) are also mentioned; thus, the 

Prasasti on the marble slab in the Jain temple at Mount

254. TM(I),p.219(13ff.)-'^h:ifeP^T^ '
fifcT TTTiP ts««V f$r:

255. ibid. ,p.3» vs.16 cd: ***#

256. cf. ibid., p. 328(10) — . 549(9)"^''
faT icfr—--1. _ ^ a.257. cf.ibid.,p. 109(6ff.)-f3riamrf*r «rf*«m-

258. cf.ibid.,juj219(14)--^#nF^*^cra «rsnra» jno-swwvr
•<f ^n"n|wf?rf?cr j •-

259. ibid.,p.419(9)-- wvr^r^rfV^wif-
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Ikasr&ga was in some heavenly script (naka-lipi).^® Dha-

napala has referred to the prevalence of eighteen scripts
from which the one of the above Prasasti is said to have 

261been different. In another place he has mentioned South
— 262Indian scripts like Karnnata and others.

In one place the poet has also alluded to the pra
ctice of securing the folios of the palm-leaf manuscripts

263in the boxes made of bamboo.
(8) MUSIC, DANCE AID DRAMA
Though the detailed exposition of Indian musical 

theory dates back to at least the third century during 
which Bharata composed his Matyasastra in which chapters 
twenty-eighth to thirty-sixth delt with music proper and 
contained a detailed exposition of technical musical te
rms like Svara, §rti, Grama, Hurcehana, Jati and etc.,the
first Korth Indian musician whom we can definitely locate

264 Tboth in time and place is, according to H.A.-Popley, Jaya-
deva who lived at the end of the twelfth century. But
Indian music registered much progress during the interve

ning
260. TM(N),p.419(9). „ r ^
261. ibid, ,p.220(21ff.)*• ^

•*v?r ? \

262. See supra; also see infra. „ x ^ _c263. ibid.,p.134(4)--^ "^Fcf^ - - -1
264. M0I,p,14.
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period
/both, in the north as well as in the . south India, In the 

seventh century Narada in his Sik§a propounded the theory 

of Grama-ragas and in the eighth B Matanga , the author of 

Brhaddell, gave the first definition of Raga. Bhoja, a 

contemporary of DhanapSla, is credited with the authorship 
of Saiigita-prakasa, a treatise on music *It should be stran

ge if one of his pricipal court-poets and a renowned fUB8& 

pundit like Dhanapala could ever remain untouched by the 

influence. He, thus, gives ample references to various as

pects of music,

’Safigltaka1 consisted of singing to the accompaniment

of various musical instruments like Mrdanga etc.The

term is once more used in the sense of dance accompanied by
266vocal and instrumental music* The professional singers 

(Gathaka-jana) sung to the accompaniment of flute, lute 

and tabor; the lute was played in the top scale while the 

tabor was played in the lower scale; and the Pancama and 

the Sadja notes enjoyed the primary and the secondary pro- 
minenee respectively in their singing. 'The minstrels 

(Taitalika) sung in the top scale to the accompaniment of

265. Tl(I),p.34(22ff.}*: ; rf-

266. ibid.,p.268(16)sWK
; -...............—) Here the reference is to the

dance performances by various princesses.
267. (P.T.O.)



548

the notes of Turya much in the same fashion probably as 
is done even today in the popular Gujarati folk-drama ca
lled BhavSi. The special mention of the process of repi-
tition of the quarters or words of a stanza in the course 

269of singing, would testify to the prominence of the mu
sical aspect as expressed in the effective use of the pa
tterns of musical notes in their individual effect (Slapa) 
as well as in quick succession (tana) and smooth transi
tional variations like mlndd and murcchana.Various styles

♦ •

of vocal music, such as Kakall-glta sung by Kinnaras 270
the songs sung in the ancient scale of Gandhara-grama with 
- 271murcchanas, and the tragic strains of forest tribes who

272utilized them to entice the deers for hunting them, are 
mentioned. Of these the Kakali-gita refers to a musical 
pattern in which the highest sharp of Hi note predominates 
Gandhara-grama corresponds to the Hanumatodi raga of the 
southern system, a typical minor raga with sharpened fourth 
instead of the fifth. 'The team ’Murcchana'signified the 
grace notes in various modes adding to the malady-form of

268. TM(N),p. 17(7ff.) -*nrrfW --
269. ibid.,p.252(10) --- -1
270. ibid.,p. 169(1)- ^
271. ibid.,p.42(11) -'• -

-Yaruptl. t - - ij 57(1) -- a ...I
272. ibid. ,p.200(5) - - - srfo (r irn po? <kt<t c\t(V;

- - ... | °

273. MOI,p.37.
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a raga. Along with the practice of music, the sharp theora-
tical discussions about the propriety or otherwise of vari-

274.ous notes in particular types of songs 'also went hand in 
hand. Prevalence of a high standard of musical talent is 
evinced by the fact that at times even the harem maids po
ssessed expertise sufficient to resolve knotty problems of

275the professional singers with reference to musical notes. 
Instrumental music naturally kept pace with the

vocal one. Here also the grSma scale, especially the Pancama
— - 27 6grama-raga seems to have been popular with the lutanists.

Kings themselves seem to be adequately grounded in music
to enjoy playing the instruments like flute and lute in

277company of highly advanced proud professional masters.
The technical terms of music, such as Grama, Haga, Tara,
Murcchana, Gamaka, Gramatana, Gramaraga, Srti, Tana, Kala, '

- 2*J8Samakala, TSla and Laya are also utilized by Dhanapala. 
Various types of musical instruments, viz., Mrdanga,VallakI,

274. cf. TM(H),p.41(2)--
275. cf. TM(N),p.372(8ff.)_--;‘^*^r' ^

4-w •< vi ^ ^ . i
276. TM(I) ,p.70(14)-* ^^
277. ibid. ,p.70(5ff.)-- c\r*hu5i*i\»v^,jsfTa««**nf< W? ^ar-

278. cf. ibid.,pp.188(2-10); 186(2); 391(2); 394(23); 394(2) 
269(5); 269(13-14); 142(20).
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Kahala, Jhallarf, Muraja, Pataha, Tantrl, Vliia, Turya and
Vegu are also mentioned.*^

Peculiar interest attaches to a few details, such as,
the sweet notes aroused on striking a lute with a lotusf80

281reference to playing on the lute with the right hand; 
the special sympathetic strings tuned to the higher scale . 
register|^®®and wearing of gem-studded plectrum on the

index finger of the left hand and its use for touching the
28# 281 frets; tuning of the strings of the lute; the flute-

284-players sitting in front of the singers; and the reed
285case for preserving the flutes*

po£As has been noted by Shri Projesh Banerji, we find 
from documentary evidence that the Safigita Sastra of India, 
inwhich are included dancing,acting, singing, etc.,reached 
its height some time in the first or the second century, 
and remained so for nearly one thousand years.

Dhanapala has depicted that the kings sometimes po
ssessed so much knowledge of the dancing lore that it was

279. cf.TM(N),pp.54(21); 41(15); 76(8ff.); 199(21 & 25);
158(15); 186(5ff.); 256(25); 264(20); 560(16); 572 
(17); 59K5); 395(1). , „ ^ ^

280. ibid.,p.155(15)--
281. See infra. .• , s
282. ibid.,p.l86(5ff.3-• nci

i285. ibid,,p.269(5)~ ***&<?
tf7b '■ 3Tc*r:«tT5IT^Tf?^TfrT "wTcrj?^: - ^ ,

284. ibid.,p.269(7) D0I ^.44,285. ibid.,fS-■ *<***'■ 1 /"'’.wx.fm.
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but an entertainment for them to critically discuss the
fine, points concerning the excellences and shortcomings
of the performances by the dancers presented before them

287by the dance-masters weill-read in Dramaturgy* The actors
288assisted in dancing. There is a reference to Hatyaveda,

♦ 28QKaranaprayoga, Ranga, Aftgahara and Hatyakarman, all of
which have technical significance in the science of dancing,
Among the styles of dancing only two are mentioned,. viz .,

290Lasya and Tandava, both of which were counted among the 
arts to be mastered by princesses. The dancers and actre
sses of the royal court were specially honoured by prese-

291ntation of a Pa£$a, possibly a gold fillet, to them.
The royal coronation ceremony, attainment of divine powers 
or successful completion of mystie penance by the king or ±ks 
the prince, the marriage of a prince sswsa, and popular 
festival connected with some deity, were some of the pro
per occasions on which music and dancing found a prominent
— 292 place.

287. TM(N) ,p.l8(16) : - J

288. ibid.,p. 122(11): ---I
289. ibid.,p. 18(15); 270(11-15). , . m-An? -• -1
290. ibid.,p.268(20); 542(12); 565(11)./ „ ,291. cf. ibid.,p.572(llff.).* ^
2§2. cf. ibid.,p.142(14ff.) -< 4T (P.T.0.)
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Dramaturgy was one of the sciences cultivated hy the
293citizens of those times* Regular dramatic performances 

(preksavidhi) were held on the stage (rangabhumi) in the 
theatres ( natyasala ). The actors used to he patronised 
hy the royalty, and there is a empaiibp reference to 
special private theatres on the topmost storeys of royal

where the plays based on the historic tradition 
of the line of benevolent kings like Raghu and others were 
staged by professional actors (sailtlsa), to the accompani
ment of the music of tabor, drum, lute*, flute and songs, 
and the feudatories who came to pay homage to the emperor 
were invited to witness such performances.^^It is interest

ing to nate that due probably to the restrictions®;! on the 
entry of male outsiders into the royal harem, even the 

male parts seem to be played by female actors. ^ There is
another interesting reference to mutual quarrels among the

297artists on various points concerning music. Equally

palaces

295. Tl(N),p.lO(17ff.)--^^^Trzr^^ ... — I
294. ibid.,j).270(20) ... wfk-srr ^e»-wmtfir **- &t<r:

57(15ff •)--\

i
f

295* cf. ibid.,p.57(12ff.)Sr«i*i Mivsivn £dffrbT-?VwPT^i -
•fWl cTFt.--1

296. cf. ibid., p.572 (7)—-■
4f^n^,f?rgTL ---l

297. cf. ibid.,p.570(18ff.)'--^«^^d-4VR^<:?g ^UTfevff-
- (^(Wcfar<fftfir*. —I
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interesting is a reference to the performances of social 
types of plays, technically called Vithi, which, however, 
were reduced to the heroic ones (Dima) at,the hands of 

inapt acting of the courtezans due to their lack of suffi
cient knowledge of the science of dramaturgy.

(9) ART CRITICISM :-
Dhanapala has at times made a few passing remarks

which reveal the norms and progress in the field of art
298appreciation. Shri G. Sivaramamurti . has taken notice of 

some of them concerning the art of painting and concluded 
that art criticism seems to have been a special subject 
with the city elites (nagaraka), as is evidenced from the 

references in the TM in the observations on art and occa
sional discussions on pictures and other subjects*

The details about the discussion of the picture of 
Tilakamanjari are very interesting. Prince Harivahana pa

ssed, with the professional teachers and other citizens 

well-versed in the art of painting, half of his day in

appreciating the extraordinary aesthetic charm of the pic- 
299ture. In a reply to the inquiry of Gandharvaka whether 

the picture was on the whole pleasing to Aha look at and

298, ANFDTM.pp.207-208, ^ s NX .299. 0M(N),p.l77(14ff.)-“^«mntnWJT«5«f-V
- 9CRirft (% $ : w fk-mTC“

24 afth -a >A di trrfir•.
; ^f^vv5r£r?L I
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whether there was any obvious blemish to be prominently
500marked.out in the picture, Prince Harivahana at first

appreciates the various commendable aspects of the picture
and pints out a single blemish in it. The points of appreca-
tion are: (i) the picture revealed the painter's natural
facility in weilding his brush with dexterity finished by

301hereditary practice of the art; (ii) the delineation of
numerous trees like Campaka, Asoka, Tilaka, Tali, Tamala,
etc., on the bank, and the multitude of lotus plants with
blossomed golden lotuses easily indicated the heavenliness
of the lake drawn as situated on the extensive top of a 

302mountain; (iii) the bowers of Lavall creepers, the thicket 
of Puga, the pavements of the pavilion of Nagavalli leaves

?A7on the bank were also beautifully drawn; (iv) the extre
mely beautiful princess with deep navel and accompanied 
by her companions was depicted as moving on the bank in 
the sand which was depicted gem-like without much effort,

300. ibid.,p.l65(20ff.) -sf--*

301. ibid.,p. 166(3) — «**israVr rt^r
l--A- I ^ N302. ibid. ,jp. 166(6afif&ilfrtcfw h <a fFW

hAi'w1iC {skaX ^ ifH; ctiTMt Terftvrc ■erC1.|

303. ibid.,p. 166(9) - ^rfsr |
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304and the colour combinations were properly utilized?

(v) the depth and the height and the presentation of re

lief, or chiaroscuro, were well brought out with the tech- 

nique of light and shade of the day-light? (vi) the pairs 

of birds, flying or about to fly, and animals, agitated 

with fear generated by the advance-guard of the servants, 
looked li£e-like;^^ (vii) the beautifully dressed court

ezans, ever ready to serve, were located in prpper places
307and were shown as engaged in their respective tasks?

(viii) the maid carrying the white parasol was drawn as 

following the princess sii closely step by step and ano

ther maid flourishing a golden staff and warding off the 

swans, shown as obstructing the path while being attracted 

by the jingling of her anklets, was drawn as approaching

her mistress hastily and handing over a Tambula in her 
308

raised hand? thus, every single detail contributed to the 

beauty of the pictureThe prince, then, pointed out to

304. TM(I),p,166(9ff.) ~ fiKfaracbftr rwwrjbi~

305. ibid.,p. 166(11)— 5 Wincarr^Qr«i» tJ'hfW —l
306. ibid.,p.l66(14ff.)-~3lfcrHT.srv3g^wfV -*r SiTS&h'

•SftjlAl tufa UT4.1 >J>| - - -1

307. ibid. ,p.l66(16ff.)--vr<H^r/wriVsc^"3^•
- — \ 'a

308. ibid.,p.l66(19ff.). ^ ^
309. ibid.,p.166(22ff.) - - ftvp&W&ifr W

|"rp !
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a single flaw that the picture was too full of women fi-
310gures as not a single male figure was drawn? and he

suggested that if a few handsome male figures he added as
a part of her retinue it would serve the following three
purposes: (i) it would enhance the charm of of the picture;
(ii) it would fire the curiosity of the onl&okers; and (iii)
it would testify to the all-round skill of the artist him- 

311self. At that, the painter drew the attention of the 
prince to the purpose behind excluding the proposed impro
vements, viz., that the picture was intended to he the one
depicting a young princess who shunned the presence of 

312males as such. He further pleaded that the absence of
the suggested details should not he taken as a reflection
on his artistic ability betraying meagre knowledge, inatte-
tion while working at it, lack of prpper sense of propriety,
and insufficient practice, all of which conspired to make

313a bad piece of work, The art of painting demanded perfect

310. fM(H),p,166(23ff.)par «i
FftCxifnc \ -m w sr c i

311. ibid. ,p,167(Iff.)--aft•*» fo
<CmvTt <•-£sPLf £3■ lah^ ! .5 -0^1'

qfeuTaT \
312. ibid. ,p^l67(6ff.)--^srcf exm 4<rEEp^n'?n ^tTvii^^^fiSir-

wf ~*r }i ft'ij. | & Jfceofof- tr^xr^Vr^'*Vyzrf*T I ^ ^
313. ibid,p.167(10)-- •Mrsr/SusrV

•^ori'cvft\h^r^ir httpr-^*, |
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poise and full concentration from the artist and agitated 
minds of enthusiasts cannot accomplish even a single piece 
properly.51^-

In some of the remarks in the course of the descriptions 
of the Jain images, Dhanapala has touched the interpreta
tions! aspect of icinography by revealing the significance 
of a few symbols. Thus, the three white parasols indicated
the absolute supremacy of the Tirthamkaras over the three 

315worlds; the eyes with half-closed eyelids and steady pu-
i

jpils revealed the absence of passions and attainment o£
316absolute omniscience. The Bhadrapitha and the Samavasrti-

sala symbolized the ceremonial consecretion of the Tlrtha-
317nkara on the top of the Meru mountain. The differencesin

the size, colour and height of the images of the Tirthafl-
318karas had their respective significance.

314. TM(N),p. 171(11) -- __

315. ibid.,p.217(7ff.) —

316.
317.

318.

ibid..i>.217(4ff.)-- 
i; 217(16)

cfTibid.,p.226(3ff.) - Rf
- - fife's <4

cf. ibid.,p.406(lff.) - ^r-Rrmrrfqvrarmfc^vR-i --- 
'FtfafSrfaxiC’K'. ---l
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Flags of honour were awarded to the artists as a 
mark of recognition of excellence in fine arts.

HI : DRESS, ORlAliilS, C0S1E-* 
1 TICS A B D LUXURIES 2- 

(1) DRESS OF- MEB
The normal dress of men seems to have consisted of 

a turban-like head-dress, a rohe, an upper garment loosely 
worn like a scarf on the shoulders, and a lower garment 
worn, like modern 'dhoti* from the waist. Thus, we are in
formed by Dhanapala that the lower silk garment put on by
Gandharvaka was green like a parrot, had strips and was

320 .fastened to the waist by a golden belt, The upper half of
his body was covered with a fine circular crimson garment
called 'Kurpasaka' which might have been like a jacket or 

321 - -a robe. This 'Kurpasaka' seems to be a tailored clothing
322usually worn by women as a sort a blouse or a bodice. The
707The term 'Bivasana' seems to denote the lower garment. ? 

The robe might have.been a formal dress to be put on while

319. cf. TM(N),p.363(10)—
320. ibid.,p.l64(14ff.)- ^-
321. ibid.,p.l64(20f£.)~ ^^

iN _____322. AK,II,vi.ll*£: l^i: \ and lam.Can. on it,
viz., £ <rT4>$fh TW# i ;
also Hrvl. 197: ' * ' __323. of.TM(H),p.l52(17ff.) -^ 1
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moving in public. The specific mention of a robe (Kaneuka) 
worn tightly by fastening it with small strings (kasS)^^ 

definitely indicates that such clothings were tailored 
ones. The usual domestic dress of men consisted of two gar
ments, viz., the upper one and the lower one. Thus, King
Meghavahana put on two white silk garments while perform- 

325ing his Sandhya. Prince Harivahana i%, also said to have
326worn two pieces when he went to the Mattakokila garden.

Similarly, Taraka, the sailor youth, had also put on two
327fine white silk garments. The terms ’Uttariya’, 'Uttara-

safiga’, 'Uparima-vastra', ’Pravararta' and 'Pravara* seem
328-to be almost synonymous and denote the upper garment

the skirtsthrown over the shoulders andZh&nging loose in front.i&fe
529Likewise the term ’Amsuka’, "also referred to the fine cloth 

used as upper garment, or perhaps a single piece worn both 
as the upper as well as the under-garment in the manner 
of the popular (Sari1 of the present day, and it could be

324. TM(N)tp.232(23ff.)-5^^^^fo-ff£«to?r£**ri --*1
325. ibid.,p.34(13

326. 'ibid.,p. 105(2)-to***

327. ibid.fp,125(3)-- K!t*<Tn

328. oil ibid.,p.45(14)" 1 ? 197
(23 ) - • 1; 404 (13)-
- cfWTne----- -------l > 337(5)-MRrerSfor

1 f<{vrrlC » 380( 13) -- VTeif • l „
329. cf.AK,II,vi,115: ^TvTHTTtJRTf e^riofsj^ I
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of any colour, though white, green and red are referred 
330to hy the poet. China silk seems to he in use among

331wealthy people and royalty. The head-dress was formal 
one, and perhaps normal too, and it consisted of a long 
strip of cloth - cotten or silken - which was twisted in 
folds to he wrapped round the head,and the end-piece ha
nging loosely at the hack from the head almost up to the 

332waist. It was customary to beautifully dress oneself,
333especially so on festive and formal occasions. ^However,

the sailors (jalika) seem to he putting on a piece of cloth
334serving the purpose just of a fig-leaf; and tha ascetics

335naturally put on deer-skins.
(2) DRB.SS OF WOMEN :-
Women generally seem to have put on at least three 

clothings, one of them reaching well over the head, the 
other serving as the undergarment, and the third one 
used for securing the breasts. Both the north Indian as 
well as the south Indian, styles are referred to hy Dhana- 
pala; the former one being described in connection with

330.
331.
332.
333.
334.
335.

229(8ff.)-^o-
cf. infra; also cf.TM(I),p.301(1)-
cf. ibid.,p. 125(19) -..... 1

---- \ ; 511(15) --^^-1
ibid.,p. 165(6); 232(23)r-

--- - • 323(6) •*1 *• •
cf, ibid.,p.l51(4ff.)—1 r ,
cf. ibid. ,p«236(6ff.) — ^^^
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Tilakamanjjarl, and the latter one with reference to lala- 

yasudarl.

Tilakamanjarf is ,said to have worn a clothing which

hung from her waist and covered the lower half of the body
336right from the hips. We might conjecture that the petti

coat is meant here. Another item of her dress mentioned
- 337by Dhanapala is the garment which covered her breasts.

The reference here is obviously to the blouse or bodice,

The 'Vaikaksyaka* might connote a garland or a sort of an 
338upper garment. It might also have been that young unmarri

ed girls might not be normally putting on the upper garme

nt in domestic company.

The details of female-dress are more numerous in

the case of Malayasundarl, As a princess, she put on a pair

of stripped red clothings after her bath and in that dress
359see went to see her parents. The upper garment could be

fastened at the waist with aknot and could at times cover
340up the whole of the body. There is a mention of a beauti

ful *gatrika-bandha' of the upper garment over the

336. Cf.TM(N),p.354(12)—
337. ibid.,p.354(17ff.)"'^f^!n^ai^--» ^ _
338. cf.AK,llfvif136'-— dTt i ......

on which see lam,Gan.*-fiiI jalso Aqh, 
111,336: xnrtricfnctisib ffihfn-ft ^ i

339. TM(H),p.300(13ff.) -- fmfi-pars
vp^^TrivL-... I

340. of.ibid.tp.302J[17ff.):'-Anfaj*’-
qr?A ^£cT; $-&&[; ---I

341. cf.ibid. ,p.313(17) -- <=Pj«<s<Hf ---1
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It seems t® have been customary To cover the head, if not
even the face, with the upper garment in presence of persons

342like one's husband as a mark of respect or bashfulness.
A sort of a blouse or bodice was definitely worn under the 

343upper garment. The details about the way of wearing the 
lower garment are interesting. The reference to the practi
ce of beautifully tying twofold 'Kaksa' on both legs,which

344naturally brought out the hips more prominently, reminds 
us of the way in which orthodox middle-aged and aged women 
of South India wear their eight-yard 'Sari* in the manner 
of modern 'Dhoti* worn in the double^kaccha' style in Ma
harashtra. Naturally the garment had to be tied very tight-

345ly on to the waist.
As an ascetic woman, Malayasundari is shown to be

346putting on a white bark garment. Besides, there are stray 
reference to the white dress of celestial women, the multi
coloured undergarments of the courtezans, and covering of 
the face with the upper garment drawn down from the head 
by the 'Abhisarikas'

342. TM(N),p.306(3ff*) —
sufi

343. ibid., p. 160 (lOf f,) - - ~
GC cvWcR~H ' \j 306( 2ff . ) - - ‘I’-ti V^oCm -e-< nuj (vS VH \

344. ibid.Mp. 160(8ff.)f3hS?r*p>?fr -
345. (See p.563)
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(3)_0RNAMEHTS OF MEN

The royal ornament of the head was Kirita or Mukuta. 

Thus, the Vidyadhara kings are said to have worn crowns on 

their heads. Such crowns were made of gold and numerous 

jewels were studded in them, and the had fillets of gold 
to properly fit them to different/heads. ^ But the usual 

decoration of the head consisted of tying the hair on the 

head in the form of a vertical braid and wearing a chaplet 

of various fragments flowers, such as Mallika, Malatl, San- 
tanaka, lameru, Mandlra, etc.. Such braids and chaplets 

are mentioned in the descriptions of Harivahana, Samarake- 

tu, Taraka and the Vidyadhara kings.

Among the ornaments worn by men in the ears, the fo
llowing

(Ft. nts. Gontd. from p. 562 :-)
34-5. TM(I),p.279(8ff.).--^?w^'^‘i^T^^;

306(2ff.)-~
346. cf. ibid. ,p.257(13ff.) ^^7^-

347. cf.ibid.,p.55(5)-'^'^^^cf^g^-f^: -1;
371(17) — - - fq : --........... I •121 (Iff •) -'
^nfWrfV; — I v”'

348. ibid.,p.225(8ff.) " mfbww
. -------- - - - - -/; _229(14ff.)-^r{wi^rtr^i<^,o:tr

*t,Trt >i jrfirrSLW?* --«i»7 GfipLH*
403(4). . . $
ibid.,p.l05(3ff.) -- sf^rjrr^err-.--------1.
311(17) ------f-znm&r*rr%t£------1. 152(2)—

curr d'msRir - -'" ; 152(17)
349.

-"Vi <*1 (TmSRfL

‘p^OL- ■ -t
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are mentioned: (i) Kar$apura; (ii) Pavitrika; (iii) Cancva- 
kara-karnabharana; (iv) Kundala; (v) Indranlla-karnabharana; 
(vi) Pearl-oyster earring. Of these the Karnapura must nor
mally have been an ornament of gold studded with pearls or
gems; but in the case of Harivahana,a &irlsa flower served 

350the purpose. Gandharvaka had put on in each ear only a
- • 351Pavitrika having a single diamond studded in it. Samara-

ketu had worn at the upper tip of his ear an earring having
352a green coral and a beak-shapped ruby-needle set in it;

and in the lower tip of the ear he seems to have put on
Kundalas, a sort of comparatively thick earring with moon-

353-stone, pearls, diamonds etc., strung or set in them. ^
On another occasion Gandharvaka had put on the ornament
called IndranIla-karnabharana.354And the Vaimanika god

• •

Jvalanaprabha is said to have worn pearl-oyster earrings 
in his ears.3^

The following ornaments were worn on the hands:(i) 
Keyura; (ii) Prakostha-kataka; and (iii) Anguliyaka.

350. Ti(i),p. 105(5) — --T
551. ibid.,p.403(22ff.)--e^^Tr6r^mwiii^4^w|stl-- \
352. ibid. ,p.311(llff .) - -
35$. itid.,p.|Mii) 311(7)-- Hl«r
959? r^Tref--'. ‘f'J4^T^0Srr,I __I
354. ibid.,p. 164(22)
355. ibid.,p »37( 16ff •) -- if$i n i ngfai ^ art h — i
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Keyura was the broad bracelet or a chain worn on the arm;

it was generally made of gold and various precious stones
356like ruby, moon-stone etc., and pearls were set in it,

Kataka was a sort of a thick golden bangle worn loosely

on the forearm and the wrist; it is also called Prakostha-
valaya.357

kataka or Prakostha-hataka^feaiakB. Angullyaka was the

ring generally of gold with gems of various colours such

as blue, yellow, red and etc., studded ii it; the gems in
358the ring were1 believed to exercise a magic effect.

359Many types of ornaments were worn on the neck, 

all of them being of the nature of various types of neck

laces, pearl strings or floral wreaths. Among these Dha- 

napala has mentioned? (i) Vaikak§aka-srak; (ii) Dhuli- 

kadamba-pralamba; (iii) Mauktika-pralamba; and (iv) Kara. 

Thus, Jvalanaprabha and Samaraketu are said to have put 

on a number of Yaikaksaka type of garlands which were long 

enough to reach almost the feet, and clusters of fresh
•2/fA

lotus filaments were strung in it at regular intervals.

356. TM(JI),p.37(l) --.........
- -..........15 311(6ff.) see supra.;

404(2ff.)- zwafic»i^T?Th_- — i
357. TM(N),p.311(6ffD and 404(2ff.) see supra.; 125(17)':-

- WafsmT <SF?TXSF«T2KTL -..........i; 164(16ff.)-- -
—.mT-mi v*T - - \358. ibid.,p,164(18ff.) --

:---\* 61(15ff.) — ... <3 3’^'T5T'
- -1

359. cf.ibid.,p.43(15) - •
360. ibid.,p.36(ll) j^311(8ff,)-- *«rrt «i <m«t -

<bfk. &?i ts -- -- • l
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Harivahana had worn a number of garlands of Dhuli-kadamba
flowers which were suspended on to the top of his shoulders;
he had alsp put on a pearl necklace which hung on his chest

361and reached the navel, Gandharvaka had put on a necklace
presumably of pearls, the lustre of which looked like a

362layer of dry sandal-paste on his chest. Similarly, Jva- 
lanaprabha had put on the Candratapa necklace which also 
was a sparkling pearl necklace with a central gem red like 
a Japa flower.

A girdle was worn round the waist. Thus, Jvalanapra-
bha is described as having put on a girdle presumably of

364gold, with pieces of ruby and sapphire set in it.
(4) OHHAMBHTS OF WOMEI s-
Ornaments of women might have been naturally numerous 

and tastefully refined, 365
/as is clear from the references in the IMjsome of them seem 
to be common so far as the nomenclature is concerned, though

361. IM C N ), p, 105 (4ff.) - -
------ 1 „ ^362. ibid.,p.229(ll)--

363. ibid. ,p. 164(16) tu<u»
IT: -- - - - - M 37( 7ff • ) - - H *m
...» _ ^ , x

364. ibid. ,p.36(16ff urrwvr "w**<ist•sj?fh?rever
sir'll <\v-«>t: vi in rt\ mus^i <n A.-1 H<m\ rt"‘fr2T-

‘’VhhL—l
365. cf. ibid.,p,10(2)^rhTvr^’MnvL--* 17(7)--4nf^<nVi^'ii:jvr-

iA\nb\<------- I 267(20) -- ^T\T5%Vf TpTSTS^HW -if W=t
Jt(■WfVfli H_ |
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the designs and the sizes must have been in keeping with 
their very nature of being meant for tender young beauties 
and youthful ladies.

Among the ornaments of the head, Dhanapala has men
tioned: (i) the chaplet; (ii) the Puspapida; and (iii) the 
golden fillet. For wearing a chaplet prepared from flowers 
like Mallika and others, the hair were tightly tied into 
a beautiful braid (Kesa-hasta). The Puspapida was ajtype 
of braid in which flowers were tightly interwovwn,-^pro

bably in the manner of the modern ’Veni*. The golden fi
llet was a sort of a distinction conferred by royalty to

568 'the queens and other ladies.
The following ear ornaments have been mentioned by

the poet: (i) Manikya-dantapatra; (ii) Muktaphala-stamba;
and (iiij Campaka-karnapura, Of these the Dantapatra seems

to have been ivory-earrings with ruby set in it; it was
569worn in the lower tip of the ear. The Muktaphala-stamba

366. TM(I).,p.279(4) -- --- ; 107(6ff.)~'Vv^„
367. ibid.,p.161(4)--1
368. ibid.,p.72(9ff.)

---- r--  ~ a » 262(22)
- — ; 372(Ilff.) - 4TiW ™ •

<FIH tL" I
369. ibid. ,p,161(4ff.) vstV3n*9p**i
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was a cluster of tiny pearl-strings to be worn in the top 
370of the ear. The women-folk of the Dravida region of South 

India used to put on'the Campaka flower, or a golden Campaka- 
flower-shaped ornament, as a Karnapura.'^

It is interesting to note that Dhanapala has not 
mentioned any nose ornament in any of his descriptions of 
the female characters like Madiravatl, Malayasundarl, Gan-■ 
dharvadatta, Pattralekha and Tilakamanjarl. Neither has
Bana referred to any nose ornament in the descriptions of

» _ „his female characters like Sahara girl, Vilasavati, Maha-
sveta, Kadambari, Sarasvatf, Malatl and Yasovati. Dr. V.S. 
Agrawala has noticed that prior to the eleventh century no 
reference to the nose ornaments is available, nor is such 
an ornament depicted in the paintings nor sculptures; he
has referred to the learned article by Dr.P.K.Gode on this
. . 372topic.

I’he following ornaments were worn on the forearms:
(i) Kafikana; (ii) Valaya; (iii) Kataka; and(iv) Aftgullyaka 
or Urmika. Kankanas were golden bangles probably studded

Gode’s article referred 
to is: ’The Antiquity of the Hindu Nose-ornament 
called a Natha*, published in the Research Quarterly 
Journal of B.O.E.I., Pooma, Vol.XIX, July,1938, pp. 
313-334.

37° • Tm (fO; 16c. H-) : - - 'APro^'"3. ^ -
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*2*7*2with diamond crystals. • Valayas refer to the golden "ban-

374gles of a finer type normally worn in series. Kanaka
was a thick bracelet normally of gold, but occasionally of
marble or ivory also. Anguliyas were the various types
of rings, and Urmika might have been a particular type
worn by women 'alone, as can be conjectured from its very
nomenclature. The celestial ring of Malayasundarl had, set
in it, a piece of emerald prominent like the end of the
feather of a peacock and emitting dark green rays like the
wing of a parrot.Tilakamanjari and her maid Caturika
had worn on their fingers an emerald ring and a jewelled

- 377ring respectively — both of the Urmika type.
The ornaments of the neck mentioned by Dhanapala are:

(i) Gampaka-pralamba; (ii) Yaikak§yakaj (iii) Malatlmukula-
dama; (iv) Haraj and (v) Gunjaphala-pralamba. Thus, the
Pralamba type of garlands of Campaka flowers served as the

*578Vaikak§yaka across the breasts of TilakamaKjjarf* The

373. TM(N),p. 160(20)--
*3 h_ - -1

374. ibid.,p.356(16)--
"HT?PY - — I „ .

375. ibid. ,p.357(22) -- ”*!-«■€* -• 1
376. ibid.,p.J>96(2ff.) -j^^^^^rvisrx^ffv'sq^f^Tr <raf-

^3fq%xry A(jpg*?®**- - I
377. ibid. ,p.247(3ff .)”WT^#r^^r?t3TtR^ir--

------------- ; and p.356(16) -

378. Ibid.,p.247(^~f5#Rr5sn=r '-^Vm *■« ^§J3uPuL" ~ I
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garlands v/orn by the.goddess Sri were strung from the buds
’2)r7Qof Malatl flowers. ^Both TilakamanjarT and Malayasundarl 

are described as having put on a Kara each. Thus, the Can-* 
drltapa neclace (Bara), though put on by god Jvalanaprabha, 

was really a womanls ornament and belonged to his beloved 
celestial wife Priyaiigusundarl, The principal central je-

•Mt -- Ifwel (nayaka) of the long necklace of Malayasundarl was spark 
ling red and reached her navel.^80 The Sahara women of the 

Vindhya forest used to put on the Bralamba type of neckla

ces in which Gunja beeds were strung with pearls obtained 
from the temples of the elephants.

The usual girdle worn by womwn on their waists seems 

to have had a series of dangling tiny tinklers which made

jingling sound; it is'known by such names as Kanel-lata
582 - .and Sarasana. A peculiar golden ormament, called Bhanda,

worn presumably on the front side below the navel and under
the girdle has also been mentioned by Dhanapala in his des-

583 - 'cription of Tilakamafijarl.

379. TM(N) ,p.56(7)--wsrtftjya-1
380. ibid. ,p.l60(14ff •)--'VnnTrF*TT AifW-M$i^«it—

li>m— i
381. ibid.,p.200(15)--
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The type of anklets generally popular with the ladies
was ealled Nupura which seems to have been a sort of small
chains studded with precious stones like ruby, gems and etc.,
and with tiny tinklers which raised melodious jingles at 

584every step.
(5) ORNAMENTS OF TRANSPORT ANIMALS :- 
The animals of transport, such as the elephant, the 

horse, the hull,and etc., were decorated on special occa
sions with various types of ornaments, a few references to 
which are found in the TM.

The ornaments of the elephant were: (i) Pratima (or 
Pratima); (ii) Naksatra-mala; and (iii) Kadalika-kanaka- 
Vaijayanti. Pratima,or Pratima, was a ring fitted around 
the tip of the tusks of an elephant,"^The Naksatra-mala 

was a hig necklace, presumably with many types of jewels 
corresponding to all the signs of the zodiac; it was sus
pended on to the temple of the female elephant guarding the

386portals of the royal palace. Kadalika-kanaka-vaijayanti

384. cf.TH(N),p.246(12) - 7 - - ; 301(19ff.) —
------ ; 302(19ff.)--frswwssf - -i385. ibid.,p.386(20) - -riK--- I also

cf. TSK, III,iii.300 : srfa-«r~-l386. ibid.,p*361(4ff•)
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seems to have consisted of a cloth woven with golden tin
sels and having golden tinklers od strings strung along 

387its borders•
The horses and other such transport animals were

388
fitted with golden saddles studded sawfe with precious stones*

also decorated with
Similarly, bulls were/various types of covering-cloths

389resembling ornamented saddles.
(6) LUXURIES :- 
(i) BATHING s-‘' :

Although bathing has been a common daily routine in

India, it was a normal luxury with an,elaborate procedure

in the case of royalty and wealthy people. Thus, the bath-

-taking process of Prince Harivahana took a long time and
390it was performed by special maids entrusted with the task.

Special arrangements were being made for fetching best,
purest and holiest water possible from the distant famous
lakes like Manasa and others, and it was then scented with

391camphor and other fragrant substances. Not only that,

387. TM(N),p.361(2ff.) --------
f«xpr- •. ---! ^

388. ibid.,p.419(2ff•) ---
•tvshl-----  - - - —' » 370( 12)•• Ch^h„f

^ :_______

389* ibid.,p*117(2ff.) — '*'^■^1 Wui--1 
390* ibid.,p*369(23) -- v»hxtsvt^’n^TF^Frzpc^fvr*.

*1 'J-ssi aafbpvfi'ir: — C-*uc=m *\f-H < H_ - - 1
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the whole swimming-pool was being filled with scented
* 392water*

(ii) 000LOTS D17ICES
The climate of India being generally hot for the ma

jor part of the year, it was but natural that the people 
of these days had. also invented ways and means of lessening 
the effect of heat on human body during the hot weather. 
Again, the cultural progress of those times also presuppo
sed the evolution of such facilities as a part of their 
luxurious living.

393The principal expedients for keeping cool were * :
(i) Creeper bowers? (ii) Sport-hillocks? (iii) Hiver banks? 
(iv) Tantra-dharSgrha? (v) Candana-earca-vidhi? (vi) Pugpa- 
-sayana? (vii) Moist fans? (viii) Keeping the doors and 
windows open? and (ix) Applying mirrors of moonstone to 
palms and feet. Creeper bowers and the river banks were the 
common places were people used to retire in order to get 
relief from the scorching heat of the midday Sun. Sport- 
hillocks and Yantra-dhara-grha were the luxuries available 
to the members of the royalty only. As has been referred to 
above, Yantra-dharl-grha was a room cooled with jets of

392. TM(N),p.373(5ff») — un‘Htf-

393. ibid.,p,180(14ff.)? 69(7)? 229(19)? 311(10).
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water incessantly flowing on all its sides. Such shower- 
-houses were generally situated in the gardens on the hank 
of the river outside the city. Members of the royalty,and 
perhaps we11-to- do people too, applied a fine layer of 
sandal paste all over the body and at times lied down on 
specially prepared beds of a variety of moist lotuses like 
Kamala, Kumuda and Kuvalaya. the effects of the common fans 
prepared from the palm-leaves was enhanced by sprinkling 
water on them for obtaining cool breeze. For full ventila
tion doors and windows were kept wide open. One peculiar 
device employed by royal personages for keeping themselves 
cool seems to be the smoothinly cool touch of moonstone 
mirrors applied to the palm and feet.

(iii) UIG-UEHTS AMD COSMETICS :

In the daily routine of those days, bathing was follo
wed by application of unguents and cosmetics for cooling 
effects as well as for perfuming the body thereby suppress
ing the natural unwelcome odours consequent to profuse per
spiration. There are numerous references in the TM to vari
ous kinds of unguents (Vilepaaa) and cosmetics (Angaraga).

The 'Vilepana' served the purpose of toning up and 
smoothening the skin and was generally perfumed.-^ The

394. cf.Tl(N),p.32(9)
371(8)

? 161(9)--''jwftawwr-
:---t - -
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Beauty enhanced hy the proper and skillful use of cosmetics 
generated confidence in women so that it lessened their 
bashfulness, made them forget even the unhappy events, ch
eered them up, and helped them move freely in a natural 

395manner. The Dravida women are said to have been applying
the paste of yellow sandal to their bodies after evening 

396bath. ^
Dhanapala has given some details about the ingradi

ents which were mixed up in preparing the ’Angaraga*♦ The 
principal ingredittnts which were utilized for the purpose 
were camphor, elephant ichor, Gosxrsa-candana and musk. 
Different types of Afigaraga resulted due to the high pro
portion of one of these four elements in the mixture. Thus,
the Ajngaraga applied by the Vaimahika god Jwalanaprabha

397all over, his body had the prominence of camphor in it; *
the one being prepared in the palace of Tilakamanjarl was 

* * 398rich in Gosirsa-candana; She one used by King Meghavahana
- 399seems to have had the conspicuous element of musk. The

395. TM(H),p.a68(16ff.) -.-srrrfs&r
■i-*}■Rl Vi\Hen *>r Op f<-V* -Jpf d -
5lJTfL , -

396. ibid.,p.261(9ff.)-- £fk<r^< ^

^ _c__397. ibid.,p,37(21ff.)
398. ibid.,p.373(lff.)— ?****}&*
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399. ibid.,p.18(1)
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courtezans of the VidySahara region utilized Kusumangaraga 
with the heavy fragrance of camphor and musk;2^0® Prince

Harivahana applied to his body a Candanangaraga treated
" 4-01 » . Mwith camphor; the goddess Sri and the Vidyadharas used

. - ~ 402 an Angaraga prepared from pure sandal only; and Malaya-
sundarl's was one of a still different type called KuA-
. 405kumangaraga.

(These were the luxuries from s which people abstain

ed only during their period of sorrow due to some unhappy 
enent or occasion.^0^ Camphor for the Aiigaraga was obtain

ed from the inner side of the bark of the Camphor tree!0-* 

(The fragrant substances like sandal, musk, black-Aguru 
and camphor were stored in jewelled vessels.^^The Angaraga

was kept in various types of receptacles, such as pearl-
407-oyster and etc..

(iv) MOUTH-PERFUMES (MUKHA-VASA) s- 

As has been noted in the preceding chapter, offering 

a Tambula was one' of the etiquettes of the social life.It

TM(N),p.561(2f£) —
---I ^

r ^ g-Mt -^visoivr
400.

401.

402. 
405.
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406. 407.

ibid.,p.l05(5ff•)

ibid.,p.57(7)" - -j 152(175w«5i53ntr1
ibid.,p.513(10)* \ ^ \ \*y r _
ibid.,p.405(Iff.)-• hi

ibid..u.512(1) -- i
ibid. ,p.66(5) ’ 9£®ri
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was an important personal luxury of both men and women. 
Thus, the harem maids in charge of the bed-chamber of King 
Meghavahana provided a casket of ready TSmbulas along with 
those of the other accessories for love-making.^08 When 

Prince Harivahana rode the elephant while proceeding to 
the Mattakokila garden, the party riding with him in his 
elephant-saddle included a servant whose dual tasks were 
to supply ready Tambulas and to wave a CSmara.^00 The ex

cessive use of Tambula by the courtesans was evidenced by
the drying up of their lower lips due to the saliva mixed

- 410with chewed Tambula. Gandharvaka was a veritable ehain- 
-Tambula-chewer and made his servant carry for him a small 
basket full of ready Tambulas; he had always had two TSm
bulas inside both of his cheeks even while singing the 
eulogy of HarivShana at the Jain temple on Mount Ekasrnga
and he would not mind if a few syllables could not be pro-

411perly pronounced on that accouht l The fragrance of the

408. TMOO ,p.72(23) -
• ‘f’TVs, I409. ibid. ,p*105(llff *)-- -- M

(fCF^T^^w - -1
410. ibid.,p.371(llff.)--
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ingredients used in preparing a Tambula was powerful enough.
412to attract even the hees in the garden* Special ;}ewel- 

-studded spittons (Patad-grahaka) were in use for spitting 
the water after rinsing the mouth and for spitting the ex
cessive saliva resulting from chewing of TSmbfllaj the servants 
commissioned with the task of holding the spittoons (Patad- 
grShin) ran with the elephant of the royal personage in the 
procession.^1'5

(v) DOMESTICATED PARROTS
It seems to have been a mark of culture to tame and

train parrots and keep them in the cages hung in the houses
and hermitages. DhanapSla has testified to such a practice
in a couple of references to such parrots. Thus lalayasun-
darl loved to teach Subhasitas to a young parrot in her

- 414harem-garden at KSncf. The parrot in the cage hung in
the banquet-hall of Tilakamanjarl's palace is mentioned
as melodiously singing the auspicious verses befitting the 

415occasion. The parrots resting in their nests on the trees

412. cf.TM(H),p.312(6)-vSJ5 :
413. ibid.,p.69(5) — --- j 233(5)

^rr^-vff^r-- 141|. cfi. ibid.,p.302(2)- 

415. ibid.,p.374(12ff.)-
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of the hermitage on Mount Ekasrgga were sufficiently train
ed to remind the forgotten portions of the hymns to the Holy 
Gandes sung in the morning by the old house-holder hermitsf

And the parrots seem to be employed for exchanging messages
^ 417 alsp.

(vi) CULTURE AMD ETIQUETTE IN PURSUITS OF LOVE AMD 
PLEASURE

Culture of a race necessarily percolates through all 
aspects of its life* Thus, love-making, though a basic natural 
function of all human animals, was transformed and sublima
ted into an aesthetically delicate science, emotionally 
subtle art and youthfully vigorous sport right from, or much 
prior to, the ancient days of Vatsyayana in whose work it 
crystallized into a picture of the cultured citizen (Nlga- 
raka). His sensibility and insistence on good taste exerted
a profound influence on Sanskrit literary master-pieces so

418much so that, as has been put by Krishna Caitanya, it 
tended to make the bulk of the literary output a courtly 
tradition* nevertheless, it does not thereby become a fig
ment of pure imagination having no corresponding concrete

416. TM(H),p.358(7ff.) ~gvjjsjfcsr nrw-Irsmrsr fi ^
417. cf. ibid.,pp.194-195 and 348-549*
418. HHSL,p,25.



580

mundane content. She picture drawn by Dhanapala in this res
pect, thus, truly reflects life, though of the highest so
cial strata.

She domestic garden with its creeper bowers, thickets
of trees, channelled stfams with beautiful bridges thereon,

step-wells with water-wheels, and all the rest creature
comforts accompanying them, provided an ideal environment
for the pursuit of love and pleasure for the members of the

419royalty and wealthy people. She expert amatory skill of
a Keralite or a Kuntalite beauty assisted by choicest wine

underin a ruby-cup would invariably enkindle the erotic/fia the 
faint fragrant light of a tiny flame reflected in numerous 
ruby-mirrors.420

Love often preceded marriage, which was in fact the 
culmination of a socially sanctioned life-companionship of 
the couple,' Legitimate advances by young men to unmarried 
beauties were considered normal. Shus, eager princes often 
deputed nuns (ParivrajikS)as emissaries of love to the maiden 
Silakamanjarl so that she might become favourably disposed 
to them and choose them for marriage.

419. SM(H),p,178(l6ff.).
420. cf. ibid.,p,18^9)--- j207(ll)--
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Communication of love was effected through enigma
tic love-letters highly symbolic in their design, and thro
ugh a number of contemporary conventions (Safiketa) of lovers* 
Thus, the enigmatically anonymous love-letter, found by 
Manjlraka in the Mattakokila garden at AyodhyS, was wri
tten with highly fragrant ink of must, bemeared with cam
phor powder and was sealed by an impression of the breast- 
nipple with great care commensurate with the caution, in-

AOOtensity and delicacy of secret love* Prince Samaraketu* s
feelings were betrayed to Malayasundarl by the following
gestures of his behaviour: (i) embracing his companion?
(ii) touching a piece of coral to his lips? Ciii) biting a
leaf of Nagavalll with teeth? (iv) carving the petals of
a KetakI flower with nails; (v) tapping a companion on his

. - haveshoulders# All these gestures were supposed to/conveyed 

his yearnings respectively to ; % (i) embrace her; (ii) 
kiss her? (iii) caress her passionately* to the extent 
of biting her lower lip; (iv) stir her up by clutching her 
hard enough to allow his nails even to bruise her skin? and

422* !EM(N),p.l08(19ff.) —
....109(3ff*)--*r $tt

/refiiH'-sps ^it f§r ?r
./** JNA _rf\
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(vf amorously bid her make haste, though apparently beating
the maid-servant for the vulgar gesticulation* ^

Even then, a person losing his sense of poise at the
very first meeting with his beloved was fit to be ridicu-

424led by the cultured elite. Various ways and means were
employed to hide the effects of passion. Thus Samaraketji
pretended that the tears inhis eyes were due to the glare
of the jewels, that he was keeping mum to allow the bard
to recite the Subhisitas, that he had closed his eyes to
concentrate on the canvas for painting or that he was re-

425collecting the tunes of the lute; nevertheless, his fre
quent glances on Malayasundarl's lips, braid, root of the

426arms, breasts, waist and haunches betrayed his firy passion.
It is not unlikely if some people resorted to magic ways

427for enticing the chosen mate*
The delay in consumatlon of one's love caused un

told pangs to the not-yet-united lovers, and called for 
artificial cooling effects to mitigate their miseries. Thus,

425. TffiOO,p.278(10-17).
424. cf. ibid.,p.357(19ff.)-- cfcttcrsvsvfw f5N5p} cvnzm
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filakamanjarl was provided with the following treatments 

when she was bed-ridden with high love-fever consequent to 
her having seen Prince larivahanas (i) a bed of Iotas lea
ves? (ii) sandal-AAgaraga applied allover her body? (iii) 
moist silken garments? (iv) green wet moss-sprouts utili
zed as ear-ornaments worn In the top of the ears? (v) ank

lets of white lotus buds tied on the ankles? (vi) a girdle 

of thickly strung lotuses worn on the hips? (vii) cuttings 

of the leaves of white water-lily worn in the lower tip of 
the ears? (viii) wreaths of lotuses utilized to serve the 
purpose of Kara, Keyura, Kanaka and other ornaments? (ix) 

application of jewel-mirror to the feet; (x) use of plan

tain leaves as a fan; (xi) putting, a pair of moist lotuses 
on the eyes; (xii) placing big lotus leaves on the breasts; 

(xiii) applying sandal-paste for the auspicious forehead 
mark (Lalatika); (xiv) besmearing the breasts with camphor 
powder? and (xv) gentle shampooing of the limbs.428

When the lover was put in the wrong box and could 
not succeed in getting his beloved reconciled to him inspi

te of his gestures of utmost humility to the extent of 

prostrating himself, he had no £aos other go but to resort
428. ibid.,p.368(Ilff.)
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to the shower-house (Dhara-grha) and lie down on a bed of* 429
lotus leaves to counter the effect of love-fever. The 
neglected wives, however, went to the temple of Cupid on 
the occasion of Caitrotsava to propitiate the god who they 
hoped would help them get rehabilitated in their former 
position of a favoured beloved.43°

Dhanapala has given a long list of preparatory pro
cesses conducive to fetching equal response from the mate
in love-making and adding colour to the pleasure of both

431striving and accomplishment. In the company of the nu-
Megha-merous youthful queens in his harem, King^Sfaiivahsna en

joyed his love-pursuits in the following manners. Thus, . 
(i) sometimes in the course of an aggressive love-bout he 
would bite the lower lip of his queen while* kissing them 
and tightly catch hold of her hair; the queena on her part 
would wave her hands with jingling bracelets; and both * 
would be drenched with the resulting sweat;1 (ii) Sometimes 
he would cover himself up with a dark robe and drag the 
Abhisarikas on dark nights, (iii) Sometimes he would indu
lge in a bathing-spott in which his queens bespattered him 
with water, (iv) Sometimes he roamed on the sport-hill in 
company of Mm his principal queen, (v) Sometimes he would

429. TM(I),p.l7(19ff.).
430. ibid.,p.304(12ff.).
431. ibid.,pp.17-18.
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"bet with his queen about successfully fulfilling the yearn
ing (Dohada) of various trees in the harem garden* (vi)

, Sometimes he would he forcibly imprisoned for love-making 
in the bed-chambers by his queen on the pretext of non
payment of dues due from him on his having lost a game in 
the gambling, (vii) Sometimes he would indulge in queer 
make-up in the manner of the Vidusakas and make his queen 
laugh boisterously. And (viii) sometimes he would just en
joy in the company of his beloved queen in the garden on 
the bank of extensive lakes.

A few postures or processes of coition (Karana-prayoga) 
are also adduced to. The courtesans of Ayodhya, for insta
nce, found it rather difficult to indulge in inverted co
pulation (nlca-rata) or coition with a low (or a short)
person, although they were fond of inventing new ways for 

432the purpose. The Bravida women are said to be resourceful
in trying fresh types of copulatory methods with their lo- 

433vers.
(vii) COLTURB IN DOMESTIC ACCESSORIES :- 
The luxurious standard of living of those times has 

been amply evidenced in numerous references to t the pra
ctice of constantly burning the Aguru incense for purity

454 r . 43$-of atmosphere in the houses? the parasol of peacock fea-
„ . . thers;

432. (RT.0. for ft.nts.)
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456
ijlae jewels serving the purpose of lamps? the mirrors of

437jewel, silver and marble? the broad silken cushion for
sitting;458the practice of waving beautiful white Gamaras

440
to the members of royal family? -^the flasks of wine?

the boxes for keeping jewel ornaments, flowers, incense
441

sticks and amorous accessories? the jewelled cases for
442

keeping the necklace (Hara) and sealed ring (Angulf-mudrS)? 

and reed-baskets, for storing a variety of wreaths wrapped 
in moist cloth*445

IV : POSITIVE SCIENCES «- 

(1) ASTRONOMY, ASTROLOGY AND PAIMISTRY '

The following planets or stars have been mentioned;

Agastya (25,4? 56,19), Enankaji.e.. the Moon (88,1), Citra

, /(371,22), Sravana and Svati/(371,22), Hasta, Saimhikeya,
\ *

i.e* BShu (36,2? 88,1)* TBe signs of the zodiac referred 

to by the poet are Makara and Mithuna (204,20). The eolippe 
is said to have occured on the full-moon day.444

436. TM(I),p.265(22) — wfiKS&s / a.&srC^- — \
437. ibid.,p.72(22) - ~ ~? 203(5) !;/
438. ibid.,p.323(9ff.)-'^S^fetvRmi -1
439* ibid.,p.229(17)  ?

373(lQ)-^i^r -Mr>tj 374(10)-.
* i •• ---I ,440. ibid.,p.301(2ff. )-=%*! SnT-l __ . ,

441. ibid.,p.72'(22)--<fW^War»^4T5M^-PTTW^^i ^ ;
301(3)------ ? 73(14)-

442. ibid.,p.395(5)-'^R^«C---l
443. ibid.,p.66(2) -

444. ibid.,p.36(2)<*1  ̂*^cb7TZr*L--1
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There were astrologers, like Vasurata, who predicted 
futurity, were well-versed in. the secrets of omen-reading 
and whose, predictions were corroborated by the subsequent 
occurence of the predicted events in thousands of cases? 
before pronouncing the prediction they calculated the ho
roscope and aspects of Dasas and would not mince wordif^ 

They fixed up the Lagna, i.e. the point of ecliptic, by 
putting a pipe into a caldron, and on that basis calcula
ted the exact time of the events, e,g., the birth of a

446child, and the position of the planets thereupon. It was
considered lucky if the child was born at an auspicious

emoment on a g@od day when the planets be in ascendency
1 and aspected with beneficial ones and the hour be opportu-

447ne.
There were palmists also who could predict the futu- 

womanrity about whether a/WBidam would bear a son or not,and 
whose predictions invariably came true.^8

445* TM(H) ,p.263(2ff • ) -- 5a *<-3vyci-**4^
^s|rc^ —I

446. ibid. ,p.76(21ff•) -
----- <341 4 --- 1 ^ v ,

447. ibid.,p.75(21)*ipr
— -p^^szrr li^wrrrci") ~5 r ^

448. ibid ., p . 64 (12f f.) - - sWuHjsfV^nisjfi <=r
?T4 <r£vi <n i \y- —
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Again, there is a reference to the practice of pre-
449dieting futurity on the basis of a person’s facial features. 

(2) iTURVBDA AND ALCHEMY :- 
Expert Ayurvedic physicians were by no means rare 

and a number of them were specially appointed for the mem
bers of the royal family. In his childhood Prince Harivaha- 
na was daily examined by such physicians,^0

In the course of the description of the forest lying 
between the Vaitadhya mountain and Mount Ekasr&ga, Dhanapala
has referred to some of the items of materia medica (Gsadhi)

•
which were rare and deemed useful for various ends, such 
as, attainment of mystic powers, attracting the rains, cou
ntering the effect of the evil eye, dissolving the Rasas 
like mercury and others, withstanding the edge of a weapon, 
serving as an antedate to deadly poisons, enhancing the 
power of attraction, revealing unseen things when applied 
to the eyes, enabling to fly in the air when pasted to the 
sole, rendering oneself invisible by putting it on on the 
forehead as a Tilaka mark, and curing diseases, old age and 
eventuality of sudden death*

449. IM( I) ,p. 52 < 2 ) - - 3^rssrc5<'c^tii§- - - - \
450. ibid.,p.78(13)— or=c^-

--I .

451. ibid.,p.254C16ff.)•
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A couple of pathological symptoms are also noticed,
Thus, a disease of disturbed windy humour could he deduced
from such symptoms as numerous protuberances on the belly
accompanied by darkening of the skin.^2The disturbance

of the Udana humour was held responsible for causing one to 
455vomit.
Various types of pathological treatment of wounds,

boils or ulcers (Dustavrana) are listed by the poet, such
as, neutralization by magical (Tantra) or mystic formula
(Mantra), surgery(&astra-vy3para), burning of a part of
it (Ekadesa-dahana), application of ointments (Ijya-dSna)

’ 454and bandaging (Pattabandha). The first-aid in the cases
of poison effect consisted of annointment of the juice of
some wild medicinal plants and wipping off by mystic for- 

455mulae.
The references to Basakupika, Basa-siddhi-veda

and Dhatuvadika testify to the development of the science
456of Alchemy in those days,

452, TM(H),p,211(13ff.)
455. ibid.,p,23(14ff.)"'^tW -1
454. ibid.,p,133(9ff*)* „ _ N „ A
455. ibid.,p.378(23) - - Tnpsrrnsr-

l ' . '' '

456. ibid,,p.235(19ff*)I 22(10).
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(5) COOKSEY AID DIHIB& ETIQUETTES s- 
The cooks (Silpakara) employed in the royal mess 

(Mahanasa) were well-trained in the science of cookery 

(Supakara-sastra) and cooked many kinds of preparations 

profusely utilizing a variety of spines. The resultant 

delicacies, some of them to he masticated, some to he slum 
lapped and still others to he sipped, were treated with 
pleasing colours, perfumes and tastes.^'A few of such
dainties mentioned hy Dhanapala are Dadimahxja-paka, Sali-

- . - * 458
tandula, Fenika, Asokavartti, lands Khandavesta and Modaka.
In the forest of the Vaitadhya mountain, the travellers

459cooked their rice hy dipping them in the hot-water streams.
Among the utensils for cooking, serving and etc., 

the following are mentioned, viz., Kasthapatri, Lohakarpara,
~ A iC AKataha, Kancana-sthall, Padmaraga-cagaka and Patraputa.

Before the lunch the prince took hath and put on their
461best dress; everybody had a fixed seat for dining. After 

washing the hands and having rinsed the mouth, the prince 
smoked a scented cigarrette of spices, besmeared his face

457. TM(N)|U.178(lff.)-

-gfrarvfss siT^m?rr - - - ' ---------  *
375(12)

— < *
458. ibid.,p.238(1); 305(1); 305(12),
459. ihid.,p.g35(3ff.)"£p?T©'a=cr^cW^S^trsr-

- -I °
460. Ibid.,p.124(16); 76(21); 69(11); 10(6); 214(3);48(16).
461. ibid.jp.237(4ff.)•
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and palms with sandal-paste mixed with musk and camphor,
462and again with KuAkuma.

(4) MISCELLANEOUS CRAFTS
The description of the naval expedition of Samaraketu 

has occasioned the mention of a few details about navigati- 
onaleraft, Thus, Taraka was an expert both in swimming 
(Tarana-vidya^ and navigation (Nau-pracBra-vidya). 5Fat 

of acquatic animals was applied to the eyes during the no-
ACjkcturnal voyages in order to be able to see the oourse.

Tying of the frog-jewel (landuka-ma^i) was supposed to ward
465off sting-insects on sea-shores.

In one place the poet has also referred to Arithmatic
466

(SamkhySna-sastra) with cardinals like Nine, Ten, and etc,} 
while in another place he has mentioned Geometry (Ksetra-
ganita) with its terms for a perpendicular, arms of an angle,

' 467and hypotenuse (or diagonal or diameter).
And lastly, a reference each to the craft of a gold

smith with his touch-stone, to the science of Archery, and
to the skill Of tracing the whereabouts of a thief etc.,

468'from his foot-prints, is also found in the TM,

******* jj *********_..-*--------------------------------- ---------------- **462. TM(N),p. 178(3ff.)* / 465. ibid.,p.126(10);129(20).465. ibid.,p.l^(ll)-----; l30(llff,)-~
-h^hi cl>u--f^^TTcT-

-"I
465. ibid.,p.l46(8ff.). / 566. ibid.,p.229(8ff.).
467. ibid. ,p.24(18)-1-
468. ibid.,p.2(19ff.); 159(14); 15(11).


