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CHAPTER II
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THE O RKS cF D H A LA

Apart from the TM, Dhanap&la is known to have
been the éuthor of the following works, viz., (1) the
Paia-lacchi-ndma-m3la ; (2) the Rgabha—paﬁcééiﬁél}

(3) the NZma-mdld ; (4) the vira-stuti Viruddha-
;véoaniyﬁ 3 (5) the éa%yapqriya~mahéviré—ut§aha ;
(6) the sévaya—vihi,§ (7) the Vira~s€uti Sansksta-
Pr§k¥té ?2%8) the Sbbhéné«stuti~vgtti. The composition
of the 1M would roughly fall between that of the RP
and the NM.

We shall examine in detail each ot the above works
which are arranged m in more or less their chronological

order.

(1) PA1A®IACCHI-NAMA-MAIA :~ It is a metrical

dictionary ot Prakrit words as is suggested by its title%,

1., It was edited by Dr.Buhler in Beitrage Zur Kunde des
Indologer Sprachen Vol. IV pp.70 £f. It has been
edited in India by B.B.and Co. Bhavanagar in V.Sam.
1943, muni . vikramavijaya has also & edited it in
v.s5am.2005, 1t has recently been edited by randit
pechardas Doshi at Ahmedabad in 1960 A.D. Lbout six

Mss. of the work are preserved in difrerent Jain
Bhandars at patan. Cf.JRK.¥01l. I.
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It consists of 279 géthés.The first gathd salutes &
Tord Brahmé% It is taken by some to refer to ILord —
Hsabha, the flrst Jain Tirthamkara. Pandit Bechardas
Doshi further seegz Eg author's cataollc1ty of outlook
fowards the non-Jainthaking for granted that the
above gathi refers to Iord gsabha, But this is not
wvarranted in fiew of the Jain tradition as recorded in
the PRC which shows that Dhanapdla toeok to Jainism at
a later stage ot his life,while,he was still a full-
blooded Brahmin at the time &hen he composed his PLHN.
That the~salutation refers to Brahmd is further sﬁ§p~
orted by the fact that Dhanapéia‘starfs his enumera-
tion of the synonyms with those of k= Brahma in the
very second verse of his PLNéénd this ié in keeping
with- his tradition éf the Kasyapa Gotra to which he
orig;nally belonged. “

'In the gathas 2 to 19 are listed various synonyms

of a ﬁartieular word in each of the gﬁthés? In the

G o T e O G o S, 0 B8 S S % e 7 2 2 O o it e g o e o

2 PIN(D)+p.2: «WFv] JIRGIRHA - JLYAAAT TRHANHE T Admd 21
.ibid. inuro 1%, : ?
z ibid.vg.2: géﬁ?ﬂ?ﬁﬁ” ﬁvﬁﬁ ‘W?ﬂW?T G I T J‘ﬂE%’
ﬁf “éﬁ AT q—zﬁ"‘-{:% i Ttﬁv‘we 23{‘“'?“
5.ibid.vs.19: {RIE JW§*‘ﬁ§ Y JETAR IBaccording
to Pandit Bechardas Dpshlﬂ +this 1ndlcates that so
far the whole gathi listed the synonyms and hence-

forward each half the gatha is utilized for the
purpose.
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gathas 20 to 94 each half a gdthd lists varioms syno-
nyms of one word. From géthés 95 to 275 each quarter:
lists the synonymsqof one Wordé The next three record
the date of the composition of this Work? the nameslpf
the place and =zim%sx mfX the author's sister for whom
it was composed? and skilliully inéorporates the
author's own name? The last g&th&8 (279) wishes success
to thenreaders ot this work and pramisés that one who
studies this work would certainly be capable thereby
to comprehend and enjoy poetry (otf course in Prakrit).

Although the author of this work claims to have
composea this "pictionary of Desi Words%oonly 341 out
of a total of 2964 Prakrit words can really be called
"pedir, In fact, as Dr.H.C.Bhayani thinks, the concept
of "Dedi" seems to have crystallized fully only with
Hemécandfécirya.
6.PLN(D).04: O YR Erawg twam (&l
7.1b1d.276: Pramwemea e 'ﬂé“ﬁ’r?ﬁ?”ﬂ g PR

(223) | MFFATL e a3 i?&’s‘%iwwé‘\[

8.ibid.277: M‘“"\?:z(“ﬂ"(? ‘»ﬁtz‘&"ﬁ*r hm 2p wOTI
= Wgw@‘“ﬁ"c T L s \Rw\\
9.ibid.278: HIOW Wer o0 AT FEB T COTR (w
AU | ATHTR wﬁﬁ? Jﬁfg }%m“ erecm ot Wbk
10.ibid.: aWwn fAdgEr &g ey
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Hemgcandra has quoted "Dhanapala" once to support
him, and four times to show that he differed from him
— twice as to the form of the Woréleand twice z® in
connection with the sense attached to the word%sshri
P.V.Bamanujaswamil4rightly observes that Dr. Buhler
in the introduction to his edition of the PIN identi-
fies this writer with the author of that work inspite
of tha fact that none of the five passages guoted by
Hemacandra is to k£ be found in the PIN and inspite
of the fact that Hemacandra quotes many words and m
meanings occuring in that work as those adopted by
others without specifying the names. Dr.Buhler himself
has drawn attention to the fact that in vi.10l the
author ot the PIN adopls the same form as done by
Hemacandra and not the slightly different one attri-
buted by the latter to Dhanapﬁla%sﬁe, therefore,

- — oD - - - . fo" T - " - VY- B~ U " Yot A R S L. o "~ A~ ] B o U T W " o "

11.DNM.VIII.17E5. : TT < GEARATLHT | REAWA ||
Fo Tt gl e U g

12.ibid, I7.30: NRE fwmnmr | forder R SEwa;
avd TL.tot §. MW SERTHAHTL | war S Sawie: |

13.1bid.I.141: FHD @A BT gty
GEwRs(ad I 22 2 GUW ol sy Saege el

14.ibid.Intro. I.p.13. o o a_

l5.ThlS\lS cqrrect. cf.PIN.146 D : o(H W I{T&gsu
s A | :
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"gupposes that the author of the PIN wrote another
Prakrit dictionary and Hemacandré;s quotations are fron
that work. But Shri P.V;Ramanujas%ami is not at all
convinced by Dr. Biuhle¥'s conjecture, and ventures to
suggest that the “Dhanaﬁéla" quoted by Hemacandra is
guite different from the author of the ?LN. If they
were identical, @ it would be impossible to EEAYIARE
conceive how one person could teach one and the same
word in two different works, and that too in two diffe-
rent forms, as it would be necessary to suppose from
vi.101l. Again, he does not see any reason why the
author of the PIN should compose two kodas of the same
kind instead of one comprehensive one. In tkz his opinion
the PLN is a very meagre production and the number of
desT words taught in it is very small. He concludes that
this koga of some other Dhanapala must have been a work
of considerable merit to deserve to be quoted by the
name of the author by Hemacandra.

put it seems neceséary to mzzmr assume that Hemacan-
dra utilized only such a koda and not an originai work
of literature like the Bhavisayatta-kahd of Dhakkada
Dhanapala for drawing his words and usages, since none

of the words discussed above, viz., 'vaddhanid', ‘'nime-
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la', 'usdia', 'cunuo',and 'viariojare to be found even
once in the‘Bhavisayétta-kéhé.
ghri Dalal and Gune remark that the dedi words of
Dhanapzla, éhe author of the BK, are not to be tound in
Hemacandra's DNM or are round in a giiite dirrerent sens%?
But they account tor this on the basis of the ract that

Eemacandra handles the dedis of a region other than the

{

o | T

one of the author of the BK. The same, they add, has got
to be said with regard to_¥he'PIN.which does not contain
meny desi words used by the author of the BK. It is
no%eworthy that this lexicon bontains almost all the
crucial double-meaming words which have been utilized

by the author ot the VSVV.Dhanapala's un?form practice
of skilliully incorporating his name goeg in favéur of
his authorship of this work.

The reference to "the god born of the navel ot
Purugéttama%? accordiné to Shri Dalal end Gune,suggests
that Dhanapéla must have been a grahmin when he wrote
this lexicon. This is corroboratéd by the PRC%

v T T - o B S W T W v -t St o B W W b ot e P e T e B e W s R D T T VoW

16081{.){1‘]020.17:

1%.1ibid. Intro.p.4.

18.PIN.2=kx 1 ab: *

19.cf.infra Chap.IIlj;also above p.60.
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(2) RSABHAPANCASIKE :- It is also called Dhanapdla-

-paficadikd.1t is in prakrit and is published in the
Kavyamald vol.vII with a Sanskrit rendering.About fifty-
-six mss. of the work are preserved in vardéus phandars
in india and in three different libraries in Gefmany%

As is evident from thek title, this work consists
of rifty verses in Prakrit composed in the Arya metre.
8% It praises Lord‘@§abha, the first TIrthamkara of
Jainism, with akpurpﬁse to earn merit and get delive~
rence and supreme knowledge. PrabhZcandra informs us
that this hymn was composed on the occasion of the
ceremony of consecrating the image of Rsabhadeva in a
temple built by Dhanapala. The ceremony was performed at
fhe hands of the author's réligious preceptor Mahendra-
stri. ‘

the first twenty-six g&this are in salutations and
deal with the majestic glory of having a look at the
Lord in the form of ¥ Jina Rsabha from the boundaries

—_—— - T — Gy A T _ N - —— - " —— A G e S — T W . S oy e Y — YO o T o St s S W o T

20.JRK.p.58.1t was edited and translated into German by
Klatt in ZDMG,Vol.33.p.445. It was also published by
the Jain Dharma PrasBraka Sabha, Bhavanagar (Saura-
shtra)y with a commentary and Gujarati explanatory
notes.It has been aBain recently edited by Prof.H.R.
Kapadia in the Devachand lalabhai Pustakoddhara Fund
Series (No.83), Bombay. Xhamk
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of the Ioka, the glory of'his incarnation, his natal
festivai, his coronation, his successful reign, his
black locks of hair, his influence over the Anaryas,
the power of the service 4o one's Guru, the first
break-fast of the Jina at the hands of SreyShsa, the
majestic power of the supreme knowledge (¥Xevalajhana)
of the Jina, honouring of the1supreme knbﬁledge, arri-
val of the mendicants, the Jina surrounded by them,
unparalleled demeanour of tﬁé Jina, the power of good-
ness, the childishness of his éritics; his unique
diginterestedness and his victory over Cupid,respecti-
vely.

The gathas from 27 to 48 describe the powerful Zmph
impact of Jina's instructive discourses and recourse
té the holj feet of Iord Jina, the tragic fate of the
defaulters, the benefits of following and the demerits
of opposing the Jain faith, the glory of the Jain
Philosophy, the power of the "Dardana" of Lord Jina,
the fate of the respectfuls, the Worsﬁip of the'Lord in
distress, the poet's devotion to the Iord, the useless-
ness of the-wealth“berei% of Iord's worship, the enli-
ghtening influence of Iord's speech, the importance

and authérity of the Jain %enets, the cause of the
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popularity of the non~Jain tenets, the wretchedness of
those who desert the Iord, the life in the hell, the
pangs of the bird-lifé, the unhappiness of the human
existence, the sorrows of the heavenly life, the dura-
tion_of the roaming in® the cycle of births and rebi-
rths, the fear of pain and the way out of it.

In the 49th~g§fhé, the poet expresses his geep
éesire to have a "Darsana® of the Iord, and in the
last — i.e. the fiftieth — gatha, he expresses his
humility, the mx purpose of this hymn amd skillfully
incorporates his name in it%z

It is one of the most profoundly devotional and
highly.scholarly hymn to the memory of Lofd Rsabha
Jina and was honoured as éuch by such veterans and Jain -
éuthorities like Hemacendra, who is said to have préfe~
rred to sing thisﬂhymn,rather than compose one ofi his
own, for the sole reason that it was rare to have such
unigue devqtion to the Iord %3The language of the hymn
is zxugzg studded with alliterations and occasional
figurer of apparent contrast. It dlso affords some
gleanings into the change of tﬁe4personélity of the
poet consequent to his conversion to the(Jain faith and

its deep inflience,

"""""""""""""""""""" Y Y < S < P
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(3) NAMA-MALE :- If is not yet found. Nor is there

any internal evidence about its having been composed by
the aﬁthor. Nowhere has he given any indications as to
how many works he composed and which ones, But it is
listed among the Koda works as being a Sanskrit diction-
ary composed by Dhanapéla. Hemacandraxseems to refer to

24His disciplé Mahendrasﬁri, the author of the

it.
Anekéftha-kairavékara—kaumudi, hag, according to Profe-
ssor H.R.Kapadia, specifically referred to Dhanapala‘'s
work on Koda while referring to similar works of other
lexicogréphers likefvisvaprakééa, Sadvata,Rabhasa,Ama-
rasimha,Mahkha, Hugga, Vyadi, Bhiguri, Vicaspati and

Yadava, 25

that the comtemporary scholar-poets like Dhanaii-
jaya, Bhoja, naléyudha and others composed works ;n
lexicography brovides a circumstantial evidehce about a
prevalent practice of, and a matter of prastige for, the
eninent scholars of those times, and Dhanapzala most
probably did copmpose a Sanskrit lexical work also, when
has already compiled a Prakrit work of the same kind.
Muni Vikramavijaya says that the dictionary consisgted Qf
about eighteen hundred gramthas in extent?60n this Pt.
240 Tnbro. 5.3 of his owm vivesi: NOToH AT e
SRLTTAT L ATqse d T HARE AL

25.J88I(X).p.128.
26.PIN(V)e. Intro.p.8.
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Becharadas Doshi observes that the Juni has not indica-
ted the source of this information%73ut the HMuni's
rererence-is supported by Proﬁ.H.ﬂ.Kﬁpa&iaggnd P@zghere
it is listed at No. 64 among the Koga works.

(4) VIRA=STUTL VIRUDDHA-VACANIYA :- It is a hymn

consisting of thirty stanzas exhibiting the scholarly
Aresourcefulness and command of the poet on the Prakrit
language. Bach stanza is composed in such a way that
there is an apparent contrast in the sense but which is
reconciled with the help of regrouping the words and %
their syllables.The hymn praises the £ipmx last Jain
tIrthamkara I@rd’mahavira. the Jain tradition maintains
that the poe% conmposed tnisAhymﬁ in fromt of the image
of the irthamkara in the temple at SAcora, xkaxe when
he reached there after his disenchantment with XKing
Bhoja of Dhéré?pyrof.ﬁ.H.Kapadia has expressed a doubt
as to theaauthorship bf'thls hymn on the ground that the
hymn of Dhanapdla begins with the words “Nimmala-nahe"
etc. and not with "Deva nimmala® etc. as has been record-
ed by 33 the Puc?léut as the coﬁcluding verse of the

27.PIH(D)Intro.p.38.

28.J3SI(X)+0+199, ftent.;RP(HRK)+D17.

29.PT.V0leITl . NOW4e

30.PRC.17. 224-226-~~*¢T‘\8wﬂ3{ AR L NSRRI 2
na%mm@mha&rﬂwpﬁ | € § weaAaang Bziat|
porl ““43“;Q§§§7 . ER R T NHA 5T

=riixg
31, RP(BRK) 0.268. S
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hymn skillfully mentions the name .of the authcf as
"Dhanapéla"?zas is the set practice of the poet in the
PIN, the RP, the V35P, the SV, we have gufficient
ground to believe that this also must have been compo-
sed by Dhanapdla, the author of the TM. ind the word
"Deva" ﬁight have been added by Prabhdcandra just to
fill %he’metrical'gap, or the original reading may have
been & "Deve" or "Devo" which Woﬁld refer to the image
or to the author féspe&tively.

(5) SATYAPURIYA-MAHAVIRA-UBSEHA :- This is one of

the few extant hymns of i%s type known as "Utsdhav. this
term has proved a stumbling block to~we11-éﬁown mrigkax
orientalists like PeterSORBand MM.Dr.P.V.Kan24as well

ag to randit Jivéﬁanda vidyasigara Bhatficharya who

could not satisfactorily explain it and construe corre-

ctly the reference to such types of compositions of
Adhyardja in the introductory verses of Bana's Harsa-

caritam. But the present 'Utsdha' of Dhahapéia would

..—-—-————————_—_————._———-—..-.——..—.a-..——...--..———.—-———_______ -
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33,HC(X). Notes p.l5 where, as quoted by Dr.Kane,
Peterson explains 'UtsBha' as “brave deeds'.

34,ibid. where Dr.Kane writes:"who. Ldhyardja was and
what were the Utséhas he composed it is difficult to
say.t

™~ —— — ~
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indicate that this type of composifion was so called
due to its bheing composedfspecially for some festival
on the occasion of such important events like the conse-
‘eration of an image etc. Such compositions are wellknown
as "Qcchava'in various popular dialects of the modern
Gujérati laﬂéuage. Muni Shri Jinavijayaji has pointed
out to the correct meaning of this word and has ﬁoted
that this hymn was composed by Dhanapila on the occasion
of the speéial 'Prabhivana' festival arranged by the
Jaiﬁ community of Sacora after the departure of Mahmud
of Gazni ﬁho tried unsuccessfully to uproot the image
of Wah&vira in the temple?6

This Work consists of fifteen Apabhramdéiverses
which can be set to mass-recitation. The hymn emphasizes
the invincible might of ILord Mahﬁvira>Jina whose image
successfully ‘stood the stress of various onslaughts and
expedients of Mahmud of Gazni who tried to pull it down.
The wording of the werses and the rhythm thereof is
peculiarly exalting and the heroic sentiment subserves
the principal devotional sentiment. The strain reminds
one of the popular Harathi heroie ballads known by the
name "pPovada". The followihg few specimens would serve

36755 W01l IIT e N0w3 PP 249260,
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. as apt illustration in the matter
(i) Jinava jena duttlattha kamma balavanta modiya.l a.
(i) Pupavi kuhZda hatthi levi jinavaratanu tadiu.7 a.
(iii) Bhamandalu deh3nulaggu jasu tihuyani chajjai.lO c.
(iv)rﬂaﬁn Tihuyani tasu padibimbu natthi jasu uppama
7 di3jai. 12 a.
In the last two stanzas the poet mentions his own name?

: Muni Shri Jinavijayaji has xr given in detail the |
background of the temple in which the above-mentioned
image was established?awhe town where this temple is
situated is called 'Sicora' which is Eosaked the local
dialectical form of*ihe‘ofiginal name ‘'Satyapura’'. It
is held in high esteem by the Jains as a holy place of
pilgrimage due to the teﬁple of Tord mahdvira. icarya
\ Jinaprabhaslri has devoted an inéependent chapter to
this place in his work called "Vividha-tirtha-kalpa®.

In his ppinion this temple was built by King méha@a"

(six hundred years after Ma%yira's emancipation} at the
instange of the Jain preceptor named Jajjagastiri and set
theréin.a brass idol of Lord mahdvira Jina. rhe account

37.5MU.14 c: OFF g SOTE HOL-- --..ete.; 15 d: a3

FZT Guars -3 - ete.
38, J”b.Vol N0 .3, 044-251,
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of ginaprabhasliri informs further,thét mehmud of Gaini
reached at S&cora in the year V.Sam, 1081. He tried to
uproot this image with the help of elepnanté and hullocks.
But when it could not be uprooted he saved his face by
éimply cutfing of the tip of its finger.lowever, when he
saw serious distugbances in his army, he returned even Xk=
that fiﬁger tip, which when put in its proper place auto-
matically got Weided as if never cut off ! According to
wuni shri Jinavijayaji, it is this invasion by mahmud of
Gazni that is referred to by Dhanapala in this hymn.
According to the muslim historians Mahmud Gazni invaded
gujarat in the year V,Sam.1080-81, which event is not
recorded by any wkiter of Gujarat, except Jinaprabhastri.
Dhanapdla‘’s *utsfhat serves as an importanf source-work
for histofy in that 1t also records that the invader
sacked the regions like Srimdla and Sorattha, and cities
like Anahilavida, uaddavalll, Delavada and Somesara?9
This generally tallies with muslim yecords.Dhanapéla‘s
statement is more authoritative than that of Jinapfaﬁha-
suri, since the former éeems to have been living when

-..--——.—-—.-—_-...———-————.——-——... —n-——"u-_-—'———_—-n‘-———.————.—‘——-‘.-
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that terrible disaster befell gujarat. He must have been
of about seventy years of age by thet time. The graphic
description of the attempt at ﬁprooting the image4o
tempts Muni shri Jinavijayaji to suppose that possibly

Dhanapadla was present at Sicora at that time.,

. 4 )
(6) SAVAYA-VIHI :- It is an epitome of Jainism

prescribing the desirable daily routine for an ideal
Jdain householder in twenty-four gath@s in Apabhramsa.
He mentions among other things, the practice of wor-
éhipping household images as well as the daily atten-
dance at the Jain temple, use of incense at the time of
lunch, dedicating the eatables to Iord Jina,'observ1ng
abstinence from food and sexual pléasﬁiés on particular
days of the months, daily repetition of ome's resolve

- 30 break through the vicious caircle of birtﬁ and death,
and daily introspection of onets conduct. &t In the
twenty-second vatha the author 1ncorporates his name

LA

with nls usual sklll -

. ¢ I

1) VIRﬁ~STUTI SAUSKRTﬂ—PREKRTK :£~This short hymn

Acan31st3ﬂg of eleven gathas the IlrSt two quarters of

each of which are composed in Sanskrit while the third

~“.‘“‘.—--‘.~_——~—-‘----—4--'“‘_—.——-—mo.—a-—-.q—-u.———v«m““——.awvo—wc—...u—_‘-

40.5UU. 6-7: IFATRIE §3BR g o o d‘fﬁﬁr
93 **‘"‘*‘crﬁzwz wer waE g
*’E‘ \-% € TR Sxoiaiey
A (P'rc for {fuk) ii‘ BEAg Wé}ﬁ’»‘ﬁ&({f?TOJ

42.5V.22: &I QB &Qq&“mm; —---etC.



75
and the fouibth one in ﬁpabhraﬁéa in the praise of ILord
Mahévira dina. It is a fine illustration of the poét's
mastery over both the languages. 1n the last gathz the
poet as usual cleverly incorporatés his name4§

(8) SOBHANA-STUPI-VRTT?I :- This work is a Sanskrit

commentary on a hymn in praise of twenty-four Jain
Tirthamkaras~(and also of many other goddesses accepted
by the Jain a‘cammn)° 1t was composad by Sobhana Muni,
the younger brother ot bhanapéla. This seems to have \
been written in his after age at the express request of
Sobhana Muni, who was about to die. DhanapZla has acknow-
ledged this fact in the introductory‘remarks to his
comman“taryﬂf4 The author of the Vrtti has also given some
details about his family and native place. This inform-
ation tallies verbatim with that given in the introduct-
ory verses ot the TM%

The Sbbhana~stuti ~ properly known as Caturvimsati-
—jinaustuti or Sobhana-caturvingatikd — consisting of
ninety-six Janskrit verses in various lengthy metres
begins with the praise of the tirst £k TIrthamkara Rsabha
43.10is has béen published by Prof.H.R.Mepadis in the . -

“same volumeé along with his edition of the RP.cf.RE(HRK;.
48 BP.269-270; also ct.VSSV,ll: VAR Ty duurrsHoEan ete.

44. 38V.Intro.vs.7:odl Harals Toney aaney dﬁ%‘&ﬁaﬁ
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454ct.538V.Intro.ves.1-2 which are identical with TM
Intro, vss. 51-52,
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and, while eulogizing the twenty-four Tirthamkaras upto
the last ome, viz, Mahadvira, also intersperses them
with the desériptivé vefses praistng the goddesses like
Srtadevatd,Rohini,Xali,GandharI,Mahimdnasi,vajraikusi,
Jvalaniyudhd, Manavi, Manasi, Vajradrikhald, Mahakali,
Sﬁnti, Acyutd, Bharati, Prajiapti, Purusadattd, Cakra-
dhara, Gauri, Amba, Vairogyd, and two Yaksas named
Brahmas&nti and Kapardi.

AS a cqmmen%ator Dhanapala seems to be content
with giving synonyms and briefly indicating the prose-
-order at the end. At times he unnecessarily explains
such simple words like 'krtam? by"racitam' :YHe has
pointed out neither the metres nor ‘the poefié excelle~
nces ahd figures of speech, among which Yamakea predo-
minates. We might suppose that it might not have been
deemed necessary in his days. He follows to some extent
the 'Da@@énvayg'style and then simply goes on giving
synoﬁyms of the words in the same order in which they
occur in the original. He has not acquitted himself
well in this work, as was expected from a scholar of
his order, in contrast to the unknown author or the
commentary named *Avactri' on the same work. most

probably, at the time ot %he composition of this work
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Dhanapala was but raﬁher a recent convert to Jainism
and he had not yet acquired suitficient knowledge of dJain
mythology to do justice to his brother's hymn, on Which,
however, he did write this commentary just out of tilial
love and somehow fullfilled the promise. But if it was
composed in his late years, it would bdbe a-sure proof of

Dhanapdla's lack of interest in literary activity.
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