CHAPTER - 1V
VEDIC RITUALS AND THE CLASSICAL
SANSKRIT LITERATURE

4.1. Concept of the Rituals:

Rituals are an important part of our Indian society as they are
representative of our Vedic culture. Generally, the rituals are divided into two
categories namely the Srauta and Smarta." The Srauta rituals were always
performed with the grand priestly ceremonies celebrated in honour of the gods
and offerings to them during scarifies or Yajiias. The motive of these rituals
was purely on ‘give and take’ basis i.e. gods give plenty of things to the
mankind and therefore to honour the gods different ceremonies were
performed and offerings were given to the gods. These sacrifices accompanied
by the mantras collected from the three principal Samihitas. On the other hand,
the Grhya or Smarta rituals are known as the house-hold ceremonies. They are
related to the various events of domestic life. The Srauta rituals are performed
in the three or more sacred fire and the service of a number of priests as many
as sixteen.” Grhya ceremonies are performed with a single grhya-fire by the
house-holder and sometimes by his wife, sons or a Brahmana priest as his
representative. According to the Gobhila Grhyasitra, Brahma is the only
priest in the sacrifice that is termed as Pakayajiias and Yajamana is himself of
Hotr priest.3 We know that the Brahmana texts are the store house of the
Srauta ceremonies but they rarely deal with the griya rites whereas the
Grhyasiitras describe the grhya rites. However, the mantras of the house hold
ceremonies are generally taken from the Samihitas and their respective schools.

Vedic rituals have seen gradually diminishing scenario in the social
lives of Indians and so as the study of these rituals. Yet, they are connected

with a particular dogma in the society. J.E. Harrison Says:
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“Ritual is a frequent and perhaps universal tradition stage
between actual and that peculiar contemplation of or emotion
towards life.”*

Every religion has two sides: one is the theoretical and the other is
practical. Religion embodies the beliefs of a particular society which is about
the supernatural world in its theoretical aspects. In its practical aspects,
religion has two modes of expression: ritual and prayer. The Vedic rituals had
also practical side of the religion which it attained such an extension that
religion became synonymous at a time.

Ancient Indian literature is comedown to us in many forms and with
many branches of learning e.g. Vedic, Smyti, philosophical, classical and many
more. The authors of the classical literature have represented the Vedic and the
Smart rituals in their works on many occasions which reflect the Indian society
prevailing at the time of classical literature. These rituals reflecting in their
texts have been distorted by the passing time. The scope of the study of the
various rituals reflecting in the classical literature is wide hence
Raghuvamsam, Kumarasambhavam, Medhadiitam, Kiratarjuniyam,
Sisupalavadham and Kiratarjuniyam have taken in to consideration. However,
the detail analytical study of the various rituals from the Vedic and Smyti

periods are studied in this chapter.

4.2. Sources of Rituals :

The knowledge of rituals is found mainly in the Samhitas, Brahmanas,
Kalpasitras and to some extent in the Aranyakas. Further, Upanisads like
ISopanisad, Brhadaranyakopanisad etc. which are derived from the
Brahmanas, also give us the spiritual significance of certain rituals. Apart from
the above sources, the cognition of the rituals have also come down to us from
Smrti, Tantras, Agama etc. They bear much information about the methods
and the way in which the Vedic sacrifices were meant to be performed so that
their purity and efficacy could be secured. The knowledge was very essential
for the continuation and conservation of Dharma, the performance of the priest

and of those who depended upon it for their survival and success.

* AAR., p. 205
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Since Vedic period to get the intended result of the Vedic hymns or the
power of gods, priests had to take extra forethought to preserve their reputation
and secure. As a result, it must be right results of the sacrifices which
performed by their. In the probability it also conducts to the idea of Karma
yoga that one should engage in ritual without the desire for their result. To
maintain the sacredness of the rituals the priests go to extreme lengths and take
elaborate precautions. Therefore, the rituals were performed under strict
supervision and with extreme carely and purity.

The time period of classical Sanskrit literature is believed to be of 500
B.C. - 1000 A.D. which is a reflection of Vedic ideals, beliefs and practices
prevailing in the Indian society. It is evident that there pertain various
references of Vedic rituals in the classical Sanskrit literature. The point of
concern of this thesis is indicated through the literary meaning of Vedic rituals
in the work of the classical Sanskrit poets. It is also an exercise to explore a
hermeneutic interpretation to certain regularities regarding the Vedic sacrifices
and many rituals noted in the Classical Sanskrit literature. It will involve
historicity and contextuality of the Classical texts in this exercise. The rituals
of the classical Sanskrit literature which the poets have taken from Veda are

shown here in two parts, one is sacrifice and other is Samskara.

4.3. Concept of Sacrifice :

The Vedas provide guidance for the performance of the sacrifices which
were very much essential for the welfare and life of the people. The sacrifices
were very important for the Vedic people. It was believed that the world itself
was created and caused because of principle sacrifice. It is the main essence of
the Vedic culture. The efficiency of the Yajiias depends on the correct
pronunciation of the mantra and the precise execution of the prescribed
ceremony.’ Vedic sacrifices were to be performed carefully without any
mistake. In Vedic thought the sacrifices were more powerful than the gods
themselves. S.N. Dasgupta says:

“The utterance of the chanting of the stanzas of Vedic

hymns with specially prescribed accents and

> Klaus K. Klostermaier, Hinduism, pp. 42-44.
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modulations, the pouring of the melted butter in the

prescribed manner into the sacrificial fire with rigorous

exactness was called sacrifice.”®
They bear a significant role in the Vedic Karmakdanda and the religious
ceremonies. The people of the Vedic age believed that the entire world, the
creation and the whole life also depend on the sacrifice. Hence the
Suklayajurveda cites that the sacrifice is the best action in the world.’

The sacrifice is the main medium of conveying human desires to the

god. A major part of the Vedic literature is devoted to the explanation of
sacrificial system. Sacrifice is not only the part of the religious; it has also

great scientific and environmental importance in the world. Sayanacarya

mentions in his introduction to the Taittiriva Samhita that, “d&q T

FIUSGATHF: TT ATEA..... 3T IHIH IfAT=rd”. The sacrifice is known as
Dharma, according to the Mimamsakas as in the Purvamimamsa of Jaimini, he
begins with the very first Sitra “TATAT &HTSISTET and explains the sacrificial

institutions. However, many sacrifices became defunct over the time as the
Vedic civilization grew. And people had a wide range of options to choose

their way of life and work for their salvation.

4.3.1. Etymology of Yajiia :

The Sanskrit word ‘Yajiia’ is derived from the root ‘yaj’ with the affix
nan means to worship, to sacrifice, to bestow.® 1t is also used in the sense like
worship, music and offerings. In the Niruktam, Yaska defines the Yajiia as
Yajana. Yajiia is performed for the creation of particular fruit.” Fifteen names
of Yajiia have been told in the Nigantu.'® Although, these names are not
mentioned in the Vedas but the Brahmanas and Aranyakas widely mention

these names. Matsyapurana gives the definition of the Yajiia as, “the special
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action in which there is a combination of the five elements like gods, things,

Vedic mantra, priest and Daksina is called Yajiia."

4.3.2. General Characteristics of the Sacrifice:

Sacrifice is not only redemptive like other religious but it is also creative
act. Maurice Phillips says that “Yajiia is the soul of the Veda”?. The Vedic
sacrifice is either eternal or non eternal. The eternal sacrifices were inevitable.
These sacrifices must be introduced at a specified time or in a particular
program. The non-eternal sacrifices were not essential. They could be
performed according to the wishes of the sacrifice, especially when he has a
vow for the attainment of a wish with the rules of a religious order. " The
sacrifice is an act of respect to the deities that involved offering gift or havans
to receive the blessings of prosperity, health, long life and so on. However, the
main purpose of the ritual is “to establish a communication with the divine
world and to obtain some benefit.”"*

The term Yajria is widely used for sacrifice. The other terms such
as Yaga, Kratu, Adhvara are also in practice Sacrifice has been performed for
the welfare of human beings. Therefore, from the point of view of human
welfare, there arises a social need for sacrifice at every stage. Therefore, in the
Aitareya Brahmana it is mentioned that Yajia is performed for the welfare of
the people.'® Sacrifice is composed with three elements like Dravya (oblatory
materials), Devatd (deity) and Tydga (giving away the materials). '°
Mimamsakas are equivalent it with the Yaga, Isti and Yajiia."” Sacrifice is also
called Ayudha.'® The Yajurveda and the Brahmanas describe the method of
performaing of the sacrifices. The Aranyakas along with the Upanisads bring
out their inner significance. The Vedic people worshiped the gods through
chanting and offerings to the god of fire. The prayers and the other homages

were also very essential part of the sacrifice. Normally, Vedic sacrifice and its
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utility may be provided by the gods to the worshipers for the purpose of future
benefits. The human beings are trying to achieve happiness of lhaloka (world)

and Paroloka (the beyond) through sacrifice.

4.3.3. Establishment of the Agnis in the Sacrifice :

A sacrifice is the offering of an object in favour of a deity by an
individual in Vedic and classical eras. The object is offered through fire.
Therefore, fire is an essential element in the sacrifice. The process of offering
an object into the fire is called havis. Thus, the central deity is fire in the Vedic
sacrificial ritual. It is the mediator between sacrifices and the gods. The ideas
of sacrifices are not only confined to ritual in the Veda. A patient study of the
Brahmanas reveals that the concept of sacrifice extends beyond the ritualistic
form. It has a deep and wide significance; the life can be considered a
sacrifice.

Only three fires are compulsory namely the Garhapatya, the Ahavaniya
and the Daksinatya in the sacrifice. Apart from these, the other two fires
Sabhya and the Avasatya are not to be considered as compulsory in the
sacrifice. According to the Srautasitras," the Garhapatya fireplace is the
round-shaped, the Ahavaniya is square shaped and the Daksina fireplace is
semi-circular. The Garhapatya fireplace is dug about below the central beam
and is sprinkled with water. The Ahavaniya fireplace is a separate chamber. It
is dug to the east and of Garhapatya tireplace. The Daksinatya should be near
the Garhapatya and it must be dug southeast side to the Garhapatya. So, in
short, one third the distance between the Garhapatya and the Ahavaniya is
covered thereby. The Sabhya is dug out on the eastern side of the Ahavaniya
and this is dug out the east to the Sabhya.

4.3.4. The Yajamana :

The sacrifice must have a specific purpose which determines the object
of the sacrifice offered by the Yajamana. All the sacrifices have great

supernatural potency. The Yajria is performed for the benefits of the Yajamana

1 AS, V.17.1 (commentary)
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or the one who pays for the sacrifice. The Yajamana can make arrangement for
the Yajria in the same way as a householder performs it at home. Traditionally
it is believed that the virtue and benefit of the Yajiia multiplies according to
the amount of Daksind or gift given to the priest performing the Yajria A.B.
Keith says :

“In the present life, the sacrificer can gate many desired things by

the sacrifice and its manipulations.”20

4.4. Types of Sacrifices :

Sacrifices are broadly divided into two parts i.e. Srauta and Smarta.
Srautayajiia is based on the Srautasiitras whereas Smartayajiia is based on
Grhyasiitras and Smrtis. They are also comprised of the Pakayajiia. As per
A.B. Keith?' “The Sitras lays down the principle that sacrifices should be
distinguished as Prakrtis and Vikrtis.” According to the Aitareya Brahmana,
Srauta sacrifices are divided into five parts such as Agnihotra,
Darsapirnamdasa, Caturmasya, Pasu and Soma. But their number is
considered to be twenty-one by combining the Srauta and Smarta sacrifices.”

Thus, there have been several classifications in the Sraufasitras and
Grhyasitras. On the basis of practice, Yajiias are classified as Nitya,
Naimittikya and Kamya.” The essential rituals performed daily are called
Nityakarma. Due to exigencies (nimitta), the performances of Yajiiakarmas are
called Naimittika. Kamyakarmas are optionally performed for attaining certain
specific desires. Nitya and Naimittikya sacrifices are considered essential.
They are not performed out of a desire to obtain personal material gain. They
are performed to avoid disruptions caused by their non-performance.
Sayanacarya says “fAI HRIEFTISMIE S0 TAATIETH AAHS TRIZITI”.
The sacrifices like Agnyadheyam, Darsapurnamasa etc. are considered as

eternal.** These sacrifices have to be performed by the sacrificer till his death.

P RPVU., p.463

> Ibid, P., 313

** Dvivedi, Kapildeva. Vaidik Sahitya and Sariskrti, P. 313
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The Naimittika sacrifices are prescribed by the Srutis.”> Kamya sacrifices are
those which are prescribed for fulfilling the desires of sacrificer.”® Apart from
the above sacrifices, Prayascitta is also performed by the people. According to
the Jaimini and Sabar,”’ there are two types of atonement, some are ordered to
rectify the defects and others are prescribed as a part of the Yajiias to be
performed under certain contingencies.

There are many sacrifices in the Vedic literature such as Agnigotra,
Caturmdsya etc. Agnihotras are done every day with two times viz. the early
morning and the evening and offering the Aovi into the fire in twice daily.*®
Caturmasya should be done four-monthly e.g. seasonal sacrifices like the
Vaisvadeva is done in the spring,” the Varunapraghdsa should be performed
in the rainy season,” and the Sakamedha is done in the autumn.’' The
Sunasiriva takes place around new-year.>>

There are numerous istis which are performed to achieve specific
desires, which are collectively known as Kamya istis or wish offerings.*’
Pasubandhan is one of such Istis commonly known as animal sacrifice.>*
Though this is technically a Haviryajiia, the actual killing of an animal or
animals brings the risk of auspiciousness and therefore requires additional
ritual machinery and participants.

The Somayajiia is the most important sacrifice among the various Vedic
sacrifices. The one hundred fourteen hymns are dedicated to the god Soma. It
is divided into three classes. One is the EFkaha which lasts for one day. The
second is the Ahina that lasts from two to twelve days. The third one is called

the Satra, which lasts for more than twelve days. In this sacrifice, Havi is
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offered to Agni in the morning and in the evening. The Sacrifice becomes a

cure and sin, during the time of Brahmanas.

4.5. Vedic Sacrifices in the Classical Sanskrit Literature:

4.5.A. Influence of Sacrifices in the Laghutraynt :

Kalidasa, the legend of the 3™ century B.C., in his compositions
Raghuvamsam (RV), Kumarasambhavam (KS) and Meghadiitam (MD) which
is known as Laghutrayi, has cited various kinds of sacrifices. The detailed
study of these works reveals that Mallinatha, the commentator has
corroborated the authenticity of such sacrifices by providing direct and indirect
procedural references from Sruti and Smyti literature in his commentary. Such
references of various sacrifices and rites from the Laghutrayi and Mallinatha’s
comments on them have been noted here and detail explanation with the
relevance of those ceremonies have been given in this chapter. The study will
bring out the facts that how Indian society was sincerely and faithfully
following the Vedic dharma prescribed in the Sastras.

Kalidasa has aptly shown the Vedic culture prevailing in the first canto
of the RV* and also mentions that Vasistha offered clarified butter in the fire
so that havi turns into water and as a result dry crops are revived due to

drought in the kingdom of Dilipa. Mallinatha says in his commentary that

“FTEEYI EATIISIaadia”.  Naturally at the period of Sruti and Smyti,
kings performed various Yajiias for the welfare of the people. The result of one
of such performances is elaborated by Manu who says in Manusmyti that when
Ahuti is given in the fire, the fire is transferred it to Siirya, Siirya is converting
into rain, rain nourishes the crop and people survive on it.*®

Satapatha Brdhmana says that it Yajamdna desires rain then the
Parjanyesti should be done.*” It is also mentioned in this Brahmana text the

rice is the place of origin of all and how is it originate?*® Hence it is said by

¥ ghamatsid graeaar AfgEetg | gidata aeammmeag e oo 1| RV, 1.62
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Aitareya Brahmana says how to make the vegetable by doing the sacrifice. 3°
In the Bhagavad-gita, lord Srikrsna holds the concept of Manu and says that
all living beings originated with the help of the sacrifice.40

In this same way, Kalidasa has again mentioned the process of the rain

and vegetable comes through the rain in the KS.*' Mallintha has also
explained that “TITT g gAtaed MeamesTaar saT® | dd@: Hish: T
AU | Jar auuTaET=Icaa=d 17 From these verses we observe the

scientific knowledge of people that how the rain happens upon the earth in
which various crops, grains, plants etc. grow and people get their food from it.
Thus, the importance of 4avi through Yajiia is mentioned in Sruti and Smyti
period also which is reflected clearly in Kalidasa’s epic.

Kalidasa used to give the detailed description of the Yajiia and the
activities related to the Yajiia directly and indirectly. He is accepted its
importance in the same way as the importance of fire has been described
everywhere since the Vedic period. The importance of the fire in sacrifice has
existed in the all A$ramas. Kalidasa has said in the RV** that Raghu was a
Yajiiasala. 1t is cleared by the explaining of Mallinatha that there are three
Agnis were in the sacrificial house of Raghu, because Raghu said to the
Diksita Brahmana that you are staying three days in the Agnisala as the fourth
fire. Mallinatha has explained here “3TUTRITY AATHHITATAT AqASTURT FTHT”
There are main three fires in the sacrificial place like Garhyapatya,
Daksindatya and Ahavaniya. This place is called Vedi. It is very important part
of sacrifice where sacrificial fire is established. Agni is bringing the deities to
the place of Yajria. These fires have explained in the Vajasaneyi Samhita. This
Samhitd says that if a Yajamana wants to do the sacrifice then firstly he should
be established there fires with the Vedic Mantra.*

That is why Kalidasa’s sacrificial rituals and religious acts are fulfilled
in the importance of fire. The plan of all supernatural and transcendental

creations in also included in his work. Brahmacari has completed daily bases

¥ gfed arsar felea AeEis arewemer §99=aidl AiB., [141.
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sacrificial through the fire. He also entrance with his wife in the
Grhasthasrama witnessing the fire. Thus, the fire is the most importance for
doing everything.

Kalidasa has mentioned the Vaitanika-agni. He says in the first canto of
RV* that the king Dilipa came back from the forest with the Samidha. Agni
has hidden into the Samidha, it is said by the poet. Here Kalidasa has used the

word GeATH. Here the commentator has explained about it
“HGIIRIATT R AT A TH- AT h: ",

The classification of Srauta sacrifices like Asvamedha, Visvajita,
Jyotistoma, Putresti, Paiicamahdyajiia etc. from the epic poem are noted
hereunder with the special comments by Mallinatha on them. Mallinatha’s
commentary has acted as a torch in the darkness because it has helped to trace
out the references of the sacrifices and other rituals cited by various Smrtis,
Brahmanas, Puranas etc. By taking the support of such Sastras they are also
shown here. Thus, this study shows that the post Vedic period too followed the

Vedic Sacrifices or rituals or Istis for the welfare of the people.

(i) ASvamedha Sacrifice :

In RV, Dilipa smoothly performed 99 Asvamedha sacrifices and
attempted to perform the hundredth sacrifice. He appointed his all-powerful
prince Raghu as the guardian of the sacrificial horse (RV. II1.38, 39). Indra,

secretly carried away the sacred horse. In the verse, the adjective used by

Kalidasa for the horse is STIEHA TS H,. Mallinatha elaborates this word

as IHE HHATTARTAdaaT] | AATZAeaLAarHad:l and cites the

reference from Apastamba “HIATATAAISATTAL .

Some scholar point out that the problem of the Asvaamedha is its
number i.e. hundred and the duration required to perform it. According to the
procedural details of this great sacrifice, Asvamedha requires thirteen months
for its completion. Hence, Dilipa would require approximately one hundred
and ten years of life-span to perform the 99 sacrifices. It is difficult to accept

that anyone could survive for such a long life-span. Therefore, the probable

“ AT ATHCRRATEY: | TGRS =ITa=aaeatar: 11 RV., 149
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conclusion employing factual data is that Kalidasa was not aware of the
duration of Asvamedha sacrifice.

Firstly one question comes in our mind that who is entitled to this
sacrifice and when has this sacrifice done? About this matter, Katyayana in his
Sulvasitra says that this sacrifice is for a Ksatriya. If a Ksatriya wants to get
the Moksa then he must perform this sacrifice and he will obtain all his desires
through this sacrifice.*” But it is mentioned in the Yajiatattva Prakasa®® that
Ksatriya, Brahmana or Vaisya have right to perform this sacrifice. This
sacrifice begins in the Suklapaksa’s astamt or navami tithi of Phalguna month
and the ¥’ timing of doing this sacrifice is eighth or ninth day of Sukla-paksa
between the month of Jyestha to Asadha.*®

Kalidasa, further gives reference of the Asvamedha sacrifice in the sixth
canto of RV.* Who is the performer? In this verse, he also mentions one more

sacrifice which is called Avabhiitha Yajiia. Mallinatha elaborates importance

of the bath in Avabhiitha “TTHITEATIT T FHIO” meaning Yajamana
should take bath after completing the Asvamedha ? Sacrifice is called
Avabhrtha bath. Amarakosa says ﬁ&ﬂ?ﬁﬁﬁqt T3 1°°. Yajiatattvaprakasa
says that the Yajamana takes the bath with his wife and priest after completing
the sacrifice.’’ And Katyayana also says that one can be freed from all kinds of
sins by this Avabhrtha bath.’> Mimarmsakas™ give their opinion that Avabhrtha
does not mean a sacrifice but it is a place of bathing where performance of
sacrifice, the priest and the sacrificer with his wife go to bathe and throw the
used materials of the sacrifice into the water. So, Avabhrtha is only a
Pratipatti 1.e. a final act for disposal of sacrificial materials. There are three

Sautya days in the Asvamedha sacrifice. The commentator says that Avabhrtha

TS e: AawTHET | KaS, XX 1.1
¥ e FTETaeIITAT aET AfE: | YP, p.115
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bath is done after doing the sacrifice during all three days.>* So Avabhrtha bath
is for removal all sins after doing the sacrifice.

Kalidasa describes the fruit of the Asvamedha sacrifice in the third
canto of RV.” In this verse, Raghu says that if my father can make the
Asvamedha sacrifice completely successful then he can get all the fruits of this
Yajiia. Here Kalidasa is mum about the exact fruits of this sacrifice. However,
Yajriatattvaprakdasa throws light on the fruit of Asvamedha which says that as
a king will along be able to rule the whole earth.”

The tradition of performing Asvamedha is shown continued by Kalidasa
in RV as the king Rama of Ayodhya also successfully completed this

sacrifice,”’ further the king Atithi.*®In this verse, Kalidasa has used the word
wgrwar for which Mallinatha has explained that,“FgTaarasaqe:”. Kalidasa

also says in the seventeenth canto of RV>’ that a king should go to all state for

Digvijaya before doing the Asvamedha sacrifice.

(ii) Visvajita Sacrifice :

Kalidasa refers to the Visvajita sacrifice in the fifth canto of RV.% It is
clearly understood through this verse that the king Raghu is the performer of

this sacrifice. He has also donated all his possessions i.e. HAEARIAU after

performing the sacrifice.®’ Mallinatha has explained in his commentary that,

“TgT (A0 TET F qIeaaien uH”. He has coded the Sruti. Katyayana cites
that there is a shortage of money by donating everything, hence it is called
Visvajita.®® Thus, the special feature of this sacrifice is that everything is
donated after performing this sacrifice. In the Kathopanisad, Uddalaka has

donated all his possessions after doing this sacrifice.

> FATOTHTEAT FIgISErd Jo% THREs T wafd)| Ibid, XX.8.19 (commentary)
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* qrterEeeTE Fereaer Etea | Sefroesadeams avawa ag@ aq || 1bid, XVILT6

0 qareay Frafsifa ferdter [ rarfars R asTTas | 1bid, V.1 (ab)

' & frafSrawTsrg 7= gawaaterTy | srar g Bt aat st o 1bid, 1v.86

% T T FATATATAT dawal areUTaT=dr faatoramT: | KaS., XXII1.1.12 (commentary)
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Here, Kalidasa uses the simile of clouds and saints to compare the
Visvajita sacrifice performed by Raghu. He says that the way clouds draw up
water for people’s good and the saints collect money for act of giving away
similarly Visvajita is performed. He has further mentioned that Raghu also
donated his all money to the Brahmana except the pot of soil after performing

this sacrifice. © About this sacrifice, Mallinatha has explained that the

“FrafSemTeT gaeaatereara”’| which means this sacrifice is fulfilled by

donating Daksina. There is a law to donate everything in the Sastra, which is

called religion or Dharma. “TEsaTSIaT TSTAedAHT TRATTARATIITET TR

ﬁ‘%ﬂ?@l‘l‘c[l” And everything should be donated in this sacrifice.* Thus,
Kalidasa has shown the quality of heroism of Raghu who donated everything

he possessed through this sacrifice.

(iii) Jyotistoamayajiia :

Kalidasa cites about the Jotistomayajiia in the tenth canto of KS%. In the
given verse it is mentioned that one who offers the savi in the fire, he will be
relieved from all sins and will get the heaven. Commenting on this verse,
Mallinatha picks up the reference given in the Veda which says that human
will get the heaven through the Jotistomayajiia. About its performance the

commentator Karkacarya says in the Ka$ that this sacrifice should be done in
the spring season “SATTAETAT FH~T Fx(sq TF:1"% This sacrifice has four

parts viz. Agnistoma, Ukthya, Sodasi and Atiratra. Apastamba also opines

that heaven is obtained by performing this sacrifice.®’

(iv) Putresti-yajiia :

Kalidasa has mentioned about the Putresti sacrifice. As the name

suggests, it is performed to get son. In the tenth canto of RV the verse says that

O oI THEE UE VOTRd HETERAIeedd: YA | AqasnarsaEsar ar
FEOTAAITHFU G 1| RV, VL.76
4 wava TRTAT o FI_@T'@TFIT[ | KaS., XXII.1.15 (commentary)
O Y Jeafa AT gy earadmeduT: | gyied FavaEeed TaRaTar fg 0 11 KS., X.18
66 Ka$., VIL.1.5 (commentary)

FH SATAEHT To0d | AS, X.2.1
& EAHTAT SATTALHT To04 | Ibid, X.2.1
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the sage Rsyasrnga and other sages performed Putresti sacrifice for Dasaratha
who was childless and wished for a male child.® This sacrifice falls in the
category of Kamayesti. Aévalayana mentions that a wish for the son is called
Putresziyajﬁa.69 Thus, childless Dasaratha has done this sacrifice for getting
son.

Kalidasa, in detail mentions the procedure of the sacrifice in the ninth
canto of RV"". The king Dasaratha took initiation of the sacrifice after wearing
the cloth made from the skin of deer. He carried staff in his hand and tide the

girdle of Kusa around his waist. Explaining these two words Mallinatha says

that the Ajina and Danda mean Krsnajina and Audumbara “rtore TG‘TITI%FF
E‘Uﬁ@%ﬂ'{”. This explanation is supported by him with the help of the Sruti
which says that, “Foufore reafa sigra? Oferaave ISHMEE TT=aid and
<ot wYfY 9T HEer I°T TS ATH Srerata 1

(v) Paficamahayajiia :

The Paricamahdyajiia consist of Brahmayajiia, were performed during
Vedic period for various reasons. Among these five Yajias, Kalidasa has

referred to Brahmayajia,

(a) Brahmayajiia :

According to Manu teaching of the Vedas is Brahmayajiia’’ whereas in
the Satapatha Brahmana, the study of the Vedas is called Brahma-yajiia.”
Even Vajasaneyisarhita, Chandogyopanisad and Taittiriya Aranyaka believe
that the study of Vedas is Brahamyajita.”® Grhyasiitra cites that the daily study

of various subjects like Veda, Brahmana, Kalpa, Gatha, Itihasa and Purana is

O SFCAYEATEAEqE qedl: Hea RIS &0T: | ST fSrareme: pEartegfeas: 1| RV, X.4
8 arRrHeET =Y TAETATE: | Adva$, 11.10.8
0 FfSRvEyd FUHET AN JIAYSITIIZ |
AfaE AR AT A ARS8 11 RV, 1X.21
7! reATae T A | MS., 1170 (ab)

7 ST AR | TATGEATAT o AGATETAT AT | SB., X1.5.6.3
7 vas., XXII1.9.12

ChaU., VIL1.1
FHTATIHL N IHTH = TETH a7 T3 | TaiA., 11.10.10
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called Brahmayajiia.”* As per Gautama, worship of Rsi and daily study is
called Brahmayajiia .”” Yajiiavalkya and Sankha also agree to them.
Considering the above background of the Brahamyajiia, Kalidasa has
described the Vedddhyayana in the fifth canto of RV.”® Vedadhyayana is a one
type of sacrifice which is known as Brahma-yajiia also. Further, in the same
canto, ’ Kalidasa refers to the Daksina that was asked by the preceptor
Kautsa from the disciple Varadantu as the teaching was his Dharma. Valmiki
also taught six Vedangas to Lava and Kusa and thus performed
Brahmayajiia. "® Kalidasa again gives reference of the sages who gave
education of the Veda to Dilipa and in term Dilipa taught the armament to his
son Raghu.79 Thus, according to the Vedic tradition, education was nothing but
the Brahma-yajiia. Considering it as a primary duty of the the sages, Kalidasa
also following the footsteps of Veda, treats Vedadhyayana as Brahma-yajia.
All the kings in RV, are seen performing their duties towards the sages aily by
taking lessons in various Sastras and similarly the preceptors by teaching to
their students. Thus, Kalidasa has shown the importance of studies through
Brahma-yajiia and kept the Indian tradition of education alive through his

writing.

(b) Devayajia :

The havi offered into the fire for the gods is called Devayajia.
According to the Gautama, Apastamba and Baudhayana,™ the utterance of the
words Svaha in the names of the deities, ioma of samidha in the fire is called

Deva-yajiia. The Havidravya is called Devayajiia which is given daily to the

™ o FETEATER T § 7] 7 | AdvaG., 111.3.1

SaG, 1.4.1
7 QST FgF: | (OIS FZET 30 9909 | GauD., 1.5.3 (commentary); feaeaTeam:|
1bid, 1.5.4
70 IUTATA=IT [ERTATOTsHT Fied: TIQ Farq( T |1 Ibid, V1. (cd)
7 gemAfREE wAT "efUEArdrsyg  Eeeomd | ¥ " rmmetedeEwd ar
ARFHATURCEETT || RV, V.20
8 AT 7 AaweAT Fhi=geRadterdat | Ibid, XV, 33 (ab)
7 sroqroet faferatgataar A= anEiE | sareagars a5 d Ghar g aeqatear
SRR 1| bid, 111.29
Y Zagser afiETEe: UG | SREATRRTS: FETEsea dl At | GauD.,  1.5.8-9
(commentary)

AV FATGTRN USEH SATHTST AAAATATS FISATT qTaeddq | TASawIwoad
39 | AD., 1.4.13.1

AETEEEATEILATET HTSTq qId Faas THTITT | BauD, 11.6.4
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fire for the gods. Manu and Sarikha have also given the definition of the
Devayajiia.’! Yajiiavalkya agrees with the definition given by Manu. In this
way the sacrifice and worship performed for the duties is called Devayajiia.
Kalidasa gives reference of Devayajiia in RV.** It is said by Kalidasa that the
king Aja has lustred by the education, doing the sacrifices and having birth of
son. He was also freed from the debts of the Devayajiia, Rsi-yajiia and Pitr-
vajiia through the sacrifices and giving the birth of son.

Here the king Aja got rid of debt of Rsi through the study, and he also
got rid of the Deva-rna and the Pitr-rna through the sacrifices and giving birth

to a son. Then the commentator has explained in his commentary that “ZEeTori
AT TG st oAy e A qara-a&r”. He
also quotes the Veda “T0 @& F3F AU ITAFHOT | HIAT TOqATHAT

Here Kalidasa has explained about the Devayajiia from liberation from

above verse. Following the Vedic traditions given in the scriptures, Kalidasa

has presented the Devayajiia in his poem.

(c) Pitryajiia :

The pitryajiia is a daily ritual to show reverence to the ancestors. Manu

84

refers to three types of this sacrifice e.g. Tarpan®, Valiharana®* and

Sraddha™ . Yajiiavalkya considers svadhd to be a Pitryajiia.® Therefore,
probably Kalidasa has used the word ‘FF&TYSH’ for the pitr. Gautama says
that the water given to the ancestors is called Pitryajﬁa.87 In the Gobhila-smrti,
the ritual of Tarpana, sacrifice (balidana) and Srdddha have been called

Pitryajiia.®® Pindadana is known as Pitr-yajiia, according to Sarikha.*® In this

81 ST HET FEFHTON 3995T: | MS., 111.70, (bhasya)
A daily performance of homa is called Deva-yajiia. “gTHT 3@:” SS., V.4
8 TR STT AATTEa: F I | AgUea i aaTT aHT TS Sarsaietd: 1l
Ibid, VIIL30
8 fergarsteq 9o | MS., T11.70 (ab)
8 gt aferers @& Trvrar g4 | Ibid, 11191 (cd)
8 FOqesTT&=T | Ibid, 111.81 (cd) ;
8 T fage=t: | YaS., 1.102
Y g asTE®e aATETed=aq | GauD., 1.5.5
88 frarsteq aUreTE AT s SrerEE et av |, GoS., 11.28
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way, the great poet has presented the work to be done with reverence in many

places with the aim of the ancestors in the form of Pitryajna.

(d) Bhatayajiia :

The sacrifice of the animals and birds is often considered as Bhiitayajia.

Manu has described this sacrifice in detail in Manusmrti.”® Yajiavalkya also

supports the word of Manu.”' Yajiiavalkya says “Tasa=T RIECIRCEIESSE el

X | T AT sAATeSTeara T Hferq 11" Apastamba has also given the
system of sacrifice for the dogs and candilas.””. Sarhkha mentions that the

Balikarma is Bhiitayajiia.’* And Gautama also uses the word “@fersita:” for

Bhiitayajiia. Kalidasa too uses the word ‘@fer” in MD”°. The word bali is also a
sign of worship during the sandhyabali of Mahakdla. In the Uttaramegha,
Kalidasa has described the grim state of Yaksini who is suffering from the
sorrow of separation. She is described as Balivyakula °° That signifies the
meaning of bali as worship of ghosts? This means worship to ghosts is only
Bhiitayajiia. Thus, having followed the Vedic tradition; Kalidasa has used the

word ‘Bali’ in his poetry.

(e) Nryajia :

The Nryajria is known as a guest rite. This Yaj7ia has been mentioned by
Kalidasa in the fifth canto of KS.”” Parvati has worshiped the lord Siva in

disguise of Brahmacari with all due respect. Since Brahmacari is treated as a

guest it is called Nryajiia. Mallinatha has explained that “?ﬂlﬁﬁ'@

TATEATIAeAT. Further, in the sixth canto of KS%, Kalidasa has mentioned that

¥ T foveferaT &qa: 1SS, V.4
% qqaereft: s[@asT: | MS., 111,70
! gforwe sgaa: | Yas., 1.102
”YaS., 1.103
» AD., 111.87-93
* gfersifa: 1 S, V.4
GoS., 11.28
% e AeeATa T degar gfer: HTaiaT ATHET0 FaAfase d@dd Trrarard || MD, 1.38
(cd)
%0 grerren o fAaafa Q=T |7 afereTger av | Ibid, 11.25 (ab)

¥ garfaareft agaTaEaT TAT oA arEdt | KS., V.31
% Ibid, V1. 50, 52
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Himalaya welcomed the sage after coming near to them. After that he took
them in his house. Kalidasa again referred to this sacrifice in the KS.” In this
verse, when the lord Siva arrives to the house of Himalaya for his marriage
with Parvati, Himalaya worshiped lord Siva with gem, new clothes, honey etc.
This gesture of Himalaya is nothing but Nryajria.

In the fifteen canto of RV,'® after reaching the hermitage, Satrughna is
welcomed by the sage Valmiki with many ornaments. Thus, Kalidasa has

shown the importance of Nryagjria. In the fifth canto, the king Raghu was
gratefully worshiped by the sage Varatantu’s disciple. “@ JUHT

o

ArargroRaeareds  Hemamedua=efier:”. Similarly, Sarabhariga welcomed

Rama.'"! In Purvamegha of MD, Kalidasa sets the example of Nryajiia by
worshipping Megha through the Yaksa.'"?

Thus, Nryajiia is very important in Pasicamahdyajiia. This is a Vedic
tradition as the worship of a guest is given very much importance in the Vedic

literature. Even Manu, Sarnkha and Gobhila,103

in their Smrti works, refer to
the worship of the guest which is well known as Nryajiia. The grains etc. given
to the Brahmacari is also called Nryajria. Kalidasa, the staunch follower of the

Vedic tradition, reflects this tradition in his poem.

4.5.B. Influence of Sacrifice in the Brhattray1 :

Vedic Sacrifices also influenced Kiratarjuniyam (KJ), Sisupalavadha
(SP) and Naisadhiyacaritam (NC). The great poet Magha in the thirteenth
verse of the ninth canto of Sisupalavadha'® says that one who is famous for
three qualities his wife enters in the fire after her husband’s death and she
replaces her luminaries in the society. This thought of Magha in form of

Rupaka has Vedic influence. As per the Vedic reference, the sun, the reservoir

* Ibid, VI1.72

"0 T AW FAT FAAERAH | T T ST S aa i 1RV, XV, 12;
Ibid, V.2

"'KS., XIIL.46

192 | g FEstged: Feqaraiy e | e o Ea= @R ATSE™ 11 MD., L4
' ErsTrstatargst=e | MS., 111.70;
FaSIstatags=e 1 SS., V.4

GoS., 11.28
Y s waft g9 fAwem: AR @ | saes faw werfeeawer
AT |7 7 9fd: 11 SP., IX.13
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of the energy, disappears for a long time from the earth, its pure radiance

enters into the fire and it takes place on the earth in form of fire after sunset.

The commentator Mallinatha’s comment “3f¥ aT wfeer: |13 gfaofa” and

“IT AT ATIRAH m(ﬂﬂﬁllilﬁ d” meaning the fire is Aditya that exists in the

evening in form of Agni helps us to understand Magha’s imagination.

(i) Agnihotra Homa:

The reference of the Agnihotra sacrifice is traced out in the forty-first
verse of eleventh canto of SP'®. In this verse, Magha has described the
importance of the fire of the Agnihotra sacrifice and the benefits of its
performance. As per the Vedic tradition sins are destroyed by offering savi in
the fire. This fire is lit in the every house of Agnihotri. Referring to this Vedic
performance, the poet says that when the havi is offered in the fire by reciting
mantras in appropriate tones like Uddtta, Anudatta and Svarita one gets the
desired fruits. The poet also mentions that Adhvaryu is appointed as a main

priest for invocation of the fire and doing this sacrifice. To this, Mallinatha has

explained that “sTeada@d: Efcad AT FlARIATATAATEAL M

Ffeagaareaomy | AT e TF gEAr AU qeeaduge:,  aqrn

FefcavATcad:” Further, he has said that Adhvaryu spreads fire by providing

Samidha into it while chanting the Vedic mantra “|THEAT: T T FTT

TeATieHT AR s gfsar.

About the entitlement of the Agnihotra sacrifice and its right time of
performance Katyayana says that Yajamana and Adhvaryu can perform this

sacrifice. If Adharyu performs this sacrifice he has to do the homa by chanting

the Praisa-mantra ‘3 35T . And if Yajamana performs this sacrifice he has to

106

do Homa e without chanting the Praisa-mantra.”™ The king can also perform

this homa as a Yajamana."”’ The commentator says that the king can perform

' gfqerumefisafametzam fAfafafzafEted: afgdiede | Faresiaraem-

eAATA AN G g A=A 11 SP., X141
196 I ASTHTAT AT ITaeRgs | KaS., 1V.13.1

7 TrSersATsRIg e g | AdvaS,, I1.1.3
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this sacrifice on Purnima and Amavasya.'®™ This home is done in the morning
and the evening. It starts in the evening and can be completed in the
morning.'” Katyayana mentions that if this sacrifice is performed according to
the Vedic rules then, the heaven will be obtained and all the sins will be
destroyed from the life.''® Thus, Magha has shown that how gives the name of

the king who performed this sacrifice to destroy his sins.

(i) Rajasaya Sacrifice :

The great poet has mentioned about the Rdjasiiya sacrifice in the
fourteenth canto of SP. In the tenth verse of this canto, Yudhisthira asks
Srikrsna to take bath before is doing the sacrifice then to drink Somarasa when
he finishes the Rdajasiiya sacrifice. In the verse, the poet tells to take bath at the

" Mallinatha says that

end of the sacrifice by using the word Avabhrtha.
“FFYA T3 | ATqATd Fd” So, it is a bath ceremony. Yajamana should take
bath after completing the sacrifice is called Avabhrtha bath. In Amarakosa the

reference is given thus, FATATSAYA: T112. Magha has also used the word

Vitana which means the Rajasiiya which is explained by Mallinatha as “faram=r
TSI

Further, in the fourteenth verse of this cantom, the lord Srikrsna has
replied to Yudhisthira that he is capable to do the Rdajasiiya sacrifice as he
believes that he is one of the best kings in this world. When asked by Krsna

about the king’s entitlement to perform the Rajasiiya sacrifice, Mallinatha has

given the definition of the Rajasiiya in his commentary as “TTsT: eTTTET AT

ereTwETay 75T § wg TSAHAS: 17, And he has also quoted the

reference from Veda that mentions that, “TTSIT TSI Io(d — (A TTAT-

1% Ty AESIT: | A AHTATEATAT GHTET T AR SATq AT A ensg | Ibid,
.1.3

"R TTACTE: | HIAGH AT AT AR TS FATT T THRIHTAT 3977
TET ATAGIHT:A T4 ff9r 7aT araarer , Touar sufastar wafed aaT 7 ITdg T SIq9an:| YP.,
p-10

O sorarea AT Tdad 7 Fved| Kas, 1V.15.11

M g i @HT a7 Araacaa gy qaEcA | SP., XIV.10 (ab)
"% Ak., 11.1407

'8 qegerfer wata Raa O F: #q A5 TSAAH | ST Fatd FET a1 qa: Aaeaaed
Frrar [1SP., XIV.14
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FRTEATAAUTETST c@HaTd AT |” Thus, a king can definitely perform this

sacrifice''"*. Yajiiatattvaprakasa'” also says “FIXA TSASTATORA TToTe

FEAT AT I?([@?I : 1” that means a Ksatriya should perform this sacrifice. A

6

. . . . - . 11
king’s consecration ceremony is called Rajasiiya sacrifice. ° But when can

one do this sacrifice? At this juncture, Baudhdyana Srautasiitra says that it is
performed on new-moon day, prior to the full-moon of Phalguna or Caitra.""’
Yajniatattvaprakasa and Katyayanasautasitra also say that this sacrifice
begins at the time of the Sukla-pratipada in Phalguna month."'® The poet
wants to mentions through the verse that only the king is entitled to this
sacrifice.

The poet Magha uses the words Vakyalaksanavidah, Anuvakyaya,

119
. These words

Yajyaya in the twentieth verse of fourteenth canto of SP
signify that the priests, who are well versed in Mimamsasastra, invoke the
deity like Indra etc. by loudly chanting the mantras. Then they do homa by
offering wvrihi etc. into the fire. Here Magha has used the word

Vakyalaksanavidah for the expert in Mimamsasastra. Maliinatha has explained

in his commentary that “=ad = AT by citing the reference from the

Veda “ST=a4T ITI4T &1, Further, in the verse, the next word is Yajya. It

is explained by the Mallinatha that “TAATHRIGHAARIT FASTG

TEOIETLM R g HHE TSAdSTATd ATSAT”.

In the twenty-first verse of fourteenth canto of SP

120 Magha mentions

about the priests sing the mantras from the Samaveda loudly in seven tones

with their special hand gesture. Mallinatha commented here that

“F AT HaT - T yaaaeadiyca<d:” While, other priests like Hota

' TSI FErETO 9atd | BauS, X111
"3yPp., p. 108
10 vaiK., P.444
TIAT TSIFS FA1G | KaS., XV.2 (commentary)
" | RETCRIAT AT 5=4 9T GIOHTET STHTETEd giausear ared | Bau$., XI1.1
'8 ey sET RIAAFIIaaie S FdeT: | YP., p.109
Ka$., intro., p.59

' grferqmaATsR g A AT AR ISTATHIAT | ATSTAT TS AN ST R A (AT (29T
Zarq Il SP.,
XIV.20

0 FRAERCRCTTE Y qTH ATHEEEE T SHT | a7 Fand T2 T asuaeniud ||
SP., XIV.21
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recitesthe mantras from the Rgveda and the Yajurveda. Song is sung in the
seven tones during the sacrifice. Thus the invention of the Svaras is found in
the Samaveda.'*' By citing such references by Magha in his poem, it can be
said that in the Magha’s period, the Vedic sacrifices were in vogue in their
purest form and he was also well versed in Veda.

From this it is clear that the great poet Magha has tried to hold on the
Vedic tradition in the society by presenting these thoughts in his epic poem.
Then it is cleared that he is very familiar with the Veda. Hence he has applied
the thoughts of Veda in this poem.

(iii) Ahuti :
The great poet Bharavi who is famous for Arthagauravam says in the

122

fourth canto of the KJ °* that the Ahuti is the creator of the world and it is

maintained the sanctity of the world by the sacrifice. Mallinatha has explained

that “3Tga<™ ST asiTa®aTa«! =1” that means the sacrifice is the cause

of world creation. This Vedic tradition was also continued in the period of
Sruti and Smyrti. During this period also kings used to perform various Yajias
for the welfare of the people and his kingdom. This reference we find in MS
that says, when Ahuti is given in the fire, the fire is transferred to Siirya, Siirya
converts it into rain, rain nourishes the crop and people survive on it.'*

Satapatha Brahmana says that if Yajamdna desires rain then the

Parjanyesti should be done. “& I3 FrEFHTH: FATA | TLTCEHIT AT T 1”7 It

is also mentioned in this Brahmana text that the rice is the place of origin of all

126 that

and how is it originate?'® Hence it is said in Aitareya-brahmana
Vanaspati grow to protect the living beings and by doing sacrifice they are

grown.'2” In the Bhagavadgita, the lord Srikrsna holds the concept of Manu

P! TR e RO S e A aT: THAHT 99 | Ak, 1.363

122 ST fAS TR ASTETS qaaRaer | i gt "iRfasarmEgata Ao
"fargf: 11 KJ, V.32

123 ST ITEATE I ARSI S | ST grEgevs ad: I1: 1| MS,, 111.76

124 &

SP.,1.5.2.19
12 SB., “3T AT FT HAET T (VI.14); TATEAEHeaT: (VI1.37)” ; 3a: T&™T o FreRar
el aqa 7 ud..... FufeT | 111.8.2.22

126 AaiB., X1.4.3-6

127 g3 arat faeRe R Fiewsm =i | bid, 1141.
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and says that all living beings originated with the help of the sacrifice.'”® Thus,
the importance of havi through the sacrifice is mentioned in Sruti and Smyrti
period that reflects in Bharavi’s poem.

Bharavi has mentioned Uparsu-Japa in the twelfth canto of KJ.'* The
meaning of the Upamsu is silence in which chanting of the mantras are done
silently. In this verse, Arjuna dose penance by silently chanting. Mallinatha
has also given the meaning of this word as “SUTY[ @HAF:”. The Vedas
speak of the mantras chanting in silence. Thus, Bharavi’s verse reflects Vedic
tradition.

The poet Sriharsa says in the ninth verse of fifth canto of NC that Indra
served the guest Narada with reverence.'* It is said that whoever serves a
guest with due respect, he is freed from all sins. Serving guests is a kind of
sacrifice. One of the fifth sacrifice (Pasicamahdyajiia) is Nryajiia or
Atithiyajiia. The worship of a guest is given the importance in the Vedic
literature. This is a Vedic tradition. This tradition also reflects in MS.
According to Manu, serving guest with due respect is Nryajiia. >' Even,

Sarikha and Gobhila hold the same opinion."** Yajfiavalkya also opines in

similar way by saying. “sTafaraforan HIoIT=:” Thus, keeping the Vedic
tradition alive, Sriharsa in his verse reflects the roots of Vedic tradition by
illustrating the arrival of Narada as a guest and Indra treated the guest with
his due devotion. Hence Sriharsa has presented the Vedic sacrificial view in

his poem.

12 T ated AT TSR | AATE AT Tored T I FHIAEA: || BhaG., 11114

120 SO WY STOHATY] ARAATSAr FETRIs: | T8 I eI T a T aTh ey
1 KJ., XIL8

B TR Ig At 9% d GeFardiaiieg: | ATace w0 fhe dT€n: TAAgad T
O 11 NC., V.9

Pl srfafargs Agsaa=: | MS., 111.70;
P28s.,v.4

GoS., I1.28
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4.6. Vedic Ritual (Samskaras) as Depicted in the Laghutray1
and Brhattrayi :

4.6.1 Introduction to the Samskara:

Cultural progress and development of human being society
begins with the sacraments (Samskara). Samskaras make the first conflict of
humanity to the human child. The word Sariskara is derived from the root Kr
with prefix sam. The word has many meanings purifying act in which mind
and soul of a human are purified etc. In the Hindu tradition, the word
Samskara is generally used to denote different types of rites connected with a
human being. According to the Vedic tradition, Samskara refers to those
actions in which many initial ideas, religious ritual and their concomitant rules
are embodied. It is a clear belief of Smrti that unique and indescribable
qualities emerge in a person by performing various rituals. Mitramis$ra has also
fully supported this assumption and he defines it as: “This high quality in the
body or soul is produced by the performance of a particularly blissful
ritual.”'* He says that it is of two types. It provides suitability for other rites or
functions such as an Upanayana. By that one makes a person fit to study the
Vedas.

The other only removes an evil stigma which may be present in the
person. There are flow the defects from the seed and womb in humans, those
are removed by rites like Jatakarma. The effect is mysterious and attaches

itself to the Samskara.

4.6.2. Types of Samskara :

The sages of the Vedic period and Smrtikaras have insisted upon a great
need for the rituals required for various Samskaras. Follwing the Vedic
traditions the rituals laid down by Manu, Yajfiavalkya etc. are followed by the
people largely in the society. Some of the important rituals are noted here.
According to Manu, defects of semen and uterus of bisexual parents can be

removed by Samskara of Garbhadhana, Jatakarma, Cudakarana and

13 greperfierae RerRRaRT-sestaa@or: gww: | Viramitradaya, P.132
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B34 A person is made worthy of attainment of Brahma by

Upanayana.
Vedadhyayana, Vrata etc.'” Yajiiavalkya has supported Manu and he cites

that defects of inside and outside the womb are eradicated through the
Samskaras."*® Viramitradaya also has supported Manu and Y3jfiavalkya.'®’

Apart from this, it has been recognized in the world that everyone Sudra and
impure at the time of birth."** And over a period of time, everyone gets the
Dvijatva by the Samskara of Garbhadhana and making them as a Brahmana
after realizing Brahman by the Vedadyayana rite. There are sixteen
Samskaras in the Smrtis. Many of the Samskaras have been referred by
Kalidasa, Magha, Bharavi, Magha, Sriharsa and other poets of the Classical
Sanskrit Literature in their works from Grhyasiatras, Manusmrti and
Yajnavalkyasmyit. Many domestic rituals which are known as Samskaras and
different types of Sacrifices which are traced out in the works of the poets of
the ancient time have become the subject of study currently. The elements of
Grhyasiitras are in vogue throughout the several centuries. These impressions
and the beliefs are reflected the life style of the people of India till now. The
people can achieve their primary aims significantly by performing rites. The
great poets of that time have jolted down such prevailing rituals, ceremonies;
sacrifices etc. in their works which would have been very difficult to
understand, But, the commentaries of Mallinatha and others are very important

for thorough understanding of the Vedic tradition.

4.6.3. Samskaras in the Laghutrayr Mahakavyas :
(i) Garbhadhana:
Garbhadhana is the first among sixteen rites. In KS'*, Indra tells

Kamadeva to arouse love between the lord Siva and Parvati as she was capable

of bearing lord’s child. In the verse, the word Niseka used by Kalidasa is

B TR reR T Mare:| Sk i =7 GememmagsTT 1 MS., 11.27
135 afed: e quifimTRiESTaT | Fr: TR 9rae: ST A7 7\ Ibid, 11.26

13 RrertrafaeeET auteaEramear fZem: | v eqeaTaredyt & gerd: R | vas,
1.10

B PSR gaA I agu TSRS S7: | Viramitradaya, p.132

18 STERHT ST QIR |

1 rftreq e & eI ied 11 KS., 1116 (cd)
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significant. Niseka'*’ is the other name of the Garbhadhana. In the other epic-

poem RV'!, Sudaksina conceived descendent of the king Dilipa by the grace

of the cow Nandini. The word Garbhamadhatta resembles to the

Garbhadhana. Mallinatha has explained in his commentary that, “3TeT

T S g FLTET=ad". Three important things have been discussed

about Garbhadhana in the Smrtis e.g. its literary meaning, timing, and the
subject (karta). With a desire of progeny, a man, ejaculates his semen in a
woman, which is called Garbhadhana. This same idea has been kept in the
Purvamimanmsa as well.'"** According to the Viramitradaya, a woman wears
the venus given by a man for fulfilment of karma, it is called Garbhadharana
or Garbhalambana.'® In the Rgveda it is mentioned that, the way fire is
ignited by churning of two woods, similarly, the wife holds the Virya of her
husband in her own womb. And that semen produces child in the tenth
month.'**

It is the same opinion of all scholars about the timing of Garbhadhana
that says, a wife conceives during the menses time. Therefore the conception
can be done from the fourth night of the rfu period to the sixteenth night
except in the condemned nights.'* Expressing a more critical view in the
Gobhila-grhyasitra, it is said that the conception should be done only after the
stoppage of impure blood.'*

About the performance of Garbhdadhana ceremony, only a husband has
right to do so. But in special circumstances, this ceremony can also be

performed by the method of planning through husband’s brother."*’ Kausitaki-
grhyasiitra quotes the mantra “3T T TTTHTH. ... ST Q'QW'WJ{ (1.12.6)".

It is said that by chanting of this mantra g, a child is born with good strength.

0 (§) FRoerTTReweraTear HerETaar fata: | MS., 1116 (ab)

U AU ESe AT | Ibid, 11.26 (ab)

(i) THEr=hT TATETAHTIT FTET qTETEhT: | YaS., 1.10 (commentary)
! Frafapers e AT T RS AT ETE: 10 RV, 1175
12 979 TS AT FHOT O TATGTAHATAATS FHATHEIH | Piarvamimarisd, 1.4.2
13 FfarenT ST T FeeTT AT | AT A AT wH T A 1|
T T T gATHE F9H A1 a9 | RgV., X184..3
'3 arfegTAar | YaS., L11(ab)
% feESETE EAEE 24T | GoG., IL.5
147 st fisTaed: TREETATO: |  F HEIET STaeT T A9ed e Hirad || MS., 1X.49
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Kalidasa has also followed the words of Smrtikaras regarding
conception and its period of time as mentioned in the verse, as conception is

not possible without r7u period.

(ii) Purhsavana :

According to the Vedic method, the pregnant child is anointed with the
Pumsavanan ceremony after the pregnancy is decided. The fetus is made as
male child by this ceremony. Then Viramitradaya says that “TaT TGS T o
FHOT Tq [Eaeay”.'*® Kalidasa has mentioned this ceremony in the

tenth verse of the third canto of RV'*. Mallinatha has also explained in his

commentary that, “THT I 3= Sid 8=, Son is born by this ceremony

hence the name of this ceremony is Pumsavana. According to the

Atharvaveda'™

, to be got a son one has to grind the roots of Asvattha tree that
is grown on the Sami tree in water. This is given to a pregnant woman who
then gives birth to a son. Thus, with this Sarmskara a male child is born.
According to Paraskara, this ceremony is performed in the second or third
month."!

According to Kausitaki and Samkhayana Grhyasiitra, Pumsavan should
be done in third month after Garbhadhana.">* Jatakarnya and Saunaka have
supported the opinion of Kausitaki'> Manu and Yajiavalkya are of opinion
that this procedure is done when the foetus starts movement inside the
mother’s womb.">* Thus, Kalidasa has mentioned in the verse that king Dilipa
performed his penance by serving the cow with strong desire of a son. And

after getting the boon, a son was born to them by performing all these

Samskaras as mentioned by Kalidasa in his poem.

18 Viramitradaya (part -1), p.166
19 roqroRe qEEATiaERT: R o div: agefiatas |1 11 RV, 11110 (cd)
130 erefteaee sreeEq s (HAT FAH | T 9 T 9&4 aq &eaT FEHE 11 AV, VL11.1
P! 7oy qHaAH | X7 FIead 3fd AT Tty gt ar | PaG., L14.1-2
12 (i) Ty AT a9 | KauG., 1.12.7
(ii) T AR g7a=H | $aG., 1.20.1
13 Viramitradaya, p.166
4 TTeTEHAT G6: Hae SFeadTeq T | YaS., I 11.(ab)
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(iii) STmantonnayana :

According to the Grhyasutras and various Dharmagranthas, the third

rite is Stmantonnayana. Viramitradaya says that “&i¥=a I=rq Tﬁ%ﬂ_v{ FHTT

qq HHvaraaa T FHAHETH>. The purpose of this rite is that it is done

to protect the pregnant wife from the effects of evil forces. Kalidasa does not
mention it clearly but he meant it in the tenth verse of third canto of RV'*®

which is understood by the clarification given by Mallinatha. He says that
“THTAA S o qaTraiet aT: TFaT Tame FuaaiasheT sTe Faar

| SfReeaAMadmad A=a =T Jga” The Asvalayana Grhyasitra 7

prescribes that it should be done in the fourth month from the pregnancy.
Whereas Yajiiavalkya'>® says that it can be done in the sixth or eight month.
Paraskara also supports Yjajiiavalkya.'’ Sankhayana Grhyasiitra states that it

should be performed in seventh month.'® Sarikha says that “H’@f T T
HAFara a9, So, we can say that this ceremony must be done in the month

of fourth or sixth or seventh or eighth from the pregnancy.

(iv) Jatakarma :

The fourth rite is the Jatakarma. This Samskara is done as soon as the n
child is born for its physical development, good health, longevity and good
nutrition. Kalidasa mentions about this ceremony in the eighteenth verse of the
third canto of RV.'®! Regarding the time period of performing of this birth

ceremony? Mallinatha comments by citing the reference of Manu,

“qrEATTaaeATgET  STadeH  fFEfiFd”. Manu  elaborates the ceremonial
performance thus: H=IGcTH AT %’CW@'H‘&GTFL 11162 meaning Jatakarma

1% Viramitradaya Sarnskara Prakasa (Bhaga-1) P. 172
156 R qEraeTiaT: FFAT 1 RV, 1110 (cd)

7 e THATE HAA I | AsvaG. 1,14.1

18 osEH 97 HA=ar | YaS., L11 (cd)

¥ PaG., 1.15.1

10 ey AT WA ST | SaG., 1.22.1

T RV, 11118
12 MS., 11.29 (cd)
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ritual is performed by chanting Vedic mantras before cutting the navel.'®> And
it must be applied only for a male child. After that the child should be fed with
gold, butter and honey. A$valayana has accepted Manu’s statement. '* The
Brhadaranyaka Upanisad also mentions the mixing of curd, honey and ghee

with a spoon of pure gold without interference from any substance before

reciting the mantra.'®

Kalidasa refers to this rite in the tenth canto.'®® In this verse, Kalidasa
mentions that Dasaratha completed all Samskaras of his son. And Jatakarma
rite has been mentioned in the thirty-one verse of the fifteen canto of the
RV.'" 1t is told in this verse that Valmiki performed Jatakarma etc. rites as
per the Sastras. In the Vedic age and later Vedic age, a family priest used to
perform all kinds of religious ceremonies for the family.

It is observed that Sitra and Smrti periods favoured a male child than a
girl child and all most all the ceremonies told in Veda are insisted upon and

people also observe them faithfully.

(v) Namakarana:

Namakarana is a very important and popular ritual that has been come
down to us from the Vedic period. The glory of the name is very touching is
mentioned in the Brhadaranyaka Upanisad.'®® Kalidasa gave the reason for
naming Dilipa’s son Raghu in RV'®. Dilipa thought that his son will become
proficient in all Vedas and go ahead before defeating all the enemies. It is
significant in Vedic tradition that the name of a father was attached with the
name of a son. But here, Dilipa kept the name of his son on seeing the valor of

his son. Thus, a person gets the fame through the name. Hence this ceremony

1 ST FRTCEAT ST AT HTSHATSSTST FA1d | PaG., 1. 16.3

14 FATE TG ISFATAATHTTHAT Fezoafaare fZvvas arerid | AsvaG., 1.15.1

195 ser TYTH Saed AT Taed 29T, BrU., V1.4.25

196 FFATIT: FAEERTIET GTET=aq1iAA: | RV, X.78 (ab)

"7 T FURAEATIT SRS T WA | HEeRTrAd ST At amtater 1 /bid, XV.31

' e qEeT AT RS T SR ATHeA R F ATl AT deeq d | d9 Al
st | BrU, 111.2.12

' gaer ATITEIEEAREEEAAT WOl i S qUa: | A9E araeEAariEagaT T
THHTHEEEH || RV, 111.21
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is very expansive.'”’ The Apastamba prescribes that the name of a boy can be
of two-letters or four-letters.'”"

For the right of a naming ceremony, Satapatha Brahamana'*mentions
that it must be performed after the birth of a son. Manu clarifies e that the
Namkarana ceremony is done on the tenth or twelfth day after the birth and

should be according to the astrology. This ceremony has to be performed on

the auspicious muhurat and the stars.'73 Yajiiavalkya and Bhavisyapurana
consider the eleventh day for this ceremony. .' ™

Further, Manu mentions, the procedure to determine the form of the
name to be given to the child. The Ksatriyas are connected with power.'”
Vyasa has also fully supported Manu.'’® So, having known the meaning the
root Lagha, Dilipa thought that his son would be very strong and he will
protect his kingdom from enemies and adverse situations. So he named him
Raghu. Naming of Dasaratha by the king Aja in the second place,'’’ naming of
Rama by Dasaratha'”® and naming of Lava and Kuga by the sage Valmiki'"’
In the Kumarasambhavam epic, Himavana named his daughter as

180

Parvati according to the tradition.”>” The Apastamba also prescribes that the

name of the girl should be kept by the latter of pair “?ﬂlﬂﬁiﬁ%f léﬁ'lTl'lT[”.lSl And

182

Manu " also says that a girl’s name should be pleasant to pronounce. It should

be clear and meaningful. It should have a long letter at the end.

170

ATeE I AT AGEAd: TUEdE ATHEH | Viramitradaya, Sarnskara Prakasa (Bhaga-1)
P. 241

VAT AT = | T | AT AT | e IAgThE: AT Ag[aadaTH: | T A

99T | ASvG., 1.15.4-8

172 FET [ET SATqET AT | SB, VIL1.3.9

' (i) ATHERS FAAT q FTELAT AT FHIA | I FdT {gd AT T A7 [uittead 11 MS., 11.30
(ii) et g AT araEy e 1 $S., 1.2

174 SrgeIRTaer ATH | YaS., 112

' AT FATEITET ST AT e T FATeaadl MS., 11.31

176 T ATmedT<h AR AT | [AETATTH AT T T9TEAT: |

77 e femeTTaTaHEa TereT e TeEAlT o[qH | ITETY AHTEEAT ARSI fagadr ||

RV., VIIL.29

178 T TATHLTHT T T AT | AT [ I T ST || [bid, X.67

"7 Ibid, XV .32

180 T qTECATTSISTA ATHT ST awegsT ST | KS., 1.26 (ab)

¥ SSTerEATEARTOr BT AT watedl AsvaG., 1.15.9
FHaed FA | KauG., L.16.11

182wt e fArETeTd a9eeH | wENed dreauieaaTefatartead 11 MS., 11.33
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Kalidasa has nowhere explicitly termed these naming procedures as
sacrament. However, it is clear Kalidasa’s inclination is towards observances

of this Samskara.

(vi) Cudakaranam :

The subsequent rite is Cidakarma. This ceremony is also known as
Cidakarana and Caula. Longevity, beauty and well-being for a male child is
attained through this ceremony. Apastamba has explained the importance of
Ciiddkarma in detail."® Kalidasa has used the word FTF: in the twenty
eighth verse of third canto of RV'®*. Vrttacilah is a religious ceremony which
1s also known as Cidakarma. It i1s also called Mundana-samskara. The
commentator Haradatta says in the Apastmba Grhyasutra that after the birth
for the first time the hair of a baby is cut by this ceremony which is done with
the Vedic mantras.'®® In its ritual, a bunch of hair is left uncut on the centre
part of a head while shaving the head. About the right to perform this ritual
Mallinatha has commented on Manu’s citation that says that it should be done
on the first year or the third year. Manu refers to the Vedas.'*

Whereas, e Asvalayana, Apastamba, and Vispu Grhyasiitras mention
that, this ceremony should be performed in the third year.'®” Paraskara
Grhyasiitra remarks that it may be done at the end of the year.'® In addition,

Sankhayana also says in Sankhayana Grhyasiitra that this rite is performed on

the completion of the first year or in the third year. “Haca 1=<LS|'=hHc qclnlq ar

T |

Kalisasa has only mentioned about the name in relation to the
Cudakarma. Therefore it is not clear that what was the perception of the great
poet about the influence and time of Ciidakarma ceremony. But it is known

that this ceremony has been done for Raghu’s personality development,

'S I T A AT FTFATT F@Eqd | AsvaG., 117.12
M gagA IR R T AR : GaITHTiead: | RV., 111.28 (ab)
18 srewre FHT o W @ueAq aq #9H | AG., VL16.3
180 TR FRSIT 19T FuTHe g d: | THses ATy a1 Fded =T || MS. 1135
Y FAT A Aot FATFALH AT | AdvaG., 1.17.1
SRS I a9 =wte qaaedt: | AG., VI.16.3
T rasss T |
' FETe YR AT | AT aTsafagd 1| PaG., I1.1.1-2
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longevity and progress for Raghu had become worthy of other Samskaras by
this ceremony. Regarding the time, Kalidasa clearly mentioned that Raghu
entered the eclipse of scripture after this ceremony. Therefore, it must have
been the third year of his Ciidakarma and he would have started alphabets for
scripting in the fourth year.

(vii) Vidyarambha :

After the child’s mind become capable of education, his education is
started by this Samskara. Therefore, this rite is a very important which may be
examined as the first educational Sariskara. It is a permit given to a child to
enter the portals of the educational system. This ceremony is known as
Aksarambha, Aksarasvikarana etc by various Smrtikaras. 189 Raghu was
initiated into the river of script to enter the ocean of learning with his friends
in RV' Kautilya cites in Arthasastra that a prince should begin his education
with Vidyarambha so that he would know the script and numbers.
Smrticandrika mentions education should be started from the fifth year.'”!
Vi$vamitra has considered the fifth year suitable for this ceremony.'®* The
Smrtis recommend the fifth year for the Vidyarambha of a child."” Vimasen

Sarma mentions fifth and seventh year for this rite in the Sodasa-samskara-
vidhi. “TgH T qT2".

The great poet Kalidasa speaks about the learning of alphabets in the
early life for the most majestic king Raghu that was immediately after his
Cudakarma. Following the words of Smrtikaras, Kalidasa has edited this rite
of Raghu after the Ciidakarma and before the Upanayana. Therefore, it could
be assumed that Raghu was five years old and at that time his education was
started. Considering the step of entry into Vedic literature, its importance has

been published.

% VID (Vol. -2), p. 321 -322
SR., p. 904
0 A ATag RO AT ALIHEd qHgHTerd | RV, 11128,
Plara g og¥ av fe=mees 7 w1 |
Y2 Viramireadaya, (part 1) p.321
193 dncient Indian Education, pp. 173-174
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(viii) Upanayana :

The word Upanayana was prevalent in the Vedic age. It is first used in
the Atharvaveda where it means Brahmacarya. ™ Tt is obvious that
Upanayana is one of the foremost Samskaras in the later Grhyasiitras the
Smrtis. It is an educational ceremony. This rite serves a spiritual and cultural
purification, so it is a sacred thread ceremony. This rite is very essential than
the other rites. The word Upanayana means a Guru draws a boy near him for
learning of the Veda. But later it acquired the meaning that the boy is taken to
the Acarya by this rite."” Kalidasa also gives more important to this ritual. He

Y7 cites in Dharmasitra that this rite is a

says in his RV.'"° Apastamba
sacrament of a person desirous of learning. Maharst Panini has considered the
acceptance of the disciples for the study by the guru as Upanayana.'® Kasika
has also supported to the word of Panini.'”

Thus it is clear that the child becomes capable of acquiring knowledge

and is engaged in the education of Vedas through this ceremony. Another
name for this ceremony is “HITIE=&M’ 200 A child is supposed to learn
religious literature and chanting of the Vedas after his Upanayana ceremony.
Yajhavalkya has considered the teaching of the Vedas, ethics and modesty

through the Guru after upanayana of the disciple from the Mahavyahrts.

“IAAT % TS AETATE aTE R | aEHeATIeT ArETATE e 117

In this way, Upanayana ceremony was an important rite in Sruti and
Smyrti period for the intellectual development of a child. Asvalayana®' cites
that a Brahmana should do this ceremony in the eighth year from his birth and
Ksatriya in eleventh year. Manu says that a Brahmana should perform at the
eighth year from his mother’s womb, a king (Ksatriya) in the eleventh year

and the Vaisya in the twelfth year.”” Yajiiavalkya supports Manu by saying,

1% ITAFHTAT AZMETHOH | AV, X1.5.3
193 Juee T AT g AR A TTAUHITITH | Viramitradaya (part-1) Bharuci — p.334
19 oot farferafgutarar fRffeps & e | RV, 11129 (ab)
7 gaae e gfaqesese: | AD., 1.1.9
198 JUAIAEATI ATHTATARCOTETET 1A, 1.3.36
"% Kasika, 1.3.36
200 f3efier HieyareaeT | YaS., 1.39 (ab)
AigfTargt=eaad | MS., I1.170 (ab)
200 e T FTRMTHIAA | TATEH AT | UaHTeer A7 | AsvaG., 1.19.1-3
202 rATEHsed FATT ATUIEATTATAAH | THATGHTLT TTRAT T graer f&rer: 11 MS,, 11.36
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“TAATTHSBH AT5e ATEUIEATIATAAH | TATHRTEI & fFrermees aamger 1720

It has been cited in the Sankhalikhitau, that the Upanayana ceremony of a king
should be performed in the eleventh year.**

Therefore, Kalidasa has described Upanayana of Raghu in a very
traditional way. After this ceremony, the preceptor gave training in the Vedas

to Raghu at his hermitage. In the fifteen canto of RV

, the great poet felt
religious about Valmiki’s editing of all the rites for Lava and Kusa and
teaching the Vedas to both the babies. In this way, the poet Kalidasa has
described the meaning, method and purpose of Upanayana ceremony by

following up Vedic tradition.

(ix) Kesanta :

The ceremony of Kesanta is the next after Upanayana. Kalidasa
mentions the word Godana Anantaram in RV ** indicates the view of the
prevailing rite of IT&TH. It implies ‘chopping of hair’. According to some

household sourceszm, Kesanta is also known as Godana rite. Mallinatha in his

commentary explains that, “TT&TH FTH FTEUITAIAT TS aUY Fiod e e

FHT=ad”. This ritual has to be completed before entering in to Grhasthasrama

and after completion of Brahmacaryasrama.

Mallinatha further quotes Manu who says that this ceremony should be
done for a Brahmana in his sixteenth year from his mother’s womb. It should
be applied to Ksatriya in his twenty-second year and to Vaisya in his twenty-
fourth year.208 According to the Kausitaki G.rhyasﬂtra,m9 ritual of Godana
karma is held in the sixth or seventh year and like Ciidakarma it can be done

in sixteenth or eighteenth year. Yajnavalkya cites the hair-cut must be done in

AsvaG., 1.19.1-4
23 y3S., 114.

204 rarfaspTadr TTsT Wi gradr fAer: | Sankhalikhitau, 1.7
20 Tt 7 JEmeAT TRfygearadearar | FEHid I FETaH IS ad 11 RV, XV.33
200 SrATER MR gy (Aargatedt (Maag T%: | Ibid, 111.33 (ab)

27 M tafd FHAWETH | AG., VI.16.12 (commentary)
Manava-grhyasitra, 1.21.13

208 SReTTed: W= a9 AT faefiara | TS aaeeTgiiaer a9 gItersh aq: 11 MS., 1165

209 feer T UBEAT MEEHHT | TAET AR TegSiEE ured auserad a7 | KauG.,
121.16-17
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the sixteenth year for a Brahmina.*'® From the Kalidasa’s verse in RV, it can
be assumed that Raghu’s this ritual was performed at the age of eighteen.
However, some other scholars dispute the name of the rite by saying that

it is e Samavartana which marks the termination of the Brahmacaryasram.
The Viramitrodaya corroborates in his treatise.”"!

Kalidasa mentions that Raghu’s family had prepared for his marriage
ceremony after his Godana rite. Mallinatha quotes from Manu to substantiate
that after the learning of the Veda, when once enter in Grhsthasrama, the state
of Brahmacarya gets over.”'> Mentioning sixteenth year, Aévalayana has
spoken in the Grhasiitra about editing at the time of marriage.”"?

Thus, mentioning the last time limit of this rite, Kalidasa has clarified
that it is necessary to perform this ceremony before marriage. It becomes
completely clear that the character Raghu as described by the poet is certainly

an endorsement of Vedic tradition.

(x) Samavartana :

The time of returning from the Gurukula to the home at the end of
Vedadyayana is called Samavartana. Many treatises deal on this domestic
ritual called Samavartana which marks the termination of studentship. This
rite is a kind of a passport prepared for the next stage of life as Grhastha.
And the preceptor teaches to the disciple about sense control, charity and
human welfare through this ceremony. *'* The Grhasiitra speaks of three types
of Snataka like Vidya, Vrata and Vidyavrata. The student is expected to offer
Gurudaksina before leaving his preceptor.”'” Kausitaki’'® gives the method of
this ritual that says: Brahmacari should take bath in the Gurukula by

renouncing his hair, beard and , knells t after finishing the study of Veda.

210 ZRoTTease W4T | YaS., 136.

M grofrararts MeTHEETAd AT E T | Viranutrodaya, Samaskara Prakasa, Vol., I, P.564
212 Jareefier 3T a7 92 ATsTY TATHRAT | AT asg = AT TEeATHATET || MS., 111.2

13 AévaG., 1.22.3 (Narayana commentary)

214 o7 FETET: AT A | T A A ST | F T F= gt et g
T || RgV., 11.8.4

1 B e MuesT Fear A a1 | | AsvaG., 111.9.4

216 FT AHTAEAHTET | KauG., I11.1.1-2
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Kalidasa was very well aware of this practice though he does not
mention it in the case of Raghu. He mentions it in the case of Kautsa who is
the disciple of Varatantu, and Varatantu approaches Raghu for a favour.”'” The
word Updttvavidya appears to point out Vidyasnataka. Giving Gurudaksina is
an integral part of Samavartana. In fact, the student is so much indebted to the
teacher that nothing will suffice Gurudaksina, says the Laghuharita.”"
Therefore, a disciple gives Gurudaksina to his preceptor before leaving his
hermitage. Influence of this concept is reflected in Kalidasa’s poem. However,
the student does not have anything to give then he must go to his teacher and
formally take his permission like the king Raghu. Whether Kautsa has been
permitted to leave by his guru.*'® In case of there is nothing to give Daksina to

220

guru, the guru says that he is satisfied with the merits of the student.””" It was

more or less the same tone in which Varatantu spokes to Kautsa.?'

(xi) Vivaha :

In the Indian culture, where Saniskaras are necessary for the reforms a
human being, the four Asramas such as Brahmacarya, Grhastha, Vanprastha
and Samnyasa are given credit that have helped arranging and organizing the
society. Marriage is one type of ritual. From the Vedic texts that are the
exponent of Indian culture, the Indian society has accepted marriage as the
important sacrament. Marriage is also viewed as most important institution
that carries socio-cultural significance, among all other domestic ceremonies.
There are eight types of marriages mentioned in the Manusmyti.*** They are:
Brahma, Daivata, Arsa etc. The A§valayana and Yajhavalkya also considered

these eight forms of marriage.**

2V JuTafarE qEafAroTTsHT wied: TUR A¥aRqiaea: | RV., V.1
8 e aeq % foreyr fReaeaq | givet arfEa aged FE<ar @guit 9aq | Pandey,
Rajabali, Hindu Samskara, pp. 149-151
W ogfy ymew wgfhn o sERadEEEdr R | #wEr gE gweag FdE
FATTHREATATIAH || RV, V.10
20 SR | o @Oed qrua: | Pandey, Rajabali, Hindu Sarskara,, Op.cit.150
2! qumEfERE 7T AgfuEAdrsyg  Eeed | § ¥ RREmweteaeEsr qr
ARFHATTOICEFAT || RV., V.20
*2 T SAEAHATY: TTSTIAEqITHL: | el TATea Fmaecaga ised: || MS., 1121
2 AsvaG., 1.6.1
YaS, 111.58-61
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According to Kalidasa, marriage is the union of male and female for
social welfare. This union is not only physical or heartfelt but it is a unique

24 pa -
S°°", Parvatt won

combination of both. Kalidasa says in the sixth canto of K
over Siva with her undaunted and severe penance, lord Siva appeared casting
aside his disguise in front of her as a Brahmacari. Even he declared that
Parvati has literally purchased him with her power of penance. However,
subsequently Parvati sent her friend to Siva in private with a message that he
should seek her hand through the proper channel, namely to approach her
father who is the authority to decide the marriage.

Kalidasa has shown the marriage of Prajapatya through the above verse

3 Here the marriage of

and the eighty-seventh verse of RV’s sixteenth canto
Kusa is also known as Prajapatyai. Kalidasa also holds that the wedding of
Siva and Parvati falls under the Prajapatya type**° that is told in the seventh

227
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canto of K as it was conducted in the presence of Agni and Himavan

instructing them to practise Dharma together. “I% grsiTaear faamgr 3~

Prajapatya marriage is paramount. According to Manu, the girl is given by her

father to the bride after giving an advice that ‘both of you should practice
religion together’. **  ASvalayana Grhyasiitra cites “ag g% AR
TSI :**’. That means if the bride and bridegroom observe the nuptial rites

together, the marriage is called Prajapatya. Gautama and Yajiiavalkya have

supported the word of Manu and Agvalayana.”*’ Vijiianesvara has explained

that “Hg &9 FLATHIT TRATH FgTa= F JeIed:” In this way, by
equipping the girl with the order of co-religion, her donation by the girl’s
father is Prajapatya marriage. In this way, the marriage of Siva and Parvati

was given the name of Prajapatya. Thus, the marriage of Siva and Parvati,

224 gy fopsameRy ST afeaaer foer: |l | 21aT § gt 9re: THefiRarr 1 KS., VL1
ZZSWZ@WWE_@ mﬂ—qﬁ'urhaﬁﬁ\.q ?ZWPW |
Fergdeataeeayg Fgam! [Ra=rdEy daq 999 [STHTEEHET: || RV, XVIL87

226 There are eight types of marriage Brahma, Daiva, Prajapatya, Arsa, Gandharva, Asura,
Paisaca and Raksasa.

27 3¢ fgoT: g AW I AfeAtadrg Ufd wHaredT | foa| w= ag adW=at st @A
=TT 11 KS., VL83

228 Y AT gHTHIT ATATSTATST F | FeATIRTH A= qTSraedr fafer: a1 M, 111.30
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20 FFRTT: YISO HgeH e Aartatd | GauD., 1.4.5

g ¥ AT S TIATST Fe AT & TS | YaS, 160 (commentary)
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Himalaya handed over his daughter to him according to the prescribed
Dharmdcara. From this instance it can be said that Kalidasa has given much
recognition to this marriage on the basis of the Sastras.

Second is, in the matter of marriage, Siva says to the seven sages that the
women fare much better, while sending them on such a mission. (KS., VI.32)
It is only by consulting them that the head of the family decides on the
marriage of his daughter. A highly delighted Himavan eagerly looked at his
wife Mena before giving a reply to the sages on their proposal.*’

According to Yajiiavalkya, a man without a wife is not fit for religious
act.”? In fact the Grhasthasrama itself is hailed as the best among the four
stages of life.”* Kalidasa has corroborated this view through Raghu.**

Kaidasa has used the word ‘diksa’ in the first verse of the KS’s first

canto. ° The commentator Mallinatha has explained about it that

“greqaargarar faargaesre: @ fafer”. It is clear that ‘diksa’ involves the

observance of rituals because marriage was considered to be Upanayana for

women. Manu says about this idea that marriage is the Upanayana rite for

women. 236 Kulltkabhatta has explained in his commentary that marriage

ceremony is the Vedic Samskara recognised by Manu etc. is known as
Upanayana. “Taramgiatara som afash: HeRme SUaa=Tedl qeariais: Hq:”

The rituals pertaining to Uma's marriage were started on auspicious

lagna or time. ‘Jamitrasuddhrlagnadharma’ this is elaborated by Mallinatha

with the help of Jyotisa texts in this verse. In the Kalavidhana, it is said about

the auspicious time that “SThaehehraaTaee i< IT FATT ThIasAdY
sftar=er st s foet 17>’

The commentator points out that this lagna aspect of Jamitra of the

seventh house being free of planets is loosely applied to the day in this context.

2 g7 ROET: FeEATe FEiFa 1 KS., VLSS (cd)

2 ot qATHRTHIAT FEO TaE TIAH | AT T9 T FHARAT T AT 11 YaS, 151

233 T AT AT A FaSteqa: | TAT [EEAATAA qded 94 A=A MS., 11177

24 oy s wefton & aefRaarmar e | Frer ga dwtag Gl aatoreamaTd
TRV, V.10

2 sroftwefiaTataTer 357 et 7 SrRERpEntadara™ | FHaaeRaararET Eargarar-
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236 Farfear fafer: o afes: wqa: | sfivames: =fa 9e9d | MS., 1167

*7 Kalavidhana, V.144
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“fFet = SR SuTeEEE T qe T ofa: AT 9 ugAiged aArteaarat
HATH |” Hence it is clear that Jamitra signifies the seventh astrological house,
counted from the lagna. So according to this, Kalidasa in his verse mentions
that all the friends and relatives were gathered at the place of Siva and
Parvati’s marriage on the auspicious time.

Further, Kalidasa says that the maitra muhiirtas which was the third
muhiirtas of the day, was considered as an auspicious time for bedecking Uma

238
S

as seen in the sixth verse of seventh canto of KS*°". Mallinatha also explains

“Tx FFeacd Hgd| SEAHgargaiagd a2 and it is substantiated with this

quotation from Brhaspati “3Tg: HTaeqT H1: Qﬁﬁ qT89 U F1” Mallinatha

also quotes in the same verse that the choice of the star Uttaraphalguni is in

accordance with Jyotisasastra “HTAHIISIEET o e, Kalidasa has told

that after the passing up of the three muhiirtas from the sunrise, when the
moon joins the Uttarphalguni constellation, fortunate women of the family of
Himalaya adorned the body of Parvati. It is fully understood that Kalidasa has
believed on the auspicious muhurta system laid down by the Jyotisasdstra.
Thus, his knowledge of astrology is seen in his writing.

Kalidasa in the fifth and seventh canto of RV ** refers to the
Svayamvarsabha of Indumati in which she choose Aja as her husband. After
that the marriage of Aja and Indumati, was done according to the prescribed
rituals. Kalidasa has endorsed the system of the Gandharva marriage through
the marriage of Aja and Indumati. According to Gautama, Gandharva
marriage is in which the woman herself chooses her husband.**” The definition
of Manu is the most comprehensive about this marriage. According to him,
when the bride and the groom voluntarily mingle with each other under the
influence of sexuality, then this method of marriage is called Gandharva.**!
Yajiiavalkya also supported Manu’s view.>*> Apastamba considers that a union

of bride and groom with mutual relationship for staying together is called

P Ay Hgd qoeTsedd AW TAEAIEAAT | TET Y Sfaed Sgae e 4T
gfaEad: 11 KS.,VIL6

IRV, V.39-40 ; Ibid, VIL.20

20 TsgeeAT: TE HAWT AFEE: | GauD., 1.4.8

! TSEATSATEANT: FATATE 9367 = | Tega: 9  &5ar §: F1aaeaa: 1| MS., 11132
242 rreerd: FERATA: | YaS., 1.61
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Gandharva.*” Thus, it becomes clear that the great poet Kalidasa has
illustrated this marriage ceremony in his poem accepting the views of the
Dharmasastras.

After the marriage of Aja and Indumati, Kalidasa in thirty verse of
seventh canto of RV** says that the parents of the girl to give wealth (harana)

to them according to their ability. The commentator Mallinatha explains the

meaning of the word harana thus, “BX07 FATT <F &97". Amarkosa also

2% there is a

mentions the synonym of the word harana. In the Rgveda,
description of sending gifts along with the bride to the house of the groom.
Sarikha has clearly stated that the girl should be given ornaments and other
valuable things as Stri-dhana in all the types of marriage.”*® According to
Manu, Kanydadana is done by covering a girl with ornaments etc., this is

247

belonging to the Brahma marriage. Vasistha has discussed in his

Dharmasiitra about the wealth received at the time of marriage in the order of

% Manu, while mentioning about

division on the property of the mother.
women’s wealth, has mentioned that it should be given in presence of the fire
in marriage.”” Yajfiavalkya has also reiterated the point of wealth to be given

20 While following the views of Manu,

in front of the fire in marriage.
Katyayana has told that the money given in presence of the fire at the time of
marriage is called Adydgni and the wealth given by the parents at the time of
going to the husband’s house is called Adyavahanika.

Kalidasa, again told about the marriage ceremony in the twelfth canto of
RV. This means that the system of giving of money at the time of marriage
and farewell of the girl was prevalent tradition which has come down to the
society since Vedic period. Later on, Manu, Yajhavalkya etc Smrtikaras have

also approved the above arrangement. It seems that in Kaidasa’s period also

the parents used to give the wealth as per their capacity to their daughters

¥ AG., V.2.11.20

244 watsfr Wﬁffmﬂ-ﬁm : AT EITg L0 of:
- Il RV., VIL.32

5 RgV., X.85.13; X.85.38

6 Sarmskara Prakasa, p.851
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during the marriage. Thus, it is seen that the Vedic tradition too influenced

Kalidasa who mentions about the Stridhana.

(xii) Antyesti :

Antyesti ritual is an important funeral rite for Hindus, which is also
called Dasaha and Srdddha. When a person dies the last rites are performed
with an intention of his welfare in the Paraloka is called Antesti ceremony.
Baudhayana says in the Pitrmedha-siitra that one conquers the Ilhaloka
through the birth ceremony and the Paraloka through the death ceremony.”"

Kalidasa has mentioned about this important rite of Indian culture in his
work. He has said in the twenty-fifth verse of eighth canto of RV that on
receiving information about the death of the king Raghu, his son has done the

2 Further, in the seventy third verse of the eighth

Antesti ceremony fireless.
canto, after the sudden death of Indumati, Aja has dedicated her body to the
fire with lamentation. He performed her last important ritual for his beloved in

3 The Smyrtikaras Manu and Yajiiavalkya have

the garden after ten days.
mentioned about this death ceremony.”* Kalidasa has followed Smrtikaras in
his poem as his ideal. But Kalidasa has mentioned the word dasaha in
Indumatt’s last ceremony which is controversial. Because, the word Dasaha
has been legislated for the Brahmamnas by Manu and the Dvadasaha is
legislated for a Ksatriya. >

At this juncture, the commentator Mallinatha analyses this aspect which

appears to be a variant of Manu’s view. According to him, this ceremony is

done only after the twelfth day in the case of a Ksatriya ‘T JT= °Mgd A
EATETIT TATET FTELMMed S[HT: 17, In this context, the famous commentator

of Kalidasa’s poetry has said that Dasaha is not used for ten days; it is used for

a vidhi. “TATATHEAT THTGTAT 298" Here, Kalidasa did not oppose  Manu’s

21 Baudhdaya Pitrmedha-sitra, 111.1.4
22 g faesia: fagtaemsior gy wraE: | ey [temer afss afats: ardmatmttg
Il RV., VIIL.25
5 oot A TATEA: T [OIANTHARLT WA | g et 7 I varaas s|tar:
Ibid, VIIL73
24 TR e aTETer FedEtaar fafa: | MS., 11.16) ab)

frSreT=IT: ewerTEaTEAST F HeArd: AT 11 YaS., 110 (ab)

253 SIFEATET TTE FIRTET HT: | MS., V.83 (ab)

130



view which is known from the comment of Mallinatha who has established a
harmony between Kalidasa and Manu by mentioning a special theological law

here. On the other hand, Parasara allows it on the tenth day itself, in the case of

a refined Ksatriya “e1=1Teq TATET TAHALA: .

The procedure of this rite is done by igniting fire for all castes of people
are said by Dharmasastrakaras. However, Kalidasa has mentioned that the
death ceremony of Raghu was done without fire. Baudhaya has presented a
brief discussion in this regard.256 Referring to it in detail, Smrtyarthasara has
also insisted upon the Antesti rite with fire.”’ Reiterating the point of
Smrtyarthasara, Nirnayasindhu and Dharmasindhu have prescribe the law of
Antesti rite without fire for monks>® The commentator Mallinatha has quoted

the view of Saunaka to prove this Angnividhi of Raghu in the Raghuvarsam

epic that says, “HIHOSIHIUET SAMINRA | 9 7 T T4 HF =49

fOveesiaT 1

Daha-samskara has been mentioned by Kalidasa in the twelfth canto of
RV?*in which Rama has done the Antestikriya of Jatayu as father. Further,

this ceremony is referred in the fifteenth canto of RV.**°

4.6.4. Samskaras in the Brhattrayt Mahakavyas

The system of marriage contributed to the development of society in a
big way from the very early period of Indian civilization. Marriage or Vivaha

is looked as a religious practice.

Marriage Ritual :

The poet Magha has mentioned about the marriage ritual in the thirty-
eighth verse of second canto of SP.**' There are eight types of marriages.
Among them, Magha has described Raksasa-vivaha in his poem. Rukmini

was abducted by lord Krsna. Krsna wanted to marry her. Mallinatha in his

256 Baudhaya Pitrmedha-sitra, 111.11

27 Smrtyarthasara, p.98

¥ Nirpayasindhu, p.634-635
Dharmasindhu, p. 497
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commentary refers to Manu and Yajiiavalkya. Manu gives the definition of
this marriage that forcefully kidnapping a girl from her house by killing the
girl’s sides, cutting their body parts breaking the door etc. is called Raksasa

marriage. “SHg[ AT FATAT g0 AT fAaTg Tda T 172% This

type of marriage comes from the Vedic period. Yajnavalkya says that the bride

is abducted through the battle between two persons.”®® This marriage is the

sacramental for the Ksatriya. The commentator has explained that “Jatatgdr
TR ®l e g3 FeaTard: gar 1”2 Here Magha has placed the

Vedic tradition in his epic, referring to the demon marriage.

In NC also it is spoken about various marriage ceremonies by Sriharsa.
It has been also observed that A priest was appointed to perform all the rituals
of the marriage. Sriharsa mentions about the marriage ceremony of Damayanti
by Svayamvara system in the NC. Yet it is understood that Brahma marriage
had also some influence here. Nala was invited as groom. Later he was
respectfully welcomed with ceremony by Damayanti’s father. **> In the
Svayamvara, a bride selects her husband amongst many suitors. Usually this
marriage is done in the presence of his family members and relatives. In
presence of her family members and relatives, Damayanti rejects the four gods
like Indra, Yama, Agni and Varuna and various kings to have Nala as her
husband. This Svayarvara marriage belongs to the Brahma-vivaha as well as
Gandharva marriage. Because, in this marriage, the groom who is learnt the
Veda was invited by the guardian of the bride. The father of bride has done the
worship of groom and after that he also gives away the bride with ornaments

206 yajiiavalka also accepted the word of Manu.”®” Yajiavalkya regarding

etc
the term of Svayamvara says that in the absence of parents, an adult girl should

choose a suitable groom to live with. It is called Svayamvara marraige.**®

202 Zeat fegmar =1 f9=ar =1 vl 2l qard | Tog] FATeL0 TeAE Afew=ad | MS,, 111.33
*63 TTe7ET ZEOTq | YaS., 1.61 (cd) The commentator Kullukabhatta commends ZT&T8T &=

AT .
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Manu says that the bride and groom accept each other as husband and wife by
mutual humility, called Gandharva marraige.*® Hence Damayanti choose
Nala as her husband.

The poet quotes in the other verse of NC*”° that Nala was not afraid to

do any sin to get Damayanti. Also, he was not ashamed to work as a slave to
Damayanti. Mallinatha has said here “dmaTafd F=afaq sHATAMT AR

T TTEASTT FaleRTaareataud 7 asd 1” If anybody wants to get married

after getting addicted in this way, it is called Paisdca marriage. Manu says
about this type of marriage that it is sinful to marry a girl by getting

intoxicated or overly anxious.””' Kullukabhatta has given explanation about

this marriage by saying thus, “dTdgqaaTgT HeIsgH Forr=: w=ATd:”.
However, Yajiiavalkya says about this marriage that if anyone marries a girl
by deception then this marriage is called Paisdaca.*’* Here Nala did not want to
marry Damayanti by trickery but he was attracted to her. So here, as per
Manu’s definition it can be said that Nala and Damayanti’s marriage was
Paisdca marriage.

In such way, the poets of Classical Sanskrit literature have mentioned
almost all ritual ceremonies from Garbhadhana to Antesti in their poems as
per the description given in the Dharmasdastra. This tradition was followed by
the Dharmasastra from the Vedic period. It is very well observed that various
sacrifices and Samaskaras were in vogue during the period of Kalidasa,
Bharavi, Magha and Sriharsa and they have succeeded putting the thoughts of
Sruti and Smrti in their works. Thus, it can be said that the influence of the

Veda was observed by the poets in classical Sanskrit literature.
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