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Óâ½ ð ÍãÓÐâØâáo »â áDÒÒÌ 

 amJ H$mo ̂ maVr¶ g§JrV H$s AmË‘m ‘mZm J¶m h¡ & amJ H$m AW© Ed§ CgHo$ CÔoí¶ H$m 

kmZ ha EH$ g§JrV Ho$ gmYH$ Ho$ {b¶o A{Zdm¶© ‘mZm J¶m h¡ & A{YH$Va {dÛmZmo H$m ‘V h¡ {H$ 

amJ Jm¶Z Ho$ nyd© Om{V Jm¶Z H$m àMma àgma Wm & Om{V Jm¶Z H$m g§~§Y bmoH$ g§JrV ‘| 

Cn¶wº$ YwZmo go h¡ Eogm lr amV§OZH$a Or H$m ‘V Wm & bmoH$ g§JrV H$s YwZmo H$m Aä¶mg H$aZo 

na ¶h nm¶m OmVm h¡ {H$ Hw$b {‘bmH$a 18 YwZmo H$m à¶moJ {XImB© XoVm h¡ & g§JrV Ho$ àmMrZ 

J«§Wm| ‘| Om{V¶mo H$s g§»¶m ̂ r 18‘mZr J¶r h¡ & nyamZo J«§Wm| H$mo AmYma ‘mZH$a ¶h {gÕ hmoVm 

h¡ {H$ Om{V Jm¶Z go amJ H$m CJ‘ hþAm h¡ & YwZ ¶h {g{‘V ñdamo go {Z‘m©U hmoVr h¡ & YwZ H$m 

joÌ g§{já hmoVm h¡ & O~ Bgr YwZ H$m {dñVma {H$¶m OmVm h¡ V~ YwZ H$mo amJ H$m ñdê$n àmá 

hmoVm h¡ &  Bgr H$maU amJ Jm¶Z H$m ‘yb ñÌmoV bmoH$ g§JrV H$mo ‘mZm Om gH$Vm  h¡ & amJ H$s 1 

g§H$ënZm B©gdr gZ² N>Ç>r eVmãXr ‘o§ ApñVËd ‘| AmB© hmoJr Eogm {dÛmZm| H$m ‘V h¡ &

1.1 Om{V Jm¶Z Ho$ g§X^© ‘| n§. amV§OZH$a Or Ho$ {dMma …

 Om{V Jm¶Z Ho$ g§X^© ‘| n§. amVOZH$a Or Zo Hw$N> {dMma ì¶º$ {H$¶o h¡ Omo ‘hËd nyU© 

h¡- "àmMrZH$mb ‘| d¡{XH$ ‘§Ì, ^{º$JrV, ñVmoÌ, Ama{V¶m±, JmWmE± AnZr Img VOm} na 

Jm¶r OmVr Wr & {H$ÝVy d¡{XH$ ‘§Ì H$mì¶ N>§Xm| ‘| CÀMm[aV {H$¶o OmVo Wo, Z {H$ Vmb Ho$ gmW 

O~ BZ Jo¶ nÚm| Ho$ gm{hË¶ ‘| AWm©V² eãX aMZm go AbJ Vm¡a na ¶m{Z ñda Vmbmo Ho$ T>mMo 

na ¶m VOm} na {dMma hmoZo bJm V~ OmH$a g§JrV emó H$m gyÌnmV hþAm & BÝht VOm} H$m hr 

{dH$mg AmJo MbH$a Om{V Zm‘H$ ñda aMZmAm| ‘| hþAm & Om{V ¶mZr Jo¶ nÚm| H$s VO© AWdm 

Jo¶ nÚm| H$s ñda Vmb aMZm & {OZ {XZm| ñdabr{n àUmbr H$m ApñVËd Zht Wm ¶m CgH$m 

{deof àMma Zht Wm, Cg H$mb ‘| ZmQ>H$mo§ ¶m H$mì¶ g§J«hmo H$s nwñVH$mo ‘| JrVmo Ho$ {ef©H$ Ho$ 

Cna "A‘yH$ JrV H$s VO© na' ¶m| {bIm§ OmVm Wm & H$hZm ¶h hmoJm {H$ ¶h JrV OZgmYmaU 
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‘| nyd© n[a{MV hmoVm Wm & gmam§e ¶h h¡ {H$ ñda Vmbm| H$m ~§Ym hþAm T>m±Mm ¶m{Z Om{V, AnZo 

AnZo O‘mZo ‘| à{gÕ Am¡a bmoH${à¶ ahZo dmbo JrVmo§ H$s VO© ¶m{Z Om{V &

 ZmQ>çemó Ho$ aM{¶Vm ̂ aV Ho$ g‘¶ Om{V Jm¶Z H$m àMma Wm & ̂ aV Zo ZmQ>ç emó 

‘| amJ H$m CëboI Zht {H$¶m h¡ & 28do AÜ¶m¶ ‘| Ho$db EH$ CëboI àmá hmo Vm h¡ Omo {ZåZ 

ê$n go h¡ -

 "ZmQ>ç emó 28dm AmÜ¶m¶ 72dm íbmoH$'

 "¶pñ‘Ýdg{V amJ… Vw ¶ñ‘mÀM¡d àdV©Vo &'

 Bg íbmoH$ ‘| amJ eãX H$m AW© à¶moJ Om{V¶m| Ho$ EH$ a§OH$ A§e Ho$ AW© ‘| hþAm h¡ ¶m 

amJ, eãX Ho$ nma§nm[aH$ AW© ‘| ¶h ñnï> Zht hmoVm h¡ & A{YH$Va {dÛmZmo§ H$m ‘V h¡ {H$ AmO 

amJ Zm‘H$ Omo g§H$ënZm ñdrH¥$V hþB© h¡ CgH$m dU©Z ̂ aV Ho$ ZmQ>ç emó ‘| Zht h¡ & 1

 g§JrV Ho$ J«§W ‘V§JH¥$V ~¥hÔoer¶ ‘| amJ H$s ì¶m»¶m Xr JB© h¡ & Bggo ñnï> hmoVm h¡ {H$ 

Bg J«§W Ho$ g‘¶ VH$ Om{V Jm¶Z  {nN>S>r AdñWm ‘| hmoJm Am¡a bmoH$ g§JrV H$mo AbJ ê$n 

àmáhmoVo hþE amJ Jm¶Z H$m àMma hþAm hmoJm & Om{V Jm¶Z Ho$ ñWmZ na amJ ‘yN>©Zm Ho$ AmYma 

na amJ Jm¶Z H$m àMma {H$¶m J¶m hmoJm & Om{V Jm¶Z Ho$ Yrao-Yrao bwá hmoZo Ho$ gmW-gmW 

amJ Jm¶Z H$m àMma hþAm ¶h ñnï> ê$n go ‘mZm J¶m h¡ & n§. amV§OZH$a Or Zo OmVr Jm¶Z Ho$ 

bwá hmoZo Ho$ níMmV amJ Jm¶Z H$m àMma àgma hþAm, Bg ‘V H$mo ì¶º$ {H$¶m h¡, {Oggo 

em¡YmWu gh‘V h¡ &

 g§JrV H$s CËn{Îm go amJ Jm¶Z  VH$ g§JrV H$s CËH«$m§{V ‘| amJ Jm¶Z Ho$ nyd© Om{V 

Jm¶Z EH$ ‘hËdnyU© H$S>r ‘mZm J¶m h¡ & Bg{bE AmO àM{bV amJ Jm¶Z ‘| Omo {Z¶‘ {XImB© 

XoVo h¡, BZ‘| go H$B© {Z¶‘ OmVr Jm¶Z Ho$ 10 {Z¶‘m| go à^m{dV h¡ &

 emoYmWu Ûmam Om{V Jm¶Z H$m amJ Jm¶Z na à^md ñnï> H$aZo H$s Ñ{ï> go Om{V Jm¶Z 

Ho$ {Z¶‘m| H$m CëboI AnZo emoY J«§W ‘| {ZåZê$n go {H$¶m h¡ &
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1.2 Om{V Jm¶Z Ho$ {Z¶‘ …

 J¥h ñda …  àË¶oH$ Om{V H$m Ama§^ {H$gr Z {H$gr {dd{jV ñda go H$aZm nS>Vm Wm 

& Cg ñda H$mo J¥h ñda H$m Zm‘ {X¶m J¶m &

  A§e ñda … àË¶oH$ Om{V‘| Hw$N> ñda à~b ahVo Wo CÝh| A§e ñda H$hm OmVm Wm &

  Vma … Vma gáH$ ‘| {Og ñda VH$ OmZo H$m {Z¶‘ ahVm Wm Cgo Vma H$hVo Wo &

 ‘§Ð … ‘§Ð gáH$ ‘| {Og ñda VH$ OmZm g§^d hmoVm Wm Cgo ‘§Ð H$hVo Wo &

 Ý¶mg ñda … {Og àH$ma Om{V H$m Ama§^ {H$gr EH$ {dd{jV ñda na hmoVm Wm Cgr 

àH$ma Om{V H$s g‘m{á ̂ r EH$ Img ñda na hmoVr Wr Eogo ñda Ho$ {bE "Ý¶mg' ñda 

Zm‘ Wm &

 AnÝ¶mg … A§{V‘ g‘m{á dmbo Ý¶mg Ho$ Abmdm AÝ¶ ñWmZm| na, ¶m{Z ~rM-~rM ‘| 

JrV Ho$ MaUmo ‘| Omo Ý¶mg ahVo Wo, CÝh| "AnÝ¶mg' H$hm OmVm Wm &

 gÝ¶mg ñda … JrV Ho$ àW‘ MaU Ho$ A§V ‘| ahZodmbm ñda gÝ¶mg ñda H$hbmVm 

Wm &

 {dÝ¶mg … JrV Ho$ àË¶oH$ MaU Ho$ AbJ-AbJ ^mJ ~ZZo dmbo ¶m{Z Cg ^mJ Ho$ 

A§V ‘| AmZo dmbo {Og ñda na R>hamd hmoVm Wm Cgo {dÝ¶mg H$hm§ OmVm Wm &

 AënËd … amJ Ho$ ñdamo ‘| go {H$gr ñda H$mo OmZ~wPH$a Xþ~©b {H$¶m OmE Vmo Cgo Cg 

ñda H$m AënËd ‘mZm OmVm Wm & ¶h AënËd ¶m Vmo Cg ñda H$m 'b§KZ" H$aHo$ AWm©V² 

CgH$s H«$‘ BñV‘mb H$aHo$ ¶m{Z CgH$m AZmä¶mg H$aHo$ AWdm CgH$s nyZamd¥{Îm Q>mbH$a 

’${bV hmoVm Wm &

 ~hþËd … AënËd Ho$ {damoY ‘| ~hþþËd H$s {H«$¶m hmoVr Wr, {H$gr amJ ‘| à¶wº$ ñdamo ‘| go 

{H$gr EH$ ñda H$mo à~b H$aHo$ ¶mZo CgH$m Ab§KZ H$aHo$ AWm©V² Cgo Z XmbVo hþE grYo 

Amamoh ‘| dh ñda bJm¶m OmE AWdm CgH$m Aä¶mg ¶m nyZamd¥{Îm H$s OmE ¶mZo bJmVma ¶m 

{~M ‘| Hw$N> ñda bJmH$a Cg Img ñda H$mo à¶wº$ {H$¶m OmE Vmo Cg H¥${VH$mo Cg ñda H$m 
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~hþËd ‘mZm OmVm Wm &

 Om{V Jm¶Z ‘| Cn¶w©º$ {Z¶‘m| H$m nmbZ Amdí¶H$ ‘mZm OmVm Wm & Bg AmYma na 

Eogm AZw‘mZ ~Z gH$Vm h¡ {H$ Cg O‘mZo ‘| EH$b Jm¶Z dmXZ H$s Anojm gm‘y{hH$ Jm¶Z- 

dmXZ H$m àMma A{YH$ ahm hmoJm & AmJo MbH$a Om{V Jm¶Z-dmXZ Ho$ bwá hmo OmZo Am¡a 

 amJ-Jm¶Z àM{bV hmo OmZo na ¶o {Z¶‘ amJmo na ̂ r bmJw {H$¶o OmZo bJo &  amJ Jm¶Z Ho$ 1

nyd© Om{V Jm¶Z H$m àMma-àgma Wm ¶h A{YH$Va {dÛmZmo H$m ‘V h¡ &

1.3 ÏöÚÊzÊë×ä J«§W ‘| àmá amJ H$s n[a^mfm Ho$ g§X^© ‘| n§. amV§OZH$a Or H$m ‘V  …

 amJ H$s n[a^mfm g~go nhbo ‘§VJ ‘y{Z Zo AnZo "ÏöÚÊzÊë×ä' J«§W ‘| H$s h¡, dh Bg 

àH$ma h¡-        ñdadU©{d{eï>oZ Üd{Z^oXoZ dm OZ… &

 aÁ¶Vo ¶oZ H${WV… g amJ… g§‘V… gVm‘² &&

 AWdm

 ¶mo@gm¡ Üd{Z{d{efoñVw ñda~U©{d^y{fV… &

 a§OH$mo OZ{MÎmmZm§ g amJ… H${WVmo ~wY¡… &&

 n§. amV§OZH$a Or Zo Cnamoº$ n[a^mfm Ho$ g§X^© ‘| AnZo ‘V Bg àH$ma ì¶º$ {H$E h¡-

 (1) Bg n[a^mfm H$m AW© -"ñdamo Am¡a dUm} go ¶wº$ Eogm Üd{Z {deof ({d{eï> ZmX 

aMZm) Omo a§OH$ ¶m ‘Z H$mo ~hbmZo dmbm hmoVm h¡, Cgo n§{S>V bmoJ amJ H$hVo h¡ &

 (2) Bg n[a^mfm ‘| nhbr n§{º$ ‘| "amJ ¶mZo ³¶m?' ¶h ~Vm¶m J¶m h¡ Am¡a Xþgar 

n§{º$ ‘| CgH$m "ñdê$n H¡$gm hmoZm Mm{hE' Bgo b{jV {H$¶m J¶m h¡ & ¶h n[a^mfm AmOVH$ 

ñdrH¥$V ê$n ‘| Mbr Am ahr h¡, Omo {H$ ~hþV ‘hËdnyU© h¡ &

 (3) nhbr n§{º$ ‘| ñda Am¡a dU© eãX AmE h¡, do ~hþV ‘hËd Ho$ h¡ & ñda eãX Ho$ 

Ûmam gwPm¶m OmVm h¡ {H$ amJ ñdam| Ho$ ‘mÜ¶‘ go hr A{^ì¶º$ {H$¶m OmVm h¡ & lw{V¶m| Ho$ Ûmam 

Zht &
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 (4) amJ H$s Cnamoº$ n[a^mfm ‘| Xþgam ‘hËdnyU© eãX dU© h¡ & dU© H$s n[a^mfm h‘mao 

g§JrV emó ‘| Bg àH$ma {‘bVr h¡-

 JmZ {H«$¶moÀ¶Vo dU©… g MVwYm© {Zamo{nV… &

 ñWmæ¶mamoødamohr M g§MmarË¶W bjU‘² &&1&&

 pñWËdm pñWËdm à¶moJ… ñ¶mXoH$ñ¶¡d ñdañ¶ ¶… &

 ñWm¶r dU©… g {dko¶… namÝdY©Zm‘H$m¡ &&2&&

 EVËg§{‘lUmÛU©… g§Mmar n[aH$s{V©V… &&3&&

 AW© = JmZo H$s àË¶oj {H«$¶m H$mo dU© H$hVo h¡ & dU© Ho$ 4 àH$ma Ho$ h¡ & (1) ñWm¶r 

(2) Amamohr (3) Adamohr (4) g§Mmar &

 (1) ñWm¶r dU© = EH$ hr ñda H$m ah-ahH$a ~ma-~ma CÀMmaU H$aZm ¶Wm 

gmgmgm nnn

 (2) Amamohr dU© = {ZMo Ho$ ñda go CÀM ñda na OmZm O¡go -gm J gm ‘ ao J ‘ n Y 

{Z gm§ BË¶m{X &

 (3) Adamohr dU© = CÀM ñda go {ZMo Ho$ ñda na AmZm & ¶Wm - Y n gm§ Y gm§ {Z 

Y {Z gm§ BË¶m{X &

 (4) g§Mmar dU© = Cn¶©wº$ {VZm| H$m g‘mdoe {OZ‘| hmo ¶Wm - gmgmao, JJ, 

‘n‘Jao, J‘‘n, Yn‘J, aogm BË¶m{X &

 (5) amJ H$s n[a^mfm H$s Xþgar n§{º$ ‘| H$hm§ J¶m h¡ {H$ amJ a§OH$ hmoZm Mm{hE & 

a§OH$Vm Xmo àH$ma H$s hmoVr h¡ - (1) ñd¶§ ñda aMZm a§OH$ hmo Am¡a (2) CgHo$ 

a§OH$ hmoZo Ho$ gmW gmW dh a§OH$ [a{V go Jm¶r ~Om¶r OmE & 1

 emoYmWu H$m ‘V h¡ {H$ ~¥hXoer J«§W go àmá amJ H$s n[a^mfm AË¶§V ‘hËdnyU© h¡ Am¡a 

dV©‘mZ g‘¶ ‘| ̂ r g§JrV gmYH$m| H$m ‘mJ©Xe©Z H$aZo ‘| g‘W© h¡ & Bg n[a^mfm go ¶h ñnï> 

h¡ {H$ amJ aMZm ‘| ñda, ñdam| H$m MbZ, ñdam| Ûmam A{^ì¶{º$ Am¡a a§OH$Vm BZ g^r KQ>H$m| 
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H$m hmoZm Amdí¶H$ h¡ & n§. amV§OZH$a Or Zo {dñV¥V ê$n go amJ H$s n[a^mfm H$m {díbofU 

{H$¶m h¡ & Bg go n[a^mfm H$m AW© ewñnï> hþAm h¡, Eogm emoYmWu H$m ‘mZZm h¡ &

1.4 amJ Ho$ g§X^© ‘| n§. Ho$.Or. {J§S>o Or H$m ‘V …

 n§. Ho$.Or.{J§S>oOr Zo amJ Ho$ g§~§Y ‘| AnZm ‘V Bg àH$ma ì¶º$ {H$¶m h¡-

 (1) "amJ eãX g§ñH¥$V Ho$ ‘yb eãX "a§O' go {b¶m J¶m h¡, {OgH$m AW© ‘Z H$mo 

à’w${ëbV H$aZm h¡ & A§Va H$mo J«mø hmoZm h¡ & dñVwV… Omo ‘Z H$mo àgÝZ H$aVm h¡, Omo 

‘pñVîH$ H$mo em§{V nh±þMmVm h¡ dhr amJ h¡ & "a§O¶{V B{V amJ…'

 (2) "¶h H$hZm H${R>Z h¡ {H$ amJ H$~ ApñVËd ‘| Am¶m & {’$a ^r amJ eãX H$m 

CgHo$ VH${ZH$s AW© ‘| àW‘ à¶moJ H${d Jwé H$m{bXmg Ûmam AnZo ZmQ>H$ "A{^kmZ 

emHy§$Vb‘' Ho$ àW‘ Ñî¶ Ho$ Am‘wI ‘| {H$¶m J¶m, O~ {H$ Z{Q> H$mo gma§J amJ ‘| EH$ JrV 

JmZm hmoVm h¡ & H$m{bXmg H$m H$mb B©gm Ho$ ~mX Mm¡Wr eVmãXr ‘mZm OmVm h¡ & ̂ maVr¶ g§JrV 

na àW‘ ‘mÝ¶ boIH$ ̂ aV ‘w{Z Zo amJ H$m {OH«$ Zht {H$¶m & CZHo$ H$mb ‘| J«m‘-‘yN>©Zm-

Om{V H$m AZwgaU {H$¶m OmVm Wm & {’$a ̂ r amJ H$s àW‘ ì¶m»¶m ‘§VJ ‘y{Z Zo "~¥hXoer' ‘| 

H$s Omo B©gm Ho$ ~mX N>Ç>r eVmãXr ‘| {bIm J¶m & AV… {Z…g§Xoh H$h gH$Vo h¡ {H$ Mm¡Wr Am¡a 

nm§M‘r eVmãXr ‘| amJ àMma ‘| Am¶m, Am¡a CÝhm|Zo Yrao-Yrao J«m‘-‘yN>©Zm-Vm{V H$m ñWmZ 

boZm ewé H$a {X¶m &

 (3) ema§JXod Omo g§JrV Ho$ à{gÕ J«§W "g§JrV aËZmH$ma' Ho$ aM{¶Vm h¡ CÝHo$ H$mb Ho$ 

~mX CÎma ‘| amJ-am{J{Z¶m Am¡a X{jU ‘| OZH$-‘ob Ed§ OÝ¶ amJ 'g§JrV emó' H$m 

AmYma ~Z J¶m & 1

 (4) ~¥hXoer J«§W ‘| àmá amJ H$s n[a^mfm H$m AW© ¶h h¡ {H$- amJ dh h¡ Omo ñda Am¡a 

dU© H$s Üd{ZJV loð>Vm Ho$ H$maU gw§Xa h¡ Am¡a lmoVm H$mo AmZ§X H$s AZw^y{V H$aVm h¡ & 

gm‘mÝ¶ ê$n go h‘ H$h gH$Vo h¡ {H$ H«${‘H$ gm§{J{VH$ Üd{Z¶m± Omo H$U© {à¶ h¡ Am¡a g§JrV H$s 
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AmH$m§jm H$s ny{V© H$aVr h¡, amJ Ho$ ê$nm| ‘| OmZr OmVr h¡ & Xþgao eãXm| ‘| g§JrV H$s Hw$N> ñda 

   g§J{V¶m| H$mo Omo H$U© {à¶ h¡, {Ogo "amJ' H$hm§ OmVm h¡ & 1

 (5) "h‘mao amJmo H$m AnZm {d{eï> ì¶{º$Ëd h¡, AV… àË¶oH$ amJ H$bmË‘H$ g¥OZ H$s 

ñ‘aUr¶ dñVy h¡ & àË¶oH$ amJ {d{eï> ̂ mdZm ì¶º$ H$aVm h¡ &'

 "N>mÌmo Ho$ {bE àË¶oH$ amJ H$m CgH$s Üd{ZJV {d{eï>Vm Am¡a ~b Ho$ gmW Jå^ra 

AÜ¶¶Z Amdí¶H$ h¡, Vm{H$ CgHo$ ì¶{º$Ëd H$mo ̂ br ̂ m§{V g‘Pm Om gHo$ &

 amJmo Ho$ Cnar kmZ go CÔoí¶ H$s ny{V© Zht hmoVr & BgHo$ ~mX àË¶oH$ H$s gmYZm Bg 

T>§J go H$aZr hmoJr {H$ CgH$m ñdV§Ì ê$n ñWm{nV hmo gHo$, Mmho dh ~§{Xe hmo ¶m ‘wº$  

{dñVma & 

 amJ Ho$ gmW EH$ hmo OmZo na hr g§JrVk CgH$m ghr à^md ñWm{nV H$a gH$Vm h¡ & 

Bg{bE ‘oam H$hZm h¡ {H$ amJ H$m ghr ñdê$n V^r ~Vm¶m Om gH$Vm h¡ O~ {H$ CgHo$ nyU©ê$n 

 H$s {dñV¥V H$ënZm H$s OmE Am¡a CgH$m AÜ¶¶Z {H$¶m OmE & 2

 n§. Ho$.Or. qJS>o Or Zo amJ eãX H$s CËn{Îm, amJ eãX H$m à¶moJ, amJ H$s n[a^mfm H$m 

{díbofU, amJ H$m Aä¶mg, amJ Ed§ H$bmH$ma H$m g§~§Y BZ g^r {df¶m| na ‘hËdnyU© 

‘mJ©Xe©Z {H$¶m h¡ & 'amJ-VËd' H$mo g‘PZo ‘| ¶h ghm¶H$ h¡, Eogm emoYmWu H$m ‘V h¡ & 

1.5 amJ H$s {d{^ÝZ n[a^mfmE± …

 "amJ' eãX Ho$ AZoH$ AW© h‘o {d{^ÝZ eãX-H$moem| go àmá h¡ O¡go dU©, a§J, a§OH$Ëd, 

bm{b‘m, ào‘,ñZoh, àU¶moÝ‘mX, ^mdZm, g§Ho$V, ghmZw^y{V, g§doXZm, hf©, AmZ§X, {à¶, 

 gm¡ÝX¶©, emór¶ g§JrV Ho$ amJ, g§JrV ‘mYw¶©, bmbM, Bî¶m© Am{X &  na§Vw a§OH$ VÎd go 3

g§~§Y aIZodmbo AW© hr g§JrV Ho$ g§X^© ‘| ‘hËdnyU© ‘mZo Om gH$Vo h¡ & emór¶ g§JrV Ho$ 

H$B© {dÛmZm|, Aä¶mgH$m| Ed§ gmYH$mo Zo amJ Ho$ {df¶ na AnZo ‘V J«§Wm|, {H$Vm~m| Am¡a 

ì¶m»¶mZm| Ûmam ì¶º$ {H$E± h¡, BZHo$ AÜ¶¶Z go 'amJ' H$s n[a^mfm Am¡a ñdê$n A{YH$ ñnï> 

1.  ½½ô, ÔxÑäÌâÓâÒÇ/ãÌÏïË Öï½äÈ/Íö. 365
2.  ½½ô, ÔxÑäÌâÓâÒÇ/ãÌÏïË Öï½äÈ/Íö. 365
3.  áâÍÃë, ÕâÑÌ ã×ÕÓâÑ/Öïs»öÈ-ãÚnÊä »íØ/Íö. 85
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hmoVo h¡ Eogm emoYmWu H$m ‘mZZm h¡ & "amJ' H$s Hw$N> n[a^mfm Am¡a {dÛmZmZm| Ho$ ‘V {ZåZ 

{b{IV h¡ -

 (1) g§JrV emó ‘| "amJ' H$m Xmo AWm} ‘| à¶moJ hþAm h¡ - EH$ gm‘mÝ¶ Am¡a Xÿgam 

{deof gm‘mÝ¶ AW© ‘| "amJ" a§OH$Vm H$m dmMH$ h¡ Am¡a {deof AW© ‘| dh EH$ Eogo ZmX‘¶ 

 ì¶{º$Ëd H$m ÚmoVH$ h¡ Omo ñda Xoh Am¡a ̂ md Xoh go g‘pÝdV h¡ & 1

 (2) H. A. Popley : Ragas are different series of notes within the octave, which 

form the basis of all Indian melodies and are differentiated form each other by 

prominence of certain fixed notes and by the sequence of particular notes. We may 

perhaps find in the term 'melody - type' the best way to transcribe raga in English. 2

 (3) S. Bandopadhyay : A Raga is the combination of different notes that are 

contained in an octave, with 'Vernas' that pleases the listeners.  3

 (4) Alain Danielou : The notes which are to convey certain definite emotions 

or ideas must be carefully selected from the 22 intervals of shruti scale and then 

grouped to form a mode, a raga. Any artificially formed scale is not necessarily a 

raga, for its meaning may be confused and without appeal. The essential feature 

of the raga is its power of evoking an emotion that takes hold of the hearers like a 

 spell. 4

 (5) Peggy Holroyde : H$s {H$Vm~ ‘| n§{S>V a{d e§H$a amJ Ho$ {df¶ ‘| AnZm ‘V Hw$N> 

Bg àH$ma ì¶º$ H$aVo h¡ -

 "I think that most accurate definition (of raga) is that it is a scientific subtle, 

precise and aesthetic melodic form with its ascending and descending movement  

 which consist of either a full octave or a series of six or seven notes."

 "A raga expresses more than just musical statements, it is the means where 

by Indian musicans conjure up the inner world that moves their beings." 5

 (6) Swami Prajananda : It has been stated before that the musicology states 

that the ragas are born of combination and permutations of notes or tones and as 

1.  ½½ô, ÔxÑäÌâÓâÒÇ/ãÌÏïË Öï½äÈ/Íö. 269
2.  ÍíÍÔë, #¿.#./ãÊ  mÒçãÂ» áâúÎ åïãÅÒâ/Íö. 39
3.  ÏïÅíÍâDÒâÒ, #Ö./ãÊ áíãÓãÁÌ áâúÎ Óâ½â/Íö. 79

4.  ÅëãÌ#Ôè, #ÔëÌ/ÌâÉô åïãÅÒÌ mÒçãÂ»/Íö. 115
5.  ÚâúÔÓâúæÅ, Íë½ä/ãÊ mÒçãÂ» áâúÎ åïãÅÒâ/Íö. 65
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they produce sweet and soft impressions  in the mind of men and animals, (g§ñH$ma)

they are termed as ragas. Ragas are of the aesthetic or sentimental character.

 In music ragas are the prime things or lives  and as they are (àmU)

constructed out of different tones or notes, they create some sentiments and moods. 

The ragas of music are living and inspiring because of their specific sentiments, and 

those sentiments saturate the minds of men animals and consequently minds are 

attracted towards ragas or melodies and this is the psychological interpretation of 

 the ragas or sweet and soothing musical sounds. 1

 (7) B. Chaitanya Deva : "A Raga is basically incipient melodic idea. It has to 

be elaborated in bringing out its aesthetic potentialities, which procedure is often 

called improvisation. This necessitates various formal constructions rhythmically 

bound or free. However, these form themselves get slightly different colorings due to 

musical dialects, which in India are known as 'Gharanas' or 'Banis'. Finally, of 

course, there is the style and the individuality of the musician himself." 2

 (8) Raghavan R. Menon : "A Raga is some what like a rich and ornately 

carved door beautiful in itself but whose true value finally lies in its ability to open and 

let you glimpse another vista."

 "The Raga is thus a means where by the singer may be able to give a sense of 

something living, magical and eternal in him to the audience. Taken in loose sense 

the prescriptions of time and seasons for each Raga are only an aid, a prospitious 

environment and atmosphere to help him give a sense of himself." 3

 (9) Dr. Prabha Aatre : The concept of raaga makes it possible to explore the 

highest aspects of Melody While Taal helps to explore rthythmic structures. These 

concepts have influenced the creation, progress and experience of Indian Music.

 It is difficult to define raga in words. It is an abstract concept. One has to 

understand it by constant and conscious listening to its actual performances. its 

meaning and identity grow slowly within oneself. Broadly speaking raga is a system 

1.  ÍýÁâÌïÊâ, sÕâÑä/mÒçãÂ» áâúÎ Ìë×Ì(# »mÍúãÓãÃvÚ sÃÅä)/Íö. 53, 54
2.  ÊëÕâ, ¿ìÈnÒ Ïä./åïãÅÒÌ mÒçãÂ»/Íö. 6
3.  ÑëÌÌ,  Óâ¾ÕÌ áâÓ./ãÊ ÖâénÅ áâúÎ åïãÅÒÌ mÒçãÂ»/Íö. 20
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of developing a melodic scheme based upon a scale in which each note is treated in 

a characteristic way in terms of duration, combination and ascending - descending 

movements. 1

 (10) Dr. Anjali Sharma : A Raga is a specific form which serves to permit and 

determine as a matrix, the creation and contemplation of music on the basis of the 

quality, emphasis and relateness of tones and rhythmic abidance or passage, with 

an eye to evoking the appropriate 'raga', and inevitably in accordance with one's 

individual capacities for technical grasp and aesthetic sensitiveness. 2

 (11) Ashwini Bhide : "As a performing Artist, finding a purpose for raga is as 

important to me as describing or defining it. What do l use my raaga for ? The raga is 

my vehicle for 'my expression'.

 when I am 'building' a raga, my raga needs to be structurally sound and 

strong, aesthetically, proportionate and graceful, functionally viable and meaningful.

 Even afer achieving all this, sometimes the raga structure fails to satisfy the 

soul of listener. When I introspect why this happens, I find that even though all the 

structured elements are present in their place and aesthetic proportions, the idol of 

the raga - deity has not yet been established at the center of the structure. This 

establishment has to be intensely personal, or else the artist fails to touch the raga, Is 

this centerpiece the 'raga - tattva' difficult to say. 3

 (12) Pt. Ajoy Ckakraborty : Notes in a raga are connected to each other. This 

connection needs movements. Movements makes these ragas living. Ragas are 

living entities. 4

 

1.  áÝë, ÍýÐâ/åÌÔâæÃãÌï½ ãÊ ãÔÖÌÓ-»ïÃëmÍÓÓä ÌâÉô åïãÅÒÌ kÔâãÖ»Ô Õí»Ô mÒçãÂ» ÍÓÎíÓÑnÖ/Íö. 7
2.  ×Ñâô, áïÁÔä/ãÚnÊçsÈâÌä mÒçãÂ» #nÅ ãÊ #sÉëãÃ» »ïÖëpÃ áâúÎ ÎâúÑô/Íö. 89
3.  ÓâÁâ, ãÊÍ» #Ö./ãÊ Óâ½âÌëÖ áâúÎ Óâ½âÁ‘ Óâ½âÁ‘ ãÏÒínÅ ãÊ ½ýâÑÓ/Íö. 13,14
4.  ¿®ÕÈþ, áÁíÒ/Ôëk¿Ó ÅëÑínÖÃ÷ë×Ì/#. Óâ½â #nÅ åÃzÖ ÒèãÌ»ÌëÖ
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  {ZîH$f©  …

  amJ H$s n[a^mfmAm| Am¡a {dÛmZmo Ho$ {d{^ÝZ ‘Vmo Ho$ AÜ¶¶Z go "amJ' Ho$ {d{^ÝZ 

nhby COmJa hmoVo h¡ & emoYm{W© Ho$ AÜ¶¶Z Ûmam Hw$N> {ZîH$f© àmá hþE, Omo Bg n«H$ma h¡-

 (1)  amJ Jm¶Z Ho$ àMma Ho$ nyd© Om{V Jm¶Z H$m àMma Wm &

 (2)  amJ H$m CëboI AmMm¶© ̂ aV Ho$ ZmQ>çemó ‘| àmá Zht hmoVm h¡ &

 (3)  amJ H$s gd© àW‘ ì¶m»¶m ‘V§J ‘w{ZH¥$V ~¥ôXXoer J«§W ‘| àmá hmoVr h¡ &

 (4)  amJ H$s aMZm ‘| ñda Ed§ dU© ‘hËdnyU© KQ>H$ h¡ &

 (5)  amJ H$s aMZm ‘| ñda g§J{V¶m| H$m {deof ñWmZ h¡ &

 (6)  amJ ‘| ñdamo Ho$ AbJ AbJ {‘{lV ñdê$n (Combinations) {XImB© XoVo h¡ &

 (7)  amJ aMZm ‘| ñda bJmd AË¶§V ‘hËdnyU© h¡ &

 (8)  amJ H$m a§OH$ hmoZm Ed§ CgHo$ Ûmam lmoVmAm| H$mo AmZ§X H$s AZw^y{V hmoVm 

Amdí¶H$ h¡ &

 (9) amJ ‘| {d{eï> ̂ md (Emotions) OmJ¥V H$aZo H$s j‘Vm h¡ &

 (10) H$B© {dÛmZmo H$m ‘V h¡ {H$ ha EH$ amJ H$m AnZm ñdV§Ì ì¶{º$Ëd Ed§ Or{dV 

ApñVËd h¡ &

 (11) amJ H$mo {H$gr XodVm ñdê$n ‘mZH$a amJ Jm¶Z H$mo Cg XodVm H$s àmU à{Vð>m 

^r ‘mZm J¶m h¡ &

 (12) amJ Ho$ ñdam| H$m EH$ Xÿgao go g§~§Y ‘hËdnyU© h¡ Am¡a Bg g§~§Y Ho$ H$maU J{V 

H$m AZw^d amJ Ûmam hmoVm h¡ &

 (13) amJ H$s ì¶m»¶m H$aZm H${R>Z h¡ &

 (14) amJ H$m ‘yb CÔoí¶ AmË‘a§OZ h¡ &

 (15) amJ Ho$ à{V g‘n©U ̂ md Am¡a eaUmJ{V H$bmH$a Ho$ {bE Amdí¶H$ h¡ &
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