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g & v aneneff &1 5 8 1] Y oo aRumn &Ik fagEEl & 9 e
forRac & -
(9) el ot & ‘IWT <1 ST AT H TR 3T & — Teb AHIY 3R G

a9y I 31f ° ‘AT’ ISThdT Bl A ¢ IR Ay a1ef H ag U W AreHy
fhed T T g S1l TR <8 31X 9T g A qHIT ¢ 11

(2) H.A. Popley : Ragas are different series of notes within the octave, which
form the basis of all Indian melodies and are differentiated form each other by
prominence of certain fixed notes and by the sequence of particular notes. We may
perhaps find in the term 'melody - type' the best way to transcribe raga in English. 2

(3) S. Bandopadhyay : A Raga is the combination of different notes that are
contained inan octave, with 'Vernas' that pleases the listeners. 3

(4) Alain Danielou : The notes which are to convey certain definite emotions
or ideas must be carefully selected from the 22 intervals of shruti scale and then
grouped to form a mode, a raga. Any artificially formed scale is not necessarily a
raga, for its meaning may be confused and without appeal. The essential feature
of the raga is its power of evoking an emotion that takes hold of the hearers like a

spell.a

(5) Peggy Holroyde : <1 fehciTer  Ufea M elenx I b I # @70+ 7 e

9 bR ch PR @ —

"| think that most accurate definition (of raga) is that it is a scientific subtle,
precise and aesthetic melodic form with its ascending and descending movement
which consist of either a full octave or a series of six or seven notes."

"Araga expresses more than just musical statements, it is the means where
by Indian musicans conjure up the inner world that moves their beings." s

(6) Swami Prajananda : It has been stated before that the musicology states

that the ragas are born of combination and permutations of notes or tones and as

1. T, SRR/ e FWE/9. €%
2. dver, TE R/ wgfere off Sfean/g. 3% 4. e, ver/me Efeas ®gfRra/g. a9y
3. Jemre, T /fE RIS 31t IF/9. 6] 5. glertse, T/f wgfre offw fean/g. ey
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they produce sweet and soft impressions (¥R in the mind of men and animals,

they are termed as ragas. Ragas are of the aesthetic or sentimental character.

In music ragas are the prime things or lives (HT0T) and as they are

constructed out of different tones or notes, they create some sentiments and moods.
The ragas of music are living and inspiring because of their specific sentiments, and
those sentiments saturate the minds of men animals and consequently minds are
attracted towards ragas or melodies and this is the psychological interpretation of
the ragas or sweet and soothing musical sounds. 1

(7) B. Chaitanya Deva : "A Raga is basically incipient melodic idea. It has to
be elaborated in bringing out its aesthetic potentialities, which procedure is often
called improvisation. This necessitates various formal constructions rhythmically
bound or free. However, these form themselves get slightly different colorings due to
musical dialects, which in India are known as 'Gharanas' or 'Banis'. Finally, of
course, there is the style and the individuality of the musician himself." 2

(8) Raghavan R. Menon : "A Raga is some what like a rich and ornately
carved door beautiful in itself but whose true value finally lies in its ability to open and
letyou glimpse another vista."

"The Ragais thus ameans where by the singer may be able to give a sense of
something living, magical and eternal in him to the audience. Taken in loose sense
the prescriptions of time and seasons for each Raga are only an aid, a prospitious
environment and atmosphere to help him give a sense of himself." 3

(9) Dr. Prabha Aatre : The concept of raaga makes it possible to explore the
highest aspects of Melody While Taal helps to explore rthythmic structures. These
concepts have influenced the creation, progress and experience of Indian Music.

It is difficult to define raga in words. It is an abstract concept. One has to
understand it by constant and conscious listening to its actual performances. its

meaning and identity grow slowly within oneself. Broadly speaking raga is a system

1. JoTHaT, W@HI/RgfTE 3l TRM(T RiRfee we)/g. 43, 4%
2. 2@, I 9 /3R =g /9. ¢
3. 9, TEEA SR /X WisTe &SI Rfe/g. Q0
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of developing a melodic scheme based upon a scale in which each note is treated in
a characteristic way in terms of duration, combination and ascending - descending
movements. 1

(10) Dr. Anjali Sharma : ARaga is a specific form which serves to permit and
determine as a matrix, the creation and contemplation of music on the basis of the
quality, emphasis and relateness of tones and rhythmic abidance or passage, with
an eye to evoking the appropriate 'raga’, and inevitably in accordance with one's
individual capacities for technical grasp and aesthetic sensitiveness. 2

(11) Ashwini Bhide : "As a performing Artist, finding a purpose for raga is as
important to me as describing or defining it. What do | use my raaga for ? The raga is
my vehicle for 'my expression'.

when | am 'building' a raga, my raga needs to be structurally sound and
strong, aesthetically, proportionate and graceful, functionally viable and meaningful.

Even afer achieving all this, sometimes the raga structure fails to satisfy the
soul of listener. When | introspect why this happens, | find that even though all the
structured elements are present in their place and aesthetic proportions, the idol of
the raga - deity has not yet been established at the center of the structure. This
establishment has to be intensely personal, or else the artist fails to touch the raga, Is
this centerpiece the 'raga - tattva' difficult to say.

(12) Pt. Ajoy Ckakraborty : Notes in a raga are connected to each other. This
connection needs movements. Movements makes these ragas living. Ragas are

living entities. 4
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