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CHAPTER-VI

MAHAKAVYAS BASED ON FREEDOM FIGHTERS

The freedom fighters have made great sacrifice for India and its people. Hence, 

the modem poets of Sanskrit literature pay tribute having composed the 

Mahakavyas on the lives of them. In this chapter, I have discussed those 

Mahakavyas which are composed, on the lives of freedom fighters of India like 

Gandhiji, Sardar Patel, Jawaharlal Nehru and others.

VLI GANDHl-CARITAM

Gandhl-caritam1 is composed by Sadhusarana Mishra in 1962. His father’s 

name was Jayaram Mishra and he was an erudite scholar of Sanskrit literature. In 

the praise of his father, the poet writes:

The theme of the poem is taken from the biography of Gandhiji wherein the poet 

descirbed the story of Gandhi’s birth upto his death. The poem is consisting of 

19 cantos. This work is not available to me but Rahash Vihari Dwivedi gives this 
information in his book.2 

Some examples of this poem are as under:

frrfuffrt PtRddH fePTSTR I
N %

nfcRWlf

ystTcj d+ti^cj yfr'f : 11

. r\ v rv v

1 Mishra, Sadhu Sarana, Gandhi-Caritam, 1962
2 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Kd Samdlocanatmak Adhyayan, p.348



^ -*TT fen ^raf^lfcl: 11 ? 19

£|vi|lPc|d TJlRieM H^tfl

Tp?t ira 'HWRfi uFTFI!

efpfr %sra: ute: I \% .3

VI.II SlIB HAS A-CARIT A M

SubhaSa-caritam is composed by Shri Visvanatha Keshav Chatre in 1963. The 

poet was bom in Panchavati, Nasik on 27 December 1906. His father’s name 

was Keshav Shastri and mother’s name was Yashoda. He was a versatile 

scholar of Sanskrit and Marathi literature. This epic is related to the biography 

of Subhasa. The poem is consisting of 10 cantos and 650 verses.

The first canto starts with the prayer of Lord Siva, beauty of Bengal, birth of 

Subhasa, his merits and pitiable condition of Bengal. The second canto narrates 

discussion of Swami Vivekananda and pilgrimage of Subhasa and his search for 

preceptor. The third canto starts with prayer of Durga and arrival of Subhasa 

and his bravery. The fourth canto narrates his departure for Britain and 

deaeription of Britain. The fifth canto starts with arrival of Subhasa in Mumbai, 

meeting with GandhjI and his imprisonment.

The sixth canto consists of meeting of congress and speech of Subhasa in the 

assembly. The seventh canto begins with arrival of Subhasa in German and 

meeting with Hitler. The eighth canto begins with war between Japan and

3 Chatre, Visvanatha Keshav, SubhaSa-caritam, 1963
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Singapore, victory of Singapore and arrival of Subhasa in Japan. The nineth 

canto narrates speeches of Subhasa in Japan. The tenth canto consists of war 

between Japan and America, condition of Japan, and victory of America and 

surrender of Japan and death of Subhasa. Here is the end of the poem.

The poet has used metres like AnuStup, Upajati, Mandakranta, Malim, 

SardulaviknC&ta, Rathoddhata, Sikharini and Vasantatilaka.

33ifti<re!iPi 'twKWKii

This poem contains figures of speech like Upama, Utpreksa, Drstimta and 

Arthantaranyasa. Let us see the example of Upama:

Avycisuft* mj 
mvi tracer «r*ivfai

^Frf^^fcTsr?: 11 qo .<i«i

The main sentiment of this epic poem is Vira, while Karuna, Raudra, 

Bhayanaka, Raudra etc. are the subordinate sentiments. Let us see the example 

of Vtra sentiment:

'T:||

Let us see an example of Karuna sentiment:
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.. « . . . - . ■ A» fS. .

t)<^wj| WSTKIT cRM H^ffT:

cR wra 11 9o ,y$

Rahas Vihari Dwivedi Rightly remarks:
writer 3 yi41ddi m afR 4$ddi 

m tenf fi wfosm TPjft aphp w*ri w<r 

ciwit tpf 3Pftf?T %^IT Wf %d2IT 3fR tera 3 ^>fcr %

3tRhcjRicm # triers # %l wnajRmfur afR

wwnSN wm tpr mm* i&mmm ftere % i ^m^t

*jRd %dT3f{ # WfgRI sfR *iii'<stiH«llv»?i ^ c||ditH»*l *1 gf %1 

cpft ^TReik Wd^ldl'HiiH Wt WIST W! I mt: 

cpjffwi cm ttr: ^erfFT^T 3?r fcite ^I’isyrdl ^ 3trirff <# 

wofa sm ft Twfldd Rpn iwite

«pt fqrR^iR %l spTRTtefi ejarr -?t>R snorcpite 3?R TrfRr

u^fcri ^ w W4>f«i gw % i”4

VI III GANDHl-VIJAYA-MAHAKAVYAM

Gandhi-Vijaya-Mahakavyam is composed by Loknath Shastri in 1964. GVM is 

not available to me but Rahash Vihari Dwivedi gives this information in his 
book5. Let us see the example of it:

*ra snte,

^m#qnH-^enwivrwfl ^Ml *r TfRtren 
dNIdNt&dlRcbl PrvilRlAsfld'W

■q^-w>r-wrR -mn-

4 Dwivedi, Rahash Vihari, op.cit., p.333
5 Ibid, p.432
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VI.IV SRI-NEHRU-CARIT AM

SrT-Nehru-Caritam (SNC)6 is composed by Brahmananda Shukla in 1969. The 

poet was bom in 1904 at Carthaval in Uttara Pradesh. His father’s name was 

Maidatta and his mother’s name was Tulsidevi. SNC consists of 18 cantos and 

707 verses. The subject matter of this epic based on the life of Jawaharlal 

Nehru. The epic begins with the “Saraswatl Vandana.

The epic poem begins with,

•9|eqra}-mc|-V>Ff-frfcI-ftyFI-^aTT I

The first canto begins with the prayer of goddess Saraswati and description of 

motherland. The second canto starts with divine glory of Kashmir and mental 

agony of Motilal. The third canto opens with worship of lord Siva and river 

Ganga by Nehru. The fourth canto deals with description of natural beauty and 

birth of child. The fifth canto narrate the childhood of Jawaharlal and his 

sacred-thread ceremony.

The sixth canto comprises of departure of Jawaharlal in the direction of London 

and grandeur of London. The seventh canto deals with beauty of America and 

Parish, his meeting with friends and miserable condition of Indian people. The 

eighth canto consists of advice of his father and his arrival in freedom stmggle. 

The ninth canto narrates his devotion towards motherland and his oath to fight 

against injustice. The tenth canto describes different activities of Jawaharlal, 

mother’s proposal for marriage and his mother’s arrival in Delhi. The eleventh 

canto narrates the beauty of Kamala and her merits.

6 Shukla, Brahmananda, Sri-Nehru-caritam, 1969
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The twelfth canto describes marriage ceremony of Jawaharlal. The thirteenth 

canto describes the description of spring season and miserable condition of 

India. The fourteenth canto narrates assembly of congress in Lucknow, birth of 

a girl child and death of Kamala. The fifteenth canto describes about the 

education of Indira, her struggle in childhood, Nehru as a first Prime minister of 

India and death of Gandhiji. The sixteenth canto deals with welfare of poor 

people done by Jawaharlal in different ways. The seventeenth canto contains of 

culture of foreign country, speech of Jawaharlal, dispute between India and 

Pakistan and death of Jawaharlal. The eighteenth canto deals with grief of 

Indira. The epic poem ends with the following verse:
3il£TlPd -mfr* vjPRfW vftcfl:

vtflcTprf c|^UirH|c||-

*dl^q cbHfil TFTCtT WtH: 11

This epic consists of figures of speech like Rupaka, UtprekSa, Atisayokti, 

Yamaha, Upama mdAnuprasa. Let us see an example of Anuprasa,

^TUlld-';TT9!“Pi^li crtHTcT# "3

w "*pt Trfci ii q.y

The poet has used metres like Indravajra, Anustup, Swagata, Malim, 

Drtavilambita, Upajati, Vasantatilaka, ViyogTni, and Harilt. Let us see an 

example of Drtavilambita,

H'dill ^Tl
r\rv .. rv c

ftvB# ^rojtrpiH l U
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The description of spring season

vara

cRFtf! era wi^-

%of sfikthlcl: 11

Let us see the description of American farmer.

#<M#3WoN -m

fliqra^ w$ -<pk: <PHvRl 

aiTcfw-emTSTq ^ im -mra
tt# upnritw cf#em9Z

The poet’s expertise in grammer:

■ti^i^HHi •qwwiss^ i

555f3terf «Fi?ir^iraf
^roPT-^pr?^ ii o.4

The main sentiment of this epic poem is Vim while Koruna and Raudra are the 

minor sentiments. Let us see the example of Karuna:
/V IN * IN f\

NdollH t*p? dHlW'il

wyrf&RTI uRT:

II <\CX<0

VI. V MAHATMA-GANDHl-CARITAM

Mahatma-GandhT-Caritam is composed by Virendra Kumar Govindaraja 

Vaidya in 1973. This work is not available to me but this information is taken 
from the research paper of Rahash Vihari Dwivedi.7

7 Dwivedi, Rahash Vihari, Swatanti-otare Madhyapradeshe Praflitarii Sanskrit Mahakavyani, 
in Sanskrit Writings in Independent India, p.105
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Let us see some examples of it:

ijipnwsitai
tftWlfq cpstf^Tcll

ebl^ilRi^i cblciqinHcleflchM ^TR

citcpT:i

n. _ _  rv rv r\l^RKrt*ra cRim

*!Ftfff^focra»^SV5ncfll5T: 11 M.$19 

VI. VINEHRU-YASA-SAURABHAM

Nehru-Yasa-Saurabham (NYS)8 is composed by Balabhadra Prasada Shastri in 

1975. The poet was bom in the village Sakaha Hardoi in Uttara Pradesh on 7 

October 1925. His father’s name was Govinda Prasad and his mother’s name 

was Mahadevi. NYS consists of 12 cantos and 586 verses.

The poem begins with the following verse:

cbfNjl^+i feforai,

m I

nucyfti fricl$i*H,

^ Hcgrftj li q.<*

The first canto begins with the glory of India, birth of Motilal Nehru and his 

noble character. The second canto consists of birth of Jawaharlal, his childhood 

and his departure in the direction of England. The third canto begins with 

Kamala’s good qualities and marriage of Kamala with Jawaharlal. The fourth 

canto begins with pitiable condition of Indian farmers, description of 

Satyagraha and Jawaharlal as a prisoner. The fifth canto opens with movement

8 Shastri, Balabhadra Prasada, Nehru-Yasa-Saurabham, 1975
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against British Empire. The sixth canto narrates death of Motilal Nehru, illness 

of Kamala and her death. The seventh canto begins with grief of Jawaharlal and 

description of non-cooperation movement.

The eighth canto deals with struggle of Jawaharlal and harassment of British 

ruler. The ninth canto starts with Jawaharlal as a Prima minister of India, his 

social reforms and benefits of Indian people. The tenth canto begins with 

dispute between India and China and war between India and China. The 

eleventh canto begins with merits of Jawaharlal Nehru, his illness and his death. 

The twelfth canto starts with description of Indira and her remarkable activities. 

The poem ends with the following verse:

1

wm ttvifciiUT?: ^pRT v#NRJ WTO'cTI

’pHcil^y^fcNplii'i : stercti 1 <13.194

This epic poem is consisting of various metres like Varhsastha, Malini, 

Upendravajra, Upajati, Vasantatilaka, Indravajra, Harini, Vaitaliya, 

Drtavilambita, Manddkranta, AnuSthp, Sragdhara, Sardulavikridita, etc. Let us 

see the example of Sardulavikridita:

d4l^cc|-ft»yf fiillERI 11 % Mo

The poet has used various figures of speech like Upama, Rupaka, UtprekSa, 

Atisyokti, and Arthantaranyasa. Let us see an example of Atisyokti:
WFJ3NT Ufftl: WRi,

:|
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ffoicPilsqfrit,

: irg? uRtfci I! qo.i9

The main sentiment of this epic poem is Vira while Srngdra, Raudra,

Bhayanaka etc. are described as subordinate sentiments.

An example of Koruna sentiment:

w*mi

Trf^erFfi

3mcilery fifaT-

wmt IU

Description of Kashmir in poet’s word:

%nrar4t “mfo feneTOTOra,
cRTft ^uitqfrldlPl ^^Tcll : I

Ramesh Chandra Shukla remarks:

“cpjfa^g cftnft ^Tsfor ^

•npesfcii to crlefciTOwr^ii^^Rci^fciccira

wi^?icRgpg wta Tfrfcf^fcil ^r^ercrrai

^Icfcellci W^crarMsHRRR ft'iHcilcI 3Fcf mam, 
cTfET cReq?RiR9if|^q^^fRj|sra ^ l”9

He fiirther remarks:

“^#qr ~n ?n?& mdi -w&m wgfern 
Ti1cr#crais1cicRi T«ni ^ vficraift ■*rfo! Hrf§ra#n 

^fEhFnTRTr^rs 'trannkfHfctii: aitwarai ^fsmramt

SW^ITOf *TFtT fd TTFm IefMcT I”10

9 Ibid, p.8
10 Ibid P-15
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Krishnakant Shukla observes:

“cpf^ cpf "3^r -qftifR cfc cpFm ~m wn ^

wrp wi ^ %i •fisssraPr, ftpiftraFi,

3TcfcpR ^5R, TOlftwiMini Tfcj 23^ eft TT^rfl 3Trf% TJ^T 

Tjpi^pi ^ Hlcltea Wt fl”11......^

Wi ttq U'HKyui eft arfSrcm cfrcTR«rc% %, prater afft
wntultp xfcFTT CPT TIW ? 3TR cfftVff ePT WI ? 1

VI.VII INDIRA-GANDHI-CARITAM

Indira-Gandhi-Caritam (IGC)13 is composed by Satya Vrat Shastri in 1976. We 

have already given the pertinent information about Prof. Shastri while we have 

discussed about his Ramalarti-mahakavyam in the second chapter of the thesis. 

IGC is consisting of 25 cantos and 879 verses. The heroine of this epic is Indira. 

The poet has not given the titles to the cantos.

This epic begins with the following verse:

TOT SJcj fM^l^fcMNci'lfV

siNcjfcMcil erericf :!

The first canto begins with the narration of Nehru family, his residence and 

birth of Jawaharlal. The second canto starts with birth of Indira and happiness of 

Nehru family. The third canto narrates the political activity of Indira and her 

meeting with Gandhi. The fourth canto contains formative mind of Indira and 

her intellectual capacity in politics. The fifth canto describes about the tragedy

11 Ibid, p. 23

12 Ibid, p. fr
13 Shastri, Satya Vrat, Indira-Gandhi-caritam, 1976
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of Jaliawalabag and grief of Jawaharlal. The sixth canto narrates serious illness 

of Kamala and her opposes towards British ruler.

The seventh canto narrates love between Jawaharlal and his daughter and Indira 

as a member of congress party. The eighth canto consists of upset of Indira and 

imprisonment of Jawaharlal. The ninth canto consists of description of Indira, 

her mother’s illness and miserable condition of her mother. The tenth canto 

deals with Kamala’s illness and her treatment in Switzerland. The eleventh 

canto consists of arrival of Firoz Gandhi and meeting of Indira with Firoz. The 

twelfth canto narrates the education of Indira, Indira’s life in Ashrama and her 

mother’s death.

The thirteenth canto describes about the pitiable condition of Jawaharlal, his 

worry regarding daughter’s future and his faith for the nation. The fourteenth 

canto deals with critical situation of Indira, imprisonment of her father and 

moral teachings Jawaharlal to his daughter. The fifteenth canto opens with 

attraction between Indira and Feroz, marriage ceremony of Indira and 

description of natural phenomenan. The sixteenth canto narrates happy union of 

indira and Feroz and arrival of Feroz in the assembly of congress. The 

seventeenth canto deals with Indira’s arrest by Britisher and dispute between 

them regarding the flag hoisting.

The eighteenth canto begins with an assembly of congress, speech of Indira, her 

arrest and dispute between Hindu and Muslim community. The nineteenth canto 

opens with the dispute between Hindu and Muslim community regarding the 

separation of nation and division of India. The twentieth canto comprises of 

terrible war between Hindu and Muslim community and sadness of Jawaharlal. 

The twenty-first canto deals with death of Jawaharlal, unhappiness of Indira,
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and Indira as a Prime Minister of India. The twenty-second canto deals with 

birth of Rajiva and Sanjaya, marriage of Rajiva with Soniya, marriage of 

Sanjaya with Menaka, birth of Rajiva and Priyanka, illness of Indira and death 

of Feroz Gandhi. The twenty-third canto narrates the miserable condition of 

Banga region, description of Banga, movement of Avami community, anger of 

people, war between Banga and Pakistan and enmity between India and 

Pakistan. The twenty-fourth canto narrates victory of Banga, end of the battle, 

Shimla agreement by Indira and friendship between India and Pakistan. The 

twenty-fifth canto describes Sanjaya’s activity for this nation and praise of 

Indira.

The poem ends with the following verse:

This epic consists of various metres like Upajati, Bhujangaprayata, AnuStkp, 

Arya, Vaitaliya, Rathoddhata, Drtavilambita, Swagata, Vasantatilaka, Malini, 

Sardulavikndta, Vamsastha, Vidyunmala, Pancacamara, Sikharmi etc. Let us 

see an example of Vidyunmala:

» rv ft . * ATjtcf 11 .%o

cpsn

cuMlfxtsIcj t||MI : I

frrahtrss# ten pn: I iw jsi%

Example of Vira sentiment:

■gjaj tRWIREi ^Tl:!

Wth : l

qraftmi erV*rrft 11 93

Example of Karuna sentiment;
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i\ \ v rv r\ tIq^radl jgligWJ
rv f\ .. .. -....- ,IqttHWoliidslPtc! yuiRl: I

■ « __ \ ,„ „ n, „ \ .. .. V.....

Tj*n, ^ Wqcfl<?91:

f%R Will 33 3%

The beauty of Switzerland in poet’s word:

lit *ITo#! ^FQ^e^FInq: 11 ^o.qc

The beauty of Kashmir where in the waterfalls, rivers, mountains, birds and 

animals is described. Let us see the example of it:

cfr "RFFEPT fiQETgffiirfr fcHY<{H 11

The beauty of Asrama in poet’s word:

i! ^ .3

S. Rangnath observes:

“The entire Kavya is filled with Alarikdras and SubhaSitas 

and Kavya is replete with some of the beautiful 

descriptions wherein he resembles Kalidasa. For instance 

the description of Kashmir, Switzerland, Alps and so on. 

The Kavya is particularly noteworthy as it is a historical
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epic dealing with a historical personage who has made a 
lasting impression on the post independence India.”14

Satya Vrat Varma says:

“Indira-gandhi-caritam makes a determined bid to grapple 

with one of the most turbulent periods of the recent Indian 

history and thereby emerges as a readable biography of 

Indira Gandhi, who, as Prime Minister, presided over the 

destiny of the country for more than fifteen years, besides 

being an authentic record of the freedom struggle that the 

country waged to free itself from the yoke of British 
imperialism.”15 

Kamal Ananda remarks:
s$pcS<l nF# ^ -#eFT TR foRU 7RIT Wf 

% vJTl 3TFPR ^ ^ 3 11

£Fif, TOraraft, forarrif ’TFreaicft, frrget

qRjfiiorai# ^Rcpjfrr ■r wm nF# <ft

aRntnro wr srefxi ^F^fcitT 3

PRsfta cpi wm ti *ft

eft n? *T£W«juf ef?ft |[ fyRFS vfttFra»8IT eft ^ftcRIT cT«IT 

cjjftrcu eft m 3nj4 trjfh itm t,

^ # ejiioyicHch -^eft efc Trfci 3ffrr9Ft ami? I sfnr ^

m eft -jfNtlT %| e{5T3I fb^RTT^irft

Wgftral ^ft eJRcTt % ftr# ePRVT *K*RPilfacl Htflefrraif

^ frfcTFcT U#cf #IT %l ^Ff 3 treTTOtf ift

14 Rangnath, S., Contribution of Satya VratShastri to Modem Sanskrit Literature, p.50
15 Varma, Satyavrat, Satyavrat Shastri: An outstanding Sanskrit Poet, in Post Independence 
Sanskrit Literature: A Critical Survey, p.396
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wraq tr^ct % i ^ shtoto wfa cf <he<Hi ^ ^

W»%cf^tW^Ti"16

VI.VIII SRI-GANDHT-GAURAVAM

Sn-GandM-gauravam (SGG)17 is composed by Shiva Govinda Tripathi in 1977. 

The poet was bom in Shandila, district Hardoi, Uttara Pradesh. His father’s 

name was Shiva Tripathi. SGG consists of 8 cantos and 680 verses. The subject 

matter of SGG is taken from the Biography of Mahatma Gandhi. The hero of 

SGG is Gandhiji. SGG is endowed with the quality of Prasadaguna. In the 

beginning of the poem, Shiva Sagara Tripathi writes about Shiv Govinda 

Tripathi like this:

The first canto begins with race of Gandhiji, his ancestor, his marriage, death of 

Gandhiji’s father, his departure for foreign, his oath and difficulties faced by 

Gandhiji in England and influence of Bhagvadgitd in Gandhiji’s life. The 

second canto narrates Gandhiji’s arrival in South Africa, meeting with Abdulla, 

Gandhiji’s experience in Pretoria, miserable condition of Indian people in South 

Africa, Gandhiji’s fight for the justice in South Africa and Gandhiji’s visit in 

different parts of India.

The third canto begins with difficulties faced by Gandhiji in Durban, war 

between Britishers and Dutch in South Africa, arrival of Gandhiji in India,

16 Anand, Kamal, Kavirmanishi Dr. Satya Vrat Shastri, in Post Independence Sanskrit 
Literature: A Critical Survey, p.406
17 Tripathi, Shiva Govinda, Sri-GcmdhJ-Gauravam, Ed: Siva Sagara Tripathi, 1977

H'HHdcH: SlI'WiidTbl

^RiWI^fcFdlTchfrcbyra:
O

hr: cpRlci'd vHfrfcrf^Fnpjft-

■fesET SJFf TRTtsfrf HRclgfc TfrgTfT&sd 11
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assembly of congress in Calcutta, meeting with Feroz Shah, Gandhiji’s 

pilgrimage, arrival of Gandhiji in Mumbai and advent of Gandhiji in South 

Africa. The fourth canto discusses about advent of Gandhiji in Durban, 

friendship with Alexander, difficulits of Transvaaler, Gandhiji’s expertise in 

Sanskrit, problems of complexion, advent of Gandhiji’s family in South Africa, 

problems of ‘Zulu’ rebellion, disease of Gandhiji’s wife, establishment of the 

Tolstoy farm and arrival of Gandhiji in India.

The fifth canto narrates establishment of the Sabarmati Ashrama, advent of 

Gandhiji in Champaranya for the justice of farmers, Gandhiji’s struggle for 

‘Kheda salydgraha\ miserable condition of women because of failure of crops, 

disease of Gandhiji and assembly of congress party in Amritsar. The sixth canto 

deals with assembly of congress in Lahore, Gandhiji’s letter to Viceroy, answer 

of viceroy, Satyagraha for removing the salt tax removed by Lord Ervin.

The seventh canto comprises of Gandhiji’s arrival in round table conference, 

opposition of British policy, Gandhiji’s letter to Viceroy, fasting of Gandhiji 

and problem of untouchability in India and death of Kasturba. The eigthth canto 

narrates arrival of Gandhiji in Delhi, communal riots between Hindu and 

Muslim community, killing of Hindus, visit of Gandhiji to see the condition of 

India after the communal riots and division of India and Pakistana and killing of 

Gandhiji. This epic ends with the following verse:

ai&ftsri ctaxicia \\c.to\\

This mahdkavyam is composed in various metres like AnuStup, Indravajrd, 

Upajati, Upendravajra, Dflavilambita, Mandakranta, Malim, Vamsastha,
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Vasantatilakd, Vidyunmala, Viyogim, Sasivadana, SardulavikrMta, Salim, 

SikharirH, Sragdhard, etc. Let us see an example of Sasivadana.
•rjci<g>dcii'oI fcjglil I

The main sentiment of this epic poem is VTra, while Karuna, Raudra and 

Bhayanaka rasas are depicted as minor sentiments.

Examples of Vlra sentiment,

vStTcf TTOTct :

hMN 'ttdld Wid: I
\ \ <*v f rv v*Tra ^RFd md U'hjltd

^4 *ehh1c| It II ^.*1?

Examples of Bhayanaka sentiment,

The poet has used figures of speech like Upama, Rupaka, UtprekSa, 

Svabhdvokti and SleSa etc. Let us see an example of Upama,

^TcpPFITS# TO! -^RqifeiqJT I

pTdR^^1 cTFf$fcld>[ddTIFT IIK.30

wnattf#it^3nw#ro II0.3H

Praise of river Gariga in poet’s word:

v3Wd Wsft uFF% ^ WIT

TOIWI'

^PcisflcRi#^ lltf.qoq

Satya Vrata Shastri writes:
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“ msifcf TJcf TFltF? % I c|5T ^r%9T ^

^f^yf t*\ fcF^qr ^rm % i $wm # angftcf* w4i 3 

-m w^sft^li"18 

Purshottam Lala Bhargava remarks:
“cj>psr tjotm tntr 1^1 fciwi -«i«ri)r4 ^an

^ i mv m&m ’MTsftr ^psr, mm, cifcrai ^ 

fe^if I 3UttlH$c"lll W^^rcire ’TOHI -n TWPRIllorarKfara 

*uPfepfl<<t*u -qanaJ ¥RJct I"19

Naval Kishor Kankar writes:
"■#?f?raTfM ^igqcFPn#| wsrfeP^j Trrf^wi^ crf^ 

^RcnfiRRci ■qf^sfRI TORPTOJJOT "cf^E# cUTSilWI^I ^1# 

X\ SJIllcf^ w#cf 4R>W5ddlc|Uill WWT Wgm

^c#RP^f^rrai ^ #^1 ’rrwis^q wwgitaT ^tct ^ 

^<Nf^dl W^i'WpSl 'flgfanft TfKgefift ^Rvira

THcp?FTEP#:i#rci wiW ^MsrracnB:i ~m era 

WvPTFM ^pn l^WPTT #mncf^>fer^I ^fewtFirai 

ftviHlel I 3ra Igsf WEfftg: lT#lWeEFIlf^i W^RT: 

*IH)cMM^lckH ^Hll^^!#r«?T fcrf^qT

cTRF^ i"20

Kumud Tondon observes in his book;
"imft -SR^cI -EPF2I 3 «Pf, 3$, W? 3fftT?te! cJTI ^5>m2JH #i

-gm % cTftra wfh wi, 3#ai, mm sip^cfi, srtpiPi

3Tlft T& WTO 'Wdradl ¥lfe ^>q EPf ^ UT^T ^PTRI f\ 3T%5 

YFI %l HT8I fi m% %WeJli%«if cf> *FT 3 eft IflcRI

18
19
20

Ibid
Ibid
Ibid

199



WTFiT, viFFSH ft t^kTT ftt ’HPR7 ’TMT ft ftc? ftt ftfte |l

■ireatt ft»w ft ^ Wga: xtficrf^t ftm I ft -flqifaftiwr 
^ w H*wr<*i ft %i i^fft ^Tra twnjg wflcftp

3foft#P ftflra |, ftftH ’TRFP ft xlfel ft? W^ ftvSHI ft #

ftp?ra f^sRn trti % «ng farm ft tiw%*i %i to-to ^
nifRpp 'wfaftflra fcRararfftrwfl ft 
’ira-w ^ Miffed cpftr ftfsra ftft ft* ft stfm TOft<yw<P

TJ3 %1 ""3Rf: ?TT fftfl ift# fttPT ft

"#J|lPtlft'Rc|M"cfft H^lefilcil cfjf Tfcjft f I"21 

Shankarlal Shastri remarks:

"yjfft ft 3rqft q?iw«ift -sift fftrft <pi yftn 1ftm % i wn 
ft ’nap? ft y# ft ft## ft airsft fftwft, srf^n, aR^rai, 
ypfty 'WTci*! y>i vm «r crj# <g§*ift ftft *?Fr4k yft # 

ft#sri % I ufft trc? <r yr^of ’rrm ft mm # f I ftft wm 
•srgon ft# y ftte mi^cu ft 3Fflcr?*fcp fftonft ft c£? •# fi 
oirftrfftift TEPi -yarRaiFf wtm y ^spfom*w y>? w wen:
■gftfcRi ft?n %i....ftft ft #ft # WTF *M>W tPT# '<W>TO <R 
■q#|l"22

Gayavala Lalashankar writes:

m\<H\ ft# ft vftcHrlRd ft -RIKR ft Wf, 3#?TT,

■qft ■RffcJmr? ftr M#-wn? <pt cpftr Iftm 11 Iftraft ft#ji# 
ft waFsmi wici^i, write uftfci, wr, t^tm, #^rftcR 
’frfttftWHTEf, SPffftST #T yKFFftfcftRcp ilwft cpT ^Pftt %i 

ft## ft wif y>r fm ft ynat yftt ftrft ft ^pt wre ttt#p 

%r23

Kiran Tondon rightly observes:

21 Tondon, Kumud, Mahatma Gandhi Parak Sanskrit Kavya, p.50
22 Shastri, Shankarlal, Rajasthan Kt Sanskrit Sampada, 2009
23 Gayavala, Lalashankara, Swatantrotara Rajasthaniya Mahakavyam, in Sanskrit writing in 
Independent India, p.67
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Wr 4*1 sppgq,

■^wrfcT, giNicrai, -c&pp, ■gsnnrTO, *HSftMRfi. htM, 

mm, cj^fnifcfelcbl 3nft yAfield 3 tol %;

<fRn»T, W^cp, tjd cllrWea Wf U) TrHlcilc9W4> 

i#cf apftw ffcR? <m tff^nu f^n %. wpp, ^«n, 

spprra, ataNr^iM, ^hri, ^wifcr^pjtfrR,

sicr^Rt * vpq <j* warn 3s, anft

Mo-d'dPfel^l 'HfePlffcI 'tblfcl epaiFra> c|lo! H^ET <PPH cpl diH 

-Qifm Cf> dKW> USlcHI ^IT# ^ RT*f UV "R3T I”24

VI.1X LAUHA-PURUSAVADANAM

Lauha-Purusavaddnam (LPV)25 is composed by Shiva Prasada Bharadwaja in 

1990. The poet was bom in Paudi, Gadhval in Uttar Pradesh in 1978. His 

father’s name was Hiramani and his mother’s name was Kalindi Devi. His 

works are honored with many prizes. He has working in both tradition ancient 

as well as modem Sanskrit literature. He was a chief editor of Viswasanskritam.

LPV is a historical epic poem. It is consisting of 32 cantos and 2667 verses 

regarding the life span of Sardar Vallabhbhai Patel. The poet has covered all the 

difficulties, which were faced by Sardar Patel during his life span. The poet has 

given the appropriate title of each canto concerning incidents which occurs in 

the life of Sardar Patel. The titles of cantos and number of verses are as under: 

Cantos Verses Titles of the cantos
I 43 f^W-IPRi:

24 Tondon, Kiran, Swatantryotar Sanskrit Sahitya Me Mahatma Gandhi, in Post- 
Independence Sanskrit Literature: A Critical Survey, p.499.
25 Bharadwaj, Shiva Prasada, Lauha-PuruSa-Vadanam, 1990
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II 77

III 77

IV 30

V 129

VI 38

VII 62

VIII 61

IX 108

X 67

XI 73

XII 110

XIII 62

XIV 51

XV 106

XVI 47

XVII 93

XVIII 66

XIX 50

XX 108

XXI 48

XXII 35

XXIII 76

XXIV 145

XXV 158

XXVI 109

deeWW 4pf -vjt^|fe-c|of^!
O X

cf I <*b I fc|cb4 *14 y I f-crof^Ff 

^icg-guH f^ren-Tnfei:

ftraram: TOftft-vroirt ^

*ITO^N 7T? wh, 1^f TifcT fgicf-twi

fkmw miw|, ^nir;

W^^TeRfFR

ft^fraratsm:

wpill^lf—c|uf^4j

cF5FT-f^raP!-fcP!

H^NmfclebWI: ^iUFTT ■qfNRl^

lte[-Wt»dl-^#-3raFmT

w*m*m-Temm ■ ^arfmte-UFTO

^|7r^^j-x> H4loHH 

4iW4-TTg: 

^Nmfcicbl-WFrm 

w?^r^-wiTO?-^g^Fr 

ePRI-Wiraf:, WRT^FFT
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XXVII 119 4^ipj

XXVIII 106

XX3X 120

XXX 104

XXXI 162 TFHr-'fracd

XXXII 105 WiiraiuiH

This epic poem begins with the following verse:
3fFF^-cF^-TR-XRj-Tfv^-i^-

^f^fcRTRt ’tHillfn f^R: 44H-

tJvSRfS^RIII 4.4

The first canto deals with salutation to motherland, blame of wicked, praise of 

wise and purpose of this epic. The second canto consists of importance and 

glory of India, narration of Gujarat, importance of birth place of Sardar Patel, 

lineage of Vallabhbhai Patel. The third canto narrates the ruler of British 

Empire, injustice with Indians, miserable condition of Indians, wicked behavior 

with Hindu and effort of Indian people to get independence. The fourth canto 

discusses birth of Sardar Patel, his childhood and his primary education. The 

fifth canto narrates search of noble girl, merit of girl, description of marriage, 

and rituals regarding marriage.

The sixth canto opens with arrival of Sardar Patel, wish of Sardar Patel to go to 

London and his practices as lawyer in Godhra, miserable condition of people 

and sadness of Vallabhbhai. The seventh canto starts with difficulty of Sardar 

Patel and application of Sardar Patel to go to foreign. The eighth canto 

comprises of arrival of Vitthalbhai, meeting with friends, injustice with poor, 

conversation between Sardar Patel and his wife, miserable condition of Sardar
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Patel. The ninth canto narrates the description of court, miserable condition of 

law, news of wife’s death, and his grief. The tenth canto consists of illness and 

death of his brother’s wife, conversation between Patel and his mother, role of 

women in the society and his journey by ship.

The eleventh canto deals with reflection of Sardar Patel regarding the sea, 

description of different cities and advent of ship in England. The twelfth canto 

deals with narration of England, his respect towards the foreigners, his 

education and his arrival in India. The thirteenth canto contains miserable 

condition of India and arrival of Sardar Patel in Gujarat. The fourteenth canto 

consists of meeting with relative, meeting with mother and conversation 

between them. The fifteenth canto describes his views for freedom and his 

membership in municipality and meeting with Gandhi. The sixteenth canto 

narrates corruption in municipality and his work for the poor. The seventeenth 

canto consists of miserable condition of poor farmer, his statement and letter of 

Sardar Patel to Gandhiji.

The eighteenth canto deals with the description of world war, annoyance of 

Britishers to the farmers and non-cooperative movement. The nineteenth canto 

states incident of Jaliawalabag, insult of Madana Mohan Maiaviya, 

establishment of Gujarat Vidyapeeth and description of vivid conference. The 

twentieth canto comprises of burning of foreign cloth, selling of liquor, 

imprisonment of Gandhi and leadership of Sardar Patel. The twenty-first canto 

deals with struggle between Indian and British ruler, releasing of imprisonment 

and happiness of stragglers. The twenty-second canto comprises of oppression 

of burglars in Borsad, meeting with Borsad’s people with Sardar Patel and his 

consolatory speech. The twenty-third canto deals with love of Patel towards his 

children, his daughter’s sacrifice for nation and his critical situation. The
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twenty-four canto consists of pitiable condition of farmers because of heavy tax, 

his valorous speech, his letter to authoritative officer and victory of farmers in 

Bardoli.

The twenty-fifth canto deals with appointment of Sardar Patel for Bardoli non­

violence struggle, his journey, description of round table conference, fight 

against salt tax and his victory in non-violence struggle and his mother’s death. 

The twenty-sixth canto consists of election of Lokasabha, his victory, his 

journey in country and fasting of Gandhi. The twenty-seventh canto deals with 

second World War, violence between Hindu and Muslim community, Mahmad 

Ali Jinna’s proposal for separate country and role of Subhash.

The twenty-eighth canto comprises of slaughter of Hindu and sadness of Sardar 

Patel. The twenty-ninth canto deals with harassment on Sikh community, 

independence of India, establishment of Pakistan and speech of Sardar Patel as a 

home minister and killing of Gandhi. The thirtieth canto consists of illness of 

Sardar Patel, his development for India and constitution of India. The thirty-first 

canto deals with merging of states by Sardar Patel. The thirty-third canto consist 

of death of Sardar Patel, honoring with the title of iron man and lamentation of 

Indian people. The poem ends with the following verse:
^fcPUSft Wl

-rm IcIdVfrI W^cFHRl

cPRI 11 33 .qoii

Example of PraharSini:
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>THM^ Mff§# W11 SS.tfte

Example of Bhayanaka sentiment:
•feRft wcricfcn wren ifoifaw crmf%r I

An Example of moral teaching:
. ■ fv f*v. rv o» _f _ __f\ ■w illn^Wid Nra^^Al'fl

«h*f WiRftcJWW viPRWFIl

t w*iw MRdki
o

mcjt^ 6 .^5

Role of women in the society:
Wlfl W^PT TTHclq^tpl'rl

wicth H wtfiRf cran wi I

W WSf3l£cP#r TRR15:

Personality of Sardar Patel:

f^R^9n^wrf^RFP#oi: 1
N O

m:

VLX INDIRAJlVANAM

Indirajivanam (IJ)26 is composed by Balabhadra Prasada Shastri in 1997. The 

poet was bom in the village Sakaha-Hardoi in Uttara Pradesh on 7 October 

1925. His father’s name was Govind Prasada and his mother’s name was

26 Shastri, Balabhadra Prasada, Indirajivanam, 1997
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Mahadevi. He has composed two epics viz. IJ and BD. It is a historical epic. IJ 

is consisting of 19 cantos and 717 verses. The poet has given the appropriate 

titles to the cantos.

Titles of the cantos in Sanskrit 
iterStercR

MlIeb'kh’IH'itvW:

vrR?rm^f?lHFPT

ff^rai: ^1355#r:

YpSkwftcR
N

WfrteTcfcFTCTvjRT:

^I#crf^raFfFf
N

wafrqwrc:

The epic begins with the following verse:
dfcRT^KOVcnziRiimR,

utos Verses

I 41

II 31

III 47

IV 51

V 44

VI 35

VII 39

VIII 39

IX 32

X 31

XI 36

XII 43

XIII 42

XIV 31

XV 44

XVI 42

XVII 40

XVII 36

XIX 43
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cJHiRci^l icld^cll mU 'RT W'iilcjH 11 S .S

The first canto starts with the prayer of goddess Sarada, race of Nehru, noble 

deeds of Nehru family and agony of Kamala, birth of baby girl, education of 

Indira in abroad, death of Kamala, patience of Jawaharlal, marriage ceremony 

of Indira with Firoz and birth of two children viz. Rajiva and Sanjaya and death 

of Firoz Gandhi. The second canto consists of development of Indian, entry of 

Indira in politics, war of China, death of Jawaharlal, selection of Lalabahadur 

Shastri as a Prime Minister, war of Pakistan, death of Lalabahadur Shastri, 

victory over Pakistan and Indira elected as a Prime Minister.

The third canto comprises of industrial revolution, miserable condition of poor, 

misery of Hindus in Pakistan, suggestion of Indira to Pakistan, announcement of 

war by her, her valorous speech and establishment of Bangladesh. The fourth 

canto narrates goodwill of Indian people, fame of Jawaharlal Nehru, sunset of 

Nehru era, scenario of politics in modem era, sadness of Indira and her merits. 

The fifth canto deals with revolution in agriculture, condition of drought, 

critical situation of people and agony of Indira. The sixth canto begins with 

opponent’s imprisonment, news from messenger regarding common people, and 

trouble for Indira.

The seventh canto discusses about establishment of Janta Party, propogation 

against Indira, defeat of Indira, victory of Janta Party in election, quarrelling of 

ministry and resignation of Morarji Desai. The eighth canto narrates her victory 

in Lokasabha with full majority, oath of Indira as a Prime Minister, her two 

sons’ entry in politics, death of Sanjaya, sadness of Indira and wailing of 

Menaka Gandhi. The ninth canto narrates dejection of Rajiva Gandhi, entry of 

Rajiva Gandhi in politics, talent of Rajiva, meeting of Rajiva and Soniya,
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marriage ceremony of them, birth of two children viz. Priyanka and Rahul and 

glory of Rajiva.

The tenth canto comprises of fame of India, violence in India and important role 

of dharma in society. The eleventh canto deals with beauty of India, miserable 

condition of India because of riots and message of non-violence. The twelfth 

canto consists of agony of Indira, order of ministry to control terrorism, carnage 

of army, war between army and terrorist and her valorous speech in Orissa and 

assassination of Indira by her bodyguards and weeping of Soniya.

The thirteenth canto narrates arrival of Rajiva, lamentation of Rajiva, 

appointment of Rajiva as a Prime Minister, fame of Indira, his speech and 

tribute to Indira. The fourteenth canto deals with the characteristics of Rajiva, 

development made by Rajiva and visit of China and his children’s education. 

The fifteenth canto discusses about the war between Tamil and Lanka, his 

negotiations and attack on him.

The sixteenth canto narrates benefits and drawbacks of politics, praise of Rajiva, 

and importance of referendum. The seventeenth canto states his love towards 

children, Rajiva declared faultless in Boforshkand, dispute of Rama’s temple in 

Ayodhya and L.K. Advani’s travelling in India. The eighteenth canto comprises 

of tour of Rajiva in Gujarat and killing of Rajiva with explosive bomb. The 

nineteenth canto narrates destruction of public in explosive, misery of his 

family, arrival of Rahul from abroad and sacrifice of Nehru family for the 

Nation. Here is the end of the epic.

The poet declares Nehru-YasaSaurabham as a Purvardha of this epic:

W A *
'tit&HwfclhlKH: TJerfsPrfcT ^cTPlII 99,
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The epic ends with the following verse:

W'Hf fclftd A : I

^TarHHI^fvr-

^ '<?>fc|f^q ^IdHi 11

Grandeur and dignity of India in poet’s word:
^d fJife'gHf: garicicri.

The definitions of dharma in the poet’s word:
_\ _ v_____ r\ a£pj^[ WwHMlIwllwI,

SPf 3!Ffcs$ d\c&#«8Pd,

SPf TJen? % *l<<SRSFTPr 11

VTra is the main sentiment of this epic while KaruQa, Raudra and Bhayanaka 

rasas are present as subordinate sentiments. Let us see an example of Vira 

sentiment:

^l4fcl!'wRig5»eMi:

j%4Wcisr:w*i1^jiJTi

VSPtJ URPfl ylcl^iull 3$6

An example of Koruna sentiment:
HlAfcl cp^vi # ifcpj,

ftcTR2F# Ttftct: HflW: I

ft3ri*n?n

TTRt
210

mu «R.3i9



The poet has used figures of speech like XJpama, Arthdntaranyasa, CJtprekSd and 

Drstdnta. Let us see an example of Arthdntaranyasa:

cfarrftr

f\ .. n „,.dlWii ijwnl

fdT§fcT4%f^ *F#d1,

^TFd^ll <19■%

The poet himself writes:

tr^cpt ara ^ y, ra^Prafci’Tfcra^dr arfo w^Tdi:
nfdl cTt^cl ^K^UuHHi

'HH^owicHi arfu wrflrai: ^f#di wit %ktw^#*r 

f^'HWl'WIUdci ^UishTflxl: $l«i(x|^0l IK^dlPl ‘!?#d cI^cF

HHddftcH'W nw ^rf^^cR wrft

^pPTPfo?ft wra^pd”27

Krishna Kanta Shukla says:
‘Tfshrdt H*M>ie*iPW viFi^cir^ui yrapflfcmsiH

mdillcl I”28

VI. XIVAINAYAKAM

OQVainqyakam is composed by Gajanan Balakrishna Palsule in 1998. The poet 

was bom on 1 November 1921 in Satara in Maharashtra. He obtaind Ph.d 

degree on the topic of ‘Roots of Sanskrit literature’ in 1957.

27 Ibid., p.iv
28 Ibid, p.xxxviii
29 Palsule, Gajanan Balakrishna, Vainqyakam, 1998.
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He is an erudite scholar as well as good researcher. He is not only the knower of 

Sanskrit language but expert in Marathi too. He is an expert in every branches 

of Sanskrit and hence his works are evidence of it. He was honored with 

prestigious awards, prizes as well as medals and with Rashtrapati Purashkara. 

He was bom in the village of Bhagur. He has lost his mother at the age of nine. 

He acquired love from another mother viz. Yashoda, who is the wife of his elder 

brother.

He showed his brilliance from in his childhood. When observing the missing 

front pages of the book on the history of Arabs he remarked that the book on 

front-pages of all histories are untraceable. He completed primary education 

from the Nasik and higher education from Pune. The sacrifice of Chaphekars 

left an imprint on his mind to the extent of making him undertake a vow in front 

of the goddess to continue to attack the enemies until the country achieved 

independence.

He has composed two biographies viz. ‘ Vainayakavirgatha ’ and ‘ Vivekananda- 

caritanC. He was the chief editor of ‘BharatvanV Patrika. Vainayakam is a 

mirror of emotions, sentiment as well as feelings of Veer Savarkara, the great 

revolutionary and an equally great visionary. Every canto begins with the new 

story of his life. Vainayakam is consisting of 25 cantos and 3029 verses. The 

poet has given the titles to the cantos:

Canto Verses Title of the canto

I 88 Trcfr

II 84

III 111

IV 200

V 49
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VI 100

VII 102

VIII 134

IX 49

X 53

XI 101

XII 182

XIII 99

XIV 197

XV 99

XVI 280

XVII 167

XVIII 157

XIX 62

XX 182

XXI 132

XXII 175

XXIII 84

XXIV 72

XXV 70

3iT^cn:,-?fPR!'3PT!:

PtfkHH

3F3*TFf-c

■gapt Hglf3P|

■JfTCFTWT

il^n’u-^cn

SfFFreR -n 

3lf®RR«: 3RWJKPI:

TON&iki
N

arf^nfm:

^IWIFRcf-tcl'HvJl ^, TCF^qtRI *1

•g^ura-#r-TpT 

FKcPRl WIWvil4l 

3HrHPfo|F

The epic begins with the following verse:
atsinPift^fiidlt^fci^i^fcivH wnl 

^cff ^cRi^rai Insert Frc4sr$ta l i <\ .<»
•v

The poem ends with the following verse: 
cINJUHft Tt "R^cpcff Sift#

wra-^Rt Tft xi ftcrrer»jJ5t: i
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r?ii^H.i9o
In the beginning of this poem author has portrayed the good qualities of 

Savarkara in AnuStup metre. Let us see an example of it:

WIT -#*ri fclfcratW q!#fcbMil <\.%

In this epic at various places, we have clearly seen the command of poet over 

the Sanskrit language as well as literature, so he clearly and directly quotes the 

sentence of Ragkuvamsa, BhagvatgTta and Kumarasambhavam and so on. Let 

us see the example of it, in the poet’s word;
'FTfBT: <WiPl wf|i:

fcS? 11 C. X19

The second line of above verse is spoken by Lord Krishna in BhagvadgTta in 

this manner, now we have clearly marked this line as explained by the poet in 

his poem as first line of verse;

ril

^Irtl^cffcl^cl xflimll 'NUcl^Tldl

Satyavrat Shastri observes:

“The Vainayaka is one of the finest of the poetic creation 

in Sanskrit, absorbingly interesting in its theme, 

exquisitely charming in its poetic matrix and highly 

innovative in its artistic presentation. Palsule had added 

through it a yet another fragrant flower to the expanding
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grove of modem Sanskrit poetry for which he deserves foil 
plaudits.”30

Indu Deshpande rightly says:

“In the modem society in which Sanskrit language is set 

aside, Dr. Palsule’s triumph to write such a vast work is no 

doubt praiseworthy. What made Dr. Palsule to write 

Vainayakam is his admiration for two things, namely his 

love for Sanskrit language and the great character of 

Savarkar. Due to this reason Dr. Palsule has also translated 

many works of Savarakar from Marathi to Sanskrit...The 

language is fluent, simple, ornamental, and metrical. The 

author follows the path shown by the great authors like 

Asvaghosa, Kalidasa, etc. At some places the language 

shows the impact of Marathi as regards to words and 
expressions.”31

Here ends the sixth chapter of the thesis. In the next chapter, we will discuss

about the miscellaneous mahakavyas.

'k'k'k'k’k'k'k'krk'k'k'k'k'k'k’k'k

30 Ibid, pp.9-10.
31 Deshpande, Indu, Post Independence Sanskrit Mahakavyas in Maharashtra, in Post 
Independence Sanskrit Literature: A Critical Survey, p.146
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