CHAPTER- VII

MISCELLANEOUS MAHAKAVYAS

VILI TARJANEE 216
VILIL SRI-SIVARATYODAY AM.....conrminormocmsssnsansrenssssorsssssssmssmsecnasssssesssssassssssanss 219
VILIII KSATRAPATI-CARITAM 231
V.VI YASODHARA MAHAKAVYAM 236
VILIV KERALODAYAM 241
" VILVI SRIMAT PRATAPA RANAYANAM 244
VILVII JANSHI-SWARI-CARITAM 5 255
VIL. VIII BHRTYABHARANAM 255

VIL IX SWATANTRYASAMBHAVAM.. 258




CHAPTER- V11

MISCELLANEOUS MAHAKAVYAS

Many writers enrich the Sanskrit language composing various forms of
literature. Among them, mahakavya is considered as the popular form of
literature. They are many types of mahakdvyas viz. historical, biographical,
mythological, social and imaginary. In this chapter, I have discussed about some

miscellaneous mahdkdvyas which are the best compositions of twentieth century
VILI TARJANEE

Tarjanee' is composed by Durgadatta Shastri in 1970. The epic consists of 11
cantos and 1006 verses. This epic poem begins with the “Rashtravandana”. In

the very beginning of this mahakavya the author highlights the subject matter
about this mahakavya through 11 verses entitled ‘st figmadia=#". The

subject matter of this mahdkavya is related to the social problems that are faced
by common people nowadays. In the epic poem the poet describes various
social problems like drinking of liquor, corruption, complexion and National
problems etc., the topic of this epic poem is very relevant. The poet has given

the titles of the cantos which are as follows:

Canto Verses Title of the cantos in English and Sanskrit
I 105 And then, you are welcome.
(g Tl )
II 62 What after me.
(weawnfees wfesafi)

! Shastri Durgadatta, Tarjanee, 1970
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The epic poem is begins with:
s Rty vt g v
@ vk glgaad frges gume)
weregs feRaamen e : e

109

106

158

90

118

106

101

46

110

Cynicism of a mother-in-law.

(wasy amfT ArSifi)

O, cocks don’t make an impasse for me.
(Rt m g5 D)

Could you massage my head darling?
(vl et g% i)

Then they came to sticks.

(gvsTefts Tdisyaq)

whom and why this hell?

(FPIST AR :)

O you wife, have you gone insane?
(3en Benid wiR@?)

Who is untouchable?

(w|sa: wsha dan?)

All are Harijans.

(@Ra waagn)

Accept my resignation.

RULERRUE)

e geedn afee folad ofai a=awaiia g

The first canto deals with the story of new wed couple and their love towards

motherland. The second canto consists of the story of liquored person, his

mistake. The third canto narrates the horrible condition of wormen which

creates cause of dowry. The fourth canto consists of mental agony of woman,
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which creates by her husbans who is a liqurer. The fifth canto discusses the
condition of women in society. The sixth canto narrates the description of
marriage and its problems. Further, the poet blames the modern marriage. The
seventh canto describes the mental agony of women who have no child. The
eighth canto states the description of bribe-money. The ninth canto narrates the
problems arise because of problem of untouchability. The eleventh canto states
prayer of man to the god to make free him from the earthly bondage.

The purpose of Tarjanee in poet’s word:

el g frasreaesoe+ aaag 1l 9
Following the path of Bhagavadgita the author has nicely described the views

on mortal body.

YGOSR+ IR oy |
TR R avg w1 f v 1g. 29

In the ninth canto, the poet has given the definition of untouchablility. Let us

see some examples:
e Ivd IeCH s g el
INYTY : FH D HaRT | e 11 R 8o
% feemueTaragenfa w1 @ wR:
YL Whe P Wafl | TR 11Q &2
Virendra Narayana Chakravarti observes:
‘IR PrA B RS W HfA | PO, RARageE,
WU, YR AR RgTad A 9 FoF T I
wHwall @& aR H foren &, i TR g 3 gH 9 e IR
B 3’ @Iv o W& ¥ 39 s wawnsii a1 9o dEms 3
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T TR T 9§ HY g 31w A 9 gEmayel € 9
foren % 15 urss wwife gu o <161 <@ wadn | a1 agy
“Fol” ERT §9IGl & WHe §9 whwnell o1 arafes e
FRad wu vaff|a 31 iR 9 9§ 9o @ foy |@uE @A
&Y xom T e, v § 98 ol wwa gen 2177

D.N. Shukla says:
“Tarjanee is not a blind imitation of the old tradition and

convention in composing poetry. It is a new approach

according to modern thoughts and deed.”
VILII SRI-SIVARAJYODAYAM

Sri-Sivarajyodayam (SSD)* is composed by Shridhar Bhaskara Varnekar in
1972. The poet was a prominent writer of modern Sanskrit literature. He was
born in Nagapur in Maharashtra on 31% July 1918. His father’s name was
Bhaskara Row Varnekar and his mother’s name was Annapoorna Varnekar. He
was very intelligent from his childhood and hence he remembered some cantos
of Raghuvam$a and Kumdrasambhava when he was 13 years old “arcaqg
wiegiar sveeiiem Wi A ygh: sl @) gde-gaRdvea:
Frareneio DifdRa T T Biog wl: Wesar sveeiiga:

SSD is a historical epic poem. It consists of 68 cantos and 3852 verses. The

hero of this epic is Shivaji, while Jijadevi, Sahaji, Pratapa Rao, Baji Prabhu,

2 Ibid. p. i
? Ibid. p. iii
* Varnekar, Shridhar Bhaskara, Sri-Sivarajyodayam,1972
® Ibid, (Nivedanamy), p.1
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Tanhaji, Dadoji, Ramadasa, Pantoji, Gaga Bhatt, Jauharkhan etc who are

described as minor characters of this poem. The titles of the cantos are as under:

Cantos Verses Title of the canto
I 59 HETERTSGII

II 50 eEdEa

11 79 TR,

v 58 Rraer=

A 56 Teraf¥rarory

VI 53 TG

VII 55 TR :
VIII 38 YRS

IX 49 il

X 44 wrasafeaea:

X1 48 Troram

XII 52 RPC

X 61 R

X1V 44 Trguram

XV 52 L EE R G
XVI 80 ARTSTGERON
XVII 51 sty femmrquera:
XVIII 56 peeTd e
XX 53 HECANATHHIT
XX 54 Freviard freay:
XX1 51 WIS
XX11 51 SITIQTET

XX11 52 Rygarrrrg
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XXIV

XXV
XXVII
XXIX

XXXII
XXXIII
XXXIV
XXXV
XXXVI
XXXVII
XXXVIII
XXXIX

XLII
XL
XLIV

XLVI
XLVII
XLVl

57
54
51
60
47
53
53
50
62
50
58
61
52
52
83
71
55
80
95
54
76
39
37
51
42
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XLIX 74 S waigTy

L 51 wrafRieTr:
LI 52 e
LIl 50 Prage:

LIII 66 Tordeeraran:

LIV 66 CESIGEICEL
LV 64 HIYTHR :
LVI 64 AR
LVII 74 Rizre R
LVIII 55 ~avToy famrae
LIX 51 BAATATATTH
LX 60 quiferfaera:
LXI 35 YATRTIRITY
LXII 62 NRMHEEHE
LXIII 122 ECIEIEIEE)
LXIV. 49 ARSI
LXV 14 onfeawEnT:
LXVI 30 TEITI:

LXVII 72 ASANHTRRY :
LXVIII 35 o

The first canto begins with the benediction, importance of Maharashtra, beauty
of mountain Sahayadri, the strength of Yoga and teaching of Veda. The second
comprises of devotion of Ramadasa and Tukarama. The third canto opens with
the beauty of Vasanata season, arrival of friends, conversation between father
and son, welcome speech by the Jaghav Rao. The fourth canto consists of

Jijadevi’s arrival in husband’s house, pregnancy of her and birth of child. The
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fifth canto starts with the activity of newly born child, education of Shivaji and
teaching the path of morality.

The sixth canto narrates valorous deeds of Shivaji, his character, lecture of
Sahaji, worrry of Sahaji and arrival of Shivaji. The seventh canto explains
description of way, beauty of forest, father’s order to Shivaji and importance of
mother-cow in Indian society. The eighth canto discusses about miserable
condition of people, his anger, his oath and blessing of Jijabai to Shivaji. The
ninth canto describes about the army of Shivaji, his arrival in temple, his
worship to god Rohideshvar and the effect of prayer. The tenth canto opens with
his prayer for victory, his victory over the Toran fort and his celebration. The

eleventh canto begins with speech of Shivaji and praise of Shivaji.

The twelfth canto opens with sadness of king of Bijapur, assembly with
ministers and discussion on Shivaji’s attack. The thirteenth canto narrates entry
of spy, sorrow of Jijabai and Shivaji, entry of second spy, news of attacking
made by Fatehkhan, in reply attack of Shivaji and the defeat of Fatehkhan and
death of Bajipasalkar. The fourteenth canto states despair of Jijabai, preaching
of Ramadasa, joy of Shivaji and vow of Jijabai.

The fifteenth canto starts with Sahaji’s relaxation, letter of Shivaji to the king of
Delhi and renovation of Kondan fort. The sixteenth canto discusses about
curiosity of father to see his son, appointment of minister in Purandar, evil
deeds of Chandra Rao and attacks of Shivaji. The seventeenth canto comprises
of anger of king Bijapur’s mother and her speech against Sahaji. The eighteenth
canto narrates arrival of Bijapur king’s mother, enter into the assembly of

ministers, speech in the assembly, hearing the name of Shivaji assemblage
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terrified, uplifting of Afzalkhan, speech regarding the praise himself and his

mother’s pleasure.

The nineteenth canto deals with uproar of army, enthusiasm of solders, bravery
of Afzalkhan, breaking of statue in Tuljapur, murder of cows, pain of Shivaji’s
relative, stability of Shivaji’s mind, appearance of divine goddess. The
twentieth canto consists of arrival of Kanhoji, letter of Afzalkhan intimating
Shivaji, lecture of Kanhoji, Kanhoji’s departure in village, curiosity of relative,
decision taken by Dahoji to follow Shivaji, with anger the letter burnt of
Afzalkhan by Dahoji.

The twenty-first canto starts with the description of Pratapa fort, appearance of
Jijabai, Shivaji’s firm determination to go on Pratapa fort, Shivaji was inspiregi
by his mother for killing Afzalkhan, departure of Shivaji to deserts. The twenty-
second canto opens with speech of Shivaji regarding the relatives, narration of
rainy season, conference of relative on the Pratapa fort, anxiety of Shivaji, death
of his wife. The twenty-third canto narrates beauty of autom season, arrival of
messenger, letter from Afzalkhan, letter filled by message with over pride,

discourse of Shivaji regarding the letter, Shivaji’s decision for war.

The twenty-fourth canto starts with the description of Mahabaleshwar’s forest,
narration of military camp and artificial respect towards Afzalkhan from Pantaji,
The twenty-fifth canto discusses pleasure of Afzalkhan due to the shelter of
Shivaji and lecture of Afzalkhan. The twenty-sixth canto describes the difficult
way, which was passing by Afzalkhan’s army, Afzalkhan accepts Pantaji’s
prayer performed in the honor of Shivaji, strategy of Shivaji against Afzalkhan,
Shivaji worshipped the Siva for getting the victory over Afzalkhan.
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The twenty-seventh canto opens with the discourse of Afzalkhan in front of
relative in the intoxication of wine, dressing of Afzalkhan, message from
Shivaji. The twenty-eighth canto explains the description of hospitality of
Afzalkhan in Pratapa’s fort, description of assembly hall, discourse of
Afzalkhan seeing the grandeur of Shivaji, lecture of Shivaji’s representative,
waiting of Shivaji by Afzalkhan, coming of Shivaji. The twenty-ninth canto
starts with the lecture of Afzalkhan in respect of Shivaji, lecture of Shivaji in
self-respect, an embrace of Shivaji and Afzalkhan, to speak to Krishnaji by
Shivaji, slaughter of Krishnaji Bhaskar, Shivaji’s bodyguard attacked on the
bodyguard of Afzalkhan, beginning of war and description of battle.

The thirtieth canto begins with killing of Afzalkhan, Shivaji’s mother became
peaceful seeing the cutting of the crown of Afzalkhan, message of Jijabai, and
celebration on the victory of Shivaji. The thirty-first canto begins with the
lecture of Bijapur’s king, pathetic voice of crying, uncertainty and
determination in the mind of Bijapur’s king, indication of Afzalkhan’s demise,
public opinion, and praise of Shivaji. The thirty-second canto states the
description of miserable condition of Fazal and Rustamkhan, dispirited behavior
of soldiers, destruction of young soldiers by Shivaji in the war, mercy of Shivaji

on the death of own soldiers and Shivaji’s respect towards dead soldiers.

The thirty-third canto narrates awe of Shivaji, letter of Siddi Joharkhan,
personality of Siddi Joharkhan, lecture of Bijapur’s king and Shivaji’s defense.
The thirty-fourth canto deal with arrival of Bijapur’s army in the fort of Parnal,
Sahistakhan’s attack on Parnal fort, description of army of king Bijapur and
message to Shivaji for the protection of fort. The thirty-fifth canto describes
worry of Jijadevi, speech of minister and report of Shivaji, Shivaji’s effort for

the purpose of freedom, sending of a spy, letter of Shivaji to Johar, lecture of
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Shivaji’s spy viz. Gangadhar, hearing the story of surrender of Shivaji, delusion

spread in the camp of Johar’s army.

The thirty-sixth canto describes his inspiration from Bajiprabhu and consolation
of Bajiprabhu. The thirty-seventh canto narrates description of Johar’s army,
happiness of Johar owing to misunderstanding and arrival of duplicate Shivaji.
The thirty-eighth canto deals with the episode of soldiers. The thirty-ninth canto
starts with the episode of Bajiprabhu’s death, compassionate behavior of Shivaji
and description of Shivaji’s eulogy. The fortieth canto explains the description
of entry in Konkana by Shivaji, adoration of Parasurama. The forty-first canto
explains the description of calamity, faith in the action of Shivaji by relative,
protection of spy, attacks on the palace of Sahistakhan, anger of Sahistakhan on

the servant.

The forty-second canto begins with the description of Surat city, determination
of Shivaji and departure of Shivaji’s spy in the direction of Surat and death of
Yavandut. The forty-third canto describes news of death of Shivaji’s father,
determination of Jijadevi, unhappiness of Shivaji and miserable condition of
Jijadevi. The forty-fourth canto describes the defeat of Ikhlashkhan, betel-leaf
was comprehend by Khavashkhan in the assembly of Bijapur, order of Yavanraj
for the policy of repression on Shivaji, entry of Shivaji in Mughal city,

destruction of Ghorpade race and Yavan’s army.

The forty-fifth canto deals with the description of victory of Shivaji and visit of
Shivaji on the island. The forty-sixth canto narrates the worry of Aurangzeb in
Delhi, valorous deeds of Jayasinh and lecture of Jayasinh. The forty-seventh
canto discusses enthusiasm of Shivaji’s friends, lecture of Shivaji, departure of

Shivaji and adoration of Jyotirlifiga. The forty-eighth canto deals with the
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description of velour of Murarbaji and preparation for war of Shivaji. The forty-
ninth canto contains lecture of Jayasinh, entry of Shivaji’s messenger, lecture of
Jayasinh, message of Shivaji regarding Jayasinh and curiosity of Jayasinh to

meet to Shivaji.

The fiftieth canto narrates the entry of Shivaji in the camp of Jayasinh, honor of
Shivaji, contribution of Purandar fort and permission of Shivaji for treaty. The
fifty-first canto describes desire of Dilerkhan to kill of Shivaji, Shivaji was
aware about it, attack of Shivaji on Parnal fort, departure of Shivaji in Delhi and
preaching of Shivaji for his friends. The fifty-second canto narrates departure of
Shivaji in Agrd, meeting with the king of Delhi, angry of Shivaji, lecture of
Ramasinh, entreaty of Ramasinh in front of Shivaji and abandonment of

assembly by Ramasinh.

The fifty-third canto explains the episode of faults of Shivaji, vow of Ramasinh,
lecture of Shivaji and letter of Shivaji to Aurangzeb. The fifty-fourth canto
deals with distributing of sweets, uneasy of Shivaji, absconded of Shivaji in the
disguise form, misery of Aurangzeb and pain of Shivaji’s follower. The fifty-
fifth canto narrates the miserable condition of Jijadevi and meeting of mother
and his son. The fifty-sixth canto consists of death of Jayasinh, letter of Shivaji
to Delhi’s king, destruction of temples of Hindu community and Shivaji’s

procession because of victory.

The fifty-seventh canto narrates lecture of Shivaji towards Tanhaji, invitation
from Tanhaji in the marriage of his son, lecture of Jijadevi belonging to Tanhaji
and lecture of Shivaji near friends. The fifty-eighth canto explains letter of
Aurangzeb to Bahadurkhan, answer of Bahadurkhan and defeat of Shivaji in the

war. The fifty-ninth canto states awe and message of Shivaji. The sixtieth canto
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comprises of entry of Shivaji’s army in the Parnal fort, departure of Bahlolkhan
to make attack on Shivaji and defeat of Bahlolkhan.

The sixty-first canto describes letter of Shivaji to Prataparao, determination of
Prataparao, harassment of Bahlolkhan, news of Pratapa Rao’s death and
lamentation of Shivaji. The sixty-second canto explains beauty of Varanasi,
arrival of Shivaji near Gaga Bhatt, eulogy of Shivaji and order of coronation.
The sixty-third canto opens with auspicious time for coronation, arrival of
Shivaji in the Pratapa fort and hymn of goddess. The sixty-fourth canto consists
of marriage ceremony of Shivaji, worship of Ganesa, blessings of Brahmin,
reciting of hymns. The sixty-five canto covers the different rites, which

performed at the time of coronation.

The sixty-sixth canto describes the sacrifice of planets for the peace of planets.
The sixty-seventh canto explains various minutely incidents performed during
the coronation of Shivaji. The sixty-eighth canto discusses the entry of Shivaji
in the pavilion, riding on the horse and donation of chariot and rest of Shivaji.

The poem ends with the following verse:

35 T | PANGER B FEmyvi el g¢.3y
This epic consists of various sentiments. The main sentiment of this poem is
Vira, while Srngara, Hasya, Karupa, Raudra, Bhayanaka, Bibhatsa, and Adbhut
sentiments are present as minor sentiments.
Examples of Vira sentiment:
AR Roiafdier Tt
qafremar:|
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Sty : yfmadian
el FrifcaaRiena: 1 yo.ey
Examples of Bhayanaka,
aRA=Rvd Tgems
e |
frreiTarETTTeETn :
Terareag : yuarr 1 3% .6y
The metres are important organs to constitute the poetry. Therefore, in the epic
poem the poet has used more than 20 metres like AnuStup, Upajc%tz‘,
Upendravajra, Indravajra, Vasantatilaka, Malini, Rathoddhata, Dntavilambita,
Vamsastha, Bhujarigaprayata, Viyogini, Puspitagra, Mandakranta, Salini and
Sikharini. Let us see an example of Sikharii metre:
FrmeRefn yaaeiem R
qarEr A1 Afeaa e |
goRIH &fyaagad frerad
) 1 e Bemi ] v gy
The poet has used different figures of speech like Upama, Utpreksa, Anuprasa,
S"le,il, Drstinta, Yamaka, Ripaka, Ullekha, Dipaka, Arthédntaranyasa, Sahokti,
Kavyalinga, Sandeh and so on.
An example of Ullekha:

An example of Dipaka:
el guef vl g
syl gdfa geaks wfFa @l
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aftraed I f& gauel
af & faengRaTa 1 39.2

Let us see an example of Surat city;

SRR
RIS RETEA |
STUIRATII ST
Reeerfeerar Mg wom Wl ¥4
S. Rangnath rightly observes:
“Author has very faithfully presented the life of Shivaji in
this historical epic. He has total command over figure of
speeches and metres and style is very dignified in keeping
with the subject matter. Though the predominant sentiment
is Vira the other sentiments then and there in almost all the
cantos have added charm to this long epic™
Abhinav Shukla remarks:

“HgTpTed @& el + gafy sfterr Jare-adern @ Frde a8
T ran enfy ga-vwor qen wervn anfe | SwA! A
Rafr w1 & %1 4R, R, 9 @ @ N w1 9@ @
sifyerfim 2Rt =181 | Tegeneie aR YoR @ siftrg aifie
0N e A § ¥ wiftenrEe FE-wai § ous,
YgTae], vasiel 91 9 € & Freg € el dea € e
o o1 W §1 3 HAE-AGA B R P Afar
=& wEn T gafy 49 wesE aun agavad) o 9% @
W § dae-dor freht & ¥ cSiftevseeay |
JO 9o Ware-arer g8 B “Afrarredean dwpd

® Ranganath S., Post Independence Sanskrit Epics, p. 29 . v
7 Shukla Abhinav, S¥7 Sivarajyodayam Mahakavya Ka Sahitya Sastriva Adhyayan, p. 541
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AT IR ¥ g AT @1 SgEeH IR uiig RaE
GRRD 9 § AgTarg @ &l o id w9 el B
1

Rahash Vihari Dwivedi says:
Suyonfa @1 Sifea fFar T §1 S0 HRUT AgTeRa 7oy
e 398 @ B ® W genm ¥ oWl T,
forgamee, TRl st d wWegaal @ <A SR
R @ gafea 1o i 4 denfiea s=1 @1 w@m
T gU DR A AfTH TG 9% BT B FIRTS G B
v 31 ¥ R a)faN, EiEm, e,
¥, fafgeaa, seerR-waEr, swdeE nfk &t gfe
¥ g WEeTE wEad aneE ued e ¥ it
HETHIE Teh JIT PRI & T DI A< 61 &1

Rahash Vihari Dwivedi writes:
Sl eI ReRorE oW e aufy
foroe wuEg wEvl | IgEEf faeml feufy
wfywfead ars R | aRT RIS Rrawrel fRer 17,

VILII KSATRAPATI-CARITAM

Ksatrapati-caritam (KPC)" is composed by Umashankar Tripathi in 1974. He
was erudite scholar of Sanskrit and English literature. He was bomn in Babu

Gaun Singha; district Devariya, U.P. on 1 January 1922. His father’s name was

g -
Ibid, p.538

® Dwivedi Rahash Vihari, Sanskrit Mahakéavyo ki Samalocandatmak Adhyayan, 2001 p.239

19 Dwivedi Rahash Vihari, Arvachin Sanskrit Mahakavynusilanam, 1981 p.24

" Sharma Uma Shankar Tripathi, K satrapati-caritam, 1974
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Ramanaresh Tripathi. His father was expert in Sanskrit. The poet served
Sanskrit literature until the last breath of his life. He died on 9" November
1981.

KPC is a historical epic poem, divided in 19 cantos and 2293 verses, based on
the life of Shivaji. The poet has not given the titles to the cantos. The hero of
this epic is Shivaji. The poem commences with prayer of Saraswati:

SRR — SR — e - AR

qrei Grag ¥ w4 I fored Ry 1199

s Reren Rorrai v w1 @R |

IgTgarI & freafrafindad 1192

The first canto narrates the glory of India, praise of Indian culture and
importance of Sanskrit literature in India. The second canto opens with the brief
introduction on the geographical condition of India. The third canto begins with
the childhood of Shivaji, empire of Muslim kings and miserable condition of
Indian people. The fourth canto narrates the miserable condition of Shivaji,
miserable condition of motherland and Shivaji’s oath to fight against injustice
of Muslim Empire. The fifth canto narrates Afzalkhan’s effort to kill Shivaji,

fails in his mission and Afzalkhan’s arrival in Pratapagacdh.

The sixth canto explains the incidents that Shivaji sent his spies in the camp of
Afzalkhan, drama perfomed by spies on the theme of the Ramayalla and the
Mahabharata, returned of spies knowing the secret of Afzalkha. The seventh
canto describes Afzalkhan’s spies’ arrival in the camp of Shivaji and Krishnaji
misbehaves with Shivaji. The eighth canto describes Shivaji sent a spy, meeting
with Afzalkhan and Shivaji and Afzalkhan’s attack on Shivaji. The ninth canto
deals with glory of Bijapur, Bijapur’s sacrifice for his master Shivaji. The tenth

canto begins with the description of Delhi, description of Aurangzeb, arrival of
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Aurangzeb in uncle’s kingdom, entry and attack of Shivaji in the camp of

Sayistakhan with soldiers.

The eleventh canto states Shivaji’s depature for the forest for the milk of tigress,
bravery of Shivaji and advent of Shivaji with the milk of tigress. The twelfth
canto describes the defeat of Jasvantasinh, battle between Shivaji and king
Jayasinh, Purandara fort surrounded by the enemies and Shivaji’s preparation to
go to the court of Mugal. The thirteenth canto deals with the descriptions of
Mugal Empire and its pride. The fourteenth canto narrates Shivaji’s insult in
the court of Samrata, arrest of Shivaji, ran away of Shivaji with the help of
sweet bucket. The fifteenth canto discusses arrival of Shivaji in disguise in his

capital, and description of various natural phenomenan.

The sixteenth canto comprises of valorous deeds of Shivaji, war with
Udaybhanu, death of Tanaji and Shivaji’s pain on the death of Tanaji. The
seventeenth canto deals with Shivaji opposition for the tax and coronation of
Shivaji. The eighteenth canto comprises of coronation of Shivaji and pilgrimage
of Shivaji. The. nineteenth canto deals with the brief introduction of his
administration.
The poem ends with following verse:
TRIEFEARRARAYR 98 wyRaHi
wiEgvar: gRrereva ¥ee FeasaHurd |
Yo WAl aaed SrRaghd fafre
wiftn: wored FreensTaaeRivR: AasH skl k9
Ksatrapati was a national leader, fought against Mughal Empire with courage
and patience. Through his bravery, his fame is not bound to his state

Maharashtra but becomes famous in all over the world.
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g 999 B9 AsYATI 98 R0
KPC is composed in various metres like AnuStp, Sragdhara, Upajati,
Vamsastha, Vasantatilakd, ’S"a"rdﬁlavikridta, Dnaivlambita, Pramarika,
Kalabhar i, Rathodhatd, Mandakranta, and Malini. The great poet of Sanskrit
literature Kalidasa used Kalabhar %, and hence following the style of Kalidasa
the poet has used metre Kalabhar . Let us see the example of Kalabhar ii:
afrerTRawEl quiifdag
oY IeiIgeRaateEanT |
SRR frm
w1 o B vREgada w49 11 90,90y
KPC is full of Vira sentiment while Hasya, Karuna, Raudra, Bhayanaka,

Bibhatsa, Adbhuta and Santa are described as minor sentiments.

Let us see an example Vira rasa:

IESIGERCIGCURCEHNE]
T3} We': gl ae: |
g TpIsfieamRited

i3 IR AGAaEIH 1 3.9
An example of Bhayanaka rasa;
fereirea widfegRIventys
Rrns<aare faman samem:|
i1 TR i goRd W
W wiad |yl 3.3¢
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This epic is adorned with various figure of speech like; Yamaka, Anuprasa,
Upama, Utpreksi, Virodha, Dipaka, Anuprasa, Ripaka, Atisyokti, Drstanta.
Let us see the example of Anuprasa;

Igae weTER e i

Tgdimen Yieatargl el 9.6

Example of Atisayokti;
TS 99 TR draie afE-
“Teerd AfeRaNasfaers:|
JIRIUTRERT 599d W1 93 .3y
Let us see an example of summer season:
BHRT TR
g ° Frenraeiga:|
IPEIaAIsh RS-
FugarEariErar ] € 89
Praise and glory of Rajasthan:

AT IRTeoel
1 g : iR yereRi |
¥4 W waRasi Wege
I W& Daaysad 9011 .42

Manisha Shukla writes:
“gruferafa® o w1 Used o ey e @
W TR gonl B | I faT SRl § Gl RRIF-RI ORI
% yarE Td wREar 31 9 a1 ¥ | SUviS@ i A 39 TOR
T SIS Td AR W9 & STET | 361 99 Bl
& Y B 5 Swe Freae Wed TR WY 9 selfed
B 9ol §1 “erafiraRan” 4 Ranh & sneel e & wu
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TR P T R wEe 4 e AR SRl Siemer A
wiaRs e A fRfe N w1 wga fem mn § ol
<8 3R T TH 4 T IR A B 9 wga B
T R FeRE o ey waiely Tl w9
weTHrE ¥ SRR T S 91 @ WERd U499 e @Y
<o o1 vard fm R P

Raghuvansa Prasad Shukla rightly remarks:
iR B BT Pl qEad TereE @ Wil Bree &
ot Froren 9 SoiRea R 1 <w-ara, 9 e &1 g Slifery-
forafe wa w1 Riey ¥ wedo et da 20

V.VI YASODHARA MAHAKAVYAM

Yasodhard Mahakavyam (YM)" is composed by Ogeti Parikshit Sharma in
1976. The poet was born on 10™ august 1930. He has completed his master
degree in both subject Sanskrit as well as English literature from Mumbai
University. He is very famous poet not only in Sanskrit but also in ‘Marathi’,
‘Teluguw’, and ‘English’ literature. He is known for his Parikshita-Nataka-
Chakram (plays) which is composed by him in Sanskrit. The subject matter of
this epic is based on the life of Yasodhara.
Satyanarayana rightly remarks:
“Mr. Ogeti Parikshit Sharma has written a Kavya in
Sanskrit by name ‘Ya$odhard’. The name itself suggests

that it is a book on Gautama-Buddha, as ‘Yasodhara’ is the

12 Shukla, Manisha, K satrapati-caritam Mahakavya Ka Samiksatmak Adhyayana, 2007.
BShukla, Raghuvarnsa Prasad, Ksatrapati-caritam Mahdkavya Ka Samiksatmak Adhyayana,
1996.
1 Sharma, Ogeti Parikshit, Yasodhara-mahdakavyam, 1976
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wife of Gautama. It may be said that it is to some extent a
compilation of verses at different times, giving it a form of
Kavya. That even in these days people are writing Kavya
in Sanskrit proves the untruth of the saying that Sanskrit is
a dead language...He is not a simple scholar in Sanskrit
and Telugu. He also knows the music, both Karnatic and
Hindustani. He included the names of many Ragas in the
descriptions of Yasodhara and Gautama’s peregrinations in
the flower garden. Ya$odhara sang in many tunes. She
being a Royal child is but natural; she must have been
tutored in music also. He closes the book with a fine touch,
rather establishing the Buddha religion.”"
YM is consists of 20 cantos and 1070 verses, which carry the narratives from
Shuddhodana the king of the Kapilavastu through the marriage of Gautama for
penance, the tragic sorrow of the royal household until the final visit of
Gautama after his enlightens and the message of religious faith that he brings. In
this poem poet has been given the subtitles of the cantos following the tradition
of an ancient poet. The cantos of this epic are neither too big nor small but
appropriate with the incident that was arise in the life of Ya$odhara.
This epic poem begins with the following verse:

MNfaerren faas ygaq

¢l & wIeqd-HIeg-awH |
TreaR-<Ra-geeime
Feeared apdd Y 119.9

The first canto begins with praise of Gautama-Buddha, desciption Vi$vandtha
and his teacher, poet’s love towards Sanskrit language, natural beauty of

Himalaya and description of river Rohini. The second canto opens with

' Ibid, (Forward), p.4
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greatness and beauty of Kapilavastu, beauty of garden, description of
Suddhodana and birth of Gautama. The third canto deals with beauty of
Yasodhara and merits of Yasodhard. The fourth canto deals with marriage
ceremony of Gautama, coronation of him and the description of spring season.

The fifth canto starts with the journey of couple and description natural beauty.

The sixth canto narrates description of rising sun and Gautama’s touring in city.
The seventh canto contains pregnancy of Yasodhard, beauty of full moon night
and her dream. The eighth canto deals with birth of beautiful child and beauty
and qualities of child. The ninth canto starts with the mental agony of Gautama,
form of unreal world and renounciation of him. The tenth canto consists of
miserable condition of Yasodhard in separation of Gautama, Gautama in the

form of ascetics, departure of Gautama in the direction of forest.

The eleventh canto starts with shock and sorrow Gautama’s wife and grief of
Nanda. The twelfth canto begins with the conversation between Yasodhara and
his friend and pitiable condition of Yasodhara in the separation of Gautama.
The thirteenth canto consists of separation of Gautama and Ya$odhard, and

nourish of her child. The fourteenth canto narrates the greatness of JE¥AISH

among four Ashramas. The fifteenth canto deals with consolatory speech of

Suddhodana, advice of friend Sumana to Yasodhara.

The sixteenth canto narrates description of Yasodhara, speech of her and
description of seasons. The seventeenth canto begins with the childhood of
Rahula and conversation between Rahul and Yasodhara. The eighteenth canto
discusses Rahul’s questions to his mother. The nineteenth canto deals with

sorrow of his mother hearing the question of Rahul. The twentieth canto

238



narrates the arrival of Gautama with his disciples in the form of Yogi and

message of him for the world. The poem ends with following verse:
|1 Wil ge-0Ie 9
geifeteniEa-drg-wi |
watfy wawn fasomy g
TR gF TRvi HErI 112039

An example of Viyogini metre:
3rget Faen war w1 ravi-ertfdEa|

ygarRTy ffre a1 RiffRidga-asavsanil 13 .9

Let us see an example of metaphor:

PN FergRaemi:
fafera-grmafa-arafi: |

TAIgagATAR g BT
Wl fivsipa-afeaall 3.3

Miserable condition of Yasodhara:
a5 e peARy faure-wre |
FON-TE-URE AR e
=i god famd el 9.3
An example of good sayings:
wRvrS et g
faema <irei fafae wfren
v € e o
3 wal qui-dfama: il 2 ue
Absence of physical enjoyment does not necessarily mean and lead to spiritual

achievement. This is the defense of Yasodhara, so lucidity put forth:
weRaaTg- gt Tafd s 9l
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9 f& ARw-dre-faa wwmata v wfrsafil 93 .9
The description of Himalaya:
fewrera: yrpa-fie-wu:
yreRagafy yeaer|
HOSRITEA-Joafi:
w1 Yfedarasd aar i 9.¢g
G. K. Bhatta observes:
“The pathos in the life of a super human’s wife is the
governing sentiment of this epic. It is more than an epic of
emotion rather than an epic of narration.”'®
S. Ranganath rightly observes:
“The poet’s style and diction are mature and weighty
without being heavy. He preserves the dignity of Sanskrit
language without sacrificing clarity. Conscious of poetry

writing, he does not strain after word effect, rhetorical

display, or artificial construction.”"’

Rabindra Kumar Panda remarks:
“It is interesting to say that some of our médern poets have
glorified the character of women. The heroines are
depicted as the hero of the long poems. It is a good trend
and it dispels the misconception that male writers are
writing only for the males.”"®

Indu Deshpande rightly points out:
“This epic has been written according to scientific rules

about epic. There are descriptions of palaces, mountain,

16 Bhatta, G. K., Ibid, (Forward), p.15
17 Ranganath, S., op.cit., p. 131
18 panda, Rabindra Kumar., Some Noteworthy Sanskrit mahakavyas of Twentieth century, in
Essays on Moderan Sanskrit Poetry, p.39
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river, seasons, and details of married life and record of
important happenings. The author wrote this epic as he has

great sympathy for Yasodhard in his mind.”"
VILIV KERALODAYAM

Keralodaya™ epic poem is composed by K.N. Ezhuthacchan in 1977. He
belongs to Malaba in Kerala. He has studied and occupied many academic
positions both in Kerala and in Tamilnadu. He was a scholar and author in both
languages Malayalam and Sanskrit. He has written epic poem keralodaya in
five Ma#jaris viz. Svapnamardijari, Smitimafijari, Aitihyamafijari, Bidhama#ijary,
and Caritramaiijari. Keralodaya consists of 21 cantos and 2498 verses. The
first marijar? is consists of 2 cantos and 168 verses. The second marfijari
consists of 5 canto and 514 verses. The third mafijari consists of 6 cantos and
496 verses. The fourth mafijari consists of 2 cantos 329 verse. The fifth marijari
consists of 6 cantos and 977 verses. The fifth marijari is very long comparing

the other one.

Keralodaya is a historical poem. He described in his epic poem history of
Kerala from mythical times to the present day in lucid style. This historical
theme is taken from many works pertaining to the legends available in
Malayalam literature. It deals with the entire history of Kerala State and its
Political, Social, and Cultural aspects against the background of South Indian
History. The poem begins from the legendary origin by Parasurama up to the
reunification of the land in the second half of the 20™ century.

The poem begins with the following vese:

1 Deshpande, Indu, Post Independence Sanskrit Mahdkavyas in Maharashtra, in Post
Independence Sanskrit Literature: A Critical Survey, p. 145.
2 Ezhuthacchan K.N., Keralodaya, 1977.
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1 IR : iR
B quHl e aeavigeRe 1 9.9
IRUER : PV TRY: YRIESEH: |
waydedfig | gg9 e g1 a2
The poem ends with the following verse:
AREEETRIEE GO
fRpefpmsaaaras: |~

sy, Freea fufs o vl

| R waalil

Rabindra Kumar Panda remarks:

“The balance between poetic imagination and conformity
with the available facts has been maintained with great
success. Being an authority on Kerala history, culture and
literature, the poet has a full command on the field and is
at home with all details regarding facts. His poetic
imagination helps him to paint graphically the whole
picture in keeping with the facts available. As a modern
poet with progressive ideas and a literary critic through
with the rules of the game, Prof. K.N. Ezhuthacchan
attempts not only in composing an excellent epic poem
following the classical tradition, but also making it
accessible from modern standpoint as well.””!

The poet has nicely portrayed the beauty of Vaigai of Madurai:
wemyfera-if g sasuaq |

YA T@resfy MitRr 114.94y

2! panda, Rabindra Kumar, op.cit., p. 32
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The description of Kerala:
3R WRraEfRTgad-
wfeaTae ey |
EMECIESURIR RS IDE
T TSI R 11 3.9

The poet uses various philosophies of great sages of India like Gandhi and
Sankracarya. Let us the example of Gandhiji’s philosophy:
e e wrfatery i
I<i 9 "5 o g |
wftednm fenfa wd
ARG el Hareiq 1l 29.¢y

The poet himself writes in the author’s note:

“I wanted to see how far classical Sanskrit could be used
as a vehicle of modern poetry with a serious purpose and
progressive outlook. An attempt has been made here to
present on a broad canvas the cultural, political, and social
history of Kerala with a national and international
background. But at the same time, care has been taken
throughout to see that it is prominently and decidedly a
work of art. Though the classical framework is used, the
aim has been to present regional life in all its verities

following blindly and old rule, method or set pattern.”*

P.K. Sasidharan Nair observes:
“K.N. Ezhuthacchan was not only a scholar and poet but
he was also a patron of letters. That could be seen

throughout his mahakavya, which is his masterplace.””

2 By the author, Trivendrum, Kerala, 1978, p.vii
2 Nair, P.K. Sasidharan, 4 Glimpses of Five Mahdkavyas Originated in Kerala Since
Independence, in Post Independence Sanskrit Literature: A Critical Survey, p. 101
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C. Rajendra writes:
Keralodaya departs from conventional historical
Mahakavyas in its concept of history as common people’s
history and its realistic portrayal of men and events. The
author has shown profound mastery over classical Sanskrit
language to represent the most modern concepts without
compromising its quality...Through this epic poem, Dr.
K.N. Ezhuthacchan has demonstrated the versatility and
power of Sanskrit to represent even contemporary thoughts
in an amazingly simple manner. The work, therefore,
remains the living testimony of what Jawaharlal Nehru
describes in his Discovery of India as the vitality and

persistence of Sanskrit”**

VILVI SRIMAT PRATAPA RANAYANAM

Srimat-Prataparanayapam (SP) ° is composed by Ogeti Parikshit Sharma in
1989. The poet is famous not only in Sanskrit literature but also in ‘Marathi’
and ‘Telugu’. He has written many poems, dramas and Mahdkavyas in Sanskrit
as well as Marathi and Telugu literature. SP is composed in 80 cantos consisting
of 4233 verses.

This biography brings to light the indomitable and determination of Maharapa
Pratapa, a symbol of bravery and patriotism in the country. The hero of this epic
poem is Maharana Pratapa while Bappa Rawal, Rana Ratnasingh, Hammir,
Kumbha Rana, Sangramsinh, Vikramajit, Udayasingh, Krishnasingh and Akbar

are minor characters of this poem. This epic poem remind us about the

2 C., Rajendra, op.cit, p. 94'
25 Sharma, Ogeti Parikshit, Srimat-Prataparanayaiam, 1989
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Valmiki’s Raméayapa because the whole story of this epic poem has divided into
six Kandas viz. Mewaddakanda, Udayakdnda, Arafvakanda, Delhikanda,
Haldighatakand, and Vijayakanda.
The epic begins with the following verse:
sregemoRTerd it R |
AderFEIRIS I waaaal19.9.9.
voferg weifere gieReferareagm |
Yeuriigd snedaaRiBaag 119.9.2
The first Kanda divided into two parts and hence poet gives separate number of

each canto. Let us see the titles of the first part of Mewadakanda.

Cantos Verses Title of cantos
I 6 EEEIRE
I 12 BferTewRgf:|
11 29 pfoderafiery: |
v 16 YRARA |
v 2% i wh Rl
VI 7 o : BRI |
v 21 Pred ufer sfaire |
VI 43 it |
The second part Mewadakandh is running:
Cantos Verses Title of the cantos
I 51 ASRATTFIRAT |
I 48 Tt

11 52 TrirsgiamEs|
v 52 Srrenfisopasii |

v 67 R : |
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VIl
vill
IX

>

XII
X
Xiv

XVI

36
67
46
57
42
52
53
42
41
35
51

eSS
IoTRERE: |
AR |
RN |

< AR
umiigarfissi|
Romifagafor]
T

Seaftiew afdan
Foifiew @R
BEIRTVARO RN -aifara Beiiig
ufey

The second Udayakanda is consists of 14 cantos and 762 verses:

Cantos
I

I
m
v

VII
VIII
IX

b

XII

Verses
48

73
47
50
61
55
53
61
51
40
55
55

Title of the cantos

AR
YATIRTOTA oI

Al

vifafRiew wre:



XII
X1V

52
61

VIR0
R{UIV IR CE G B

The third Arafiyakandh is consists of 11 cantos and 497 verses:

Cantos
|

I
I
v

VII
VIII
IX
X
XI

Verses
43

42
56
42
50
57
40
41
40
40
46

Title of the cantos

The fourth Delhikandl is consists of 14 cantos and 631 verses:

Cantos
I

II
I
IV

VI
VIII

Verses

51
55
56
40
38
60
43
35
35

IRTIUITH
YATIe GerIavd FERfrfor
IIAAFREAN omyemafrar:
g - 7 fireereive avf
JERIFF:
IMGET a8
BACEFRY 98
N L

orarr ft 9 yeeEEw ag
IrcgpeyiNafiea: oy
yarRigaars—

Title of the canto

FFET AT

Teeerai PaRy Yau S

ey aRan:

Trgus fwRiee v

wRiew wfeay

FFRATFRIE! : F=on

TR AFRIEaga): WM

AT R WegeREr Y
FgERRi=Ted e wFiie : vy aofaf
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X 41 T AUIIATI AFRIER TegRRE T
X1 38 wrRiE uf poiieRigR:

X1 46 sffrieren waE:

X1 53 Preagfavi

X1v 40 RRIPCIEECRE LD
wFRiERET

~

The fifth Haldighatkdnda is consists of 17 cantos and 925 verses:

Cantos Verses Title of the canto

I 35 hgaew wwuaei=y

1 47 T wifee : AfdE : sfeearcaRisz ui
o Tt

11 40 TRy oy freafees ad: w
FORIERHA W= 9

v 54 WA HaIee VI : =R =t
gleaneye aift 9 wgsafy wrgf:

\% 61 TRV |

VI 55 AAGEIF YA

vII 55 TR ¥aw: wifeafie: efegeeyd wongans
Wit : Wil Og v

VIII 50 YGIBTARGUTTH

IX 58 g ward friperi waeraf=a fasmwef
FTRiERA:

X 60 IO

X1 53 I : TR AIGHRUITUTIERv 1Y =

AN  yoHTgHIeafasnael R

248



XII
X
XV

XVII

56
100
42

42
52

65

e} USRI Pl g

ool sraavRTSTHl

freerpar wemyaaRafi fafeen i
geRIoRN : aam:

ARSI RN : F=0T

T NEITTYLIRTOT : U5 ROy Foiis
sy

T3 O] WY | pred fasnfatuf
FgeNEaFYARTGT v Awafa

The sixth Vijayakanda consists of 8 cantos and 466 verses:

Canto
I

II

I
v

VI

Verses
52

100
51
52

55
52
52
52

Title of the cantos

s aRorgf: wron W@ srgeR
yf ferergafa
HRTHIRRTOTYETaa) : FeH

ya feoramn
uTfdoriced WG gEy: WHfTvea:
w=xafe

wWaEEa:

sPRRiETomfig®:

ACYSIR AUMGATG JfTHHIO
SqARYI :

“Mewadh-kandl” is the title of first kangdh, divided into two parts. The first part

begins with the prayer of god Sun, brief account of poet’s lineage, praise of

Sanskrit and etc. The second part consists of 792 verses covering the sixteen

topics. It begins with the glory of Rajasthan and its beauty, description of heroes

and heroines, glory of Mewadh and description of Rajasthan’s heroes and
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heroines. The second Kandh entitled with “Udaya-kandl” consists of 14 cantos
and 762 verses. It contains description of Udaipur, characteristic of Pratapa,
beauty, courage and prowess of Chetak, dispute between two brothers Rana
Pratapa and Shakti Sinh, arrival of Pratapa in the forest, marriage of Pratapa and

coronation of Pratapa.

The third Kanda entitled with “dragya-kanda” consists of 11 cantos and 497
verses wherein the poet narrates Pratapa’s condition in the forest, his roaming in
the forest, residence of Pratapa in the forest, characteristic of Bhilla, description
of Vasanta and heroic deeds of Pratapa. The fourth Kanda entitled with the
Delhi-kanga consisting of 14 cantos and 631 verses. It’s begins with the
characteristic of Akbar, the great king of Mugal emperor and ends with the
report submitted by Man Singh, his Rajaput brother-in-law and general about

the activities of Pratapa.

The fifth Kanda entitled with “Haldighdt-kangh” consists of 17 cantos and 925
verses. It opens with description of Haldighdt, historical battle of Haldighat,
description of horse, heroic deeds of Chetaka, description of battle, the
aftermath of the battle, and the pathetic culmination of Rana Pratapa’s plight.
The sixth Kanda entitled with the Vijayakanda consists of 8 cantos and 466
verses. It narrates victory of Pratapa, procession of Pratapa, coronation of
Pratapa and description of Akbar being frustrated in his design to vanquish
Rana Pratapa. He concludes the inspiring biography with the concluding canto
entitled conclusion of the life mission of Rana Pratapa. Here is the end of the
epic poem.

The poem ends with the following verse:

Hererariera : g gty wfs:
et : giwar el
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TRURTererRar: dug @i :
wefrafaany : vfed <@ fam: 1 g.c. R

SP composed in 33 metres viz. Anustup, Swdagata, Upajati, Puspitagra,

Rathodhata, Salini, Giti, Arya, Varmsastha, ‘Aryagiti’, ‘Tetgiti’ (Telugu metre),
Ataveladi (Telugu metre), Rucird, Indravamsa, ‘Ovi’ (Marathi metre),
Indravajra, Upendravajra, Malini, Sikharifi, Vasantatilakd, Drtavilambita,
Paricacamara,  Sardilavikeidita,  Viyogini, Upagiti, | Prabhatvntam,
Bhujarigaprayata, Mandakranta, Chandragati, and PraharSini. However,
various metres are used accordance with the incidents of Pratapa’s life by the
poet. For example, the poet has used Rathodhatd metre, while the poet
described the beauty and description of Pratapa’s horse, Chetak e.g.
I : AGAJEDHTT
Wad wepfaedHgs: |
T whrfaseosa:
IrpAfaaereeemaeI>ed: 112 8.3

The poet uses Viyogini metre, at the time of separation, Pratapa and his horse
chetak:
o] ¥ 9 Rrarean:
e FRarE dae |
4 $eify fearaf< <
TRyl Y g e 11Y.€.30
The specialty of this epic poem is regional metres are also used by the poet like
Marathi ‘Ovi’ and Telugu metres like ‘Tetgiti’ and ‘Atveladi’. Let us see the
examples of regional metres respectively.
Example of “Tetgiti”
= wd wETae
ot~ faema A |
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P O gu: Rygagas
TAfErE s 113.3.4¢
The examples of “Ovi”
Yferan 9gen wyoiua:
TERAETICISAgd: |
Tay: U : HET qut:
faftrrarRdreT= g1l 3.6 %0
Vira is the main sentiment while Raudra, Srpgara, Bibhatsa, Bhayanaka,
Karuna, Adbhut etc. are the subordinate sentiment of this epic poem. Let us see

example of Vira sentiment;

91 TR AT g o eI ETTE
g et FoTSTRIE: |
TerfarerRigar: WA Y
TR TN Y IORF TRIEF I 4 8¢
Let us see example of Bhayanaka sentiment, while the conversation took place
between Akbar and Manasinh e.g,
IAISEH IRISYR] : FTeTl AFa<A |
WeF | Wed | e e gfa s w3
This epic poem is full of natural beauty and description of six seasons like
spring, summer, rains, autumn, cold weather, and winter. Let us see the example

of Vasanta season:

THANH AT AR
fRreameRade=Baa|
Tferafafadas
fr=ax fafeefay wrmarEAT: 1 3 4 92
Example of summer season:
LELSI GG INIERHRG I
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TSTPPIANAS AN |

yeprerguiif feramifdn
grafieTnfy garavifinT il .93 .9

Chandra Kishor Goswami writes:

‘el 4 i @ ISR WEeTeE
YRR HEpil & Sard et o uew Yy R | 3@ vds gee
IR gl 9 B TS T | NI WiHRE el 61 YBEE
B W 2 WEeR 3 3 WEer § FU-ed B AR
A A T ¥ T WEE W we ¥ 5 wen @
e 9¢, afs SR oeid </ & ToRY™ & 3heme 9
go1 fvar @ A W9- S99 EN MR @ aRaIe 9
g weu-Aars, fadva: frde @ fafaer vt o amBn wv

et <9 7 SRpyfT A < R ¥ 1770

Prabhakar Apte observes:

“This mahakavya would perhaps be unique in the sense
that the life-sketch of Rana Pratapa covering the major and
minor incidents are perhaps not been covered by any other
literary work in prose or poetry in any Indian or foreign
language. In that, regard the presentation of Pt. Sharma
may establish a landmark in literary historiography, by
serving a source book for major and minor literary pieces
to be construed with life history of Rana Pratapa depicted
in Sanskrit Ranayanam as nucleus. Themes of tradition
Sanskrit stories and romances, dramas and long poems
have been a source of inspiration for parallel literary

creation in regional languages. Pratapa Ranayanam may

26 Ibid, p. xiv
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claim that legacy with vast range of points of creative

potential covered in this mahakavya.”™’

M. D. Paradkar says:

“amyyferes e # TR Aftgy wE B Wiy i g Seeh
R TR} 3R A onfie vd ol sreau @ <@ ¥; 30 fog
TH 999 QY 9 YR Wav oafi” S wd st #
AT D FE DI IR DY PR saren
g WETHTH IRNG WS AT TG | §6 1B B Ha=
T & faaeaiRy w Wwgaig 7 3@ far e
RIS TITH" T FETPTed B o g A A

Ogeti Parikshit Sharma says:

“The poet has described that why the modern Sanskrit’s
need in recent time. Let us see in poet’s himself word
“when the society changes, naturally the language also
changes to some extent. Rapid changes have been found in
the history of literature of the world. Some Sanskrit
scholars of the Universities and Heads of the Institutions
say that the modern Sanskrit is not Sanskrit. That is just
like any other language of India. I felt, that it is prejudicial
statement. I am rather amazed to hear such statement. I do
not know why and how they say like this. I am unable to
understand the hidden truth behind their behavior and their
remarks towards the language. 1 hope that the following

stanza may answer the hidden truth.”

“YRAEP BT A WY A el

%7 Ibid., (Forward), p. xxxiii

2 Ibid., p. xiii
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Teder fen 9 TR af e || s
VIL.VII JANSHI-SWARI-CARITAM

Janshi-Swari-Caritam (JSC) is composed by Subodh Chandra Panta. The poet
was born on 24 July 1932. He had completed primary and higher education
from Prayaga. He has composed many works in Sanskrit literature. He has
equal command over Sanskrit and Hindi literature. The poet has narrated the
whole biography of Rani Lakshmibal. JSC is consisting of 22 cantos and 1477

VEISEs.

The main sentiment of this mahakavya is Vira while Srngara, Hasya, Karum,
Raudra and other are present as minor sentiments. The heroine of this epic is
Rani Lakshmibal. The poet has usesd many figures of speech and metres to
compose this epic. This work is not available to me but Rahash Vihari Dwivedi
gives the above information in his book.* Let us see an example of mahdkdvya:
IS < Ry
B AErEIRAgaTE |
SO GAISY ISl TN
Q9 gaR-IE 59 g1 9.y
VIL VIII BHRTYABHARANAM

Bhntyabharanam (BB)*! is composed by Shrirama Dave in 1993. The poet was
born in village Samadadi; district Badmer, Rajasthan on 22 September 1922.

His father’s name was Shankarlal Dave. The poet was a retired bank manager

® Ibid., (Prologue), p. xivii
30 Dwivedi Rahash Vihari, Sanskrit Mahdkavyon ka Samalocandatmak Adhyayan, 2001 p.417
31 Dave, Shrirama, Jaipur, 1993
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from the state bank of India. The poet was not attached with the profession of
Sanskrit language, although cause of love and attraction towards Sanskrit
literature, he has composed many works. He has composed three epics viz.
Bhntyabharanam, Saketasarigaram, Rdjalaksmi-svayamvaram. The poet has

given the information of himself through the below verse:
Srnfa-Rorvreeery: SmfewafyE:
frreospend ¥ gt 73 : RraraRe:|
GSITE1 HYRT ARSIl BUTSIIgal
AeaRae-geTfhEed : ARTTEREIE 1] 9

BB is consists of 37 cantos and 1154 verses. The poet has given the titles to the

cantos:
Cantos Verses Title of the cantos
I 45 HRAIETq
1 35 wraReRifFrgq
I 30 Tereupehe ARG

v 34 YR R

\Y 31 yeiforTee :

VI 32 JeTeenaeT

VII 25 ATAINHG Y

Vi 30 TIYHE:

IX 38 YA : AP0
X 35 YR e

X1 27 AT AY QYIS Qo
X1 25 YT

X111 25 TG e feraTRreTTT

X1V 25 YETIRIGRIIATT]

XV 35 YR :
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XVI 25 FIArFRTRef:
XVII 31 TP UrRAfHETY
XVIII 33 YT aiftai Rafa
XIX 25 TN
XX 26 PIHOD
XXI 31 yeargd wel-ferrévl
XX1I 27 frf-9as-arr
XX 25 JfgsrEaR:
XXIV 30 SEHE-UHTT
XXV 27 B IECIEEIREh |
XXVI 30 YRy-wg=feraro fareed:
XXVII 30 EINCIEEIDE L
XXV 30 YI-ISTASND AT
XXIX 30 TRyaTeg-afyg-asr fFregui
XXX 30 yenfrafrga
XXX1 36 yenfrR-fe :
XXX 31 srgeryentgfifieTg
XXX 31 FrifreyEw fFaagi-de:
XXXIV 31 Y- URTHH :
XXXV 31 RIPd ARGl
XXXVI 53 AU
XXXVII 39 yearaRegH-fafor:
This epic commences with the following verse:
Tt Ryt fd]

i \; b 5 ~f
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quai Yd gafedisaadr dranlia.9

The epic ends with the following verse:

=ArEISTY geeat JaIgIary

ai fsarai Rrear 99/
“TeAsiid o W3

ey Rean aRvam 1 30 3¢

VIL IX SWATANTRYASAMBHAVAM

2 is composed by Rewa Prasad Dwivedi in 2011. The

Swatantryasambhavam
poet was born in 1935 at Nadanera village situated in the bank of the holy river
Narmada also known as Reva near Bhopal of Madhya Pradesh. His father’s
name was Narmada Prasad Dwivedi and mother’s name was Laksmi Devi. He
attained to a very high proficiency not only in literature and poetics, but also in

different branches of Indian philosophy.

Swatantrya-Sambhavam is consists of 75 cantos and 6064 verses. There are
many heroes and heroines in this epic wherein the poet has described the
various incidents begins from the Rani Lakshmi Bai who is the queen of Janshi
up to Anna Hajare who is a social reformer of the Indian society, fight against
the corruption and non-violence following the path of Gandhi. The poet has

given the titles to the cantos:

Canto Verses Title of the canto
I 76 Aifepray:

1T 72 WRISHGEET:
I 85 EEICCiRE

32 Dwivedi, Rewa Prasad, Swatantrya-Sambhavam,(Second Edition) 2011
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v

VIl
VIII
IX

X1I
X1

X1V
XV
XVI
XVl
XVl
XIX

XXII
XXITII
XXIV

XXVI
XXVII

76
81
73
72
74
73
73
74
100
70

76
110
70
78
81
106
70
82
97
71
111
87
70
78
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XXVIII
XXIX

XXXII
XXX
XXXIV

XXXVII
XXX VIII
XXXIX

XLII
XL
XLIV

XLVI
XLVII
XLVIII
XLIX

LI
LI

117
71
70
91
82
98
101
97
92
71
103
72
75
70
77
70
81
76
70
70

72
71
72
71
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LI 71 HIAATIR :

LIV 70 BRI
LV 72 yoifREw
LVI 84 fereavawag=:
LVII 75 RS ACECREE
LVIII 72 LR CICTE
LIX 70 ageAe
LX 83 Fafatg:
LXI 71 TROAR [T
LXII 77 REIGEILIBEIRE
LXIII 95 LGRS
LXIV 85 Rrewenfige:
LXV 93 JSOEeAIEaIEaa:
LXVI 87 HeEgfe:
LXVII 86 1 ettt
LXVIII 75 fFraframsa:
LXIX 77 Frafifrada:
LXX 72 fareawaRaqu:
LXXI 75 I
LXXII 78 aRnfifaretioa:
LXXIII 83 W HUPIY:
LXXIV 70 Javitea:
LXXV 147 SRR CER
The epic begins with the following verse:
3 7= W RRered wam|

Ty RO S s ek arll 9.9
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The poem ends with the following verse:
yeuERrISY HEpTaI |
AT R ARFIGH FaEr] 1 0y .9%80
Some other examples of this epic:
W, W G ohafd ohgre: |
frarumaqfia: wirel s
SiEg M, Y@l O o yaafll ay.903
; fre .
1 - wRf d=ed Frasal
reaf aiferesrariig arraai |
g g s faarereren: 1] £8.93
The poet himself says:
“Tra=aaREd d waed & 3 98 ¥ o 99 e H)
Wiy e o @ o Rifg & | was o g
T& g Al N 2 1 URE e 4 U IR @arius
o1 firor ¥ SR g iR few =y g Wa a1 el
sl weren Wi, grermR fiee AR SERReaE TEw
39 Bred ¥ Al | B e o g

The following chapter embodies the concluding remarks.

ksfeskok deokokokokskok ok k

33 By the poet, Ihid, p.i
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