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A Iist of Mythological Names in the TM : Jain
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Photostat of the Frégmenté 6f.Jésalﬁer Palm

leaf M8. . o ) 1xxxvi
Photostat of the First and the Last Folio of

the P Ms. R  lxxavid
Photostat of the First and the‘Lastzggéioof

the Palm Ieaf Ms. of é§ntlsur1 s Tippanaka
Commentary on the TM Ixxxviii
Photostat of the First and the Last Two Folios

of the Paper Ms. of Padmasagara's Vrtti on the

™ T ‘ ” Ixxxix
Photostat of the Political Map of India (1040

A.D.) as given by Shri K.M.Munshi in his Gujarati
Book entitled 'Cakravarti Gurjaro', p.l47(A), 147(A)

A Sketch of the Base-plan of a Typical Jain
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An Outline ofxthe 'Parikara’ of.an image of 8BS
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Lk Section of the Sarvatobhadra Type of Prasdda 520
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Fragments of the jesalmer palm Leaf Ms. dated V.Sa&.1130,
the oldest of the Mss. of the TM listed so far.
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Opening Page, No, 1 and Concluding Pages, NOs.219 & 220

in photostat of the Paper ms, of Padmasagarals commentary
on the TM.1t is dated 1635 V.Saft.. See Appendix 1.
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