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CHAPTER EIGHTEEN

CONGCLUSION
From its embriyonic state of Vedic legends and
Epic Akhyinakas, and its sojourn through the long period of
unrecorded development, Sanskrit prose-romance first made
its appearance, in the history of Sanskrit literature, in
the passing references of Pégini and Patafjali, especially
of the iat¢er who mentioned a few romances, viz., Visavada-
dabdlE tt2, Sumanottara and)Bhaimarathi, without giving out
the names of their authors.xLikewise, the C&rumati of Vara-
ruei, the $@draka-kathi of R§mila-8aumila,‘the Taraﬁgava;i
of Pélit%afand the romance of unmentioned name by Hariscan-
dra have survived only in their titles, But they have left
their indelible influence in the royal légal documents in
the form of a number of inscriptions such as those of Rudia~
daman (150 4.D.), of Samudragupta (4th century), and the
Mandagor inseription (437 A.D.) eomﬁosed by Eetd Vatsabha-
tti, alllof which have been coﬁposed in ornate poétic prose
decorated by poetic conventions and perspicuous, short, sweet,
striking and charming words.

Though,long before Bhadmaha and Dapdin, Sanskrit prose-

-romance had crystalized into its twofold form of KathZ& and
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and Ekhyéiiké, it was not until the sixth century A.D. thst
the now eitant specimens of full-fledged Sanskrit brbse-
-romance of Subandhu and Daégin appeared on the stage of xum
the history of the so—farQRnown Sanskrit literature.
Subandhu selected a very novel way in his narrative;
sotherwise,
which was/neither highly effective nor attractive. The weak-
yhowever,
ness of the slender theme with its insignificance was/fully
compensated by minute portraiture of personal beauty of the
lovers, their qualities and their- sentiments in union and
separation. The VK afforded an Oppértunity‘to Suﬁandhu to
perfect na clear, simple and beautiful diction as a well as
a style ﬁajestic with long and rolling compounds, and full
of déuble-méaning epithets,...... showing off his scholarly
abilities, his command of sciences, his ability to weave té-
gether words to form a difficult constiuction and his love
of the out~of-the-way and the un-attempted Bammk sa far by
 anyone else seee "o
Baga pickéd ﬁp the thread of Subandhu's style and per-
fected all his literary craftsmanship in gfeater elaboration.
But the greatest contributihon of Bipa was in that he suffused
this style with unprécedented poetic imaginatioﬁ énd clese
observation both culm@nating in his graphic descriptions
which overshadowed rather loose plot-structure held together
by the s® primary literary device, of boxing stories within
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1. VK(S),Introduction,p.53.
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stories. His rich fancy and wonderful command over Sanskrit
language combined to make him a master of flowery, luxuriant
and highly finished style which metamorphosed rough rock of
a folk-tale into a beautiful poetic gem.2

Dandin, who was at the same time an artist as well as
a critic, chose a path of his own and led the holy Ganges of
Sanskrit novel in‘hithef:}o unfrequented groves of a new form
and content; the resultant products were his Avantisundari-
kath& and the Dasekumaracaritam. In both these romances he
depicted "a 1ively picture of diséolute and fraudulent rogues,
brave robﬁers, expert thieves, passionate lovers, unfaithful
wives, coquetish harlots, cunnin paramours and procuresses,
and, above all, of hypocritical ascetics and greedy priests,
inhabiting the great cities of the day"; the curious and my-
sterious atmospheré being further fortified "by the lively
elements of folk-tale, viz., living interest‘in the narrative,
power of vivid characterization and subtle caricature, a keen
sense of amusing wit and humour and piquant satire; all these
qualities clothed in the best gard of literary - ma-
king the works of‘DaQQin a class by themselves.4 In form,
however, the plot-structure of 5agqin's novels was quite uni-
gue as it comprised a number of~indepéndent well-knit taleé
tied together by the artificial device of repeated coinciden-

ces linking them with a common tale of a central character.
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2. cf. CSDHW,D.272. / 3 ibid.,p.285.
4. ibido,po286.
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His main contribution lies in that he created\a-new ééhre in
the field of Sanskrit novél which he composed in a forceful
medium of expression mgrked by the quality of elegance of
diction (padaldlitya). '

1% is not surpiising that instead of exploring new po~-
ssibilities in the genre created by Béga, Dapdin chose to
himself create a new genre. Perhaps the reéson for this phe~
Tnomenon lay in Dandin's very'nature as a rhetorician and as
a man realistic-down %o his very marrow.

5 and some of the Sanskrit

.On the authority of Dhanaﬁﬁla
anthologista like §§rﬁgadhéra6 and others,7it gseens thét Ba-
ga’s masterly ﬁerférmance as a novelist served as a discoﬁfa-
giﬁg influence for the prospectivelgubsequent novelists for'
about a couple of centuries during which not a single Sans-
krit poet dared to touch the Kathd form at all.C And those
like Trivikramabhatia, Somadevasiiri, Bhoja who had some con-
‘fidence rather took to a new form, viz., Campi@l, perhaps to
avoid the contingency of unfavourablé comparision with Bana;
some poets like So@@hala who aspired to compose a Kath& pre-

- ferred to err on the safe side by calling their work a £ama
gk Campﬁ-kathé‘%.Iﬁ was, thus, left to Dhanapdla to break
the ice by takiné up tkazganzezsfs Bﬁna'é genre and explore
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in HSL(K),p.347.
8. Sag.Vol III,N0.4,p.347; Samvid,Vol.IV Nos, -4,p.131.
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(ii) While utilizing as many popular motifs as could,
possibiy 5e*utilized purposefully in the given frame-work
of a well-kmit plot, Dhanap@la added an element of rationa-
lity and in the proceés reduced the degree of incredibility
and unreality invariably associated with the often-misused
element of accident., & It is Dhanapala who, as a Sanskrit
novelist, has a right.to.elaimﬂthe first place in &evelgping
the technique by which a novelist could eschew the disadvan-
tage of utilizing the element of accident and that of the -
mysterious and would acquit the novel from iosing its firm
foot~hold on solid earth while, ét the same time, taking
full advantage of the effect of surprlse s0 nessary for con-
tinuously haidtmg ke Rkbanddemw catching the imagination
and maintaining the curiosity of hig audience. This technique
was rooted in the typically Jain rétionalistic 6utlook evin-
ced in Jain works like Ravigéga's Padmapur@na and such othe;s.

(1ii) kesthetic delight and literary entertainment had
hither#to been the chief motives behind Sanskrit prose-romance.
DhanapZla introduced a new element of the religious ethics,
%ithout in aﬁy way lessening the importance and the degree
of the above-mentioned twiﬂ essential elements of literary
’art. Dhanap&la achieved this by resorting to the teeﬁnique
of aliegory inherited from veteran Jain authors like Hat Bm

Haribhadrastiri, Udyotanasiiri and especially Siddhargi; How-
ever,
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our poet was highly careful in not letting the element of
religious morality~oyershadow or hinder artistic and aesthe~
tic ones. The resultant picture thus emerging was the one
of a tastefully mild, totally unintrusive and poetically
suggested #@itmt Jainistic background which would never obstru-
et the torfgntiél flow of the highly ornate style in which |
the story proceeds,with its slow royal paecing, to the ulti-
mate union of its heroes and heroines on the one hand, whi-
le, on the other hand, it unfailingly impresses upon the
minds of the sympathetic audience the fransitory,nature of
all the pleasures,of earth as well as of hkm heaven.

(Iv) In increasing the number of verses to about one
hundréd, almost half of them comprising the inproductory
remarks and smgimfis the rest being tastefully interspersed
in the body of the narrative, he enlarged the scope of the
poet's exhibition of his twin med skill in prose as well
as iﬁ verse, while, at the same time, maintaining the essen=-
tial nature of 'KathZ'm as a prose-romane in céntrast to
the allied mixeé.genré called Campf@. It is with Dhanap@la.
that Sanskrit novel diverted from its course of hitherto
mixed up emd function of prose and verse and began to define
their scope and allocate proper functions to them as a lite-

rary medium in the novel, much in the same manner as it was
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done in the field of Sanskrit drama., Dhanapala, thus, ca-
rried further the radianf torch of Sanskrit prose-romance,
enkindled by Subaﬁdhu and Dandin, and profusely nutured by
Béga; and, establighing hiﬁself as a worihy literary succe-
ssor éf the last one, he sought to develop a new form for
nis romantic tale by strikihg a balanee between the styli-
stic extremities of both prose as well as verée, though at
the same time‘propériy maintaiﬁing the scholarly tenor of
the then prevailinglliterary norms.

It is in view &f this highly important contribution
in the field of literary art, the Sangkrit prose-romapce;
that Dhanapd@la has a right to claim an honoured place,in the
histor& of Sanékrit iiterature, among the comity'of veteran
Sanskrit novelists of medieval India. And it'is on this very
grouﬁd that the TM, +this literaiy master-piece of Kavi Dha~
napala, has the honoured previiege to claim the atfention'
of the lovers of Sanskrit language and literature and that
of the érientalists of all the nations of the world, as
mi®a And, finally, it is on the strngth of all these qua-
lities and eontrifutions that the ﬁork rightly deserves
the fully justified encomiums showered on it by lovers of
Sanskrit 1iteraturén apd in fhe following ﬁerses :
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