to Nakula and Avina and took their leave alongwith Bula, her daughter. Nakula

lost her I1a (Bula) for the second time.
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(CHAPTER IV



CHAPTER 1V
CRITICAL EVALUATION OF THE NOVELS

The present chapter incorporates a critical evaluation and literary study of all
the novels. Discussions have been made about characterization, elements of
feminism, style, language, sentiments, plot construction and other literary aspects

of the novels.

IV.I Characterization

Various Main and supporting characters are created by the author to knit and
develop the plot in the novels. The characters are of varied nature and majority of
them leave an identity for themselves. These characters reflect many of our
acquaintances in daily lives and hence they help in creating a more realistic plot in

the minds of the readers.

IV.LI Avartam

The characters Indra and Vrtta are mythological characters and are quite
opposite to each other in terms of their nature. While Indra is seen to be more of a

romantic character, Vrtta has the instincts of torture.

While Indra has a softer side to his character represented by opposing the

ideology of war, Vrtta is of more desperate nature.

IV.LIX Aiijalih

Vimala plays the main character in the novel. He is a family person
belonging to the middle class who faces a hand to mouth situation in meeting with
the demands of his family. He lives away from his family to earn a livelihood. He
is very honest and does not succumb to the pressures of a job to adopt dishonest

means. He even faces a transfer order for not agreeing to be dishonest. Later on,
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Vimala is cheated by another rperson, when he signs papers for five thousand
rupees but does not receive the same. Vimala’s character representative of the

middle class crisis is described by the author as follows:
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Kakalidevi is a complete professional woman who lends out a helping hand
to Vimala by letting him stay in her place in the new environment. She is a very
open hearted woman with immense maturity. When Bidhu, the college principal,
dumps Vimala of five thousand rupees, Vimala is left in a sea of trouble when he is
unable to arrange the sum of money during his daughter’s marriage. Kakalidevi

comes to the marriage and helps Vimala by giving him the money.

IV.LII Aruna

The main characters in the novel are Varuna, Niluda and Yamini.

Varuna is the central character of the novel, who has been thrown out of his
own home and lands up in a village where he is helped by a person called
Nilamapi. Varuna’s irresponsibility is displayed when the pictures given to him by
Nilamani were stolen in the market, since he was deep immersed in his thoughts.
This is in contrast to his understanding of ground realities, when he realizes that he

is financially not sound enough to marry Yamini. :
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He becomes a street vendor, feeling that money is a measure of social
success, even at the cost of unethical practices. However, after Niluda’s death, the
soft side of the character is revealed when, he feels bad about the circumstances
under which Niluda had passed away. Dr. Dash has also brought forward a strength
in Varuna’s character with the fact that he has established himself on more than
one occasion in the span of the 36 pages. He is also flexible enough in leaving

everything to become a drummer for his love.

Nilamani, alias Niludd, is a man with a big heart. He is depicted as a
character which has larger than life image. People come to him for all sorts of help.
He is an artist and he readily gives away his pictures to Varuna for putting them up
for sale just to earn their livelihood. Niluda is depicted by the author as a character
who stands by his principles and is an ideal example of ‘Walk the talk’. Niluda
gives more importance to art compared to money in his existence. Niluda is seen to
be concerned about the degradation of value system in society and diséusses the
issue with Varuna at various points. When an unethical person approaches him for
his pictures, he enters into a quarrel with him and later on explains to Varuna as

follows:
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The character remains iconic even after his death, since it is Varuna who

carries forward his ideology and message of transformation.

The character of Yamini is representative in the novel as a symbol of the
beginning of a day when she comes to Niluda’s place to perform her dance. Her
name is subtly chosen by the author as a paradox to the actual trail of events. She
depicts the state of ‘Aruna’ or redness of the sun during the transformation from
night to day. She is intelligent and independent. She possesses multiple talents in
the form of being able to dance, to play the flute as well as show bamboo tricks for
the enjoyment of people. She is also called Barsheswari (Barisha meaning

bamboo). She is described in the novel as follows:
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Yamini is also a symbol of dedication towards one’s profession. Even being
fully self motivated and independent, she explains that her individuality is lost to

her profession.

IV.LIV Madhuyanam

The main characters in the novel are Sampratima, Silaprajfia and Nilafijana.

S@mpratima is an orthodox Jain preacher, who believes in strict discipline,
torturing of the body to attain Nirvana, fasting and all other austerity measures. He
is always seen to be looking for an opportunity to induct an individual into his web
of ‘initiation’ for Jainism. In fact, his character is so portrayed that he also does not
like the proximity of the other two main characters of the novel, namely, Silaprajiia
and Nilafijana. Sampratima is also depiced as a megalomaniac. His self estimation
of being a religious guru, a master of religious rules, being neutral — being of
renouncing nature — being focused on Nirvdna is all together smiled away gently
by the soothing words of Silaprajfia. At later stages of the novel, Sampratima is
even seen to be grasping for answers to the fundmental question raised by
Nilafijand. The author has clearly brought out through this character that
sustainability of ideology is only possible if there is correct intent of purpose and
lesser imposition of practices.At the end of the novel, SAmpratima is seen to have
lost faith in Jainism and got converted into Buddhism.

Silaprajfia is a noble person who falls in love with Nilafijana. He is
innocently drawn into Jainism by Sampratima. He undergoes all the tortures of a
monk -in the hermitage of Sampratima. However, he had never favoured
extremism. He had put in his protést towards the modalities of Sampratima but to
no positive effect. After returning from his search of truth, under anonymity, he
appeared in the hermitage in the form of a respectable person — not as a
Svetambara, not as a Yogi, not as a Brahmacdri, nor as a person sent to exile. His

gait carries boldness. His dress is a symbol of peace and his face reflects the
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happiness of non-violence. Silaprajfia’s thoughts represent maturity and his
approach is friendly. He focusses on work more than the orthodox nature in the
name of religion. He advises Sampratima to get rid of his pride, stating that the
common person looks out for love, motivation and pardonment which are not seen
in- his preachings. Silaprajfia builds a hermitage near Nilafijana’s village and
gathers wealth for the welfare of the poor, arranges for shelter for the needy, work
for the orphans and playground for the children. He builds school for the young,
hotels for the travellers and hospitals for the ailing. With all his social work, he
gains immense popularity. The author has characterized Silaprajfia as the tragic
hero of the novel, since he is unable to unite with his love.

Nilafijana is the heroine of the novel Madhuyanam.In the first half of the
novel, she is represented as a young adult who holds expertise in household work.
She is thoughtful, has a beautiful smile and nurses Silaprajﬁa to recover from his
accident. She falls in love with Silaprajfia but fails to convert it into a marriage,
since she leads Silaprajﬁa to Sampratima’s hermitage. Later on, Nilafijana also gets
initiated into Svetambara, a sect of Jainism and leads a difficult life. Her beauty is
turned into a moving skeleton when she goes for begging. She is bold enough to
question Sampratima on the basic philosophy and approach towards Nirvana. At

last, he dies in Silaprajfia’s lap.

IV.LV Nikasa

The main characters in the novel are Govinda and Charaka.

Govinda is an old priest who has served his life in playing the role of a priest
in a dilapidated temple in the village. He has to take care of his aged and ailing
sister and is down with poverty. His role is centered on the sole motive of
constructing a new room to be let out to foreigners who come to the village. In this
way, Govinda feels that he would be able to earn a handsome amount to bring him
some financial freedom. Govinda is also shrewd enough in refusing his village
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people to live in that room, since they would be paying less than that expected to
be earned from people outside the village. Govinda’s character reflects the moral
downfall of modern-day man, whose sole motive is to lead a better lifestyle even at

the cost of poor relationship with neighbours.

Charaka is a young doctor, who is dutiful and compassionate. He readily
agrees to live on rent at Govinda’s place, when the medicines recommended by
him for Yamuna turned out to be too costly for Govinda to buy. In this way, he was
dutiful to the society. His character, however showed weakness in proposing to his
love, Suci and parted the novel to save himself from the madness of both Govinda

and Yamuna.

IV.I.VI Oum Santih

Cakradhara is the main character in the novel.

Dr.Dash has skillfully grafted Cakradhara’s immense sacrifice and Candra’s
transformation to explain that peace, sacrifice and helping nature would bear fruits
for the search of human life. Cakradhara treads the path of peace and gives more
importance to the good of others rather than his own self. On the other hand,
Chandanaswami, Mahendra and Candra are all desirous of wealth and always felt
unhappy. The solution to their unhappiness lies in the nature of Cakradhara. The
meaning of peace, reasons for violence and means for attaining peace are critically

analyzed in this novel.

Candra’s upbringing had the deficiency of the caring nature of parents and a
healthy environment in one’s childhood days. Candra grew up to be an arrogant
lady. The relationship between the father and daughter is a stretched one.When
Mahendra gets arrested and Candra approaches her father, the first question that is

uttered by Chandanswami is presented as follows:
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The beauty of Cakradhara’s character is his hidden divinity. Unlike many of
his novels, Dr. Dash has given freedom to-his characters to communicate through
dialogues. So the novel looks lively. But it is confusing to interpret how an

illiterate person like Cakradhara can be appointed as a manager of a huge industry.
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Dr. Dash also inspires his readers to suspend their reasoning wheh Cakradhara is
proved omniscient to have escaped an explosion in his car in a systematic manner.
Police investigation has proved that Mahendra is the culprit in the car explosion
but it has to wait till Cakradhara drags Mahendra from his house to
Chandanaswami’s residence — as if police cannot arrest Mahendra unless
Chandanaswami says to do so. However, Oum Santih, despite thematically being

on the beaten track, is a readable novel and has earned applause for the author.

IV.L.VII Pratipad

The main characters in the novel are Udbhava and Mana.

Udbhava is a very noble character who is a dutiful son of his parents and
takes care of the orchard. He is fully in love with Man4, the neighbour’s daughter
but decides to take his parents to pilgrimage leaving behind Mana and the orchard.
He even engages Mukunda the flute blower to take care of the orchard. When his
parent dies in pilgrimage, he goes to the extent of staying away for a year to fulfill
all the rituals and formalities after death. There, he works as a teacher for Iti$ri.
Udbhava returns back only to find that Mana is trying to cope up with a shattered
marriage and Mﬁkunda having left the orchard in a poor state. However, his
nobleness and greatness allows him to take care of Mana and her child, w_hom he
gives away the orchard. The story is successfully named as the New Day when the
little boy starts afresh in the orchard and Udbhava also starts his life afresh. Infact
it also gave Mana an opportunity to make a new start.

The character of Mand is shown typically as a confused girl who at times,
loves Udbhavd, then falls in love with Mukunda’s flute and ultimately marries
Milinda. She tried to find all the good features of individual men in Milinda which
may be a probable reason for her dissatisfied life. However, she shows practicality

when she demands a better economic condition for the family.
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IV.LVIII Rtam

The main characters of the novel are Kulabhadra, Subharka, Ananta, Uparka
and Avani.

Kulabhadra is the elderly character in the novel who has two wives, namely
Shannodevi and Avani. He is seen to be a feeble character with little or no control
over his wives. Getting worried over continuing his family tree, he ended up with
his second marriage. However, he showed an honest attempt to counsel Avani for
the treatment of his first wife, Shannodevi. The weakness in Kulabhadra’s
charécter is proven when he turns panicky on Shannodevi’s behaviour after the
birth of Subhénka. Kulabhadra displays helplessness on numerous occasions.

Kulabhadra displays frustration, when he does not get an intended favourable
response from Upakantha on the proposal of Subharka’s marriage with Avidha.

He also identifies himself as being core to the problem of the tussle between
Ananta and Avani on the issue of Ananta’s denial to inherit his property.
Kulabhadra is depicted as a short sighted person who had promised to Avani’s
father during their marriage that Avani’s son would inherit his property inspite of
knowing that he had an elder son in Subhdnka from his first marriage with
Shannodevi.

Subharika is 2 man of high character whose life hovered around the
hermitage. He is the man who pays the price for treading the path of truth in every
step of life. The author has sarcastically used this character to depict the status of
modern day society. Firstly, he was unable to impress Avidha on their first
introductory conversation. Thereafter, his love was deluded by his friend Uparka
who took advantage of his innocence and got better off in being able to marry
Avidha. His forgiving nature is seen when he pays a visit to their place as a monk

with the feeling of repentence for not being able to attend their marriage. It is also
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Subharika’s ill fate which disallowed him to inherit Kulabhadra’s property due to
some promise made by Kulabhadra earlier.

Ananta, who is Avani’s son, is seen to a person who has immense
consciousness for his rights, duties and responsibilities. He is equally concerned
about his father’s worries as he is about his unethical inheritance of Kulabhadra’s
property. He takes special drive to organize Subhanka’s coronation ceremony.
Ananta is also courageous enough to confront his mother, Avani on the issue of
property.

Uparka is displayed as a cunning friend who deceives Subhanka in the love
triangle and succeeds in marrying Avidha. The author characterizes Uparka as a
smart young man capable of mesmerizing young women (such as Avidha), very
much in line with a typical modern day hero. However, the point to be noted here
is that he does not travel the path of truth and thus ends up in an unhappy married
life. He is also seen to envy Subharika, when the latter turns up at his home in his
absence and meets his wife to have a pleasing conversation. However, he too is
shown the path of truth by Alekh.

Avani is the real strategist in the entire novel. She has the qualities of
healing Shannodevi as well as being shrewd enough to deprive her son of
inheriting Kulabhadra’s property. Avani is also a woman who has enough say in

family matters. She carves out a ladder for her son by proposing to firstly place
Subhanka at Upakam:ha’s'place and also revealing during coronation ceremony

that it is Kulabhadra’s promise -that would lead to the ultimate succession of

Ananta to the property.

IV.LIX Sasirekha

The main characters in the novel are Abhrapad, Srimukh, Lipsa, Sravani and

Dinamani. Minor characters such as Urvi and Medini are also present.
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Abhrapad is an angry and arrogant character. He is also a proud
megalomaniac who is elated about his wealth. Upon rejection by Lipsa, he is

revengeful. His character is illustrated below:
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Abhrapad’s nature is also such that he does not consider his mother-in-law
as one of the family — he considers her as a servant. He does not have regards for

his wife and even makes his daughter dance for wealth.

Srimukh is depicted as a noble person. His childhood remained a mystery

with the villagers. In his speech to the villagers, vanity was reflected.
| RERRER TR - (P.6)

Srimukh is however filled with male ego when he is seen to be in doubt on

the honeymoon night. Anothéer side of his character is portrayed by the author,
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when Srimukh goes to various pléces established by Induketan and turns
philosophical in his thoughts. He gains knowledge and insights during his tour and

illustrates the nobility of his character with the following speech.
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Lipsa is another arrogant lady who sacrifices the majority of her family life
due to her arrogance. She is unable to accept Srimukh as her husband due to her
snobbish nature. It was an irony that Lipsa’s pride of leaving her husband for
wealth and property turned out to be a meager hut, when she was ousted by her

brothers. Towards the end of the novel, she realized her fault.

Sravani and Medini are the poor daughter and mother who are tamed by
Abhrapad. They have little opinion in their lives. Sravani is a faithful wife, but

never received her recognition from Abhrapad. She is also kind hearted.

Dinamani is the fatherly servant of Abhrapad who served Abhrapad’s

family. He is the character who suggested Abhrapad’s marriage with Sravani. He is

106



an intelligent and experienced person. Dinamani’s advice was also sought by
Abhrapad.

IV.L.X Sikha

The main characters in the novel are Kulamani, Viladsa, Rajani, Sampﬁ and

Murmu.

Kulamani is an orthodox father with no hopes for remarrying his widow
daughter. He is in conflict with his son, Vildsa, who is much more modern in his
approach. Kulamani finds solace in visiting Puri as a pilgrimage towards the later
part of his life. He is seen to be strong in principles, since he decides to pass on his
entire property to Murmu and even assigns him to perform his last rites inspite of

the fact that he had a son.

Vilasa is a representative character of the modern day human being who
runs after power and material wealth. He does not mind in adopting unethical
practices in order to gain success. He is also witty to realize the usefulness of
gampﬁ in his electoral campaign. He however shared a noble approach in at least
thinking of her sister’s remarriage. The novel ends with the disappearance of

Vilasa after his self realization.

Rajani is the widow daughter of Kulamani who sees her husband in Lord
Krishna.She is such a character who depends upon her fantasies in order to live.
The central theme of her fantasy is Lord Krishna. This is the reason she is often
misunderstood by the villagers. She represents many such widows who probably
depend upon fantasies for their existence amidst the harshness and insensitiveness

of society.

Sampa is another example of the modern day woman who runs after the
mirage of materialistic happiness forgetting where to stop the chariot. She gets

influenced by Vildsa and goes to the extent of divorcing her husband. She assumes
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an important role in spreading the message of liberalization of women and also

demonstrates her organizing skills.

Murmu is a dedicated servant in Kulamani’s family. He was raised by
Kulamani after the death of his mother. Murmu shows exemplary dedication and
Kulamani accepts him as a son who is in charge of everything in the house. The
village is lively and refreshing in Murmu’s eyes. He performs all the rites after

Kulamani’s death and is also ready to give away the inherited property to Vilasa.

IV.LXI Sitalatrsna

The main characters of the novel are Rtwik and Rti.

Rtwik is the hero of the novel, who believes in platonic love for his wife
and refrains from physical intimacies. He is philosophical in nature and believes in
his own personal opinion that the cardinal relation is only temporary in nature and
need not be explored. To the readers, he may be a noble man but definitely an
unsuccessful husband. Throughout the novel, he tries to influence Rti by being

pessimistic about any sort of intent or proposal of love.

- kAl 1 gERE Sleved WifedReRdl 9d geERile a9l ad
FASHIGTRR:... AT | AT Y o g@ a9, el | AR |

. O AT | Ud Hd I ST 6cd Hed| STEHdd, aAgaET |
Rewref 7wt 2

- Gd: S A G | (P 4)

He is also shown as a weak individual where he is the one who proposes to
flee in front of Siladitya’s palace upon hearing the shouts of a girl. He

demonstrates to Rti his strong feelings through a series of practical incidents. At
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the end, his feelings arouse for Rti but it was too late since Rti passed away.
Overall, Rtwik’s character is a weak one without much strength in intent and he is -
only successful in displaying his coldness. However, the last lines of the novel are

symbolic on the transition of Rtwik as a person:
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Rti, the heroine of the novel is a comparatively stronger character compared
to the hero, Rtwik (her husband). She is strong enough to propose to Rtwik on
numerous occasions. Although, she is unsuccessful in tempting Rtwik, she sends a
- strong message to support the fact that modern woman’s intelligence and
inquisitiveness in none less than her counterpart. Rti’s softness is also displayed on
more than one occasion. When a fellow woman is heard to be tortured at

Siladitya’s palace, she prays for her:
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Again, later on when the old man repents for his lost wife, Rti is

compassionate enough to console him:
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IV.LXII Tilottama

The main characters in the novel are Puspavallava, Tilottama, Bhagyadatta,

~ Vadrike$a and Asutosa.

Puspavallava is the central male character of the novel, who falls in love

with Tilottama during a college picnic. During his youth, he is represented as a

leader. However, as days passed, he is forced to marry Madhuchhanda under

compelling circumstances. Puspavallava is a handsome and honest man, but weak

at heart. As per Vadrikesa, Puspa has beauty, youthfulness, education, art-loving

nature and singing abilities. He however has a peculiar magnetism in his character
which draws his friends towards him repeatedly. It is tragic that he had to see the

deaths of both his wife and beloved in a span of a couple of months.

Tilottama is a lovely lady . with charming looks during her youth. She is
characterized as an innocent girl in her early college days. After her unsuccessful
marriage with Bhagyadatta, she took a strong decision to become a hermit and lead

a life full of hardships. Even after receiving the proposal of remarriage, she was
concerned about how she could offer her impure self to Puspa. Such was her

commitment to purity of love, that she sacrificed herself through silent fasting.

While comparing with Nilima, her envious friend, the author describes:
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Bhagyadatta is a rich and wayward youth who leaves Tilottama after the first
day of their marriage and elopes with Nilimd. He is an angry, instinctive,
superfluous and characterless person. He meets his end in the hands of tribal
people who suspect him of glancing lustfully towards their girls and women. It is
ironic that the so called illiterate tribal people care so much for their women while
Bhagyadatta, inspite of having an urban background could not give respect for his

married wife.

Vadrikesa and ASutosa are facilitating characters used by Dr. Dash to form a

connection between Puspavallava and Tilottama. They depict the typical friends of

cbllege life who are always there by yéur side in times of happiness and grief.

They have shown grit and will in their characters to propose the revival of love

between Tilottama and Puspavallava.

IV.LXIII Visargah

The main characters in the novel are Nakula, Avind and Suparpa.

Nakula is a weak character who takes the shelter of suicide attempts on
repeated occasions to overcome his failure in life to earn an economically
comfortable livelihood. He is ably supported by Avina, his wife, who seems to be
much more mature in handling their crisis. Avina is also supportive of her husband,
when the neighbours tell bad things about the relation between Nakula and

Suparna.
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Suparna is Avinad’s sister and she seems to have spent her days with
domestic unrest from her husband, Sukarpa. She also tries a suicide attempt and is
saved by Nakula.

IV.II Socio-Economic Conditions

The socio-economic conditions prevalent in the country during post
independent era are highlighted by the author. Various social issues are dealt by

the author in these novels.

IV.ILI Avartam

The Vedic era presents some social customs which are valid even today. The

ideal relationship between brothers is described by mother Jajavari as follows:
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An important social issue is brought out by the author in terms of Grtsamad
declaring to Indra that he could only win Urvasi provided he was stable and had
substantial control over the tribe. It is interesting to note that even in these days,

such assurances are taken relating to the economical well being of the groom.
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2 Avartam is a part of the book Oum Séintih. Oum Santih comprises of three novels, namely, Oum Santih, Arund and
Avartam.
112



I3 AEE, ded ENREM: ERH: | l...... WA, IFd: ARAqEETEIETd | 1
I, Taed FETHER: SFaRuii: |

one

TeeEd QRO SR A SeATiel | g TfcATEEd HOR: MR- gmEd

T 7 TUN qEd Hoqded B AL (Oum Santih, P. 178)

IV.ILII Aiijalih

The novel Afijalih is a closely knit social novel with the scenes following

each other to depict the overall social condition.

The growing expenditure pattern with limited income is a reality in many
households in the country. Even to support a small family, it takes out the peace of
mind of many individuals. However, hope is the essence. The son would earn some
day. The daughter may go away after marriage but still the love will remain. At old
age, Mili, Vimala’s wife will be the symbol of support level. The author has

presented a concern and thoughtfulness which is prevalent in many homes.
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Another issue brought out by the author is the tendency of migration of the
young generation from villages to cities and therafter settling in the cities. Mitu
goes to the city for further studies. Thereafter, when studies are completed, he gets

a good job and he also finds a new life partner apart from a new home.

IV.ILII Arupa

The novel Arund describes a typical scene of a poVerty struck labour town
area where Varuna the central character arrives. Although poor, the people are

content.
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¥ Arund is a part of the book Oum Santif. Oum Santik comprises of three novels, namely, Oum Santih, Arund and
Avartam.
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When Niluda, the artist, extends his help towards Varuna in the form of
lending his pictures to Varuna for selling the same to earn their livelihood, Varuna

realizes that business is not a bad profession in society. He ponders.
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The point to be noted here is that an artistic mind still rendered a middle
man’s business as a downwardly profession. Although there was money in the
profession, there was no intellect involved in it. Amidst, the entire societal
downfall, the good thing that Dr. Dash wanted to bring out is that an artist may not
be rich as far as materialistic elements are concerned. However, his affluence
remained in his creations. Even, Niluda repented upon sending Varuna to sell his

pictures.
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Later on in the novel, Niluda’s apprehensions turn out to be true, when
Varuna turns into a full fledged businessman. Varuna’s life gets filled with

selfishness and treachery. Varuna begins to lead a luxurious lifestyle.
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Accumulation of materialisﬁé wealth seemed to be his ultimate motive of life. His

wealthy lifestyle brought new friends.
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(Oum Santih, P. 133)

IV.ILIV Madhuyanam

Madhuyanam has special significance in bringing out the characteristic
features of religious practices prevalent in the country during the last stages of
popularism of Jainism and Buddhism. Towards the beginning of the novel, the
author describes the household of a Jain Brahmin. Although poor, the family used

to live happily.A picturesque representation is made by the author as follows:
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The strictness of discipline is enjoyed in the hermitage.
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A girl’s condition during her menstrual periods is illustrated by the author
with much pathos. It is indeed disheartening that it is a woman (mother, in this
case) who creates social barriers for another woman (daughter, in this case) for
issues which are very natural to the human life cycle. It is learnt that a woman is
fully isolated during such times and she even takes a bath in such early hours of the

morning, when even it goes without the notice of a bird.
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(P. 15)

Various religious rituals are made to be followed by Sampratima including

bodily torture, fasting, austerity and begging in the name of attaining higher
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realization. These barbaric acts in the name of discipline by some of the religious

leaders had caused a decline of the popularity of Jainism and Buddhism.

IV.ILV Nikasa

The novel Nikasd hovers around the poverty of some villagers and their
constant endeavour to overcome the same. The priest Govinda indicates that
whatever are his earnings get spent in meeting the daily requirements of his sister

and himself.
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Govinda explains to Charaka that he hopes to gain financial stability by
constructing a new room with the broken stones of the temple and giving it on rent.
He repents that with the passage of time, people have lost hope in the wonders of

God and are hence donating lesser sums of money to the temple.
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Romance is depicted in a hush-hush manner in which Siici feels platonicity
for Charaka.
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IV.ILVI Oum Santih

The novel gives a live description of the prevalent social conditions of the
modern era. The absence of ethics at work and trustworthiness is presented by the
author with reference to Chandanaswami’s workforce.The rhetoric questions asked

by the author provide an insight into the society in general.
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The modern-day health of the education system is criticized by the author as

follows:
FrraRTETETEe fdear | Riensemfy ween ) Rl goeaRon: | i
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IV.ILVII Pratipad

The novel Pratipad gives us glimpses of the Indian culture of children being
in close association with parents. Udbhava was very close to his father and

considered him to be an idol. He took utmost care of his ailing father.
AN N p > > . ~
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Consent of parents for important decision making is also observed as a
social and cultural practice. When Udbhava requests Mana to become a teacher at

the orchard, he reassures that consent of his father has been cbtained for the same.
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Udbhava’s dutifulness is also evident when he takes his parents for

pilgrimage sacricing his material pleasures.

Another social issue brought out by the author is Milinda’s arrogance in his
manlihood and his ignorance for his family members. This important social issue

has been touched upon in a very sensitive manner with the flow of the novel.
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IV.ILVII Rtam

The novel Rtam is more of a social drama with interesting relations within
the family. Various prevailing social issues are well brought out in the novel. The
envy that a first wife carries about a second wife is explained by the author through
the pride that a woman carries on giving birth to a male child. The important social
issue of favouring a male child compared to a female child is highlighted by the
author through the following dialogue between Kulabhadra and his first wife,
Shannodevi. The pain undertaken by the husband in maintaining a balance between

two wives is also brought out by the author.
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An interesting family conversation is presented by the author, when Avani
ploys to keep Subharka at his would-be in-law’s place so that his own issue, |
Ananta is able to inherit Kulabhadra’s property. The downfall in societal values is
highlighted by the author with the dialogue. The other side of the story may be
seen as the blind love that a mother carries for her own son and she does not

hesitate to be outspoken for the benefit of her own son.
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The concept of an Hermitage as conceived by the author through the plot
depicted in the novel is brought out as follows. It shows the noble intent in the
concept of an Hermitage and the author’s mind is reverberated when he explains

the framework of an hermitage in modern day society.
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A silver lining to the value system is illustrated by the author, when Ananta,
the younger step brother of Subhanka approaches him and urges him to return
home to take the responsibilities of looking after their property. It is quite ironical
that Avani who is Ananta’s mother, has a crooked mind of depriving Subharika of
the property for his own son’s benefit but it is the son who invites Subharka to
look after the property. The typical oriental value system prevailing in society is

brought out when a younger brother sticks to the ethical practice of letting the elder

brother have the first right of inheritance of property.
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IV.ILIX Sasirekha

The novel Sasirekha shows the results of socio-economic differences present
in the masses. Abhrapad and Lipsa are representative of the wealthier class while
Sﬁmukh, Medini and Srﬁvan“i represent the poor. Abhrapad and Lipsa are both

arrogant of their wealth and hence do not respect their counterparts.
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_ 'The novel also shows Dinamani as the dutiful servant who had served
Abhrapad’s father, Abhrapad as well as Urvi, Abhrapad’s daughter. It shows the

faithfulness of a servant over three generations.

Majority of the characters are proud of their condition and hence could not
adjust each other’s company. This is pertinent to the modern day culture, wherein

people find difficulty in adjusting to each other’s requirements.

Induketan’s works of charity are also significant in the modern day context.
It creates apprehension of how funds are managed in large social projects. Srimukh
visited a temple, few villages, schools, hospitals and various other places built by
Induketan. Everywhere, Srimukh found misery, poor maintenance, dilapidated

conditions and malpractices.

The social issue of favouring a male child compared to a girl child is also
brought out by the author. Abhrapad was not happy with a girl child and

considered it to be a sheer outflow of wealth!
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IV.ILX Sikha

The novel Sikha gives us glimpses of the Orissan culture of considering Puri
as a place of pilgrimage and visiting it once during one’s lifetime. It is a place
where a person seeks solace during the last stages of his life. In the novel,
Kulamani, his widow daughter Rajani (who sees her husband in Lord Krishna) and
Murmu, the servant visit Puri during the Kartika month which is considered

auspiscious.
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The author has brought out another important social issue in the novel, Sikha
that is widow remarriage. Even, he father Kulamani is convinced that her daughter
could not be married off, since she is a widow and is cursed. Murmu is shown as

the face of innocence. Kulamani opines as follows:
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IV.ILXI Sitalatrsna

The novel Sitalat_rs_nz‘x describes the social bonding that a marriage brings into
a woman’s life. Although modern, the oriental thought processes fill the heroine,
Rti’s mind. The strong relations that a marriage provides to a husband and wife are

brought out by the author.
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The stature that a husband enjoys in the eyes of a housewife is brought out

by Rti with her feelings.
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The lifestyle of a boatman’s family and the aspirations that prevail in the
family are brought out by Sumati’s thoughts. She thinks of how to groom her next

generation so that they also develop to be torch bearers of their father’s profession.

What is important is the simplicity of thought processes that embrace Sumati’s
mind and the picture that she sees in the horizon under the socio-economic
condition in which her family operates. It also reflects on how she spends her days

when her husband has gone out with his boat.
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The downfall in societal values is described by the author in the scene at
Siladitya’s palace where drunkards enter the palace. Siladitya is an evil person who
uses girls to satisfy his desires. Siladitya’s thoughts about women depict the male _
dominance and chauvinism of society. He is so degraded that he addresses the
female sex as a commodity and a means for relaxation. The scene is so terrifying

that it sends out shivers in Rtwik and Rti who flee from the place. It is symbolic

that the bad is able to drive out the good from the scene of turmoil.
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The author explains the immortality of cultural heritage in the social

existence. It is interesting to note that the author displays a positive attitude amidst
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all the social devaluation in his extempore to the readers. He explains that

everything is mortal while culture is immortal.
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Another instance of social devaluation is described in the novel where a sage
preaching philosophical thoughts to villagers flees with an accumulated sum of
money when attacked by a bull. The author has tried to expose the veil of

hypocrisy which is prevalent in modern society. The couple repents as follows:
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IV.ILXII Tilottama

The novel Tilottama describes the practical questions faced by Puspavallava

and Tilottama when ASutosa and VadrikeSa had surfaced the proposal of
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remarriage. Even with the air of modernism, they were skeptical in the decision
making process thinking not about their own lives but what the society would think
about them. The author has sarcastically penned his thoughts through the

characters of the novel.
Puspavallava opined as follows.
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Similarly, Tilottama’s thoughts are brought out as follows by the author.
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The social di'lemma from both the angles is brought out by the author to pose
questions to the minds of the readers.
The novel also covers the downfall seen in a noble profession such as

medical practice. The doctor treating Madhuchhanda was so very greedy that he
refused to treat her without money. He sent Puspavallava to collect money from

whatever means before he starts any treatment. Lack of timely treatment ultimately
led to pregnant Madhuchhanda’s death. The cruelty of the issue creates

helplessness even in the minds of the readers.
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The doctor continued his cruelty further to question the nobility of the

profession itself in the reader’s mind.

IV.ILXIII Visargah

Nakula is a potter and inspite of ten years of his marriage, he has not been
economically stable. The author describes his condition using his means of

livelihood as follows:
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With the changing times, a few potters had changed their profession to get
involved in the manufacturing of bricks. This is an ideal example of the face of art

being devoured by materialistic thoughts.
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A realistic touch is brought in by the author, when he describes the small
talk between neighbours that happen. The neighbours discuss about an improper
relation between Nakula and his sister-in-law, Suparnd. A typical narrow mindset
is brought up by the author depicting the social poverty in thinking power of

commoners.
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IV.III Feminism

Dr.Dash’s novels give a strong message for feminism through a collection of
ideologies aimed at déﬁning, establishing, and defending equal political, economic,
and social rights for women. This includes seeking to establish equal opportunities
for women in education and employment. Keshab Chandra Dash advocates the
rights and equality of women through his novels. In many novels, the female

characters are in pivotal role to form the plots.
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IV.ITLI Avartam -

" The author brings forth a sense of compassion in the mind of Urvasi, when
she hears about the physical assault and tortures her fellow Jajavaris have
experienced in the aftermath of war. Urvasi is so moved that she decides to leave

Indra in the later part of the novel.

93N ST IEHEHA | JEIER. JEid SoiFR: | 393 g S|
T g Jaf 991 AEelthd Uy GEeqT Y TN 9 Fae g
HST — R i, ....... Afegel greftgan: \(Oum Santih, P. 201)

Dr.Dash has also utilized woman power in representing the building of a
new civilization through the hands of mother Jajavari. It is interesting to note that
at the beginning of the novel, mother Jajavari puts a boulder in the cave mouth as a
symbol of controlling the evil. It is the same mother Jajavari, who at the end of the
novel, tries to build something new by removing the obstruction from the mouth of

the cave.

IV.IILII Aiijalih

The characters of Mili and Kakalidevi show different forms of feminism.
While Mili is representative of the woman who is instrumental in giving the family
its completeness, Kakalidevi is symbolic of the modern day working woman. The
author has used the female character to save the male character, when the latter is
in distress and trouble. It is also to be noted, that Vimala tries to find solace in his
Mili, which is not only representative of love but also symbolic of the strength in

the female character which is used to safeguard the male characters.
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IV.IILIIY Aruna

Dr. Dash has re-established his strong support for feminism in the novel
Arund by carving Yamini’s transformation. Yamini is a woman of tremendous self
dignity. Althoﬁgh her name suggests ‘night’, all her activities are associated with
those which the morning brings. When Varuna asks Yamini about who her teacher
was, she responds in a matured manner that it is Mother Nature who had taught her

the bamboo tricks.

Furthermore, when Varuna inquires about her spinster status, Yamini
cﬁnrﬁngly replies that she is already married to her profession. Yamini’s
independent nature also gains precedence when she goes out to show her bamboo
tricks to support Lalli’s ailing condition. The author has created a sense of
independence in her female characters, so that they share equal importance in the

novel along with other male characters.

IV.IIL.IV Madhuyanam

Madhuyanam portrays Nilafijana as an intelligent character when she asks
Sampratima the authenticity of the methods adopted by him for attaining Nirvana.

She is seen to adopt the method of confrontation as a means for resolving conflict.

The author carefully uses the boldness of a female character to question the
orthodox approach of Sampratima. Nilafijana asks a series of powerful questions in

her dialogue:
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All the above mentioned questions are very basic and fundamental in nature
and challenge the very approach Sampratima had taken in the realization of

Nirvédna in Jainism. At the end of the chapter after her questioning session, it is

interesting to note the happiness experienced by Nilafijana (dﬂngH-—d\Hrclqu\

BIRIECl -). It was a sense of accomplishment by Nilafijana that she was able to ask
the reasons which would otherwise have remained as eternal truths. The author did
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not take the help of Silaprajfia in creating such circumstances, although he would
have been an obvious choice of the reader. It is the promotion of feminism by Dr.

Dash that provides the opportunity to Nilafijana for such a role in the novel.

IV.IILYV Nikasa

Dr. Dash has again left his trademark of feminism in the novel Nikasa by
putting an imaginary female character Maya in Yamuna’s thoughts. The presence
of Maya is very symbolic as the name suggests. Maya crafts her way throughout
the novel even being an imaginary character. The character being imaginary, the
author could have easily portrayed a male child — however he has chosen Maya
and created a plot to demonstrate an ailing mother’s appeal for marrying off her

daughter.

IV.IILVI Oum Santih

Candra is depicted as a strong character with individualism. Her strained
relationship with her father, her blind love for Mahendra, her lessons learnt and her
transformation is used by the author to successfully name the novel as ‘Oum

Santih’~ a transformational journey to peace.

IV.IILVII Pratipad

A very sensitive side of feminism is brought out by the author in the novel
‘Pratipad’ through the character of Mana. The character has displayed maturity in
bouncing back from falling in love with different men. She had the maturity to
consider Udbhava’s elegance and Mukunda’s body inside Milinda. Mana is seen to
be fighting all by herself, when her hand is given in marriage to Milinda who gave
her an unsuccessful marriage. Mana shows courage in asking Milinda to leave

when she finds him hitting his son. Then she starts afresh in Udbhava’s orchard.
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IV.ILVIII Rtam

Dr. Dash has crafted the female characters in the novel Rtam through
Shannodevi, Avani and Avidha. Different facades of feminism are exhibited when
Shannodevi is potrayed in contrast to Avani. While the former feels proud on
giving birth to a male child, the latter shows the negative side of a character when
she ploys to deprive Shannodevi’s son of Kulabhadra’s property. Avidha is again
depicted as a moderately strong character, since she carries an individual opinion
against Subharika, the hero of the novel. Even Avidha displays exemplary maturity
when she forgives Uparka on seeing tears in his eyes for a peaceful married life. It
is good to see that all the female characters are used by the author to form
important links to the story rather than only being ornamental to the theme of the
novel. The strengths of the characters are such that they decide the course of the
novel — be it Avidha’s liking for Uparka instead of Subhanka or Avani’s strategy at

the climax.

IV.IILIX Sasirekha

The author has used the novel to raise his voice against the injustice faced by
the girl child. Urvi was never favoured by Abhrapad, who wanted a male child.
However, he has used the same girl child as a means for reunion of Lipsa-Srimukh

as well as Srﬁvan’i—Abhrapad.

Sravapi is also described as a meek and gentle woman. But when Abhrpad

asked Urvi for the money she received as a prize, Sravani came out of her shell and

¢
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" IV.IILX Sikha

The novel Sikha represents a strong case of the use of feminism to develop
the novel. When Sampa assumes an important role in running Vilasa’s
organization, her character is used to reveal the problems that modern-day women -
face in society. Women are exploited — they do not have any place other than the

kitchen. There is danger when they go out to work. The author describes:
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IV.IILXI Sitalatrsna

Dr. Dash has brought into light various female characters in the novel
Sitalatrsna through Rti, Sumati and Basumati. Each character plays a defined role
in the novel and the author has successfully répresented various forms of a woman
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through Sumati’s caring attitude, Rti’s innocence and suppressed desires as well as
Basumati’s expression of love. Each character has an aura of independence and
thinks freely. It is to be noted that throughout the novel, it is not Rtwik, the hero,
but these female characters who have displayed a mature thought process and at

the end, the hero is symbolically reminded of these female character:
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It is also to be noted that the entire novel is centered on the thoughts of
different women in the novel — be it Rti, Sumati or Basumati. It is their feminism
which carve the story.

IV.IILXII Tilottama

The author has named the novel upon Tilottama, the central female

character. The chemistry between two female friends in college, namely Tilottama
and Nilima are also brought out subtly. Although, Puspavallava and Tilottama both
loved each other before their individual marriages, the irony of fate led Tilottama
to lead a disturbed life post-marriage while Puspavallava led a happy one with
Madhuchhanda. The partiality of society towards the masculine sex is ye{ agaih

captured by the author.

The revolutionary side of a female character is brought out by Dr. Dash

when Tilottama questions the so-called norms of society.
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Parallely, the author has also highlighted the strength of the female character
through Tilottama’s life as a hermit in contrast to Puspavallava’s broken-down

condition after Madhuchhanda’s death. A strong message is voiced by Dr.Dash

through the depiction of these contrasting yet close-knit characters. While
Puspavallava is always seen to be supported by his friends, Vadrike$a and Asutosa,

Tilottama struggles through life single handedly. Even, in death, she glorified the

commitment to her purity.

IV.IILXIII Visargah

Suparna’s freedom from Sukarna is signified by the arrival of their baby girl.
Suparpa liberates her inner self through the birth of Bula and this is significant,
since the author has again sown the seed of a feminist touch to the story. The baby

girl is a symbol of progress, youthfulness, cleanliness, happiness, hope and

independence.
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The story is sown around the feelings of female characters and the female
characters also show enough strength of character to overcome the weakness of the
central male character, Nakula. Bula, the daughter of Suparpa is also seen as the

rebirth of their dead daughter, 113, by Nakula and Avina.

However, quite uniquely in the novel, Visargah, Dr. Dash has hinted an anti-
feminist feeling through the words of Nakula. Probably, it is an attempt to show

the hypocrisy in the mind of individuals in the modern era. Nakula ponders,
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IV.IV PLOT CONSTRUCTION

The plot constructions of the novels involve a series of interconnected events
in which every occurrence has a specific purpose. In general, Keshab Chandra
Dash has used the plots for establishing connections, suggesting causes, and

showing relationships.

Generally, it is observed that the novels have a context setting, followed by a

- conflict with the society or self or somebody else or even with a situation. Then the
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various characters get involved in a rising action to reach the climax and thereafter

the novels reach a conclusion.

In some of the novels, the writer weaves two or more dramatic plots that are

usually linked by a common character and a similar theme.

Not much of an episodic plot or flashback is used to narrate a string of

events.

IV.IV.I Avartam

As per the ancient literatures and as contained in Shrimad Bhagwat and
other religious books, there was once a 'Prajapati’ named Tvashta, who had a
devout and pious son named Vishwarupa. Vishwarupa, blessed with three heads,
was a sage having immense spiritual strengths, which evoked a sense of insecurity
and fear in the mind of Lord Iﬁdra, the king of the Inderlok (Paradise) and in a fit
of rage Indra killed the good sage. When Prajapati Tvashta came to know of the
incident, he became furious and performed a Yagya with the purpose of avenging
the death of his dear son. From the holy fire was born another son of Tvashta,
whom he named as Vritrasura and whose sole aim in life was to avenge his

brother’s death by destroying Indra.

Vritrasura then meditated and undertook a penance as the result of which he
was granted a supreme boon. As per this boon no weapon known till then, could
kill him, and he would not even die of anything that was either wet or dry or any
weapon made 6f wood or metal. The boon also ensured that his power would go on
increasing during the battle. Upon being granted this boon, Vritra waged a battle
against Indra and his forces and managed to give a crushing defeat to him as a
result of which Indra had to flee from the battle scene leaving behind his elephant
Atrawat. Vritrasura then took over Inderlok, forcing Indra to flee to Lord Shankar

for help. Shankar along with Brahma went to lord Vishnu to seek his help. Vishnu
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advised them that they should first win the confidence of Vritrasura, befriend him
and then kill him when he may not be on his guards. Vishnu also advised them that
they should pray to the Goddess so that through her 'Yogmaya' she may render
Vritrasura incapable of intelligent thought. Indra did as advised and was

consequently blessed by the Goddess.

After this Indra managed to befriend Vritrasura and once when Vritrasura
was asleep on sea shore, Indra collected sea-foam as it was neither wet nor dry,
neither wood nor any metal and it certainly could not be categorized as a weapon.
With the intention of using the sea foam as a weapon to kill Vritrasura, Indra
summoned the Goddess to enter the foam. When the Goddess entered the foam,
Indra wrapped it around his Vajra (a deadly fierce and favourite weapon of Lord
Indra, made out of the bones donated by Dadhichi ' Rishi") and with this Vajra he
killed Vritrasura there and then. The Devtas, rid of the menace of Vritrasura,

praised the Goddess for keeping her promise of helping them in their hour of need.

The above mentioned plot has been used by the author to bring out the
dilemma of culture and modern practices. The plot has been built and neatly
grafted into twenty smaller chapters. Each chapter has logically tried to complete a
scene, an incident or a thought. The transition of chapters is also executed
smoothly, so that the reader is able to summarise the happenings that occurred in

the earlier chapter.

IV.IV.II Aijalih

The plot in ‘Afijalih’ is constructed around the central character Vimala and
his journey from being a teacher in one college to the other. On one hand, when he
is already burdened by family pressures, he maintains his honesty only to find

himself transferred to another college.
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His good relation with Kakalidevi in the new college fetches him ridicule
and mockery. He again fetches a transfer order due to his good relation with
Kakalidevi. In the new college, he is fooled by the college principal and dumps
him of some money. The plot is gradually sensitized here. In a typical cinematic
style, Kakalidevi turns to save Vimala in his daughter’s marriage. The climax in
the novel is continued when Mitu, Vimala’s son moves to the city and gives his
parents the news that he has joined a well-off job and also found a new life partner.
The most refreshing part of the novel is seen towards the end when Vimala and
Mili decide to start a new life. The story is written in a simple and lucid style

unlike many other novels of Dr.Dash.

IV.IV.II Aruna

The plot is built up in the novel Arund around a centrally strong character
Niluda surrounded by weaker individuals such as Varuna. The plot grows in the
form of discussions between Niluda and Varuna regarding the downfall in societal
values. Yamini is brought into the novel at regular intervals to bring down the
monotonicity. Yamini’s actions are symbolic of individualism. The climax is
grafted in a manner wherein an unethical person tries to use Niluda’s pictures with
his own writings. It proceeds to an extent where Niluda dies after the person beats
him up. The unfriendly and unsocial behaviour of the neighbours after his death
trigger Varuna’s transformation. Varuna switches his profession from being a
street vendor to a dancer. The conversation between Varuna and Yamini is crafted
in a matured way, wherein Yamini is seen to respond to difﬁcult question posed by
Varuna. Their romance is depicted as one where circumstances have always over-
ruled the wish of the mind. The story content in the novel is slightly weak and Dr.
Dash has used the novel to spread the message of principles. Descriptive narratives
are present in abundance which highlights the author’s mastery over the Sanskrit

language.
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IV.IV.IV Madhuyanam

The novel Madhuyanam is one of the early novels of the author and the
entire storyline is divided into short chapters. Each of the chapters has helped the
author in gradually building the plot and it also makes the reader comfortable with
the pace of the novel. The backdrop of Jainism and religious austerity is explained
through the preachings and methodologies of Sampratima.

The author generates a hero in the form of Silaprajfia to counter the orthodox
practices while Nilafijana is developed to be the heroine who persuades the hero to
get initiated into Jainism.

The plot is built with descriptions of the lifestyle of disciples of the
hermitage and regular confrontations are presented to provoke the reader’s mind.
Although, the plot is constructed on the backdrop of hard austerity of Jainism, a
romance is groomed between Nilafijand and Silaprajﬁa to bring about an element
of romance. However, the plot turns to be a tragedy when the couple fails to unite

with each other and the heroine dies in the lap of the hero.

The return of the hero maintaining anonymity is quite interesting and produces a
spark in the novel signifying the victory of simplicity over imposed harsh rules.
The hero’s quest for eternal truth and challenge to set practices throw open
dimensions of modernism in the thought process of readers. Throughout the novel,
there is an intended criticism of the orthodox religious practices and its ill effects

on society, in general.

IV.IV.V Nikasa

The plot is built up in the novel Nikasa around a temple which is shown in
dilapidated condition depicting the changed era of destruction where circumstances
are provocative to test our moral values. The author nicely builds up the case for
the poverty struck Govinda who is in requirement of constructing an additional

room in the temple premises. His financial instability becomes his license for
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renting out his newly constructed room at higher rates to foreigners. The scene is
dramatized with an ailing sister, Yamuna, who hallucinates about an offspring
named Maya. The plot peaks when Yamuna proposes her imaginary daughter,
Maya’s marriage with an attending doctor, Charaka. Consequently, Charaka is in
love with Stici, another village girl but the duo does not reveal their love for each
other. The plot weakens and turns out to be a tragedy, when Charaka leaves the
scene and does not return. The author is successful in keeping the readers guessing
about the climax but Charaka’s departure turns out to be quite an anticlimax for the
novel. Probably, Dr. Dash had carefully planned such an end to the story to pose a
question in the minds of the readers as to whether circumstances mould humans or

it is the humans who create the circumstances!

IV.IV.VI Oum Santih

The plot is built up very nicely with many events lined up to engross the
reader. A continuous storyline is formed, wherein the characters are exposed to
real life situations. The plot is based on the life of a poor boy, Cakradhara, who
flees and lands up in an industrial environment. This is typical of the situation of
modern India wherein there is an exodus from the villages to the urban parts of the

country.

The plot thickens when the industrialist’s daughter, Candra, falls in love
with the dishonest manager of the factory, again symbolic of the modern day

anarchy and infatuation.

Through provoking scenes, such as attempt to murder and setting the factory
on fire, the author builds the plot and poor Cakradhara émerges to be the honest
and loyal hero. His popularism is symbolic of the unionized industrial environment
prevalent in the country and sparks some amount of socialism. As the novel
matures, the dishonest manager dumps Candrd and Cakradhara also inherits the

industrialist’s wealth on exhibiting his loyalty. However, Cakradhara passes on the
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entire wealth to the industrialist’s daughter and dies in the lap of his mother.
Amidst all this, Candra gets transformed and builds a memorial for Cakradhara.
The plot brings out the uniqueness in all the characters and helps in building a

logical conclusion to the novel.

The reason for Chandanswami’s unrest is bifold” — daughter and property.
The nature of his daughter always pains him and at the end he dies. Abundance of

wealth also creates problems for Chandanswami.

The second problem of the plot is Candra. She is fond of showing off and
with the dazzle of fashion, Candra forgets her duties towards her old father and is
trapped in the beauty web of Mahendra. Candrd is representative of the modern

woman who is inclined towards enjoying various pleasures.

The third point of problem is Mahendra. He is having a problem of
excessive greed. He wants to lead a life full of pleasures and luxury. Such a life
requires a lot of wealth. In order to gain such wealth, he marries Candra to take
control over Chandanswami’s property. He does not love Candra. He only marries

Candra as a step towards his personal goals.

The root cause of all the three problems are — greed, aspiration, affection,
desire etc. The solution to all these problems is seen in the character of
Cakradhara. His life is depicted as an experiential journey on the path of peace and
at the end, with his exemplary selflessness and sacrifice leads to a self attainment

of happiness.

IV.IV.VII Pratipad

The plot is built by the author in small steps where he has first set the
backdrop of the orchard, lifestyle of the different characters and then also

introduced the readers to various routine problems of various families. Small

* Prasad, Jagdishwar, Oum Santih :In search of Santih, Drik,P. 24 (in Hindi)
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elements of romance are introduced by the author - the one between Mana and
Udbhava, between Mukunda and Mana, between Mana and Milinda and between
the blind éouple. Each such romance has been used by the author to give new
twists to the novel.

A dramatic climax is constructed when Milinda goes away leaving behind
Mana and her son, Udbhava returns to the orchard to find it in a dilapidated
condition, Mukunda is tensed about Udbhava’s thoughts and finally, when
Udbhava finds his slippers and the kohl pot in the orchard. He even meets Mana

and the suspense is broken when Mana narrates her entire story to Udbhava.

IV.IV.VIII Rtam

The plot is built up in the novel Rtam in the most interesting manner in
which the reader is kept in suspense till the climax of the novel. The author uses
various characters in the novel to establish a storyline with real life situations.
There are flashbacks occurring recurrently along the story. The climax is built up
in the story with all the characters assembling for the coronation ceremony. It is
important to note here that each character has contributed to take the story forward
in a manner in which the reader’s interests are protected.

The daily problems in family life are explained nicely where there is a
conflict between two wives. The story passes from one generation to the other
when a young lady is brought in to the novel to add an element of romance.
Treachery between friends i8 revealed when the young lady gets involved in a love
triangle.

A younger brother’s duty towards his elder brother is also represented by the
author. Finally, the climax ends up in deciding the fate of the characters in line

with the name of the novel, which means the ‘path of truth’.
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IV.IV.IX Sasirekha

The method of parallel plot construction is employed by the author in which

two incidents are developed parallely.

On one side, the story of Lipsa and Srimukh is developed into an
unsuccessful marriage in which Lipsd’s arrogance leads to the departure of
Srimukh from family life. Srimukh travels from place to place supervising

Induketan’s properties.

The other parallel episode narrates another unsuccessful marriage between
Sravani and Abhrapad where the latter’s arrogance keeps Sravani’s simplicity

subdued.

The climax sees Sravani being rendered speechless and Srimukh being hit by
Abhrapad which creates a dramatic impression in the minds of the readers. The

author uses Urvi who is Sravani and Abhrapad’s offspring to unite the two couples.

The plot uses the metaphor of moonlight in the path of darkness (arrogance)

traversed by various characters in the novel.

IV.IV.X Sikha

Various characters and their roles are well knit to develop the plot of the
novel. For example, the character of Nisant is used to draw away Viladsa to the
materialistic lifestyle. Later on, it is Vilasa who adds fuel to the conflict between
Nisant and his wife, Sampa. The plot provides good insights to the cultural heritage
of Puri being a pilgrimage and also the craving that people have in making to Puri
at Jeast once in a lifetime.

A dramatic climax is formed when, Vilasa returns to find that Murmu has

inherited the entire wealth of Kulamani. He shouts at Murmu only to test his
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composure. Murmu was ready to give back everything to Vilasa, but the latter

disappeared.

IV.IV.XI Sitalatrsna

The plot is built up in the novel Sitalatrsna amidst the suppressed desires of
the hero and it ends in a tragedy. The author uses various examples throughout the
novel to aid the hero in proving his point of platonicity and abstinence from
physical relationships. It is ironic in nature that at the end after Rti’s death, it is
Rtwik, the hero, who realizes his mistakes and repents for his wife’s loss. The
author’s command over the language is noticed, when he demonstrates the case of
the old man losing his wife through the metaphorical representation of a cow. The
series of metaphors are continued when the old man is countered by comparing his
wife to a gold coin.

The plot is well built up through a series of conflicts between Rtwik’s stance
of lack of physical desires and the experiences which he comes across such as the
union of Sumati with the boatman, Ramdas’ worry for her wife who was about to
give birth to their fifth child, Siladitya’s lust for women, the love between
Basumati and Mohan and the old man’s worry for her lost wife. All the incidents
are in sharp contrast to Rtwik’s beliefs and author is quite successful is the rising
portion of the _novel to build the climax. However, at the climax, Rti falls sick and
loses her life. It is very surprising that there is no mention of any medical
assistance being given to Rti, although Rtwik is an educated person. The climax is
very tragic and the consequences give rise to the novel’s name which is aptly kept

as Sitalat_rs,né, implying unfulfilled and cold desires.

IV.IV.XII Tilottama
The plot is built up in the novel Tilottama around the love story of Tilottama

and Puspavallava. In the first quarter of the novel, the picturesque lake of Chilka is
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described with the backdrop of Kalijai hill. The description of love gains new
heights when described amidst such romantic atmosph-ere. The choice of the spot
represented tragedy before union, since it is in Chilka that the legendary bride
Kalijai died in a storm while going to her groom’é house after marriage.

The story continued to séparate the two lovers after a brief love affair and
marry them off to different people. The author has nicely grafted the plot to keep
continuity in the novel. Shorter construction of sentences and abundant usage of
dialogues simplify the climax to the plot.

An element of drama is seen in the novel, when Bhagyadatta gets angry
upon Tilottama and decides to take revenge on her by passing a single night and
finally eloping with Nilimd, who was Tilottama’s envious classmate and
Bhagyadatta’s village girl. It is ironic that both Bhagyadatta and Nilima are killed
by tribals. |

Madhuchhanda’s death is well planned by the author representing the

downfall in moral values seen in the modern era, when the doctor refused to treat a
pregnant woman without five hundred rupees. Puspavallava’s tragic loss is
narrated by the author quite dramatically.

There is suspense when both Asutosa and Vadrike$a visit the hermitage and

ultimately find Tilottama over there, renamed as Madhusmita. The two friends are

used by the author as a connecting tie between the memories of the past romance
and the tragic conditions of the current age in which both Puspavallava and

Tilottama were entangled. They persuade the couple to marry each other, but at last
Tilottama’s strong principles prevail over the novel.
The novel is full of dialogues to keep the reader’s interest and giving a touch

of realism of the modern era.
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IV.IV.XII Visargah

The plot is built up in the novel Visargah amidst the financially weak family
condition of Nakula and Avina. The author uses suicide attempts by the characters
throughout the novel to aid the release of frustration. The plot develops slowly
from these frustrations and fails to grow into a solid storyline. The predictability of
events fades the colours of the story.

‘ The climax is reached when Nakula himself saves Suparnd from committing
suicide. Kalanidhi is portrayed as a symbol of knowledge who guides Nakula —
however, the character could not add value to the pace of the story.

The character of Sukarna adds drama to the plot with him refusing to return

to Suparpa and Nakula hiding the same for the sake of Suparna’s mental condition.

IV.V Narration

The narrative mode used by the author is used to convey the plot to the
readers. Narration, the process of presenting the narrative, occurs because of the

narrative mode.

The point of view of narration is expressed by the author as that conceived
by the various characters. Some of the major elements of narration used by the

author are Description, Scene and Summary.

In a Description, the author describes the environment and backdrop in
which the characters carry forward the story. Descriptive references encompassing
minute details of the environment and that of the conditions under which the
characters get involved in the novel are put at strategic parts of the novels to bring

some relief to the readers.
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~ In a Scene, a specific issue takes a shape based on the interaction of various
characters. A scene usually includes dialogues between the characters to achieve a

goal through proposition, conflict, reaction and decision.

In a Summary, a particular event is narrated in a way which represents the
end result of a series of events. Instead of narrating all the events, the author uses

this powerful tool to let the readers know the end result and hence form an opinion.

All the above tools are used by Keshab Chandra Dash as discussed below.

IV.V.I Avartam

Description:

The description of a lonely woman (mother Jajavari) in a hilly environment

is given at the beginning of the story.
I PrameeT | FEATY aEn- Hid Segiedr: qedl: | RINEET ST |

= o Q'{Uﬁ] [ e o :] [t o\ SIS Q:l ﬁ(‘r ~ Py

[atinSinY

TEE - HeR AAEG AW GRE enEd PIEd Ogd ' 3
Rifraadt | (Oum Santih, P. 161)

Scene:

In Chapter 12, the author has presented a motivational scene, where Indra
addresses his followers to be ready for the war. He brings in a touch of feeling for

one’s ancestral property and the farmlands to arouse the fighting spirits.

158



enfEaiay o et | ey gaie FIPRafy, TR, 38/ eead |
- TOd, TONCAT FHINIR: | GRRE SEATR ST SREHIRE ST S,
qefed, TRYSARA | | ST @Y AR FeledH | v HgHEUEIRTeH |

SRR queRigea 1ad  dNT:.. Goauued 9 nmEEe | e e[|

T | gl aReasd SRassd...... | (Oum Santik, P. 196)

Summary:

After Indra decides for the war and the war finally takes place, the author
summarizes the effects of the war at the Beginning of Chapter 15. Instead of

- describing the war in detail, the author summarizes as follows:

T TEA AT | IR STEAT | FA 9 AGNISY SOl | IR Hi
qieqe: | Fh qEda: TR | TR AT | g aia., L.
HEI:..... |
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BT AUESSHE(d | SCLIERINY 9 TS| FIgafd | (Oum Santih, P. 199)
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IV.V.1I Aiijalih

Description:

The simplicity of family life and the intricacies of need are interleaved in

Vimala & Mili's tamily. The author describes as follows:

FAAERNY  FTFRICITE AN 9 Helageal: darl aeyed |

AR §HTIEd Sash [Uafd | THAml qe=odl A SReard | e

o~ -u ~ . ~ l 'I% @ [N f; [N I . - q .
~ N e hnY . inY ~ .
[EId HATHEd JEN 804 (P, 63)
The condition of a family where the husband is out for most of the time and

the family is managed by the lone hands of a wife is explained nicely by the author

above.

The ending in the novel. Anjalih. is described by the author in a situation
wherein Mili is arranging for the evening prayer and Vimala comes home to Mili.
gives his offering (Aijalil) and start a new life afresh. The environment is

picturised by the author as:

[N oo [

214 S9afd TRIRAT Bl | 3TF Traed HeelRH: FeatiHl | JoH s qTed:

e o~ = ~C = o ~ jaN NN c [N o
QUIEHS: | dSTFddIdH] GREESIAS ITCHIYET | FHYTEH_ IGHH qdYhsS Jadd Mol
qEEdT 1 (P. 99)

A description of the environment in a village pond during Mili’s bath is
provided by the author in a very lively manner.
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Scene:

After Kakalidevi had given five thousand rupees in lieu of the jewellery, she
employs a strategy to give back the jewellery which overwhelmes Vimala and
Mili. The scene presents a drama in the simplest form.The short sentences capture

the mind of the reader.
- & PR e g e
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Summary:

After arranging for the loan, Vimala came back home and started arranging
for the marriage. The various activities are summarily represented as finding the

groom and writing down invitation cards.

fe: famed = E W TaanT: )| aeseewi ARdem =
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eI HI | &1 A i Reet fsafa . 77)

The novel is narrated by the author in such lucid and simple style that it

creates a lasting impression in the minds of the readers.
IV.V.III Aruna

Description:
When Varuna spends his sleepless night at Niluda’s place, he ponders. The

author describes as follows:

e fafeig: |

TG T T TOEE | I YO RSO | qi S1eY gRAd il TR |
© 9 IR TegEH | o Fay: sRgmEl | aMEgIe TR AR | FISH
qHdS: | d4q dedl [eRE] InwmEn: wEEN: | foe: feeer) Seegeem feu
IFEOT | g Qe A | GRS T 99T 1(Oum Santih, P. 125)
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Scene:

When, Varuna goes to the marketplace to sell some of Niluda’s paintings, he
gets engrossed in witnessing Yamini’s dance. He is so lost in her performance that
he ends up in being robbed off all the paintings. Somebody steals them and leaves
Varuna in a helpless situation. He feels ashamed of the entire situation. The scene
is nicely depicted by the author in which a mixed bag of emotions is depicted in

series.
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Santih, P. 129)

Summary:
In order to bring in connectivity and continuity to the novel, the author
summarizes the different phases of Varuna’s life. After Niluda’s death, Varuna’s

lifestyle changes. The author summarizes the turn of events as follows:

TATET TSI 607 UM HEFW RG], STRTA: | 1T JEIaar, | AT
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The narrative summary gives the transformational characteristics of a person

travelling from the corners of a village to the broadway of urban lifestyle.

IV.V.IV Madhuyanam

Description:

The novel, Madhuyanam, has a series of descriptions. Some of them are
explained below.
The concept of Nirvdna is described through comparision of the same with

human anatomy as follows:

TETRRR, IRy Tdd | Y vaSitld S $: 9 degeihig Awsid |
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@fd | (P. 2)

The author criticizes the modern day value system through a narrative
illustration of the public knowledge as well as the stringent religious practices. It is
emphasized that sustainability is based on the right practices and beliefs rather than

the blindfoldedness of followership.
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In his speech to the public, Silaprajfia describes the wishes of mankind. He
emphasizes on the philosophy of wishful thinking by different types of people. The
author’s simple and lucid style of narration is noteworthy. The basic requirements

of mankind are described in his speech.
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After Nilafijana’s confrontation with Sampratima, the author describes the

nature and surroundings in the eyes of the former.
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Scene:

The immediate after effects of a newly born romance between Silaprajfia and
Nilafijana are evident in the following scene. A steady headed Silaprajfia gives into
Nilafijana’s demand of driving him into initiation. As a sense of gratitude as well
as a newly found love, Silaprajia becomes a ‘Yes Man’ to fulfill Nilafijana’s
wishes. The scene is important due to the fact that it decides the future course of
the novel and establishes Silaprajfia’s sensitiveness and reéponsiveness towards

Nilafijana in the latter’s mind.
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An intense scene is described by the author with high level of emotion and
drama when Silaprajfia meets Nilafijana but could not recognize her. Silaprajiia’s
frenzied search for Nilafijand is pictured in the scene where he questions a
sanyasini on whether she has seen Nilafijand, not realizing that she is the one
whom he is looking for. The rigour that the body carried after her initiation had
rendered such a austere look to Nilafijana, that the beauty of a woman was lost.

This intensity reverberates in the following dialogues.
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Summary:

Nilafijand’s condition is summarized by the author after Silaprajia’s
departure for begging; The solitary state of a woman’s mind is summarized due to
the vacuum which had been created due to her loneliness. Silaprajfia’s departure
had raised apprehensions as to whether he had forgotten Nilafijana or not.
Silaprajfia’s love had bewildered Nilafijana and three long years of waiting did not

yield any fruits.
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Nilafijan@ underwent a radical change after her conversion from a Brahmin
girl into a Jain Svetambari. Not only were her physical appearances different, but

her behaviourial traits also transformed over a period of time.
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IV.V.V Nikasa

Description:

A typical description of the monsoon is described as below. Minute details

are brought out by the author through a natural descriptive style.
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The philosophy of life is described after Charaka comes to know that Maya
does not exist in reality and Govinda keeps his sister, Yamuna, in illusion of the

character Maya.
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Scene:

The downfall in societal values is clearly illustrated in the following scene,
where Yamuna thinks about having Charaka as his son-in-law for her imaginary
daughter Maya. The point to be noted is that Yamuna forgets about Charaka’s help
in rendefing her well and she seems to be more indulged as an opportunist who
sees Charaka as a prospective groom for her daughter rather than a helpful young
doctor. It is observed that Yamuna decides on her own about Charaka without

having the courtesy of a buy-in from the latter.
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Summary:

The author summarizes Minaksi’s history in a nutshell. The relevance of the

positioning of stars in the life of Mindksi is also hinted by the author:
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Charaka’s accomplishments are summarized by the author through a
description of the people’s feelings towards him. People greet him with honour and

sense of gratitude.
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IV.V.VI Oum Santih

Description:

The author describes Candra’s making up for an occassion as follows:
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The start of a day when Chandanswami goes out for work is symbolically

described as follows:
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Scene:

A car scene is presented wherein the minds of the characters are read aloud.
Both Candra and Mahendra are immersed in the thoughts of obtaining
Chandanswami’s property. The scene gives an idea about what is going on in the

minds of various people and how each character is engrossed in material thoughts.
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The death scene of Cakradhara is quite touching. The use of words is fully in
line with the description of the scene. A sense of parting of a soul with another is

highlighted apart from the physical partition of the soul from the body.
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Summary:

Dr.Dash has carefully used the words in summarizing facts so that they aid
the plot construction. For example, Mahendra’s character, Candra’s liking for the
former, Chandanaswami’s feelings, traitor of her wife, his differently abled son -

are all summarized as follows:
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IV.V.VII Pratipad

Description:
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The story begins. with a description of the physical environment of the‘plot.
A river, the shore, a tree, the introduction of the main character Udbhava are all

_described by the author.
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Scene:
A powerful scene is constructed towards the formation of a climax in the

novel, when Mana puts in all her courage to shut the doors for Milinda, when she

finds him hitting their child.
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W AT gilld: Yafd | 9wl gEhiaamET | adl gitia: Freeafa | aaes, Rearg
IO TG ;| BT SUEId | Yeeiistiel SSRed | G5 i = Fded: 1 (P, 34)

Summary:

After Mana’s episode of parting with her husband and hitting her child, the
author uses the power of summary in order to change the scene and divert the
reader’s mind to Udbhava. The author mentions that one year had passed and
Udbhava had completed all rituals. Here, summary is used to take forward the

novel and create a bridge in reader’s mind.

I AT Y ST |
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TCdEad Ofad g5 deemedy [dRad| SFdENUed  Heded  Iwded
Heaigaad | FRAoEETS d G FiNd, GO FoA: gH | RHauuie 8|
ARCTHH.... | T ... | Sd: €99 g qRyieq eqal aF |
T AfoeiRol GHTaH | SRS : Geed: | SRRl hid, 37
foram | QTS EHITRIC |30 U A HETCd ESTRITRLL (P. 49)

IV.V.VIII Rtam

Description:
During Subharnka’s stay in the hermitage, the author describes as follows:
F[EMNY PAE: PR - STHSRE_ AT gouiltn Brevafea 1| Gived fraeated 1
TY 7 TESPSI: | 91 FEUGEERHFA | 91 d WERARRY eqsiea: | 1y desl
Fd | g SasET TR | TS PR saE: | ¥ 6e1 qU ad | R A SIS
FE AW TR | (P, 14)

Again, the description of friendship between Subharnka and Uparka is brought

out by the author as follows:

TIE: oF BF:| TRY Sgacds:| SqMh: aed 99| I9aEd HAME:
Hheqe: | IWEEd e Alowuiel W@ REg:) gueieede e
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HAFHTHTT TEHNET FHITE: PEROTE AR | SUHhEg TH0: | I
ey ot =
HRIT: €T SROTETE: | ( P. 12)

Uparka’s financial well being after his marriage with Avidha is described as

follows:

dufd SUM IUFRUSEY SIRIEN) @ TrgEed RN dusg Wi §@ W@
IUHISET  ISTEAWE  Tfasgfd: | oiaERT dRR: 1 o mAifaaeE aRat
ROEarEiargE U ST IR NEeadrEl agauided:  GRERE
fereTared gEnRgEun: | (P 52)

The author describes a mother’s thoughtfulness for her son when

Shannodevi is seen to be thinking about the coronation of her son, Subharka.

NN o ‘\‘\q{l o =~ . ~N .

FrfauEl | TTRadae GOt Ha TS | REnEE: AR eS| O
A A SR HqegherarIaT: | Gl g 89 9N e |

HEAATPRIET Teeied! ST | (P. 83)

Scene:
When Avidha, the heroine of the novel meets Uparka, the scene is carefully
grafted by the author to represent a sense of friendliness at the first meeting, which

in due course, turns to romance.

ST 7Y
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- T SARTRTSEE: I(P. 25)

The scene of a shattered friendship is described in the following scene by
Dr.Dash. The scene is built around the pride of Uparka and the helplessness of
Subharnka. Uparka does not hesitate in handing over his marriage invitation card to
Subhﬁlika'proudly, very much knowing that how much it would hurt Subharnka.
Right from Uparka’s entry till his exit, his arrogance is noticeable. The imagery
that develops in Subharka’s mind can be well imagined by the readers. The scene
is so powerful, that the readers very well understand the effect of the scene on the

subsequent relationship between the two friends.

SqTh: SERTEE IEE
- % o q e 0

- IR ARSI T 2 |
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- WA, | TIEEd !
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IqTR: SYEE

AT &IUTHEH |

- 3Fg.... | TEHAL... |

- IYTR: YiRYE: 1(P. 45)

The novel ‘Rtam’ has an element of suspense wherein all the characters are
brought together by the author to form an apt climax. The expectations built by the
author in the readers’ minds for the coronation of Subharka are given a subtle twist
when Avani cracks the suspense by reminding Kulabhadra of his promise.
Kulabhadra had earlier promised to Avani’s father that Avani’s son would inherit
his full property. Also, Shannodevi had once promised that she would sacrifice
Subharka on a full moon day of the Vaisakh month. All eyes opened on the path of
truth. Ananta was coronated while Subharika went along with Alekh as ‘a monk
away from family life. The climax turned out to be quite an anticlimax, since the
author did not establish that the path of truth treaded by humans create immortal
victories. Instead, Subharika was seen to drift away from family life, possibly in
search of the immortal truth.

Summary:

The novel Rtam does not use summary as a powerful tool. However, bits and

pieces are seen to be scattered across the storyline. The first example is seen in

describing Subhanka’s growing up in the hermitage.
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PAEIST UIGHT | |FI & oGS Faeid | SInhEy  guEhy aare
SRSl | g Ssaedl gwafd AR oy aea el wad | (P. 10)

The drift between Subharika and Uparka is summarized by the author as

follows:
IqTh: HRERH | TN aEd AR | e IS SeFT A STedE: |
ITGET I HHIN ORI | TS SHIET FAARE: iHsed 9 afd | Asbey

LN o

ufcereATld IS Togar SIgifa: | ESgTIy SaEd SYfa: Tdiaeedr | sfagd:

Rrfrermman 1 st Saed SEn ) S Y glead | (P. 43)

IV.V.IX Sasirekha

Description:

Sravani’s feelings are described in detail by the author. The beauty of the
moon lit night and it’s interaction with other natural things creates a philosophical
image in Sravani’s mind. The details of murmuring of old leaves of a Peepal tree,
wind enjoying Sravani’s hairs, a portion of her sari playing with the Tulsi plants is

captured by the author beautifully.

YEEdsll arfead: |

sEv T g B 9 gEEd) W o e Al oidsfy Rl |
e | I = SERiEeaRl AR | A S SdiE STEReg

gl ¥ S o wEvl SIERMTREd) O S[ugEee: 9w | gRa:
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FRNE...... | 89 TCE: TEAsREm RTIeniiies | RAdrdl: Fasois
1 g A STRSTEEEd SHCHEHIRE | ( P. 19)

The detailing exercise done by Dr.Dash in describing the dilapidated
condition of the school set up by Induketan is evident from the following
paragraph. The description is such that it creates an image in the minds of the

readers. The description easily lets one understand the extremity of the situation.

SNgE: Ifea: | HOoYeg SAERY O | SRRt Saedd: TR | ad

AEET i BRT AT Taled | FFHe: falied | HET: JuuEhed | HHT

oae

foifer | gomr: o R nsfy acqauUn GuERl e | siywe a=d
aegEl (P.57)

Scene:

The climax scene includes Abhrapad hitting Srimukh angrily. Lipsa joined
the scene crying loudly and holding Srimukh. Seeing the scene of hitting from a

distance, Sravani suddenly screamed.

Abhrapad heard Sravani’s shouting mixed with crying and ultimately
stopped hitting. Srimukh was bleeding heavily. Seeing Srimukh’s blood stained
body, some people came to hit Abhrapad. However, Srimukh blocked their path
and stood in front of Abhrapad rescuing him. Srimukh explained to the people that

he is happy because somebody’s hitting him turned beneficial for-Sravani.

The scene brings all the characters together and creates a happy ending with
the downfall of vanity.
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Summary:

When Sravani gets married to Abhrapad, the author uses the summarizing
tool to avoid describing the marriage rituals. The status change of Sravani is
narrated as the bride of the family...the wife of an aristocrat...the wife of his

master...
| U SEF Hea:.. ARTAEd Ut Sl IRt el e -

FIARGA S | fheg 980 991 HEIgHl Wald agel | e TR | SEiee

feraTeawd dferre wa fde UM | o6 E sl = siremeE e el |
AUl 3 AT | ARTAITHTERT e IR | I TREIRE | (P 21)

IV.V.X Sikha

Description:

An entire description of Puri’s routine is vivid from the following excerpt:

~ne

m@wgﬁwwaﬂwﬁmﬁwﬁwﬁnm
FrARYUIATE-d FEEET: | T 9 | O aREeE ) R g
CER] T HeaR e STy Sl SHIE ) ﬁ%{g{gﬂﬁﬂ'fw
m:;m:mxmmlqéﬂmwmﬁﬁmt
(P. 38) |

Another description of Vilasa’s condition is made by the author with a touch

of socialism. The author describes that although Vilasa has left his aged father and
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widow sister, but he has in mind many poor families. There are millions of aged

fathers and lakhs of widow sisters.

frrg oMl ggs: | W‘Wﬁamﬁ&m:z I JRAN IRA |
SRt | T IReaaaar | dferRe AT e 7 a1 faan w1 fheg geena
TE: | SERN fEraaniRFg: |(P. 28)

Scene:

The climax scene is built by the author towards the end when Vilasa comes
home after his father, Kulamani’s death. He has come to know of Murmu having
inherited his father’s property and is hence very angry and upset with the turn of
events. Vildsa has come after suffering a defeat in the elctions. Thus, all the

ingredients of developing a scene are carefully grafted by the author.

Thereafter, Vilasa argues with Murmu through continuous dialogue and
ultimately slaps him. Murmu had been a dedicated servant all throughout his life

and exclaims:
- SreloaarEn: e #§ TiRaiR,.2 (P. 68)
The scene is touching in the minds of the readers. Thereafter, Rajani appears
at the scene and Vilasa is ashamed of his actions. '
Summary:

The importance of Puri as a place of pilgrimage is emphasized and

summarized by the author with the logic that all the family members had earlier

. . R . B Fa b o~
visited Puri. The author summarises that INR~GHII, wm"rﬁrm, LUIE W‘&p{,
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TAESEY HIAMHE, ST HIgSHI, e s, siamn agssdr, diar aRe,

AT WIFSTA - Tl gal: ufaay shels ok | AeaEy uiaE] Rty Sfias

g8 Trested | (P. 39)

IV.V.XI Sitalatrsna
Description:

After Rti’s death, the world comes to standstill for Rtwik. The author

describes as fol_lows:

... ST IS T Wt i | T SR | ST GE | gt | fasinTea

r\‘ r\:% r;:l

qae: dEd Aiaedl 9 - S GRS AN ailded] GFah_ Sgiad | 9ERed digaT:
W=W=Huaﬁla§aaam:mﬁmw fagmer sy | avud
IS TUETTETAd 7 el | aeasl aRma) Wl g wR add g
TG | R . SRR § I RiegRaMgeTs,

HiqaiaemegHl T Wi EHa | (P.67)

Scene:

The novel Sitalat,rs_.nﬁ is basically composed of a series of scenes. The entire
storyline is close knit with encounters between various people and the couple,
Rtwik and Rti. All these encounters form engrossing scenes. Infact, majority of

events are depicted by the author through scenes.
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Summary:
The author uses the power of summary in narrating the story of the lost wife

of the old man. On being inquired, the new husband responded:

- I | GOy ST 8 TTSed] eI oS |1 54l Sl |
IEId, AT €1 JaurE] ST | TEeaa STHHURSET T O 6l SRy |
| mmmmqmﬂémmﬁmw
U GEST IR T A SeUTdl | 98y Yeeilenu Jen, SigaaELl di

T argasE Shifergafy | gl 1 (P, 51)

The narrative summary gives a clear picture of the circumstances under

which the stranger married the old man’s wife.

IV.V.XII Tilottama

Description:

The serenity of the Chilka Lake is described in the novel, Tilottama. Such a

description, created the platform for the blossoming of romance between

Puspavallava and Tilottama. The power of words created a sensitive ambience.

ey Faforr sggraded fredion | aRdmmded 7o 9 ard T | R Fa90
| ER SRR | HEY SRR [SIeRl duee | e SeuiEd Ui SR
Teaed | Fid 9 FEallwroe IFH FHEHON: g3aed | he Heeagdell Aeed

SR 51 sl | JAecaTd IRl T4k | 31egy @ g §ae (P. 17)
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A typical village scene with children surrounding Puspavallava is described by

the author when he returns to his village. The simplicity of the description draws a
picture in the reader’s mind. The description of such common scenes gives the

author credential of a modern writer.

qEHIRANRET: Toqdead: | § d¥l FHERATSRd gdld Hig, gafd el o
A | oW AN el T | U HIoRS: Sanid: ARGER gSaes: I9REd.

AY e T | A el | PR AREE: 9 Feely e Adee

IRGH! T gHd | G IR, —TUHd: ] Teeiged | AEd: i sEEad |
Ufferel: Wad | od: SO SR 0 @ qqud SMeEel aivetad Al euiig
IRET: | (P. 50)

The author also describes the beauty of the Dhauli hills and the history
associated with it. The scenic beauty of the foothills, the story of a past war and
the transformation of the land into a fertile one are all described in the following

paragraph.

gely RR: UReE:|  ONEWiEIMl  9d: ued @esaeRit) g
TAHSTREIRNT | RS T Fadidl gamic) | wefes PiR: sy sgemmenid
ﬁrcrmﬁlaﬁaqmuaﬂuﬁswgu qEl: AT | 9EaE Saegan: | e ael
Wmﬁazmwmﬁmmzwzw:t@ﬁnm
TR, SR SR S S A RISy arae a9g T | i IRaW: SR
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Scene:

A romantic scene is presented by the author, when Puspavallava and
Tilottama are brought together in a garden. The scene also assumes importance as
it highlights Nilima’s jealousy towards the relationship that Puspa and Tilottama

develops.

O . ~ < - ~ r\ X "
TSI &6d Yedl Joiaecny: IaTd Yaaed Adieiavesl: | dleHl 3wl |

BT | HiIG Agfed SEgH , FHgH BT SghaT |

qufe Aifowmr: gfe: TSuR Gudd )l AeaE: SaagMid gE g auny

TEd | TN JEad, SR | E1 QAT | EEaEeoon AT e
TGET gEd TR Al | w:mm’gﬁrsuﬁl fIsrawman: & wa: | Al
| A | 9T I9RGA G uied | g enr | feeafea 1 (. 21)

IV.V.XIII Visargah |

Description:

Nakula’s poverty is described by the author in the backdrop of a moonlit
night. Each of the mebers of the family are introduced by the author which gives a

glimpse of their respective conditions.
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Scene:

Sukarna rejected Nakula’s proposal of taking back Suparna. An excerpt of

Nakula and Sukarpa’s dialogue is presented in the following intense scene:

- TEH....2 % g9d |

Ol .. 1 aE e e

S oo

- %Y Feal? a1 g 99 SR 3 9 fAfa)

- R, R 2

- 1 T FEd € q Faddl | =N e gRadl s e swiioTEe
g+ Idad -

- % Fagfirsiy 2

- HFSA ... AR L |

- gyl 6 W92 o SETd df IRHRS | | e | (P. 45)
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Suminat:v:

The dilapidated condition of Nakula’s village is summarized as follows.
Over a period of time, the prosperity of the village had disappeared and life had
come to a standstill. The educated were undermined by the uneducated and the

youth were ill directed.

i ameg R Sleaar o fAudedr) degfore s 9w
arfeuar 1 el fafla: | Rt om aem: | STRIRE: SRI: ) E: S0
T TEUEE: | TSR ST | e gawn ) aeEesy Feqon |eisiy
TR | (P. 51)

IV.VI Delineation of Sentiments (Rasas)

Sentiments are produced by the combination of stimuli (Vibhdva), responses

(Anubhava) and complementary transitory states (Vyabhicari)®.

The cause or stimulus for the Rasa is presented through Alambana Vibhdva
comprising the hero, heroine and other important characters and Uddipana
Vibhdva comprising the auxiliary causes or stimulating circumstances for

manifestation of the basic inner state.

The responses depict Sthdyi Bhavas, the manifestations of physical
responses and Sattvika Bhdavas, the involuntary psycho-mental responses. The
Vyabhicari Bhavas (also called Sancari Bhavas) are the complementary transitory

states or emotions which accompany the Sthayi Bhavas.

Dr. Dash has touched upon many Rasas in his novels to leave a lasting

impression in the minds of the readers.

% Mehta, Tarla - Sanskrit Play Production in Ancient India, P.83
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L Hasya Rasa

The Hasya Rasa has its origin from the permanent mood of laughter. Since,
the author has dealt primarily with social issues with pressing needs, not much of
laughter is seen in Dr. Dash’s novels.

However, at one place in the novel SaSirekha, there is a dialogue between a
blind person and a deaf person. The repeatition of the deaf beggar to assure his

hearing is comically presented by the author.
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aRR: g 0 (P.50)

A natural flavour is brought into the novel with the use of some comedy
amidst a serious plot. Here, the blind person and deaf persons are the Alambana

Vibhava and laughter is the Sthayi Bhava.
II.  Adbhuta Rasa

The Adbhuta Rasa is found in many novels with ‘wonder’ or ‘surprise’ as

the lasting feeling (Sthayi Bhéva).

In the novel, Avartam, Urvasi mentioned that she never imagined thatA Indra
would win the war in a bloody fashion. Indra became angry. He forcefully attacked

Urvas$i. Urvasi was surprised.

T THITE: TA: | SRRSO q6d U1 INYd | Fed_ SaalHIRAd | el
9 YRR @)

393N et | GUEd 99 aEd: TEaHEdl (Oum Santih, P.203)

The feeling of being surprised by sudden attack of Indra rendered Urvasi to
become speechless and motionless. Indra and Urvasi are the Alambana Vibhava

while Indra’s forceful attack is the Uddipana Vibhava.

In the novel, Pratipad, when Udbhava returned to the orchard, he was
surprised in finding his slippers and Mana’s kohl pot in the orchard alongside
Mukunda’s flute.

HAfeqHaR |: FE uloee: | g T Oedd: G| TEEl fAeTagEn,
HArhed |: Fochd: | YIGHIAN TFMT: FosTorgTl Hikdl | Tghas 9 Jgaed
TS G TIYaT | gRAfE Tele] SeMEA | Sud: RfEa: 1 (P.55)
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Udbhava is the Alambana Vibhava while the orchard is the Uddipana
Vibhéva.

In the novel, Arund, when Varuna finds that all the pictures are stolen, he is

surprised.

TEON fefeTey: IR W Wedl gdarh, Guid: | a6 REhes AIRaH| & a1

-

W7 @9 ONE: Wdhed | @9 eTRdeEl gxged | 99N ganl S

TEFHRTERHE | B a1 S AR:? FEG g1 FERT RS 2 (Oum Santik, P.129)

In all the above cases, the author has nicely delineated the Adbhuta Rasa
successfully.

III.  Bhayanaka Rasa

The Bhaydnaka Rasa is a result of the permanent mood Bhaya (fear).

In the novel, Tilottama, when Bhagyadatta and Nilima were chased by the
tribal men, both of them ran for their lives through the thorny path. It was a fearful

situation when the tribals started shooting arrows at them.

IFgeay dF, GREHORTEad) @ SN Od e FEmiea o
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Bhagyadatta and Nilima are the Alambana Vibhava. The shouting of the
tribal men is a Vyabhicari Bhava, while the pain and trembling are Sattvika
Bhavas.The element of fear is delineated to create a lasting impression with the

readers.
1IV. Santa Rasa
The Santa Rasa is a result of the permanent mood of leisure.

In the novel, Afijalih, the author delineates as follows:
AGEE: (EEdd: | I Aaed R FHEen e R
s | S Sgreli: | STET: St | 357 fhfga: | (P.6)

Here, Sunday is the Uddipana Vibhava.

In the novel, Oum Santih, an early morning scene is described which gives

an image of a tranquil atmosphere.

TR A |
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The early morning is the Uddipana Vibhava. The praying denotes Sattvika
Bhavas.

V. .Karuna Rasa

The Karuna Rasa is a result of the permanent mood of sorrow and

lamentation.

The novel, Aruna begins with a sorrowful tone.

o Teed THEN Aikd, HEaEl Jgl Aid, 9 9 Sl gl Ak o g
FrrrrERaty: 2 (Oum Santip, P.123)

In the novel, Tilottama, when Puspa enters the maternity home and inquires

about Chhanda, the nurse remains silent and then Puspa sees Chhanda’s dead body

covered in white cloth. His surprise is brought out by the author in the following

paragraph.

ge0: Sl SglaEed SITHAaF| 9: 9%9d, - SegSEl: g |
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SESaTA | § dRERY Bl ......” 3fd SidEed Faqadl (P.83)

Puspa and Chhanda are the Alambana Vibhdva while the covered dead body

is the Uddipana Vibhava.The speechlessness of the nurse and relatives is a

Vyabhicari Bhava.
VI. S’frn:gﬁra Rasa

The Srngdra Rasa is a result of the permanent mood called Rati (love).The
author has delineated the erotic sentiments of Sambhoga—Sﬁigﬁra (love in union) in

plentiful across his novels.

In the novel, Sitalatrs_nﬁ, the flute player Mohan and his beloved Basumati,

indulges in union.
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Mohan and Basumati are the Alambana Vibhdva. The erotic sentiment is

delineated by the author which adds beauty to the plot in a matured fashion.

In the novel, Avartam, Vrtta went to follow a young Jajavari and got excited

on looking at the bare body of the girl.
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HAF....7 I 17 FoRAL.... 10 T e fem... 9P

T AGEGHSE | 6T UIGERE Il el | W RSl Siegledd | g

Al el o R | oT SUSHMT FeREl | Wl SISl A | TR,

TR Tfigcy AERFEERA | AR a1 EsioET Rrasatiest | wmen: 99
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ohaq? FeTEETsTy FaEl S WiNun? ST S a9E: 3 ThauRTd: | s

RS 9 SR | GHEA: | (Owm Santih, P.177)

Vrtta and the young Jajavari are the Alambana Vibhdva while the naked
bathing of the young Jajavari is the Uddipana Vibhava. Vrtta’s excitement denotes
the Sattvika Bhavas while the young Jajvari’s embarassment denotes a Vyabhicari

Bhava.
VII. Raudra Rasa
The Raudra Rasa is a result of the Sthayi Bhava of anger.

In the novel, Sikha, when, Kulamani returned from pilgrimage carrying holy
water In a container, instead of taking blessings, Vilasa sarcastically mentioned
that he would have been happier if Kulamani had brought the container full with

money. Kulamani was furious and expelled Vilasa on hearing his remark.

FHHMNT: ST |
gd...! M. [9E 4 9rEr g 3 atcaedl.. e d
Seigaiior Rieqeedl 2 a9ar d a9ER: ? 9%d 98 deg RSN 2 99 o HeE)

& TSATY g S | @i, 30 TR afaeast 1 (P.10)

Kulamani and Vilasa are the Alambana Vibhdva while the sarcastic remark
made by Vilasa is the Uddipana Vibhava. The feeling of anger is effectively

delineated by the author in the above excerpt.
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IV.VII Figures of Spééch (Alamkara)

The author, belonging to the modern era, has selectively used figures of

speech instead of the widespread use evident in the classical period. Some of them

are listed below.

1. 9947 -

i

il.

iil.

[oea g9+ aFREd el 59 SIFTCd avdl: B99: HaN 9a9aid | (4ijalih,
P.9)

frweTs 59 FteTd eRd SREr AT T SR | (Aijalik, P.16)
ity 59 FEbml Ageed SEAEEAIY SSF gdd | (Madhuyanam,
P.2)

iv. TOMGEAEY ATl 39 gy AR SRt [SepaeaaEn: o9 |
(Tilottama, P.Ty
v. SOUIHEETE oWF I JNIeS: [ISMEl: STReTEl  SoHER
qegtd SAUIH | (Tilottama, P.24)
vi. ¥ @ SEd 1 geEnd Alesal, 9 O Sie| e 3| S |
(Tilottama, P.24)
vii. QESE] AUSE T T I TSRS ST 1(Tilottama, P.61)
vill. GEATANGEH 59 STd q6g SYRNT: 1(Rtam, P.66)
2. &Y —

ii.

TFYATROT Flled: RIGTRNGA | (47jalih, P.14)

(al

g R SER: | g9a a1 FHHET TR 196 9 IR Hd SROT | aEd

TRl ST U | a6T Sedi-ssaeTarEl el G eguiede

TR | (Afijalib, P.33)
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iil.

iv.

Ter: ST | giee: =T | (Sitalatrsna, P.48)

BT FISIAAT: | (Nikasa, P.21)

FRRI  SFETeE: WUSHUSH: | THRIGEl (@S0 | Hioded  dehl
STEATESIOTRAT | (Sasirekhd, P.36)

3. ST —

i.

il

il

IS IRaA TRAT T HERREIY T SleaREl Fafadn | (4ijalik,
P.49) |
FISH_ ITHU] IGERT A1 A IR (4Ajalib, P.49)

FURANGET A | (Nikasd, P.8)

iv. ARG OO .. GReIORGINRY . e
FHEEE .. [aaiRTed . RO . cHIRgTaE . |
(Oum Santih, P.115)
v. TSl - S - 3T - g9 969 TR SRR (Sitalatrsnd, P.18)
vi. g gUd | AT gud: S § aReddided €7 1 (Sitalatrsnd, P.49)
vii. Gl PR T SaRs SEetd | (Visargah, P.42)
4. RRE: —

qE HRIETH| WHT A I SR | g9 feieg: saas
o e e =

fefiread e auemiy o e sl gy g endieeg: s e

g1 fauaTs SFEHd | YA | (Visargah, P.16)

iR Eiicd d&cd = 9dd | (Pratipad, P.28)
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iii.

5 Tl 2 Uhd: I ? ThA: TR ? TR 91?7 UioHREd aed Agsa: |
feg dweg oifa: - AN, S5l 2 et R ada o dad
FEOTI 2 U 2 SUEmy 2 SuEE a1 2 HANAT | Tesld ? S5gdl

e, T Fevaal S Y Madhuydnam, P 49)

iv. @k FEd SN IO GEAGTER | AT SEgING dede) R gE,
oIS T Sl U WTIRUMETCE | (Sasirekha, P.31)

v. Ol A qEE: | GaRE any o Refot Ahe | 9w ad, gaii sdad
39 o S Va9 Id_STHAYH 99 IR REEa | (Sasirekha,
P.38)

vii O G S GHFLL GEWEEd R R o Geed,
TETSIET:,  TIFEH,  RaWl! WG Gddsigd:  doRRdR),
SRR, @4t | (dvartam, Oum Santih, P.166)

5. e —

ii.

o gEOUE: ... T | FIZ 59 A2 | o R Ry fumrEd A |
iAruna, Oum Santih, P.143)
TEEE AN HAE TENE UEREEN ed | giedl WA |
(Arund, Oum Santih, P.156)

ddededhkk
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