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CHAPTER -1I
MAHAKAVYAS BASED ON THE RAMAYANA

Valmiki’s Ramdayafla is undoubtedly a superb poem of high literary value.The
Ramayapa is the great grand epic of ancient India. It is the first poetical work of
purely human origin. It is the mirror of the highest ideals of Hindu culture and
civilization. It is written by Maharshi Valmiki. The whole story revolves around
Lord-Rama — the king of Ayodhya and how he defeted the demon king Ravana. It
is about the victory of good over evil. The original manuscript was written in
Sanskrit. Later on, Saint Tulsidasa wrote it in the form of poetry in Hindi. K&mban
has written it in Tamil in South India while Kirtivasa has written it in Bengali. This
epic teaches us truthfulness, obedience, honesty, devotion, sacrifice, and
commitment. Modern poets have written many mahakavyas on the theme of the

Ramayaa. Brief descriptions about all those mahdakavyas are given below.

ILI URMILIYAM-MAHAKAVYAM

Urmiliyam-mahakavyam (UM) is composed by Narayana Shukla in 1973. The poet

has given the information about himself through the verses at the end of the epic:

TREGTEHRR g 3 R arefe Rl 41

Prarforaa : TaerergTe TREISYEB A Fommam ||

yrRarR < frarn wverstye dawe fardi

wIsE =yl srafd Tl YR faeavreaad il
UM is divided into 17 cantos on the life span of Urmild who is the wife of
LakSmana. The heroine of this epic is Urmila. Maithili Sharana Gupta takes the
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theme of this mahakavya for the Saketa poem, which is composed in Hindi. This
epic consists of various descriptions of Janakapuri, birth of Urmila, birth of Sita,
marriage of Urmild with LakSmana, arrival in Ayodhya, Rama’s departure for
forest, birth of Lava and Kusa, birth of Chandraketu, marriage of Chandraketu,
victory over the king of Kuru, ruler of Angada on the kingdom of Angadiya who is
brother of Chandraketu and so on.

The language of this epic is very simple and lucid. Original work is not available to
me. This above information is taken from the book Sawmskrit Mahakavyon ka
Samalocandatmaka Adhyayan’, written by Rahash Vihari Dwivedi. Some examples
of this epic are as under:

Description of the life of common people in poet’s word:
I 1 : BYBT : WY1 A IS e gl
Jaf~1 T YgmATR et g frer: gl

Description of cows in the season of monsoon:

Agree— TR 9= Sed : yarfy
grrcareT RN s ot vk
& a1 A AT WA

o= : e : wfeRy el g vt

ILII SITA-CARITAM

Sita-caritam (SC) is an important mahdkavya in modern Sanskrit Literature. Rewa

Prasad Dwivedi has composed SC in 1975. The poet is well known among the

! Rahash Vihari Dwivedi, Sanskrit Mahdkdvyon ka Samalochanatmak Adhyayan, pp.402
2 Dwivedi, Rewa prasad, Sita-caritam, 1975
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Sanskritists both as an outstanding poet and as an erudite scholar. He was bomn in

1935 at Nadanera village situated in the bank of the holy river Narmada also
known as Reva near Bhopal of Madhya Pradesh. He lost his parents Pt. Narmada
Prasad and Shrimati Laksmi Devi at the age of eight. After completing his primary
education in Madhya Pradesh, he went to Varanasi with an aim to learn Sanskrit
language and literature. After completing his education, he was appointed as a
lecturer in Sanskrit Mahavidyalaya in Banaras Hindu University. He attained very
high proficiency not only in literature and poetics, but also in different branches of

Indian philosophy.

SC is based on the Uttarakanda of the Ramayana i.e. later life of Sita. It comprises
of 10 cantos and 692 verses. The poet has given the title to each canto. The titles of

cantos are as under:

Canto Verses Title
I 68 Irgyfifaae
IT 60 SR IBI
141 69 SIS R :
v 72 ATHTIRFT :
V 71 PHRYA:
VI 71 SRR
VIL 63 frenferm:
VIII 70 FHARTNET]
IX 66 RIGERIE IR
X 82 FHIHIGIRH

33



The Mahakavya begins with the following verses:

s dewaRRRaR

agd, aegaan qen e |
EREGRIR A WYgs:

HEROS TR WWREr i 9.9
¥ W WG ¥ WHa-

WA 9 B WRARETANS |
fafrlima fifes, Rl

Rty genssdyRrem i @ 3

The first canto begins with the praise and glory of Rama while he had come back
to Ayodhya along with his wife Sita and brother LakSmana, after completing his
fourteen years of ‘Vanavasa’. The second canto opens with the happiness of Rama
seeing the natural beauty from the window. A spy came to him and informed to
Rama about the public rumors about Sitd. Having heard from him about her, Rama
lost his consciousness and thought about his duty. He knows about the purity of
Sita though for the happiness of public, he decided to leave Sita in the forest.
Having heard the decision of Rama, everyone was worried about Sita. Here ends
the second canto of the poem. The third canto begins with lamentation of Sita in

front of Rama. Rama ordered his brother LakSmana to leave Sita in the forest.

The fourth canto begins with meeting of Sita and her sister Urmila in which her
miserable condition described, which leads to Karumarasa. Having seen the
condition of Sitd her three sisters were ready to go with her but Stta did not give
permission to them. Pursuing the order of Rama, LakSmana leaves Sitd in the

forest. In the fifth canto, having left Sita in the forest LakSmana returned. Here we
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find the description of forest. Then difficulties of Sitd in forest, her pregnancy,
birth of her two children and meeting of Valmiki etc. are described in fifth canto.

In the sixth canto the beauty of her children, beauty of Valmiki’s Ashrama and
nourishment of her children with difficulties are described in Karumarasa. The
seventh canto deals with the narration of Upanayana ceremony of Lava and Kusa.
After completing ceremony of Lava and Kusa, Sita sent them to Valmiki for their
education. On other side, Rama performed Asvamedha sacrifice and leaves the
horse in the country. After completing his education both Lava and Kuéa move in
the forest and see the notice hanging on the neck of the horse. Having seen they

caught the horse and keep with them. Because of that the battle starts.

In the ninth canto, on the order of Valmiki, children surrender their weapons and
bow down to Rama. Then the assembly was called by Rama wherein he invited the
poet. There Valmiki argues about the purity of Sitd. Having heard the argument of
Valmiki, everyone realized their mistake along with family of Rama. He
appreciates the view of Valmiki and starts searching for Sita. The tenth canto deals
with searching of Sitd and Sitd comes in front of Rama. With folded hands she
bows down to Rama and with the permission of Rdma, Valmiki and Vasistha, she
enters into the neather region. Here ends the poem with the following verse.
wIg: e R PR
T gorf foftal faa-orea-ya=d |
srefiet TeRmeieee e
o=t =1, srafc geai fow w duaiftn: 1 0.2

The poet has described the beauty of Valmiki’s dshrama. Some examples of it are

as under:
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3% Wae-aa f§ ad g fiRemang w=n:|
YHIRTFIRYT Jarh w9 Raw: wfy s ad 1 g.98

sf-Trmeaf-rermRa=]RgaaRa st
7 @y e wum sty wiiRks f& Fifaki vl g 2q

The poet has nicely portrayd various figures of speech like Ripaka, Utpreksa,
Atisayokti, Dipaka, Vyatireka, Drstanta, Apanhuti, Nidarsana, Visama, Yamaka
and others. Let us see the example of Drsfinta:
WSWWR?I%:
wfeyda =g @1, @i ol
AM-HU-He-gg R
~ifgenfy w9 weedva: 113 .68
Example of Yamaka:

RNt aRe-
Afoari feRIswaea |

3 e fafrspa:
YOIISTH-de &g A 11 90 o

The poem contains many good sayings. Some verses are cited here to bring home
the fact:
yafi fverisa : wa
YRrea s wrgena:|
s gefte due ity
Forefls 99R <&l TswEri 116 .40

The main sentiment is Karuma, while Vira and Smgdra are used as subordinate

sentiments. An example of Karupa sentiment:
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qeeTfig aiierae ava WseTen 9 | gl |

Hfreft = R wvast €€, 9a v ged w1 8 6
Example of Vira Rasa:

T A1 9 9 AT 9 1 99 9 uRE |

T I W AERsgEN paged:llc R

99 Il 99 el o B 99 vl IR /| 9T |

s = 9 g yed wevEdll ¢ 30
The poem is charecterised by long compounds. The poet uses various figures of
speech and metres. It is a small mahdkavya still it is an important contribution. It is
available with Hindi translation. The poet selected Sita as a heroine while Rama,
LakSmana, Valmiki and others are described as minor characters. Therefore, the
poet goes agonist existing rules given by the poeticians like Vi$vanatha. So the
poet makes an innovation and gives rise to a new trend in Sanskrit Literature.

Let us see the example of Gaud style,

YRFAaIRraTarIE RRrEvgar=RIg
it orgaern &g g Feree weredi 11 € go

In the preface, Satkari Mukhopadhyaya writes:
“The philosophy of Indian life and the ideal of Indian
polity have very well been depicted in the poem. To
achieve his purpose the poet has re-adjusted and re-
arranged the theme, but in doing so, he has only followed
the path of the great poets like Kalidasa and Bhavabhiiti.
He has also adduced new interpretations to some
phenomena: as for instance, he interprets Sitd’s entering

the womb of the earth as attaining to avyutthana samadhi
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by Yoga and then being buried, according to the custom of
the Indian Yogis, by the great sages as Vasistha, Janaka,
Valmiki, etc. Sita of this epic is not only the ideal of
devoted wife but she is a noble woman who is ready to
sacrifice all her happiness even life, for the welfare of the

universe.”

C.D. Deshmukha writes:

“The theme of the epic is well chosen and its presentation
is competent. The poet has portrayed Sita as a living and
noble-souled character than Kalidasa in his 14" Sarga of
Raghuvamsa. The poet has shown all round skill in poetic
art through the authority in Grammar, prosody, Ideal
expression of emotions and the depth in thoughts. Really
the goddess of learning appears to be performing dance on

the tongue of the poet”™

Abhiraja Rajendra Mishra writes in his research paper:

‘HWraraReq Fisg @ aFor @ foy ® “geRkEa”
Prgare & B F o ¥l € RO ARG B
TR % g0 N, B @ Jafes ufrmed & wRo
wden Hifers wdiia e B 1 S HeTeTre B Yo B wHifd
W e W. NuEed Bl 3 wden sfya formn & &
“SIRA" § YHROIGHa 9l yawamal 9fey ¥l g
weRd @ w9 W4 dwr w1 e e sifea
.. Solmralay @ g § W, Bud =1 38 v W

* Ibid. p. 8
4 Ibid. p. 11
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=T WEP T4 A T Bl ¥ T Bl B ulmeun
3R wegf U@ Aol IR waa g o o gie ) el o
TE ¥ 1 ¥ I Hehed, T 3R ey ¥ R Jord gl
o1 aRF-fao wwl B, o1 91 39 W @1 wiism 2w

i
Sadasiva Dwivedi remarks:

“Herpre ¥ Y A R wrMiie Rvdl B s 1wl
fafya ¥ i 9w @ we wWed aen el @ fauda
P R IErR @ fog e g witaer wWR1 39
TEIEE ¥ TR WM a9 Ao a9 @ ol WqE ¥ —
WG] BT &1, WAIS Gd ISR o | o) giersst, sraw,
wretrgar, Fierifi, srargarRer anfe e 4 9 vt @
firere e wra dren 217°

Sunita Keshari observes in his research paper:
e ol | aRyel & o o A < wl | <@ S @
uf a3 @i sifa=a e ¥ | wfdar fgad) v« o= fmin
21 ¥ yRar Sa! fafdre § 1 S8 T WaoM IR w4
wrifadar Bty e 1 S9a) afdn A Wl w7 w9,
WIOTI=, W@ Td sngrad g 177

> Mishra, Rajendra, ‘Uttarapradesh me Prapit Svitantrotara Sanskrit Mahakavya: Ek
Samiksha’, Post Independence Sanskrit Literature: A Critical Survey, p. 207.

® Dwivedi, Sadasiva Kumara, Adhunik Sanskirt kivya Me Samajik Chetana, p.68

7 Keshari Sunita, Sitd-caritam Ka Nirveda Madhurya, Arvachina Sanskrit Sahitya Dasha Evam

Disha, p. 141
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ILII SRIMAT-SITA-RAMANJANEYAM

Srimat-Sita-Ramanjareyam (SSR)? is composed by Arka Somayaji in 1984. He has
given biographical notes in some verses:
Ty SR R g Terade
Ao frafifd aeanfas ol
I : Srafeaeam RgddSremmiR
IAISSH=T 5179 I3 o shafa snsemafi i)
T W HSIHE ety Rl d9Er 9 9gq
gt 2d} o FroaEae deRal gy |
TSl IR Yafafdaee wsee A fiarssd
HreeRin gererTe ared va e i
Arka Somayaji learnt Sanskrit literature in his childhood. Not being satisfied by
this traditional lore alone, he exerted also in the modern system of education,
wherein he procured a Doctorate in Astronomy. He wrote erudite commentaries on
Bhaskara’s Siddhanta-Siromani in both English and Sanskrit, which procured him
the coveted presidential Award too. This work is dedicated to Sri Kafichi
Kamakoti Sarikracarya:
12 wradife gl <Rmmsiuers-
22 SR worf e iR ;|
AT X RuRFR Rrermisf T
R W e gafraagy sfwear Ay

8 Arka, Somayaji, Srimat-Sita-Ramanjaneyam, 1984
? Ibid. p.v
' Ibid. p.ii



SSR is consisting of 15 cantos and 921 verses. The poet has not given the titles to
the cantos. The theme of SSR is taken from the Ramayafla (especially from
Sundarakandh), a great and first epic poem of Indian culture and civilizations. SSR
comprises of a heroine and two heroes i.e. Sita, Rama and Afijaneyam (Hanuman)
respectively. SSR is available with English translation. The story of this epic
begins from the Rama’s arrival in the forest and ends with the coronation of Rama
* after returning from Ayodhya, getting the victory over the Larika.

This epic poem beginé with the following verse:

A T Taf JE T
IR < : we Bivay : aEoFsTam: |
quiRRIERTal HIeqaq goa?
qr T SEPaIAaTArTRE 11 9.9

The first canto begins with advent of Rama on mountain Malyavan, description of
forest. The second canto consists of agony of Rama, searching of Sitd, pitiable
condition of Sugriva, LakSmana’s advent near Sugriva, anger of Laksmana,
LakSmana’s request to Sugriva to meet Radma. The third canto deals with arrival of
Sugriva near Rama, searching of Sita by monkeys, whole story of Vali was
narrated by Sugtiva to Rama and the challange was accepted by Hanuman to cross
the ocean. The fourth canto consists of arrival of Hanuman in Lanka and
description of Lanka. The fifth canto opens with beauty and archirecture of Lanka,
grandeur of Ravana’s palace, description of Ravana, and description of Lanka’s

gardens.

The sixth canto starts with the beauty of ASokavafika, beauty of Sitd, arrival of

Réavana and conversation between Ravana and Sita. The seventh canto deals with
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description of demons, Rama’s merit described by Sitd and scholarship of
Hanuman. The eighth canto consists of story of Dasaratha narrated by Hanuman,
which occurs in Ayodhya, reaction of Sitd hearing the story of Hanuman, Sita’s
happiness having recognized the real identity of Hanuman. The ninth canto deals
with the summary of Ayodhyakanda narrated by Hanuman, conversation between
Sita and Hanuman regarding the condition of Rama and LakSmana. The tenth
canto consists of destruction of AsSokavifika, anger of Ravana, battle between
Indrajit and Hanuman, bounding of Hanuman, description of Hanuman in front of
Ravana, burning of Lanka, consolation of Sitd and Hanuman’s departure to

Rama’s camp.

The eleventh canto deals with arrival of Hanuman in Ra@ma’s camp, description of
Madhuvan garden, information about Sita given by Hanuman to Rama and Rama’s
happiness. The twelfth canto deals with lamentation of Rama, consolation of
LakSmana, Sitd’s agony narrated by Hanuman. The thirteenth canto begins with
advice of VibhiSana to Ravana, Ravana addressing the assembly, insult and
exilement of VibhiSana, anger of Kumbhakarfa on Ravana, advice of
Kumbhakarna, and surrender of VibhiSana to Rama. The fourteenth canto consists
of meeting of VibhiSana with Rama, construction of bridge, Rama’s arrival in
Lanka along with his army, arrival of Ravana’s spy, announcement of war and
death of Ravana. The fifteenth canto deals with the returning of Rama to Ayodhya,
coronation of Rama, happiness of people. Here the poet declares the end of the
poem with following verses:
ey wfdaras gas
ARraRmygR ud frat a9
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HARRAE Yoryg oish :
AR Wi =€ aigA il 9y.3¢

Poet’s scholarship in astrology clearly is defined here:
6 et SyTer v Wiy
=Y agd wafia a1 ImwEigaEr |
g : WPy ey afguda w0
wee g Frofafimideyg @ a1 §.93
Example of Vira sentiment:
K 3 aReafigs e : T
s 8o Trrefty s T T
el et <foRfy IR wr R
wei fad wpefda Wi AR ey 11 90 29

Example of autumn season:

WETaT tRRYae giearay e

HreaTgr gfergaeren it et B
HYIRI TGS AT i

yedt wat wefifes sy Wil i1 2.98

Description of Ravana:

i arg faRRngfer gen =i sw=it
TS fEveHERacdgal wawit |
TN BB aedl waar grag= 1 4.30

Description of Larnka in poet’s word:
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et wisyd FiRfresm wetan gern
TR rei Yegwoig i :|

TS SHIGIITATTINNAT FRIGTHI
YA IFAERR gRada 18 8y

Suryanarayana Shastri observes:
“The virtue of this work is the mellifluous style embellish
in many ways. What is more, to me as a Sanskrit
grammarian, the flawless style, rhythmic diction, and the
spontaneous rhetoric have been galvanizing attributes of
the Kavya. Shri Somayaji has exhibited his own erudition
in other branches of learning, which has given a speciality
to the work. Versification in the melodious Mandakranta
metre ‘has added flavour unto gols as it were.”"!

S. Ranganath remarks:
“The author has introduced some of the significant
mantras uttered during the marriage ceremony and has
interwoven them in the story as to help comprehénd their
import easily. He has drawn a lot from Hindu Astronomy
to illustrate the points convincingly. Though some stanzas
have similarity from Valmiki Ramayaa, the way the poet
has transformed the thought without affecting the original

meaning with new words is something to be admired.”"?

" Ibid. pp.xiii-xiv
12 Ranganath S., Post Independence Sanskrit Epics, pp.202-203
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ILIV SRI-RAMA-CARITAM

Sri-Rama-caritam (SRC)® is composed by two poets Godavarma and
Koccunnirajah in 1985. They were great scholars and poets of Sanskrit. SRC is
divided into two parts Purvabhaga and Uttarabhdga. The first part is consisting of
2916 verses and 32 cantos. The second part is consisting of 493 verses and 8
cantos. The epic poem is consisting of 40 cantos and 3409 verses. The hero of SRC
is Rama and other charecters are Sitd, LakSmaha, Sugriva, Vali, Hanuman,
VibhiSana, and Ravana. The theme of this epic is taken from the Ramdyafia. The

poet has changed the metre at the end of each canto. The titles of cantos are as

under:
Canto Verses Titles of the cantos in Sanskrit
I 88 YIRS
II 94 Wrerfefaars:
I 97 RIGINECILCIGICUEE
v 102 U HER LG UE
A 95 SEMaUEH
VI 99 ARG IaU
At 94 RUEREIGERIERC MR
VIII 111 IAMET TR
IX 72 IIfeaTaT
X 94 PvETRR PR
X1 69 ArargeRoiasH :
XI1I 127 e enfurarravia

3 Godavarma and Koccunnirajah, Sri-Rama-caritam, 1985
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X
X1V

XVI
XvIl
XVII

XXII
XXIH
XXIV

XXVI
XXVII
XXVHI
XXIX

Canto

I

97 HreaERo™

99 Ararfaerg
86 YA :

90 FHaaeq
98 giferasr:

104 WAFIIONYEH:
90 IgferafEaRom
55 TR
95 MNaryorg
98 ASHIIIAETH
96 Hrargeiy
93 FTHTATE :

131 SRS

114 AGHITET
91 IRATRITH

101 BEUIE)

74 JERH:
93 FRPUIRaY:
98 RICUCEE
98 P :
SRR
Verses Titles of the cantos
64 grafoTeRTHHaoT

63 wHaTeofafadTy
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I 52 SAFBISIOTY

vV 50 RIECL R

\' 97 WraraRem

VI 52 AU :

vl 49 IHAY

VI 66 rfeeeyia:

The poem begins with the praise of Rama who is the incarnation of lord Krishna.
The Poem begins with the following verse.

SARRION <9 GRIRFAT |

frrora : BRI

SRyArTg PevrER: 119.9
The first canto deals with the episode of Rama’s birth. The second canto describes
about the marriage ceremony of Rama and Sita. Both in first and second cantos we
see the summary of Balakangh of Ramayafla. The third canto shows how Rama
slowly overcame Sitd’s initial shyness and timidity. Beginning with the third, the
poet spends five full cantos to give different descriptions like honeymoon of Rama
and Sita, description of six seasons, description of garden, description of nightfall,
moonrise, night, and dawn etc. given by the poet up to seventh canto. The
influence of the third and eighth cantos of Kumdarasambhava of Kalidasa is clearly
visible here. The eighth canto contains a description of Manthard who is moving
the mind of Kaikeyi, Kaikeyi’s words to Dasaratha, Dasaratha’s answer, Kaikeyi’s
two boons and condition of DaSaratha are described in this canto. We clearly see

that eighth canto is an abridged version of Ayodhydkanda.
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Next canto comprises of Araflyakangda, wherein the poet describes the episode of
Rama’s departure for the forest, Bharata’s arrival in Citrakiita, the union of Rama
and Bharata. Moreover, Rama has left for Dandaka forest, meeting of Jatayu and
leaving for Paficavati, coming of Stirpanakha, Sarpanakha’s reaction, the insult of
Siirpanakha by LakSmana, agitated Strpanakha gone to Ravana. Rivana and
Marica talked to each other, Marica approached in the cottage of Rama in the form
of golden deer, Abduction of Sita and Jatayu fights with Ravana. Rama returns to

his cottage and meets with Jatayu are described in eighth up to the fifteenth cantos.

Then the author describes the summary of Kiskindhakandh, in which he describes
the episode of meeting of Rama and Hanuman. Hanuman arranges the friendship
of Réma and Sugriva, he shows the ornaments strewn by Sita, he tells Rama his
condition, he brings Rama to Kiskindha, Vali comes out of the cave and the killing

of Vali are described in fifteenth to seventeenth cantos.

The cantos from eighteenth to twenty-seven deal with the summary of
Sundarakanda wherein the poet describes about the search of Sitd, Hanuman’s fly
over the ocean, his entrance in Lanka, meeting of Sitd etc., Then the cantos from
twenty-eight to thirty-two contain the summary of Yuddhakanda, Lanka. The fight
between Rama and Kumbhakarna, the killing of Ravana and the coronation of

Rama are described. Here ends the Piarvabhaga.

Koccunnirajah has composed the Uttarabhaga of this epic poem. It comprises of
eight cantos. In first canto, he described the story of valorous deeds and prowess of

Indrajita, the son of Ravana, origin of demons. In the second canto, Rama goes
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back to Ayodhya leaving VibhiSana and Sugriva. The third canto deals with the
description of garden where Rama and Sitd meet each other after coming back
from Larnka. The fourth canto narrates the various natural descriptions like pond of

lotus, beauty of night, beauty of early morning etc.

The fifth canto is full of Karupma sentiment because the poet narrates the
abandonment of Sita. The sixth and seventh cantos deal with the story of two great
demons viz. Lavapiasiravadha and Sambukavadha by Rama. In the eighth canto
Rama and Sita meet in court, Sita enters the nether region etc. Here ends the last
canto of the poem.

The poem ends with,
STy FoRui
R : smppers oy : sregRvarmRa a:1
I Fegany SRR 9 o B a1 ¢ .g8
This mahakavya is composed in various metres like AnuStup, Puspitdgra,
Vasantatilaka, Mandakranta, Dfavilambita, PraharSifh, Viyogini, Malini,
S’ikharil_?z', Harirg, S&rdﬁlavikrz"p?tam, Sragdhard, Vanmsastha, Upendravajra,
Upajati. Let us see the example of Vasantatilaka:
I3 : 9 TIRY: PESRAN-
e w wiffRiesf gefaeal
viyRera : WeyAfkaHeRIE
ARegoi agpfeaauiag:112.¢y

The main sentiment of this epic poem is Vira and Karupa, Raudra, and Bhayanaka

sentiments are minor sentiment. Examples of Karuna sentiment:
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Yafgam wRvi ) A

TSATIYad <49 Ao |
IehisRa i 4 7w

TO9 W | STRERTERaH 1 4 .8

The main figure of speech of this epic poem is Upama, while Rapaka, Utpreksa,

Svabhavokti, Slesa are present as minor figures of speech in this poem. Let us see

the example of Utpreksa:
s AT TR
AP : GRS |
QAT ufo : e € .9
The fourth canto describes six seasons like spring, summer, rains, autumn, cold

weather, and winter seasons. Let us see an example of summer season:

Tkl aueisty Fromal-
e wuf w1 SeeRm |
afy afer: yae it el
Sfeamfea mmaRenii g g
Description of Mountain Chitrakiita,
Ferrai v Rae
i ARt 79
FI1 Jguar=r R’
WsgaR rausgara: 1R .9
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K.P. Narayan writes:
“HeRMRITaGTEeE  SRFERaH %Fﬁ?r\fga‘z?ﬂw
TR WeuT=H, FOVNRIGRRITIRRAY  wraRfEeR-

Nfafifl wEfrRResRE Wiy Sueh: Ted-
wueiar 3R durEffrefotenfy wser p'

ILV JANAKIJIIVANAM

Janakijiivanam (JJ)"® is composed by Abhiraja Rajendra Mishra in 1988. Rajendra
Mishra is the brightest star in the galaxy of modern Sanskrit literature. He was the
vice-chancellor of Sampoornananda Sanskrit University, Varanasi. He is a winner
of prestigious award given Sahitya Academy. He got the honor from the President
of India. He is one of the prolific contemporary creative writers, profound scholar,
and teacher also. He has composed two epics viz. Vamanavataraflam and
Janakiiivanam. JJ is the best epic on the theme of Ramayana. Therefore, it
received Vdicaspati award in 1993. 1J consists of 21 cantos and 1724 verses. The

titles and numbers of verses are given below:

Cantos Verses Titles of the cantos
I 55 IR :
II 51 Rrgafa:
a1 45 RIEHY:
v 48 RTEATRET:
\Y% 66 RIS :

VI 67 TR

“ Ibid, pp.10-11
15 Mishra, Abhiraja Rajendra, Janakijiivanam, 1988
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VI 91 WU :

VIII 92 TIYRISY :
IX 103 qHETER:

X ‘ 89 CREILE

X1 | 118 GONYER :
XI1I 83 CHIGLEIC D
X111 77 et
X1V 89 ASHIfaoa
XV 89 faden
XVI 82 RTSATN :
XVII 64 ERILCICE
XVIII 117 smarefofy:
XIX 71 HAaHINA :
XX 57 I :
XX1 170 NTHRIOHH

This epic begins with following verse:

Q1 foeRy g9 i
gl guiftr fre =aeirg: |
oIy BreTgada-Red ‘
Trerg @ wRdre@ll 9.9

The first canto consists of agony of king Janaka because of drought, his meeting
with the sage Satananda, his ploughing in the farm, born of child girl during the

farming, arrival of Janaka in palace taking with him the new child girl, and
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description of rain. The second canto deals with happiness of Janaka, childhood of

Sita, description of merits of Sitd and worshipping of Siva by Sita.

The third canto deals with youth of Sita, loneliness of Sita and thought of Sita
regarding his future’s husband. The fourth canto comprises of incarnation of Rama,
description of Dasaratha and Ayodhya, arrival of seer Vi§vamitra, asking for R&ma
and LakSmana for the destruction of demons, dumbness of Dasaratha, departure of
Rama and LakSmana towards the country of Videha along with sage Visvamitra.
The fifth canto deals with beauty of Mithila, valorous deeds described by

Visvamitra, description of garden and indication of meeting with Sita.

The sixth canto consists of meeting with the crowd of young women, dumbness of
Rama having seen the beauty of Sita, meeting of Sita with Rama on the way of
temple. The seventh canto consists of descrption of pavilion of Sita’s Svayamvara,
announcement of Janaka regarding break of the bow. The eighth canto delas with
happiness of Dasaratha hearing the news of wedding of Rama and Sita, arrival of
Dasaratha in the country of Videha, marriage ceremony of them, advice of Janaka
to his daughter, farewell function of Sita. The ninth canto contains arrival of Sita in
Ayodhya, pleasure of queens seeing Sitd’s beauty, conversation between Rama and
Sitd in the harem and decription of S/mgara. The tenth canto consists of arrival of
Dasaratha in the cottage of Vi§vamitra, announcement of Rama’s coronation,
miserable condition of seers during the throne of Ravana, arrival of Manthara near

Kaikeyi, etc.

The eleventh canto consists of arrival of them in Bharadwaja’s cottage, news of

Dasaratha’s death given by Bharata and departure of Bharata for returning
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Ayodhya. Advent of Siirpanakha, offering for conjugal relationship to both, arrival
of Ravana in the cottage of Rama in disguise of Brahmin, abduction of Sitd by
Ravana and war between Jatdyu and Réavana. The twelfth canto deals with
lamentation of Sita from the separation of Réima,iconsolation from Trijata, advent
of Ravana near Sitd, conversation between Ravaha and Sita. The thirteenth canto
consists of hearing of divine voice, news of Sitd’s abduction known by Rama,
meeting with Hanuman, searching for Sita by Rama and LakSmana along with
Hanuman and Sugriva, cross of ocean by Hanuman, meeting with Sita, destruction

of demons in Larka, episode of Lanka’s burning.

The fourteenth canto deals with the arrival of Hanuman near Rama, departure of
them in the direction of Lanka, building of causeway, advent of Rima’s army in
Lanka under the leadership of Rama and killing of Ravana. The fifteenth canto
consists of Rama’s victory over Lanka. The sixteenth canto consists of adevent of
Rama and Sitd in the direction of Ayodhya by airoplane, various natural
descriptions on the way, arrival of Hanuman in Ayodhya, meeting with Bharata,

news of Rama’s arrival given by Hanuman and description of Ayodhya.

The seventeenth canto deals with arrival of Rama in Ayodhya, pleasure of
Ayodhya’s people, coronation of Rama, arrival of spy, stigma on Sitda’s character
by washerman, Rama’s deliberation with LakSmana. The eighteenth canto deals
with Vasistha’s addressing to the courtiers and people of Ayodhya, greatness of
Vasistha’s character, prise of valorous deeds of Rama in his youthness and praise
of Rama’s merit. Description of Sitd’s merit in front of Ayodhya’s people,

washerman realized his mistake, surrender to Rama, consolation given by Rama to
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washerman, happiness of Ayodhya’s people. The nineteenth canto deals with birth
of two children viz. Lava and Kuda, Sitd’s presence in Valmiki’s cottage along with

Lava and Kusa and Rama’s condition in the separation of Sita.

The twentieth canto consists of preparation for Asvamedha sacrifice, invitation to
different kings. The twenty first canto consists of singing of Ramaya/ia, having got
the permission from Valmiki, Lava and Kusa sing the story of Ramdya/ia not only
in the assembly of people but in the presence of Rama. Here ends the poem.

Every canto ends with a constant refrain of the following verse:
Hel Mofamfearasfaa Srefaoh og:
i Arorradeae M g
MrafsaoTEITRY TR 9qd Bel
SreTg =1 ! FravfeisTaRRIerosaraga: 1 39900

Beauty of Sita in poet’s word:
TECTERIAdIaN
TrsraTS Raeiaa |
IR aferifea
wiedeRs oRd: favsitil 9 .83
Example of UtprekSa:
K3k S VICES SR GH
TR frmen frepfim |
381 wRreafdeaa <da 6

AR eI aE i 3 8
Description of Mithila city:
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FiREREdeTa ThereRefirs |
FafresTEERol gl gl it g .a]
RAVESISeeRguEre) e
SURToTIe} WUTR fhamrel a1y .23
Miserable condition of seers during the rule of Ravana:

RBIGRR ERI0T

g w1 ey
< ¢l 9 gsh A 91 9qen

ARREFAISSTEHN TAURI || 90 20

Example of Karuna sentiment:

Freeg aEisTagfiaa

frdsh Tule=rqagwea:|
FerzenRyt et ol

T FEAErard |l 90 .§¢

Example of good saying:
P T8 ORI YT WIS

e geaa Aefig|
gHaf Eg ar=) DS T
qegeafy W wisfy &= vl il 99.99¢

JJ is different from the other epic based on the Ramayafia. The poet has made
some innovations in the original story of the Ramayana. He has changed some

episodes also.

56



Banmali Biswal observes:
“IM-ERT Graran: Frafs wa: smeen 5 e | o v froumd
RS arvaw WWERE A JRIE A W qvsiig
aeef<il R B @A ForuEa el gafie-
wifaRrcered o=@ wsuewn-wi A sifaeden
qffrrsRal s s @y Wiy Ffaawn wfiwaw
e : SorIfen: wfea 1

S. Ranganath writes:
“There are many Ramayaflas and though many have

depicted the character of Sita differently the kavya
SIF®oNaT of SIS Wol=afd¥3 stands out unique in the

realm of post independence historical epics.”’’

Réama Sumera Yadav says:

29y ey 9 i fsifRrReae wemder i
araTes fauma sreffeal: wnfde e gaa-avs: weiwi
Al T Ui EIPRYad  WaRM | @
QYRGS : I | Iy TwaTer iy Tlcasfawd
FlaafiRererefsrrrm: gefhl amaa fafeg
R I oAt WerntE  snyfrevEary werem
A

16 Biswal, Banamali, Swatantrotara Sanskrit Sahityam Prati Uttarpradeshasya Yogadanam, Post
Independence Sanskrit Literature: A Critical Survey, p. 192
'7 Rangnath S., Post Independence Sanskrit Epics, p. 244
8 Yadav, Rama Sumera, Abhiraja Rajendra Mishrashya Janakijiivanam-Ek Samikshanam,
Arvachina Sanskrit Sahitya Dasha Evam Disha, p.353
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ILVI SRI-RAMAKIRTI-MAHAKAVYAM

Sri-Ramakirti-mahdakavyam (SRM)Y is composed by Satyavrat Shastri in 1990.
The poet was born on 29" September1930. He received his early education from
his father named by Charudeva Shastri. He has written three epic poems viz.
Bodhisattva-caritam, Indira-Gandhi-Caritam, and Sri Ramakirti Mahakavyam.

SRM is consisting of 25 cantos and 1209 stanzas. The subject matter of this epic
poem is related to the glory of Rama. It is certain that this work is a great
contribution to the treasury of Sanskrit literature, which has an unbroken history of
thousands of years. There are numbers of beautiful photographs inscribed in the
work, which has added charm to it. The hero of this epic poem is Rama who is the

substratum of this universe. The titles of the cantos and numbers of verses are as

under:
Canto Verses Titles of the cantos

1 39 Introduction
(Surgm:)

I 19 The episode of Anomatan
(srrRgIrET)

I 24 The episode of Rama’s birth
(SRTeHITETTY )

v 65 The episode of Nandaka, Rama’s birth, Ra&ma’s marriage
and the episode of Ramasura
(TourErr, daeeiurErr],  SaiarEurETr,
IETGRIITET )

V 27 The episode of Rama’s exile & Jihva

19 Shastri, Satya Vrata, Sri—Rﬁmakirti—mah&kdvyam, 1990
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(RaraTRrEE , fgareH =)

VI 40 The episode of Abduction of Sita & Killing of Jatayu |
(Frreviurear SeREsurEr 9)

VII 19 The episode of contact with Hanuman
(TP ITEIT )

Vil 36 The episode of Darabhi, Murder of Vali & Burining
Lanka
(TrgurEaT aifeasarE Fedes e 9)

X 54 The episode of Ravana’s dream, sending of spy to
the camp of Rdma
(rEAORAANTEIT IFRIRR R Yo )

X 34 The episode of Benjakayt
(AT )

X1 24 The episode of hostility of Nila and Hanuman.
(reregafzrrerrerT)

X1 55 The episode of Suvarnamatsya
(gevireirarears)

XIII 66 The episode of Maiyaraba

‘ (AR )

X1V 76 The episode of Maiyaraba continued
(PR TSI

XV 99 The episode of Kumbhakarna’s killing
(grrpviatrear)

XVI 27 The episode of Malivagga Brahma
(wframTEiaTETT )
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XVII 64 The episode of Ravana’s Soul
(RTaeTRHITE )
Xvil 34 The episode of Mahipaladevasura

(AT
XIX 52 The episode of the calamity of Larika
(FreTsETITETT)
XX 83 The episode of Sita’s Exile
(FrenfFrata=arearsy)
XXI 56 The episode of Lava’s Birth
(FraaTET )
XXII 91 The episode of the meeting of Lava and Mankuta
with Rama
(IS G RIATTA TR )
XXIII 46 The episode of Sita’s entering the Nether Regions
(ArraraTesiaTEaTT )
XXIV 48 The episode of Sita’s entering the Nether Regions
Continued
(AR qarge )
XV 31 The episode of the union of Sita and Rama
(NaRFEETTHOTE )
The poem begins with the following verses:
ARmEFmtT Ui
BN fremasfifremeraifi |
Tensfores 4y engavs: 1122 1
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ELILINE LIS N it
T RNy afgEr
argfreTeasg el
Y argvE werfa a1l 8.R
In the first canto, the poet describes about the description of Thailand and
Bangkok, deep meaning of the word Krungthev, story of Rama in Thailand. The
second canto consists to the episode of Anomatan king, arrival of Gods to isvara,
worry of deities, entry of Narayana into ocean, construction of Ayodhya for Rama.
The third canto starts with the episode of Rama’s birth. The fourth canto contains
the story of the former birth of Ravana.

The fifth canto discusses Manthard’s arrival to Kaikeyi, Kubja remind about her
two boons, fourteen years exile to Rama, installation of Bharata on the throne and
Rama, Sita and LakSmana went to the forest. Jivha protected Lanka, killing of
Jivha by Ravana. The sixth canto consists of different topics like kidnapping of
Sita, killing of Jatayu, appearance of golden deer, Rama followed the deer to catch
it, disguise form of Ravana, abduction of Sita, Killing of Jatayu. The seventh canto
deals with meeting of Hanuman and R@ma, meeting of Rama and Sugriva,
friendship between Rama and Sugriva, Killing of Vali. The eighth canto narrates
burning of Lanka, episode of Nandaka and birth of child in the cave.

The ninth canto deals with Ravana’s dream, arrival of spy in Ra@ma’s camp, wise
brother explain his dreams. The tenth canto is related to the episode of Benjakay1,
assumed form of dead Sita, Hanuman jumped near Sitd, Hanuman fall in love with

Benjakayi, birth of son named by Asuraphad. The eleventh canto discusses the
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episode of hostility of Nila and Hanuman, difficulties to reach in Lanka, charge
given to Hanuman and Nila built a bridge in ocean, dispute between Hanuman and

Nila, both punished by Rama.

The twelfth canto comprises of the incident of golden fish, daughter of Ravana
named by Suvarnamatsya, love between Suvarnamatsya and Hanuman, birth of
son Macchu. The thirteenth canto narrates the episode of Maiyaraba, causeway was
built on the ocean, Maiyaraba fight against Rama, abduction of Rama and
LakSmana by Maiyaraba, anxious of VibhiSana and Maiyaraba showed way of
hell. The fourteenth canto contains the episode of Maiyaraba, entry in nether
region, Hanuman transformed his form into a lotus fiber and entered into the nether

region.

The fifteenth canto deals with the episode Kumbhakarfa’s killing, fight with
Rama, Valorous deeds of Hanuman, LakSmana falls in swoon, celestial herb
suggested by VibhiSana, Hanuman took herb with him, LakSmana got conscious
with that herb, again duel arise between Kumbhakaria and death of Kumbhakarna.
The sixteenth canto deals with the episode of Mallivaga, appointment of Indrajita
as field Marshal, diécharge of Nagapasa by Indrajit, Garuda had come and remove
all the Nagas, Killing of Indrajita, request of Ravana to punish Rama, Brahma

carefully heard the word of Rama and Sitd, and curse to Ravana.

The seventeenth canto deals with the episode of Ravana’s soul, terrible war
between Rama and Ravana. Ravana was killed by Rama. The eighteenth canto

contains the episode of demon Mahipala, arrival of Mahipala, knew about
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Ravana’s death, woriness of VibhiSana, trouble of VibhiSana, arrival of Hanuman
to VibhiSana, arrival of Hanuman to Mahipala, duel between them and death of

Mahipala by the mace of Hanuman.

The nineteenth canto comprises of the episode of rebellion in Lanka, Vainasura’s
birth, vow of Vainasura, Asurphad informed Hanuman, arrival of army from
Ayodhya along with Bharat and Satrujfia, Machhu appointed on throne and
married with Ratnamali. The twentieth canto narrates exile of Sitd from Ayodhya,
description of Ravana by Sita, she draw a picture of Ravaha on the stone, fearness
of Sitd seeing the Rama, LakSmana left Sitd in the forest. The twenty-first canto
discusses the birth of Lava, miserable condition of Sitd, birth of Lava and
Mankuta.

The twenty-second canto narrates the episode of union of Rama with Lava and
Mankuta, Rama performed an Asvamedha sacrifice, kidnapping of horse by
Mankuta and Lava, arrival of Hanuman along with Bharata and Satrujfia. Meeting
of Rama with Mankuta and Lava and meeting of Rama and Sita. The twenty third
cantos contains the episode of entering the nether region of Sitd, conversation
between Rama and Sita, Sita explained her miseries and Rama asked for

forgiveness of Sita.

The twenty-four canto deals with the episode of Sita entering the nether region
continues, message of Hanuman to Sitd, She senselessly stood for some time,
meeting of Ra@ma and Sita, Sitad enters into the nether, seeing this scene, Rama
fainted. The last canto contains union of Sita and Rama at heavenly abode, Siva

proclaimed the assembly of deities on the Kailasa Mountain, race of the demon has
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entirely come to an end, Indra requested lord Siva to remove the misery of Rama,
order of Siva, Rama begged pardon to Sitd, Rama and Sita returned Ayodhya.
The poem ends with following verse:
Iore waauiERie:
i fafaerrar @ <Ronear|
IR YHRoAISTa BR
A sffaraaarTang Bk 112439
Beauty of Bangkok:
Jorafa e Fafy it gr: |
densfy engein S=dai vaem 119.€
SRM is composed by various metres like Indravajra, Upendravajra, AnuStup,
Prahargini, Puspitagra, Swagatd, Manddkranta, Malini, Dnavilambita,
Bhujarigapraydta, Upajati, Vasantatilaka, Sikharini, Viyogini, but mostly the poet
used three metres namely Upendravajra, Indravajra and Anustup. Let us see the

example of Bhujafigaprayata:
TR T e Pegeird
wer: We i fran g v |
99, wdqarfiE : WA
e : I A T 11 9¢ .9
The main sentiment of this epic poem is Vira while Karum, Raudra and

Bhayanaka are the minor sentiments. The example of Vira sentiment,

Freciwrrea 9a: @ as>i



The example of Raudra sentiment,
< aeel wHa ween S gad |
wengeiE oE g wran i 1 9y.9

The example of Karuma sentiment:

v faen 4 wwen fawita
Qﬁﬁﬂﬁﬁﬂﬁﬂmzl
& o1 v 7@ @ v Tfy
® qISSTAFIA 9 AsRa A :119.¢
The beauty of Sita:

Ay wr=afa adrvmat
A AT D |
oS SR e i
“TH dradfagea’ 11 §.ay
The poet has used the figures of speech like Upama, UtprekSa, Arthantaranyasa,
Ripaka, Slesa, Malopama, Ananvaya, Anuprdsa, etc. Let us see the example of
Arthantaranyasa:
ety g afdas |
T YRR ANBADBHNG-
1 sraefy frafan S yeata ddqlig.a
S. Ranganath remarks:
“This is a beautiful epic which has given a new dimension
altogether to the study and understanding of the immortal

epic Ramayana. Many of the episodes narrated here by the
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learned poet have thrown a new light on the not so famous

episodes.””

Satya Vrat Varma observes:
“Ramakirti Mahakavya unfolds vast possibilities for
effective characterization. However, the characters in the
SRM are very different from their originals in Valmiki.
They are essentially Thai figures transplanted on the Indian
soil with all the additives inherent in the situation. They
have been diverted of such of their idealism and greatness.
Like lesser mortals, they suffer from a number of
infirmities. Rama is reduced to a heartless, scheming hero,
not always sure of himself. Hanuman doubtless emerges as
the most at the most colorful figure, but gone is his sheen

2]

and celibacy.

Kamalananda writes:
“FEaad W DI gE e Fik IREM @ S99 IRl Bl
el ¥ R & <fio-gd @ < A vafea e @
IFTETE B T IR UK ¥ | SHBT FAGR AR HURN  H
IR TR W W areiifs YR o @ ¥ 3R A o we
e ¥ 5 v F spien anfy M vl @ 9uiE ¥,
"IMFIA" B FAR 9 G ATFAH 6 81 IT 9 39 It
e ¥ 7 uea A o 9R gy, wies, | anfy
YRA 9 99 <9 ¥4 TR A, T T Q9 B FTA TR

20 Rangnath S., ‘Contribution of Satya Vrata Shastri to modern Sanskrit Literature, p.160
2l Varma, Satya Vrata, ‘Dr. Satyavrat Shastri: An outstanding Sanskrit Poet’, “Post
Independence Sanskrit Literature: A Critical Survey, p. 400.
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YRS T, YOI E THdal 921 e Wk ava=s] B
gt A aren 3t il sy & 12

Sushma Kulashrestha observes:
“Indian and southeast Asian are shining in full glitter in
SRM. These two cultures we can witness in absolute
harmony in SRM - a harmony, which resembles
melodious music, played on harmonium or piano by an
expert musician in the form of Valmiki on one side and
Prof. Satya Vrat Shastri on the other. Valmiki became
immortal through his Ramayafla so does our world —

renowned poet through his famous SRM.”>

ILVII SRI-RAMA-CARITABDHIRATNAM

Sri-Rama-caritabdhi-ratna (SRCRY* is composed by Nityananda shastri. The poet
was born in the family of well-known poet Madhava Kavindra of Dadhich family
in 1989. The poem starts with the benedictory verse “Ganesavandana” and
“Saraswativandand.” Then the poet pays homage to demi gods like Sun, Visnu,
and Siva. After bowing down to the gods, he did not forget to remember the great
sage Valmiki. The poem is consisting of 14 cantos and 803 verses. The hero of this
epic poem is Rama while LakSmana, Bharata, Dasaratha, Hanuman, Afigada, Vali,
VibhiSana, are subsidiary characters of this epic poem. This book is translated in

English by Satya Vrat Shastri. The titles of cantos are as under:

22 K amal Anand, Kavirmanishi- Dr. Satya Vrat Shastri, Ibid, p. 407.
2 Sushma, Kulashrestha, “Prof. Satya Vrat Shastri’s Sri-ramakirti-mahakavyam, Ibid, p.427
24 Shastri, Nityananda, Sri Rama-caritabdhi-ratnam, (second edition) 2005
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Canto Verses Titles of canto

I 56 [ GEg
I 52 HHYT:
oI 56 g
v 64 &
\% 64 A
VI 40 Ria K
viI 56 fau:
VIII 56 ER-E
IX 56 Hfe
X 68 YR -
X1 56 aiferas:
X1I 64 wagafe:
X 60 ASE:
X1V 55 g
The poem begins with the following verse:
wreTeae FvearH d
foreet <o Ristfrererm
woAIgE FyfaTey

qenfar wiike Rgemai a: 11 wewrey
The first canto begins with the natural description of Ayodhya, happiness of
people, king Dagaratha’s praise by the poet, Dasaratha’s mental agony regarding
the son and arrival of VasiStha. Moreover, sacrifice performed by Dasaratha and

birth of Rama, LakSmana, Bharata and Satrughna are described. The second canto
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deals with the arrival of sage Vi§vamitra, hospitality given by Dasaratha, miserable
condition of Visvamitra, departure of Rama and LakSmana with the sage
Vidvamitra. Moreover, magical art was taught by Visvamitra, arrangement of

sacrifice by Vi§vamitra, advent of demos, killing of Marica and Subahu by Rama.

The third canto describes departure of Rama, scenario of natural phenomena,
importance of river Ganga, description of Visala country, Ahalyd was accepted by
Gautama, Rama’s arrival in Mithila and hospitality given by Janaka. The fourth
canto opens with the description and beauty of Mithila, beauty of Sita, description
of love between them, entry of Rama in the assembly of Janaka, description of

svayamvara, harsh word of Janaka and anger of LakSmana.

The fifth canto contains wedding of Rama and Sitd, marriage ceremony of Rama
and Sita, advice of Janaka to Sita, departure of Janaka from Ayodhya, arrival of
Parasurama in Ayodhya, hospitality of Parasurama by Rama and anger of
LakSmana. The sixth canto begins with the description of Ayodhya, beauty of new
wed-couple, praise and prowess of Rama by Dasaratha and happiness of courtiers.
The seventh canto deals with Rama’s coronation, arrival of Kaikeyi to Dasaratha
with sinful thought, two boons of Kaikeyi, lamentation of Dasaratha, departure of
Rama for the forest with wife Sita and LakSmana, advent of Rama on Citrakita

Mountain, death of Dasaratha and entry of Bharata in Ayodhya.

The eighth canto begins with approach of Bharata to Vasistha, search of Rama,
miserable condition of Rama; Bharata’s meeting with Rama and Sita, sorrow of
Rama, hearing the news of father’s death. The ninth canto commences with the

natural description, Rama’s speech regarding salvation, simplicity of Ayodhya’s
69



people, description of waterfalls and gardens and description of six seasons. The
tenth canto deals with Rama’s meeting with sage Atri, beauty of Dandaka,
Vaidarbha demon killed by Rama, advent of Siirpanakha, proposal for marriage
with Rama and LakSmana, LakSmaha cuts her nose and ears with sword and
arrival of Strpanakhd near Ravana. Then Ravana abducted Sitd, war between
Jatdyu and Ravana, advent of Rama in the hermitage of Sabari, SabarT’s salvation,

and arrival of Rama on the lake of Pampa.

The eleventh canto starts with meeting of Rama with Hanuman. Hanuméan pays
homage to Rama, miserable condition of Sugriva, friendship between Rama and
Sugriva and Sugriva addressed to Rama in polite words. Then Sugriva shows the
ornament of Sita, Rd@ma’s miserable condition, duel between Vali and Sugriva,
killing of Vali by Rama, Vali’s last wish, coronation of Sugriva in place of Vali.
The twelfth canto narrates Hanuman’s fly over the sea, entry of Hanuman in
Lanka, beauty of Lanka, beauty of ASokavatika, miserable condition of Sita, arrival
of Ravana near Sita, insult of Ravana by Sita, Sita’s word in respect of Hanuman.
Then Hanuman bounded by Indrajit, anger of Ravana, Hanuman burnt Lanka and

arrival of Hanuman in Rama’s camp.

The thirteenth canto begins with description army’s camp, condition of Lanka,
Rama’s view on VibhiSana, friendship with VibhiSana, humility of VibhiSana,
causeway was built by monkeys and arrival of Rama’s army in Lanka. Then
conversation between ANgada and R&vana, description of war, fight between

Rama and Kumbhakarna, fight between LakSmana and Indrajit, talk between
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Ravana and Mandodari, duel between Rama and Ravana, killing of Ravana,

compassionate behavior of Rama and Rama’s departure for Ayodhya.

The fourteenth canto consists of conversation between Rama and Sita, excitement ‘
of people to see Rama, Rama meets his brother, Rama bowing down to elders and
description of Ayodhya. Then Vasistha’s prayer to Gapesa, preparation of Rama’s
coronation, praise of Rama, description of water sports, worship of Rama and Sita,
description of Rama’s palace, and Rama’s final submission.
The poem ends with the following verse:
FrrarT<w : gafeRagsTEaaRTS-
SRMdaRTsTrgaRTIRIRR frfa |
IRERATR R ara ST RE-ao-
TCIEIINTEG e e adi Rifgeq i
This mahakavya is composed in various metres like Indravajra, Upendravajra,
Mandakranta, Vasantatilaka, —Sardilavikriditam, Salini, Praharsini and
Rathoddhata. Let us see the example of Salini,
FRRIGR Fais Bl
&g HifHi : T |
gd=eaiea gafia-
derget o aeRY ! e i .9
The main sentiment of this epic poem is Vira while Erotic, Raudra, Karuna,
bhayanaka etc. are the subordinate sentiments of this epic.
The example of Vira sentiment
TEIsaE-FeIgiIgRaie: gais~agaodl
=9 devary Pryfn wRaagT-yitan
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Rroqean g4 Yeord W Rivrerel wua:
- ARG UAIARER : PIASTICE 1 11 93.8%
The example of Erotic sentiment,
THHIATIRT TERTS
BIGERITHY TeeraaH |
& 3 : HAP AT,
1 7 : YT etout 1 €.98

This epic poem is deals with varied description of natural phenomena and human

emotions. Let us see the examples of beauty of river Ganga.
ergerfafy gasranei
T-deRafHET, Y9I |
TAETEHR-ARE et
TG, ) wser My 113 .5
The poet nicely describes the description of spring, summer, rains, autumn, cold

weather and winter. Let us see the example of spring season.
foreiaa vy 'g‘@l CLGE
WY TRRATEEB e e |
vyeg B agiea @y sis-
q: & au=aftes e sufilli Q.32
At the end of mahdakavya poet has composed some verses as supplement wherein

he describes eulogy of Rama, Sita, Hanuman, and Siva. Some examples of it are as

under:
M O RIS H IR IR : BI

AT 8Rpwe waaTaaE |
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SBII gEafi, yeeiiy ar-
<ifafaarty gwent FramBriw: 119898
e R e fe-
et wpefiy frergeed:|
eTg e o FiRen Rk wivi 99:11g 93¢
SRCR divided into cantos and each canto is divided into subtitles according to the

events, which occur in the life of Rama. Let’s see the example of subtitles of first

canto, WIEIALUMNGITY, IJAAEUAH, TIRYIUY, TRYW R uf
wetEassf-ueeT,  airew wwRd wfy pIfcwumguRe,
fTSSaEASAuITETst : YN :, TS FYYSIFITH, fIviRaaor] and so on.
Satya Prakash Dube writes:
“TETRIT SerTeIE RS- SRR 9 T
TR WME-RIM $:| wEeEen  [rimioraniy
fFETETERRT waefref: <o vafa

ILVHI RAMA-CARITAM

Rama-caritam is composed by Padma Narayana Tripathi. The poet has given the

information about himself by some verses, which are the following:
Rrardohf Rremafiggg<irmi: |
QTR AReRE 1|

TR : WEaagd : go: |

»Dube, Satya Prakash, Sri-Rama-carita-bdhiratnam Mahakivye-sabdika-siddhanta-prabhavah,
in Jayanti, p.462
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RC is divided into 22 cantos wherein the poet describes the life story of Rama. It
begins with Rama’s birth, coronation of Rama, boons of Kaikeyi, arrival of Rama
into the forest, abduction of Sita, killing of Ravana, Rama’s return in Ayodhyz and
Rama’s coronarion. The theme of this epic is taken from the Ramayama. The hero
of this epic poem is Rama. The language of this epic is very mature. This work is
not available to me but Rahash Vihari Dwived gives this information in his book
Arvachina Sanskrit Mahakavyanusilanam.®® Let us see the example of it:
Feamopa) FRaafireagecror-
et 1o Ry Wi e |
R v SRR e
et ol gl waaREr

II. IX SRI-RAMA-RASAYANAM

Sri-Rama-Rasayanam (SRR) is composed by Hajarilal Shasrti. The poet has briefly
described life story of Rama. SRR is composed in Adhydya instead of cantos. It is
divided into 18 Adhyayas. The main sentiment of this epic is Bhakti. SRR is not

available to me but Rahash Vihari Dwivedi gives this information in his research

paper.”” Some examples are as under:

EEC TR EDE G LG O

2 Dwivedi, Rahash Vihari, Arvdcina Sanskrit Mahakavyanusilanam, op.cit., 1981
2 Dwivedi, Rahash Vihari, Swatantryotara Madhya Pradese Prallitani Sanskrit Mahakavyani,
Sanskrit Writings in independent india, pp.113-114
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e Ry vyt god |
gfieh g oA

ST wAIafE rREET il
B ! A Siaehsorgd :

Frovaquivg sty g |
Areireqer : ARG :

g nferr R o arH ||
wrpifad <ere ferme I

3 gon TR BeaRuReT |
Ve aral g = 939

IR 9 IR ST wRe |

Thus in the aforgoing pages we described about the mahdkavyas of twentieth
centuary written by the great poets of Sanskrit literature on the theme of the
Ramayama. In the next chapter will attempt to discuss about the mahakavyas

written on the Mahabhdrata.
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