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I x*xv\
Fragments of the jesalmer palm Leaf Ms. dated V.Sa&.1130, 
the oldest of the Mss. of the TM listed so far. 
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I xxxi'k
Opening Page, No, 1 and Concluding Pages, NOs.219 & 220 
in photostat of the Paper ms, of Padmasagara1s commentary 
on the TM.It is dated 1635 V.Saft.. See Appendix I.
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