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CHAPTER —~ VI
MAHAKAVYAS BASED ON FREEDOM FIGHTERS

The freedom fighters have made great sacrifice for India and its people. Hence,
the modermn poets of Sanskrit literature pay tribute having composed the
Mahdkavyas on the lives of them. In this chapter, I have discussed those
Mahakavyas which are composed, on the lives of freedom fighters of India like
Gandhiji, Sardar Patel, Jawaharlal Nehru and others.

VI.I GANDHI-CARITAM

Gandhi-caritam’

is composed by Sadhusarana Mishra in 1962. His father’s
name was Jayaram Mishra and he was an erudite scholar of Sanskrit literature. In
the praise of his father, the poet writes:

HANTARORFTIETRR

e fafs FiRaens fuar |
Risw Psfy aRmer
A inRICRCE R L HIEN
The theme of the poem is taken from the biography of Gandhiji wherein the poet
descirbed the story of Gandhi’s birth upto his death. The poem is consisting of
19 cantos. This work is not available to me but Rahash Vihari Dwivedi gives this
information in his book.2
Some examples of this poem are as under:
g wRnfarm
wefiferiewaii:g

! Mishra, Sadhu Sarana, Gandhi-Caritam, 1962
2 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocandtmak Adhyayan, p.348
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TR fremltrg s

w1 w1 gy o =aRafi: 113 0
fEraTE) 9

gefead A afeseq |
AGCREUE UGN

w3 | fom: gl R

VLI SUBHASA-CARITAM

Subhdsa-caritam* is composed by Shri Visvanatha Keshav Chatre in 1963. The
poet was born in Panchavati, Nasik on 27 December 1906. His father’s name
was Keshav Shastri and mother’s name was Yashoda. He was a versatile
scholar of Sanskrit and Marathi literature. This epic is related to the biography

of Subhasa. The poem is consisting of 10 cantos and 650 verses.

The first canto starts with the prayer of Lord Siva, beauty of Bengal, birth of
Subhasa, his merits and pitiable condition of Bengal. The second canto narrates
discussion of Swami Vivekananda and pilgrimage of Subhasa and his search for
preceptor. The third canto starts with prayer of Durga and arrival of Subhasa
and his bravery. The fourth canto narrates his departure for Britain and
deacription of Britain. The fifth canto starts with arrival of Subhasa in Mumbai,

meeting with Gandhji and his imprisonment.

The sixth canto consists of meeting of congress and speech of Subhasa in the
assembly. The seventh canto begins with arrival of Subhasa in German and

meeting with Hitler. The eighth canto begins with war between Japan and

3 Chatre, Visvanatha Keshav, Subhasa-caritam, 1963
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Singapore, victory of Singapore and arrival of Subhasa in Japan. The nineth
canto narrates speeches of Subhasa in Japan. The tenth canto consists of war
between Japan and America, condition of Japan, and victory of America and

surrender of Japan and death of Subhasa. Here is the end of the poem.

The poet has used metres like AnuSfup, Upajdti, Manddkranta, Malini,
Sardilavikridita, Rathoddhata, Sikharing and Vasantatilaka.
W TR el WA
yeeisadr “frfrad vt
B ELEALAS TR ICUCHES
nforaentdr w1 90 .4y

This poem contains figures of speech like Upama, Utpreksd, Drslanta and
Arthantaranydsa. Let us see the example of Upama:
TR G-
Fegaeafig Siear a9
YIE Yage HeTH
wrgdia wRegfare 11 90.99
The main sentiment of this epic poem is Vira, while Karupa, Raudra,
Bhayanaka, Raudra etc. are the subordinate sentiments. Let us see the example
of Vira sentiment:
“¥ e =R g Yol T
Tersrosiren gamiaern |
YOIHBT A A WS-
TGRSR : 11 §.3¢
Let us see an example of Karuma sentiment:
AR s fgeedaa
PNPTRAN : TRRY:
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I g I FA-ART: 1] 90 g
Rahas Vihari Dwivedi Rightly remarks:
‘yaRad & Yo ¥ urEear w1 el AR e
o1 waEe e < ¥ wegw Wi e R wrw
Tl @t sifiga foman T § aen awgad IR R g wfa A
Afraf¥es & ufrsr & ¥ JIgwu FrEafEion S
BT FHIS B AHA 39 B o1 A ¥ gumaRa
@ gfte il & a1z iR rEgrErel $ araERer 4 §8 B
P TRIT WASARUE B YEs g W ¥ I I
Joifa @1 W AgadiTed AR Rty wreri @ smew &
Ui FT1 & qeaitad fan ¥ 1 9% ofd &) awarRe -39

F1 QU ¥ FARfiRE qon ®R sneieiRe SR wah

7’4

quiHi 3 I8 HeTETe I 2

VLIII GANDHI-VIJAYA-MAHAKAVYAM

Gandhi-Vijaya-Mahakavyam is composed by Loknath Shastri in 1964. GVM is
not available to me but Rahash Vihari Dwivedi gives this information in his
book’. Let us see the example of it:
grigegifeagerraw gk,
PIATBIA-SeAgPIATHY TR F HReT|
ARREGOReT fHofomtos s
TE-SIRR-ETHY, 0O RIfl Jeniain: 1 9.

* Dwivedi, Rahash Vihari, op.cit., p.333
> Ibid, p.432
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VLIV SRI-NEHRU-CARITAM

Sri-Nehru-Caritam (SNC)® is composed by Brahmananda Shukla in 1969. The
poet was born in 1904 at Carthaval in Uttara Pradesh. His father’s name was
Maidatta and his mother’s name was Tulsidevi. SNC consists of 18 cantos and
707 verses. The subject matter of this epic based on the life of Jawaharlal
Nehru. The epic begins with the “Saraswatf Vandana.
The epic poem begins with,

wreatel-yra-vu-Afi-fe-an |

TS a1 RI- Y- gifdr-

TN A Wag ASS-WEa-99 i1 9.9
The first canto begins with the prayer of goddess Saraswati and description of
motherland. The second canto starts with divine glory of Kashmir and mental
agony of Motilal. The third canto opens with worship of lord Siva and river
Ganga by Nehru. The fourth canto deals with description of natural beauty and
birth of child. The fifth canto narrates the childhood of Jawaharlal and his

sacred-thread ceremony.

The sixth canto comprises of departure of Jawaharlal in the direction of London
and grandeur of London. The seventh canto deals with beauty of America and
Parish, his meeting with friends and miserable condition of Indian people. The
eighth canto consists of advice of his father and his arrival in freedom struggle.
The ninth canto narrates his devotion towards motherland and his oath to fight
against injustice. The tenth canto describes different activities of Jawaharlal,
mother’s proposal for marriage and his mother’s arrival in Delhi. The eleventh

canto narrates the beauty of Kamala and her merits.

6 Shukla, Brahmananda, Sri-Nehru-caritam, 1969
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The twelfth canto describes marriage ceremony of Jawaharlal. The thirteenth
canto describes the description of spring season and miserable condition of
India. The fourteenth canto narrates assembly of congress in Lucknow, birth of
a girl child and death of Kamala. The fifteenth canto describes about the
education of Indira, her struggle in childhood, Nehru as a first Prime minister of
India and death of Gandhiji. The sixteenth canto deals with welfare of poor
people done by Jawaharlal in different ways. The seventeenth canto contains of
culture of foreign country, speech of Jawaharlal, dispute between India and
Pakistan and death of Jawaharlal. The eighteenth canto deals with grief of

Indira. The epic poem ends with the following verse:

Jmanfva a1t~ SFRite WS oiar:
sy ghi aRyyafl
wirafa A wRfeara wRvawra-
TG B a1 F99 FRM: 1 9¢.¢Q
This epic consists of figures of speech like Ripaka, Ulpreksa, Atisayokti,
Yamaka, Upama and Anuprasa. Let us see an example of Anuprasa,
I : G491 |E= U~
HoTra-A1g-aRaree w|r =
WepIf-re-Fgen geeaen =
w1 wneet w9 AR frersmRg i a8
The poet has used metres like Indravajra, Anustup, Swagata, Maling,
Dnavilambita, Upajati, Vasantatilaka, Viyogini, and Harifh. Let us see an
example of Drtavilambita,
Y O 99 - GRHIGSae
e fafR e a1
wftfrge i gfa:
vl ferd wwoiegav 11 € .30
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The description of spring season:
“ep1 =T arafirgaE Ry oita-orrd
wWR-Raea-wftet 2
genfrer=Tg a9 ! a9 wra-
T woreagfes faa a1 93 %
Let us see the description of American farmer.
FRFATATAT I
. WHTER BH P : G |
rerg-arasfy =1 a3 Wiy
wd o W gefalliv.¢

The poet’s expertise in grammer:
ey, ra e,
FATEIAMI TWHIAISSH |
Wauigret Sy 94,
WAFT-ANTeY FelE-Ad 1] vy
The main sentiment of this epic poem is Vira while Karupa and Raudra are the
minor sentiments. Let us see the example of Karuma:
ety fa’ qufen
PRI gerfererser |
oy WHdRer o
BIUTRRaIaT e 11 9¢ .§0

VL.V MAHATMA-GANDHI-CARITAM

Mahatma-Gandhi-Caritam is composed by Virendra Kumar Govindaraja
Vaidya in 1973. This work is not available to me but this information is taken
from the research paper of Rahash Vihari Dwivedi.’

" Dwivedi, Rahash Vihari, Swatantrotare Madhyapradeshe Prafitant Sanskrit Mahakéavyani,
in Sanskrit Writings in Independent India, p.105
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Let us see some examples of it:

TEHISH FAYRETADI
Tty Prowamtifed sufsad|
Aed HUSHAATYHIRT T
wrfeariaTash f& aronefq il 4.a9
w1 P fafy @ seaag At |
srerpa g e a<=irn
TfiFeafiaaETaeET: 1 4 g0

VI.VI NEHRU-YASA-SAURABHAM

Nehru-Yasa-Saurabham (NYS)® is composed by Balabhadra Prasada Shastri in
1975. The poet was born in the village Sakaha Hardoi in Uttara Pradesh on 7
October 1925. His father’s name was Govinda Prasad and his mother’s name
was Mahadevi. NYS consists of 12 cantos and 586 verses.
The poem begins with the following verse:

TR PRI gorb Asae |

| wephi refed FrasRqila.9
The first canto begins with the glory of India, birth of Motilal Nehru and his
noble character. The second canto consists of birth of Jawaharlal, his childhood
and his departure in the direction of England. The third canto begins with
Kamala’s good qualities and marriage of Kamala with Jawaharlal. The fourth
canto begins with pitiable condition of Indian farmers, description of

Satyagraha and Jawaharlal as a prisoner. The fifth canto opens with movement

8 Shastri, Balabhadra Prasada, Nehru-Yasa-Saurabham, 1975
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against British Empire. The sixth canto narrates death of Motilal Nehru, illness
of Kamala and her death. The seventh canto begins with grief of Jawaharlal and

description of non-cooperation movement.

The eighth canto deals with struggle of Jawaharlal and harassment of British
ruler. The ninth canto starts with Jawaharlal as a Prima minister of India, his
social reforms and benefits of Indian people. The tenth canto begins with
dispute between India and China and war between India and China. The
eleventh canto begins with merits of Jawaharlal Nehru, his illness and his death.
The twelfth canto starts with description of Indira and her remarkable activities.

The poem ends with the following verse:
31 T AeveaaHeanydTaEf:,
AR GeAp ! g e
Sl ATEHOn: B, o oawg WeEan,
YRR Srarehi: SEA 1 93,0y
This epic poem is consisting of various metres like Vamsastha, Malini,
Upendravajra, Upajati, Vasantatilakd, Indravajrd, Harif, Vaitaliya,
Dnavilambita, Mandakranta, AnuStup, Sragdhara, Sdi‘dﬁlavikridta, etc. Let us

see the example of Sardilavikridita:

P feraaer TReaEfa,
aroft Frsifel Yot Aemagsaioh|
TR PRl Yo
The poet has used various figures of speech like Upama, Ripaka, UtprekSa,

Atisyokti, and Arthantaranyasa. 1et us see an example of Atisyokti:
WATYERI YHii: @i,
Pl AERGUAIEY:|
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e Rreaamisaerdl,
Sreqerad : wE BRI 900

The main sentiment of this epic poem is Vira while Srfigara, Raudra,
Bhayanaka etc. are described as subordinate sentiments.
An example of Karuia sentiment:
A GI-STorad,
Rl Buloiig aféam|
ATy ware}: -
e WATG-AFRAISHad | € .3y

Description of Kashmir in poet’s word:

femmera wify Rrenerreras,
i geadaferents gwien: |
TIRBTGRRETIR,
forifer wrefi-fdessoaer i1 9 8
Ramesh Chandra Shukla remarks:
“qoieg IREIEETEIgE Ty e T s R
el T wdde afamaegaraseaa
yuEYeEed ged: W MRkmify ] wdte  wwaar
Reracng waawvAdissgar fwde |1, o aaq s,
T ARSI TR ARy Ta
He further remarks:

“Howiwl ¥ dER H  waag  9qfal 9ERy
Theaaskerd w1 w1 gt wfa iftenfd
ARG GRIUTEUde:  SRUSA | galuarey
srergTaTe TS 7% A R

® Ibid, p.8
' id, p.15
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Krishnakant Shukla observes:
“fY T B T GEI TG TR IREH B PIROT YE T 991
e IR W ¥ T B 9gfaa vweewdm, fasfem,
SR Ao, THRISE Td SaTd & wel e o1 53
yoiwa @ wRiftea B W .. <idv ¥ ae werw T
I @ g B afRm et ®, gmEw el
AR AT 1 = ¥ 3R dRew a1 s 212

VI.VII INDIRA-GANDHI-CARITAM

Indira-Gandhi-Caritam (IGC)" is composed by Satya Vrat Shastri in 1976. We
have already given the pertinent information about Prof. Shastri while we have
discussed about his Ramakirti-mahakdavyam in the second chapter of the thesis.
IGC is consisting of 25 cantos and 879 verses. The heroine of this epic is Indira.
The poet has not given the titles to the cantos.
This epic begins with the following verse:
Tw yd ffrarsfardfa-
rafeTe waf Aoy |
a1 aify f=feraon aReegfi:
<y : I feravi el 9.9
The first canto begins with the narration of Nehru family, his residence and
birth of Jawaharlal. The second canto starts with birth of Indira and happiness of
Nehru family. The third canto narrates the political activity of Indira and her
meeting with Gandhi. The fourth canto contains formative mind of Indira and

her intellectual capacity in politics. The fifth canto describes about the tragedy

" Ibid, p. @

2 Ibid, p. &

13 Shastri, Satya Vrat, Indira-Gandhi-caritam, 1976
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of Jaliawalabag and grief of Jawaharlal. The sixth canto narrates serious illness

of Kamala and her opposes towards British ruler.

The seventh canto narrates love between Jawaharlal and his daughter and Indira
as a member of congress party. The eighth canto consists of upset of Indira and
imprisonment of Jawaharlal. The ninth canto consists of description of Indira,
her mother’s illness and miserable condition of her mother. The tenth canto
deals with Kamala’s illness and her treatment in Switzerland. The eleventh
canto consists of arrival of Firoz Gandhi and meeting of Indira with Firoz. The
twelfth canto narrates the education of Indira, Indira’s life in Ashrama and her
mother’s death.

AN
The thirteenth canto describes about the pitiable condition of Jawaharlal, his
worry regarding daughter’s future and his faith for the nation. The fourteenth
canto deals with critical situation of Indira, imprisonment of her father and
moral teachings Jawaharlal to his daughter. The fifteenth canto opens with
attraction between Indira and Feroz, marriage ceremony of Indira and
description of natural phenomenan. The sixteenth canto narrates happy union of
indira and Feroz and arrival of Feroz in the assembly of congress. The
seventeenth canto deals with Indira’s arrest by Britisher and dispute between

them regarding the flag hoisting.

The eighteenth canto begins with an assembly of congress, speech of Indira, her
arrest and dispute between Hindu and Muslim community. The nineteenth canto
opens with the dispute between Hindu and Muslim community regarding the
separation of nation and division of India. The twentieth canto comprises of
terrible war between Hindu and Muslim community and sadness of Jawaharlal.

The twenty-first canto deals with death of Jawaharlal, unhappiness of Indira,
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and Indira as a Prime Minister of India. The twenty-second canto deals with
birth of Rajiva and Sanjaya, marriage of Rajiva with Soniya, marriage of
Sanjaya with Menaka, birth of Rajiva and Priyanka, illness of Indira and death
of Feroz Gandhi. The twenty-third canto narrates the miserable condition of
Banga region, description of Banga, movement of Avami community, anger of
people, war between Banga and Pakistan and enmity between India and
Pakistan. The twenty-fourth canto narrates victory of Banga, end of the battle,
Shimla agreement by Indira and friendship between India and Pakistan. The
twenty-fifth canto describes Sanjaya’s activity for this nation and praise of
Indira.
The poem ends with the following verse:

Preafetaf gaas gu:i

et P wRaaRE a3y R0
This epic consists of various metres like Upajati, Bhujafigaprayata, AnuStup,
Arya, Vaitaliva, Rathoddhata, Dnavilambita, Swagata, Vasantatilaka, Maling,
Sardilavikridita, Vamsastha, Vidyunmala, Paficacamara, Sikharini etc. Let us
see an example of Vidyunmala:

<u UsY e weEm
araifefi =T W
e arareefi feear-
Trdwissw fr=m e 1138.6%

Example of Vira sentiment:

T W g i

Tl = qgerneT: |
AR
wIqTE”) arafmi Ruar il 93.93

Example of Karupa sentiment;
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el gfgwai frard
faremermnsfdaa womr:|

4Ei, I TSR
pufSagmi Bl w9 3.%

The beauty of Switzerland in poet’s word:
FgAredaag gl
YLWd A |
A GRS
0 wreR | TRl 90.9¢
The beauty of Kashmir where in the waterfalls, rivers, mountains, birds and

animals is described. Let us see the example of it:
SrfrfaRafets v
gufafiery T |
PIFFYEY WEay
& e feagaem el 9g 2
The beauty of Asrama in poet’s word:
gHeaent aawmEl
TR SorTd>ereH |
SRrapfeauseat e
ShRrafFearEET 1 R .3
S. Rangnath observes:
“The entire Kavya is filled with Alarkaras and SubhdSitas
and Kavya is replete with some of the beautiful
descriptions wherein he resembles Kalidasa. For instance
the description of Kashmir, Switzerland, Alps and so on.
The Kavya is particularly noteworthy as it is a historical
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epic dealing with a historical personage who has made a

lasting impression on the post independence India.”*

Satya Vrat Varma says:
“Indira-gandhi-caritam makes a determined bid to grapple
with one of the most turbulent periods of the recent Indian
history and thereby emerges as a readable biography of
Indira Gandhi, who, as Prime Minister, presided over the
destiny of the country for more than fifteen years, besides
being an authentic record of the freedom struggle that the
country waged to free itself from the yoke of British
imperialism.”"

Kamal Ananda remarks:

NN s = @ Shaw o= foran T/ wery Hvepa weraTr
T o Rt aTer @ v it o Ay e A fag Bl 9w
I ol wwErEl, favar ik gl @ W, faga
YRAUETEN MR T THe A BRaren 3iva e o)
SRVl R B IR Ggfaa Wi @ w7 H
frofia o3 o1 9wa v €1 g aRaeral o 4 gaen
@ 98 el $9 Bl frad Sfaawen o wolgar aen
Do A ro-Aeon B Iqd e gieTier B ¥, g
A W BrARAS AN @ U AR e § 3R W @ Wele
ve Y Mot ¥ T8 e Rigrargad 39w f By 944
wgftral & SuTe oAl § RS SR RN weTeTe
¥ frara i w9 ¥ ) ol 3w F wl gewsl w

14 Rangnath, S., Contribution of Satya Vrat Shastri to Modern Sanskrit Literature, p.50
'S Varma, Satyavrat, Satyavrat Shastri: An outstanding Sanskrit Poet, in Post Independence
Sanskrit Literature: A Critical Survey, p.396
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Torae Ivgd 5 ¥ 1 B8 N smaeasd aviF 9 Beu @ S
Sifdrer &1 =7

VLVIII SRI-GANDHI-GAURAVAM

Svi-Gandhi-gauravam (SGG)"" is composed by Shiva Govinda Tripathi in 1977.
The poet was born in Shandila, district Hardoi, Uttara Pradesh. His father’s
name was Shiva Tripathi. SGG consists of 8 cantos and 680 verses. The subject
matter of SGG is taken from the Biography of Mahatma Gandhi. The hero of
SGG is Gandhiji. SGG is endowed with the quality of Prasadaguna. In the
beginning of the poem, Shiva Sagara Tripathi writes about Shiv Govinda
Tripathi like this:
AR TaE : SRAYdH] T
e fRmaHgere : Scrrars: |
IRgdegeaf: s safifdfErreh-
e ar sty W} deTaas el

The first canto begins with race of Gandhiji, his ancestor, his marriage, death of
Gandhiji’s father, his departure for foreign, his oath and difficulties faced by
Gandhiji in England and influence of Bhagvadgita in Gandhiji’s life. The
second canto narrates Gandhiji’s arrival in South Africa, meeting with Abdulla,
Gandhiji’s experience in Pretoria, miserable condition of Indian people in South
Africa, Gandhiji’s fight for the justice in South Africa and Gandhiji’s visit in
different parts of India.

The third canto begins with difficulties faced by Gandhiji in Durban, war
between Britishers and Dutch in South Africa, arrival of Gandhiji in India,

16 Anand, Kamal, Kavirmanishi Dr. Satya Vrat Shastri, in Post Independence Sanskrit
Literature: A Critical Survey, p.406 .
' Tripathi, Shiva Govinda, S¥i-Gandhi-Gauravam, Ed: Siva Sagara Tripathi, 1977
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assembly of congress in Calcutta, meeting with Feroz Shah, Gandhiji’s
pilgrimage, arrival of Gandhiji in Mumbai and advent of Gandhiji in South
Africa. The fourth canto discusses about advent of Gandhiji in Durban,
friendship with Alexander, difficulits of Transvaaler, Gandhiji’s expertise in
Sanskrit, problems of complexion, advent of Gandhiji’s family in South Africa,
problems of ‘Zulu’ rebellion, disease of Gandhiji’s wife, establishment of the

Tolstoy farm and arrival of Gandhiji in India.

The fifth canto narrates establishment of the Sabarmati Ashrama, advent of
Gandhiji in Champaranya for the justice of farmers, Gandhiji’s struggle for
‘Kheda satyagraha’, miserable condition of women because of failure of crops,
disease of Gandhiji and assembly of congress party in Amritsar. The sixth canto
deals with assembly of congress in Lahore, Gandhiji’s letter to Viceroy, answer

of viceroy, Satyagraha for removing the salt tax removed by Lord Ervin.

The seventh canto comprises of Gandhiji’s arrival in round table conference,
opposition of British policy, Gandhiji’s letter to Viceroy, fasting of Gandhiji
and problem of untouchability in India and death of Kasturba. The eigthth canto
parrates arrival of Gandhiji in Delhi, communal riots between Hindu and
Muslim community, killing of Hindus, visit of Gandhiji to see the condition of
India after the communal riots and division of India and Pakistana and killing of
Gandhiji. This epic ends with the following verse:
R Mity-ernfea-wiEn
WAIRRY  SeERaRe |
| guifdRRTERGT A

Seiiay ARgas aegad 1 ¢.coll

This mahakavyam is composed in various metres like AnuStup, Indravajra,

Upagjati, Upendravajrd, Dnavilambita, Mandakranta, Malini, Vansastha,
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Vasantatilaka, Vidyunmdla, Viyogini, Sasivadana, Sardilavikridita, Salini,
Sikharifs, Sragdhard, etc. Let us see an example of Sasivadana:

Jagaard, sl feml

“SXE"-q, yafRa w:11 8.4
The main sentiment of this epic poem is Vira, while Karuna, Raudra and
Bhayanaka rasas are depicted as minor sentiments.

Examples of Vira sentiment,

GISREIGREGEOIRSCERE
raTY waie AR A |
R HTw afe aegRa
& |AeAg A 91 e g9
Examples of Bhayanaka sentiment,
AR MagernsHl WM TRufaeT |
. e are ar aRd Sifeeag <emE 9 118.30
The poet has uséd figures of speech like Upama, Ripaka, Utpreksa,
Svabhavokti and Slesa etc. Let us see an example of Upama,
sregrai fegfasmen v
ARSI Fgaiersi ary |
forrea Spipafgarii
RIS R | G IRERITHT 10,3y
Praise of river Ganga in poet’s word:
SR HgH W g T
e e Proryade:|
"YU G ﬁ!?ﬁg"@l:
IRTIE] SAdRIE 11 8.909

Satya Vrata Shastri writes:
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“ qTq] T UISSTel Td HAER & | e &1 |f~aer §f 399
ofget €0 | fora ¥ Freem & snyfre wvga sl 4
g T 953 piy 17

Purshottam Lala Bhargava remarks:

‘el omrEl T TR e T seafid wden
wrFlke T | ey wregw wisfy g@, aven, dfern 4
firR | srETTden wAERER YEE g gaeenirae e
mferiRavg gene gef+ g 177

Naval Kishor Kankar writes:

eI ufspd TrRTSTaResY qdait S el
9 wiferit W9V URRpedEual W N
JAfISIaTa 9 ORI MYISERY WEergaen SR |
TR | Bl agfenfy wsgenty wsg) weeel | IReas
WETEAAEG  WARER gRemEE:] 9 9 w6
foormil s Wgy  wafig:  wevsmiftew  wwedw:
wavatam g fifrn  SaresonRirmeEy
g w1

Kumud Tondon observes in his book:

gy wega o1 | g, 3ref, BT 3R WE BT JARYF A
anfy & g waa=ar wiitd vy et & wifte wern A spfe
el 1 W & IR SvafEl @ w9 ¥ S99 B ween

18 1bid
Y mbid
2 1bid
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AT, SF-OF g & waer w1 W Y 9 afiee R
W frem W g weed: aRefda @ @ 75 “Srmfeiray
N v A € Tl gud wify wa ua vd uefiae auib
rafir dftra R, Al e @ alw R v Ao d W
Prerd e T § 98 fema § W } 1 -y
wrpfrs quiw <ifdra frarar T ¥ a8 fregg § Wy R
Hr9-v& ¢d wiphie quie diira €9 g A srlia gwEaes
Td wE M R ‘e w fawm R v @
* srmfeeriRey 5 et TE 9ea § 117

Shankarlal Shastri remarks:
“fy | Iu AT W frEl o1 va fea ¥ s v
@ 1| | oY 3 Wedeh @ aireel i, sifén, g,
IE WA P WG 9 9PN FoES S AFGE 98l Bl
Woirn &1 B e 9 wseid Wi @ veEr <R ¥ " amm
qgen ¥l 9 Wie uiftsw & sravas foun 94 @ R €
HABIFRTE BT JARAT YART G FIHRIIHIG BT 98 e
e o $1...39 ¥ 3R o Yo wHRe B wERE 99
TS R

Gayavala Lalashankar writes:
“3reefire ware i) @ el @ T | v, afd,
T4 WnrE 9 Brvi-wem o1 avie e # 1 R wifdard)
D WIY-AIY WA, GG Hifd, 91, TEdl, atcgtaa
wdeplmung, eeifden Sk woikars RaRl @ 9o+ %
TN @ PR @1 IR B WU 0F BN A 39P I "ife
%|n23

Kiran Tondon rightly observes:

2 Tondon, Kumud, Mahatma Gandhi Parak Sanskrit Kavya, p.50
22 Shastri, Shankarlal, Rajasthan Ki Sanskrit Sampada, 2009
B Gayavala, Lalashankara, Swatantrotara Rajasthaniva Mahakavyam, in Sanskrit writing in
Independent India, p.67
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39 TR @ TRl ) SRR oY, TEaWl, T,
qeRey, qu=Ifiad s vyafaa vt 4 feg fem ¥
wiga siivw 4w & 9Rue e }; wuw, san,
JASHRI W B P g ¥; q@, whgE el
ysoferat § wfemifn wafa weee a9 39 S 31 M

BT D IS FERAT T P -1 9R v P

VLIX LAUHA-PURUSAVADANAM

Lauha-Purusivadénam (LPV)” is composed by Shiva Prasada Bharadwaja in
1990. The poet was born in Paudi, Gadhval in Uttar Pradesh in 1978. His
father’s name was Hiramani and his mother’s name was Kalindi Devi. His
works are honored with many prizes. He has working in both tradition ancient

as well as modemn Sanskrit literature. He was a chief editor of Viswasanskritam.

LPV is a historical epic poem. It is consisting of 32 cantos and 2667 verses
regarding the life span of Sardar Vallabhbhai Patel. The poet has covered all the
difficulties, which were faced by Sardar Patel during his life span. The poet has
given the appropriate title of each canto concerning incidents which occurs in
the life of Sardar Patel. The titles of cantos and number of verses are as under:

Cantos Verses Titles of the cantos

I 43 frwg-yae:

2 Tondon, Kiran, Swatantryotar Sanskrit Sahitya Me Mahatma Gandhi, in Post-
Independence Sanskrit Literature: A Critical Survey, p.499.
= Bharadwaj, Shiva Prasada, Lauha-Purusa-Vaddanam, 1990
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I
I
1Y

<

vil
VIII
IX

o

XH
XIII
XIV
XV

Xvll
XVIII
XIX

XX1I1
XX1I
XXIV

77
77
30
129
38
62
61
108
67
73
110
62
51
106
47
93
66
50
108
48
35
76
145
158
109

N A —HIe-qoTH
IR IATE-JUR]
qreg-quid faen-mita:
forarg-aoty
ey : aTia-oaaar o wae:
A g Hed':, faget uf frea-des
Feraerea gearrrR, T @t



XXVII 119 i werge TR

XXVII 106 HRa-Rvrer-yfire

XXIX 120 Xare-Tift :, wRafdrSTIsY
XXX 104 yareF-ggaeeY widams-Frasg
XXXI 162 SY-WEeH TeNEauETE
XXXII 105 HEIATITH

This epic poem begins with the following verse:
AMG-p-Uq-Us-WRQ-Td4 -
e gfie- ade- - Rl |
g Tl B yo=-
TRER-97-Ed gugavd il 9.9
The first canto deals with salutation to motherland, blame of wicked, praise of
wise and purpose of this epic. The second canto consists of importance and
glory of India, narration of Gujarat, importance of birth place of Sardar Patel,
lineage of Vallabhbhai Patel. The third canto narrates the ruler of British
Empire, injustice with Indians, miserable condition of Indians, wicked behavior
with Hindu and effort of Indian people to get independence. The fourth canto
discusses birth of Sardar Patel, his childhood and his primary education. The
fifth canto narrates search of noble girl, merit of girl, description of marriage,

and rituals regarding marriage.

The sixth canto opens with arrival of Sardar Patel, wish of Sardar Patel to go to
London and his practices as lawyer in Godhra, miserable condition of people
and sadness of Vallabhbhai. The seventh canto starts with difficulty of Sardar
Patel and application of Sardar Patel to go to foreign. The eighth canto
comprises of arrival of Vitthalbhai, meeting with friends, injustice with poor,

conversation between Sardar Patel and his wife, miserable condition of Sardar
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Patel. The ninth canto narrates the description of court, miserable condition of
law, news of wife’s death, and his grief. The tenth canto consists of illness and
death of his brother’s wife, conversation between Patel and his mother, role of

women in the society and his journey by ship.

The eleventh canto deals with reflection of Sardar Patel regarding the sea,
description of different cities and advent of ship in England. The twelfth canto
deals with narration of England, his respect towards the foreigners, his
education and his arrival in India. The thirteenth canto contains miserable
condition of India and arrival of Sardar Patel in Gujarat. The fourteenth canto
consists of meeting with relative, meeting with mother and conversation
between them. The fifteenth canto describes his views for freedom and his
membership in municipality and meeting with Gandhi. The sixteenth canto
narrates corruption in municipality and his work for the poor. The seventeenth
canto consists of miserable condition of poor farmer, his statement and letter of

Sardar Patel to Gandhiji.

The eighteenth canto deals with the description of world war, annoyance of
Britishers to the farmers and non-cooperative movement. The nineteenth canto
states incident of Jaliawalabdg, insult of Madana Mohan Malaviya,
establishment of Gujarat Vidyapeeth and description of vivid conference. The
twentieth canto comprises of burning of foreign cloth, selling of liquor,
imprisonment of Gandhi and leadership of Sardar Patel. The twenty-first canto
deals with struggle between Indian and British ruler, releasing of imprisonment
and happiness of strugglers. The twenty-second canto comprises of oppression
of burglars in Borsad, meeting with Borsad’s people with Sardar Patel and his
consolatory speech. The twenty-third canto deals with love of Patel towards his

children, his daughter’s sacrifice for nation and his critical situation. The

204



twenty-four canto consists of pitiable condition of farmers because of heavy tax,
his valorous speech, his letter to authoritative officer and victory of farmers in
Bardoli.

The twenty-fifth canto deals with appointment of Sardar Patel for Bardoli non-
violence struggle, his journey, description of round table conference, fight
against salt tax and his victory in non-violence struggle and his mother’s death.
The twenty-sixth canto consists of clection of Lokasabha, his victory, his
journey in country and fasting of Gandhi. The twenty-seventh canto deals with
second World War, violence between Hindu and Muslim community, Mahmad

Ali Jinna’s proposal for separate country and role of Subhash.

The twenty-eighth canto comprises of slaughter of Hindu and sadness of Sardar
Patel. The twenty-ninth canto deals with harassment on Sikh community,
independence of India, establishment of Pakistan and speech of Sardar Patel as a
home minister and killing of Gandhi. The thirtieth canto consists of illness of
Sardar Patel, his development for India and constitution of India. The thirty-first
canto deals with merging of states by Sardar Patel. The thirty-third canto consist
of death of Sardar Patel, honoring with the title of iron man and lamentation of
Indian people. The poem ends with the following verse:
RSy T g
T faaa W@ |
TG gEd
TR WTeeiie-gou 1 33.90y
Example of PraharSifi:
AT HIAIRIATN
HiRERvgE = geFR|
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wRmafufredes Rerred-
wyTorg fagargdt wefioh w1l 29 30

Example of Bhayanaka sentiment:

T gerreran S aren Sortea qafai
JETed TOUNTEIy qrera=ee wikan:11 3 .32
An Example of moral teaching:
% aftresfy Riftriey
1 BREGI e |
o Wi g aRew
e FABas [oae | ¢ 3

Role of women in the society:

AR YEAHT YHATAD
qrem R iR wen i

< geRIREHR wHw:
AR R waifdun 9o g0

Personality of Sardar Patel:

3 ¥R Tl & e
FregmaafRrrmo:|

&7 : YHIg WAYISHI
gRemsafdasafom: il g .93

VLX INDIRAJIVANAM

Indirajivanam (17)*° is composed by Balabhadra Prasada Shastri in 1997. The
poet was born in the village Sakaha-Hardoi in Uttara Pradesh on 7 October

1925. His father’s name was Govind Prasada and his mother’s name was

26 Shastri, Balabhadra Prasada, Indirdjivanam, 1997
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Mahadevi. He has composed two epics viz. 1J and BD. It is a historical epic. 1J

is consisting of 19 cantos and 717 verses. The poet has given the appropriate

titles to the cantos.

Cantos
I

I
In

X1
XIv

XVII
XVl
XIX

The epic begins with the following verse:

Verses Titles of the cantos in Sanskrit
41 gfra=TdeTay
31 gfeawrn: yarmfueTRU
47 YIRFRATIRTS :
51 YUPTOSTAVITH
44 FaSTATEIATH
35 SIFAPTAGOH
39 AT
39 o, AeTafay
32 IR eFgge:
31 seeuRY fEamavH, i
36 IEH AT HegavT sHtudy
43 sfearfaeraT
42 e~ Pa Sgsaie:
31 TengaRad
44 RIEIGEIES L
42 ANHAIT BRRISAIRTON |
40 freamreagPrEReTaTTUTT
36 frepres wetafrrEy
43 FHIAHER:
M FErpuEsHtrasty 4|
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Aomevarar e deg=,
arfread) foaget Wi w1 w1l 9.9

The first canto starts with the prayer of goddess Sarada, race of Nehru, noble
deeds of Nehru family and agony of Kamala, birth of baby girl, education of
Indira in abroad, death of Kamala, patience of Jawaharlal, marriage ceremony
of Indira with Firoz and birth of two children viz. Rajiva and Sanjaya and death
of Firoz Gandhi. The second canto consists of development of Indian, entry of
Indira in politics, war of China, death of Jawaharlal, selection of Lalabahadur
Shastri as a Prime Minister, war of Pakistan, death of Lalabahadur Shastri,

victory over Pakistan and Indira elected as a Prime Minister.

The third canto comprises of industrial revolution, miserable condition of poor,
misery of Hindus in Pakistan, suggestion of Indira to Pakistan, announcement of
war by her, her valorous speech and establishment of Bangladesh. The fourth
canto narrates goodwill of Indian people, fame of Jawaharlal Nehru, sunset of
Nehru era, scenario of politics in modern era, sadness of Indira and her merits.
The fifth canto deals with revolution in agriculture, condition of drought,
critical situation of people and agony of Indira. The sixth canto begins with
opponent’s imprisonment, news from messengbr regarding common people, and
trouble for Indira.

The seventh canto discusses about establishment of Janta Party, propogation
against Indira, defeat of Indira, victory of Janta Party in election, quarrelling of
ministry and resignation of Morarji Desai. The eighth canto narrates her victory
in Lokasabha with full majority, oath of Indira as a Prime Minister, her two
sons’ entry in politics, death of Sanjaya, sadness of Indira and wailing of
Menaka Gandhi. The ninth canto narrates dejection of Rajiva Gandhi, entry of
Rajiva Gandhi in politics, talent of Rajiva, meeting of Rajiva and Soniya,
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marriage ceremony of them, birth of two children viz. Priyanka and Rahul and
glory of Rajiva.

The tenth canto comprises of fame of India, violence in India and important role
of dharma in society. The eleventh canto deals with beauty of India, miserable
condition of India because of riots and message of non-violence. The twelfth
canto consists of agony of Indira, order of ministry to control terrorism, carnage
of army, war between army and terrorist and her valorous speech in Orissa and

assassination of Indira by her bodyguards and weeping of Soniya.

The thirteenth canto narrates arrival of Rajiva, lamentation of Rajiva,
appointment of Rajiva as a Prime Minister, fame of Indira, his speech and
tribute to Indira. The fourteenth canto deals with the characteristics of Rajiva,
development made by Rajiva and visit of China and his children’s education.
The fifteenth canto discusses about the war between Tamil and Lanka, his

negotiations and attack on him.

The sixteenth canto narrates benefits and drawbacks of politics, praise of Rajiva,
and importance of referendum. The seventeenth canto states his love towards
children, Rajiva declared faultless in Boforshkand, dispute of Rama’s temple in
Ayodhya and L.K. Advani’s travelling in India. The eighteenth canto comprises
of tour of Rajiva in Gujarat and killing of Rajiva with explosive bomb. The
nineteenth canto narrates destruction of public in explosive, misery of his
family, arrival of Rahul from abroad and sacrifice of Nehru family for the
Nation. Here is the end of the epic.
The poet declares Nehru-Yasa-Saurabham as a Purvardha of this epic:

AERTe: AR B W aglaser |

s ETaETaT: qaidgfif aaar 1 9 89
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The epic ends with the following verse:

B EGUREIERASGIRITE)GH
wraPaid A g |
wEeuald I yevErgf-
Wag SRARY e Wyl R 83
Grandeur and dignity of India in poet’s word:
I : T Yool : Rfdre |
Ipeidgentatigas-
PeREpaafadnll 90.93

The definitions of dharma in the poet’s word:
B 7 et oI enRa § R,
31 9 i Feerm TR
o TATE O ASCRREvTH 1 99.98
Vira is the main sentiment of this epic while Karufla, Raudra and Bhayanaka

rasas are present as subordinate sentiments. Let us see an example of Vira

sentiment:
aerar ! Riigwen:
Rl e fFrergEe |
ferdydas: gwni Rguri
g g, ufrdi uRmseR 1 3.3¢
An example of Karuna sentiment:
& AR o < <,
Frara=h aRa: vera:|
fordiofen gaenfRBe,
quTe I Ygaeerad il 92,36

210



The poet has used figures of speech like Upama, Arthantaranyasa, Utpreksa and
Drstanta. Let us see an example of Arthantaranyasa:
oty ani <wTR wiilda,
EARETY IrRee e |
yargfodfEe i,
YAy A R 1] 92.98

The poet himself writes:
“f BT ¥ BadrreIRoTgaRT] g wureeeE afy
s G e I BHGPU ISR I S DINEIERR G Il o G R
wfe | AFEARRIEAl e S IR, O WIS
o ARy vl wfdl we Rigarerd
farraed weivgh: 9y wsfera wgaft afa ade
wrTee yuraafa?’

Krishna Kanta Shukla says:
“dAT WEIEEfE SrRegsdl fRRE e iR
TErpEraRa |l FrEy-aRgga-dewE Bavlid wda:
Wﬁl,,zs

VL XI VAINAYAKAM

Vaindyakam® is composed by Gajanan Balakrishna Palsule in 1998. The poet
was born on 1 November 1921 in Satara in Maharashtra. He obtaind Ph.d
degree on the topic of ‘Roots of Sanskrit literature’ in 1957.

7 Ibid., p.iv

28 Ibid., p.xxxviii

% Palsule, Gajanan Balakrishna, Vainayakam, 1998.
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He is an erudite scholar as well as good researcher. He is not only the knower of
Sanskrit language but expert in Marathi too. He is an expert in every branches
of Sanskrit and hence his works are evidence of it. He was honored with
prestigious awards, prizes as well as medals and with Rashtrapati Purashkara.
He was bomn in the village of Bhagur. He has lost his mother at the age of nine.
He acquired love from another mother viz. Yashoda, who is the wife of his elder

brother.

He showed his brilliance from in his childhood. When observing the missing
front pages of the book on the history of Arabs he remarked that the book on
front-pages of all histories are untraceable. He completed primary education
from the Nasik and higher education from Pune. The sacrifice of Chaphekars
left an imprint on his mind to the extent of making him undertake a vow in front
of the goddess to continue to attack the enemies until the country achieved

independence.

He has composed two biographies viz. ‘Vaindyakavirgatha’ and ‘Vivekananda-
caritam’. He was the chief editor of ‘Bharatvani’ Patrika. Vainayakam is a
mirror of emotions, sentiment as well as feelings of Veer Savarkara, the great
revolutionary and an equally great visionary. Every canto begins with the new
story of his life. Vainayakam is consisting of 25 cantos and 3029 verses. The

poet has given the titles to the cantos:

Canto Verses Title of the canto
I 88 wa f& g
I 84 wfersn

11 111 AAICASE
v 200 R gae:
\Y% 49 TR raagE-wRmey
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Vil
VIII
IX

=

XII
XI
XI1v

XVI
XvIl
XVIlI
XIX
XX
XXI
XXII
XXII
XX1V
XXV

The epic begins with the following verse:

The poem ends with the following verse:

IRIOR) A v aRA
-3 A o frarayfi

100 YRAMT :

102 HEAT-BITeaq

134 g :, AER! won

49 ATGEBTHR .. G

53 TR

101 ifdagars frarr

182 TR

99 Yo HEgEY

197 TRAMTH

99 RAFTER FHTYHRN

280 fergn-migen

167 WEGEY, 9]R AErer |

157 PEUTIRI - BN

62 ACENENCRSINEL

182 s

132 IftFaRe-frasH, R =

175 “Rrgeaaaue Regdues:

84 G or-dR-qwT

72 IR SRIURToRY

70 SredorRy]
FemfifRrades ey wwm|

<4l WA=l 9 frcpen yRAFd 11 9.9



ELCLREINGRILEg
31 askrat faggraarsi? 11y, vo

In the beginning of this poem author has portrayed the good qualities of
Savarkara in AnuStup metre. Let us see an example of it:

HeT- AErr-Aerdriaen e |

T ¥l Wi Riferng eienila g
In this epic at various places, we have clearly seen the command of poet over
the Sanskrit language as well as literature, so he clearly and directly quotes the
sentence of Raghuvansa, Bhagvatgita and Kumarasambhavam and so on. Let

us see the example of it, in the poet’s word;
A wrgor: iy afe: RelisRa
T 9/ gl i |
ERUEESS CEFCRUU
Tee] WETH] TYUHwErR || ¢. B
The second line of above verse is spoken by Lord Krishna in Bhagvadgita in

this manner, now we have clearly marked this line as explained by the poet in

his poem as first line of verse;
R e P R el
- WfRrstdes =l
A wfEAg Je
JeraPpEiIad e || WEir ay.9y

Satyavrat Shastri observes:
“The Vainayaka is one of the finest of the poetic creation
in Sanskrit, absorbingly interesting in its theme,
exquisitely charming in its poetic matrix and highly
innovative in its artistic presentation. Palsule had added
through it a yet another fragrant flower to the expanding
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grove of modern Sanskrit poetry for which he deserves full

plaudits.”

Indu Deshpande rightly says:
“In the modern society in which Sanskrit language is set
aside, Dr. Palsule’s triumph to write such a vast work is no
doubt praiseworthy. What made Dr. Palsule to write
Vainayakam is his admiration for two things, namely his
love for Sanskrit language and the great character of
Savarkar. Due to this reason Dr. Palsule has also translated
many works of Savarakar from Marathi to Sanskrit...The
language is fluent, simple, ornamental, and metrical. The
author follows the path shown by the great authors like
Asvaghosa, Kalidasa, etc. At some places the language
shows the impact of Marathi as regards to words and

expressions.™"

Here ends the sixth chapter of the thesis. In the next chapter, we will discuss

about the miscellaneous mahakavyas.

--------

3 1bid, pp.9-10.
31 Deshpande, Indu, Post Independence Sanskrit Mahakavyas in Maharashtra, in Post
Independence Sanskrit Literature: A Critical Survey, p.146
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