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ANNEXURE 4.5
Declaration of the Ministry for SAICE

hP 6/3/6$-Ests(D)
'GOVERNMENT OF INDIA 

MINISTRY OF HOME AFFAIRS

New Delhi -1, the 16th April, 1969 
26 Chakra, 1891

OFFICE MEMORANDUM

Subject: Recognition of Higher. Secondary Course , of Sri Aurobindo 
International Centre of Education; Pondicherry, as equivalent to 
Higher Secondary Examination of a recognised University or 
Board for purposes of employment under the Central Government.

The undersigned is directed to say that the Government of India have 
decided, in consultation with the Uaiton Public Service Commission to recognise 
Higher Secondary Course of Sri Aurobindo International Centre of Education, 
Pondicherry, as equivalent to Higher Secondary Examination of a recognised 
University or Board, for purposes of employment under the Central Government

2. In so far appointment under the LA. and A.D. is concerned, these orders 
have been issued in consultation with Comptroller and Auditor General of India.

Sdi- {Harish Chandra)
UNDER SECRETARY TO THE GOVERNMENT OF INDIA

Authorised for Issue 
Sd/(S,L. Sehgal)
Section Officer

To
AH Ministries of the Government of India etc. (including all Attached and 
Subordinate Offices under the Multeity of Horae Affairs, Commissioner for 
Scheduled Castes/Scheduled Tribes, Commissioner for Linguistic Minority 

- Affairs, and Zonal Council.)
2. Union Territorv Goventmejits/Administrations.
3, All Sections ofMitnstry of Home Affairs.

1 Copy forwarded for information to the Secretary, Union Public Service 
Commission (10 spare copies) with reference to their letter NoJ/.l/lQ/68-RR 
tinted 1.8.1968.

2. The Comptroller and Auditor General of India with reference to their U.O. 
No. 418-NGEII63-6S dated 13.3J969.

3. The Press Information Officer of the Ministry of Home Affairs for giving 
publicity to the decision contained in the Office Memorandum.

$d./.(Harish Chandra)
UNDER SECRETARY TO THE GOVT. OF INDIA 

Certified True Copy

Register,
Sri Aurobindo International Centre of Education 

PONDICHERRY - 60S 002

$??« a mmsm® nm^AfiOmk 
czmmQt- £<ttiiS8W» mipm&Ctimm-man,
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Educational Research

The Play of Painting
For the past few years about 250 people a week, most of them children, have been participating in a research project which uses painting as a means of 
self-discovery. Now the Sri Aurobindo Institute for Educational Research (SAUER) has published a book by Claire Le Touze, Looking at Children's Paintings in 
a New Light (there is also a French version) which documents this fascinating work. Aurovllle Today spoke to Claire about the project.

S:
c

!

fi Aurobindo and Mother 
were very clear about what 
constitutes true ‘educa- 

| tion\ “Each human being 
is a self-developing soul 

and the business of both parent and 
teacher is to enable and to help the 
child educate himself, to develop his 
own intellectual, moral,, aesthetic and 
practical capacity and to grow freely 
as an organic being...” wrote Sri 
Aurobindo in 77ie Hitman Cycle. 
“True education must reveal what is 
already present in the developing 
beings and make ti blossom”, wrote 
Mother.

From the early days of education 
in Auroville, attempts have been 
made to put this profound approach 
into practice in Auroville schools. 
Some of the early attempts were loo 
‘stratospheric’, out of touch, with the 
reality of that pioneering period. 
Today, things are changing. In spite of 
the pressure of exams and alien syl
labuses which vitiate the child-centred 
approach in some schools, more and 
more educational initiatives based 
upon the “self-developing soul” are 
beginning to be widely adopted.

One example is the Awareness 
through the Body programme, run by 
Aloka and Joan. Another is The 
Learning Community experiment, 
featured in our last issue. And yet 
another is the ‘Play of Painting1, 
which uses painting as a means of 
self-discovery and expression.

Claire who, along with Sandrine
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and Nathalie, comprises
the core team, had been 
teaching painting to chil
dren for many years. 
One of the things she 
noticed was that when

- g^jgg

children were free to
choose their own sub
jects, certain images and 
figures recurred. She 
couldn’t understand why 
this happened or what 
they meant until, in 
2003, she met
Petrouchka who recog
nised these images as 
signs of 'The
‘Formulation’.

fejUi'JfeS&ESm riPi IwiMWF''- f{!”£'

cJSiBliiSlfe
The Formulation Claire at the

The Formulation’ is a 
set of universal patients in children’s 
paintings discovered by Arno Stern. 
Stern, who was self-educated, discov
ered through SO years of work with

The archaic manifestations or first 
traces made by a little child are not. 
Stern emphasised, clumsy or 'unfin
ished’: “they come from the organic 
memory of the child.” He explains 
that the body has an 'organic' memo

ry of its development 
_ in the womb and is 
3 expressing it through 

these figures. The 
2 next stage, ilie ‘pri
ll mary figures', is also 

bom out of an inner 
necessity. Later, the 
child notices a simi
larity between those 
figures and certain 
objects in his or her 
environment. So the 
third phase begins 
with ‘picture- 
objects’, bom from 
the intention of rep
resenting ‘real’ 
things. However, 

traces of the primary 
figures remain in the

'table palette'
‘picture-objects’. The final phase, the 
‘essential figures’, is reached by older 
children or adults. ‘‘The essential fig
ures,” explains Stern, “are a pun? ema-

childrcn exactly what Claire had also 
noted: that certain images tend to 
recur. What he also observed in the 
paintings of thousand of people of dif
ferent ages, nationalities and cultures 
is that these recurring images tend to 
evolve through four phases or stages. 
These he labelled ‘archaic manifesta
tions’, ‘primary figures’, ‘picture- 
objects’ and 'essential figures’.
££ Avrewilie Today Deeombe* aOQS mmm

Chandradev expressing himself
nation of the organism. Through the 
possibility of this manifestation, the 
human being reaches a new dimen
sion.”

Throughout the process, the 
child is free to experiment. He or she 
can add many sheets of paper if the 
child wants to make huge paintings. 
This freedom to discover endless 
possibilities in oneself also increases

Mariana painting 
self-confidence.

Play of Painting Is not 'art'
“Play of Painting is not ‘art’,” 

Claire emphasises, “because there is 
no intention to present something to 
somebody else. The process of 
expressing the organic meinoty of the 
body is transformative. It brings great 
joy and a sense of expansion of the 
being, which Stern called ’piusetre’ 
('being more’).

Claire describes her own experi
ence in an Auroville sludio. “I’d been 
painting since I was a child. In the 
first sessions of the Play of Painting I 
drew in my own style, but at a certain 
point I couldn't anymore. Something 
else came through me that I had never 
done before and it was so joyful, so 
liberating, like surrender to the natur
al flow of life. Now I feel l can be 
more myself and ! can allow an inner 
guidance to manifest. So then I under
stood why the children are so happy 
and concentrated when they are doing 
the Play of Painting.”

Conditions for organic expression
Claire stresses that this doesn’t 

‘just happen’: that Stem specified that 
certain conditions have to be in place 
for the full ‘organic expression' to 
take place, conditions which are not 
yet completely fulfilled in the 
Auroville ateliers. “The three essen
tial conditions are a fully trained prac
titioner who can recognize the univer
sal signs and different stages of The 
Formulation; a closed space where 
outside influences arc eliminated or 
minimised, with the 'table-palette' (a 
long table on which 18 different paint 
colours are arranged] at llte centre; 
nnd a group of people of mixed ages.” 
Why the mixture? “The group dynam
ic is very important. The small chil
dren who are doing the archaic figures 
or primary figures pour them out nat
urally, and this gives a lot of inspira
tion to the older ones who may be a 
little more blocked. On the other 
hand, the older children and adults 
will be much more skilled on the tech
nical side and this will be a very good 
example for the small ones.”

What, then, is the role of the 
trained practitioner or ‘guide’, as 
Claire terms it, in this process? The 
guide’s essential rale is to support in 
every way the child's inner and outer 
explorations, as a servant. The guide 
knows the Formulation and is careful 
not to judge the child’s work in any 
way. A negative statement can make

the child fearful of failure, but even 
praise is to be avoided as this may 
cause the child to try to please rather 
than to 'be' herself. For the same rea
son, the child’s work is not put on 
public display or taken home. Instead, 
the guide will keep all of it in a special 
folder for research and archives.

Trie role of the parents
The guide’s role is also to reas

sure the parents, “opening a small 
secret door and introducing a new 
way of ‘seeing’ in order for them to

So these workshops are mini-labora
tories where the children experience 
weekly this balance between the indi
vidual and the collective without 

ffi rivalry and competition. These arc 
ver>r powerful ways of living our 
ideals of human unity and unity in 
diversity.

“Moreover, in Auroville freedom 
and joy are considered the two neces
sary elements not only for individual 
growth but also for the development 
of a collective consciousness leading 
to ‘effective human unity*. And free
dom and joy are the essence of these 
workshops”

Future research
Claire’s research project, which 

was funded by the Sri Aurobindo 
Institute of Educational Research, has 
now concluded with the publication of 
the book. What are her plans? “It’s 
not yet clear where our funding will 
come from tn the future. But my wish 
is to be able to continue to offer this 
service free to Auroviiian children 
and adults. We have three ateliers 
now, at the Kindergarten, Nandanam 
and Udavi School. For the first time in 
the history of the Play of Painting a
building has been designed specifical
ly for that purpose by Nathalie and 
Francois in Udavi School and this is 
three-quarters completed.

‘‘My work so far has been mainly 
with younger children - this was the 
focus of the research project - but 
now I have sessions which bring 
together younger and older children 
and adults, as Stern advises. This will 
be a whole new area of discovery. So, 
in the future, Sandrine and I would 
like to have a work space outside 
schools where everyone, adults and 
children, can freely come to enjoy this 
wonderful activity.

Nathalie (right! and student at work

become respectful accomplices.” So, 
once a year, the parents are invited to 
see their child’s paintings without the 
child being present, but only with the 
child’s permission if he or she is more 
than seven years old. Many parents 
are astonished by what they see.

Stern emphasised that the Play of 
Painting is not a therapy, but that it 
can prevent die need for therapy later 
in life. But how does this work relate 
to the larger purpose of Auroville? “In 
two ways,” says Claire. “Firstly, 
through the Play of Painting the chil
dren begin to feel that behind all the 
outer differences there is the same 
inner being; that they belong together 
because these universal signs appear 
in everybody’s work. So they are 
more willing to accept the other as he 
or she is. At the same time, they find 
their own unique way of being. For 
example, one child may be very pre
cise and take a lot of time to do one 
painting, while another child may 
complete 4-5 paintings in one session.

“The other area of research 
described in the book, which is differ
ent from the ‘Play of Painting’ as cre
ated by Amo Stern, is “Painting 
through Concentration”. This was 
inspired by Marguerite Smithwhite, 
who was connected with Auroville 
and the Ashram for many years. Each 
concentration has a particular purpose 
in awakening and sensitizing the child 
to subtle aspects of its being, particu
larly the inner soul or‘psychic-being*. 
Now I wan! to more deeply explore 
this part of the work."

Alan

Looking at children \f paintings tn a 
new fight by ('hire Le Tones. 
Published by SAHEK. 2009. Far info: 
aurovillcpressialtmnn'ifld.org. in

Far more information about the Play 
of Painting, see Amo Stern ’$ website: 
www.arnostem.amt or contact 
jeifdepemire(i^ciurovilh‘.arg./ri
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