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CHAPTER II

THE 1 ORES OP DHAHAPALA

Apart from the TM, phanapala is known to have
been the author of the following works, viz., (1) the
Paia-lacchT-nama-mala ; (2) the Rsabha-paiicadika ;
{3) the Nama-maia ; (.4) the vlra-stuti Viruddha-
-vacanlyS ; (5) the gatyafurlya-mahavlra-utsaha ;
(6) the Savaya-vihi ; (?) the Vira-stuti Sanskxta- 

and ...prakrta ;/(8) the gobhana-stuti-vrtti. The composition 
of the TM would roughly fall between that of the RP 
and the 1M«

We shall examine in detail ’ each of the above v/orks 
which are arranged a in more or less their chronological 
order.

(,1) PAI LACUH1-RM! A-MALA It is a metrical
dictionary of Prakrit words as is suggested by ltd titled,

1. It was edited by hr.Buhler in Beitrage Zur Kunde des 
Indologer Sprachen Vol. IV pp*.?0 ff. It has been edited in India by B.B.and uo. Bhavanagar in V.Sam. 
1943. Muni.yikramavijaya has also 4 edited it in 
V.3am.2005, it has recently been edited by pandit 
peehardas Boshi at Ahmedabad in I960 A.D. About six
Mss. of the work are preserved in difierent Jain 
Bhandars at PAtan. cf.jKK.fol. I.
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It consists of 279 gathas.The first gatha salutes 4

2 ' -Lord Brahma. It is taken by some to refer to Lord
Rsabha, the first Jain Tirthamkara. pandit lechardas

in itDoshi further sees/the author’s catholicity of outlook 
towards the non-Jains taking for granted that the 
above gatha refers to Lord Rsabha, But this is not 
warranted in view of the Jain tradition as recorded in 
the PRC which shows that Dhanapala took to jainism at 
a later stage of his life,while-,he was still a full- 
blooded Brahmin at the time when he composed his PLN. 
That the salutation refers to Brahma is further supp
orted by the fact that Dhanapala. starts his enumera
tion of the synonyms with those of j&K Brahma in the

$ ,very second verse of his PLW and this is in keeping 
with- his tradition of the Kasyapa (iotra to which he 
originally belonged.

in the gathas 2 to 19 are listed various synonyms
5of a particular ?/ord in each of the gathas. in the

2.PLM(D).p.2: <rPU-'JT § if
3.ibid.Intro.p.13. - , _ -v _ , v ^ ~ »r.j4.ibid.vs.2: \n 'C ^

fqf^t. if KAU
5.ibid.vs.19,: 4^1 £ il?SlfAccording

to pandit Beehardas Doshi*-'this indicates that so 
far the whole gatha listed the synonyms and hence
forward each half the gatha is utilized for the 
purpose.
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gathas 20 to 94 each half a gatha lists variolas syno
nyms of one word, prom gathSs 95 to 275 each quarter'

6lists the synonyms of one word. The next three record
the date of the composition of this work, the namesjof
the place and sisfgg saf the author’s sister for whom 

8it was composed, and skillfully incorporates the
9author’s own name. The last gatha (279) wishes success 

to the readers of this work and promises that one who 
studies this work would certainly he capable thereby 
to comprehend and enjoy poetry (of course in Prakrit).

Although the author of this work claims to have
v , 10composed this "Dictionary of Desi » words, only 341 out

of a total of 2964 Prakrit words can really he called
"Desi". In fact, as Dr.H.C.Bhayani thinks, the concept
of "Desi" seems to have crystallized fully only with
Hemacandracarya.
6,pls(D).94: ^ ®(vSiW»f 
7.ibid.276: .3TT?

C^c ) I qVs’hi <ulT£ iR t<> mi
8 .ibid .277:^qpfw\% «lQwrta. 1 \\ \\

9.ibid.278: Tptf^ffiTTpRr
WH vipRi' IKWK

10.ibid.: lUv»<r\(
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him, and four times to show that he differed from him

P.V.Ramanujaswami rightly observes that Dr. Buhler 

in the introduction to his edition of the PLI identi
fies this writer with the author of that work inspite 

of tha fact that none of the five passages quoted by 

Hemacandra is to ks£ be found in the PLN and inspite 
of the fact that Hemacandra quotes many words and m 

meanings occuring in that work as those adopted by 
others without specifying the names. Dr.Buhler himself 

has drawn attention to the fact that in vi.101 the 

author of the PIN adopts the same form as done by
Hemacandra and not the slightly different one attri-

15buted by the latter to Dhanapala. He, therefore, 
ll.DNM.VIII.r7ff.: -cAr ^ cn \ j|

12.ibid. iv.30: i frra chW:\;

If.ibid.l.Hl:
a \ (j BE- x*- $fk ^RToTii

14.ibid.Intro. I.p.13. „15.This is correct. cf.PLN.146 b : cf^tvV
^fwr «r i 13

12_ twice as to the form of the word and twice as in 
connection with the sense attached to the wordPshri

14
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supposes that the author of the PLK wrote another 
Prakrit dictionary and Hemacandra's quotations are from 
that work. But Shri P.V.Ramanujaswami is not at all 
convinced by Dr. Buhler's conjecture, and ventures to 

suggest that the "Dhanapala" quoted by Hemacandra is 

quite different from the author of the PLN. If they 
were identical, a it would be impossible to sansinaE 
conceive how one person could teach one and the same 
word in two different works, and that too in two diffe

rent forms, as it would be necessary' to suppose from 

vi.ldl. Again, he does not see any reason why the 
author of the PLN should compose two kofifas of the same 

kind instead of one comprehensive one. In tha his opinion 
the PLKf is a very meagre production and the number of 
des'i words taught in it is very small. He concludes that 

this kosa of some other Dhanapala must have been a work 

of considerable merit to deserve to be quoted by the 

name of the author by Hemacandra.
But it seems neeessarjr to assas assume that Hemacan

dra utilized only such a kos'a and not an original v/ork 

of literature like the Bhavisayatta-kaha of Dhakka-da 
Dhanapala for drawing his words and usages, since none 

of the words discussed above, viz., 'vaddhania', 'nime-
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la', ’usaia*, 'cunuo',and 'viariojare to be found even 
once in the Bhavisajjcatta-kaha.

Shri Dalai and (June remark that the desi words of 
Dhanapala, the author of the BK, are not to be found in

16Hemacandra's DIM or are round in a quite diiferent sense.
But they account lor this on the basis of the fact that
Hemacandra handles the desls of a region other than the

17one of the author of the BK. The same, they add, has got
to be said with regard to the PM. which does not contain
many des'i words used by the author of the BK. It is
noteworthy that this lexicon contains almost all the
crucial double-meaning words which have been utilized

by the author of the VSY¥.Dhanapala's uniform practice
of skillfully incorporating his name goes in favour of
his authorship of this work.

ihe reference to "the god born of the navel of 
18

Purusottama", according to Shri Dalai and Gune,suggests
that Dhanapala must hane been a Brahmin when he wrote

19
this lexicon, ihis is corroborated by the PRC.
16.BK.XI?.20.17: 
l^.ibid. intro.p.4.
IS.PM.fefef l ab;
19.cf.infra chap,III;also above p.60.



65

(2; RSABHAPANCASIKA It is also called Bhanapala-
-pancasika.lt is in Prakrit and is published in the
Kavyamala vol.VII with a Sanskrit rendering.About fifty-
-six mss. of the work are preserved in various Bhandars

- 20in India and in three different libraries in Germany.
As is evident from theh title, this ?/ork consists 

of fifty verses in Prakrit composed in the Arya metre.
Xst It praises Lord Rsabha, the first Tlrthamkara of

« ♦

jainism, with a purpose to earn merit and get delive- 

rence and supreme knowledge, prabhacandra informs us 

that this hymn was composed on the occasion of the 
ceremony of consecrating the image of Rsabhadeva in a 
temple built by Bhanapala. The ceremony was performed at

the hands of the author's religious preceptor Mahendra-
_ 21 suri.

i’he first twenty-six gathas are in salutations and 
deal with the majestic glory of having a look at the

Lord in the form of E Jina Rsabha from the boundaries• #

20.JRK.p.58.It was edited and translated into German by 
Klatt in ZDMG,Vol.53.p.445. It_was also published by 
the Jain pharma prasiraka Sabha, Bhavanagar (Saura- 
shtraj with a commentary and Gujarati explanatory 
notes.lt has been a&ain recently edited by prof.H.R. 
Kapadia in the Bevachand lalabhai pustakoddhara Fund 
Series (No.83), Bombay. Ahanf'
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of the Loka, "the glory of his incarnation, his natal 
festival, his coronation, his successful reign, his 
black locks of hair, his influence over the Anaryas, 
the power of the service to one's.Guru, the first 
break-fast of the Jina at the hands of Sreyamsa, the 
majestic power of the supreme knowledge (Kevalajnana) 
of the jina, honouring of the supreme knowledge, arri
val of the mendicants, the Jina surrounded by them, 
unparalleled demeanour of the jina, the po?rer of good
ness, the childishness of his critics, his unique 
disinterestedness and his victory over Cupid,respecti
vely,

The gathas from 27 to 48 describe the powerful 
impact of Jina*s instructive discourses and recourse 
to the holy feet of Lord Jina, the tragic fate of the 
defaulters, the benefits of following and the demerits 
of opposing the Jain faith, the glory of the Jain , 
Philosophy, the power of the "Dars'ana" of Lord Jina, 
the fate of the respectfuls, the worship of the Lord in 
distress, the poet’s devotion to the Lord, the useless
ness of the-wealth bereft of Lord’s worship, the enli
ghtening influence of Lord’s speech, the importance 
and authority of the Jain tenets, the cause of the
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popularity of the non-Jain tenets, the wretchedness of 

those who desert the lord, the life in the hell, the 
pangs of the hird-life, the unhapfiness of the human 
existence, the sorrows of the heavenly life, the dura

tion of fflm roaming in£ the cycle of births and rebi
rths, the fear of pain and the way out of it.

In the 49th gatha, the poet expresses his deep 
desire to have a "Darsana" of the Lord, and in the 
last — i.e. the fiftieth ~ gatha, he expresses his

humility, the px purpose of this hymn and skillfully
22incorporates his name in it.

It is one of the most profoundly devotional and 

highly scholarly hymn to the memory of Lord Rsabha 

Jina and was honoured as such by such veterans and Jain 

authorities like Hemaeandra, who is said to have prefe
rred to sing this hymn, rather than compose one ofl his
own, for the sole reason that it was rare to have such

23
unique devotion to the Lord l The language of the hymn 
is s&a&si. studded with alliterations and occasional 
figures of apparent contrast. It also affords some 
gleanings into the change of the personality of the 
poet consequent to his conversion to the Jain faith and 

its deep influence.

22. EP(K).p.l31.vs.50 ab:

23. Kppr.p.102. we
19fcf u{
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(3) HAMft-llTA :- xt is not yet found. Ifor is there 

any internal evidence about its having been composed by 
the author. Nowhere has he given any indications as to 
ho\7 many works he composed and ?/hich ones. But it is 
listed among the Koda works as being a Sanskrit diction
ary composed by Dhanapala. Eemacandra seems to refer to 

9 Ait. 'His disciple Mahendrasuri, the author of the 
Anekartha-kairavakara-kaumudl, has, according to Profe
ssor B.R.Eapadia, specifically referred to Dhanapala*s 
work on Koda while refei-ring to similar works of other 
lexicographers like Visvaprakasa, Sasvata,Babhasa,Ama-
rasimha,Mankha, nugga, Vyadi, BhS-guri, Vac asp at i and

95 - ' - ~Yadava. I'hat the commemporary scholar-poets like Dhanan-
jaya, Bhoja, Halayudha and others composed works on
lexicography provides a circumstantial evidence about a
prevalent practice of, and a matter of prastige for, the
eminent scholars of those times, and Dhanapala most
probably did cpmpose a Sanskrit lexical work also, when
has already compiled a Prakrit work of the same kind.
Muni Yikramavijaya says that the dictionary consisted of

26about eighteen hundred gramthas in extent. On this pt.
24. AGH. Intro .vs. 3 of his owm fivrti:
25. JSSI(K).p.128.26. PLTKV-). Intro.p.8.
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Becharadas Doshi observes that the Muni has not indica-

27ted the source of this information. But the Muni's
reierenceis supported by prof.H.R.Kapadia^and PT where

it is listed at No. 64 among the Kosa works.
14) VIRA*STUTI VIfiUDDHA-YACANITA It is a hymn

consisting of thirty stanzas exhibiting the scholarly
resourcefulness and command of the poet on the Prakrit
language. ISaeh stanza is composed in such a way that
there is an apparent contrast in the sense but which is
reconciled with the help of regrouping the words and &
their syllables.The hymn praises the last jain
Tirthamkara lord mahavlra. The Jain tradition maintains
that the poet composed this hymn in front of the image
of the Tirthamkara in the temple at Sacora, sMsxe when
he reached there after his disenchantment with King 

30Bhoja of DharS..- prof .H.K.Kapadia has expressed a doubt
as to the authorship of this hymn on the ground that the
hymn of Dhanapala begins with the words "Bimmala-nahe"
etc. and not with "Deva nimmalafl etc. as has been record-

31'ed by the PbO. But as the concluding verse of the
27. PM(D) • Intro, p. 38.
28. J3SICK).P.199, ft.nf.;Rp(HRK).p.l7.
29. PT.Vol.I±.No.4. . ' - i - * x\ \30. PRC. 17.224-226^.yH

31.RP(HRK).p.268.
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hymn skillfully mentions the name ,of the author as 

32"DHanapala", as is the set practice of the poet in the 
PM*' the RP, the VSSP, the SV, we have sufficient 
ground to "believe that this also must have been compo
sed by Dhanapala, the author of the !M. And the word 
"Deva" might have been added by Prabhacandra just to 
fill the'metrical'gap, or the original reading may have 
been fi. "Deve" or "Devo" which would refer to the image 
or to the author respectively.

CS) SATYAPUMYA-MAHAVlBA-UftSlHA This is one of 
the few'extant hymns'of its type known as "Utsaha". This 
term has proved a stumbling block to well-known aristas
orientalists like petersol^and. MM.Dr.P.V.Kane^as well

.... - ... - 35as to pandit Jivananda vidyasagara Bhattaeharya who 
could not satisfactorily explain it and construe corre
ctly the reference to such types of compositions of 
Adhyaraja in the introductory verses of Bana's Harsa- 
caritam. Bxit the present 'Utsaha* of Dhanapala would
32. VSVV. 30 ab; T5T I

\

33. HC(K). Notes .p.15 where, as quoted by Dr .Kane, 
Peterson explains ’Utsaha* as "brave deeds".

34.ibid, where Dr .Kane v/rites :"who. Adhyaraja was and 
what were the U-tsahas he composed it is difficult to

35.H0(J).p.l3s ^
375iT|7- j; •. • .etc.



indicate that this type of composition was so called

due to its being composed specially for some festival
on the occasion of such important events like the conse-
'eration of .an image etc. Such compositions are wellknown

as "Gcchava"ln various popular dialects of the modern
Gujarati language, luni Shri jinavijayaji has pointed

out to the correct meaning of this word and has noted

that this hymn was composed by hhanapala on the occasion
of the special 1prabhavana’ festival arranged by the
Jain community of Sacora after the departure of Mahmud
of Gazni who tried unsuccessfully to uproot the image

36of Mahavira in the temple.
This work consists of fifteen Apabhramda-verses 

which can be set to mass-recitation. The hymn emphasizes 

the invincible might of Lord Mahavira Jina whose image 
successfully stood the stress of various onslaughts and 

expedients of Mahmud of Gazni ¥/ho tried to pull it down. 

The wording of the werses and the rhythm thereof is 
peculiarly exalting and the heroic sentiment subserves 
the principal devotional sentiment. The strain reminds 
one of the popular Marathi heroic ballads known by the 
name "Povada". The following few specimens would' serve 

36. JSS.Vol.III.No.3.pp.24-9-250.
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, as apt illustration in the matter :

(i) Jinava jena dutthattha kamma balavanta modiya.J a.

(ii) punavi kuhSda hatthi levi jinavaratanu tadiu.7 a.

(iii) BK3.map.daru deh&nulaggu jasu tihuyani chajjai.10 c.
(iv) Sbbs Tihuyani tasu padibimbu natthi jasu uppama 

dijjai. 12 d.
57In the last two stanzas the poet mentions his own name.

i Muni Shri Jinavijayaji has in given in detail the
background of the temple in which the above-mentioned

58image was established. The town where this temple is

situated is called 1Sacora’ which is iBEEtad the local

dialectical form of the original name 'Satyapura1. It
is held in high esteem by the Jains as a holy place of
pilgrimage due to the temple of Lord Mahavlra. Acarya

Jinaprabhasuri has devoted an independent chapter to
this place in his work called "Vividha-tirtha-kalpa".

In his ppinion this temple was built by King i'i3hada
a(six hundred years after mal^ylra’s emancipation) at the

instance of tbe Jain preceptor named jajjagasuri and set
therein a brass idol of Lord Mahavlra Jina. The account
57.SMU.14 c: IH?r 4if ..... etc.; 15 d:<ll

of-C -->u3T~-etc.
58. JSS.Vol.5.J!lo.5.pp.244-251.
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of jinaprabhasuri informs further .that Mahmud of u-azni 

reached at Sacora in the year V.Sam. 1081. He tried to 
uproot this image' with the help of elephants and bullocks. 

But when it could not he uprooted he saved his face hy 

simply cutting of the tip of its finger.However, when he 
saw serious disturbances in his army, he returned even ±h& 
that finger tip, which when put in its proper place auto
matically got welded as if never cut off i According to 
Muni ohri Hinavijayaji, it is this invasion by Mahmud of 
G-azni that is referred to by Dhanapala in this hymn. 

According to the Muslim historians Mahmud G-azni invaded 

Gujarat in the year ?,Sam.1080-81, which event is not 
recorded by any wtiter of Gujarat, except jinaprabhasuri. 
Dhanapala*s 'utsaha* /serves as an important source-work 
for history in that it also records that the invader
sacked the regions like ^rlmala and Soraftha, and cities

39like A^ahilavMa, uad^avalli, Delavada and Somesara.
This generally tallies with Muslim records.Dhanapala*s 

statement is more authoritative than that of Jinaprabha
suri, since the former seems to have been living when

43tT|~ t
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that terrible disaster befell Gujarat. He must have been
of about seventy years of age by that time, fhe graphic

40description of the attempt at uprooting the image 
tempts Muni Shri Jinavijayaji to suppose that possibly 
Ghanapala was present at Sacora at that time.

(6) SAVAIA-VIBI It is an epitome of jainism 
prescribing the desirable daily routine for an ideal 
Jain householder in twenty-four gathas in Apabhrams'a.
He mentions among other things, the practice of wor
shipping household images as well as the dally atten
dance at the Jain temple, use of incense at the time of 
lunch, dedicating the eatables to Lord jina, observing 
abstinence from food and sexual pleasures on particular 
days of the months, daily repetition of one's resolve 
to break through the vicious circle of birth and death, 
and daily introspection of one's conduct. In the
twenty-second gatha the author incorporates his- name

4.9' " ’ . ;with his-usual 'Skill. ; - , 1 ; -
(7) VIRA-SfUTl . SAISKRTA-PRAKRTa' This short hymn

consistSHg. of eleven gathas the first two quarters of 
each of.which are composed in Sanskrit while the third 
4(5.SMU. 6-7: cStffiSr

4., Xpt.o.Av T

41.SV.22: ---- etc.
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and the fouith one m Apabhramsa in the praise of Lord 
Mahavira jnna. It is a fine illustration of the poet's 
mastery over both the languages, m the last gathS the 
poet as usual cleverly incorporates his nameil

(8) SOBHAIA-STUTI-VRTTI This work is a Sanskrit
,- - .1 11 11, mu n nr» r-i ri , i ^ -rr.nr-.-TT- ,

commentary on a hymn in praise of twenty-four Jain 
Tirthamkaras (and also of many other goddesses accepted 
hy the Jain a cannon). It was copposed by Sobhana Muni, 
the younger brother of Dhanapala. This seems to have 
been written in his after age at the express request of 
Sobhana Muni, who was about to die. Dhanaplla has acknow
ledged this fact in the introductory remarks to his 

44commentary. The author of the Vrtti has also given some 
details about his family and native place. This inform
ation tallies verbatim with that given in the introduct-

45ory verses of the TM.
The Sobhana-stuti - properly known as tiaturvimsati-

-jina-stuti or Sobhana-caturvimsatika — consisting of
ninety-six Sanskrit verses in various lengthy metres
begins with the praise of the first Tlrthamkara Rsabha
45.This has been published by prof.H.R.Kapadia in the . " Tsame volume along with his edition of the-RP.cfTR^XHRK)'. 

pp.269-270; also cf.YSSV.il: W-etc.44. SSV.Intro .vs .7; XTctf

<x>u^ \\ us
45icf,SSV.Intro.vss.1-2 which-are identical with TM 

Intro, vss. 51-52.
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and, while eulogizing the twenty-four Tirthamkaras- upto 
the last one, viz, Mahivlra, also intersperses .them 
with the descriptive verses praising the goddesses like 
Srtadevata,RohinI,KalI,Gandhari,MahamanasI,V ajrankusi, 
Jvalanayudha, ManavT, ManasI, Vaj ras'rrikhala, Mahakali, 
Santi, Acyuta, Bharatl, prajnapti, purusadatta, Cakra- 
dhara, Gaurl, Amba, Yairojsya, and two laksas named 
Brahmasanti and Eapardl.

As a commentator Bhanapala seems to he content 
with giving synonyms and briefly indicating the prose- 
-order at the end. At times he unnecessarily explains 
such simple words like 'krtam* by 'racitam* t He has 
pointed out neither the metres nor the poetic excelle
nces ahd figures of speech, among which xamaka predo
minates. We might suppose that it might not have been 
deemed necessary in his days. He follows to some extent 
the ’Dandanvaya*style and then simply goes on giving 
synonyms of the words in the same order in v/hich they 
occur in the original. He has not acquitted himself 
well in this work, as was expected from a scholar of 
his order, in contrast to the unknown author of the 
commentary named ‘Avacuri* on the same work. Most 
probabljr, at the time of the composition of this work
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Dhanapala was but rather a recent convert to Jainism 
and he had not yet acquired suificient knowledge of jain 
mythology to do justice to his brother's hymn, on which, 
however, he did write this commentary just out of filial 
love and somehow fullfilled the promise. But if it was 
composed in his late years, it would be a sure proof of 
Dhanaplla’s lack of interest in literary activity.

-o — o 0 o — o -


