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CHAPTER-II

MAHAKAVYAS BASED ON THE RAMAYANA

ValmTki’s Rdmayafp is undoubtedly a superb poem of high literary value.The 

Ramayana is the great grand epic of ancient India. It is the first poetical work of 

purely human origin. It is the mirror of the highest ideals of Hindu culture and 

civilization. It is written by Maharshi Valmlki. The whole story revolves around 

Lord-Rama - the king of Ayodhya and how he defeted the demon king Ravana. It 

is about the victory of good over evil. The original manuscript was written in 

Sanskrit. Later on, Saint Tulsidasa wrote it in the form of poetry in Hindi. Kamban 

has written it in Tamil in South India while Klrtivasa has written it in Bengali. This 

epic teaches us truthfulness, obedience, honesty, devotion, sacrifice, and 

commitment. Modem poets have written many mahdkavyas on the theme of the 

Ramayana. Brief descriptions about all those mahdkavyas are given below.

II.l URMILlYAM-MAHAKAVYAM

Urmillyam-mahakavyam (UM) is composed by Narayana Shukla in 1973. The poet 

has given the information about himself through the verses at the end of the epic:

ippprft# sreftra* $t:i
■ftldlRrtcbsL HKI-SJuhs^jrS#^ QfvriliWRII!

^crf^T IwMRlT f^UT# I

•smr 11
UM is divided into 17 cantos on the life span of Urmila who is the wife of 

LakSmana. The heroine of this epic is Urmila. Maithili Sharana Gupta takes the
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theme of this mahakavya for the Saketa poem, which is composed in Hindi. This 

epic consists of various descriptions of Janakapun, birth of Urmila, birth of Slta, 

marriage of Urmila with LakSmalla, arrival in Ayodhya, Rama’s departure for 

forest, birth of Lava and Kusa, birth of Chandraketu, marriage of Chandraketu, 

victory over the king of Kura, ruler of Angada on the kingdom of Aligadiya who is 

brother of Chandraketu and so on.

The language of this epic is very simple and lucid. Original work is not available to 

me. This above information is taken from the book Sanskrit Mahakavyon ka 

Samalocanatmaka Adhyayan , written by Rahash Vihari Dwivedi. Some examples 

of this epic are as under:

Description of the life of common people in poet’s word:
IpfiWT: : Tf^JT eJdPd ^ fPfPd 1

irffl feJI'HH ghHIlPl frfST: 11

Description of cows in the season of monsoon:

wrt : irarfcr

~m\ cToJTf %Tdc|cJHI clMHHI: WTM 

frfaFTI: iwm: nfrrfcf W*v\ 11

II.H SITA-CARITAM

Sita-caritam (SC)1 2 is an important mahakavya in modem Sanskrit Literature. Rewa 

Prasad Dwivedi has composed SC in 1975. The poet is well known among the

1 Rahash Vihari Dwivedi, Sanskrit Mahakavyon ka Samalochanatmak Adhyayan, pp.4G2
2 Dwivedi, Rewa prasad, Sita-caritam, 1975
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I
Sanskritists both as an outstanding poet and as an erudite scholar. He was bom in 

1935 at Nadanera village situated in the bank of the holy river Narmada also 

known as Reva near Bhopal of Madhya Pradesh. He lost his parents Pt. Narmada 

Prasad and Shrimati Laksmi Devi at the age of eight. After completing his primary 

education in Madhya Pradesh, he went to Varanasi with an aim to leam Sanskrit 

language and literature. After completing his education, he was appointed as a 

lecturer in Sanskrit Mahavidyalaya in Banaras Hindu University. He attained very 

high proficiency not only in literature and poetics, but also in different branches of 

Indian philosophy.

SC is based on the Uttarakanda of the Ramayafla i.e. later life of Slta. It comprises 

of 10 cantos and 692 verses. The poet has given the title to each canto. The titles of

cantos are as under:

Canto Verses Title

I 68 clitic

II 60 N

III 69

IV 72 '•SirafcroRrtlPl:

V 71 cbiimrera:o

VI 71 wwftgftgfrl:

VII 63 rv rs.msntspFl:

VIII 70 ch-qfRra'leFPT

IX 66

X 82 V N
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The Mahakdvya begins with the following verses:

^rgcrai <ian i 

cHsldl'xl ¥TcIF|^p:

it wii w^tftraF? 11 q .q

^r? TFFtPTI WIFf ’fpm-

^r®n «p%5 ^^Rhw^icij i 
ftPi4*4id Ptlefdi, %*irach

The first canto begins with the praise and glory of Rama while he had come back 

to Ayodhya along with his wife Slta and brother LakSmana, after completing his 

fourteen years of ‘Vanavasa’. The second canto opens with the happiness of Rama 

seeing the natural beauty from the window. A spy came to him and informed to 

Rama about the public rumors about Slta. Having heard from him about her, Rama 

lost his consciousness and thought about his duty. He knows about the purity of 

Slta though for the happiness of public, he decided to leave Slta in the forest. 

Having heard the decision of Rama, everyone was worried about Slta. Here ends 

the second canto of the poem. The third canto begins with lamentation of Slta in 

front of Rama. Rama ordered his brother LakSmana to leave Slta in the forest.

The fourth canto begins with meeting of STta and her sister Urmila in which her 

miserable condition described, which leads to Karunarasa. Having seen the 

condition of Slta her three sisters were ready to go with her but Slta did not give 

permission to them. Pursuing the order of Rama, LakSmana leaves Slta in the 

forest. In the fifth canto, having left Slta in the forest LakSmana returned. Here we
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find the description of forest. Then difficulties of STta in forest, her pregnancy, 

birth of her two children and meeting of ValmTki etc. are described in fifth canto.

In the sixth canto the beauty of her children, beauty of Valmlki’s Ashrama and 

nourishment of her children with difficulties are described in Karunarasa. The 

seventh canto deals with the narration of Upanayana ceremony of Lava and Kusa. 

After completing ceremony of Lava and Kusa, STta sent them to Valmlki for their 

education. On other side, Rama performed Asvamedha sacrifice and leaves the 

horse in the country. After completing his education both Lava and Kusa move in 

the forest and see the notice hanging on the neck of the horse. Having seen they 

caught the horse and keep with them. Because of that the battle starts.

In the ninth canto, on the order of Valmlki, children surrender their weapons and 

bow down to Rama. Then the assembly was called by Rama wherein he invited the 

poet. There Valmlki argues about the purity of STta. Having heard the argument of 

ValmTki, everyone realized their mistake along with family of Rama. He 

appreciates the view of ValmTki and starts searching for STta. The tenth canto deals 

with searching of STta and STta comes in front of Rama. With folded hands she 

bows down to Rama and with the permission of Rama, Valmlki and VasiStha, she 

enters into the neather region. Here ends the poem with the following verse.

*Nfhuir«ji

q^iscftcfj wsrfrr fcrf*Krt cpm-w# I

rifr Wcri Wp vtt : 11 q0,<^

The poet has described the beauty of ValmTki’s ashrama. Some examples of it are 

as under:
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1? ^FPF>-*HlcHI % ^4 ftftQTK’IIS : I

"gerRt m ter: ^arflw !! $ A%

wg ^ cpf^T WITT? ^>l4firfcl Hlcifel n PtfNlcj TRITfcl 11

The poet has nicely portrayd various figures of speech like Rupaka, Utpreksa, 

Atisayokti, DJpaka, Vyatireka, Drstanta, Apanhuti, Nidarsana, Visama, Yamaka 

and others. Let us see the example of Drstanta:

cri fcfaT i

^P7-yoq-cF>cFTT-U>JfRd

'H'fedlfa ^3 "4>vg*4foRl: 11 3

Example of Yamaka:
cJ)(^fl*JMcbu4

HlcfcRi (uvi^lsweicuPi I

3FJ9R:
^5FT?TT5UR-cTIwfif?J ^Rfll So ,$o

The poem contains many good sayings. Some verses are cited here to bring home 

the fact:

uFT^I : I

auiRi

TO Vcft 1119 -HO

The main sentiment is Kanina, while VTra and Srngara are used as subordinate 

sentiments. An example of Karuna sentiment:
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^^TT^rcftl

-q f| wsdl ^, m w# 11«.to
Example of Ezra Rasa;

<Jrf V2JT: cRF ^ ‘T^TT : <Fcf ^!: cfcj zj tf^pj: |

1% ~m ^ ^RtS^EEFtl

*ra ^ sjeffti -q^ ucyq^diu.30 

The poem is characterised by long compounds. The poet uses various figures of 

speech and metres. It is a small mahakavya still it is an important contribution. It is 

available with Hindi translation. The poet selected Slta as a heroine while Rama, 

LakSmana, Valmlki and others are described as minor characters. Therefore, the 

poet goes agonist existing rules given by the poeticians like Visvanatha. So the 

poet makes an innovation and gives rise to a new trend in Sanskrit Literature.

Let us see the example of GauCk style,

#n I

eTEJ WOTH dleN^cff ^ 11 $ Mo

In the preface, Satkari Mukhopadhyaya writes:

“The philosophy of Indian life and the ideal of Indian 

polity have very well been depicted in the poem. To 

achieve his purpose the poet has re-adjusted and re­

arranged the theme, but in doing so, he has only followed 

the path of the great poets like Kalidasa and Bhavabhuti.

He has also adduced new interpretations to some 

phenomena: as for instance, he interprets Slta’s entering 

the womb of the earth as attaining to avyutthana samadhi
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by Yoga and then being buried, according to the custom of 

the Indian Yogis, by the great sages as VasiStha, Janaka, 

Valmtki, etc. Slta of this epic is not only the ideal of 

devoted wife but she is a noble woman who is ready to 

sacrifice all her happiness even life, for the welfare of the 
universe.”3 

C.D. Deshmukha writes:

“The theme of the epic is well chosen and its presentation 

is competent. The poet has portrayed STta as a living and 
noble-souled character than Kalidasa in his 14th Sarga of 

Raghuvarma. The poet has shown all round skill in poetic 

art through the authority in Grammar, prosody, Ideal 

expression of emotions and the depth in thoughts. Really 

the goddess of learning appears to be performing dance on 
the tongue of the poet”4

Abhiraja Rajendra Mishra writes in his research paper:
“'SWwRtf*! fr erPRJjR cfr -fifcfjt? TR

wiurenrc ^ wife sirar %i m: cbi

^rtcTvN ^ tpf% c# luRbcb

4fcra> 3ito toT % l picnic** # cpt **n¥tto 

fq HI. Tmraccm A ^air #rh t fih 

3 WTOl Xian WtlcranTT 

r# ^rq ff wi "nfonra to srfto

3 ¥l. torSl m

3 Ibid. p. 8
4 Ibid. p. 11
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%- cpraiT ^5V xrf^reqFfl 

sfr? Trcgfrj -qgr itur€ sift -mm ^ hkfar k um xft

M 11 ^n 3pk iw, RIFT 3fft *l<?n4w k iwR chSTC$ f5Tf

■gjr trf^T-fnofal Tfrrfft %, cFfcf v3^ ^ cFT ^Hf^I t^TcH

%r5

Sadasiva Dwivedi remarks:

“wpcJJlciJ rf cFf^ ^ 3Fl<F uto fcTwt cFt tkhjT f1 7$
f^rBrar % *rR^k tost wt ^tiw ?ror srraref •%

fcfk *k ^Tcipjr cf> v?5% tll^ jhlPdcblfl Wl

wpisi 3 nk vifk cn£ k?RT cfc Wi wg® f -

Wi cFT efgm, WIM Tk ^rkfcT 3 WI yfcikii, dl+MRI, 

HI$vjfHNU|( «HluR|c|lcltf, <HKtfd4 c& WTlfufcp f^lkidi, 

*TR#dcn, i?T8TF¥rk, NI^IWdH 3nk Wrf k vjt f^ft cFT 

fasrc k'te ura iren 11”6

Sunita Keshari observes in his research paper:

"■ki m? etri "#mwfoFr 3rrer?f wvw ^ 
**FTCr! TJWT k % Wf 3 cRT TRlf 3 kk #dT cf>

#epfi 11 xpforc ■?r^r ■gsisi kkm

f l Rfi *?fmr ktefaT % I g^k m ^sr rtfir gxfa
^Mitowr ^ am fi ggcft 3 -gift <m mm,

WTcRI, W»nte xk 3n^Rch % I"7

5 Mishra, Rajendra, 'Uttarapradesh me PraiTit Svdtantrotara Sanskrit Mahakavya: Ek 
Samiksha ’, Post Independence Sanskrit Literature: A Critical Survey, p. 207.
6 Dwivedi, Sadasiva Kumara, Adhunik Sanskirt kdvya Me Samajik Chetana, p.68
7 Keshari Sunita, Sita-caritam Ka Nirveda Madhurya, Arvachina Sanskrit Sahitya Dasha Evam 
Disha, p. 141
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ii.ni srimat-sItA-ramAnjaneyam

Srimat-Sita-Ramanjaneyam (SSR)8 is composed by Arka Somayaji in 1984. He has 

given biographical notes in some verses:

uRT iTFSUTcrf^ 11

WT A WWM 'TOFfft T|fcf #FTMI

PjvJTcf^^d ^^cji ^SIFTT |

*£y4l WFTPhTRT ^EHR ^ fHdiSS^d

wwit m&i ^ ll9 10

Arka Somayaji learnt Sanskrit literature in his childhood. Not being satisfied by 

this traditional lore alone, he exerted also in the modern system of education, 

wherein he procured a Doctorate in Astronomy. He wrote erudite commentaries on 

BhaSkara’s Siddhdnta-Siromanl in both English and Sanskrit, which procured him 

the coveted presidential Award too. This work is dedicated to Sri Kanchi 

Kamakoti Sarikracarya:
cPTWlfe '5rf§ldM*K?l <*nb«lh$l4cd<M-

m i4**i*ifci Hrw n: i

?TFiraX

W? Wit ^HfrfKTt 4l^41fcf 1110

8 Arka, Somayaji, Srimat-Sita-Ramanjaneyam, 1984
9 Ibid, p.v
10 Ibid, p.ii
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SSR is consisting of 15 cantos and 921 verses. The poet has not given the titles to 

the cantos. The theme of SSR is taken from the Ramayana (especially from 

Sundarakanda), a great and first epic poem of Indian culture and civilizations. SSR 

comprises of a heroine and two heroes i.e. STta, Rama and Anjaneyam (Hanuman) 

respectively. SSR is available with English translation. The story of this epic 

begins from the Rama’s arrival in the forest and ends with the coronation of Rama 

after returning from Ayodhya, getting the victory over the Lanka.

This epic poem begins with the following verse:
TFTt Tpi TOqqgfftftrft

: W : cICTTifrns^nn: 1

to viHq>q^ifryqViid&Tt:ii q .s

The first canto begins with advent of Rama on mountain Malyavan, description of 

forest. The second canto consists of agony of Rama, searching of STta, pitiable 

condition of Sugriva, LakSmalla’s advent near Sugriva, anger of Laksmana, 

LakSmana’s request to Sugriva to meet Rama. The third canto deals with arrival of 

Sugriva near Rama, searching of STta by monkeys, whole story of Vail was 

narrated by Sugriva to Rama and the challange was accepted by Hanuman to cross 

the ocean. The fourth canto consists of arrival of Hanuman in Lanka and 

description of Lalika. The fifth canto opens with beauty and archirecture of Lanka, 

grandeur of Ravana’s palace, description of Ravana, and description of Lanka’s 

gardens.

The sixth canto starts with the beauty of Asokavatika, beauty of STta, arrival of 

Ravana and conversation between Ravana and STta. The seventh canto deals with

41



description of demons, Rama’s merit described by Slta and scholarship of 

Hanuman. The eighth canto consists of story of Dasaratha narrated by Hanuman, 

which occurs in Ayodhya, reaction of Slta hearing the story of Hanuman, Slta’s 

happiness having recognized the real identity of Hanuman. The ninth canto deals 

with the summary of Ayodhy&kanda narrated by Hanuman, conversation between 

Slta and Hanuman regarding the condition of Rama and LakSmana. The tenth 

canto consists of destruction of Asokavatika, anger of Ravana, battle between 

Indrajlt and Hanuman, bounding of Hanuman, description of Hanuman in front of 

Ravana, burning of Lanka, consolation of Slta and Hanuman’s departure to 

Rama’s camp.

The eleventh canto deals with arrival of Hanuman in Rama’s camp, description of 

Madhuvan garden, information about Slta given by Hanuman to Rama and Rama’s 

happiness. The twelfth canto deals with lamentation of Rama, consolation of 

LakSmana, Slta’s agony narrated by Hanuman. The thirteenth canto begins with 

advice of VibhISana to Ravana, Ravana addressing the assembly, insult and 

exilement of VibhISana, anger of Kumbhakarna on Ravana, advice of 

Kumbhakarna, and surrender of VibhISana to Rama. The fourteenth canto consists 

of meeting of VibhISana with Rama, construction of bridge, Rama’s arrival in 

Lanka along with his army, arrival of Ravana’s spy, announcement of war and 

death of Ravana. The fifteenth canto deals with the returning of Rama to Ayodhya, 

coronation of Rama, happiness of people. Here the poet declares the end of the 

poem with following verses:
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Poet’s scholarship in astrology clearly is defined here:
vJMMc^ldfl v5H?r^

cparfhci trit >nwsifeAiVmi 

Wlfrf: 'ufollta ^FTt

Example of VTra sentiment:

$p£TT art# iRRSft *P4IHl epf( 4l4nic{ |

iRT^h cn^f ^rfrf *w*rra 'ww^'lr^d

iTiTt wefci *rt yraffnsr 11 so .3s

Example of autumn season:
mfirmm war:

'tarari qf^q-irai ^ ^ser Brawi i 

m jmni ~?Ffaf

^Tcrf W#r$*R fiw4cl wfcr I u.%

Description of Ravana:
sTRwr #sNph ora^ft

d+tftiFRft w*ftl

W% f«R9t

clvriyl^t eFTtpcTcPflf ^?ft ^IWrft i I 4 .?(9

Description of Lalika in poet’s word:
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cRRJ>T

^FFracl'^^R 11«.«H

Suryanarayana Shastri observes:

“The virtue of this work is the mellifluous style embellish 

in many ways. What is more, to me as a Sanskrit 

grammarian, the flawless style, rhythmic diction, and the 

spontaneous rhetoric have been galvanizing attributes of 

the Kdvya. Shri Somayaji has exhibited his own erudition 

in other branches of learning, which has given a speciality 

to the work. Versification in the melodious Mandakranta 
metre has added flavour unto gols as it were.”11 

S. Ranganath remarks:

“The author has introduced some of the significant 

mantras uttered during the marriage ceremony and has 

interwoven them in the story as to help comprehend their 

import easily. He has drawn a lot from Hindu Astronomy 

to illustrate the points convincingly. Though some stanzas 

have similarity from Valmlki Ramayalp, the way the poet 

has transformed the thought without affecting the original
1 *7

meaning with new words is something to be admired.”

11 Ibid. pp.xiii-xiv
12 Ranganath S., Post Independence Sanskrit Epics, pp.202-203
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II.IV SRl-RAMA-CARITAM

Srl-Rama-caritam (SRC)13 is composed by two poets Godavarma and 

Koecunnirajah in 1985. They were great scholars and poets of Sanskrit. SRC is 

divided into two parts Purvabhaga and Uttarabhaga. The first part is consisting of 

2916 verses and 32 cantos. The second part is consisting of 493 verses and 8 

cantos. The epic poem is consisting of 40 cantos and 3409 verses. The hero of SRC 

is Rama and other charecters are STta, LakSmatla, Sugrlva, Vail, Hanuman, 

VibhISana, and Ravana. The theme of this epic is taken from the Rdmayana. The 

poet has changed the metre at the end of each canto. The titles of cantos are as

under:

Canto Verses Titles of the cantos in Sanskrit

I 88 O x

II 94

III 97 ■#cnTRWTc%cfTUvfrR
N

IV 102

V 95 v**lMc|uk**

VI 99

VII 94

VIII 111 VTmftcFFPFTn

IX 72 Twifepraro:

X 94

XI 69 TfkTRFTffflWrr:

XII 127

13 Godavarma and Koecunnirajah, Srl-Rama-caritam, 1985
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XIII 97

XIV 99
rv rv \

XV 86 TOflefN:

XVI 90

XVII 98 ¥lfclOT:

XVIII 104

XIX 90

XX 55

XXI 95 #^r4qufq
•v

XXII 98 N N

XXIII 96 •#cTR#Pl

XXIV 93 ^r^WlM'dld:

XXV 131

XXVI 114 d^4iK^4*t
XXVII 91 ^FT'ETRtFFT

X

XXVIII 101

XXIX 74 f£RWT:

XXX 93 tgwidiOlffecitT:
O

XXXI 98 ■^raorasr:
XXXII 98 rs \'iimlnHw:

Canto Verses

„...!■■,.TL——x

Titles of the cantos

I 64

II 63
46



ni 52

IV 50 YiBraifaq
s

V 97 4tai'rRctim

VI 52

VII 49 3m|ct>c|£r:

VIII 66

The poem begins with the praise of Rama who is the incarnation of lord Krishna. 

The Poem begins with the following verse.
arf^i won uFTcti

f^FiRR:

IM.q
The first canto deals with the episode of Rama’s birth. The second canto describes 

about the marriage ceremony of Rama and SIta. Both in first and second cantos we 

see the summary of Balakanda of Rdmaya/la. The third canto shows how Rama 

slowly overcame Slta’s initial shyness and timidity. Beginning with the third, the 

poet spends five lull cantos to give different descriptions like honeymoon of Rama 

and SIta, description of six seasons, description of garden, description of nightfall, 

moonrise, night, and dawn etc. given by the poet up to seventh canto. The 

influence of the third and eighth cantos of Kumarasambhava of Kalidasa is clearly 

visible here. The eighth canto contains a description of Manthara who is moving 

the mind of Kaikeyl, Kaikeyl’s words to Dasaratha, Dasaratha’s answer, Kaikeyfs 

two boons and condition of Dasaratha are described in this canto. We clearly see 

that eighth canto is an abridged version of Ayodhyakanda.

47



Next canto comprises of Ara/TyakdnCh, wherein the poet describes the episode of 

Rama’s departure for the forest, Bharata’s arrival in Citrakuta, the union of Rama 

and Bharata. Moreover, Rama has left for Dandaka forest, meeting of Jatayu and 

leaving for PancavatT, coming of Surpanakha, Surpanakha’s reaction, the insult of 

Surpanakha by LakSmana, agitated Surpanakha gone to Ravana. Ravana and 

MarTca talked to each other, Maiica approached in the cottage of Rama in the form 

of golden deer, Abduction of STta and Jatayu fights with Ravana. Rama returns to 

his cottage and meets with Jatayu are described in eighth up to the fifteenth cantos.

Then the author describes the summary of KiSkindhakan da, in which he describes 

the episode of meeting of Rama and Hanuman. Hanuman arranges the friendship 

of Rama and SugrTva, he shows the ornaments strewn by STta, he tells Rama his 

condition, he brings Rama to KiSkmdhd, Vail comes out of the cave and the killing 

of ValT are described in fifteenth to seventeenth cantos.

The cantos from eighteenth to twenty-seven deal with the summary of 

Sundarakanda wherein the poet describes about the search of STta, Hanuman’s fly 

over the ocean, his entrance in Lanka, meeting of STta etc., Then the cantos from 

twenty-eight to thirty-two contain the summary of Yuddhakanda, Lanka. The fight 

between Rama and Kumbhakarna, the killing of Ravana and the coronation of 

Rama are described. Here ends the Purvabhaga.

Koccunnirajah has composed the Uttarabhdga of this epic poem. It comprises of 

eight cantos. In first canto, he described the story of valorous deeds and prowess of 

Indrajlta, the son of Ravana, origin of demons. In the second canto, Rama goes
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back to Ayodhya leaving VibhISana and Sugnva. The third canto deals with the 

description of garden where Rama and SIta meet each other after coming back 

from Lanka. The fourth canto narrates the various natural descriptions like pond of 

lotus, beauty of night, beauty of early morning etc.

The fifth canto is full of Koruna sentiment because the poet narrates the 

abandonment of SIta. The sixth and seventh cantos deal with the story of two great 

demons viz. Lavaflasuravadha and Sambukavadha by Rama. In the eighth canto 

Rama and STta meet in court, SIta enters the nether region etc. Here ends the last 

canto of the poem.

The poem ends with,
: cgs^[iiuisn#qft:

iftcl^UIc3U:IU.^

This mahakavya is composed in various metres like AnuStup, PuSpitagra, 

Vasantatilaka, Manddkranta, D/tavilambita, PraharSUt, Viyogim, Malim, 

Sikharini, Harifli\ Sdrdulavikriditam, Sragdhara, Vamsastha, Upendravajra, 

Upajati. Let us see the example of Vasantatilaka:

•3%: -m i:
•fer Tt l

#iBiv£h STfcpIcWlf^: 1 u A*

The main sentiment of this epic poem is Vira and Koruna, Raudra, and Bhayanaka 

sentiments are minor sentiment. Examples of Koruna sentiment:
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J

d>xiiui^citf m 4Wph4h I 

^ m n wrf^i

The main figure of speech of this epic poem is Upama, while Rupaka, Utpreksa, 

Svabhavokti, Slesa are present as minor figures of speech in this poem. Let us see 

the example of Utpreksa:
IclfMoU cihbH'H^d

WWHRnfcl I

s v *

The fourth canto describes six seasons like spring, summer, rains, autumn, cold 

weather, and winter seasons. Let us see an example of summer season:

cT’cntsih PmioV
^Rcf ^PTfctTn WRWRI

^nPreraifaT 11« 3$

Description of Mountain Chitrakuta,
f^raf Unr^if

cPFcPIT

TTSxraR : 11 ^ .S
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K.P. Narayan writes:
"^cRmr-tm^cRifiwsf

xi^^qq^rq,

Werf&cT ^fcT chl*H(clRl'Kftokllft WEST F’14

\\v: I' •*'•■•<■» ^

II.V JANAKIJIIVANAM

Janafajuvanam (JJ)15 is composed by Abhiraja Rajendra Mishra in 1988. Rajendra 

Mishra is the brightest star in the galaxy of modem Sanskrit literature. He was the 

vice-chancellor of Sampoomananda Sanskrit University, Varanasi. He is a winner 

of prestigious award given Sahitya Academy. He got the honor from the President 

of India. He is one of the prolific contemporary creative writers, profound scholar, 

and teacher also. He has composed two epics viz. VamanavataraPam and 

Janakijiivanam. JJ is the best epic on the theme of RamayaPa. Therefore, it 

received Vacaspati award in 1993. JJ consists of 21 cantos and 1724 verses. The

titles and numbers of verses are given below:

Cantos Verses Titles of the cantos
I 55 3J3RTR:

II 51 ftrej4)fcf:

m 45 v O

IV 48 xTOclp^Fl:

V 66 :

VI 67 TJcfrpT;

14 Ibid, pp.io-ll
15 Mishra, Abhiraja Rajendra, Janakijiivanam, 1988



VII 91

VIII 92 :

IX 103 cparraR:

X
\

89 cFWra:

XI 118

XII 83

XIII 77 Fp_grf*&:

XIV 89
V

XV 89 A f\

XVI 82

XVII 64 vSFimcp?:

XVIII 117 aiqdicipjafq:

XIX 71 aicb^ltc? U:
O

XX 57

XX3 170 TRTWfTFFfN
This epic begins with following verse:

cp?ff&T%cf c5jcft^:l

taw
Pjcbm^sa 11 q a

The first canto consists of agony of king Janaka because of drought, his meeting 

with the sage Satananda, his ploughing in the farm, bom of child girl during the 

farming, arrival of Janaka in palace taking with him the new child girl, and
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description of rain. The second canto deals with happiness of Janaka, childhood of
r

Slta, description of merits of Slta and worshipping of Siva by Slta.

The third canto deals with youth of Slta, loneliness of Slta and thought of Slta 

regarding his future’s husband. The fourth canto comprises of incarnation of Rama, 

description of Dasaratha and Ayodhya, arrival of seer Visvamitra, asking for Rama 

and LakSmana for the destruction of demons, dumbness of Dasaratha, departure of 

Rama and LakSmana towards the country of Videha along with sage Visvamitra. 

The fifth canto deals with beauty of Mlthlla, valorous deeds described by 

Visvamitra, description of garden and indication of meeting with Slta.

The sixth canto consists of meeting with the crowd of young women, dumbness of 

Rama having seen the beauty of Slta, meeting of Slta with Rama on the way of 

temple. The seventh canto consists of descrption of pavilion of STta’s Svayamvara, 

announcement of Janaka regarding break of the bow. The eighth canto delas with 

happiness of Dasaratha hearing the news of wedding of Rama and Slta, arrival of 

Dasaratha in the country of Videha, marriage ceremony of them, advice of Janaka 

to his daughter, farewell function of Slta. The ninth canto contains arrival of Slta in 

Ayodhya, pleasure of queens seeing Slta’s beauty, conversation between Rama and 

Slta in the harem and decription of Srngara. The tenth canto consists of arrival of 

Dasaratha in the cottage of Visvamitra, announcement of Rama’s coronation, 

miserable condition of seers during the throne of Ravapa, arrival of Manthara near 

KaikeyT, etc.

The eleventh canto consists of arrival of them in Bharadwaja’s cottage, news of 

Dasaratha’s death given by Bharata and departure of Bharata for returning
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Ayodhya. Advent of Surpanakha, offering for conjugal relationship to both, arrival 

of Ravana in the cottage of Rama in disguise of Brahmin, abduction of Slta by 

Ravana and war between Jatayu and Ravana. The twelfth canto deals with 

lamentation of Slta from the separation of Rama, consolation from Trijata, advent 

of Ravana near Slta, conversation between Ravana and Slta. The thirteenth canto 

consists of hearing of divine voice, news of STta’s abduction known by Rama, 

meeting with Hanuman, searching for Slta by Rama and LakSmana along with 

Hanuman and SugrTva, cross of ocean by Hanuman, meeting with Slta, destruction 

of demons in Lanka, episode of Lanka’s burning.

The fourteenth canto deals with the arrival of Hanuman near Rama, departure of 

them in the direction of Lanka, building of causeway, advent of Rama’s army in 

Larika under the leadership of Rama and killing of Ravana. The fifteenth canto 

consists of Rama’s victory over Lanka. The sixteenth canto consists of adevent of 

Rama and STta in the direction of Ayodhya by airoplane, various natural 

descriptions on the way, arrival of Hanuman in Ayodhya, meeting with Bharata, 

news of Rama’s arrival given by Hanuman and description of Ayodhya.

The seventeenth canto deals with arrival of Rama in Ayodhya, pleasure of 

Ayodhya’s people, coronation of Rama, arrival of spy, stigma on STta’s character 

by washerman, Rama’s deliberation with LakSmana. The eighteenth canto deals 

with VasiStha’s addressing to the courtiers and people of Ayodhya, greatness of 

VasiStha’s character, prise of valorous deeds of Rama in his youthness and praise 

of Rama’s merit. Description of STta’s merit in front of Ayodhya’s people, 

washerman realized his mistake, surrender to Rama, consolation given by Rama to
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washerman, happiness of Ayodhya’s people. The nineteenth canto deals with birth 

of two children viz. Lava and Kusa, SIta’s presence in Valnhki’s cottage along with 

Lava and Kusa and Rama’s condition in the separation of Sita.

The twentieth canto consists of preparation for Asvamedha sacrifice, invitation to 

different kings. The twenty first canto consists of singing of Rdmaya/Ta, having got 

the permission from Valmlki, Lava and Kusa sing the story of Ramayana not only 

in the assembly of people but in the presence of Rama. Here ends the poem.

Every canto ends with a constant refrain of the following verse:

erg:

■era

to wm
<rjWii«g[*Tis! : 11 w .roo

Beauty of Slta in poet’s word:

-qrf%?I: 11 S

Example of UtprekSd:

'HiJHdcUWcld'Kql^ldl

HH'tsMI'flftl lOTE? I

Description of Mithlla city:

■romfr wgtg: 11

55



c^Rl<ifccPFl3SjR°fi ffe ! IH .<i%

^ih^^iswritaaraifc Wfdi^Nw i 

^ivjfqai -^tpj# f^nmivi Tfo wFei^jcrg: 11 m .33

Miserable condition of seers during the rule of Havana:

'pw»*3Ti«fnr$ ’jjRPii

IcHl^tir^'Wm'HI FxT £rj: 

^ ^ ^ •ETT <&fijvitl

il«|W|'fi| 11 qo .3(9

Example of Koruna sentiment:

IW# : I

•f!rc*8tlM cIFlfrraj^I

^#5rr^qra wcT^jcim 11 qo.^

Example of good saying:
tf> vjjlllci 3psFrT> ^'I'giHcEl'TlPWl

tjswc! citERte^ 1

wilci ^

Tnsft wfrr 1 [ qq ,qq$

JJ is different from the other epic based on the Ramayana. The poet has made 

some innovations in the original story of the Ramayana. He has changed some 

episodes also.
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Banmali Biswal observes:

#dWl: PlcM ^ ^ 1 m ^ fVfFf

elPSTCEvi TPTTvJFta cl SFTCT^R ?m\ ?Fft cpngfircj 

U^JcTT ^fcf: tfit: cbcMHliHfcll

4>iai'NI TplR^T-^Ff 3tt^tM%fT

^rfefsf^n 3R%i w«2mi ^ wfj ipfitanni cpf^Rg

“There are many RdmayaPas and though many have 

depicted the character of Slta differently the kdvya 
vrti’icRlvjhcJi+i of srf^RTvJT 'ilvrlnjfhst stands out unique in the 

realm of post independence historical epics.”17

^#| ^ TOrarararfroi: ftpsfMhcrn tFeipr^r ^rf
Tmmzri fcrtira ipeiPrf^cFjd'l: wfcndt ^ wrai

cg4fwl 1 wm 1-KoHfcltfi sArcll IJcfvRf:

16 Biswal, Banamali, Swatantrotara Sanskrit Sahityam Trail Uttarpradeshasya Yogadanam, Post 
Independence Sanskrit Literature: A Critical Survey, p. 192
17 Rangnath S., Post Independence Sanskrit Epics, p. 244
18 Yadav, Rama Sumera, Abhiraja Rajendra Mishrashya Janakijiivanam-Ek Samikshanam, 
Arvachina Sanskrit Sahitya Dasha Evam Disha, p.353

'JTFTPRHT: BvHHlRdl: l"16

S. Ranganath writes:

Rama Sumera Yadav says:

YSHTScfrl I"18



ii. vi srI-ramakIrti-mahakAvyam

r |Q

Sri-RdmaJdrti-mahdkdvyam (SRM) is composed by Satyavrat Shastri m 1990. 
The poet was bom on 29th Septemberl930. He received his early education from 

his father named by Chamdeva Shastri. He has written three epic poems viz. 

Bodhisattva-caritam, Indird-Gdndhi-Caritam, and Sri Ramaldrti Mahakdvyam. 

SRM is consisting of 25 cantos and 1209 stanzas. The subject matter of this epic 

poem is related to the glory of Rama. It is certain that this work is a great 

contribution to the treasury of Sanskrit literature, which has an unbroken history of 

thousands of years. There are numbers of beautiful photographs inscribed in the 

work, which has added charm to it. The hero of this epic poem is Rama who is the 

substratum of this universe. The titles of the cantos and numbers of verses are as 

under:

Canto Verses Titles of the cantos

I 39 Introduction

(vPlY<gra:)

II

III

IV

V

19 The episode of Anomatan

24 The episode of Rama’s birth

65 The episode of Nandaka, Rama’s birth, Rama’s marriage

and the episode of Ramasura 

(H-cJcPlMl'teiim,

-m)

27 The episode of Rama’s exile & Jihva

19 Shastri, Satya Vrata, SrT-RamakTrti-mahdkdvyam, 1990
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VI

VII

VIII

IX

X

XI

XII

XIII

XIV

XV

XVI

19

36

54

34

24

55

66

76

99

27

40 The episode of Abduction of SIta & Killing of Jatayu 
('Acng'Wft'IWtlFf vHeif4£Tl9RsqR 

The episode of contact with Hanuman

The episode of Darabhi, Murder of Vail & Burining 

Lanka
(c^*fMNs*JR chleWtitqpisilR c^cfJT^TrtT^jpf u)

The episode of Ravapa’s dream, sending of spy to

the camp of Rama
('i i ci ° I'WhIm I'isAiM

The episode of Benjakayl
(tejcpgtn^IFR)

The episode of hostility of Nila and Hanuman.

The episode of Suvamamatsya

(-puf )
The episode of Maiyaraba 

The episode of Maiyaraba continued 

The episode of Kumbhakarlla’s killing 

Hie episode of Malivagga Brahma
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XVII 64 The episode of Havana’s Soul

XVIII 34 The episode of Mahipaladevasura

XIX 52 The episode of the calamity of Larika

(crscfhus cfrm-tsqi h t )

XX 83 The episode of Sita’s Exile

XXI 56 The episode of Lava’s Birth

(cwar^MK^H^)

XXII 91 The episode of the meeting of Lava and Mankuta

with Rama

XXIII 46 The episode of Sita’s entering the Nether Regions

XXIV 48 The episode of Slta’s entering the Nether Regions

Continued
('uldlMldldMcteliMl’fsejH'

XV 31 The episode of the union of Slta and Rama 

(#ciFnwsrrn%*iw^i)

The poem begins with the following verses:

fcn&lcrfairarfHcf: i

^ ail#«»-S: II II
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^n^fcRpnfcrpmwr
'teMIci ^{(*£13 I

5^fcf5n^I£fft?Rqtwt-

■*f su^ct'u£ cparafrer cftcpi: 11 ^

In the first canto, the poet describes about the description of Thailand and 

Bangkok, deep meaning of the word Krungthev, story of Rama in Thailand. The 

second canto consists to the episode of Anomatan king, arrival of Gods to isvara, 

worry of deities, entry of Narayapa into ocean, construction of Ayodhya for Rama. 

The third canto starts with the episode of Rama’s birth. The fourth canto contains 

the story of the former birth of Ravana.

The fifth canto discusses Manthara’s arrival to Kaikeyi, Kubja remind about her 

two boons, fourteen years exile to Rama, installation of Bharata on the throne and 

Rama, SIta and LakSmatla went to the forest. JIvha protected Lalika, killing of 

JIvha by Ravana. The sixth canto consists of different topics like kidnapping of 

SIta, killing of Jatayu, appearance of golden deer, Rama followed the deer to catch 

it, disguise form of Ravana, abduction of SIta, Killing of Jatayu. The seventh canto 

deals with meeting of Hanuman and Rama, meeting of Rama and Sugrfva, 

friendship between Rama and Sugnva, Killing of Vail. The eighth canto narrates 

burning of Lanka, episode of Nandaka and birth of child in the cave.

The ninth canto deals with Ravana’s dream, arrival of spy in Rama’s camp, wise 

brother explain his dreams. The tenth canto is related to the episode of Benjakayl, 

assumed form of dead SIta, Hanuman jumped near SIta, Hanuman fall in love with 

Benjakayl, birth of son named by Asuraphad. The eleventh canto discusses the
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episode of hostility of Nila and Hanuman, difficulties to reach in Lanka, charge 

given to Hanuman and Nila built a bridge in ocean, dispute between Hanuman and 

NTla, both punished by Rama.

The twelfth canto comprises of the incident of golden fish, daughter of Ravana 

named by Suvamamatsya, love between Suvarqamatsya and Hanuman, birth of 

son Macchu. The thirteenth canto narrates the episode of Maiyaraba, causeway was 

built on the ocean, Maiyaraba fight against Rama, abduction of Rama and 

LakSmana by Maiyaraba, anxious of VibhISana and Maiyaraba showed way of 

hell. The fourteenth canto contains the episode of Maiyaraba, entry in nether 

region, Hanuman transformed his form into a lotus fiber and entered into the nether 

region.

The fifteenth canto deals with the episode Kumbhakarna’s killing, fight with 

Rama, Valorous deeds of Hanuman, LakSmana falls in swoon, celestial herb 

suggested by VibhISana, Hanuman took herb with him, LakSmana got conscious 

with that herb, again duel arise between Kumbhakarna and death of Kumbhakarna. 

The sixteenth canto deals with the episode of MallTvaga, appointment of Indrajlta 

as field Marshal, discharge of Nagapasa by IndrajTt, Garuda had come and remove 

all the Nagas, Killing of Indrajlta, request of Ravana to punish Rama, Brahma 

carefully heard the word of Rama and Slta, and curse to Ravana.

The seventeenth canto deals with the episode of Ravana’s soul, terrible war 

between Rama and Ravana. Ravana was killed by Rama. The eighteenth canto 

contains the episode of demon Mahipala, arrival of Mahipala, knew about
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Havana’s death, woriness of VibhTSana, trouble of VibhTSana, arrival of Hanuman 

to VibhTSana, arrival of Hanuman to Mahipala, duel between them and death of 

Mahipala by the mace of Hanuman.

The nineteenth canto comprises of the episode of rebellion in Larika, Vainasura’s 

birth, vow of Vainasura, Asurphad informed Hanuman, arrival of army from 

Ayodhya along with Bharat and Satrujna, Machhu appointed on throne and 

married with Ratnamall. The twentieth canto narrates exile of SIta from Ayodhya, 

description of Ravana by SIta, she draw a picture of Ravalla on the stone, feamess 

of SIta seeing the Rama, LakSmana left SIta in the forest. The twenty-first canto 

discusses the birth of Lava, miserable condition of SIta, birth of Lava and 

Mankuta.

The twenty-second canto narrates the episode of union of Rama with Lava and 

Mankuta, Rama performed an Asvamedha sacrifice, kidnapping of horse by 

Mankuta and Lava, arrival of Hanuman along with Bharata and Satrujna. Meeting 

of Rama with Mankuta and Lava and meeting of Rama and SIta. The twenty third 

cantos contains the episode of entering the nether region of SIta, conversation 

between Rama and SIta, SIta explained her miseries and Rama asked for 

forgiveness of SIta.

The twenty-four canto deals with the episode of SIta entering the nether region 

continues, message of Hanuman to SIta, She senselessly stood for some time, 

meeting of Rama and SIta, SIta enters into the nether, seeing this scene, Rama 

fainted. The last canto contains union of SIta and Rama at heavenly abode, Siva 

proclaimed the assembly of deities on the Kailasa Mountain, race of the demon has
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entirely come to an end, Indra requested lord Siva to remove the misery of Rama, 

order of Siva, Rama begged pardon to Slta, Rama and Srta returned Ayodhya.

The poem ends with following verse:
snvrT# raraforcfiifcra:

4>l<grteft I

3TRTSZF Tfm

Beauty of Bangkok:
tcbfcjlRj Wft UfarcTT ^: I

cfStTSft II

SRM is composed by various metres like Indravajra, Upendravajra, AnuStup, 

Prahar§ini, Pu§pitdgrd, Swagata, Mandakranta, Malinl, Drtavilambita,
, r

Bhuja/lgaprayata, Upajati, Vasantatilaka, Sikharim, Viyogjm, but mostly the poet 

used three metres namely Upendravajra, Indravajra and Anusbdp. Let us see the 

example of Bhujahgapraydta:

The main sentiment of this epic poem is Vira while Karuna, Raudra and 

Bhayanaka are the minor sentiments. The example of Vira sentiment,

•g$, wjftwfirar: TOPIT-

^#ild4cj:II HCA

IWhMSxI *Rl: 'Ff d^4>i
■v

:|

clHTTtl
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The example of Raudra sentiment,

1TOH%<*Phc< IpjWellfij'jffwi: 11<*4.«R

The example of Karuna sentiment:

The beauty of STta:

?JRIT fcp?fl 'ffcbdl fci^Tlfnl 

W UT cfcl UT mfh

#^fci ^i*^i fki -flfteroraf

T?frSR#5f^pT^JcMl 

ttrai <Jk1T ■gfeaEim

iu.<*4

The poet has used the figures of speech like Upamd, UtprekSa, Arthantaranyasa,
r

Rupaka, SleSa, Malopama, Ananvaya, Anuprasa, etc. Let us see the example of 

Arthantaranyasa:
wepi qeiusicr^fecii *n^'km<yi

Q'ld'kW #*Pclt^cpd)g-

#n OTqglPl PmRkfl % M*TlI % A

S. Ranganath remarks:

“This is a beautiful epic which has given a new dimension 

altogether to the study and understanding of the immortal 

epic Ramdyana. Many of the episodes narrated here by the
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learned poet have thrown a new light on the not so famous 
episodes.”20

Satya Vrat Varma observes:

“Ramakirti Mahakavya unfolds vast possibilities for 

effective characterization. However, the characters in the 

SRM are very different from their originals in Valrmki.

They are essentially Thai figures transplanted on the Indian 

soil with all the additives inherent in the situation. They 

have been diverted of such of their idealism and greatness.

Like lesser mortals, they suffer from a number of 

infirmities. Rama is reduced to a heartless, scheming hero, 

not always sure of himself. Hanuman doubtless emerges as

the most at the most colorful figure, but gone is his sheen
01and celibacy.”

Kamalananda writes:

^ cpffr sjfrtgra ^ ver uh

3RTRTCT cfJT S&R UR mfr f I cJk^cR OTUFcR cpSJTSTl 3 

3RR T* # He# TFTFPT Wi fi %\ Zl? ^ W5 

FRl % % VFTRPT fr 3tlf% frrR -^EFTf m #1

"wifowR" $ 3$ -m afT^frl # %i eras ^ n?ra>T 

^FRf fr Tift cjfc TTzfecP, 3Tlfe

^TTCcf ^ fr# fr al, ^?ff cpl 3F*F$f

20 Rangnath S., ‘Contribution of Satya Vrata Shastri to modem Sanskrit Literature, p. 160
21 Varma, Satya Vrata, ‘Dr. Satyavrat Shastri: An outstanding Sanskrit Poet’, “Post 
Independence Sanskrit Literature: A Critical Survey, p. 400.
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*4Wrc fcRJTl..... is
^rcHr^ci, rjgnn w tris m#i w^Nf #

ylcimtetf wti err# siftr sw$m % I22

Sushma Kulashrestha observes:

“Indian and southeast Asian are shining in Ml glitter in 

SRM. These two cultures we can witness in absolute 

harmony in SRM - a harmony, which resembles 

melodious music, played on harmonium or piano by an 

expert musician in the form of Valmlki on one side and 

Prof. Satya Vrat Shastri on the other. Valmlki became 

immortal through his Ramayana so does our world - 
renowned poet through his famous SRM.”23

II.VII SRl-RAMA-CARITARDHIRATNAM

Sn-Rdma-caritabdhi-ratna (SRCR)24 is composed by Nityananda shastri. The poet 

was bom in the family of well-known poet Madhava Kavindra of Dadhich family 

in 1989. The poem starts with the benedictory verse “Gayesavandana ” and 

“Saraswativandana.” Then the poet pays homage to demi gods like Sun, Vi§nu, 

and Siva. After bowing down to the gods, he did not forget to remember the great 

sage ValmTki. The poem is consisting of 14 cantos and 803 verses. The hero of this 

epic poem is Rama while LakSmana, Bharata, Dasaratha, Hanuman, Arigada, Vail, 

VibhISana, are subsidiary characters of this epic poem. This book is translated in 

English by Satya Vrat Shastri. The titles of cantos are as under:

22 Kama! Anand, Kavirmanishi- Dr. Satya Vrat Shastri, Ibid, p. 407.
23 Sushma, Kulashrestha, “Prof. Satya Vrat Shastri’s Sri-ramafdrti-mahdkavyam, Ibid, p.427
24 Shastri, Nityananda, Sri Rama-caritabdhi-ratnam, (second edition) 2005

67



Canto Verses Titles of canto

I 56 t&cMd’d:

II 52

III 56 SFcpttft:

IV 64

V 64

VI 40 Tm:
VII 56 fcR:

VIII 56

IX 56

X 68 ■^rra?r:

XI 56 cnfctcm:

XII 64 'iSWlMcife:

XIII 60 WSS:

XIV 55 w
The poem begins with the following verse:

• r\ w
W*mm

^mfcl Trirlf H: II W*TcPT

The first canto begins with the natural description of Ayodhya, happiness of 

people, king Dasaratha’s praise by the poet, Dasaratha’s mental agony regarding 

the son and arrival of VasiStha. Moreover, sacrifice performed by Dasaratha and 

birth of Rama, LakSmana, Bharata and Satraghna are described. The second canto
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deals with the arrival of sage Visvamitra, hospitality given by Dasaratha, miserable 

condition of Visvamitra, departure of Rama and LakSmana with the sage 

Visvamitra. Moreover, magical art was taught by Visvamitra, arrangement of 

sacrifice by Visvamitra, advent of demos, killing of Marica and Subahu by Rama.

The third canto describes departure of Rama, scenario of natural phenomena, 

importance of river Ganga, description of Visala country, Ahalya was accepted by 

Gautama, Rama’s arrival in MIthila and hospitality given by Janaka. The fourth 

canto opens with the description and beauty of MIthila, beauty of STta, description 

of love between them, entry of Rama in the assembly of Janaka, description of 

svayamvara, harsh word of Janaka and anger of LakSmana.

The fifth canto contains wedding of Rama and SIta, marriage ceremony of Rama 

and SIta, advice of Janaka to STta, departure of Janaka from Ayodhya, arrival of 

Parasurama in Ayodhya, hospitality of Parasurama by Rama and anger of 

LakSmana. The sixth canto begins with the description of Ayodhya, beauty of new 

wed-couple, praise and prowess of Rama by Dasaratha and happiness of courtiers. 

The seventh canto deals with Rama’s coronation, arrival of Kaikeyl to Dasaratha 

with sinful thought, two boons of Kaikeyl, lamentation of Dasaratha, departure of 

Rama for the forest with wife SIta and LakSmana, advent of Rama on Citrakuta 

Mountain, death of Dasaratha and entry of Bharata in Ayodhya.

The eighth canto begins with approach of Bharata to VasiStha, search of Rama, 

miserable condition of Rama; Bharata’s meeting with Rama and STta, sorrow of 

Rama, hearing the news of father’s death. The ninth canto commences with the 

natural description, Rama’s speech regarding salvation, simplicity of Ayodhya’s
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people, description of waterfalls and gardens and description of six seasons. The 

tenth canto deals with Rama’s meeting with sage Atri, beauty of Dandaka, 

Vaidarbha demon killed by Rama, advent of Surpanakha, proposal for marriage 

with Rama and LakSmana, LakSmana cuts her nose and ears with sword and 

arrival of Surpanakha near Ravana. Then Ravana abducted Slta, war between 

Jatayu and Ravana, advent of Rama in the hermitage of Sabarl, Sabari’s salvation, 

and arrival of Rama on the lake of Pampa.

The eleventh canto starts with meeting of Rama with Hanuman. Hanuman pays 

homage to Rama, miserable condition of Sugriva, friendship between Rama and 

Sugrlva and Sugriva addressed to Rama in polite words. Then Sugriva shows the 

ornament of Slta, Rama’s miserable condition, duel between Vail and Sugriva, 

killing of Vail by Rama, Vail’s last wish, coronation of Sugriva in place of Vail. 

The twelfth canto narrates Hanuman’s fly over the sea, entry of Hanuman in 

Lanka, beauty of Lanka, beauty of Asokavatika, miserable condition of Slta, arrival 

of Ravana near Slta, insult of Ravana by Slta, Sfta’s word in respect of Hanuman. 

Then Hanuman bounded by IndrajTt, anger of Ravana, Hanuman burnt Lalika and 

arrival of Hanuman in Rama’s camp.

The thirteenth canto begins with description army’s camp, condition of Lanka, 

Rama’s view on VibhISana, friendship with VibhISana, humility of VibhISana, 

causeway was built by monkeys and arrival of Rama’s army in Lalika. Then 

conversation between Aligada and Ravana, description of war, fight between 

Rama and Kumbhakarlla, fight between LakSmana and IndrajTt, talk between
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Ravana and Mandodari, duel between Rama and Ravana, killing of Ravana, 

compassionate behavior of Rama and Rama’s departure for Ayodhya.

The fourteenth canto consists of conversation between Rama and Slta, excitement 

of people to see Rama, Rama meets his brother, Rama bowing down to elders and 

description of Ayodhya. Then VasiStha’s prayer to Gapesa, preparation of Rama’s 

coronation, praise of Rama, description of water sports, worship of Rama and Slta, 

description of Rama’s palace, and Rama’s final submission.

The poem ends with the following verse:
PloUN-cW: ^ pi Si el l cilcP ul-

This mahakdvya is composed in various metres like Indravajrd, Upendravajra, 

Mandakrdnta, Vasantatilaka, Sardulavikriditam, Salim, PraharSirii and 

Rathoddhata. Let us see the example of Salim,
sllcrcfi'ra UTcfFft-

{Fcrrcp^s I
o

The main sentiment of this epic poem is Vira while Erotic, Raudra, Karuna, 

bhayanaka etc. are the subordinate sentiments of this epic.

The example of Vira sentiment
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Hcciq WISR TfERf:

g^-aiRnfriqRraTO^: ^Icfrs«l^<5te ^: II H3X%

The example of Erotic sentiment,

■^^^PFtPrar cT^RPPrr1! IN V

STof 3tr: atcI^felcMwR

^cRTr'Saprtw cTcIw^l l\%.%

This epic poem is deals with varied description of natural phenomena and human 

emotions. Let us see the examples of beauty of river Gahga.
aiszrarf&rfcl

cfcT-cRRcrfh^RT,

W&l-
sT^fmr, ‘spj ^sarTflfcFcfmr 113.$

The poet nicely describes the description of spring, summer, rains, autumn, cold 

weather and winter. Let us see the example of spring season.
UrsricR* swNf Tj^r crfr! :

wis­

er : WtricfcHP fcrcPP I \% &

At the end of mahakavya poet has composed some verses as supplement wherein 

he describes eulogy of Rama, SIta, Hanuman, and Siva. Some examples of it are as 

under:
m c^4kq<icboq?Rl: m : wt
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vopwi r, ¥crcnrf% w

'tlRlPddlPl -prunf^^:ll^XW

qf^jcR wftfSfg %-

•qj WPffe W*Jplf

WTR <?StcT ^ fillM firft ?fm?TT ^: 11 ^ .«:?«

SRCR divided into cantos and each canto is divided into subtitles according to the 

events, which occur in the life of Rama. Let’s see the example of subtitles of first 
canto, cbWld^Slft'bMUH, 3RfNllc|uhw, t^Raratifa*!, crf^ ufif

-HcbdH*!, cffRat tffcf

fTTfn!:, -Sis! R|tu^cidx!U|H and so on.

Satya Prakash Dube writes:

“Hgrarf^T Sswaigsw <t>fa q^i-siyfagHim fa -tctfii ^ ?[«?ni

TTUPT: f?r:l WflcTlW^Ri

TTcnf^T I”25

n.vm RAMA-CARITAM

Rama-caritam is composed by Padma Narayana Tripathi. The poet has given the 

information about himself by some verses, which are the following:
fadl^loftfa |

^cHivra ui^ i^ci l# 11

cJcRpphBWJct: : I

25Dube, Satya Prakash, Sn-Rama-carita-bdhiratnam Mahakavye-sabdika-siddhanta-prabhavah, 
in Jayanti, p.462
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WMTWTl 11x x

Tj&fcfr w^intr ^apngvnj^ i
■’fPSJT^FT M£n^Wf^ra>R31f '?p| 11

RC is divided into 22 cantos wherein the poet describes the life story of Rama. It 

begins with Rama’s birth, coronation of Rama, boons of KaikeyX, arrival of Rama 

into the forest, abduction of Slta, killing of Ravana, Rama’s return in Ayodhya and 

Rama’s coronarion. The theme of this epic is taken from the Ramayana. The hero 

of this epic poem is Rama. The language of this epic is very mature. This work is 

not available to me but Rahash Vihari DwivedI gives this information in his book 
Arvachina Sanskrit Mahakavyanusilanam.26 Let us see the example of it:

PlRsJoifcpJci^rtWIui-

tRrfrl cjFTTeJ: I

1#OT#R^)WI

-ywi Ri'! i i

II. IX SRl-RAMA-RASAYANAM

Sri-Rama-Rasdyanam (SRR) is composed by Hajarilal Shasrti. The poet has briefly 

described life story of Rama. SRR is composed in Adhydya instead of cantos. It is 

divided into 18 Adhyayas. The main sentiment of this epic is Bhakti. SRR is not 

available to me but Rahash Vihari Dwivedi gives this information in his research 
paper.27 Some examples are as under: 

q^nf&r

26 Dwivedi, Rahash Vihari, Arvacma Sanskrit Mahakavyanusilanam, op.cit, 1981
27 Dwivedi, Rahash Vihari, Swatantryotara Madhya Pradese Prafttdni Sanskrit Mahakdvyani, 
Sanskrit Writings in independent india, pp.l 13-114
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RfTlftf ^ I

vjfFcTT 'nTOWTTOI 11

vhcH4>o^^4:

r:*iftRj^rc*i:

^hihiPcid ^w?at i%sr*!R >rm:
XRi ^JSJT -?R% c^JT^TR^aRi 

Yt^Tn cTTcf! m ?IHPHI
ZTR^ cR :?tfcf ^cjvrvjiHl^ M'fl'nlill

Thus in the aforgoing pages we described about the mahakavyas of twentieth 

centuary written by the great poets of Sanskrit literature on the theme of the 

Ramayana. In the next chapter will attempt to discuss about the mahakavyas 

written on the Mahahharata.

75


