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CHAPTER- 1V

MAHAKAVYAS BASED ON THE PURANAS

Puranas written by Vedavyasa are eighteen in number. They contain the
picturesque narrations of the glorious episodes following the Hindu mythology,
which teach the moral values to the people of entire world. Puranas inspire the
human beings to live a life of ‘good deeds and virtues’, a moral code of conduct
towards fellow beings. Many mahakavyas of modern period are based on the
Purdpnic themes. The present chapter contains the brief descriptions about all

those mahakavyas composed by the poets of modern Sanskrit literature.

IV.I SRI-KURUKSETRAM-MAHAKAVYAM

Sri-Kutuksetra-mahakavyam (SKM)' is composed by Panduranga Shastri in
1959. His father’s name was Shankar Shastri. SKM is consisting of 18 cantos
and 519 verses. The theme of this epic is taken from the Vamanapurdpa. The

titles of the cantos are as under along with the numbers of verses.

Canto Verses Titles of the Cantos
I 42 312 HERTGIUIH
I 21 Y YEROTSH
I 23 31 HaRvIferensaa—
v 27 Y IR NSALATEVH
\Y% 21 31 PITACTH
VI 21 31 TR

VII 22 31 PR

! Shastri, Panduranga, Sri-Kuuksetra-mahakévyam, (Second Edition), 2004
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VIII 22 31T FRYSGHAITHTH

IX 22 31 wavoifdars:

X 23 37 /I :

X1 23 32T SIS

X1 23 3191 GRY: AaTITT
XIII 46 31 frsopgreiare :

XIV 27 a1 vafyfasnideaerm
XV 49 3 HEf-aree-goyans:

XVI 28 I gReTYRETY
XVII 42 3121 e ey

FHAANTHT
XVII 31 3 AP TIAG -
06 31y wigyeia:

The poem begins with the following verse:

TSRS HTH SPSEIHE 4o |

gt RTaT SRR IRP 3 1A
The poet describes the theme of this epic as follows: There was a king by name
Ruksha in ancient time in the dynasty of Soma. By the grace of Siva, he got a
valorous son, Having experienced the valorous qualities and deeds in his child,
he has made his child’s coronation at childhood. Then, for getting the
knowledge, King Ruksha left her child in the hermitage of Vasistha. Then king

Ruksha renounced his kingdom and entered into the forest for meditation.

'Then the poet describes the beauty of forest and its pond. With curiosity to see
and taking bath, the daughter of sun Tapti, came to the bank of river for taking

the bath and a prince and Tapti fell in love, description of marriage of
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Samvarana and Tapti. Further, the poet narrates birth of Kuru, marriage of Kuru
with Saudamini, description of Rdjasiya sacrifice, pilgrimage of them,
description dead land, ploughing by Samvarana and arrival of Indra and Visnu.
Moreover, birth of Pandu and Dhitarastra, quarrel between them regarding the
kingdom, war between Pandavas and Kauravas, courage of Arjuna, necessary
speech of Krsna. Here is the end of the poem.
The poem ends with the following verse:
SRR SAYSrSIRT : vaiiqaeniae:
TaTeaTes WA qeng, fafern: warETE |
AHEd Hohd 998 Yo ANDSTIRE q
IS Waarg f& wRaaa o : a1 adarli 9¢.39

An example of description of forest:

fpfrd senfermfores fefRol
Rrepafor: uRrmgfrefRo|
g geafaasiioh

W@fere : aaaEgion il €.
Beauty of Dwarika city in poet’s wod:
w4 e Yy affreria gw:
T AAISTgTCRRgaviquie |
5 arRIgTawuNg &
Y Tl IguaRRREaRT ] 9g 8
The poet has used different figures of specch like Upamd, Utpreksa,

Arthantaranydsa, Mudra, Slesa, Virodha and Rijpaka. Let us see the example of
Mudralarbkara®:

2 Prajapati, Sweta, Mudralarikara: Udbhav ane Vikas, in Swadhyay, Vol.33, pp.71-77
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TCTE g g9 A
TS HeaRae aai: |
T Y 7 geahfian
SaiRa W weraaghi: 8 g
This epic is composed in different metres like Indravajra, AnuStup,
Upendravajra, Upajati, Vasantatilaka, Sardilavikridita, Sragdhara, Malini, etc.
Let us see the example of Sardilavikridita:
W W uRaaRe : gRifRR sy
T4 MRATFRISIEE ST ST i 91 qeri
ere e A gen ey wafgwaen
I fovet wrsgira v W R gfgam i 99.90

N. V. Gadgila rightly remarks:

“prasR TR Taghi:, Wi SR,

WegeHdl, difeegsem g ofnfafy won searemenfy

wadrefe fen: W & f¥en: ) wgaviE aRremyRaviH,

ERPTGRACH , oA A TR
This epic poem is neither short nor too long, but according to the poet’s ancient
writing style, it does not give the pleasure to readers. In this poem, the poet also
gives some unnecessary descriptions. The theme of the poem is old yet
attractive. The style of the poet is appraisable because it is very simple and

direct.

IV. Il PARASURAMA-DIGVIJAYA-MAHAKAVYAM

Paras$urama-digvijaya-mahakavyam (PDM) is composed by Chhajurama

Shastri in 1968. The poet was a renowned scholar of Sanskrit literature. He has

3 Ibid. p.v
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published more than 15 books. The hero of this epic poem is Parasurama. PDM
is divided into 12 cantos. It consists of Vira sentiment and it is written only in
AnuStup metre. It’s language is very easy and lucid. This work is not available
to me but this information is taken from the book viz. Sanskrit Mahdkavyon Ka
Samalocandtmaka Adhyayana written by Rahash Vihari Dwivedi.! Let us see
some examples regarding this epic:

Tore, feren, erraed A wers 99 gerl

T AR EORIsE gaf: ||

PRt gfrsarfy v god i |

R adRrernfy ufersn e w1l

frirfraeh g : TeRr T W

frremensw wRtsnsiy =1 wisafy w1

IV.III SRI KRSNA-CARITAMRTAM

Sri-K rspacaritamtam (SKCM)® is composed by Krsna Prasad Sharma in 1971.
SKCM is consisting of 58 cantos and 3600 verses. Some cantos of this epic are
very long while some are very short. The subject matter of this epic is taken
from the Srimadbhagvata. The hero of this epic is lord Krsna. This main
sentiment of this epic is Bhakti. The poet has not given titles to the cantos.
Some examples are as follows:

oIS favaaersi wg:l

RfYEreTRear wa:
yof wreracars fRreReRE11 9.9

* Dwivedi, Rahash Vihari, Sanskrit Mahdkavyon Ka Samdlocanatmaka Adhyayana, p.398
3 Sharma, Krsna Prasad, Sri-Krspacaritd-mtam, 1971
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i | g i IRl T
afegsgarTeRc dgai [ @l
vt Rewefawai agai Bl @
gftewgai Yoal wwarsa wel] R .9
SR Mge SIS
Jevafgal! M|
e v et
F BT IR UG :11 9208
Rahash Vihari Dwivedi observes regarding this epic:
“$ff fIfR & T <o wiRa & deuiee Te W@ e fagsi
N YHPUs | IR HEH & wU A ek ¥l iRt
T P TR e 3 wga o= 4 ol | gl
wperal el ¥1 599 e s Mg SReRARS
@ Yot | wfea ¥, wafpo § s 3 ot @ <9 SR
TE @I B YRIEE @ g1 aysi & aRur sk gepal
& fFme A wad vaaEE e &1 RAABYeN 9
YT I g3 ¥ | 3@ 3N < Wi & o Wil <
3 & wU ¥ ¥ 1 9uwa wra Wie AR uRspa urEE frew o
SufEg B 9T W e § | wE-u-ged aei R
#1 wgd ¥ Ry oy wyem mRe wehe s
3 awal 3§ AgTER WIE ¥ I

IV.IV SIVA-KATHAMRTAM-MAHAKAVYAM
Siva-Kathdmtam-mahakavyam (SKMM)' is composed by Chhajurama Shastri
in 1974. The poet was born in Shekhupura at Hariyana. The theme of this epic

poem is taken from the diffrent Puranas. The poet had tried to give a new form

® Dwivedi, Rahash Vihari, Ibid, p. 397
7 Chhajurama ,Vidyasagara, , Siva-Katha-mtam-mahakavyam, 1974
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of Siva’s saga in epic. The character of SKMM is Lord Diva, Parvati,
Kartikeya, etc. SKMM is consisting of 18 cantos and 978 stanzas. The titles of

cantos are as under in accordance with the theme of epic.

Canto Verses Title

I 48 Rragdereiay

I 38 TRy greafifreravim
11 66 Rraasiradavi=

JAY 70 Rraustardeigoiy

A% 56 Rragsre<avia

VI 62 ey

VII 60 Rragrafigzemsariy

VIII 50 Rragm srueRyRagaviY
IX 56 Rravrwemomavi=m

X 48 Rragr1 arvre ToTTRETHIY
X1 67 R semeRgeai

X1 80 Rragr viggzasavi
X1 34 Rragr TegRagavig

X1V 35 feragTa g5t

XV 47 Rrargaraci

XVI 51 Traraargui=g

XvII 48 INCLURGRILELE L]

XVIII 62 Rrefeegaviag

The poem begins with the following verse:

9 Safl YRR : aaa |
T geaarh : vaoligda fagen: 11 9.9
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The first canto deals with beauty of Kasi and its importance. The second canto
contains the description of twelve Sivalingas and its importance. In the
beginning of the third canto, the poet has described penance of king Daksha,
birth of Parvati, vow of her, marriage of her, insult of Siva by Daksha and anger
of Siva. The fourth canto starts with the prayer of Siva and merit of Parvati. The
fifth canto narrates birth of Kartikeya, education of him, description of war

between Kartikeya and demons and victory of Kartikeya.

The sixth canto consists of birth of Ganesa, fight between Siva and Ganesa,
Ganesa’s head was cut by Siva, anger of Parvati and rebirth of Ganesa. The
seventh canto deals with war between Siva and demons and killing of Tripura.
The eighth canto discusses Dasabhakti of Prahalada, irritation of his father,
killing of Hiranyakashyapa and killing of Gilasiira. The ninth canto deals with
the love story of Chitralekha and Aniruddha. In the tenth canto, the poet
narrates the battle between Siva and Visnu. The eleventh canto comprises of
marriage of Jalandhara and Kalanemi, battle between deities and demons,

insulting words of Jalandhara to Parvati, anger of Siva and killing of Jalandhara.

The twelfth canto discusses the birth of Safikhacuda, marriage of Safikhacuda
with Tulsi, killing of demon Safikhacuda by Siva. The thirteenth canto deals
with penance of Gajasiira, boon from Brahma, fighting between Siva and
Gajasiira and death of Gajastra. The fourteenth canto deals with annoyance of
Dundubhi, misbehaviour with Parvati, anger of Diva, and slaughter of him. The
fifteenth canto narrates incarnations of lord Siva, importance of Siva’s name
and its power. The sixteenth canto deals with various forms of lord Siva. The
seventeenth canto discusses the hundered names of lord Siva. The eighteenth

canto consists of various sfotras on the glory of lord Siva.
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The poem ends with the following verse:
e T Wi : Ramfieaet:|
FILAVEE W : BT DA ] a¢ &2

The importance of Kasmir in poet’s word:
IR Pregi ol A: WD WA kil
A ¥ T SR aE a2
The glory of lord Siva and importance of his name:
3R TS BIUMHT ARBY W,
UTITel GIEISaR ¥R Wiy |
T5d & Raei T A S,
frvafddrme SeR & Sraw 11 3 .63
TN ¥ : aRaERig T,
T T : ARERIGER |
T ARG,
T T ARG ARIRA 1 4 .y
This epic contains different figures of speech like Upama, Utpreksa, Anuprasa
and AtiSayokti. Let us see the example of Upama:
HABHITEG § HeHrwedgr |
Hegditai foremenedt quiam-vFT 11 8 30
Example of Bhayanaka sentiment:
-oyifag ared: fsmnfirriaraemr |
dfer=framaien: s a1l ¢ 38
An example of good saying:
<1 Xl A9l a1 e IRl |
384 -] g ARS! w1l 1 6.32
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Jivanarama Shastri remarks:
“Trg werpTe i WA Hegpia 9 Wivd mensii 31 W I
4N W URE o P b 9%d 9N § gl
R urd @ f Syae 20§ N - v,
Nevoafa, waRafamf, giggmsafa ik
Rraciremia anfe, wv=g 3 wur-wre 8 ¥ 9T =g ol
1 U W1 YT ¥ 3R 9 orfig wfe M €, o oo vy
@ fore Sugw w8 €1 5 gheamr 4 g o IRy v
& v el ve § R
This epic poem is composed/in simple and lucid style. Most of the cantos of
this epic poem are written in AnuStup meter. However, at the end of each canto

the poet has changed the metre. 1 think that it is one of the best epic poems on
the life of Siva.

IV.V SRI-LAVALI-PARINAYA-MAHAKAVYAM

Sri-Lavali-Paripaya-mahikavyam (SLPM)’ is composed by K.S. Nagarajan in
1975. SLPM is consisting of 10 cantos and 963 verses. The source of this epic is
taken from the Skandapurapa. The main character of this epic is Lavali. The
poet has given the appropriate title of each canto in accordance with the
incidents, which occur in the life of Lavali. The titles of the cantos as well as

numbers of verses are as under:

Cantos Titles Verses
I GEEISEEL] 101
I CIGGIGH 100

8 Ibid p. 1
® Nagarajan K.S., Si-Lavali-Parinaya, 1975
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111 ST 100
1AY4 WSS 97

\Y GECHENE 90
VI gAffeam 91
VI RiGIR:L L 91

VI ARG 96
IX WIOTETTY 96
X Adelfyane: 101

The epic starts with the description of Kafici:
BTG PrsEIGREN
AN HHRAREaEE |
Rrearwaw 9 wify goan
oIy AooINTETAN ] 9.9

The first canto deals with the birth of Lavali and description of Kafici. The
second canto consists of plays of Lavali, naming ceremony of her, and beauty of
her. The third canto discusses the description of Narada, arrival of Narada near
Skanda and proposal for marriage with Lavali. The fourth canto states meeting
of Lavalt and Skanda and real form of Skanda. In the fifth canto poet has
described the separation of Lavalf and Skanda. The sixth canto comprises of

reunion of Lavali and Skanda.

The seventh canto deals with search of daughter, miserable condition of the
king, meeting of Lavali with hunter king, conversation between Skanda and
hunter king and hunter king appealed to Skanda to return his daughter. The
eighth canto deals with arrival of Narada, Skanda introduced Lavali to Narada,
grandeur of Sanskrit language, Narada reminds Skanda’s real duty and

description of later life of Lavali. The ninth canto discusses about Skanda’s
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returning and acceptance of Lavali by the Skanda. In the tenth canto, the poet
has described the marriage ceremony of Lavali.
Mahdkavya ends with the following verse:
ferer: = e g
w43 wd e g |
Togal waaN: G
et 9 9491 9E9: 1 90 900

Description of Lavalf:

N ¥R ety a=dy
HTERT 91 YUTHEIviTeDT |
Faxaal W I
1 Herenall o Yot ll 9 .03
Example of Utpreksa:

Description of Narada in poet’s word:
ot ageat arfergid
ag]: wedR w19 yie |
Ao Mirgenyars :
pulgar Fraageafiil 3.9y

Conversation between Skanda and Lavali’s father:
WSAUISTSNS : GRS
TregaardiRes ga: gl

120



g 6 Wt agg
ya=raan fagenfy vl 8 R
K.S. Nagarajan says:

Rangnath S. observes:
“The poet has borrowed the material from the Puranas, he
has given a new form to it with the introduction of some of
the modern topics like the position of Sanskrit, the advent
of Kali and others. He has followed some of the rules of
mahakavyas....Particularly the poet is good in Upama
and Anuprasa and his regard and love for Sanskrit could be

noted quite often througout the work.”"!

IV. VI GANGA-SAGARIYAM

Gariga-sagariyam (GS)" is composed by Pandit Visnu datta Shukla in 1982.
He was born in Unnava district in Uttar Pradesh in 1895. He was an eminent
scholar of Hindi as well as Sanskrit literature. GS is consisting of 9 cantos and
479 verses. The heroine of GS is Gangd while Sagara, Himavan, Sankara,
Yamuna, Bharadwaja, Kapila, Megha etc. play their role as a subordinate

character.

19 Nagrajan, K.S., Ibid, p.iv
" Rangnath S., Post Independence Sanskrit Epics, p.93
12 Shukla, Visnu Datta, Gariga-sagarivam, 1982
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Vrajalal Sharma remarks:
‘Rt e 98 § 75 a8 i suEsg O S B MR W
A Gearea B HY F ARG BN ¥ IRKY A0 B YR W g
ETHTe B Bife F I ¥ 34 : T TN Teaid AR "
3 9 B Fift § v o 1R 39 T Terave e wE
IR ¥ BN §9 RAT W YR B WE BYel 31 YN
o Y v ¥ 3R g vy 3R wworan @ e fear #1778

Titles of the cantos are as under along with their number of verses.

Canto Verses Titles of the cantos
I 57 AU
I 65 PBANH:
i 51 CRECIRE
v 52 TS
v 53 CIREIE)
VI 53 EGINCECH
VII 56 SURTYPHIOR]
A1 53 WA
IX 55 APRREY
The epic poem begins with following verse:
IRYTIGTSTS TE
e AT wERE |
JreareTR e

TSg A foprawg awgll 9.9
The first canto viz. Rajyavarpanam starts with the description of the state of

Himavan, separation of Gangi, sorrow of queen, Gangad’s departure in the

3 bid. p.15
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direction of husband’s house and meeting of Ganga and sea. The second canto
viz. Kathdrambha begins with the miserable condition of queen in separation of
her daughter, Himavan’s arrival near Siva, description of Kailasa, worship of
lord Siva, mental agony of him. The third canto is entitled with Varapradana

boon from Siva and birth of girl child by the grace of Siva.

The fourth canto starts with natural beauty of morning, arrival of Himavan to
his wife, pregnancy of her wife, visit of her on the mountain, forest, and bank of
sea and birth of a girl child. The fifth canto describes childhood of Ganga, play
of Ganga in her childhood, worry of her mother and search of suitable husband
for Ganga. The sixth canto begins with the merit of Ganga, spoken by the
messenger, Sagara impressed with the merits of Garnga, description of cloud,

cloud as a messenger and feelings of Sagara towards Ganga.

The seventh canto opens with Garnga’s eagerness to meet the ocean, but his
father tried to stop him, having described the rules of society. By presenting the
philosophical thoughts in front of his father, Ganga got the permission to meet
the sea. The eighth canto begins with blessings of her parents, philosophical
ideas of Ganga, flow of river Mandakini, description of Praydga, Ganga
stopped by Bharadwaja and mental agony of her. The ninth canto deals with
description of Vi§vandtha, Ganga’s meeting with Kapila, permission of him and
meeting with the sea. Here is the end of the poem.

The epic poem ends with:

ot g : wIiras WA H Q .4y
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This epic poem contains nine metres viz. AnuStup, Upajati, Vasantatilaka.
Indravajra, Upendravajrd, Sikharifh, Malini, Bhujafigaprayata, Saling,
Dnavilambita and Mandakranta,
Example of Dniavilambita:
s W giwd: v ai
ST : AHATTaRT |
i I FEPIIRR:
TepEdI | grfdae il ¢ 42
The poet has used figures of speech like Arthantaranydsa, Ripaka, UtpreksSa,
ViseSokti, Atisayokti and Upama. Let us see the example of Rijpaka:
=i {8 gyeEae-
HresTe Jaadeetdrr |
TEaD IR g4-
e warfasafail 9.9
Example of Utpreksa:
SAIE] T TR U1
FRIGHT ATIAHSIRER |
T feraTraTa e :
TR | waEaheEae i 2 .28

This epic contains different sentiments like Vira, Smgara, Santa, etc. Let us see
the example of Bhakti rasa:
Trera g garal
FATHE Aarsi g
foered gwaRasr
WAl a8 g A i 2 go
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Rahash Vihari Dwivedi rightly remarks:

‘AT WgaR SUPTHEGHS  Herererdd |
grearafraRdRd et sfy e sl sifee
YTITRICTE  WATOIGHAIRId gl ST
iR fiererdl g wuw - wurn el et afed
IRIftTEt @ TERFY waRafiE wereras | FrsRae
~ratfor urEnfdn wrpirefs || gen wrER:, T, fas
Herveared: | 3 dad uplregeat @ wfw, sftg-
TR AFAIaRel Fd fer | sreufown wfan aisfos
drifreife e weRe R afefl R
TEI: AR 9 HFEASYU  RO-9ERRG-
ey g Rewml s o
TaEItEHiaTtad e ¥ ReRl sm
Jogeifcs wuaw | Fremema @ oS
AT WEERE . AFagaddl Wi
g~ | YEwUv A HifEd e srasRae Wemt o f&
TSR ANREIRGEENY  TRHAaRIRd  GU6
frsrvi wrer | SRR wETwE 1

He further remarks in his other book:
“The imagination of clouds as a massager is very old,
though the other things are suitable as a massager for
the Gariga and Sagara, and hence here he takes the

support of clouds i.e. Megha.”"

“  Dwivedi, Rahash Vihari, Swatantrotare Madhyapradeshe Prapitani  Sanskrit

B Dwivedi, Rahash vihari, Sanskrit Mahdkavyon Ka Samalocanatmak Adhyayan p.160
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IV. VII SUDAMA-CARITAM

Sudama-caritam'® is composed by Indradeva Dwivedi in 1992 wherein the poet
has described the true friendship of Sudama and Lord Krsna. The poet was
belonging to the Bhojpur, Bihar. He was a prolific writer and prominent speaker
of Sanskrit literature. The poet has good command over the grammar also. He is

expert in the Purana literature.

Sudama-caritam is an interesting mahakavya in Sanskrit. The epic is consists of
21 cantos and 1580 verses, bearing the subject matter of the cantos in an
aphoristic manner. The suitable titles are also given by the poet in accordance
with incident, which was happening in the life of Sudama. It is very appreciable.
The source of this epic is Bhdgavatpurafa, which is one of the major Puranas

among the eighteen Puranas.

The hero of this mahdkavya is Sudama who is the noble, unique, simple,
innocence, devotional character Bhdagavatpuraa. The purpose of the poet is to
make people aware of the noble character of Sudama, a simple householder who
suffers from extreme poverty and his noble conduct could achieve the love and
mercy of the lord Krsna. The main sentiment of this epic is Santa while in some
places we also find Karufla. The poet follows the Vaidarbhi style. The

appropriate titles of the cantos are as follows:

I 100 rememrEY
Il 125 wfEmEReY
111 224 Baraaf

v 100 frAraUH

18 Dwivedi, Indradeva, Sudama-caritam, 1992
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\Y 100 ey
VI 75 LIRELEL
VII 41 AgUR:
VIII 49 TRIGT

IX 50 RN

X 61 gftp:

X1 77 At
X1 79 TR,

X111 37 Treror:

X1V 59 IEERD L]

XV 49 iRy
XVI 73 RISTogTe :
XVII 100 TETHTH
XVIII 60 qAfferT

XIX 45 WHIT:

XX 45 YEFT:

XX1 31 Hfera:
The epic poem begins with the arrival of Sudama in the Ashrama for the
acquisition of knowledge, meeting with lord Krsna, description of preceptor’s
residence and description of seer Sandipani and poverty of Sudama. Further, the
poet has described the friendship of Krsna and Sudama, knowledge of Sudama
in Vedas, marriage of Sudama, hunger of Sudama’s family and miserable

condition of Sudama’s family.

Next, the author has narrated arrival of Sudama in Dwarika, hospitality of

Sudama by Krsna, bundle of flattened rice taken by Krsna, pleased of Krsna
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having eaten the flattened rice and departure of Sudama from Dwarika with
heavy mind. Then the poet has discussed about miracle of Krsna, joy of Sumati,
arrival of Sudamé in home town, amazement of Sudama, tears of joy rolling
down from the eyes of Sudama, luxurious life of Sudama, abandonment of
luxurious life and liberation of Sudama.
An example of Marijubhasini metre:
YA AR WETIR
frrad feerarafcs wsopnfioh |
aafy Refi: yprseam A
safvaamaquiRomHEfE a1 3 .90y
Narration of epigram used by the poet:
e e TSR T
EEASCECIDERRSHICE L
3l f& w SRR
yarorH TRG ue Wi 9.3
Description of Dwarika city in Pancacamara metre is very interesting:
warg¥l ST : quvafalst ae
aviRFRR gares afor |
[uTrE faelaqa Aewm g asRomy il ay .98

IV. VI VAMANAVATARANAM

Vamandvataranam (VV)' is composed by Rajendra Mishra in 1995. Rajendra
Mishra is an erudite scholar and creative writer. He has composed in all forms

of creative writing i.e. Mahakavya, Khandakavya, Laghukavya, Satakakavya,

17 Mishra, Abhiraja Rajendra, Vamanavataranam, 1995
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etc. He has composed two epics viz. Janakijivanam and Vamanavatarapam. VV
is the second epic of Rajendra Mishra. The poet has given parent’s information
in the following verse. This verse is used as a constant refrain at the second last
stanza in each canto:
3 &8 Y3 SRR g
P YRR RreivRparare aensPrrel ga
AT v <
TP a0 Pifiwrae Nafvamasaem il 3 .42

The subject matter of this epic is chosen from the Vamanapurana. The hero of
this epic poem is Vamana. VV is consisting of 17 cantos and 887 verses. The
poet has preserved the uniformity in the number of verses. Each canto has

adorned with the appropriate title.

Canto Verses Titles of the cantos
I 47 Sfderaui=

IT 50 gferga:

11 53 JARTTNTEIR

IV 50 gferuferest:

A 50 srfeferaie:

VI 50 . IETEEROT

VII 50 CILEIEE DR

VI 50 CIIEURIRDIRE

IX 45 Proeidias

X 51 FIC LR

X1 51 IRRiFEIgeEy
XII 54 qrfaTaRYal
X111 60 gfafme:
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X1V 51 AFIAYEN

XV 67 FIHEH
XVI 41 I IROTRI:
XVl 67 QTR
The epic begins with the following verse:
wrafd axgamd wife S
BITRATATS PP [SaTera T |
aegpiagme wremisRamet

wafa frrgenert R weemrARH 9.9
The first canto deals with description of goddess Saraswati, praise of Kalidasa
and other poets, description of lineage of poet himself and eulogy of Vamana.
The second canto consists of arrival of Balf near Stkracarya, consolation from
Stkracarya, Visvajit yajiia was performed by king Bali, advent of lord Sun and

power of king Bali.

The third canto narrates arrival of Balf in Amaravati, description of Amaravati
and Amaravati was surrounded by Bali’s army. The fourth canto comprises of
advent of Indra, frightened of Indra, description of helpless Indra, dejection of
Indra, advice of Brhaspati, Indra’s run away from Amaravati and sway of Bali
in heaven. The fifth canto consists of sadness of Aditi, advice of sage Kasyapa,

vow was performed by AditT and appearance of lord Visnu.

The sixth canto consists of pregnancy of Aditi, birth of Visnu in the form of
Vamana, happiness of Aditi, childhood of Vamana and sacred thread ceremony
of Vamana. The seventh canto deals with the invitation to the people and deities
for the sacred thread ceremony, description of sacred thread ceremony, pleasure

of Kasyapa and Aditi. The eighth canto consists of determination of Vamana,
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Vamana’s departure for Asvamedha sacrifice, description of natural
phenomenan and advent of Vamana on the place of sacrifice. The ninth canto
deals with description of king Bali, Vamana’s asking for three steps land and

Vamana’s proposal was accepted by Bali.

The tenth canto comprises of Stikracarya’s advice to Bali, real identity of
Vamana, description of incarnations of Visnu and confusion of Bali after the
advice of Siukracarya. The eleventh canto deals with conversation between
Stikracarya and Bali and happiness of Bali. The twelfth canto consists of
magnificent form of Vamana, description of Vamana and three steps of him.
The thirteenth canto comprises of eulogy of Vamana performed by Bali and
dedication of Ball. The fourteenth canto consists of pleasure of Vamana,

characteristic of devotee and Bali’s merits described by Vamana.

The fifteenth canto consists of difference between demigods and demons,
importance of Rfa, speech of Vamana, and happiness of assembly. The sixteenth
canto narrates the conversation between Vamana and Stkracarya, praise of
Vamana and surrender of Stikracarya. The seventeenth canto deals with ruler of
Indra in the heaven, appointment of demigods as counselors, eulogy of Visnu
and grand description of Amaravati.
Each canto and poem also ends with the following verse:
o NoRefEraete St a7
T SrereaTe Mreeviad g
SR eTRIoRIERA 9% Uqd Bel
wheng=! FrresaafRTeRergaagH: 1 90 .80
The poem consists of various metres like Upgjati, Malini, Viyogini, Sragvini,

Prthvi, Salini, To taka, Dnavilambita, VarSastha, Rathoddhata etc.
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Let us see the example of Sragviri:
ey Tl drawa

TR TRl T
wdafeRi effradiRresei
g ransiy yEieEr il € .3
Description of King Bali:
TARIASF AL :
e areRern: |
TeaBIfeadras
o 9 qavaer i 2.3y
The poet has used various figures of speech to compose this epic like Upamad,
Utpreks, Slesa, Drstanta, Anuprdasa, Yugmaka and others. Let us see the

example of Simile and Yugmaka:

Example of Yugmaka:
HASIaaHIferh] WISIS 981 >

ety Afgarimafean|
IMEFHAN IS WA 9 Wl Fd
FIeai B3 geyeraaty SRl 9.0
Eulogy of lord Visnu:
Rra g wevar! P 2!
BERIGEEIEEYSCRl!
I & ToTE &
SITETe gRTOT R = 114,39
Description of Vamana:
=1 YR 1 9 winaesd
9 ASEHIiEgRIueT |
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R vl Ry =it s
ad 9 ¥ WiemrRE 1 ¢ o
Example of good saying:
I S WreAf
YIoT YGEBIATS Irer !
wrfEfeafy 7 gl
TR : WRR 1.3

Example of Moral teaching:

TRl JEIerEn
ol 79! wEwenshy |

g : feg e el
IR EIR ggelursi 11 99.95

IV. IX VAMANA-CARITA-MAHAKAVYAM

Vamana-carita-mahdkéavyam (VCM)™ is composed by Iccharama Dwivedi in

1996. His father’s name was Lalbihari and mother’s name was KrsSnadevi. He

was born on 15 November 1961, village Iknour, district Itava, Uttara Pradesh.

His wife’s name is Sunitadevi. At present, he is working as a professor in Lal

Bahadur Shastri Vishwa Vidyalaya, Delhi. He is the winner of many prestigious

awards for the contribution to Sanskrit language. The source of this epic is taken

from Bhagavatapuraa. No deviations are found in story of this epic.

“JrARaT” B Jd DA BT UR N qFEd § @I T
ar-faen] qRonfe @ © g5 9 9 T v W qEa:
ArEd o @ 9 AEeE B Sorf €1 ™, B,

'8 Dwivedi, Iccharama, Vamanacaritam-mahakavyam, 1997
133



JEPR, HE, TR AT SUBHT D =1l R o 39 F=
@ W F 3 A9 — Fag afa qem?

This epic is consists of 15 cantos and 537 verses wherein the poet has described
Vamana as a supreme god in the form of Visnu. The main character of this epic
is Vamana while Siikracarya, Adit and others are described as subordinate
characters of this epic.
The poem begins with the following verse:

A 91 I <AIsEA AR |

&OTI¥ I T o HIEETSIR 11 9.9
The first canto deals with the description of war between the demons and
deities, killing of Prahaldda’s grandson and approaching of Siikracarya on the
mountain Himalaya for penance. The second canto deals with description of
morning, arrival of sage Durvasa in Vaikuntha and meeting with Visnu. The
third canto deals with the arrival of Siikracarya in hermitage after long penance,
arrival of Bali into heavenly abode, prowess of Bali, arrival of Indra, description
of Bali’s strength and disguise of Indra. The fourth canto deals with
conversation between Aditi and sage Kasyapa, pain of Aditi’s son, vow of Aditi
and Visnu’s worship. The fifth canto deals with starting of Aditi’s vow,

worshipping of cows and chanting the spell and dream of Aditi.

The sixth canto narrates Aditi’s devotion, awakening of Aditi, boon from
Visnu, Visnu’s agreement to become her son, happiness of AditT and birth of
Visnu. The seventh canto consists of appearance of Visnu, form of Vamana,
birth ceremony of Vamana and sacred thread ceremony of Vamana. The eighth

canto discusses arrival of Vasistha, Upanayana ceremony of Vamana and

19 Ibid, Preface, p. X



description of sacrifice. The ninth canto consists of description of sacrificial

material and pure water.

The tenth canto deals with arrival of Vamana on the bank of river Narmada,
description of sacrifice, arrival of Vamana on the place of sacrifice, honor of
Vamana and lord Vamana begged three steps of land. The eleventh canto deals
with conversation between Siikracarya and Bali, Bali’s promise to Stkracarya,
anger of Stikracarya, Bali’s firmness and Bali’s offering everything whatever he
possessed. The twelfth canto contains arrival of Vindhyavali wife of Bali, her
respect to Vamana, universal from of Vamana and two steps of Vamana. The
thirteenth canto deals with confusion regarding third steps of Vamana and third
step of Vamana put on the head of Bali. Last two cantos deal with concept of
Bhalti. The poem ends with the following verse:

Terevpatanga, Ese aRafaron afeeq]

fer=d arrralRe , gedl wRfaae frea 19y .3y
Character of Vamana described by the poet:

T R e iR |

R qud Jered eremas 11 9.9
An example of yorquR=ara®™ | which is composed by the poem at the end of
the poem:

FrHmEaRErl, dvHsiatem:|

TrEved g €2, A YTaa 91199 g.9)

TR EAQsy, A ‘{f@l: guared: |

TENfRARR IS Yorared) 994 T 113§ Y.209
The poet has used many metres like Malini, Upajati, Sikharifh, AnuStup,
Sardilavikrigita, Pithvi and Mandakranta.
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Example of P/thvi:
el | g1 weay: wEaia yal
TR Eaferd srar |
iRy wag, a3l
a1 w4 Rraniaq safesE wme il .39
Let us see the example of Utpreksa:
forer® feorae i,
AHIPAbas Ffdee |
¥R1 et freopue @,
TRARYEE YRreaErs i 93 29
Description of Bali:
frereffR R,
TeW: Wl o : ulen |
fafreereaadda o SRk,
<8 RRToR T w3 T R | 3.93
Example of Bhaktirasa: ‘
PRI ¥ RVMRT UerRaa |
et <g! xR,
wafefy wafy foviiseg wRreidrn il av 4
Examples of moral teaching:
Froftar wafa = gamr:,
w1 ufa: yaefa Froneder:|
i ifrgares e,
i frean fFreedon il 99 30



Harshvardhan Shah writes:

“The Vamanacaritam is one of the best Mahdakavyas of
20" century. Though the poet has chosen the traditional
form for his literary creation, keeping in view the modern
connoisseurs he bas used lucid language, minimized the
use of compounds and made use of small metres and
simple figures of speech. His style is vaidarbhi and full of
prasadaguna. The Poet’s command over language is
evidently seen in the conversion of this cold hearted story
of Purana into interesting Mahakavya.....Through this
Mahdkavya the poet propagates the noble values of our
Indian culture. Iccharama’s efforts in keeping Sanskrit
language alive are worth appreciating. His contribution to
the field of Modern Sanskrit Literature is highly
appreciated for the reason that few poets are writing such
poems and maintaining the long standing tradition of
Sanskrit Mahdkavyas.”™*

IV. X PARASURAMA-VIJAYA-MAHAKAVYAM

Para$urama-vijaya-mahdkavyam (PVM)”' is composed by Jagadish Chandra
Shastri in 1997. Jagadish Chandra Shastri was bormn in Nadhodi, district Hisara,
Hariyana. His father’s name was Deep Chandra and mother’s name was
Rukmani Devi. His father was expert in Ayurveda and hence he served the poor

people without any cost. The poet was expert in Hindi and Sanskrit. He

20 Shah, Harshvardhan, Vaisaradi, pp. 44-45
2! Shastri , Jagadish Chandra, Parasurama Vijaya Mahdkavyam,1997
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completed primary education from village Nadhodi. This epic is dedicated to
Parasurama who is the hero of this epic poem.

3 fere srrdierers:

Hag T A SR
w1 ol & T
aRE Uy wadAfi 11§ .qay

PVM consists of 9 cantos and 1102 verses. The poet has not given the titles to
the cantos. The subject matter of PVM is taken from the different Puranas. The
poet mentioned:

T T YRIOY Hpaa affrar |

P IR quiify gl a0
PVM is begins with the following verses:

Aol T RgpE IRgE A |

o e o s aravsEe 11 9.9
The first canto consists of description of th;z king Gandhi, his daughter’s
marriage ceremony, arrival of Narada, proposal for sacrifice, doubt in
Satyavati’s mother mind and vessel’s food was changing by her mother. The
second canto deals with birth of Jamadagni, marriage with Renuka, birth of four
children, dream of Renuka, birth of Parasurama, education of Parasurama and
expertise of him. The third canto consists of arrival of Renuka on the bank of
river, description of king Chitraratha, killing of Renuka by Parasurama and

rebirth of mother of Parasurama.

The fourth canto narrates arrival of Kartavirya, hospitality of Kartavirya by
Jamadagni, war between Kértavirya and Jamadagni because of Nandini i.e. cow,
and killing of Jamadagni. The fifth canto consists of unconsciousness of mother

Renuka, lamentation of her, arrival of Parasurama, eulogy of Siva for taking the
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revenge of his father’s death and boon from lord Siva. The sixth canto deals
with penance of Parasurama, arrival of Parasurama on Himalaya mountain, war
between lord Parasurama and Ganesa, arrival of Parvati on the place of battle,

anger of Parvati and eulogy of Parvati by Parasurama.

The seventh canto consists of happiness of seers seeing ParaSurima,
conversation between Kartavirya and his wife Manorama4, suicide of Manorama,
and sadness of Kartavirya. The eighth canto deals with arrival of king
Kartavirya in the battle field, vanity of Kartavirya, war between Parasurama and
Kartavirya and killing of Kartavirya. The ninth canto consists of Parasurama’s
glory, bravery of him, departure of him for penance, end of Tretayuga, birth of
Rama in Ayodhya, marriage with Sitd, and arrival of Paradurama in the asambly
of Mithila. Here ends the epic.
This epic ends with following verses:

o1 YEa feaa feenfay |

34 9 ETIRMISTY T¥R IBRE: 11 ] ]

PVM is composed in three metres like AnuStup, Upendravajra and Indravajra.
Let us see the example of Indravajra:

ylerl & TR g IR

<&t yetart fereenfdy i
<SP wert e FaISE
et IR SRR Hv.996
Example of Upameyopamd:
AR 9IRRI T AT A e |

FRUT T AR R AR A 1 9 .48
Example of Sandeha:
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frardien wadasn Re a1 arddreaw:|

AASH AT : Y ARIon gR:112 .89
Description of cow i.e. Nandini:

gyaur fyeneneli <aei@THrTR |

weeysel gerel | giawmn weRril 8.4y

[EBYB1 a1 A Ygeeral gar |

T GG qufs RN 8 4y

Example of Virarasa:

o1 g 9 dorfi < IREE |
A 9TEd ¥ AR 98 98 9 B 2,992

Gopala Shastri observes:

“$) IRYRFIIGH : HEIpTe” S 98 PRi T GraX 39 8,
T Wpa g B g wl o1 feme R, 39 e
TwgRrSl @1 Wl o fafa fem &, SR, s,
3nfy ¥ areipa ¥ | a3 g : ST o RPN agen ¥ Bl
A WA WYRM & WeH | T wvEd aiks @ e fem
7, Rl e vd wer 9w @1 waftaa WY e o wille @

wu ¥ fufiya e wn 217

IV. XI BHARATA-CARITAM

Bharata-caritam® is composed by Rama Kumar Sharma in 1997. The poet was
born on 28 December 1896 in Chaparakh village, Bihara. His father’s name was

Vaidyanath Sharma. Bharata-caritam is divided in 9 cantos and 612 verses. The

2 Ibid, p. vii
23 Sharma, Rama Kumara, Bharatcaritam, 1997
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theme of this epic is taken from the 15" Skandha of Srimadbhagavata-
mahapurafia. The poet has not given the titles to the cantos.
This epic begins with the following verse:
femerareTeauTgRi
AT AAIEATDH |
Y wevisRacdrmaTe
oot wRaAMERE 1 9.9
The first canto consists of description of Bharata, birth of Bharata, childhood of
Bharata and coronation of Bharata. The second canto deals with ruler of
Bharata, marriage ceremony of him, conversation regarding ascetic’s life,
~ renunciation of Bharata, departure of Bharata in the direction of forest. The
third canto consists of description of hermitage and the description of
Chakravarti king. The fourth canto narrates the description of Grisma season

penance of Bharata and meeting with baby deer.

The fifth canto deals with Bharata’s infatuation in baby deer and beauty of
morning. The sixth canto consists of death of Bharata, birth in the womb of deer
and become the son of Brahmin. The seventh canto consists of arrestment of
Bharata with the purpose of sacrifice and destruction of Sudrapati by Kali. The
eighth canto consists of appointment of Bharata to wash palanquin, repent of
Rahugana. The ninth canto deals with spiritual conversation between Bharata
and Rdahugana and salvation of Bharata. This epic poem ends with following
verse:

e e e gl e S|

e < — .
T egeaRag e e qHITeEad: 1§ oy
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Bharata-caritam consists of various metres like AnuStup, Upajati, Viyogini and
Malini. Let us see an example of Malini:
SIESEEECINGERERICH R
PRI AdaereTEa|
yayorTsel Frfan @ kA
RAYIIE CRATHR Y2 1 9.63

Let us see the example of Ripaka:

TSI ARTTG
gy ;|
AT T TAFAI-
JEISTIAAESTEM: 1] 9.9¢
Example of Parisamkhya:
WIS
TSN fh |
T51 <9 Fraew
T B> a2 3¢
Example of grandeur and beauty of India:
YrABIRTY M-
pTRUTTEaER |
SRl wpen awaf
Rr=elt gen waeyarE: 1 9.9%
Description of summer season:
Tafed Frersncdl gevedr-
Hurr wrREf Tif wwe |
WA waRraR) TERIf
AR ST wpat fade |1 8 .46
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Sanandana Kumar Tripathi observes:

“HgThTY P IETE LD aenfy qafeq
FaREYFrEaETEeeaYEEv JqamEehi | 9o deaaeq
TeER MRy asaifRIgrRTsapIvRY o | g
gyaeq fhansvaw Wfcasy sARemwe Ao
YAROY  SIABBRAY  YRAFwEaSTae™ 9 R
Hremfeaoiyas T RN | HRrarEAiE
yrIsataEeaeieReE JRiEE

IV. XII BHAGIRATHI-DARSANAM

Bhagirathi-darsanam (BD)? is composed by Balabhadra Prasad Shastri in
1998. The poet was born in the village Sakaha-Hardoi, Uttara Pradesh on 7"
October 1925. His father’s name was Govind Prasad and his mother’s name was
Mahadevi. BD is consisting of Taranga’s instead of cantos and Adhyayas. The

titles of Tarangas are as under along with numbers of verses.

Tarangas Titles Verses
1 ARV 30
II TR 33
I qeweRtedauiR 34
v BIIGAGTIUTH 32
A YRR 34
VI IRIORIU 29
VII [EEICEUEL R 33

VIII TRYeERageT 33

2 Tripathi, Sanandana Kumar, Rama-kumara-sharma-viracita-Bharata-caritam-
mahakavyasya-vaisiSyam, in Sagarikd, pp.155-156
% Shastri, Balabhadra Prasad , Bhagirathidarsanam, 1998
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IX YYTGROTIGHUTaoi, 30

X STYRTELRTHTURRAY 31
This epic poem begins with the following verse:
Sref et foree RIS,
9™ eRIgRIRgareE Riar:|
TR RregRaafafemraty
HriReN Brpa+ saeeafail 2.8
The first taranga begins with the prayer of lord Siva and incamation of river
Garigi. The second taranga deals with the characteristics of Santanu and son of
goddess Ganga viz. BhiSma. The third faranga is related to the description of
different kinds of holy places of India, which are presented on the bank of river
Ganga now a day. The fourth taranga consists of explanation of different places
of pilgrimage stand on the bank of river Ganga like Kanyakubja, Sivarajpuram
Vidhuram, Adampura, Raudrapuram etc. The fifth taranga narrates the
description of Kanpura and Prayaga, importance of Kanpura and Prayaga. The
sixth faranga consists of praise of Gangi and lord Siva, natural beauty of

mountains, description of Kasi and importance of Sanskrit in Kasi.

The seventh taranga begins with the importance of water of Gangd and
description of Patliputra. The eight faranga narrates characteristics of Kapila.
The ninth taranga discusses poet’s worry about the pollution of water of Ganga.
In the tenth canto, the poet bagged for apology for his sins, which are done by
him and by the people of world. This epic poem ends with the following verse:
fered vy e R e Regg v,
PraTaseRANE : g iorrirT srram |
w1y forer aef Rrgaevamd aogemn: i 90 30
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Let us see the examples of Sragdhara metre:
T : qUATEATT : YRR, abafise,
AT IR eI IS |
I : e ufes wfdamea JRewvars wure-
BT U] HAHoTH a1 Sgara 11 2.9%
Let us see the examples of the description of Kashi
T ST 1 SrTh RN,
i faeef: gofafie A |
JEETATH vafif grary Sk,
A erRaT AR SRl S A 11 €9y
Let us see an example of praise and description of river Ganga.
P af g & g Pisf Ry,
g e oeen g a1 femf e
woraft PRt Tectfirg frer,
fraqg gRaesreame] egerell 90.92
Worry of the poet regarding the pollution of river Ganga:
e SrmomuRafen = faem|
IR ORI TR w11 R

Thus in the aforgoing pages we made an analysis of the mahakavyas based on
the Purdpas. In the next chapter, we will try to introduce the mahdkavyas

composed on the lives of great saints.

-----------
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