CHAPTER- I

ORIGIN AND DEVELOPMENT OF MAHAKAVYAS

L Origin of Sanskrit Poem:
The tradition of composing poem begins from the time of Veda and it is
\continuing without any break. In the Vedas we find the traces of good poetry.
The Vedic seers were expert in composing poems and they were visionary
poets.
Jawaharlal Nehru states:
“The Rgveda, the first of the Vedas, is probably the earliest
book that humanity posseskte{s,:,‘ In it we can find the first oﬁt
pouring of the human mind, the glow of poetry, the rapture
at nature’s loveliness and mystery.”!
M. Krishnamachariar observes:
“The beginnings of poetry in ‘,tncé;ia are to be found in the
early Vedic Literature. The Rgveda contained hymns of a
. narrative character, and short legends in prose and in verse
called Gathas, Narasamsis, ltihdsas etc., occur in the
Brahmana literature.”
Sanskrit language is older than any other language in the world and hence, we
could find some similar words as well as pronunciation of words in almost all
the languages. Therefore, A.A Macdonell observes:
“Sanskrit is a language of very ancient origin among the
Indo-Iranian languages. Sanskrit literature is like the
ocean, which is both vast and deep. Its poets, writers and
dramatists have drawn their inspiration from the cosmos on

one hand and from the contemporary environs of their own

! Nehru, Jawaharlal, The Discovery of India, p.79
2 Krishnamachariar, M., History of Classical Literature, p. 2
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times on the other. In turning from the Vedic to the
Sanskrit period, we are confronted with a literature which
is essentially different from that of the earlier age in
matter, spirit and form.”
Some other rhetoricians also noted that this tradition started from the time of
fourth century i.e. from the Pagini’s era and hence Krishna Chaitanya writes:
“Tradition ascribes a Kavya, the Jambavati Jaya, to Pagini
who lived in the fourth century B.C. But as the work is not
available, it is difficult to say what' value should be
attached to this tradition, which, besides, seems to be very
late origin. But Pataijali in the second century B.C. gives
very interesting material. He refers to a Kavya by
Vararuchi and three romances, Vasava Dattd, Somanottara
and Bhaimarathi. But these have not come down to us.™
He further writes:
The tradition, to compose mahdakdvya is starting from the
ancient time, “the narrative element in Vedic literature,
many of them in dialogue form, like the story of Urvasi or
the account of them in battle between Sudds and the
Bharatds, foreshadow the narrative matter of the
mahakavya.”
The Rgveda is the ancient Kavya in Sanskrit language. Kunhan Raja rightly
remarks:
“As poetry, the Rgveda reveals certain features that are not
seen in the recorded remnants of ofher ancient

civilizations. Love nature is one such feather that is very

3 Macdonell, A. A., Origin and Development of Sanskrit Literature, p. 188
4 Chaitanya, Krishna, 4 New History of Sanskrit Literature, p. 241
3 Ibid., p.170
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prominent in the poetry of Rgveda. There is no ancient
nation that has developed a poetic literature comparable to
the poetry of the Rgveda.”®

Kunhan Raja further femarks:
“The earlkiest specimen of literature in Sanskrit reveals a
very advanced stage in the development of literature as a
polished art. A view was held in the earliest stages in the
study of Sanskrit in modern times that the first specimens
of literature in Sanskrit, known as the Vedas, are only
pastoral poetry of a simple nomadic people attempting to
appease the power of Nature in order to avoid their wrath
and to get favors from them. Even now, there are scholars
who are not able to detect any highly developed literary art
in the Vedas. But opinion changed gradually and scholars
in general began to recognize a highly polished art in
Vedic poetry, and some specimens of poetry in the Vedas
are accepted as what have not been surpassed later by
Sanskrit itself or by any literature of other nations. At
present Vedic poetry needs no pleading or advocacy, its
poetic standing is what practically all scholars accept as an
approved fact.””’ ,

The tradition t/o composing a charming poetry begins from Valmiki and

* Vedavyasa who are the composers of gigantic Mahakavyas viz. Ramdyafia and
Mahdbharata respectively. Therefore, M. Williams rightly remarks:
) “Indian literature like the whole face of nature is on a

gigantic scale. Poetry, born amid the majestic scenery of

the Himalayas and fostered in a climate, which inflamed

S Kunhan, Raja, C., Survey of Sanskrit Literature, p. 21
7 Ibid., p. 2
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the imaginative powers, developed itself with oriental
luxuriance, if not always with true sublimity. Although the
Hindus like the Greeks, have only two great mahakavya
poems (the Ramayana and Mahabharata) yet to compare

. these vast compositions with the Iliad and the Ganges,
rising in the snows of the world’s most colossal ranges,
swollen by numerous tributaries, spreading into vast
shallows of branching into deep divergent channels, with
the steams of Attica or the mountain torrents of Thessaly.
It is, of course, a principal characteristic of mahakavya
poetry, as distinguished from lyrical, that it should concern
itself more with external action than internal feelings. It is
this which makes Epos the natural expression of trial has
turned the ﬁlind of national life. When centuries of trial
have turned the mind of early national inwards, and men
begin to speculate, to reason, to elaborate language and
cultivate science, there may be no lack of refined poetry,
but the spontaneous production of mahdkavya song is, at
that stage of national existence, as impossible as for the
octogenarian to delight in the giants and giant-killers of his
childhood. The Ramdyapa and Mahdabhdrata then, as
reflecting the Hindu character in ancient times, may be
expected to abound in stirring incidents of exaggerated
heroic action.”

The growth and development of mahakavya is very anéie*nt and hence Tapodhir

Bhattachaxjeé mentions:

“The Sanskrit mahdkavyas too have the quality of
emerging from the stream of life. These are exceptional

# Williams, M., Indian Wisdom, p.6



vehicles of communication, which indented to transmit
aesthetic, cultural and historical concepts to every
generation for reemphasizing the validity of their inherent
creative aspect. The readers are always affected by mainly
three constituents of such works, viz. materialized form,
thematic idea and content. When we talk of realization of
aesthetic experience, we actually expect the unity of these

three elements.”

I1. Definition of Kivya:
Mainly poem is divided into two types viz. Diya and Sravya. Dandi has
classified poetry into three fold Gadya, Padya and Misra.
et wet = Prsi o g ¥ sraReaq1
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% Bhattacharjee, Tapodhir, Indian Mahakavya tradition, p. 50
19 Pandin, KD, 1.11




In the words of Dandi, poetry is a string of words that were determined by the

desired sense or senses: ,
iR Frelreearafas=n gaae 1!
Kuntaka has defined poetry as follows:
“Poetry ié that word and sense together enshrined in a style
revealing the artistic creativity of the poet on the one hand
and giving aesthetic delight to the man of taste on the
other. Poetry is nothing but word and sense in their unity”.
e} ot asslramrefat
T wafeer) ol agargaemin
According to Mammata, Poetry consists of words and senses which are free
from defects and are possessed of excellence and are sometimes without
figures™. ‘
Tee) wsarl wureTeEar g i |
In other words of Mammata, Kavya means:
“Kavya is that which touches the inmost cords of the
human mind and diffuse itself into the crevices of the heart,
working up a lasting sense of delight. It is an expression in
the beautiful form and melodious language of the best
thoughts and noblest emotions, which is the spectacle of
life, awaking the fmest souls.”
RrferadanrrTST JYU R RS
Yeeutrareiarriaguendfer s weRrerEr{RT

Y 1bid, 1.10
12 Kuntaka, VJ, 1.7
13 Mammata, KP, 1.4
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KLUSUE GE IR ELIGD Trerarol Tq B
wpraRaugEPRHd 14
The definition of poetry is given by Vis$vanatha in his Sahityadarpaiia,
poetry is a sentence the soul whereof is sentiment:

T TS Hra )

IH. Purpose of Kavya: (
The main purpose of the Mahdkavya is to gain the four goals of life i.e.
Dharma, Artha, Kama and Moksa.
Dandi says about the purpose of poem in his Kavyadarsa.
Tgdiwaa |
Bhiamabha in his work Kavyalarkara describes the acquisition of four purposes
of poem but he eﬁlphasizes on the Artha as a major purpose of poem.
agdaiftershy ot
According to Mammata, purpose of poem is:
‘ T FERsded FaerRiae R |
T R srarafraaedege i
“Poetry brings fame and riches, knowledge of the ways of
the world and relief from evils, instant and perfect
~ happiness and counsel sweet as from the tips of a beloved
cénso ”?
Visvanatha says that the four fruits are necessary in poem but at the end of the

poem, one can get at least one fruit out of these four:

TERE T GRRS 9 el WA

% Ibid., p. 2

13 vigvanatha, SD, LI

15 Dandi, KD, 1.15

17 Bhamaha, KL, 1.21

'8 Mammata, KP, 1.2

19 Visvanatha, SD, VL.318 !



Abhiraja Rajendra Mishra, a modern poet says that the fruits of Mahdakavya
should be charming and one of the four purposes described by the earlier
rhetoricians: \ !
o gourett St w9y g9 |
e W e |

IV. Definitions of Mahikivya:
The scholars have presented the different definitions of mahdkivya in their
books. Vedavyasa has also discussed about characteristics of mahdakavya in
Agnipurdna as under:
‘ el HereTarARe WP I |
aSEad aod Afrgsafy 11
SREHGAT Fva! wraa |
Tty e fa R 1
waaaisRy serensRy weadt Preawr aer 11
IRt wh: |
g g Pregararirifraste 1
aftregaRereRe d@fd: ) |
ARSI Wi: YRRAY ¥ 9ivad: 1|

0 Mishra, Rajendra, Kavyasastriva Manadanda Evam Sanskrit- Navalekhan, in Drk, pp. 24-
25
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TRV SR W var SifaeR |

o yae Frdel amfigairagay: |

adaiiwel Rvaqearearl s 1

Agnipurana, Verses 24 to 34
A mahdkavya is usually divided into cantos (sargas). It is
to be written in pure Sanskrit and in no other dialect. Some
historical incidents or some characters of celebrity should
form the theme of a mahdkavya or some supernatural
events might be as well immortalized in its pages. Such
political incidents, as councils of state, sending of
embassies, as well as the marching out of soldiers in
battleground, should be taken not to encumber its majesty
with a dull monotony of detailed descriptions. ThHe metres,
to be used, in its composition, are the Sakvari, the Ati-
Jagati, the Ati-Sakvari, the Tristup and the Pugpitagra.
The cantos shall deal with different incidents of the same
story and they should not be too short or succinct. Over
and above these, it shall contain glowing and graphic
descriptions of cities, oceans, mountains, seasons, the sun,
the moon and the hermitage. The forest, the garden, the
sporting with maidens in water, the drinking assembly, the
festivities of love, the conduct of wanton girls, the
emissaries ‘of love, should be all described and discussed
therein. All sentiments with their accessories should be
touched upon, and all styles of compositioﬁ'and rhetoric
should used into the creation of mahakavya poem.
mahdkavya possesses the above mentioned characteristics
and the composer of a mahdkavya, is called a Maharavi.
One predominant sentiment should run through the entire
9



length of the poem, even in the midst of such a diversity of
topics discussed therein. It is the sentiment that forms the
soul of a mahakavya; the different topics only serve to
bring it out to a greater prominence. The poet, in the
character‘ of his hero, unrolls the whole universe, as it
were, with its four-fold knowledge to the vision of his
readers.”! P )
The erudite scholar of Sanskrit literature Dandin has given the following
definition of mahakavya in his Kavyadarsa:

wiawel TeseReR 9% R |

srliaRes segfrdel aft age 11
ReRagERavE ST |

FgaTEend agareEsy | \
L s o o )
SeRRITAREIEREY: 11

faverdffates gRaah: |

TGRSR 1]

Sreiporrfia TR |

iR serd: gaRfn: |
, GEEARgaRIeYd eI |

wre} TerREniy TR AeEshy 1

< &: BRadh: sl 7 gk |

TIURY WIRRRIEARY afegs: 11

YOI WRYRRT 1199 o Tafger |

Py arf: goirg: 1

Serdrf iRy ol RURRY |

2 Joshi, K. L., Ed., Agni Mahapurana, Vol. 2, pp. no. 337-338
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aeeRTIer TS Ry T 17
A ‘Sarga-bandha’ is a ‘Mahdkavya’. Its characteristics are
discussed here. Its beginning is either a blessing or a
dedication or an indication of the contents. It has its source
either in a story told in the Itih@sa or other good material.
It deals with' the fruit (goal) of the four kinds (Dharma,
Artha, Kama and Moksa). It has a great and generous
person as the hero. It is embellished with descriptions of
cities, oceans, hills, the seasons, the moonrise, the sunrise,
of sport in the garden and of the sport in the waters, of |
drinking scenes, of festivals, of enjoyment (love), of
separation (of lovers), of (their) marriage and (their)
nuptials and birth of princes, likewise of consultation with
the ministers of sending messengers or ambassadors of
journeys (royal progress), of war and the hero’s victories;
dealing with these at length and being full of Rasa (flavor)
and Bhdva (suggestion): with sargas which are not very
lengthy and which are well-formed with verse measures
pleasing to the ear; everywhere dealing with a variety of
topics (in each case ending each cantos in a different
metre). Such a poem being well-embellished will be
pleasing to the world at large and will survive several
epochs (kalpas). A poem does not become unacceptable
even when some of these parts are wanting if the poem is
pleasing to those who know how to judge. At first
describing the hero by his good qualities and by that very

description despising his enemies is naturally a beautiful

2 pandi, KD, 114 to 22
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method. After describing the lineage, prowess and
scholarship etc., even of the enemy, the excellence of the
hero by his victory over such an enemy is in our opinion
also pleasing.”
Bhamabha in his work Kavyalankara emphasized only two things i.e. form
and matter. In his book, he gives the definition of mahakavya as follows:

wifgee) werprel weal 9 AEed 9q|

aurgveEe] 9 Giase WaERR |

TGO RATREIIE Y I

ysaf: wRRrie RS 1|

agditreRshy iR

IFi APEaaT WY A5 gIF ||

TR YT e gaRi |

T a9 99 gER-airiiEw il

I B TR T 9 Aads |

T ARSIy T YuR) yeuread 11>
“Sargabandha means Mahakavya, 1t is so called because it
is composed in Sargas. It is large and describes significant
events in the lives of great men and women. Vulgar
expressions have no place in it. It is full of graceful
thoughts and ideas, embellished with figures of speech and
described good and dignified characters. Besides, it
abounds in the description of conference for discussion
between the kings and their ministers, sgnding of the
messengers, wars, victory of the hero, etc. It ‘contains five
Sandhis - Mukha, Pratimukha, Garbha, Vimarsa and
Upasamhara, the stages sowing the development of the

2 Ibid
24 Bhamaha, KL, L. 19 to 23.
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narrative. Its understanding and appreciation do not
demand lengthy explanatory commentaries. In other
words, it is written in a simple, lucid and intelligible style. -
Though it describes all the four Purusarthas- Dharma,
Artha, Kéma and Mofksa, it lays more stress on the artha. It
is in accord with the natural state of the movable and
immovable world, besides being rich in all sentiments. The
mahdkavi should be careful in not describing the death of
hero. For, the hero is expected to occupy and influence the
mahikavya from its beginning right up to its end.” ,
Vi§vanatha has given the following definition of mahakdavya in his
Sahityadarpaia:
wie weres TS The: g | |

weu: gt ol SREReen: 1)

YA a1 Geron searshy @i

HFTRARA-AFARI B ST W T 11

I adsiy v | ewaa: |

e o SoETR 1|

AR 991 YRS 9 Wel 7aq |

I il axghde e aril

Faffarar wendt |ai g okl |

TrgTaY: TAREEN SAgad: 1|

TiRreaen TRkt Wt el 381

e T e e g

2 Lele, W. K, Bhamaha’s Kavyalarikara : A Stylistic and Methodological Study, pp.95-96 ~
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weirfager =@ a1
OO ARAIEY: |
iR JeriRT g SRl g8 1
BAGART 91 A TSI T
AR WA AT WHRT g 1 VIL315-325%
“The classical age of Sanskrit literature generally known as
the Golden Era, which is identified with the Post-Gupta
period of Indian history, brought out some of the best
literary creations. The Mahdkavya (epic) form of literature
with its themes based on Paurdnic or historical episode
and containing all the essential features of poetic
embellishment was a product of this age. Benevolent
monarchs, who themselves were endowed with literary
talent, encouraged such poetic writings. About the same
period, various works on poetics, defining and illustrating
the various forms of literary embellishments, were also
written. It is difficult to say whether the mahakavyas set
the pace for patricians or the poets followed the
prescriptions of such literary manﬁals. It would be safer to
presume that a constant interaction between literary critics
and poets, each influencing the other, was responsible for
the growth of a healthy tradition.””
’ S.B. Raghunithcarya criticizes those who believe that Sanskrit is a dead
language. Therefore he states:
“Many people believe firmly that Sanskﬂt’is a tradition
bound one and reforms or innovations are not acceptable to
it. Based on this belief they conclude that Sanskrit

26 Visvanatha, SD, V1.315-325
27 Swaminathan, C.R., Kumaradasa, p.9
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literature has no relevance to the present day society, over
the centuries, Sanskrit remained unchanged without
bothering about the tremendous changes that are taking
place in the society and that is why the number of writers
in Sanskrit is fast dwindling.
He further remarks:

“Sanskrit is the oldest living language in the world. Some
ill informed tend to dismiss it as a dead language. But
Sanskrit is even today rich and dynamic. There are number

of scholars who are enriching it with their master pieces.”

However, with the passage of time the modern poet has changed the /
definition of mahdkavya. Hiralal Shukla writes:

“A great change came over Sanskrit literature after the

middle of the 18™ century. The style and the subject matter

of poetry equally changed. The way of writing became

more varied and natural, and bit by bit, the bondage of

heroic couplet was shaken off. Writers again began to

reveal in country life and beautiful scenery and

230 :
{
Hence, we can see that modern poets have accepted new style to compose

mahdakavya, following the definition of ancient rhetorician. Modem
mahakavya is invaluable gem in the field of Sanskrit. Therefore, there is more

- scope for research in this field. Rabindra Kumar Panda writes:

mountains.’

“The substantial grm/vth both qualitative and quantitative
of mahdakavya has widened the scope of stud§ and research
in Sanskrit. The study of Sanskrit mahakavya of modern -

28 Raghunathcarya, S.B., Modern Sanskrit Literature Tradition and Innovations, p. 1
Vo e

Ibdi, p. i
3% Shukla, H. L. Modern Sanskrit Literature, pp.6-7
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period is an interesting exercise to understand the human
values preached by the poets through their kavyas. The
poets of modern period do not maintain the tradition for
the sake of tradition. They do feel the literary value of this
type of long composition, which gives enough scope for
displaying one’s creative genius and bringing together
many interesting things. They have been striving hard to
preserve the language which is perishing day by day by
making continuous efforts in composing literature in
various forms.”?’
Having studied the views of all the ancient rhetoricians, Rahas Vihari Dwivedi
has given the following definition:

wiiftren 9 WearewResd

HardwEreaRiel: waavwRl wRgE g |

W&l St Weal Wedi TR 1)
Rajendra Mishra has also given the modern definition of mahakavya as
follows: ’

wie=e werwa aﬁm&uﬁl

wTag ferseg v freregrer] 11

AT TR 9: 1

. AR sgar DIy GeuraRdesdd: H

YRS ARGASHIRS: |

AR~ YuTaify- Seteet: (|

A~ QRRT- G- dwareoier: |

YOGl YRR ST

31 panda, Rabindra, K., Essays on Modern Sanskrit Poetry, p. 22.
32 Dwivedi, Rahas Vihari, Sanskrit Mahakavyo Ka Samalochanatmak Adhyayan, p.9
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sfrgararg 9o 7 aissar: |
WU 9UF A9 T 9 I a1 q@ i
yferd e g RIRYal arsHen] |

elget W e

wirREoRTd f wrerwrad TR 1|

i genefi sfEke 9ag gy

HerpTEEe W efermeERR 1|

YFTRERAI Pl 4:1

wemEiEde: e R

BRIsTgarRganl JRAfer-wftem: |

wEEIe) Wb AgEFET R A |

ArPrRIOnEe: 7O T 4399 |

wErR goedt a1 s St R

TR W e 9l

PN AT JIRm 11
Having seen the observations given above we conclude that mahdkavya must
be followed some specific criteria which were given by the earlier rhetoricians.
Therefore, M. Krishnamachariar very brietly states:

“A mahakavya is a writing of considerable length, varying

description and elaborate conmstruction, embracing

3% Mishra, Rajendra, Kavyasashtriva Manadanda Evam Sanskrit- Navalekhan, in Drk pp.
24-25
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narrative, theological or historical and is divided into

Sargas or Cantos for convenience of narration.”*

V. Major characteristics of Mahikivya

Mahdkavya is generaily different from the other type of poem i.e. Satakakavya,
Khapdakavya, Laghukdvya and so on. Therefore ancient rhetoricians laid
emphasis on the definition of mahakavya. Let us discuss major factors, which

constitute a mahdkdvya in details.

I. Plot or Source {(Vastu)
(1) According to Dandi, the subject matter of the mahakavya should be taken
from the history or other good sources. He says:
sRErTpeigpRaRe s>
(2) Visvanatha says that the theme of the mahakavya should be related to the

history or noble person;

TRIEIIT TR SR

I1. Cantos or (Sarga)

Almost all the rhetoricians are of the same opinion about the division of cantos.
They say that mahakavya should be divided at least into eight cantos or more
than that. But it should not be less than eight cantos.

(1) According to Vi§vanatha:
Wi were 1%
TRy REE!: Wt sreiftiet 581

TG Tl i weaw g 1R )

34 Krishnamachariar, M., op.cit., p. 81
3% pandin, KD, L.15

36 Visvanatha, SD, V1.317

3 Visvanatha, SD, VI.315

i8



(2)Bhamaha has not fixed the boundary line of mahdakavya. He only suggests
mahakavya should be big in size: |
‘ wifeee STt weal =@ e Al
(3) According to Rajendra Mishra:
el werpred I
Wi sreitreT: g safRgReT: |
PR aerrie v 1°

9

Iil. Hero (Nayaka)
(1)According to Dandin, the hero should be great and clever:

W'“

(2) Visvanatha defined in Sahityadarpafia that hero should be endowed with
the many qualities like valorous and possessing the qualities of Dhirodétia:
evvensseenansmsenns KA D TR: |
wg: afR aft derfe: 1
TaaaTar g o aeashy ari

(3)Dhanaiijaya writes about the qualities of a hero:
“The hero should be well-bred, charming, liberal, clever,
affable, popular, upright, eloquent, of exalted lineage,
resolute and young; endowed with intelligence, energy,
wisdom, skill in the arts, pride, heroic and mighty,

-
-

38 1bid, V1.320

* Bhamaha, KL, L. 19

“0 Mishra, Rajendra, op.cit., p.24-25
‘I Dandin, KD, L 15

2 yi§vanatha, SD, VL315-316
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vigorous, familiar with the codes, and a just observer of
laws.” |
FyBR: werareEiEd 9 ey 17
“rar Y wgRearh <m: firieg: |
adeirs: giiail wedw Rt gar 1
FegNETRysTRaREEIR: |
T gevd Ao ureEgen aiffe: 1

(4)Bhamaha in his Kdvyalarikara, describes that hero belong to the great
race: ‘ ‘

TS WU dedrigaRfy
(5)Rajendra Mishra says that hero should be a divine being, a king or a
noble man good by character:

ARG QTCITINNgRE 9: |

aaisaar I geaaRaesa: 1€

The hero as the principal character of the Mahdkavya can be classified into
four types and they are Dhirodatta, Dhiroddhata, Dhiralalita and

Dhiraprasanta.

IRl dRgowen drafiasa|
e goaaa: yeeage: 1Y
Dhirodatta: The self-controlled and exalted hero (Dhirodatta) is of great

excellence, serious forbearing, not boastful, resolute, with self-assertion,

reserved and firm of purpose. .

43 Dhanafijaya, DR, 1.12

“ Ibid., DR, IL1-2

5 Bhamaha, KL, 1.19

% Mishra, Rajendra, op.cit., pp. 24-25
47 Vigvanatha, SD, I11.31
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TR SRIRAR: FaaFiew: |

R PrgreR SRew geaa: 11
Dhiroddhata: The self-conceited and vehemently assertive hero is altogether
dominated by pride and jealousy, wholly devoted to magic practices and
deceit, self- assertive, fickle, irascible and boastful.

TRl fes wraressaTy: |

IRIgTRTegPN goreave) fwer: 11 ¥
Dhiralalita: The self-controlled and the light-hearted hero (Dhiralalita) are
free from anxiety, fond of arts (songs, dance etc), happy and gentie.

P Sreifera: s 3@ 951
Dhiraprasanta: The self-controlled and calm hero (Dhiraprasanta) is a

Brahmana or the like, possessed of the generic merits of a hero.

AMFRRETey S Ronfee: £

IV. Sentiment (Rasa)
Sentiment is also one of the prominent elements of a mahakavya. Without a
sentiment, we cannot imagine the constitution of mahakavya. On the other
hand, Visvanétha considered sentiment as the soul of poetry. |
(1) Visévanatha writes about sentiment in his Sahityadarpana;
FSFTRERAFT RIS ¥ 7549 ||
e w3 sy < 12
(2) Dandin says that flow of sentiment in Mahakavya, is to be continued

from beginning up to end;

YR 10

8 Dhanaijaya, DR, IL.4

* Ibid, 1.5

% Ibid, 113

3! Ibid, 114

52 Viévanitha, SD, V1.316-317
33 Dandin, KD, 1.18
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(3) Rajendra Mishra says that one sentiment i.e. Syrigdra , or Vira or Santa

should be a major sentiment of the mahdkavya;

YEIRARaFT Silgan

V. Sandhi

Sandhi is also one of the major elements of mahdakavya and hence all the

rhetoricians emphasize on Sandhi and discussed about its characteristic in

their books:

According to Dandin, the Mahakavya should be well arranged by Sandhi:
gafafy:

According to Bhamaha, mahakavya should consist of Sandhi:
ysafiy: fTRjaR | %

According to Visvanatha, mahdakavya should consist of all the Sandhis those

are found in Drama:

o ewNay: 1
Dhanatfijaya described in hlS book Dasariipaka. The five main sandhis are,
‘Mulha’, ‘Pratimukha’, ‘Garbha’, ‘Avamarsa’ and ‘Nirvahana’.

1. Mukha: - Mukha is the origination of the germ giving rise to various
purpose and sentiments; it has twelve subdivisions, because of its

connection with the Bija and Arambha.

b SroaRmirRRrmEr
I gRdas dereaeaar 1 .

5% Mishra, Rajendra, op.cit, pp. 24-25
55 pDandin, KD, 1.18

%% Bhamaha, KL, 1.20

57 Vigvanatha, SD, V1317

58 Dhanaiijaya, DR, 1.24
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2. Pratimukha: - It is the development of the germ in accordance with its

quality of being perceptible or not perceptible in turn.
AR R T 11>

3. Garbha: - Garbha is the quest for the germ, which is pinpointed and lost
by turns. In it, there should be the prospect of success.
Wﬁﬂ@%ﬁﬂﬂﬁﬁ@ﬁhﬁg@l‘
T W A1 Wi 1 ©

4. Avamarsa: - Avamarsa is that group of subdivisions of the junctures in
which one stops to reflect because of anger or passion or temptation, and
which has as its subject the germ (BZja) that has been unfold in the

development.

5. Nirvahana: - Nirvahana is that juncture in which what occurs the opening
(mukha) and in other junctures and that which contained the germ and
were disturbed in due order, all are brought together to one end.

o=t gaErEt gt garer|i
T a5 et & aqn @

VI. Minor Characteristics of a Mahidkivya
Every rhetorician has discussed and laid emphasis on figures of speech,

,metres, various descriptions, and so on, as a minor character of the

* Ibid, 1.51
 Ibid, 1.36
%1 Ibid, 1.43
%2 Ibid 1.48
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mahdakavya. They have also explained how these are necessary to compose

mahdakavya.

I. Metre (Chanda)
Metre is an important organ of the mahdkavya. Without metres constitution
of poetry is impossible. No one can chant properly the verses without metres.
Early rhetoricians have narrated proper application of the metres. According
to Dandin, metres should bé melodious in singing as well as hearing.
qm-qa-: i 63 .
Further, he says that the mahdkavya should end with different metres:
wdx el 1 ¢
" According to Visvandtha, Sarga or canto should be consisting of metre, but
at the end of the poem, a poet should change the metre:
g WRaarsagad:l ©
According to Rahas Vihari Dwivedi, mahakavya should comprise of metres.
m 33‘ -1 66
According to Rajendra Mishra, a mahakavya should be adorned with various

kinds of metres as well as figures;
sRIsergErRaal RA7e-wfvea: £

I1. Figures of Speech (dlaritkira)

The early rhetoricians like Bﬁz’imaha and Dandin hold the same view that
poetry should be adorned with figures of speech:

According to Bhamaha, it should be adorned with ornaments:

e

\

 pandin, KD, 1.18

 Ibid,, 1.19

%5 Vigvanatha, SD, VL319

% Dwivedi, Rahas Vihari, p.9
$"Mishra, Rajendra, op.cit., pp. 24-25
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According to Dandin the poetry should be adorned with ornaments:

it 7

HI. Description (Varpana)
Various descriptions like cities, sun, moon, ocean, mountain, seasons, day,
night, rise of sun, separation of lovers, enjoyment and so on, play an important
role in mahakavya to attract the readers. It captures the minds of readers
~ beginning up to the end. It introduced about proper incident and situation,
which were occurring in life of hero or heroine in the mahdkavya. Earlier
rhetoricians like Dandin, Vi$vandtha, Bhamaha et al. also speak about
importance of description and hence, they also discuss about various types of
narration in their definitions of mahdkavya.
Dandin says that description of city, ocean, hills, the seasons, the moonrise, the
sunrise etc. are necessary in mahdkavya;

TrRvfederdarpieaan: |

TEFTARTeTA T UrRaRay: 1|

Rverdffaite garieEanty: |

TSGR SRRy 117°

Visvanatha in his Sahityadarpafia says that the description or narration of
evening, rising of sun, momiﬁg, noon, festivities of drinking etc. should find
place in epic. The mahdkavya becomes interesting for the descriptions.

ARG g YR STaRINT: ||

R ST IR T |

Herfyger s = yPrafgoa: i

OGN GAIE: |

8 Bhamaha, KL, 1.19
% Pandin, KD, 1.18
™ Ibid, 1.16-17
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quirr et e 3 g8 11
Rajendra Mishra also holds the same view. It is already given in the
definition.”

VII. Some well known classical Sanskrit Mahakivyas

I RAGHUVAMSAM

Raghuvamsam is an important mahakavya of Sanskrit literature written by the
great poet Kalidasa. It is very well known, interesting and idealistic poem
following the characteristics of mahakavya, which were given by the ancient
rhetoricians. This mahakavya is divided into 19 cantos describing the lineage
of Raghu. The poet gives appropriate titles. This mahakavya begins with the
prayer to the lord Siva and Parvati. It is consisting of different metres, at the
end of the canto; we can find the variety of metres. The poet in last verse of
every canto indicates the subject matter of next canto. The poet has used both
figures of speeches i.e. Sabdalantkaras and Arthalarikiras, so that readers,
enjoy this mahdkavya from beginning to end. It is an outstanding mahakavya
covering the life span of great kings of Raghu race viz. Dilipa, Raghu,
Dagaratha, Rama and so on. The main sentiment is Vira while Santa, Karuna
and Adbhuta are the minor sentiments. It is full of catholicity of love but its end
is sad. Some of the well-known verses are cited here:

! T GRArufEugEaigert git ST
it v aveniuel gaRkard witemmeeq 12

- g qefT wiEE, wegeeTar wifraeriuen |
Ty 1 e SgfeearTeRRe wesn il 2 Jo

mqm:ﬁmﬁ,m@m j
AHFAIRITH G SRS T A1l € 32

7! Viévanatha, SD, V1.322-324
"2 Mishra, Rajendra, pp. 24-25
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1. KUMARASAMIBHAVAM
Kumarasambhavam is a mahdkdavya written by Kalidasa consisting of 18
cantos, but there is difference of opinion regarding the number of cantos. This
mahakavya begins with the description of Himalaya Mountain. The hero of
this mahakavya is lord Siva who has the quality of Dhirodatta while Parvati is
described as a heroine, mother of this universe. In this mahdkavya the poet has
depicted divine love, happiness and its hardship. Kumara is the son of $iva and
Parvati who is born with the purpose of slaying demon and protect the
universe. It is a medium size of mahdkavya. Each canto are adorn with the
suitable titles. The main sentiment of this mahdkavya is Srmgdra while Karuna,
Raudra and Adbhuta as subordinate. It is very complicated to decide, from
which, the' author has derived the theme of this mahakavya, yet some
rhetoricians believe that this subject matter is derived from the different
Purapas. This mahakavya is included in the list of the five well-known
mahdkavyas of Sanskrit literature.
Some examples are as under:

AT FEaTeSoHIgTa: |

SARIAVE SHayfdraerErgeEET 1 3.3

vy fef WRegadie<iaares gargaldn|
SIS RrapemeRis AR e i 3 50

aﬂamnﬁhﬁamwheauhm:l
Jega sowwaa Tor Mtalgaf T11 4.50
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L. KIRATARJUNIYAM
Kiratarjuniyam is composed by Bharavi. It is divided into 18 cantos and 1040
verses. Because of its charm, simplicity of language and lucid manner this
mahdkavya is counted among the best five mahakdavyas. The theme of this
mahdkavya is taken from the Vanaparva of the Mahabharata. The poet did not
give the title of the canto, but he has given some hints regarding next canto at
last verses of each canto. The story of mahakavya begins from the defeat of
Pandavas in gambling and rendering in forest, where Yudhisthira appointed a
spy to know the routine life of Duryodhana. Then, collecting the information
regarding Duryodhana’s activity a spy has come and informs to Yudhigthira.
From here, the first canto begins. This mahakdavya ends with pleasure of Siva
seeing the courage of Arjuna. The main sentiment of this mahdkavya is Vira
and in some places we can find Sambhoga Smgdra as subordinate. The subject
matter of this mahakavya is known yet, because of innovating style of the
poet, the epic becomes very popular. !
Some examples are given here:
Foeraaey Regusi waft ae: wra it
e R g 7 SRR o RfeR 11 9.33

wew fagdik 71 frarfade: weaaal va |
U T RepemaRui qurgen: @R @9=:11 .30

IV. SISUPALAVADHA

Magha has written Sisupalavadha is divided into 20 cantos and 1650 stanzas.
The indication has been given of the theme of the next-canto in the end of
every canto. The structure of the Sisupalavadha fits perfectly the structure of a
mahakavya, and hence it is listed in the best five renowned mahdkavyas. Each
canto is consisting of average fifty to fifty-one stanzas not more than that. The
poet has used only one metre in each canto but at the end of the canto, the poet
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has changed the metre. The theme of this mahdkavya is based on the
Sabhaparva of the Mahdbhdrata. It begins from the anxiousness of Indra
regarding Sisupdla. 1t is ending with the slaying of Sisupala by Krishna. The
hero of this epic is Krishna. He is a divine character possessing all the qualities
of a hero i.e. Dhiroddtta. The main sentiment of this mahakavya is Vira while
Smgdra, Bibhatsa, Hasya and Raudra are found as subsidiary. It is full of
descriptions.
Some examples are given below:

SRR P farsacgen $9a |

aRffER won: yey Rg: goed ©f 75T o 9.33

e T R e

HYHUL Ygo-a-afrgar Frgamereissn | § R0

V. NAISADHIYA-CARITAM

A great poet, Shriharsh has composed Naisadhiya-Caritam. He was the son of
Shrechira and Mammaladevi. Therefore, he has mentioned the names of his
parents at the end of each canto in Pugpika. It is consisting of 22 cantos. The
theme of this mahdkdvya is taken from the Aramyakaparva of the
Mahabharata, but by the intellectual power the poet has -made some
innovations as per requirement relating to the theme. His father was very
learned person in the assembly of king Vijayachandra of Kanyakubja. The
main sentiment of this mahdkavya is Smgara while Vira, Hasya and Karupa
are there as subordinate. More than 19 metres are used in this mahdakavya.
Seven cantos are consisting of only Upajdti meter and hence, we can conclude
that Upajati is a very favorite metre of the poet.

Some examples are given below:

e IRl femrts-
fds iy af woikaryl
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frmadff e 11 9 .89

fer wfer faguadh, qudrge adaor |
ft wsersaREY Reur sRrdgfs 11233

Thus there are many great poets and great mahakavyas in the classical Sanskrit
literature. It is not possible here to discuss about them. Just to maintain the
sequel we noted about few ones. In the following pages we will proceed to
discuss about the mahakavyas based on the Ramdyana the most influential and

inspiring epic of the world. ’ i

EEEFRRFRREREEE

30 '



