
to Nakula and Avina and took their leave alongwith Bula, her daughter. Nakula 

lost her Ila (Bula) for the second time.
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(CHAPTER IV



CHAPTER IV

CRITICAL EVALUATION OF THE NOVELS

The present chapter incorporates a critical evaluation and literary study of all 

the novels. Discussions have been made about characterization, elements of 

feminism, style, language, sentiments, plot construction and other literary aspects 

of the novels.

IV.I Characterization

Various Main and supporting characters are created by the author to knit and 

develop the plot in the novels. The characters are of varied nature and majority of 

them leave an identity for themselves. These characters reflect many of our 

acquaintances in daily lives and hence they help in creating a more realistic plot in 

the minds of the readers.

IV.I.I Avartam

The characters Indra and Vrtta are mythological characters and are quite 

opposite to each other in terms of their nature. While Indra is seen to be more of a 

romantic character, Vrtta has the instincts of torture.

While Indra has a softer side to his character represented by opposing the 

ideology of war, Vrtta is of more desperate nature.

IV.I.II Anjalih

Vimala plays the main character in the novel. He is a family person

belonging to the middle class who faces a hand to mouth situation in meeting with

the demands of his family. He lives away from his family to earn a livelihood. He

is very honest and does not succumb to the pressures of a job to adopt dishonest

means. He even faces a transfer order for not agreeing to be dishonest. Later on,
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Vimala is cheated by another rperson, when he signs papers for five thousand 

rupees but does not receive the same. Vimala’s character representative of the 

middle class crisis is described by the author as follows:

?TOR'Fi m TTCHIT: I #sfq I 3MT ^ 1

dff: I B W I 3W m | ^ |

WM tfcWdWi W m 31TO ? 3=1:, WI, <#IR ^fcT

W4iMK I (P. 53)

KakalidevI is a complete professional woman who lends out a helping hand 

to Vimala by letting him stay in her place in the new environment. She is a very 

open hearted woman with immense maturity. When Bidhu, the college principal, 

dumps Vimala of five thousand rupees, Vimala is left in a sea of trouble when he is 

unable to arrange the sum of money during his daughter’s marriage. Kakalidev! 

comes to the marriage and helps Vimala by giving him the money.

IV.I.III Aruna

The main characters in the novel are Varuna, Nlluda and Yamini

Varuna is the central character of the novel, who has been thrown out of his 

own home and lands up in a village where he is helped by a person called 

Nflamani. Varuna’s irresponsibility is displayed when the pictures given to him by 

Nllamani were stolen in the market, since he was deep immersed in his thoughts. 

This is in contrast to his understanding of ground realities, when he realizes that he 

is financially not sound enough to marry Yamini.

95



WTTFT gefoar qRFcR*PTSR I H RFRT Wm Ffrf: I P«lTg *]f

1=T ? FRR tR 1=1 ? Rt, RRTSRtT^^n I WR: 3?Tf#RHJ ^T
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F^RRfRT^I 1 (Own Santih, P. 132)

He becomes a street vendor, feeling that money is a measure of social 

success, even at the cost of unethical practices. However, after Nlluda’s death, the 

soft side of the character is revealed when, he feels bad about the circumstances 

under which Nlluda had passed away. Dr. Dash has also brought forward a strength 

in Varuna’s character with the fact that he has established himself on more than 

one occasion in the span of the 36 pages. He is also flexible enough in leaving 

everything to become a drummer for his love.

Nllamani, alias Nlluda, is a man with a big heart. He is depicted as a 

character which has larger than life image. People come to him for all sorts of help. 

He is an artist and he readily gives away his pictures to Varuna for putting them up 

for sale just to earn their livelihood. Nlluda is depicted by the author as a character 

who stands by his principles and is an ideal example of ‘Walk the talk’. Nlluda 

gives more importance to art compared to money in his existence. Nlluda is seen to 

be concerned about the degradation of value system in society and discusses the 

issue with Varuna at various points. When an unethical person approaches him for 

his pictures, he enters into a quarrel with him and later on explains to Varuna as 

follows:
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The character remains iconic even after his death, since it is Varuna who 

carries forward his ideology and message of transformation.

The character of Yamini is representative in the novel as a symbol of the 

beginning of a day when she comes to Nlluda’s place to perform her dance. Her 

name is subtly chosen by the author as a paradox to the actual trail of events. She 

depicts the state of ‘Arana’ or redness of the sun during the transformation from 

night to day. She is intelligent and independent. She possesses multiple talents in 

the form of being able to dance, to play the flute as well as show bamboo tricks for 

the enjoyment of people. She is also called Barisheswari (Barisha meaning 

bamboo). She is described in the novel as follows:

wto i mm i hwift to i

TOfTBT HTf I pW TOt I I

BcVftlcM I TOTO RTOBJ H^cft ^C^RT: I pW

ton bttoto:1 mm qret totCt i (Oum santih, p. ni)
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YaminI is also a symbol of dedication towards one’s profession. Even being 

fully self motivated and independent, she explains that her individuality is lost to 

her profession.

IV.I.IV Madhuyanam

The main characters in the novel are Sampratima, Sllaprajna and Nilanjana.

Sampratima is an orthodox Jain preacher, who believes in strict discipline, 

torturing of the body to attain Nirvdria, fasting and all other austerity measures. He 

is always seen to be looking for an opportunity to induct an individual into his web 

of‘initiation’ for Jainism. In fact, his character is so portrayed that he also does not 

like the proximity of the other two main characters of the novel, namely, Sllaprajna 

and Nilanjana. Sampratima is also depiced as a megalomaniac. His self estimation 

of being a religious guru, a master of religious rules, being neutral - being of 

renouncing nature - being focused on Nirvana is all together smiled away gently 

by the soothing words of Sllaprajna. At later stages of the novel, Sampratima is 

even seen , to be grasping for answers to the fundmental question raised by 

Nilanjana. The author has clearly brought out through this character that 

sustainability of ideology is only possible if there is correct intent of purpose and 

lesser imposition of practices.At the end of the novel, Sampratima is seen to have 

lost faith in Jainism and got converted into Buddhism.

Sllaprajna is a noble person who falls in love with Nilanjana. He is 

innocently drawn into Jainism by Sampratima. He undergoes all the tortures of a 

monk in the hermitage of Sampratima. However, he had never favoured 

extremism. He had put in his protest towards the modalities of Sampratima but to 

no positive effect. After returning from his search of truth, under anonymity, he 

appeared in the hermitage in the form of a respectable person - not as a 

Svetambara, not as a Yogi, not as a Brahmacari, nor as a person sent to exile. His 

gait carries boldness. His dress is a symbol of peace and his face reflects the
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happiness of non-violence. Silaprajna’s thoughts represent maturity and his 

approach is friendly. He focusses on work more than the orthodox nature in the 

name of religion. He advises Sampratima to get rid of his pride, stating that the 

common person looks out for love, motivation and pardonment which are not seen 

in his preachings. Sllaprajna builds a hermitage near Nilanjana’s village and 

gathers wealth for the welfare of the poor, arranges for shelter for the needy, work 

for the orphans and playground for the children. He builds school for the young, 

hotels for the travellers and hospitals for the ailing. With all his social work, he 

gains immense popularity. The author has characterized Sllaprajna as the tragic 

hero of the novel, since he is unable to unite with his love.

Nilanjana is the heroine of the novel Madhuyanam.In the first half of the 

novel, she is represented as a young adult who holds expertise in household work. 

She is thoughtful, has a beautiful smile and nurses Sllaprajna to recover from his 

accident. She falls in love with Sllaprajna but fails to convert it into a marriage, 

since she leads Sllaprajna to Sampratima’s hermitage. Later on, Nilanjana also gets 

initiated into Svetambara, a sect of Jainism and leads a difficult life. Her beauty is 

turned into a moving skeleton when she goes for begging. She is bold enough to 

question Sampratima on the basic philosophy and approach towards Nirvana. At 

last, he dies in Sllaprajna’s lap.

IV.I.V Nikasa

The main characters in the novel are Govinda and Charaka.

Govinda is an old priest who has served his life in playing the role of a priest 

in a dilapidated temple in the village. He has to take care of his aged and ailing 

sister and is down with poverty. His role is centered on the sole motive of 

constructing a new room to be let out to foreigners who come to the village. In this 

way, Govinda feels that he would be able to earn a handsome amount to bring him 

some financial freedom. Govinda is also shrewd enough in refusing his village
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people to live in that room, since they would be paying less than that expected to 

be earned from people outside the village. Govinda’s character reflects the moral 

downfall of modern-day man, whose sole motive is to lead a better lifestyle even at 

the cost of poor relationship with neighbours.

Charaka is a young doctor, who is dutiful and compassionate. He readily 

agrees to live on rent at Govinda’s place, when the medicines recommended by 

him for Yamuna turned out to be too costly for Govinda to buy. In this way, he was 

dutiful to the society. His character, however showed weakness in proposing to his 

love, Stlci and parted the novel to save himself from the madness of both Govinda 

and Yamuna.

IV.I.VI Oum Santih

Cakradhara is the main character in the novel.

Dr .Dash has skillfully grafted Cakradhara’s immense sacrifice and Candra’s 

transformation to explain that peace, sacrifice and helping nature would bear fruits 

for the search of human life. Cakradhara treads the path of peace and gives more 

importance to the good of others rather than his own self. On the other hand, 

ChandanaswamI, Mahendra and Candra are all desirous of wealth and always felt 

unhappy. The solution to their unhappiness lies in the nature of Cakradhara. The 

meaning of peace, reasons for violence and means for attaining peace are critically 

analyzed in this novel.

Candra’s upbringing had the deficiency of the caring nature of parents and a 

healthy environment in one’s childhood days. Candra grew up to be an arrogant 

lady. The relationship between the father and daughter is a stretched one.When 

Mahendra gets arrested and Candra approaches her father, the first question that is 

uttered by Chandanswami is presented as follows:
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The beauty of Cakradhara’s character is his hidden divinity. Unlike many of

his novels, Dr. Dash has given freedom to his characters to communicate through

dialogues. So the novel looks lively. But it is confusing to interpret how an

illiterate person like Cakradhara can be appointed as a manager of a huge industry.
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Dr. Dash also inspires his readers to suspend their reasoning when Cakradhara is 

proved omniscient to have escaped an explosion in his car in a systematic manner. 

Police investigation has proved that Mahendra is the culprit in the car explosion 

but it has to wait till Cakradhara drags Mahendra from his house to 

Chandanaswamf s residence - as if police cannot arrest Mahendra unless 

ChandanaswamI says to do so. However, Oum Santih, despite thematically being 

on the beaten track, is a readable novel and has earned applause for the author.

IV.I.VII Pratipad

The main characters in the novel are Udbhava and Mana,

Udbhava is a very noble character who is a dutiful son of his parents and 

takes care of the orchard. He is fully in love with Mana, the neighbour’s daughter 

but decides to take his parents to pilgrimage leaving behind Mana and the orchard. 

He even engages Mukunda the flute blower to take care of the orchard. When his 

parent dies in pilgrimage, he goes to the extent of staying away for a year to fulfill 

all the rituals and formalities after death. There, he works as a teacher for Itisri. 

Udbhava returns back only to find that Mana is trying to cope up with a shattered 

marriage and Mukunda having left the orchard in a poor state. However, his 

nobleness and greatness allows him to take care of Mana and her child, whom he 

gives away the orchard. The story is successfully named as the New Day when the 

little boy starts afresh in the orchard and Udbhava also starts his life afresh. Infact 

it also gave Mana an opportunity to make a new start.

The character of Mana is shown typically as a confused girl who at times, 

loves Udbhava, then falls in love with Mukunda’s flute and ultimately marries 

Milinda. She tried to find all the good features of individual men in Milinda which 

may be a probable reason for her dissatisfied life. However, she shows practicality 

when she demands a better economic condition for the family.
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IV.1 .VIII Rtam

The main characters of the novel are Kulabhadra, Subharika, Ananta, Uparka 

and Avanl.

Kulabhadra is the elderly character in the novel who has two wives, namely 

Shannodevi and Avanl. He is seen to be a feeble character with little or no control 

over his wives. Getting worried over continuing his family tree, he ended up with 

his second marriage. However, he showed an honest attempt to counsel Avanl for 

the treatment of his first wife, Shannodevi. The weakness in Kulabhadra’s 

character is proven when he turns panicky on Shannodevi’s behaviour after the 

birth of Subharika. Kulabhadra displays helplessness on numerous occasions. 

Kulabhadra displays frustration, when he does not get an intended favourable

response from Upakantha on the proposal of Subharika’s marriage with Avidha.

He also identifies himself as being core to the problem of the tussle between 

Ananta and Avanl on the issue of Ananta’s denial to inherit his property. 

Kulabhadra is depicted as a short sighted person who had promised to Avani’s 

father during their marriage that Avanfs son would inherit his property inspite of 

knowing that he had an elder son in Subharika from his first marriage with 

Shannodevi.

Subharika is a man of high character whose life hovered around the 

hermitage. He is the man who pays the price for treading the path of truth in every 

step of life. The author has sarcastically used this character to depict the status of 

modem day society. Firstly, he was unable to impress Avidha on their first 

introductory conversation. Thereafter, his love was deluded by his friend Uparka 

who took advantage of his innocence and got better off in being able to marry 

Avidha. His forgiving nature is seen when he pays a visit to their place as a monk 

with the feeling of repentence for not being able to attend their marriage. It is also
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Subharika’s ill fate which disallowed him to inherit Kulabhadra’s property due to 

some promise made by Kulabhadra earlier.

Ananta, who is Avam’s son, is seen to a person who has immense 

consciousness for his rights, duties and responsibilities. He is equally concerned 

about his father’s worries as he is about his unethical inheritance of Kulabhadra’s 

property. He takes special drive to organize Subharika’s coronation ceremony. 

Ananta is also courageous enough to confront his mother, AvanI on the issue of 

property.

Uparka is displayed as a cunning friend who deceives Subharika in the love 

triangle and succeeds in marrying Avidha. The author characterizes Uparka as a 

smart young man capable of mesmerizing young women (such as Avidha), very 

much in line with a typical modem day hero. However, the point to be noted here 

is that he does not travel the path of truth and thus ends up in an unhappy married 

life. He is also seen to envy Subharika, when the latter turns up at his home in his 

absence and meets his wife to have a pleasing conversation. However, he too is 

shown the path of truth by Alekh.

AvanI is the real strategist in the entire novel. She has the qualities of 

healing ShannodevI as well as being shrewd enough to deprive her son of 

inheriting Kulabhadra’s property. AvanI is also a woman who has enough say in 

family matters. She carves out a ladder for her son by proposing to firstly place

Subharika at Upakantha’s place and also revealing during coronation ceremony

that it is Kulabhadra’s promise that would lead to the ultimate succession of 

Ananta to the property.

IV.I.IX Sasirekha

The main characters in the novel are Abhrapad, Srfmukh, Lipsa, SravanI and 

Dinamani. Minor characters such as UrvI and Medin! are also present.
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Abhrapad is an angry and arrogant character. He is also a proud 

megalomaniac who is elated about his wealth. Upon rejection by Lipsa, he is 

revengeful. His character is illustrated below:

3W= H HcRI I ^ TOTWd: I W$J FFTN ^ d RTOW

TddTOIdl d Wild I ^KTOddW^dN d qTOIW I 3^ TdTOdT TO I

l^dT TOW I ddTO dT TOTOTWI SdFddT RWFcd qi'55'iTOl TOT'S! TOW I 

WcRnTOTOWl TOTcT I WTO W wtWdi d WRW 1 3{CfKTOTO fdTOd=

TOTJTOW I TOTTOT H RT%WT ^W 1 3#dTOdT ^ N-cWW - m TOW1TOTOP I 3T^ 

3TWWW: 1 3TI TOTTWTO Wf: | SJfdjJESWTO *pq: I df% TOFTTO: I (P.l)

Abhrapad’s nature is also such that he does not consider his mother-in-law 

as one of the family - he considers her as a servant. He does not have regards for 

his wife and even makes his daughter dance for wealth.

Srlmukh is depicted as a noble person. His childhood remained a mystery 

with the villagers. In his speech to the villagers, vanity was reflected.

toto ^ q#w inro^wr - fn# .... m towtouw: .... m wtoitto

,...m =d TOWbPRTO: d#?W. 3rWg^: .... dTOTO: d#?W,

TOwMtW <c|MWMW: - (P.6)

Srlmukh is however filled with male ego when he is seen to be in doubt on 

the honeymoon night. Another side of his character is portrayed by the author,
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when Srimukh goes to various places established by Induketan and turns 

philosophical in his thoughts. He gains knowledge and insights during his tour and 

illustrates the nobility of his character with the following speech.

'dWtbll NW^N^d: I <HHhdd ^lld+iuj.... | sfWH’Kl

JfFl MklhulK | *T 'dT'dRl'cMT MW-Td I 3f<lR'^ tte^T....,^lT%^

W3WT....... I WRR TTRTT TOT I 3FR HPRT

RRTH I m\ m&\ Wcl ~ “ - HRSfq ttl^dl ^ I w. stddl

■dMdfd W d Rf HPHT ddTd I d^RlddRf

c5$*T ?(J I IdCM.IJIHJ ^tdd 3TTRT I =d TOPhT I 3R: *MSjq SflfHFI dTRFhT

STFcPrl ddg I (P.77)

Lipsa is another arrogant lady who sacrifices the majority of her family life 

due to her arrogance. She is unable to accept Srimukh as her husband due to her 

snobbish nature. It was an irony that Lipsa’s pride of leaving her husband for 

wealth and property turned out to be a meager hut, when she was ousted by her 

brothers. Towards the end of the novel, she realized her fault.

SravanI and Medinl are the poor daughter and mother who are tamed by 

Abhrapad. They have little opinion in their lives. SravanI is a faithful wife, but 

never received her recognition from Abhrapad. She is also kind hearted.

Dinamani is the fatherly servant of Abhrapad who served Abhrapad’s 

family. He is the character who suggested Abhrapad’s marriage with SravanI. He is
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an intelligent and experienced person. Dinamani’s advice was also sought by 

Abhrapad.

IV.I.X Sikha

The main characters in the novel are Kulamani, Vilasa, RajanI, Sampa and 

Murmu.

Kulamani is an orthodox father with no hopes for remarrying his widow 

daughter. He is in conflict with his son, Vilasa, who is much more modern in his 

approach. Kulamani finds solace in visiting Puri as a pilgrimage towards the later 

part of his life. He is seen to be strong in principles, since he decides to pass on his 

entire property to Murmu and even assigns him to perform his last rites inspite of 

the fact that he had a son.

Vilasa is a representative character of the modem day human being who 

runs after power and material wealth. He does not mind in adopting unethical 

practices in order to gain success. He is also witty to realize the usefulness of 

Sampa in his electoral campaign. He however shared a noble approach in at least 

thinking of her sister’s remarriage. The novel ends with the disappearance of 

Vilasa after his self realization.

RajanI is the widow daughter of Kulamani who sees her husband in Lord 

Krishna.She is such a character who depends upon her fantasies in order to live. 

The central theme of her fantasy is Lord Krishna. This is the reason she is often 

misunderstood by the villagers. She represents many such widows who probably 

depend upon fantasies for their existence amidst the harshness and insensitiveness 

of society.

Sampa is another example of the modem day woman who runs after the 

mirage of materialistic happiness forgetting where to stop the chariot. She gets 

influenced by Vilasa and goes to the extent of divorcing her husband. She assumes
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an important role in spreading the message of liberalization of women and also 

demonstrates her organizing skills.

Murmu is a dedicated servant in Kulamani’s family. He was raised by 

Kulamani after the death of his mother. Murmu shows exemplary dedication and 

Kulamani accepts him as a son who is in charge of everything in the house. The 

village is lively and refreshing in Murmu’s eyes. He performs all the rites after 

Kulamani’s death and is also ready to give away the inherited property to Vilasa.

IV.I.XI Sitalati sna

The main characters of the novel are Rtwik and Rti.

Rtwik is the hero of the novel, who believes in platonic love for his wife 

and refrains from physical intimacies. He is philosophical in nature and believes in 

his own personal opinion that the cardinal relation is only temporary in nature and 

need not be explored. To the readers, he may be a noble man but definitely an 

unsuccessful husband. Throughout the novel, he tries to influence Rti by being 

pessimistic about any sort of intent or proposal of love.

- m\ ! gSSRq 3teR 4Nc5«S&T<RHJ q^ piTO ^

%qc5RR#cT:....qRRl I qiRRRJ STRTRfff q qtcft ! TFRTfRR 1

- I TRHiqi R^l 3*iRR^ RqR^RqTTR 1

wm R wWlTR ?

- RR: Sl^RR: ^ Wg- I ( P. 4)

He is also shown as a weak individual where he is the one who proposes to 

flee in front of Siladitya’s palace upon hearing the shouts of a girl. He 

demonstrates to Kti his strong feelings through a series of practical incidents. At
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the end, his feelings arouse for Rti but it was too late since Rti passed away. 

Overall, Rtwik’s character is a weak one without much strength in intent and he is 

only successful in displaying his coldness. However, the last lines of the novel are 

symbolic on the transition of Rtwik as a person:

......

MHkH\ ...... II ( P. 76)

Rti, the heroine of the novel is a comparatively stronger character compared 

to the hero, Rtwik (her husband). She is strong enough to propose to Rtwik on 

numerous occasions. Although, she is unsuccessful in tempting Rtwik, she sends a 

strong message to support the fact that modem woman’s intelligence and 

inquisitiveness in none less than her counterpart. Rti’s softness is also displayed on 

more than one occasion. When a fellow woman is heard to be tortured at 

Siladitya’s palace, she prays for her:

dFff: TOR I TO R Wm - “ PPPPR!

fR q* TORR I” ( P. 35)

Again, later on when the old man repents for his lost wife, Rti is 

compassionate enough to console him:

wm- M«5crj wig qqqf

Ml I (P. 55)
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IVJ.XII Tilottama

The main characters in the novel are Puspavallava, Tilottama, Bhagyadatta, 

Vadrikesa and Asutosa.

Puspavallava is the central male character of the novel, who falls in love

with Tilottama during a college picnic. During his youth, he is represented as a 

leader. However, as days passed, he is forced to marry Madhuchhanda under

compelling circumstances. Puspavallava is a handsome and honest man, but weak

at heart. As per Vadrikesa, Puspa has beauty, youthfulness, education, art-loving

nature and singing abilities. He however has a peculiar magnetism in his character 

which draws his friends towards him repeatedly. It is tragic that he had to see the 

deaths of both his wife and beloved in a span of a couple of months.

Tilottama is a lovely lady , with charming looks during her youth. She is 

characterized as an innocent girl in her early college days. After her unsuccessful 

marriage with Bhagyadatta, she took a strong decision to become a hermit and lead 

a life full of hardships. Even after receiving the proposal of remarriage, she was

concerned about how she could offer her impure self to Puspa. Such was her

commitment to purity of love, that she sacrificed herself through silent fasting. 

While comparing with Nllima, her envious friend, the author describes:

liwifi fspTf, w wifi m i
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Bhagyadatta is a rich and wayward youth who leaves Tilottama after the first 

day of their marriage and elopes with Nllima. He is an angry, instinctive, 

superfluous and characterless person. He meets his end in the hands of tribal 

people who suspect him of glancing lustfully towards their girls and women. It is 

ironic that the so called illiterate tribal people care so much for their women while 

Bhagyadatta, inspite of having an urban background could not give respect for his 

married wife.

Vadrikesa and Asutosa are facilitating characters used by Dr. Dash to form a

connection between Puspavallava and Tilottama. They depict the typical friends of

college life who are always there by your side in times of happiness and grief.

They have shown grit and will in their characters to propose the revival of love

between Tilottama and Puspavallava.

IV.I.XIII Visargah

The main characters in the novel are Nakula, Avina and Suparna.

Nakula is a weak character who takes the shelter of suicide attempts on 

repeated occasions to overcome his failure in life to earn an economically 

comfortable livelihood. He is ably supported by Avina, his wife, who seems to be 

much more mature in handling their crisis. Avina is also supportive of her husband, 

when the neighbours tell bad things about the relation between Nakula and 

Suparna.
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Suparna is Avina’s sister and she seems to have spent her days with 

domestic unrest from her husband, Sukarna. She also tries a suicide attempt and is 

saved by Nakula.

IV.II Socio-Economic Conditions

The socio-economic conditions prevalent in the country during post 

independent era are highlighted by the author. Various social issues are dealt by 

the author in these novels.

IV.II.I Avartam

The Vedic era presents some social customs which are valid even today. The 

ideal relationship between brothers is described by mother Jajavari as follows:

sti 5^qt: i m strtrt i m wm wm I ykJgtfW

^cf: 1 : d 5TFR: I (Oum Sdntih, P. 164)23

An important social issue is brought out by the author in terms of Grtsamad 

declaring to Indra that he could only win Urvasi provided he was stable and had 

substantial control over the tribe. It is interesting to note that even in these days, 

such assurances are taken relating to the economical well being of the groom.

^ m w dif ^ -

m % ipW?R I I ^ fbhe'-W'S

23 Avartam is a part of the book Oum Santifr. Oum Santih comprises of three novels, namely, Oum Sdntih, Armja and 
Avartam.
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T43T1 qWW'A, cM | ...... SET *lhWd<W*FW^ I *TT

SqiRdl, PwdHIfcK: t

?^FT TWf a#f I T^ R^I=-

f^Js F F?rrql mq^qqWRT RcR RTW1J (Oum Santih, P. 178)

IV.II.II Afijalih

The novel Afijalih is a closely knit social novel with the scenes following 

each other to depict the overall social condition.

The growing expenditure pattern with limited income is a reality in many 

households in the country. Even to support a small family, it takes out the peace of 

mind of many individuals. However, hope is the essence. The son would earn some 

day. The daughter may go away after marriage but still the love will remain. At old 

age, Mill, Vimala’s wife will be the symbol of support level. The author has 

presented a concern and thoughtfulness which is prevalent in many homes.

qqm i gri i mR^ki i srte i wet1 gf 

FKnfq cPnfq qf i set \ sigq^3EW: i M-di^i i

EEf H: ^d^'Ed: 1 m ^ FWf ETTR I WRT1 Rd'HId gq I

m\ vdNddd: I
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3TRTT WW'fl I TWTCT3? 3#?: I ^ I | ^

?%TOF1 ^1 ^PTTsfq RpR FTI1J ^ 3T 3*pf FTftf^WTN Flft

^ MK^-dd I Weft 3#tf ^ ^TT *TT PTO^MW OT: ^TcT*

SOT mR^KAAM l(P. 57)

Another issue brought out by the author is the tendency of migration of the 

young generation from villages to cities and therafter settling in the cities. Mitu 

goes to the city for further studies. Thereafter, when studies are completed, he gets 

a good job and he also finds a new life partner apart from a new home.

IV.II.III Aruna

The novel Aruna describes a typical scene of a poverty struck labour town 

area where Varuna the central character arrives. Although poor, the people are 

content.

Wfft 3W 1 PTRF13 MM4>Kl I tRs^FR^iRR! RW#: I m 

q^fxWW I Hi-k4m I JFRF? #F!FT '3T1TW7TKRT: 1

wm wu-- ij^n: i wwmm-1 I ^hVi;... RicM^Rr: ...

^TfEj-TvlRui: I (Oum Santih, P. 124)24

24 Arum is a part of the book Oum Santih. Oum Santih comprises of three novels, namely, Own Santih, Arum and 
Avartam.
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When Nlluda, the artist, extends his help towards Varuna in the form of 

lending his pictures to Varuna for selling the same to earn their livelihood, Varuna 

realizes that business is not a bad profession in society. He ponders.

3RT: HWci: i TtETRWT 1 flR 3RT WRH

TRI= I cfR HR ^Flfcf: TOW Hffxf: I HR cJFH:

WH : I HR #TTt HW HHTWfl HR WF$I RTFHR 3RTRH: I

HR THHHTH WRWW: I (Oum Sdntih, P. 128)

The point to be noted here is that an artistic mind still rendered a middle 

man’s business as a downwardly profession. Although there was money in the 

profession, there was no intellect involved in it. Amidst, the entire societal 

downfall, the good thing that Dr. Dash wanted to bring out is that an artist may not 

be rich as far as materialistic elements are concerned. However, his affluence 

remained in his creations. Even, Nlluda repented upon sending Varuna to sell his 

pictures.

HI^T - 3TpTSflcf: TTcET I Rfpl I fH:

HI ifFTT I 51i# H-'RUIHJ 5TC gR 3WTOJ

N SJRUrTCJ I HR THWFg I I TTTRTRi

| (Oum Sdntih, P. 128)

Later on in the novel, Nlluda’s apprehensions turn out to be true, when 

Varuna turns into a full fledged businessman. Varuna’s life gets filled with 

selfishness and treachery. Varuna begins to lead a luxurious lifestyle.
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Accumulation of materialistic wealth seemed to be his ultimate motive of life. His 

wealthy lifestyle brought new friends.

WRH WTT NAlWdHI I ^

to wr i cic# i ttot ^ i

TAIId'HIH41^’-M^f 4l™[: TO iJFTO PFdPfTOl SffRT: I Ic*T

MWW% ^TT%dT W^T: *PRT: W^: HW *FRR: I SRJct W- I

^KIHWtl d p: dl^RTO 1 TO ^bl^lci I Icf:, tf:

PWBTcf 1 TJT FPR SR d^T TOT TOR: I TOT TOFTOf *pfd 1

dTOFFTO fTOTCTd I 3Td: ^TTRFRT TTOdT d#d I TOTTORFTN d TOd I 

(Oum Santih, P. 133)

FV.II.rV Madhuyanam

Madhuyanam has special significance in bringing out the characteristic 

features of religious practices prevalent in the country during the last stages of 

popularism of Jainism and Buddhism. Towards the beginning of the novel, the 

author describes the household of a Jain Brahmin. Although poor, the family used 

to live happily .A picturesque representation is made by the author as follows:

RPR: TOb TOTOFT: I fg: I TO I TO TOT StfdAlfedT

TOIsWI I ipjfof I TO: TOTORBJ djTPJTO TOd= I

116



I Ref: RPR I HlciMHNI: I grv^p^TT iqq^FR

irawir =3 ^iqfeR: tere I (P. 13)

The strictness of discipline is enjoyed in the hermitage.

mwm Tlll%cf RfR: m^\........  FPFHMI-d

mm TR^q, ?Fq#FT =5J 3q|%R, 3^*1 KM* WWV5- 3INPf: I (P.17)

A girl’s condition during her menstrual periods is illustrated by the author 

with much pathos. It is indeed disheartening that it is a woman (mother, in this 

case) who creates social barriers for another woman (daughter, in this case) for 

issues which are very natural to the human life cycle. It is learnt that a woman is 

fully isolated during such times and she even takes a bath in such early hours of the 

morning, when even it goes without the notice of a bird.

3RI TfelsHT ftfW I *felfiFT R 3TRTW4R | *TRH srfclTWRft I

rt sp-qv-u i i sw# i tfnim N-dw^fd i

mi|£HMK<Rli5qqj qit 3tHR: | qcf#ip^ Wmj mm

IP^hhj m RPi^qi wm\ rrt ht qq Rcrw-cHsrr-^ wJ i

dFTT: HR m %T«qiAiq: I FIR W 3# q q^|

(P. 15)

Various religious rituals are made to be followed by Sampratima including 

bodily torture, fasting, austerity and begging in the name of attaining higher
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realization. These barbaric acts in the name of discipline by some of the religious 

leaders had caused a decline of the popularity of Jainism and Buddhism.

IV.II.V Nikasa

The novel Nikasa hovers around the poverty of some villagers and their 

constant endeavour to overcome the same. The priest Govinda indicates that 

whatever are his earnings get spent in meeting the daily requirements of his sister 

and himself.

W ITTRFc[: HRRT: I ^ F&NdL, cfg

RMHM W ^ Wm I 4T -3TT ^ I 5RTTTP4 1

Tf-iiww-d m mm-1 Ri wt to mm-...... i (p. 4)

Govinda explains to Charaka that he hopes to gain financial stability by 

constructing a new room with the broken stones of the temple and giving it on rent. 

He repents that with the passage of time, people have lost hope in the wonders of 

God and are hence donating lesser sums of money to the temple.

wr, ^ i w- w wm-1 Ipi wm i wm =4

4^<4{dfN q TOt | wfelF? R43dqim>J||< Rqu mm RTT I^JRTT

3#cT

3PPS wm |

Hi R ^TRTRT ?
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- 3F1T: OTWTffT: ?

- qR4>! RPHMIR R ^ fTIcf: I

- *RfRRJ

- m., c^TOI: 3RTO? JTOJIFFSM ?

- Rq^i^FfRJ

cTO dMIKH I TORTSTTO^ #R afcfefHj g^SR ^pR: W^\

gwq, 3TO w^m- 3ppsN m\ i qftf^rfksr g tot i rto

M: TO^I 3R: q^5 ^R ^cRFrT: I 3^T TO!# *R: | 3R: Rff^

rrr i ^Hmfq 5PI rrr i aif qpJRjgwH, Riflq# i m< *#qf wm #to;i 

3RRTR g 3qqi# 1TORJ (P. 34-35)

Romance is depicted in a hush-hush manner in which Suci feels platonicity 

for Charaka.

qRRTOT wm 3#p'^n%q) t ^<4*4 SfPFRW m^3 1 Vrt fe# ^ 

R i>H41W I #sfq 4WHW ^ wrier I ^RFcT^Ri FFp?f FFRFf TO PHdWf? 

TO: ^fricRT I =qg: TO WRT= Wcl: I MI|: 3T*P^: I TO^R=4[
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'TFSTTSN PF5R: 1 Wm ^ WI I 3Wm

wm^ OT... wn\ cFTOT... I

mm WT 3^fk: 1 CW3: 3TF#5c[f: I WRT ^M^INdU i W55: *F1W

kcn^rai i ^ i piw mm$ 1

mm ® ^ ^eif: i mj i mmm ^icwdlci: i ^iir kw?r

wwi Tpwk*pi ^Rdvjun swfkr tow m mm

'H'HI-HMkRt: I cRlfq (P- 21)

IV.II.VI Oum Santih

The novel gives a live description of the prevalent social conditions of the 

modern era. The absence of ethics at work and trustworthiness is presented by the 

author with reference to ChandanaswamFs workforce.The rhetoric questions asked 

by the author provide an insight into the society in general.

mmwm- ^himw: i WRfcwiFk tk kted rcth

m mmm

m 3w«i wwt w^dc i ik m wm- ? ik m mmm\

'3i^F? Mi 5hW ?wWiR! ? ...... ? (p. io)
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The modern-day health of the education system is criticized by the author as 

follows:

Iwfen i iwiwtn iw pwi; i 

^rot: i r rIm r cTi^r 1 ^nkn^in:

M^Tl ^qoftl RPT Rfr3 TOTO ^ 3T ^tPTTFII

551^4^ Md I d 5^: 3TO MdWd I m WR: HMd, Wl^: I

R^TSiq fWm d ^551: Wdf Hd^Fd ? (P. 83)

IV.II.VII Pratipad

The novel Pratipad gives us glimpses of the Indian culture of children being 

in close association with parents. Udbhava was very close to his father and 

considered him to be an idol. He took utmost care of his ailing father.

fgmt: &n*f r: i smraw ww- to ^

I wm- 'HdfFcf: dTRd 1 *1# ddd*^ ‘d^d’ dyf W^-1 (P. 3)

Consent of parents for important decision making is also observed as a 

social and cultural practice. When Udbhava requests Mana to become a teacher at 

the orchard, he reassures that consent of his father has been obtained for the same.

- dddd NtlWd RRaqoq...,^ |

- dldd *WWR£Jliq: I
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- ^THIFTI

- MK4-dd m fnq^HKRf: I

-

. s&IffR: ?

- 5# i d wm--1 m ^Mdidrrc w\ 3T5 mzR\-1

- ?TpTdT ?

- m ^TFTfxf: Jf#d I

- eft, l*fF* #^3ffW.... (P. 9)

Udbhava’s dutifulness is also evident when he takes his parents for 

pilgrimage sacricing his material pleasures.

Another social issue brought out by the author is Milinda’s arrogance in his 

manlihood and his ignorance for his family members. This important social issue 

has been touched upon in a very sensitive manner with the flow of the novel.
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3R=qi: 3TFcf: ^ RTITtf I SITFcT: Fp^qT MRW £M*lcM:

q=r «rw« f#: to i wmi\ i^rrt: i goffer wwra i ww*k R-'di^ 

^m- fiFT I *P*T3WR ) TTTI 5# 3^R% I p m ^ wk*- I (P. 34)

IVIIVIII J^tam

The novel Rtam is more of a social drama with interesting relations within 

the family. Various prevailing social issues are well brought out in the novel. The 

envy that a first wife carries about a second wife is explained by the author through 

the pride that a woman carries on giving birth to a male child. The important social 

issue of favouring a male child compared to a female child is highlighted by the 

author through the following dialogue between Kulabhadra and his first wife, 

Shannodevi. The pain undertaken by the husband in maintaining a balance between 

two wives is also brought out by the author.

3TN IroWT I pM: I

cP3 zml TO3fcTT...fNfiT... I

'TTH4vc,M H 3tTc*TR I PPTCfT - RPTfiR =4

4IKd4!<! HcRT I ® RRg ?TOT
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- fe ? fewr^stFM ? wm j^m ? fe

51WT W Sftfe *]fFJ WFPT W3i ? ^HTRT ?

w^\ <4<^hnh *pj wsm FFm ^#p i w^:

feiferm^ wm ^ i

. w gpafer i ip ^ si^Rcft i 35f snw wp ?

few 3 fwf ? m ^ a^p ? ^t ^t ?

r^uun i

INcT: I (P. 8)

An interesting family conversation is presented by the author, when Avani 

ploys to keep Subharika at his would-be in-law’s place so that his own issue, 

Ananta is able to inherit Kulabhadra’s property. The downfall in societal values is 

highlighted by the author with the dialogue. The other side of the story may be 

seen as the blind love that a mother carries for her own son and she does not 

hesitate to be outspoken for the benefit of her own son.

lc5*E[: aw^cf I

r\C r~\ » r\- 3W fe 'RKWW: ?

aicjrtl
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WRW: ?

<P «BT N^TT ? 3TOf ^ 3Bfep: W&l- I 

^sf WT3: ff%T: Wlfk: |

^....  I

lch*'4 PPIFFcRH.....

1^1^: m *PRPP I 

W.... ?

gwwrrp:... i

3M ?

3WJ3 I gq?R iKP ^MKWcil I ?P W^>:

fN________ I

3PR...1

3P fm Wl, ? ^WTHnW^I 3FFPSP Wf: FJT^I *P*P ?T 

PTOTPTcf I

»,...?
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gddd I

d sStegsr:.... I 

d dd^^d? MWWIIM I

^___V *\__«\
dcKd <Nd I

fdi dW, WW *$£ fcdRT *T= FTR^?

% i d<Fd m^mj

m W h *r#q si§: ^ng,? 

ggg#*ri

rsf r\ » r\dk, 1^ dWId ?

3FFdP3 FFdT 1 ’Wdl^^RR'd 1 

WRdd? fT q^l^dld ffd tdT: ? 

dTf....., diPP^I td= ?

ddd d^d dddlddj d dT spqdFRJ fdFg dddWd ^ FFdT I 

dTSf Mdd ##RtHFf I df I *Fd dR= ddd dTdRTd I 

d^dd^dldj
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- dd....dd.... i dror ¥iiciN^KHw-d i

- dff, TOd: M 3T#p:?

- 3fdfd..... |

- w*i, to# #1 I# m^hm toi^ wf tou

- TOd.... I H^f TOPiM^TOT ? TOX#TOIJ HTO^fTOfd...... I dTOi^

TTOd.... I (P.21)

The concept of an Hermitage as conceived by the author through the plot 

depicted in the novel is brought out as follows. It shows the noble intent in the 

concept of an Hermitage and the author’s mind is reverberated when he explains 

the framework of an hermitage in modern day society.

JjgrsiHi ^#d TOi TOR: SlfcflW: I if ^ HdHkd I

ddFd TOTOR iTOPf TOTfd HTHPTFcf d m TOR TOdJ

=*dR TOT 3W if STFdTrJTOTld ^Rf I TOd# ^dr^d^-RM^d 

d m\ tlfd'bK'S TO dldftf'KTOlJ TR<55d d fWl TOiddJ WRg

1 ’Ti HTd ^ dtdRld^q WTO TOb 1 dTOd fldFT

TOTTOfJ ffidfal 1 I d ^ TddTOTO 1 d^f d Wf TO
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TOW, TOJ5 *f53T TO 3TO T^STT wm TOfcT I cl%T #T 5TTTO H<MTJ

(P. 27)

A silver lining to the value system is illustrated by the author, when Ananta, 

the younger step brother of Subharika approaches him and urges him to return 

home to take the responsibilities of looking after their property. It is quite ironical 

that AvanI who is Ananta’s mother, has a crooked mind of depriving Subharika of 

the property for his own son’s benefit but it is the son who invites Subharika to 

look after the property. The typical oriental value system prevailing in society is 

brought out when a younger brother sticks to the ethical practice of letting the elder 

brother have the first right of inheritance of property.

- TOH^TOTTO: I TOTOTTcTOT TOT^3#FTTO: I IWPTFT TO

sMVHJ TO: STOSTTTO.TOTT HcRMff 3TTOc<hd * TOTTOJ TO fj| ^ 

djRird^l «TMT ^ ?FITFT IcTc^TW FWTcTO| TT Wm ? TOT TOTTO i TOT ^ 

TO^ST^T I TO TO fTOTO I TOT TOPf I TO. TOTO TO TO

hNRUlW *1TOJ (P. 56)

IV.II.IX Sasirekha

The novel Sasirekha shows the results of socio-economic differences present 

in the masses. Abhrapad and Lipsa are representative of the wealthier class while 

Srimukh, Medini and Sravani represent the poor. Abhrapad and Lipsa are both 

arrogant of their wealth and hence do not respect their counterparts.
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The novel also shows Dinamani as the dutiful servant who had served 

Abhrapad’s father, Abhrapad as well as Urvi, Abhrapad’s daughter. It shows the 

faithfulness of a servant over three generations.

Majority of the characters are proud of their condition and hence could not 

adjust each other’s company. This is pertinent to the modem day culture, wherein 

people find difficulty in adjusting to each other’s requirements.

Induketan’s works of charity are also significant in the modem day context. 

It creates apprehension of how funds are managed in large social projects. Srlmukh 

visited a temple, few villages, schools, hospitals and various other places built by 

Induketan. Everywhere, Srimukh found misery, poor maintenance, dilapidated 

conditions and malpractices.

The social issue of favouring a male child compared to a girl child is also 

brought out by the author. Abhrapad was not happy with a girl child and 

considered it to be a sheer outflow of wealth!

| Wm m fiF? ^ TO 1 ®fcl: *? ^EETcfTTP?

Hmi'JIWTR TO?

I ^ ST WRI: FEJc? TOM I ^ 3T WRT

I ^Rf WIcP?T ST I HcKT ^

^ ciF? ^jmcTT awf^qg^i g strr:

SR: I (P.45)
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IV.II.X Sikha

The novel Sikha gives us glimpses of the Orissan culture of considering Puri 

as a place of pilgrimage and visiting it once during one’s lifetime. It is a place 

where a person seeks solace during the last stages of his life. In the novel, 

Kulamani, his widow daughter Rajani (who sees her husband in Lord Krishna) and 

Murmu, the servant visit Puri during the Kartika month which is considered 

auspiscious.

3TRPR *Pd= I $8 dW«4d 1 WmWm 1 TTd

^Ic-iRl^ld I ^ 'bR^ki 1 g^dlM I

diw-did i m- qRddd wi i i m =d KdHoRtj

TOddfd m\ I *f|d Tdl d^T dl WFd ? IdSTM W&^dkf 1 TdddFBTd

TT^: I Wm- I =d I ’ddd4ldldW'4dfd d ^d: ddc5:

STFrfdWd I dvWdd^ddRf ddd;TO d#ddj (P. 51)

The author has brought out another important social issue in the novel, Sikha 

that is widow remarriage. Even, he father Kulamani is convinced that her daughter 

could not be married off, since she is a widow and is cursed. Murmu is shown as 

the face of innocence. Kulamani opines as follows:

- ! cddTd MdET I TdddT €tsfq qRurdld dT ? f%dd ifdT Wm ? Shdcd I

^TTddlltdl: dd^dT TdddT Id dfldd ddFd I d^T d^TT dTf TdddT

dT I 5JF5FSR: ^d= WJW\- I
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- TOttllTO TTT TTffrMlR-d ?

- TOTO.I fel...?

- TOTlTOf:...?

- i ttot tot i spp: rot: i gro toto... i(p. i i)

IV.II.XI Sitalatrsna

The novel Sitalatrspa describes the social bonding that a marriage brings into 

a woman’s life. Although modem, the oriental thought processes fill the heroine, 

Rti’s mind. The strong relations that a marriage provides to a husband and wife are 

brought out by the author.

TTTlfT: R TITO TOJ TO$ ITT ^T^OT 'TrjTcT: I m TOTTT-TTFR O 

TOT: I T OTT= 'TO, TOT TTSTTCTT T TOT I TOT: TTTTOT giTOTf T TOT I *TT 

TTOTOOgTTOT I TOTOTT TFTTTKT TO TOTTJ TTTTSTTORTTvTT: TTWT OT I

TOTf: TTOPfJ (P. 1)

The stature that a husband enjoys in the eyes of a housewife is brought out 

by Rti with her feelings.

TOT TOR IT TORI 3TTTOT IT TORTTORI IT TOR^ff I TO 3T TOTT 

OOTTTORT TORT 3TFTTOTOT | TTTTOrT^TiTl TOTT,-

_ TOT TOT TOT T OTORJ (P. 3)
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The lifestyle of a boatman’s family and the aspirations that prevail in the 

family are brought out by Sumatl’s thoughts. She thinks of how to groom her next 

generation so that they also develop to be torch bearers of their father’s profession.

What is important is the simplicity of thought processes that embrace Sumati’s 

mind and the picture that she sees in the horizon under the socio-economic 

condition in which her family operates. It also reflects on how she spends her days 

when her husband has gone out with his boat.

mm Tdd dRR RTcR dft =3 - PSTRMf RW: 

31b Kid: I ^ W 3TRFt RlSif rfR-dldl diHlcW W d

fPRT cP4T HT I m TFIcdT ’dffyqfd fT dNIcHPl

3PRRT FRTSpf FRTR ^ MRfTRl I deb ^TT^fcf

&Wm ^RFTTRWd 1 ?RR 31^#qdl dPIT
r\ r\ *\

I

dd:RTT%: I cRR m 3RRR: - ^Rdt 31^Rfy (P. 17)

The downfall in societal values is described by the author in the scene at 

Siladitya’s palace where drunkards enter the palace. Siladitya is an evil person who 

uses girls to satisfy his desires. Siladitya’s thoughts about women depict the male 

dominance and chauvinism of society. He is so degraded that he addresses the 

female sex as a commodity and a means for relaxation. The scene is so terrifying 

that it sends out shivers in Rtwik and Rti who flee from the place. It is symbolic 

that the bad is able to drive out the good from the scene of turmoil.
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;$P£PP:F «T FTfecfT ?

- d#IT '3T1%T Si^WMI, SWT...!

- ^ pfPil 5RI#mFT W? I

ft# arfcTCSRrfl I cfPTP WW: ^FW= 1 ^paTTfSl flT SifWId I

- f=niW^IW ? suit T^iiFf w# ^ w HIHhild^.. I

- ci...fi...fi... i ran; ^ uwiM i difL.? ^Tffr ^ swr^ swift i 

33*f sfsfr wn$m Ricfie: fm- i

- w.j

- ^7, r^R ^ ^1

- ^Wdfcf tel f=f 3pgdT iif^Eqifq ?

- ir:...ff:...U:... I WU^Ud..^ SSlTSTq dTt: Tdf|ra, ! ^TRTRT ? 

cdl^l^iVlf PF7% 'WJ^cfftforf Tcdf ^ I 3Wq^T ^ dKT ^IMWdcifd 

W

- ^trwr dd ^rdT di^p *3^1 ( P. 34)

The author explains the immortality of cultural heritage in the social

existence. It is interesting to note that the author displays a positive attitude amidst
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all the social devaluation in his extempore to the readers. He explains that 

everything is mortal while culture is immortal.

M 'FTRcfM: SfdFPf) - S*#d: T5FTT I W. Wmi

whdci i wriwdi i mm dwp li i w

OT IJ^fcdl ## mi ?T^fcf: ip ipjfcdT #?Td I 3ddRT«T 31HdcddliTOdTd I m 

3 mm-- ^ d i ^MAHwwd i m 3d: 5^:

W^fdddl I (P. 37)

Another instance of social devaluation is described in the novel where a sage 

preaching philosophical thoughts to villagers flees with an accumulated sum of 

money when attacked by a bull. The author has tried to expose the veil of 

hypocrisy which is prevalent in modem society. The couple repents as follows:

- 1 mm m ifip 1 ^ fpr# i

d% PFPFT3 OTdT ddfd I 3d«l 3fdd 3TO TO I

- dif, ddi«f d^TildWxi =d mmz- snwffa:?

- I step sc5dF3 W3 m fcTOW#d 1 wm mm m mm mm Twrcrd

dFf: I (P.41)

IV.II.XII Tilottama

The novel Tilottama describes the practical questions faced by Puspavallava 

and Tilottama when Asutosa and Vadrikesa had surfaced the proposal of
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remarriage. Even with the air of modernism, they were skeptical in the decision 

making process thinking not about their own lives but what the society would think 

about them. The author has sarcastically penned his thoughts through the 

characters of the novel.

Puspavallava opined as follows.

WT SflFdTB Rdl# dxTd T 

‘dfif - tp# ^T^T: I

! WET: cTFTT: ’TfcT: ddd ffcT STREET: I Tgdfad: dTd dT ERP

dTffdddTTddT^NdTd: I’

‘T%dl m Mkcdddf -TdRdTd ^dlT I

‘ddd STT^dTd ! ddRTS^J dpdcP 1 ddTTd Wife | diddT

^ 1 d Mm- fd^-il d#T diOgld^icT- 3^1: fe^rfcf 1 (P. 89)

Similarly, Tilottama’s thoughts are brought out as follows by the author.

‘T%dl ^did ! Mdjddtdd d 3Tfd#ddd WcMT.dT 1 d dT diWdldl:

dTdWTTOT 1 d dl ^TWWdRd MKdxrMdl I dRdd^dd 'TkdddNdld,

diqajld.dxld 1 dlddd^ftdd RddT ddd ddRI drld I VH4ddP<dH.MKdfdT:

dd TdSFd 1 dddT cftd^fe: Tddddfd d# I 3d^ - dRl - Tgdtdd:

Ndlfedl ....’ (P. 96)
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The social dilemma from both the angles is brought out by the author to pose 

questions to the minds of the readers.

The novel also covers the downfall seen in a noble profession such as 

medical practice. The doctor treating Madhuchhanda was so very greedy that he

refused to treat her without money. He sent Puspavallava to collect money from

whatever means before he starts any treatment. Lack of timely treatment ultimately 

led to pregnant Madhuchhanda’s death. The cruelty of the issue creates 

helplessness even in the minds of the readers.

‘t ,hrj wi; - wterfi: TORiWRTOWRTRi to^tori

TRHxTOP: gRTO fTO RRT TRTOTO,- TTI TOR TOR:

WTO TOf IR#TO WPWT $ TOR I TOW ^ Rqcilld I W? -

,......(continued)

FRRcTOR: RRTOTRTO IT TOTO& TOggTOf: I

‘SPR hr! 1 TOTTOR: I TOR T TORTO I 1 ITFcf ^

TOR I’

‘crif, tot Hfroqlcf ?’

‘TOR T TOR - R: TOTR TO RTOTR I TOR TOR,I

Fn%cTOfiTO fTOT IcTT 3RIRd 1 H HRR TR TOTOIJ TOR -

‘1TOTOT T TTSN q-RlTOh ? TO, wW TOR TOTO - R: TOR TOT TORfRRR 1’ 

(P-81)
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The doctor continued his cruelty further to question the nobility of the 

profession itself in the reader’s mind.

IV.II.XIII Visargali

Nakula is a potter and inspite of ten years of his marriage, he has not been 

economically stable. The author describes his condition using his means of 

livelihood as follows:

fddwdr d% wrr i wm 3 ^ diTFddW: 1 ^

d<d 5Rd= - FdT ? ddlFf 1 dd<*dcSdSF*td,dTdd MdfeddJ dTTTddft

dd?T did ddf^l ddd td d'feddl I dTddi dcS'dldl'd SfdBfT d#d 1

I *ld WTR'ft dl “^1 a^dldld WNIUli FFTFT ddf =d dW

TT-ffd did: I IdT lldd: ? d *#d FWpMdl I (P. 9)

With the changing times, a few potters had changed their profession to get 

involved in the manufacturing of bricks. This is an ideal example of the face of art 

being devoured by materialistic thoughts.

SFd IpidTO ddf frfcTS dRdxkMdldd-d: I d^ %Mmi

dRcdddd'rf: I %dd fR#*! FFfFT MKcdW ^dddld MFIkd I I^RIdT dTM^d

f\ r\_____ ]N__ N r\ r\ ^ rs C______ ^___ . fN *\*\

dS’gdT Mldkddl: I dd =d d 3*d^d c5FFd dTOdilK'dl ddkd i ddW3 ddT ^fd^ld

f^dndi ^ridddid i i^dddf m i wm: 1 (P- 22)
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A realistic touch is brought in by the author, when he describes the small 

talk between neighbours that happen. The neighbours discuss about an improper 

relation between Nakula and his sister-in-law, Suparna. A typical narrow mindset 

is brought up by the author depicting the social poverty in thinking power of 

commoners.

mm 1

TRT^srfddRRT W*& dR Wm RqfddH.-

- Wf, dT ! TTTbT 3#d i tp) drfd I d*TM

RB'WRl iw: I

•3TR:

- 3R ! Weft 1 Wfc\ IW I T%R dd RIR d#d dl ? 3TRT RT^t

d dFR5Td ? (P. 52)

IV .III Feminism

Dr.Dash’s novels give a strong message for feminism through a collection of 

ideologies aimed at defining, establishing, and defending equal political, economic, 

and social rights for women. This includes seeking to establish equal opportunities 

for women in education and employment. Keshab Chandra Dash advocates the 

rights and equality of women through his novels. In many novels, the female 

characters are in pivotal role to form the plots.
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IV.III.I Avartam

The author brings forth a sense of compassion in the mind of Urvasi, when 

she hears about the physical assault and tortures her fellow Jajavaris have 

experienced in the aftermath of war. Urvasi is so moved that she decides to leave 

Indra in the later part of the novel.

TFfRUT fJFT WT cTTT WtflMkl Wm ^1^1 Wm clFft: M

*|c*H*i- .......WF# \(Oum Santih, P. 201)

Dr.Dash has also utilized woman power in representing the building of a 

new civilization through the hands of mother Jajavari. It is interesting to note that 

at the beginning of the novel, mother Jajavari puts a boulder in the cave mouth as a 

symbol of controlling the evil. It is the same mother Jajavari, who at the end of the 

novel, tries to build something new by removing the obstruction from the mouth of 

the cave.

IV.III.II Anjalih

The characters of Mill and KakalidevI show different forms of feminism. 

While Mill is representative of the woman who is instrumental in giving the family 

its completeness, Kakalidev! is symbolic of the modem day working woman. The 

author has used the female character to save the male character, when the latter is 

in distress and trouble. It is also to be noted, that Vimala tries to find solace in his 

Mill, which is not only representative of love but also symbolic of the strength in 

the female character which is used to safeguard the male characters.
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IV.III.III Aruna

Dr. Dash has re-established his strong support for feminism in the novel 

Aruna by carving Yamini’s transformation. Yamin! is a woman of tremendous self 

dignity. Although her name suggests ‘night’, all her activities are associated with 

those which the morning brings. When Varuna asks YaminI about who her teacher 

was, she responds in a matured manner that it is Mother Nature who had taught her 

the bamboo tricks.

Furthermore, when Varuna inquires about her spinster status, YaminI 

cunningly replies that she is already married to her profession. YaminI’s 

independent nature also gains precedence when she goes out to show her bamboo 

tricks to support Lallu’s ailing condition. The author has created a sense of 

independence in her female characters, so that they share equal importance in the 

novel along with other male characters.

IV.III.IV Madhuyanam

Madhuyanam portrays Nilanjana as an intelligent character when she asks 

Sampratima the authenticity of the methods adopted by him for attaining Nirvana- 

She is seen to adopt the method of confrontation as a means for resolving conflict.

The author carefully uses the boldness of a female character to question the 

orthodox approach of Sampratima. Nilanjana asks a series of powerful questions in 

her dialogue:

“3TTNFT ! NOT? R3F(^?”

“ WFJ3TR: ?”

“ 3 mw sra i i”
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“C..,3TRF7 ! mm , mipm SRmm vWilWlfa”

“fwfm iftacn? ml" wimsn ^ pm^?”

“ml wi mt mm im mw^?” 

“ml, fm w? c^mr?”

“pNI'h'Ki F4HWI ^?”

‘m| mm ^ ms#, mf mm wzm m#^-?’

‘mil, mm m# mm# i rnimn i m= mimm p p mtpmfm m^m m

? smp m mm# mm mroimi # m to=? # m mqmR:?’

(P. 77)

All the above mentioned questions are very basic and fundamental in nature 

and challenge the very approach Sampratima had taken in the realization of 

Nirvana in Jainism. At the end of the chapter after her questioning session, it is

Cinteresting to note the happiness experienced by Nilanjana

mtenamT -). It was a sense of accomplishment by Nilanjana that she was able to ask 

the reasons which would otherwise have remained as eternal truths. The author did
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not take the help of Sllaprajna in creating such circumstances, although he would 

have been an obvious choice of the reader. It is the promotion of feminism by Dr. 

Dash that provides the opportunity to Nilanjana for such a role in the novel.

IV.III.V Nika§a

Dr. Dash has again left his trademark of feminism in the novel Nikasa by 

putting an imaginary female character Maya in Yamuna’s thoughts. The presence 

of Maya is very symbolic as the name suggests. Maya crafts her way throughout 

the novel even being an imaginary character. The character being imaginary, the 

author could have easily portrayed a male child - however he has chosen Maya 

and created a plot to demonstrate an ailing mother’s appeal for marrying off her 

daughter.

IV.IILVI Oum Santih

Candra is depicted as a strong character with individualism. Her strained 

relationship with her father, her blind love for Mahendra, her lessons learnt and her 

transformation is used by the author to successfully name the novel as ‘Oum 

Santih’- a transformational journey to peace.

IV.III.VII Pratipad

A very sensitive side of feminism is brought out by the author in the novel 

‘Pratipad’ through the character of Mana. The character has displayed maturity in 

bouncing back from falling in love with different men. She had the maturity to 

consider Udbhava’s elegance and Mukunda’s body inside Milinda. Mana is seen to 

be fighting all by herself, when her hand is given in marriage to Milinda who gave 

her an unsuccessful marriage. Mana shows courage in asking Milinda to leave 

when she finds him hitting his son. Then she starts afresh in Udbhava’s orchard.
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I V.in.VIII Rtam

Dr. Dash has crafted the female characters in the novel Rtam through 

Shannodev!, Avan! and Avidha. Different facades of feminism are exhibited when 

ShannodevI is potrayed in contrast to Avanl. While the former feels proud on 

giving birth to a male child, the latter shows the negative side of a character when 

she ploys to deprive ShannodevFs son of Kulabhadra’s property. Avidha is again 

depicted as a moderately strong character, since she carries an individual opinion 

against Subharika, the hero of the novel. Even Avidha displays exemplary maturity 

when she forgives Uparka on seeing tears in his eyes for a peaceful married life. It 

is good to see that all the female characters are used by the author to form 

important links to the story rather than only being ornamental to the theme of the 

novel. The strengths of the characters are such that they decide the course of the 

novel - be it Avidha’s liking for Uparka instead of Subharika or Avanfs strategy at 

the climax.

IV.III.IX Sasirekha

The author has used the novel to raise his voice against the injustice faced by 

the girl child. UrvI was never favoured by Abhrapad, who wanted a male child. 

However, he has used the same girl child as a means for reunion of Lipsa-Srlmukh 

as well as Sravani-Abhrapad.

Sravani is also described as a meek and gentle woman. But when Abhrpad 

asked UrvI for the money she received as a prize, Sravani came out of her shell and

called Abhrapad 3ETR..J ....... ! .... I .... I .... I ......

mm:.....i (p.79)
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IV.III.X Sikha

The novel Sikha represents a strong case of the use of feminism to develop 

the novel. When Sampa assumes an important role in running Vilasa’s 

organization, her character is used to reveal the problems that modern-day women 

face in society. Women are exploited - they do not have any place other than the 

kitchen. There is danger when they go out to work. The author describes:

qri sf# tem: struct m wi m ^ticrh

Crs « r\Nr\ rvb rs *\

m\ MlddhddK I 3RI CM w 3TRRT ^T^RT

i m fafntfcr - bUr HTiradM i qiwf

raiTT cllRl PTR ^TTRRT I dfi'Wd TOJ =q pNIddl I RWIJ

wmj ^ iwi ^Ffi i wt wwm i mm mm
3R%#P1 I RcfRT Wf RPff H R 3TF1^T: I 3#f ^

NRRTteT: i mm wmk i to i r msfo mmm i mh

trt mm i tC ^ ^rsfq frt ^rmfci i m cn <i#*i#cT i mm r

SPl^d I RdFT TOTT Tlf^TTTOmlRfT ... U|<M m<d I... Id L.. I

(P. 18)

r

IV.III.XI Sitalatrsna• • •

Dr. Dash has brought into light various female characters in the novel 

Sitalatrsna through Rti, Sumatl and Basumati. Each character plays a defined role 

in the novel and the author has successfully represented various forms of a woman
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through Sumatfs caring attitude, Rti’s innocence and suppressed desires as well as 

Basumati’s expression of love. Each character has an aura of independence and 

thinks freely. It is to be noted that throughout the novel, it is not Rtwik, the hero, 

but these female characters who have displayed a mature thought process and at 

the end, the hero is symbolically reminded of these female character:

3v5FcT: | fEcTgq tJfcWFFf 1 PFTO I

- ................................... |

- ........... .................. I

- ........... ......................1 ( P. 76)

It is also to be noted that the entire novel is centered on the thoughts of 

different women in the novel - be it Rti, Sumati or Basumati. It is their feminism 

which carve the story.

IV.III.XII Tilottama

The author has named the novel upon Tilottama, the central female 

character. The chemistry between two female friends in college, namely Tilottama

and Nllima are also brought out subtly. Although, Puspavallava and Tilottama both

loved each other before their individual marriages, the irony of fate led Tilottama

to lead a disturbed life post-marriage while Puspavallava led a happy one with

Madhuchhanda. The partiality of society towards the masculine sex is yet again 

captured by the author.

The revolutionary side of a female character is brought out by Dr. Dash 

when Tilottama questions the so-called norms of society.
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IcWItWni: TdAdRlldJ ^ *TT FTcRTNFT WI F FT FFTTOTR I TO

Wm STgiTFcTT: -‘TOF TFTM HWddlrf ? TOF dl%WTT:

TOTOfipjTO ‘IFF1C m ? TOF FF^*F^FI< 3%q^(W

TEFU^dFR ? TO5 VR TOFT: ^ TFi TFFIf: ^MdTF TOT^MF^T

(P. 52)

Parallely, the author has also highlighted the strength of the female character

through Tilottama’s life as a hermit in contrast to Puspavallava’s broken-down

condition after Madhuchhanda’s death. A strong message is voiced by Dr.Dash 

through the depiction of these contrasting yet close-knit characters. While

Puspavallava is always seen to be supported by his friends, Vadrikesa and Asutosa,

Tilottama struggles through life single handedly. Even, in death, she glorified the 

commitment to her purity.

IV.III.XIII Visargah

Suparna’s freedom from Sukarna is signified by the arrival of their baby girl. 

Supama liberates her inner self through the birth of Bula and this is significant, 

since the author has again sown the seed of a feminist touch to the story. The baby 

girl is a symbol of progress, youthfulness, cleanliness, happiness, hope and 

independence.

3Tf dEFE ft^JTOTT .......... tufT WW- dlTOTF .......... W^-

FRT^vFFTFTF .........  FTT Edl-Wd .........  FFd FPdTT 3TOS^TOI
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..........anl^t'W .............................. cSRbkqi .......... tn$T cfRfiRlKdl

......... ........................*teR..........! (p. 70)

The story is sown around the feelings of female characters and the female 

characters also show enough strength of character to overcome the weakness of the 

^central male character, Nakula. Bula, the daughter of Suparna is also seen as the 

rebirth of their dead daughter, Ua, by Nakula and Avina.

However, quite uniquely in the novel, Visargah, Dr. Dash has hinted an anti

feminist feeling through the words of Nakula. Probably, it is an attempt to show 

the hypocrisy in the mind of individuals in the modern era. Nakula ponders,

gqorf m hotti i ?wwr p ^ ctpti:

tPTDRF? 1 3FR fTCPFPWTq flW&gj 3 gJRIcRR

^ qFqPFRm ft 3TPT5TWF1 *RrfcT ........WRf I

- qft, 5PTPR TOT I ^ I ^FTT 1

(P. 60)

IV.IV PLOT CONSTRUCTION

The plot constructions of the novels involve a series of interconnected events 

in which every occurrence has a specific purpose. In general, Keshab Chandra 

Dash has used the plots for establishing connections, suggesting causes, and 

showing relationships.

Generally, it is observed that the novels have a context setting, followed by a 

conflict with the society or self or somebody else or even with a situation. Then the
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various characters get involved in a rising action to reach the climax and thereafter 

the novels reach a conclusion.

In some of the novels, the writer weaves two or more dramatic plots that are 

usually linked by a common character and a similar theme.

Not much of an episodic plot or flashback is used to narrate a string of 

events.

IV.IV.I Avartam

As per the ancient literatures and as contained in Shrimad Bhagwat and 

other religious books, there was once a 'Prajapati' named Tvashta, who had a 

devout and pious son named Vishwarupa. Vishwarupa, blessed with three heads, 

was a sage having immense spiritual strengths, which evoked a sense of insecurity 

and fear in the mind of Lord Indra, the king of the Inderlok (Paradise) and in a fit 

of rage Indra killed the good sage. When Prajapati Tvashta came to know of the 

incident, he became furious and performed a Yagya with the purpose of avenging 

the death of his dear son. From the holy fire was bom another son of Tvashta, 

whom he named as Vritrasura and whose sole aim in life was to avenge his 

brother’s death by destroying Indra.

Vritrasura then meditated and undertook a penance as the result of which he 

was granted a supreme boon. As per this boon no weapon known till then, could 

kill him, and he would not even die of anything that was either wet or dry or any 

weapon made of wood or metal. The boon also ensured that his power would go on 

increasing during the battle. Upon being granted this boon, Vritra waged a battle 

against Indra and his forces and managed to give a crushing defeat to him as a 

result of which Indra had to flee from the battle scene leaving behind his elephant 

Airawat. Vritrasura then took over Inderlok, forcing Indra to flee to Lord Shankar 

for help. Shankar along with Brahma went to lord Vishnu to seek his help. Vishnu
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advised them that they should first win the confidence of Vritrasura, befriend him 

and then kill him when he may not be on his guards. Vishnu also advised them that 

they should pray to the Goddess so that through her 'Yogmaya' she may render 

Vritrasura incapable of intelligent thought. Indra did as advised and was 

consequently blessed by the Goddess.

After this Indra managed to befriend Vritrasura and once when Vritrasura 

was asleep on sea shore, Indra collected sea-foam as it was neither wet nor dry, 

neither wood nor any metal and it certainly could not be categorized as a weapon. 

With the intention of using the sea foam as a weapon to kill Vritrasura, Indra 

summoned the Goddess to enter the foam. When the Goddess entered the foam, 

Indra wrapped it around his Vajra (a deadly fierce and favourite weapon of Lord 

Indra, made out of the bones donated by Dadhichi' Rishi') and with this Vajra he 

killed Vritrasura there and then. The Devtas, rid of the menace of Vritrasura, 

praised the Goddess for keeping her promise of helping them in their hour of need.

The above mentioned plot has been used by the author to bring out the 

dilemma of culture and modem practices. The plot has been built and neatly 

grafted into twenty smaller chapters. Each chapter has logically tried to complete a 

scene, an incident or a thought. The transition of chapters is also executed 

smoothly, so that the reader is able to summarise the happenings that occurred in 

the earlier chapter.

IVJV.II Afijalih

The plot in ‘Afijalih’ is constructed around the central character Vimala and 

his journey from being a teacher in one college to the other. On one hand, when he 

is already burdened by family pressures, he maintains his honesty only to find 

himself transferred to another college.
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His good relation with KakalidevT in the new college fetches him ridicule 

and mockery. He again fetches a transfer order due to his good relation with 

Kakalidevi. In the new college, he is fooled by the college principal and dumps 

him of some money. The plot is gradually sensitized here. In a typical cinematic 

style, Kakalidevi turns to save Vimala in his daughter’s marriage. The climax in 

the novel is continued when Mitu, Vimala’s son moves to the city and gives his 

parents the news that he has joined a well-off job and also found a new life partner. 

The most refreshing part of the novel is seen towards the end when Vimala and 

Mill decide to start a new life. The story is written in a simple and lucid style 

unlike many other novels of Dr .Dash.

IV.IV.III Arana

The plot is built up in the novel Aruna around a centrally strong character 

Nlluda surrounded by weaker individuals such as Varuna. The plot grows in the 

form of discussions between Nlluda and Varuna regarding the downfall in societal 

values. Yaminl is brought into the novel at regular intervals to bring down the 

monotonicity. Yaminl’s actions are symbolic of individualism. The climax is 

grafted in a manner wherein an unethical person tries to use Nlluda’s pictures with 

his own writings. It proceeds to an extent where Nlluda dies after the person beats 

him up. The unfriendly and unsocial behaviour of the neighbours after his death 

trigger Varuna’s transformation. Varuna switches his profession from being a 

street vendor to a dancer. The conversation between Varuna and Yaminl is crafted 

in a matured way, wherein Yaminl is seen to respond to difficult question posed by 

Varuna. Their romance is depicted as one where circumstances have always over

ruled the wish of the mind. The story content in the novel is slightly weak and Dr. 

Dash has used the novel to spread the message of principles. Descriptive narratives 

are present in abundance which highlights the author’s mastery over the Sanskrit 

language.
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IV.IV.IV Madhuyanam

The novel Madhuyanam is one of the early novels of the author arid the 

entire storyline is divided into short chapters. Each of the chapters has helped the 

author in gradually building the plot and it also makes the reader comfortable with 

the pace of the novel. The backdrop of Jainism and religious austerity is explained 

through the preachings and methodologies of Sampratima.

The author generates a hero in the form of Sllaprajna to counter the orthodox 

practices while Nilanjana is developed to be the heroine who persuades the hero to 

get initiated into Jainism.

The plot is built with descriptions of the lifestyle of disciples of the 

hermitage and regular confrontations are presented to provoke the reader’s mind. 

Although, the plot is constructed on the backdrop of hard austerity of Jainism, a 

romance is groomed between Nilanjana and Sllaprajna to bring about an element 

of romance. However, the plot turns to be a tragedy when the couple fails to unite 

with each other and the heroine dies in the lap of the hero.

The return of the hero maintaining anonymity is quite interesting and produces a 

spark in the novel signifying the victory of simplicity over imposed harsh rules. 

The hero’s quest for eternal truth and challenge to set practices throw open 

dimensions of modernism in the thought process of readers. Throughout the novel, 

there is an intended criticism of the orthodox religious practices and its ill effects 

on society, in general.

IV.IV.V Nikasa

The plot is built up in the novel Nikasa around a temple which is shown in 

dilapidated condition depicting the changed era of destruction where circumstances 

are provocative to test our moral values. The author nicely builds up the case for 

the poverty struck Govinda who is in requirement of constructing an additional 

room in the temple premises. His financial instability becomes his license for
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renting out his newly constructed room at higher rates to foreigners. The scene is 

dramatized with an ailing sister, Yamuna, who hallucinates about an offspring 

named Maya. The plot peaks when Yamuna proposes her imaginary daughter, 

Maya’s marriage with an attending doctor, Charaka. Consequently, Charaka is in 

love with Suci, another village girl but the duo does not reveal their love for each 

other. The plot weakens and turns out to be a tragedy, when Charaka leaves the 

scene and does not return. The author is successful in keeping the readers guessing 

about the climax but Charaka’s departure turns out to be quite an anticlimax for the 

novel. Probably, Dr. Dash had carefully planned such an end to the story to pose a 

question in the minds of the readers as to whether circumstances mould humans or 

it is the humans who create the circumstances!

IV.IV.VI Oum Santih

The plot is built up very nicely with many events lined up to engross the 

reader. A continuous storyline is formed, wherein the characters are exposed to 

real life situations. The plot is based on the life of a poor boy, Cakradhara, who 

flees and lands up in an industrial environment. This is typical of the situation of 

modem India wherein there is an exodus from the villages to the urban parts of the 

country.

The plot thickens when the industrialist’s daughter, Candra, falls in love 

with the dishonest manager of the factory, again symbolic of the modem day 

anarchy and infatuation.

Through provoking scenes, such as attempt to murder and setting the factory

on fire, the author builds the plot and poor Cakradhara emerges to be the honest

and loyal hero. His popularism is symbolic of the unionized industrial environment

prevalent in the country and sparks some amount of socialism. As the novel

matures, the dishonest manager dumps Candra and Cakradhara also inherits the

industrialist’s wealth on exhibiting his loyalty. However, Cakradhara passes on the
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entire wealth to the industrialist’s daughter and dies in the lap of his mother. 

Amidst all this, Candra gets transformed and builds a memorial for Cakradhara. 

The plot brings out the uniqueness in all the characters and helps in building a 

logical conclusion to the novel.

The reason for Chandanswami’s unrest is bifold25 - daughter and property. 

The nature of his daughter always pains him and at the end he dies. Abundance of 

wealth also creates problems for Chandanswami,

The second problem of the plot is Candra. She is fond of showing off and 

with the dazzle of fashion, Candra forgets her duties towards her old father and is 

trapped in the beauty web of Mahendra. Candra is representative of the modern 

woman who is inclined towards enjoying various pleasures.

The third point of problem is Mahendra. He is having a problem of 

excessive greed. He wants to lead a life full of pleasures and luxury. Such a life 

requires a lot of wealth. In order to gain such wealth, he marries Candra to take 

control over Chandanswami’s property. He does not love Candra. He only marries 

Candra as a step towards his personal goals.

The root cause of all the three problems are - greed, aspiration, affection, 

desire etc. The solution to all these problems is seen in the character of 

Cakradhara. His life is depicted as an experiential journey on the path of peace and 

at the end, with his exemplary selflessness and sacrifice leads to a self attainment 

of happiness.

IV.IV.VII Pratipad

The plot is built by the author in small steps where he has first set the 

backdrop of the orchard, lifestyle of the different characters and then also 

introduced the readers to various routine problems of various families. Small

25 Prasad, Jagdishwar, Own Santifi :ln search of Santih, Drik,P. 24 (in Hindi)
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elements of romance are introduced by the author - the one between Mana and 

Udbhava, between Mukunda and Mana, between Mana and Milinda and between 

the blind couple. Each such romance has been used by the author to give new 

twists to the novel.

A dramatic climax is constructed when Milinda goes away leaving behind 

Mana and her son, Udbhava returns to the orchard to find it in a dilapidated 

condition, Mukunda is tensed about Udbhava’s thoughts and finally, when 

Udbhava finds his slippers and the kohl pot in the orchard. He even meets Mana 

and the suspense is broken when Mana narrates her entire story to Udbhava.

IV.IV.VIII Rtam

The plot is built up in the novel Rtam in the most interesting manner in 

which the reader is kept in suspense till the climax of the novel. The author uses 

various characters in the novel to establish a storyline with real life situations. 

There are flashbacks occurring recurrently along the story. The climax is built up 

in the story with all the characters assembling for the coronation ceremony. It is 

important to note here that each character has contributed to take the story forward 

in a manner in which the reader’s interests are protected.

The daily problems in family life are explained nicely where there is a 

conflict between two wives. The story passes from one generation to the other 

when a young lady is brought in to the novel to add an element of romance. 

Treachery between friends is revealed when the young lady gets involved in a love 

triangle.

A younger brother’s duty towards his elder brother is also represented by the 

author. Finally, the climax ends up in deciding the fate of the characters in line 

with the name of the novel, which means the ‘path of truth’.
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IV.IV.IX Sasirekha

The method of parallel plot construction is employed by the author in which 

two incidents are developed parallely.

On one side, the story of Lipsa and Srimukh is developed into an 

unsuccessful marriage in which Lipsa’s arrogance leads to the departure of 

Srimukh from family life. Srimukh travels from place to place supervising 

Induketan’s properties.

The other parallel episode narrates another unsuccessful marriage between 

SravanI and Abhrapad where the latter’s arrogance keeps SravanI’s simplicity 

subdued.

r r

The climax sees SravanI being rendered speechless and Srimukh being hit by 

Abhrapad which creates a dramatic impression in the minds of the readers. The 

author uses UrvI who is SravanI and Abhrapad’s offspring to unite the two couples.

The plot uses the metaphor of moonlight in the path of darkness (arrogance) 

traversed by various characters in the novel.

IV.IV.X Sikha

Various characters and their roles are well knit to develop the plot of the 

novel. For example, the character of Nisant is used to draw away Vilasa to the 

materialistic lifestyle. Later on, it is Vilasa who adds fuel to the conflict between 

Nisant and his wife, Sampa. The plot provides good insights to the cultural heritage 

of Puri being a pilgrimage and also the craving that people have in making to Puri 

at least once in a lifetime.

A dramatic climax is formed when, Vilasa returns to find that Murmu has 

inherited the entire wealth of Kulamani. He shouts at Murmu only to test his
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composure. Murmu was ready to give back everything to Vilasa, but the latter 

disappeared.

IV.IV.XI Sitalatrsna

The plot is built up in the novel Sitalatrsna amidst the suppressed desires of 

the hero and it ends in a tragedy. The author uses various examples throughout the 

novel to aid the hero in proving his point of platonicity and abstinence from 

physical relationships. It is ironic in nature that at the end after Rti’s death, it is 

Rtwik, the hero, who realizes his mistakes and repents for his wife’s loss. The 

author’s command over the language is noticed, when he demonstrates the case of 

the old man losing his wife through the metaphorical representation of a cow. The 

series of metaphors are continued when the old man is countered by comparing his 

wife to a gold coin.

The plot is well built up through a series of conflicts between Rtwik’s stance 

of lack of physical desires and the experiences which he comes across such as the 

union of Sumat! with the boatman, Ramdas’ worry for her wife who was about to 

give birth to their fifth child, Siladitya’s lust for women, the love between 

Basumati and Mohan and the old man’s worry for her lost wife. All the incidents 

are in sharp contrast to Rtwik’s beliefs and author is quite successful is the rising 

portion of the novel to build the climax. However, at the climax, Rti falls sick and 

loses her life. It is very surprising that there is no mention of any medical 

assistance being given to Rti, although Rtwik is an educated person. The climax is 

very tragic and the consequences give rise to the novel’s name which is aptly kept 

as Sitalatrsna, implying unfulfilled and cold desires.

IV.IV.XII Tilottama

The plot is built up in the novel Tilottama around the love story of Tilottama

and Puspavallava. In the first quarter of the novel, the picturesque lake of Chilka is
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described with the backdrop of Kalijal hill. The description of love gains new 

heights when described amidst such romantic atmosphere. The choice of the spot 

represented tragedy before union, since it is in Chilka that the legendary bride 

Kalija! died in a storm while going to her groom’s house after mam age.

The story continued to separate the two lovers after a brief love affair and 

marry them off to different people. The author has nicely grafted the plot to keep 

continuity in the novel. Shorter construction of sentences and abundant usage of 

dialogues simplify the climax to the plot.

An element of drama is seen in the novel, when Bhagyadatta gets angry 

upon Tilottama and decides to take revenge on her by passing a single night and 

finally eloping with Nllima, who was Tilottama’s envious classmate and 

Bhagyadatta’s village girl. It is ironic that both Bhagyadatta and Nllima are killed 

by tribals.

Madhuchhanda’s death is well planned by the author representing the 

downfall in moral values seen in the modern era, when the doctor refused to treat a

pregnant woman without five hundred rupees. Puspavallava’s tragic loss is

narrated by the author quite dramatically.

There is suspense when both Asutosa and Vadrikesa visit the hermitage and

ultimately find Tilottama over there, renamed as Madhusmita. The two friends are 

used by the author as a connecting tie between the memories of the past romance

and the tragic conditions of the current age in which both Puspavallava and

Tilottama were entangled. They persuade the couple to marry each other, but at last 

Tilottama’s strong principles prevail over the novel.

The novel is full of dialogues to keep the reader’s interest and giving a touch 

of realism of the modern era.
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IV.IV.XII Visargah

The plot is built up in the novel Visargah amidst the financially weak family 

condition of Nakula and Avina. The author uses suicide attempts by the characters 

throughout the novel to aid the release of frustration. The plot develops slowly 

from these frustrations and fails to grow into a solid storyline. The predictability of 

events fades the colours of the story.

The climax is reached when Nakula himself saves Suparna from committing 

suicide. Kalanidhi is portrayed as a symbol of knowledge who guides Nakula - 

however, the character could not add value to the pace of the story.

The character of Sukarpa adds drama to the plot with him refusing to return 

to Suparpa and Nakula hiding the same for the sake of Suparpa’s mental condition.

IV.V Narration

The narrative mode used by the author is used to convey the plot to the 

readers. Narration, the process of presenting the narrative, occurs because of the 

narrative mode.

The point of view of narration is expressed by the author as that conceived 

by the various characters. Some of the major elements of narration used by the 

author are Description, Scene and Summary.

In a Description, the author describes the environment and backdrop in 

which the characters carry forward the story. Descriptive references encompassing 

minute details of the environment and that of the conditions under which the 

characters get involved in the novel are put at strategic parts of the novels to bring 

some relief to the readers.
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In a Scene, a specific issue takes a shape based on the interaction of various 

characters. A scene usually includes dialogues between the characters to achieve a 

goal through proposition, conflict, reaction and decision.

In a Summary, a particular event is narrated in a way which represents the 

end result of a series of events. Instead of narrating all the events, the author uses 

this powerful tool to let the readers know the end result and hence form an opinion.

All the above tools are used by Keshab Chandra Dash as discussed below.

IV.V.I Avartam 

Description:

The description of a lonely woman (mother Jajavari) in a hilly environment 

is given at the beginning of the story.

dWM<i M-dOTRl I dFIT:- TiTcT i #WRT I

RTCIWift I I WkVwKP 1 dAl^ldi

WTO: | I MWIR^RFlf, 3?RShr<:.........

WI WRT 1 TRi SfteTOR hi 3^

Will^ld^dl I (Oum Santih, P. 161)

Scene:

In Chapter 12, the author has presented a motivational scene, where Indra 

addresses his followers to be ready for the war. He brings in a touch of feeling for 

one’s ancestral property and the farmlands to arouse the fighting spirits.
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^ tefrf I |r\ r\

- Wfcl, fW*TRi I zwmi ^FRI1 W #3Fd,

3SRT, 9R^d I I 3IF3T W 3#raWif +CMHJ 

WtenF#f Wm:....'Hc^M^^ =3 3#WI|>f: I *M=

'H'Ml'-dt I RST MKrM'x^l ^TtP^k!.... I (Oum Santih, P. 196)

Summary:

After Indra decides for the war and the war finally takes place, the author 

summarizes the effects of the war at the beginning of Chapter 15. Instead of 

describing the war in detail, the author summarizes as follows:

jpb I SflfcTT: I 37H ^ krblHdfi I W^I:

dK^dl: I Wldfi I STORTTWW W^M I ^Ww4: TOIT... *J5£T....

^1:.... I

^ W#l

^dd^dil cTSftfq I =3 I qf#qs^% *lWRRq%m

rtw I I (Oum Santih, P. 199)
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IV.V.II Anjalih

Description:

The simplicity of family life and the intricacies of need are interleaved in 

Vimala & Mill's family. The author describes as follows:

371^1131^1 g *7*7^7 Ncrfcf I RFRTTI RRH R^dld I ftTrRlWri

VdHhMd STWd I F733TR7 q<7 ^fR^rivTWTRT I RKkdJd£>J||ij ^ STrRTH

Mtqtld TRTRT |^IW: l(P. 63)

'file condition of a family where the husband is out for most of the time and 

the family is managed by the lone hands of a wife is explained nicely by the author 

above.

The ending in the novel. Anjalih. is described by the author in a situation 

wherein Mill is arranging for the evening prayer and Vimala comes home to Mill, 

gives his offering (Anjalih) and start a new life afresh. The environment is 

picturised by the author as:

<lMdld '(TlPdHI FTcM 1 37^1 I vjqJ7?g:

WiTFh: | dd.ldddfd+1 &R<tlAld'e5 3)|rRIMdl I

I (P. 99)

A description of the environment in a village pond during Mill's bath is 

provided by the author in a very lively manner.
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. Hiding ^gFTRRTI FP$ RidMlld I l¥m ap^SigiRRI

Xfimm dfodRicHI I aiWTRd 3RURTTO | *p*p ^5^1 d=T ^

NdiWdt fJpRt i o5fRcRFfT RdT Td^fcf: 1 M cdRT 5TTR

mrrgd; i (P. 10)

Scene:

After Kakalidevi had given five thousand rupees in lieu of the jewellery, she 

employs a strategy to give back the jewellery which overwhelmes Vimala and 

Mill. The scene presents a drama in the simplest form.The short sentences capture 

the mind of the reader.

- t, Mldfd...! ddT 1 RfffddJ

- T%^..?

- Wgg ddT I dR, cRT m dWkR: d dddj fcfek

aflttdU

- dH I d^RWi I RTF#: TfMT I RfR dT Rid?

- ddd.ddfdld dddj | |

<bl*fd>ddl dddFf TdRdt ddMdd? Tdd^: dc^: dMd: I

- at....! T^tdldd# ?
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- i (p. 84)

Summary:

After arranging for the loan, Vimala came back home and started arranging 

for the marriage. The various activities are summarily represented as finding the 

groom and writing down invitation cards.

^ 1 Rild'cli^l

I Wmm a#f fiTFfi I apEf -H4MN STF^^HM^Ic] T%Rc5: | M

fl44IHw1 I m WH H%lTcf I I (P. 77)

The novel is narrated by the author in such lucid and simple style that it 

creates a lasting impression in the minds of the readers.

IV.V.III Aruna

Description:

When Varuna spends his sleepless night at NTluda’s place, he ponders. The 

author describes as follows:

WT Rfe I

ww wm wmm\ i arsm wnm i apg aw i
^=4^ am 4k^w4) i 1

W^' I TPWT anw: TON: I fa«Wn I TW

arprrpqt i 333 ^Fq^aw^frPil \(Oum Santih, P. 125)

163



Scene;

When, Varuna goes to the marketplace to sell some of Nlluda’s paintings, he 

gets engrossed in witnessing Yaminfs dance. He is so lost in her performance that 

he ends up in being robbed off all the paintings. Somebody steals them and leaves 

Varuna in a helpless situation. He feels ashamed of the entire situation. The scene 

is nicely depicted by the author in which a mixed bag of emotions is depicted in 

series.

WIT: 3TFRP | 3WPT I HTZ ™ PTTWTHJ 'Wf^f ^ WFZ- 1

W* ^ WH: I ^ Mc^WTd i

i mmt wi i steK i srwmhs #11

WW: r^m- i

I qft^ qf^Tdl I wm WTradl I ^ 3tl«*Kftkd I

cqwPTOi sra* =q *t%t qtMqqn m
i

c55^: TTJTFR ^McRl^l WIT 3P^| q* ^TT ?HTTcT: I cM

-qiRdH.1 $ qi w# ? £fW i Pfarajfe^r i wrm

Wm HtTWFFFP# I ^ 3T 3J=T %: ? 3T ^TRT WW ? (Oum

Santih, P. 129)

Summary:

In order to bring in connectivity and continuity to the novel, the author 

summarizes the different phases of Vanina’s life. After NTluda’s death, Varuna’s 

lifestyle changes. The author summarizes the turn of events as follows:

TWFT ^fWMSRWiT: W H^Hdfl'-N-d^^TFTH: | ^ffrd'qidj « 

q qRFHdqi^i wm-* miwq ww w? i
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dl^ddHJ 3TFF3T m ^3TN cF3 ^ kH-NddldJ 3T3 WR ^ *3T3:

3TT3 1 t*rf IwH i(Oz//« Sow/#, P. 151)

The narrative summary gives the transformational characteristics of a person 

travelling from the corners of a village to the broadway of urban lifestyle.

IV.V.IV Madhuyanam 

Description:

The novel, Madhuyanam, has a series of descriptions. Some of them are 

explained below.

The concept of Nirvana is described through comparision of the same with 

human anatomy as follows:

3#3 cR3 | 3#%r VJdoMHkl «fq ^R: ^T^rf d<dtfl3if3';j I

3#3 13 WWWI4 +Wdl3l*R!% 3# I 33T

MH^I^rHKUl 33v5*3! Id^=3 ^T13RT I d%f +Wdl<HI TRT FTTM^PT

^R3Td I (P. 2)

The author criticizes the modern day value system through a narrative 

illustration of the public knowledge as well as the stringent religious practices. It is 

emphasized that sustainability is based on the right practices and beliefs rather than 

the blindfoldedness of followership.
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...3TO OTSN d#d I ffed 5=RFdl d TcRSTd I #didddd gfe: I

HdRdFI #4tW TdUTI MstMMdNtNR dd RldTi ^tdi *pPi fc^ddl I 

SRRIfddl ^ 3TT^T: wf - dddfend, ?ftew= I

...^ dlf W*mTcf I ddRT HT WTO ¥TO Tpd I 3flFdI:

TOTOTO MK^cM d dfTOTWIJ ddTFf TKdddlTOJ WTOdT: ^ dd d *1#

WlcTf dMWd Wl I SFqqTFfen d d d^T dfesdT I MKHK'b: STI^f: « 

s^ofk ^ didwr widdid w sRi ddrfq MwmRdH, cr^r d 3itrt! 

HcdT ^ dlffd |(P. 46)

In his speech to the public, STlaprajna describes the wishes of mankind. He 

emphasizes on the philosophy of wishful thinking by different types of people. The 

author’s simple and lucid style of narration is noteworthy. The basic requirements 

of mankind are described in his speech.

“ dk#n:..J.

lifted d’fWTITT 5 TTdddtdddNd Td ^ FRdd WFg ... RRJ: fdsfcl 

IdcVilHJ RRTTC ^hteldiT'3tdWf! ^TT fddd a#FPTOJ TOJ= ^5Td fS[W

flddj dTOh f=d5Td 3RR ddRT RdddJ fg= f^Td dddTOJ f5T fddd 

dfTddFJdTdJ ^dlrf f^STd #iWddddJ ftdpg: fd5Td Rdpdd dWJ dRRJfd 

f^fd ti^q Id Ffd^jfdd^ I ¥*5id plW^I
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iro site witeij rew w*m
WlW^I FTO f=TO TO,I TOTK s#cT: ?=TO teftlFqj FfTOTTOT =W

3TTTOHJ TO. FT FTWFfii Vjrf: dloTO SJftefteTITOJ Wft: ^IlFcf

FITOFIJ 3#NTO =3 TOTOTOJ TO# TOTOIJ 3Rf: FTfFTO ^TFT

Wf I Weft Sfgeq: Wm' FfFT.... ”(P. 60)

After Nilanjana’s confrontation with Sampratima, the author describes the 

nature and surroundings in the eyes of the former.

HIAIsHI ^TW I TOJCW: TO: *|te I *J*f: RR^FT TOFT I TO W 

^TO i WTO #f: 3RJTO I WTOT FTWTf I 1TO 3FJT W ^TO I OTP 

RTO TOWTOcTO ? WWTOT TON 'TblcftHJ TO: WWTO TOfTOWI I TOE

NTO W#W I (P. 79)

Scene:

The immediate after effects of a newly born romance between Silaprajna and 

Nilanjana are evident in the following scene. A steady headed Silaprajna gives into 

Nilanjana’s demand of driving him into initiation. As a sense of gratitude as well 

as a newly found love, Silaprajna becomes a ‘Yes Man’ to fulfill Nilanjana’s 

wishes. The scene is important due to the fact that it decides the future course of 

the novel and establishes Silaprajna’s sensitiveness and responsiveness towards 

Nilanjana in the latter’s mind.
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FTwrar sttf^hWmswi i fftt fmffptoft - “ mm

fwr ^nTFcr i wvm *tei4kw rnmrn ffrjrpf: i. . . . wm ffpi^fwst f ms ”

“q^aaf...? ! fpf ff: f^fift: ^t: ^ft: c^n i srwra cFF:

3T1FcT,F:-

“FF FJfcSptf 4piFRT: FFT FFFTF, TUI#;: I 4pK FTFFFT F STTF^T^FT FFT I

3Fter rti m ^ft - ftfitift zm i F33 ..., f^srfitf - ^R^iw f r mt^ 

ft 1

cTFTT: FpFF 3TFT FRF TFFFIF^-

FFTFMFFF FT -“-3TFTTTFFT ^MFlipF FFFF= FUFfcF? SRFipF:

ftnftf 1 # p fcifRf? ^rf 3^13 ”-

“3ten...? w teteFF^Ttew* “ff; mm ?”

“R^FF FFF= Fg#F W*TTcT I F^T F#F= gFTF<f\ ^ fN3R^TTF”-

“FiF WT ^Ik-NFI ?”
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“wm*- ^i thttctt, r-

“dfSTR# c^’- m W'dT FPfiZfTHi ddd I *T ^fcldTd I

“Nj ew# Wi, ?” ?TT dF? 1W -“ ^...^

WTO I” TW3 ? (P. 23)

An intense scene is described by the author with high level of emotion and 

drama when Silaprajfia meets Nilafijana but could not recognize her. Sllaprajna’s 

frenzied search for Nilafijana is pictured in the scene where he questions a 

sanyasini on whether she has seen Nilafijana, not realizing that she is the one 

whom he is looking for. The rigour that the body carried after her initiation had 

rendered such a austere look to Nilafijana, that the beauty of a woman was lost. 

This intensity reverberates in the following dialogues.

PUHTT SR WKTW: I FRR 'Hc^T d-sUdd I 5R:

dlidMIRddH•tf-dlTHR,....! ’

^ FRFd dtefSRT W 3 HI 33WRJ

TWHl: WI^K: SP^t -

“ fTdfa....! Id 31Plddl«-f?”

“ emfcWFT snSRd:”-
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stall: | TO FTTO 3TW.i

“iw,? toikh-!” ^rWcT hwishi i

“Fit, 3=Ffrf! ^3 F SITO I W#U W . . . . . ”

“ .....

“ cW ^TT ^Tcf: HHlddl FFI TOT TO ?SH 55®W€TRFT.... I”

“ FTOT: FTFT TOTcf FFTF.?”

“ ^3 TOFT ? ^3 TOFT,3^Tk....! 

dblsHI FFFt *3^T dTR*PT ^3T 3^T cFFT ?

^3T FT dd+id: TF$TT ^tklT...?”

“ HlcMsMI....Ft - cF - g FT .... TO..FFFF FT I 

FF TOT: F3?#TFTcT 1

“ awn...? 5FFF ?F , irtr.... ! FIFTTF ? ft TOTTF dl^....t.... t ....TO”

dl*F^I SFJc^FT I
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“cpj C?f spqiWfft, ^k...! cW cR^T WRTdL.... !”

“dt ,dft...., SRnfadJ”

“ wm, dd TOW? # df M-ddW...?”

“ dt....,dfe, fftdlWftJST^Fkddlfa 1” (P. 53)

Summary:

Nilanjana’s condition is summarized by the author after Silaprajna’s 

departure for begging. The solitary state of a woman’s mind is summarized due to 

the vacuum which had been created due to her loneliness. Silaprajna’s departure 

had raised apprehensions as to whether he had forgotten Nilanjana or not. 

Silaprajna’s love had bewildered Nilanjana and three long years of waiting did not 

yield any fruits.

ddTN rr«$T%djdq| d ^ | ^ M^hfddl

dftNrddlHIld i d STTFd MIMfTcf I d dT Mlhdft^dTFI' 3Tcft TH d

I ^cT m\ #Id 3tMK4|iiWld I 3PU ^ - H^Tdl

4ldddJ dTfT^ditWTFI srfcPfs I *lff#FIddd IWI MK^l'td: I
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.....dddd HdHJ ddTTd dd WWR d dFdHJ Hd 3Td^f- H= Twrcdid dd: I

^T wm\ HITO: cd ITT TdFJddRJ 3H*xKKn^fa: HI dfefdd: I ?d dd dl flTd, 

W=-

dRWdH: d^dT irdft ? *%«? ^ ldd^H fdddl d 'S-dlRdl, d 

cWff« I (P. 43)

Nilanjana underwent a radical change after her conversion from a Brahmin 

girl into a Jain Svetambari. Not only were her physical appearances different, but 

her behaviourial traits also transformed over a period of time.

3F£I HT 4MIHH+J I pRd^lHd I 3T1WTFT #HT d#d I WIBTR^dT 

d#d I HKd^d d#d I dHT^dfeddTd 3TlcHTt?dHTd d#d I %dH4pHdL.. 

HlddT.... 3TKP3RT I HdlddldMIddl HT dlidlH-d fedWHH^fd: I (P. 63)

IV.V.V Nikasa

Description:

A typical description of the monsoon is described as below. Minute details 

are brought out by the author through a natural descriptive style.

H^dT 3Td dW I ZFWm3d I <4tHid44 I 3TR#TT HSlf)

fl piTFT fdMNIbHf i 3fddd Td3FP I dd: Hd dltdKT I A^MAdldi Hd I

d^d FUfesTfecdH.!
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WRTf I

m\ tot i i tost i *w%% t^s!

wm I Td^pfRJ SWPSfd w?: I (P. 2)

The philosophy of life is described after Charaka comes to know that Maya 

does not exist in reality and Govinda keeps his sister, Yamuna, in illusion of the 

character Maya.

#Frsfq w i d^r *hhtoi wdhid i m- #dRd i

31Td% =d TSfdFfd: l^fFTife^Tcf 1 sfid^ *F#F TO** *J3# I ddT TO

TO#d TOd %dc5*C 3flc§d: TOROTfl m TOTCd Sdfesfd =d

3T1Fd: SppTOTd i (P. 27)

Scene:

The downfall in societal values is clearly illustrated in the following scene, 

where Yamuna thinks about having Charaka as his son-in-law for her imaginary 

daughter Maya. The point to be noted is that Yamuna forgets about Charaka’s help 

in rendering her well and she seems to be more indulged as an opportunist who 

sees Charaka as a prospective groom for her daughter rather than a helpful young 

doctor. It is observed that Yamuna decides on her own about Charaka without 

having the courtesy of a buy-in from the latter.

dTTd^: 37dTcFid I fdTddf 'dvM-dl ^dT 3IFTO 1TO W

^fTNdddt I

- d^T dldT SfPWTTd ?
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- ^ i zmm t ^ wwt?

- few t WWW ?

- w wwsw wro ? town mm i

- f^wsfe^few^^^iww wro ?

- cnfi^iqK?

- =^fes^ 3#fCT: | WWf wm\ TOfW: I TOW fe|^c|^|‘ 5pj ^ 

WWN? *WI ^ WTO WFRWT wl'NW ^ *TTON ^TTW *4i<hR>NH I 3WNt: 

Wf N T WN fern TOWJ

- ## TO: WTOTO: I NWWT TOTWTO 3N$W I

- "TOP: ^ Wit WWW I WWT HMI*W 3TFR I (P. 22)

Summary:

The author summarizes Mlnaksi’s history in a nutshell. The relevance of the 

positioning of stars in the life of MinaksI is also hinted by the author:

ifafe f WI toM I WTTWTOTW cTOT: TOT: WN aTTOTO 1

WT TO TOW - ‘TOFfWWFg WW” 1 WIN WTTOTOT WK[T I WI^TTO W-

( TWO TOW: I TOT ipi: I *^ft ipWTT W^\ WWW WTOJ TOWN TTOWT
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sfcrafcRT i m m ^ toi^ihi

mww 5iR: i (p. 19)

Charaka’s accomplishments are summarized by the author through a 

description of the people’s feelings towards him. People greet him with honour and 

sense of gratitude.

WWr. TOTO TOcT I *T: 5TO: I qTTO-WlllJ d*7 55 ^PRTT

•-^Wdld I wm W- TOff #3TFM I TOTORPT ?? 3#*^^

3TTTO11 W'l^RR Strait m TOR TOH JFfwf^ *TOT ?PTl5R%

FFftraraijf to tor m*m i tot fwtorj to 1 to m

IWI TOT TO WVW I (P. 24)

IV.V.VI Oum Santih

Description:

The author describes Candra’s making up for an occassion as follows:

TKTO TOTOT TOI*|R cTTWMcTTI SlRRRTcT T%f^OT4i'tR I TOR 

TOTOH TOTOT TOTTOTTOWPf 4TO I TTOTTO5 TO TOTORT RFFRT I

TRTOhi mm rtottoi to mm TOroftw to*tt t^tor m

TO I 3OT4 ITOcf: TOTO wwm I "1% SJTO:..... TO: TOP..... I

TOI:TO4TO^TOTOTOftR#'|TO#i^^TOMI 3RT TOTOf TORtf,
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.... *9: vici-Nfd .... ....WK^ ^TFR ^TFTNc^....

+k41wcu^ . q«f wfem wsj sjwk *#ro\ mmm i

(P. 58)

The start of a day when Chandanswami goes out for work is symbolically 

described as follows:

dITPBTd ddd TOTdT dfTTI^Td ^dJFdRTTdFTd Sldkt |

wr#qi^ isjm sirmth sirdiTcn wm- wr$- stor ^-wid i wm\ 

Sldfad I l(P. 12)

Scene;

A car scene is presented wherein the minds of the characters are read aloud. 

Both Candra and Mahendra are immersed in the thoughts of obtaining 

Chandanswami’s property. The scene gives an idea about what is going on in the 

minds of various people and how each character is engrossed in material thoughts.

dTd W$m I WSJ Tra 3W11 3TOT dRRPf: I ddT ld'dhkdWi

TWdt I WSJ N^d'Mld - RPfM: 3R*T WM dld^dlt

ttpti ttt ftft.... m. w d%drid ddTSd wrfd i

m^sjwwm - dd dTRT 1 d^RdTdf dS# WWVjj d Wdfd 1 d? R 

dd TRTTId I Rd^*^ I dd= ^dldl W-.... I ddd TddT ?dddd dR^ld I
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*Mcf =^RT: WT *T%: 3t^Rd = - m?53 * M *W5,'- I *Md m

^TRra^V^M: I (P. 85)

The death scene of Cakradhara is quite touching. The use of words is fully in 

line with the description of the scene. A sense of parting of a soul with another is 

highlighted apart from the physical partition of the soul from the body.

ttt^^rotnk faster

1 mm.- WI -TWcIJ 

mmm-- wrft -diuuqR mm frr Rw r wm i

- #^....! #T^....!^1TO ....!

wsj mm i fgj w mm \ *rtoj:1

m\- m fn«t»di: 1 wmm mm-1 imwrq^5

Wm ifW I

M: RTR5TRT: |

roiq wm fro^cPn m$m 1 =^wf ^FcWHWTf g*

3TTOI: I W vSTHliy«hHW tp^TfW: W!H 9#R^fWTOLl
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3TO TOKR: <#P&d: I WWR TOITOFhTOTTI FTTO

TOW cRTO # W^TOTFgM:.... FT 5TRT= 1%:.... 1 (P. 118)

Summary:

Dr.Dash has carefully used the words in summarizing facts so that they aid 

the plot construction. For example, Mahendra’s character, Candra’s liking for the 

former, Chandanaswami’s feelings, traitor of her wife, his differently abled son - 

are all summarized as follows:

MR<J||PTO4 i%Fcfcf: --KHFdlPI I =M£T TOTS^IIRdt | 

=3# TOTOI TOT TOTOT 37: TOFF#! TOT TO FT TOT# 1 TOT 

FRTTORTTOTOlf FMFff TOM TO^TFTT# I dxflMd. FT TOR 5}l£M>RMdild 

=^TOFTOfl I

M= Rpf M PM I Id TOHHMITOlMTT I 3R:Wf RTOTO RTOT# I

3T3*R TOfTcT TORTTOt ^TOT TOtf I PTTTOM RTOTd MTRMTMRRTOTI 

TO^dFdlPl 3RTT1#TOTOT TOTO I (P. 12)

IV.V.VII Pratipad

Description:
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The story begins with a description of the physical environment of the plot. 

A river, the shore, a tree, the introduction of the main character Udbhava are all 

described by the author.

#i|dlTI I WWUlf 1 Wl'- 1 ^ ^ gEf: i ^3Tf*f

c5?pq awhtfM i ^ i wm 5PR: - I

(P. 1)
Scene:

A powerful scene is constructed towards the formation of a climax in the 

novel, when Mana puts in all her courage to shut the doors for Milinda, when she 

finds him hitting their child.

Wib I 3TTFcf: tfWIW'KHl’ ^IcRT

wwsm f#: wm t mm i m plr: §rf# i

TFR: cfPT I I TcdMIci I 5=f ttfcl ^ FRUT I (P. 34)

Summary:

After Mana’s episode of parting with her husband and hitting her child, the 

author uses the power of summary in order to change the scene and divert the 

reader’s mind to Udbhava. The author mentions that one year had passed and 

Udbhava had completed all rituals. Here, summary is used to take forward the 

novel and create a bridge in reader’s mind.

FFrPT 1
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&fdg$W wm S^f TOKdHJ TOi^ *FcM

^rdl^dH^I PRddWWTO d 3dTP 4Wh TO TOP: ^ I TOFFTTO TOT I 

TO=TOP^.... t WP^.,.. I WP TOP 3 TOT^d TOW I

TOT: TOWTTOT TOTTRRJ WMTO^TTg;: TOTO I PRTdTWf TTO^ TOT 

wmj toti tototo^itop:tojto *t% pcttop m&\m\\ (p. 49)

IV.V.VIII Rtam

Description;

During Subharika’s stay in the hermitage, the author describes as follows:

13HW3 l*nf: 3T1TOTP - P^lFfSpTOlPMT TPTOTFP I TOPP fdd-dPd !

33 P JJTOfcTOT: p PT TOq^MPIPPJ P PT P qTPWKW TOtfep | 33 TOl€ 

wm 1 T%nl mmmi P#P I H#li PPTf: ! p TOT 3*4 TOFP I TO p qpsfq

4TO PFT MpRFM 1 (P. 14)

Again, the description of friendship between Subharika and Uparka is brought 

out by the author as follows:

IPTf: TO TO: 1 3TOP TOgdcHtf: | PqTPJ: cTO TOf: I WTOP PPTOTP: 

TOJbMHci: I WTO 3TTTOTO HlPiPFR^ dp TOP: I TOPTPH*TOT cffd^l
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■Hc<HIHd4$JIWi WWR: WWW HRRR: I I TOTOFT

TOTFT: dFT MW(#cf: I ( P. 12)

Uparka’s financial well being after his marriage with Avidha is described as 

follows:

mm wm wot totm i r wgfei topfr! i toto^t Rg: i f to

TOWFT RlMbRRTRxi 5#sp: I TOMTOrb RT%- I dFT RTOTORTO TO

^rnm totftto tomi ^ptotort! bproro: qR^i^i

HTO1TO I (P.52)

The author describes a mother’s thoughtfulness for her son when 

ShannodevI is seen to be thinking about the coronation of her son, Subharika.

RRTOTOT idMTOT I TOTO FpRTRTO:

TOftcfTOft 1 itIITOddMd WTRft TO HNldMHI I KdlMdl^ TOTFcR TOFFIF: I TO

TOiTOTO TOT sfteRTOTOT dddMTOFMKMI: I TfTOTFRI ^ TO TOT TOFcTT I

^TOIFRW TOdTTOl TO*TOFP I (P. 83)

Scene:

When Avidha, the heroine of the novel meets Uparka, the scene is carefully 

grafted by the author to represent a sense of friendliness at the first meeting, which 

in due course, turns to romance.

TOM
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- I

- *111;, 3n%w«iitfl i

- 1^..., ^Fq^^TOW 1 cfTO 1W1

- ^k, ym]m i

- W%, 3WTF? wmm- I

- m., 3TFWW: |

- m^... i wi i Hfp ftt i s^tRahj 3f$j... i wM wm w^-*

- w^wK\

- I

- iscq*u

- WTNcTSfTI

'STTFTT

- 3F3 ... I dHWlq I
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The scene of a shattered friendship is described in the following scene by 

Dr.Dash. The scene is built around the pride of Uparka and the helplessness of 

Subharika. Uparka does not hesitate in handing over his marriage invitation card to 

Subharika proudly, veiy much knowing that how much it would hurt Subharika. 

Right from Uparka’s entry till his exit, his arrogance is noticeable. The imagery 

that develops in Subharika’s mind can be well imagined by the readers. The scene 

is so powerful, that the readers veiy well understand the effect of the scene on the 

subsequent relationship between the two friends.

- ''STTHMN't-d i

- T%Ri..^TRlT 57 ?

- WU3TSTT...

- TON c33T^FPa ?

- mmj

- TUTfT?
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- T^dd,... ?

- c% d^ft m i ddd fto i

- i% w;?

- dWTd^^TFTdT i

WE: ^HNINtd: . I W^m F^FR'd Mill'd: I

fd ^ NcK'JIMKMmWi «WfI: t Id ^d: WFR RRWq |

^JRWiTSs WM’> I

3FFR RFFdUfMd H<-llRd<d<l

- *FT W^Iq.: RTFddT dl I

^Pf:3d?R^P}: I

- &FHdHJ3d:....?

- d^^F^R Fdl^td: I

FN^W WWr *#pcttdj
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Rd$j.... i I

. dRW N-driNHJ

3qR>: 4mi*tdj

- I f^dR,... I

- 3qR?: 5#«Rf: l(P. 45)

The novel ‘Rtam’ has an element of suspense wherein all the characters are 

brought together by the author to form an apt climax. The expectations built by the 

author in the readers’ minds for the coronation of Subharika are given a subtle twist 

when Avan! cracks the suspense by reminding Kulabhadra of his promise. 

Kulabhadra had earlier promised to Avani’s father that Avani’s son would inherit 

his full property. Also, Shannodevi had once promised that she would sacrifice 

Subharika on a full moon day of the Vaisakh month. All eyes opened on the path of 

truth. Ananta was coronated while Subharika went along with Alekh as a monk 

away from family life. The climax turned out to be quite an anticlimax, since the 

author did not establish that the path of truth treaded by humans create immortal 

victories. Instead, Subharika was seen to drift away from family life, possibly in 

search of the immortal truth.

Summary:

The novel Rtam does not use summary as a powerful tool. However, bits and 

pieces are seen to be scattered across the storyline. The first example is seen in 

describing Subharika’s growing up in the hermitage.

185



^ RWRI 'H'MMtIH WTR

McMKIW^dM I !^J ^^4) 3^5R RRR^^R cIFT Wm *RI I ( P. 10)

The drift between Subharika and Uparka is summarized by the author as 

follows:

<^nichi i wm crr 3Tfeirr: i ^nf= ^ i

TRfPl sqtfTR 5PRTT #SRR I 3JTc5R 3W1 *RRR: illW ?T 3IR I ?RFRRRR 

VlkbMIM ^TSFf 3R^fI I 3TF§c5^FR T*RRt 3TI^R: 3RRRW I RcfSJR:

Nfel^RT i FFRRT 3WI RRT I ^FTTR §*cW I (P. 43)

IV.V.IX Sasirekha

Description:

SravanFs feelings are described in detail by the author. The beauty of the 

moon lit night and it’s interaction with other natural things creates a philosophical 

image in SravanFs mind. The details of murmuring of old leaves of a Peepal tree, 

wind enjoying SravanFs hairs, a portion of her sari playing with the Tulsi plants is 

captured by the author beautifully.

TRTT5TT TRTFcfTF i

Wmt tJJRT I ^ RRFf ^ <f*FR 1 R cR cRT RRR ) 3RJSR RRN ^ 

RcMcRd I m R TTmFFFTTT R#cT I *FPR HdlR^-WJ « ^OWFfO^I 

m R 3RTC1 Wm RTTTSRWRJ cFC WS,- 1 TRd=
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r\ -^\ rs r%'N __________ rv _______ rs r\**\ rs *\
3TT5RM..... I W( <j*MlK«NWI: ^rilSTHfTR TTHWIRTT I 1FWTWIT

m i *ro^3fR&rf^ 5wiwi i (p. 19)

The detailing exercise done by Dr.Dash in describing the dilapidated 

condition of the school set up by Induketan is evident from the following 

paragraph. The description is such that it creates an image in the minds of the 

readers. The description easily lets one understand the extremity of the situation.

sftjpT I braWTf'4 Wfirq pcf | 3WRHpW9: fdTdch SpfPFl I cR

31WT <bkMd SPIT 555TO =TSfRr I 1TOT: feFri I Wti'- ^FRFfRT I

I m-> 3%T: I 35fTSN ToBcRFit WIW rpfe: I

Hlf§<d I (P. 57)

Scene:

The climax scene includes Abhrapad hitting Srimukh angrily. Lipsa joined 

the scene crying loudly and holding Srimukh. Seeing the scene of hitting from a 

distance, SravapI suddenly screamed.

Abhrapad heard Sravanl’s shouting mixed with crying and ultimately 

stopped hitting. Srimukh was bleeding heavily. Seeing Srimukh’s blood stained 

body, some people came to hit Abhrapad. However, Srimukh blocked their path 

and stood in front of Abhrapad rescuing him. Srimukh explained to the people that 

he is happy because somebody’s hitting him turned beneficial for SravapI.

The scene brings all the characters together and creates a happy ending with 

the downfall of vanity.
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Summary:

When SravanI gets married to Abhrapad, the author uses the summarizing

tool to avoid describing the marriage rituals. The status change of Sravan! is 

narrated as the bride of the family...the wife of an aristocrat...the wife of his 

master...

sncfoft dcdL.WT I R*FR: -

SR: I ddT *RTd dRdf H ddd WlfcT I

IV.V.X Sikha

Description:

An entire description of Puri’s routine is vivid from the following excerpt:

TRT 3^1 dcdT WfrRT dd -frlfxfrbRd TRRRTdI *Kd3pfrild: 

dl'HNWdl'H'- I ddf dddW: I Rd: dlfrhfHHHJ T^fT ilR+lddfrJ 

W*m RWR: I cri^dWWI I

SWdf: I dd: FTRHJ ddl tR dRTTWd^lddRRd dddldWRlJ

(P. 38)

Another description of Vilasa’s condition is made by the author with a touch 

of socialism. The author describes that although Vilasa has left his aged father and
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widow sister, but he has in mind many poor families. There are millions of aged 

fathers and lakhs of widow sisters.

faSRTt I TO H I clFT TORT T I

^WTiMWxi r *ji qRrTOcii<i cifvR^ r tt ttot i

f#?R: I ITOWFFq: l(P. 28)

Scene:

The climax scene is built by the author towards the end when Vilasa comes 

home after his father, Kulamani’s death. He has come to know of Murmu having 

inherited his father’s property and is hence very angry and upset with the turn of 

events. Vilasa has come after suffering a defeat in the elctions. Thus, all the 

ingredients of developing a scene are carefully grafted by the author.

Thereafter, Vilasa argues with Murmu through continuous dialogue and 

ultimately slaps him. Murmu had been a dedicated servant all throughout his life 

and exclaims:

- $v&R*MWT: R 4iR#m^..? (P. 68)

The scene is touching in the minds of the readers. Thereafter, RajanI appears 

at the scene and Vilasa is ashamed of his actions.

Summary:

The importance of Puri as a place of pilgrimage is emphasized and 

summarized by the author with the logic that all the family members had earlier

visited Puri. The author summarises that qilFR^ftcfl, WT
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BF1RRR HRFlCi, *R1cRFI T^FRTT, %F1T RRf£RTT, *TFRt,

- Q3T: ?raf: mt w\m *rsaPa i tow top# s^wwiq wpt

50 B^kd i (P. 39)

IV.V.XI Sitalatrsna

Description:

After Rti’s death, the world comes to standstill for Rtwik. The author 

describes as follows:

... TT1 I R'dddI 1 T^lBdl ^ 1 ^cfl =3 RRTRRT

3MMM i dW<-HW: W I

- W).... !

RR: dRT ^fldcidl ^ ^drfdt I WRR cflc^T:

cR^p: VR[R | ^ ^ 3Td: PRof ^ i WFI N^Btl fRSTq R |

SkHMisfa ^ SPRTTcf I c#isfq dRRRJ PR°T 3 RR cP# fief

^[gjrfT I ftnp OTg^...? ®RT^r q SRCf ^fcRte^RR^T:,

TTdRIcR^TRRlT ^ '-<4!dN'd;cMHd I ( P. 67)
Scene:

The novel Sitalatrsna is basically composed of a series of scenes. The entire 

storyline is close knit with encounters between various people and the couple, 

Rtwik and Rti. All these encounters form engrossing scenes. Infact, majority of 

events are depicted by the author through scenes.
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Summary:

The author uses the power of summary in narrating the story of the lost wife 

of the old man. On being inquired, the new husband responded:

- “ TOTOT m 31KTSTO m mi tot i

TOJcI, TON *TT ipffl 3TRT^| am SfWK?W N RT FTO STggJ 

^Rf TOT TOgTOTO TOTR TOT cR^af

r siggj m <$&mi i agg Tr#¥^ar 3ifr^i<i m

TTfN R SPRIR I” ( P. 51)

The narrative summary gives a clear picture of the circumstances under 

which the stranger married the old man’s wife.

IV.V.XII Tilottama

Description:

The serenity of the Chilka Lake is described in the novel, Tilottama. Such a 

description, created the platform for the blossoming of romance between

Puspavallava and Tilottama. The power of words created a sensitive ambience.

HBH-g ‘RffW T^TT-d NTdkf I TMfcTNTO TO R Tig STTTO I

ggr toto i to irtott totottt rr totfr tot tcitot

TO<Pd I TO N TO TTOTOI: ^TOcf I ITO TcTT

<?5#§cT ^ HTOTR I ggTON 3TITOT TOR I 3TO TO TONJ ( P. 17)
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A typical village scene with children surrounding Puspavallava is described by

the author when he returns to his village. The simplicity of the description draws a 

picture in the reader’s mind. The description of such common scenes gives the 

author credential of a modem writer.

WWfef: 5EqcJw5*f: | R dTI TOf m

WR: I 3RR R^Td mi RTO: 1 ^ Rdfe RFT^gR l<FtTOR: 31WR,

dl 1 %f^3RFFRT: I RIRFhR: Re? FFRSR

Slfspt 51FR: drfd I R RMn^Rf^WR: I RRR: ^ RWi I

TTddW Wm I cRT: 3WI^ dJWIW 1’ Wt ddTO 3W^I dm?R:dd RFTT RRPfi

(p.50)

The author also describes the beauty of the Dhauli hills and the histoiy 

associated with it. The scenic beauty of the foothills, the story of a past war and 

the transformation of the land into a fertile one are all described in the following 

paragraph.

‘TO?’ FR: TT^P I WSWliprcj ^ TW RF^ddTdl I ^

WP^TFT^TM I fro =d iflFddTdl I TO5 FIR: 3RJTN ^I^TdtdlWTd^

RTTTRTd I RfRFRTS^I Rdl: 1 4'ld^df: 1 dRT

RdJJldl '3T#Rh ! 'BFIMdRf TRIWF femW^V- 3RRI: <JR5d I 3xfidt

^T^RRId: mm itcf d ^tsfq Slddlld I TRTRP 3RRT:
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FF FTOWFIR TOT: d^N TOpj d TOR I TOg FT TOTOTF I ddF - 

3MFRT - RipTOSTlfedT | dFTT: 5PI#: TOR TO5FlTF?l#iT: I dFTT:

FTOteFTFF -m TOTddid TOTTTd I *jj| =q| R 3TFR#r IW^I (P. 59)

Scene:

A romantic scene is presented by the author, when Puspavallava and 

Tilottama are brought together in a garden. The scene also assumes importance as 

it highlights Nilima’s jealousy towards the relationship that Puspa and Tilottama 

develops.

TcPTfrFTRT: fFT \pTT 3WTTOF: RFTd TOFT HdNdM^P- I d^TFFT TOT FM

TO1# i ti^qro s^^.piftra dfTOT 1

Wm dlBHRh ^Zi fTOIR TOdcfl TOdFTf: IF f!F: W

to i fItorto f^rf^ i ft gF*p i Fterorod totft totot

TOFT IFT FTTOd TOR I 3^T: FdT^FTfTOpj TdFTrJFRT: TO PR: d ITOT

3T«FTdJ FT RWTcfFd FFRT I gMTM TOM F TORT i (P. 21)

IV.V.XIII Visarga|i

Description:

Nakula’s poverty is described by the author in the backdrop of a moonlit 

night. Each of the mebers of the family are introduced by the author which gives a 

glimpse of their respective conditions.
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^TrRW^K Flkt 3PPII I ^5 3flHkl: | 3?| Frappt

sfrp ^RT: I fgTOT 3TOT TOT?: I TOTT m'TOCT TOTH

^FJWTr^dTrf I ?Tp5FT RW^ I ^Fqj #f tjcfa<f RIHTFT fHSFT I P4HTT TOk^T

FPPHHFT:! fwl TTOHTO #<KF|: I FFFI ' <fHJTTOI

(P. 6)

Scene:

Sukarna rejected Nakula’s proposal of taking back Suparpa. An excerpt of 

Nakula and Sukarna’s dialogue is presented in the following intense scene:

- *Jf*f....? 3rTd 1

- ;gqarf .... I H^RT I

- ^PT HT 3 dW *]| m ^

- fritter?

- HI W WM FT cP-TT ^cracft I ^1H iff FTTcfI T4TNH, RFHkHFH

?Tp5:

- Ft ^f^PT^IH ?

- HI ^ .... .... I

- ^fL.! ITOcfWTTH ? PPRFT ^1 ^FH^Tf....

. 3FW R5 W,? FT TpTffHT ^TP^RSTTH 1 HT I (P. 45)
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Summary:

The dilapidated condition of Nakula’s village is summarized as follows. 

Over a period of time, the prosperity of the village had disappeared and life had 

come to a standstill. The educated were undermined by the uneducated and the 

youth were ill directed.

TOTTc! STFFg #fFf: 1 m NTOWI I TOjfcPrT TO I WTO

3TR3cTT I FPlfe 1 f%T%cTT m WTO: I 3TRTW: =ffcl: 1 #W-

TOT: I WZm TO^TT: I I *TfF$S5T FWlf *TcrfsR

TOT I (P.51)

IV.VI Delineation of Sentiments (Rasas)

Sentiments are produced by the combination of stimuli (Vibhava), responses 
(Anubhava) and complementary transitory states (Vyabhicdri)26.

The cause or stimulus for the Rasa is presented through Alambana Vibhava 

comprising the hero, heroine and other important characters and Uddipana 

Vibhava comprising the auxiliary causes or stimulating circumstances for 

manifestation of the basic inner state.

The responses depict Sthayi Bhavas, the manifestations of physical 

responses and Sattvika Bhavas, the involuntary psycho-mental responses. The 

Vyabhicdri Bhavas (also called Sancari Bhavas) are the complementary transitory 

states or emotions which accompany the Sthayi Bhavas.

Dr. Dash has touched upon many Rasas in his novels to leave a lasting 

impression in the minds of the readers.

26 Mehta, Tarla - Sanskrit Play Production in Ancient India, P.83
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I. HasyaRasa

The Hasya Rasa has its origin from the permanent mood of laughter. Since, 

the author has dealt primarily with social issues with pressing needs, not much of 

laughter is seen in Dr. Dash’s novels.

However, at one place in the novel Sasirekha, there is a dialogue between a 

blind person and a deaf person. The repeatition of the deaf beggar to assure his 

hearing is comically presented by the author.

- WT, W\ <3^ Wf: '3fFTFf^T|^ *TFIcT: I

- RTI?:?

- 3t....!Wra^TT|....... I Wf:.....I

- TfTT ?

- 1^5^.... 3TOW...

- rat^T HTT--?

3F^T I

- raw.... i h Wrfcl I

- W«...? 1^...?
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#R: II (P.50)

A natural flavour is brought into the novel with the use of some comedy 

amidst a serious plot. Here, the blind person and deaf persons are the Alambana 

Vibhava and laughter is the Sthayi Bhava.

II. Adbhuta Rasa

The Adbhuta Rasa is found in many novels with ‘wonder’ or ‘surprise’ as 

the lasting feeling {Sthayi Bhava).

In the novel, Avartam, Urvasi mentioned that she never imagined that Indra 

would win the war in a bloody fashion. Indra became angry. He forcefully attacked 

Urvasi. Urvasi was surprised.

Shrank: H3TRP I ^ I HfHT

^ fWWO HTHP.I

3# M^tf'l I wm ’TOfcWmklJ {0-um Santih, P.203)

The feeling of being surprised by sudden attack of Indra rendered Urvasi to 

become speechless and motionless. Indra and Urvasi are the Alambana Vibhava 

while Indra’s forceful attack is the Uddfpana Vibhava.

In the novel, Pratipad, when Udbhava returned to the orchard, he was 

surprised in finding his slippers and Mana’s kohl pot in the orchard alongside 

Mukunda’s flute.

3TRTOR u: W: I Mi,l HfHT

WVA mVW | ^IlM l 3^: RJTPcP I (P.55)
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Udbhava is the Alambana Vibhava while the orchard is the Uddipana 

Vibhdva.

In the novel, Aruna, when Vanina finds that all the pictures are stolen, he is 

surprised.

pr mm i ^ few -Mdfij ^ ti

5T*W? RTPR: MfiR-d I I qsiFOTcT WA&A

rTTOPITOR I *RT R 3R %:? R tprf&T ? (Owm P.129)

In all the above cases, the author has nicely delineated the Adbhuta Rasa 

successfully.

III. Bhayanaka Rasa

The Bhayanaka Rasa is a result of the permanent mood Bhaya (fear).

In the novel, Tilottama, when Bhagyadatta and Nllima were chased by the 

tribal men, both of them ran for their lives through the thorny path. It was a fearful 

situation when the tribals started shooting arrows at them.

HIRtfrfid fifip RrraWWWRpl RF RRTTd P? W^fJi 1 HHWdd

CRRFcT I cRR hFcfN$j Wm BRftcfJ W- 4)lcWRI: qR WRfTO |

TOM #0: 5RFJR!I RcbdlcMMR

^ I cRTR zmm WRB: 1 5W1: I BdTvR: 1 3BWR

RfRR: 1 I WTO =q RWdIR I
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w W ^ WWIR fTdTdL WTf 3TTFRT 1 Wf: WITH

Rltelw I....... W®m$( RFgfl^-HR^ I WFRRtet H$vld**H ^ RIcSFR

q^T PiMIddHJ =T ’^cW4t WT

=d WmxU 3TRft^d*p$ > ^<7JliH 5 'bFIdlH WFF^I (P.68)

Bhagyadatta and Nilima are the Alambana Vibhava. The shouting of the 

tribal men is a Vyabhicdri Bhava, while the pain and trembling are Sdttvika 

Bhdvas.The element of fear is delineated to create a lasting impression with the 

readers.

IV. Santa Rasa

The Santa Rasa is a result of the permanent mood of leisure.

In the novel, Anjalih, the author delineates as follows:

wvmv wibCw: i pmiAq tor i Fmm: i

RTT^: 1 T^RTR: I SWTdR: I I (P.6)

Here, Sunday is the Uddfpana Vibhava.

In the novel, Oum Santih, an early morning scene is described which gives 

an image of a tranquil atmosphere.

5IR: I
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ftcWR toto! to wm--1 to, to ^ tom tottoto: i

^%TRTOFRTR 43hbR|: HRcRIW^M^i-d:

TWTRTOHTI teiwfswfra^ TO: TOTO WTO11 (P.50)

The early morning is the Uddvpana Vibhava. The praying denotes Sattvika 

Bhdvas.

V. Koruna Rasa

The Koruna Rasa is a result of the permanent mood of sorrow and 

lamentation.

The novel, Aruna begins with a sorrowful tone.

TTO: TOFTT i TORI ^TR: I TTOTO TOpTT....^ ^ SJcTOTTTOTO I

TO TOfTO 3TORTT RTRcT, TOTOTf TOP TOTO, TO =3 TOTO TO JJR:

WroMf: ? (Oum Sdntih, P. 123)

In the novel, Tilottama, when Puspa enters the maternity home and inquires

about Chhanda, the nurse remains silent and then Puspa sees Chhanda’s dead body

covered in white cloth. His surprise is brought out by the author in the following 

paragraph.

geq: t5V-dRl: tRJTTOTO 3#WTRTOR[J TO TOTOdL - TOfTOT: I

TOTTOTOTOTOT TO TOp11 TOPJ^TO,-4 *#TH ! TO TOfTI 3PTO T
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dffor RRtRI 3Tl#RJ gRRRRPJ - ^PR: JJcl^rt

r HRwt ‘^t..... ’ m #ricr ^torrj (P.83)

Puspa and Chhanda are the Alambana Vibhava while the covered dead body

is the Uddvpana Vibhava.The speechlessness of the nurse and relatives is a 

Vyabhicari Bhdva.

VI. Srrigara Rasa

The Srrigara Rasa is a result of the permanent mood called Rati (love).The 

author has delineated the erotic sentiments of Sambhoga-Srrigara (love in union) in 

plentiful across his novels.

In the novel, Sitalatrsna, the flute player Mohan and his beloved Basumati, 

indulges in union.

- a^aiRTRRcft | ^ 3 ?

- Rl| ... Bit ... q^RTcf ...! SRIT^RTT: 3RR: W ? ^ W R ^IRTRHT,

RTIklRM R RRT 1

- cRiRf fptr, rrrr r rti rtr^rr3># rrifh r rt crt

mRcR'tR ^JT3R5f 5FFRTFT I RR 3nRR% TRRRTT R RRTcI I RRR

3 3TRRRRT RRRf I

- ^FRRIRtIRJ 3^RFf R tfgeei, RTIR ...! R3TRRR R FRR RR^RT^RIR 1
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- ^cpf srttrr r i or$rr mim re apspn 1

- ^IHI'€tW...%r(...!

- ^1...^#! re mcTnr... 1

^TlfesfR 3# 5Fgt I q^TRWT RRT 3#WTT W^t #3: 3^WFIT I

fa^SR>KMlfe«ft I TR= 1\^m- I RT?: tore: I (P.43)

Mohan and Basumati are the Alambana Vibhava. The erotic sentiment is 

delineated by the author which adds beauty to the plot in a matured fashion.

In the novel, Avartam, Vrtta went to follow a young Jajavari and got excited 

on looking at the bare body of the girl.

WIPT fR ^cTT RFRcl: I 'SfPHTT %fe?TRT 1 MRcRrM IRRiiKK dRT

cRTTft MRfiR TRR RR^ RRRRTR^ R W I fT R#lt WR I

Rftrereft wnR t reiwi Rirefrei re tom i tore: tor i

Wf....? TTT: qi? FRIT Rf? 3JRI 3RqR .... ift?

TR: 3TTR#1%HR I RR Ml^K R#TT 1 B7 RWT ^cilgtRcTT I ^i

^ RlR TP-R: I 3TR ^SFRHT RRRRT I tupT ^qj qpMl I 

RR^R 31|sW-4tiM4Rd I W WMm W^WW^Icl I WIRT: mi
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T^ra;? 3fc*towTsft wm mm *mv r ^mR^: i

R4HHH*>- m\A\m I (Oum Sdntih, P.177)

Vrtta and the young Jajavari are the Alambana Vibhava while the naked 

bathing of the young Jajavari is the Uddipana Vibhava. Vrtta’s excitement denotes 

the Sdttvika Bhavas while the young Jajvari’s embarassment denotes a Vyabhicdri 

Bhdva.

VII. Raudra Rasa

The Raudra Rasa is a result of the Sthayi Bhdva of anger.

In the novel, Sikha, when, Kulamani returned from pilgrimage carrying holy 

water in a container, instead of taking blessings, Vilasa sarcastically mentioned 

that he would have been happier if Kulamani had brought the container full with 

money. Kulamani was furious and expelled Vilasa on hearing his remark.

*JcL.! Ptt'lhK....! fpJRf if WRt R .. . . . ? RiRf ^

^cqi^RiteT &icq*Nr'4i ? mm I ^ ^ ^r^ito ? rr I wmj

wr- mm h^iw i mk..., mi qracw i (p.io)

Kulamani and Vilasa are the Alambana Vibhava while the sarcastic remark 

made by Vilasa is the Uddipana Vibhava. The feeling of anger is effectively 

delineated by the author in the above excerpt.
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IV.VII Figures of Speech (Alamkara)

The author, belonging to the modem era, has selectively used figures of 

speech instead of the widespread use evident in the classical period. Some of them 

are listed below.

1. 393T -

i. 003 3KWFO 10 OIFTcO 3T0T: 033: OOOTcT 1 {Anjalih,

P.9)
ii. TOOicO3f 33 T3333 0^30 cFOT: bRl'N^I I {Anjalih, P.16)

iii. 3#3 is MW 0033T3T33TT33 03t3 Odd I {Madhuydnam,

P.2)

iv. 3M3d( 33 3<03333T3 03T3 ^dOlcf W^diiT-tWC 3T0T: I 

{Tilottama, P.7)
v. ^3^ |3 5*33333: Td^JrTOfOT: WfFTTRT TWTTd 

O^iKO cSTOOOOJ {Tilottama, P.24)

vi. 3KT cKOT: #R JJ3 pw 313*313, '03 TOOT ofko JpPT 0T3 10 I 

{Tilottama, P.24)
vii. %TcKTT OWto OR: OR: 3Kd: OTOOTId TdOTOT \{Tilottama, P.61)

viii. O^OIdROil 10 TOO OFT 3*#3Tcf: I {Rtam, P.66)

2. $03> -

i. ^HdlOi’d 4d>lkd: lOHIOIIWOl I {Anjalih, P.14)

ii. 3 TOOK O^K: I 003 I 3RRT ORIO: IdFO 03 3F3T: 0# W I cFO 

K'B'lcO'dl OKOT 3TWf: I <K3 OcOR^ROORIOT T3<$ 0*RT 3^I30T0I 

3T3c33^t I {Anjalih, P.33)
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iii. sraMfalf I STFdT I (,Sitalatrsna, P.48)

iv. 3TO =TOTTOI: I (Nikasa, P.21)

v. 3TTOT r: | TORR^TT FWTI dfedcd dTTOT

I (Sasirekha, P.36)

3. SifTO:

i. toto pftro ^ dronf mm i (Anjalih,

P.49)

ii. . TOcPpaijpdPT 31 d MK^ddHJ (Anjalih, P.49)

iii. 4^°T£R*p .... 4jty|bFl did .... ^WTOtldH,, 4^11 d , 4j®*T^WdPT d'dd*p, 

4^JFJR^^4 3TvPpi (Nikasa, P.8)

iv. TOdMTO RRFTBTOdPR ....  ^qqf|qfW« ....  dT^rRMFFWPT ....

v.

vi.

vii.

TOtRPFgTO ■SitcHMKd'-dt-d

(Own Santih, P. 115)
TOTd - d#t - 3T#1 -TOdTOTO TOTRlddJ (Sitalatrsna, P.18)

^Rd =d 4IWd TO= WWT: d dtrokd ^ I (Sitalatrsna, P.49) 

ddiPIT TddPTT ^ TOd=l 5pqdcf I (Visargah, P.42)

4. editK'fi: -

l.

ii.

d«p 9TO Ml: I TO WF?: 3P|dTO

py rs *s rs ____♦ rs N f\ r\ *\
RTTSTTO TO dWTTd TO TTOd TORT I TO g appddv 1WfI^ RTTSTTO

TO TOTO appro d TORT I (Visargah, P.16) 

dTTOH fFcd ^ TO I (Pratipad, P.28)
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iii. fq j#: ? 3Fq^? qqq^? qsjr^qT ? q^pp i

#PR I#: - q^f, S^erf ? 3?qqT PI: TO ? .......

qsFqra^? '3mTm/? sq^PPi ? 3wt4 qr ? iqT^TT qr q^fq ? ^-qqt 

H^Wp, rmm H^dT ^^?(M^«>;a«am, P.49)

iv. qq;: 4^14d .# 3TO ^q^qqfci I 3^1#^ d^Pi) 9^t g#,

wrsfq cM lid qPdT ^TTOFTFcTO I (Sasirekha, P.31)

v. tot q wm-1 q#qq^qqq =q pot di^i i sra q^ sidteq

qq= qqqj sra q^appqq q^siwi: mra i (Sasirekha,

P.38)
vi. dFH qqqqp qql qqr^ti q^gqqqq teiNRi fqwn qqp ^i^4m4i.

Wfl: tfcdTOL I W: qWddd^-l:, *TrM&l<0,

^IcHiill'+cKHIM^:, qdiqt I (Avartam, Own Santih, P.166)

5. -

i. ?d 4^q<|Sif: 1..... q^J I - #1 dfc: 1 3PT ^ WqR'^3WKFd d#d I

(Aruna, Own Santih, P.143)
ii. iqqpr ^qVrpqq qqqsi mvm wmwPN qii q: ifosdl wm \ 

(Aruna, Oum Santih, P.156)

’k’k'k'k'k ie
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