CHAPTER -V
VEDIC MYTHOLOGY AND THE CLASSICAL
SANSKRIT LITERATURE

5.1. Concept of Vedic Mythology :

Religion is said to be the oldest and most enduring, profound and
engrossing form of human activity. Since it implies a communication between
the human self and the god, mythology forms an essential part of the study of
religion. The Vedic mythology occupies an extraordinary significance in the
study of religious history. S.V. Saraswati' says that god is unchanging, non-
temporal, pure actuality. The Rgveda as the oldest work of Indian literature is
the most significant source of Vedic mythology. We have far more religious
beliefs based on the humanization and worship of nature than on any other
literary monument in the world. In the earliest stage of Vedic mythology we
can clearly see that the process of transforming natural phenomena
transformed into gods. It is not found in any other literature of the world.
Damieller Feller writs in his book that myth is a story that is sacred.

The Vedic mythology has its origin from ancient times to Vedic age. It
regarded all human beings as equal objects and natural phenomena as
conscious and divine. Their deities related to their own culture and any major
concept of daily life. Nagendra Singh has elaborately observed :

“The Vedic Aryans must have borrowed this Atharvanic religion
especially from the non-Aryans inhabiting in India.”
Worship of heaven, earth, mountain etc. can be called divine power. Horses,
cows and other animals can be invoked. Even man-made objects like weapons,
war-cars, drums, ploughs, as well as ritual implements, such as pressing stones

and sacrificial pillars, can be worshipped.

! Saraswati, S. V. VCG., P.33
2 SPRVM., p.19
? Singh, Nagendra. VM., p.5
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But the worship is only a small place in Vedic religion. The gods in the Vedas
affect the glory of human beings inspired by human motives and feelings.
That's why those who are born like humans but never die. D. S. Das says :

“Myth is a traditional tale common to members of a tribe, rice or

nation usually involving super natural and serving to explain some

natural phenomenon. The explanatory purpose of many myths in
now obscure for a myth often continues to live as a tale in its own
right after its explanation has been supplemented.”

There are features which separate the Vedic deities from one another.
Many qualities and powers are equal in all gods. The divisions of nature they
represent often have much in common, while still these gods have not fully
developed in the form of humans. Thus the activity of a hundred-god, the fair
god and the storm gods maybe easily described in similar language. At the
same time, it must be remembered that the source of all Vedic gods is one. But
all these deities are distinguished from each other for their own character or
their own particular attribute. All these deities gradually create their own
uniqueness through their own qualities. A myth is something which occurred
in the inception of human civilization. It is believed that in the primeval period
human life was at a stake on earth in different ways and the gods came forward
for their rescue though a number of sacrifices. W. J. Wilkins remarks about the
gods that tgods is regarded by the worshipper, he also worshipes as asuperior
god. Wilkins also cites the speech of Maxmuller.* Our main interest in the
Rgveda centres round the various gods who play a vital role for the growth and

spread of this Rgvedic religion.

5.2 Source of Vedic Mythology :

Myth actually arises when fiction interprets a natural phenomenon as the
action of a person akin to a human agent. The natural phenomenon fades from
the drawings of creatures as its place is taken by elaborate representations of
human passion. When the basis natural story is forgotten, new touches

completely unrelated to its original significance may be added. Vedic scholars,

* Wilkins, W. J. HM., pp.10-11
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such as MacDonnell” and others consider the myths of the Rgveda most
prominently in their works on Vedic mythology and casually refer to the
Atharvaveda.

Vedic mythology has a very important point in the study of the history
of religions. Its oldest source presents us with an earlier stage in the
development of beliefs based on the personification and worship of natural
phenomena than on any other literary mountain in the world. MacDonnell
observes:

“The foundations on which the Vedic mythology rests, is still the

belief surviving from remote antiquity, that all the objects and

phenomena of nature with which man is surrounded, are animate

and divine.”®
So the most important source of Vedic mythology is the Rgveda, the oldest
text in Indian literature. Its mythology is related to the gods of various
important integrated natures. The S@maveda has not such significance in the
study of Vedic mythology because there are only 75 mantras which are not
taken from the Rgveda. Much of the Atharvaveda’s content deals primarily
with household and magical rites.

In the latter portion of it and the Kausitaki Grhyasitra, there is a lot of
knowledge about the sprit and demon. The Atharvaveda on the religion deals
with notions of greater antiquity than the Rgveda. But at the higher level of
religion it represents a more advanced stage. Along with the adoration of the
gods, demon-father-worship and the placement of divine power in unconscious
matter are all found in the religion of the Rgveda. The most aspect of Vedic
mythology in the Yajurveda is that Prajapati appeared as the chief deity, the
rise of Visnu’s greatness and the first appearance of an old god of Rgveda
under the new name of Siva. But the place of gads is secondary to the Yajiia in
the Veda. That is way mythological material is much less seen here. There is
no essential difference between the Yajurveda and Brahmanical texts
(Satapatha Brahmana and Aitareya Brahmana ). The main difference between

the mythology of the Rgveda and the Brahmanas that Prajapati is considered

5> Macdonell, VM., p.4
8 Ibid, p.2
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as the mail deity in Brahmanical text. In the Satapatha Brahmana’, Prajapati

has been praised as omnipotent to the all and everything.

5.3. The Term Deva :

The supernatural powers have been divided into two groups. The Deva
or god is one hand and other hand is Asura or demons. The word Deva is a
symbol of being associated with the heaven. A. B. Keith says about the Deva
that the word Deva is associated with the development of religion and the

spread of the doctrine of migration.®

5.4. The Interrelation Between Gods :

The number of gods of the Rgveda considered being thirty-three, this
figure is given also in the Iranian tradition. The deities are divided into three
groups of eleven, connected with heaven, the earth and the air. According to
the Rgveda and Atharvaveda, the number of deities is thirty-three.9 These
numbers have been expressed as three times eleven.'” The Rgveda'' states that
eleven gods have addressed in heaven, eleven on earth and eleven in air.
Similarly the Atharvaveda divides the gods into dwellers in heaven, air and
earth, no number is indicated here. Not all deities are counted among these
thirty-three, in addition, references to other deities are found in the Rgveda'”.

Again in a mantra of the Rgveda" the number of deities is mentioned as

"gqg  yemafa:S B, 1,3.5.10.1V5.7.2.
¥ Keith, A. B. RPVU., p. 76
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10 frgafartradieT | RgV., VIIL35.3 (ab)
3 TaTET feeTeer T IIasA eI ¥ | STAferdr Aigaahrael ©F O JaTdr AATHH JIEaH
| Ihid 1.139.11
2 (i) o7 erar = FgETIEt By 3@ 99 =T |
eI FATEqUIe AT CEAT STEFIATE 7aTad=d || Ibid, 1119.9.
(ii) a2 FETOr forRaT=ai 9T o7 AT o &AW | Ibid, VI.51.2 (ab)
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3339. Yet it is generally said there are three classes of gods.'* Brahmanas have
shown the absence of established tradition. They recognize the thirty-three
deities and agrees them to include the eight Vasus, eleven Rudras and twelve
Adityas. The Rgveda clearly states about the gods as great, some small, some
young, some old and there is no reason to doubt that this was a view widely
held view. The other poet assures the gods that they are not small or young,
but all great. Vedic deities are given more importance than other. Indra
appears as the great ruler. Varuna is shown as the lord of physical and moral
order. For example, Siirya may be revered as Siirya in one place, as Savita in

another.

5.5. Classification of the Deities :

Yaska '° is an oldest commentator of the Veda. He gives the
classification of the Vedic gods. He divided the various deities or forms of the
same deity as described in the fifth chapter of the Nighantuka into three orders
of Prthivz’sthdnadevatdm, Antariksathanadevata 17 and Dyusthanadevata 8 One
and the same deity is called by several names owing to wondrous or
miraculous powers which possesses or because of the different functions it has
perform, corresponding to which it receives the difference names. It may be
held that there are as many different deities as there are names, because there
are as many different prayers. Yaska further discussed the question regarding
the form of their gods in the course of which he states three different views,
viz. that the gods have human forms, that they have not human forms and
lastly that they have partly human forms and partly. He remarks that there are
three gods, the place of Agni is on earth, air is the place of Vayu or Indra
whose place is in air and the palce of Sirya is in heaven.'” The sun god
protects us from the obstacles of the Dyusthana, the air god protects us from
the obstacles of Antariksathana and fire protects us from the obstacles of the

terrestrial sphere. From the Rgveda, we find that not all the deities of the three

" I & Rt T S /A< o 39 | Ibid, VI.51.2 (ab)
P Ni., 7.5

1 Ibid, VI1.14 to 1X.43

Y Ibid., X.1 to X1.50

'8 Ibid., X11.1-46

19 T 1 R AT e fET | A TR | Re V., X.158.1
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regions are so prominent, but only Siurya, Indra, Vayu and Agni are the
principal deities of the three regions as they are the representatives of the
deities of their respective regions. Each of these has different appellations
according to the difference of the work, just like as the same person can work
in the capacity of Hota, Adhvaryu, Udgata and Brahma.

Deities are mostly mythological apotheosis of natural elements. All
other mythologies present this phenomenon though myth which present the
solar, lunar and consteller aspects of the sky more or less transparently. Other
elements of nature are also recognizable in their mythological presentation or
historical personages and functional divinities that wither merge with existing
major gods or retain their individuality. All pantheons include a cluster of
demigods of different orders. Yaska himself does not accept that all the gods
are merely forms or manifestations of the three representative gods, although
he does allow that the three orders are associated in the sphere and functions
that make up each. The fifth chapter of the Naighantuka, to which Yaska
comments, it contains many minor deities and defined objects, so that each
division has a total of over eleven.

Agni, Apah, Prthivi and Soma belong to the Prthvi-sthaniya. The deities
belonging to atmospheric realm are Indra, Vayu, Rudra, Marut, Parjanya. The
deities of heaven are Sirya, Mitra, Varuna, Dyuh, Pisan, Savita, Aditya,

Asvins, Usas and Ratri.

5.5.A. Celestial Gods:
(i) Dyaus :

There is not even a single Sitkta for the deity Dayus in the Rgveda. Its
name comes in the form of duality with the earth. In the mantra, he is
mentioned here and there in the form of father of gods like Usas, A$vin, Agni,

Siirya, Aditya, Parjanya etc. He is the husband of the earth and the father of
the gods. He has been called father in Rgveda. He is also said to be the father

of Agni and Indra.”® He is more powerful because of giving birth to everyone,

Y RgV., 1.164.33
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hence he is called Brsabha. In a mantra, Dayus has been called the horse of
the black complexion decorated with the pearls.?!

Being addressed with the earth, they have also been mentioned in
feminine at many places. Dayus and Prthvi have been called as two mothers.

Dayus is equated with the Greek god Zeus.

(ii) Varuna :

Varuna is one of the significant deities in the Rgveda pantheon. Twelve
hymns have been addressed for him in the Rgveda. Apart from this, some
Sitktas or hymns are addressed to Varuna in conjunction with Mitra, Indra,
Agni etc. In the Veda, there is more description of Varuna’s actions than his

personality and accessories. Varuna’s hands, feet, eyes, mouth have been

mentioned in the form of anthropomorphism. Fire is his face.”> The Sun is his

eyes, he is also a visionary and a thousand eyed.” The rays of the Sun are his

arms. He wears golden armor and bright clothes. His golden abode is in

heaven. He moves in the sky sitting on a chariot as bright as the Sun.
Varuna is also considered the king of humans and gods.** He is the

independent ruler of the whole world. In the Rgveda, the word Asura is
mainly used for Varupa. Varuna is a powerful deity whose command is
paramount. That is why he is called Dhrtavrata. Special emphasis has been
laid on the moral qualities of Varuna in the Vedas. Morality and purity are the
two great qualities of Varuna. So his relationship was more than Rfa. By
giving pardon to those who commit crimes out of ignorance, Varuna also
absolves them of their sins. He moves in the water. In the Nighantu, the ocean
is also a name for space. Therefore, Varuna is also considered as a space-local
deity.

Varuna is the deity of the central region. He sees the earth and fills the
soil with water, in the central region he creates winds and he creates light in

the heaven. Thus Varuna makes these three worlds full of light, air and water,

2! Ibid, 11.4.6

22 Ibid, VI1,88.2

B Ibid, 1.1.5.1; 1.25.5
2 Ibid, X.132.4
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due to which the world becomes good in the abode of man. He is visible to
mental eye of his worshippers. He takes away man from the world of darkness
to the world of light. He is the symbol of loveliness. The earth which is dry
becomes fresh as well bathed person. The mountain served with waters
appears to be the symbol of meditative life. It is observed by the scholar
Nagendra:

“Varuna knows all secret movements of man. If a man stands,

walks, deceives, moves about secretly, if two persons counsel

together sitting, Varuna is always there as the third person.”*
Thus Varuna symbolizes life, light and meditation. He is very frequently
associated with Mitra and there are several hymns in the Rgveda where Mitra
and Varuna are addressed together.
(iii) Surya :

In the Rgveda, five Siiktas have been addressed to the Sun god.*® Apart

from this, some Sitktas are jointly addressed to the Sun, along with Agni,
Vayu, Parjanya etc. The personality of this deity is associated with the rising
sun. His arms, face, eyes etc. have been described in the form of

anthropomorphism. He himself is the eye of Mitra, Varuna and Agni. So he is
known as the eye of all gods.”” He is the seer of everyone’s sinful and virtuous

deeds.
Siirya is the son of Aditi, hence he is called Aditya. His father is Dayus.

He was immersed in the sea, from there he was taken out by the gods and
placed in the sky in the form of fire.”®* The god who created the sun is Indra,

Visnu and Soma. In the Purusasiikta of Rgveda, the origin of the Sun has been
told from the eye of the Purusa. Siirya’s relation is also considered with Usas.
But in the end Usas is described as the wife of Stirya. The main function of the
Sun is illuminated for the world.”” He dispels darkness with his light and gives

light to all human beings. Being symbol of fire, he was pleced in heaven by the

* Singh, Nagendra. VM., p.125

®RgV., 1.50, 115; X.37,158,170

*7 Ibid, VI1.77.13

*8 ST FHZ o (@ AT gFASHaq | RgV., X.72.7 (cd) Ibid, X,72.7

* yearg ZaTei faeT: TS TRy AT | TS e #9597 1| Ibid, 1.50.5
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gods.”® He measures the day and extends the days of life. He is the soul of the

moving world.>’ He supports the sky and is also called the pillar of the sky.*?

(iv) Pisan :

In the Rgveda, Pusan is praised completely in eight hymns and partially
in four hymns. In one Sitkta, he is praised along with Indra and in another
Sitkta, Pusan is praised as a duet with Soma. His hands, feet, weapons etc.
have been mentioned in the form of anthropomorphism. Pusan is omniscient.
His abode is in heaven only. The word Aghrni is used for him. Pusan is mainly
the presiding deity of the roads. So he knows all paths. He performs the task
of taking dead persons to the ancestors. Being the knower of all the paths,
Pusan also knows the hidden wealth. That is why he is also praised for telling
the hidden wealth.

Pusan is the protector of animals. He is called Pasupa because of the
protection of animals.”® He is a deity of love. Because of his deep love, Siirya

got married to him. From the study of hymns related to Pusan, it appears that

Pusan is a symbol of the Sun. Pusan means nutrients. Hence Yaska has
considered everyone’s nutritious Purizsa as the Sun.** Macdonell observed that

the notion that appears to underlie the character of Pusan is the beneficent
power of the sun, manifested primarily in the form of a pastoral duty.*

Pusan is the custodian of the roads removing dangers from the way. His
god also cannot be anything but a sun-god since he is also described as lord of
all things that stand and move. He is called Agrani. So also his ability as a

path-finder and restorer of lost things points to an over seeing heavenly body.

0y EETET 3fE 3@ gEaTRaa T | bid, X.88.11 (ab)
' 3 SATCHT STaEaewA | [bid, 1.115.1 (cd)

2 fa: TS qY: 9T A6 | [bid, 1V.13.5 (cd)

3 Ibid, V1.58.12

*Ni., VIL9

3 Mecdonel, A. A. VM, p.37
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(v) Asvins :
ASvin is an important deity in the Rgveda. More than fifty hymns are
addressed to him. This is pair god.*® In another Sizkta of the Rgveda, they are

compared to pair substances eye, hand, feet, wings, pair animal and bird.
Ashwin is both young and ancient at the same time. He is of a beautiful figure
and wears a garland of lotus. As$vin is the lord of beauty and a powerful deity.
Many stories of his heroic deeds are available in the Rgveda. He is the main
one - made the old sage Cyavan in young, gave longevity to the old Kali,
pulled out Raibha who had fallen in the well, saved Atri from the fire pit. His
chariot is as bright as the sun. It is faster than the speed of the mind. It is
sometimes pulled by horses, sometimes by birds and sometimes by birds and
sometimes by bulls.

Asvin’s relation is more than honey. His chariot is full of honey. They
drink honey. A$vin is related to many gods. Dyaus is his father and Sindhu is
his mother. He is also called the son of Vivasvan and Saranyt. Usas is his
sister and Siirya is his wife.’’ The adjectiove Ndsatyd, Niceratd, Rudra,
Mayobhuva, Apasa, Hiranyavartani etc have been used for them.

According to Yaska, the word A$vin is derived from Amisu which means
to pervade. He is also called A$vin because of having a horse near him. The
time for the appearance of Asvin is the end of darkness and the beginning of
light. They are described as a healer of gods and men, a miracle-worker, and a
savior of the afflicted. The word Asvinau is made by suffixing vni with the
word Asin.*® The Aévins are young and they are known as the youngest of the
gods. Yaska also quotes that one is called the son of night, the other the son of

dawn.*

(vi) Visnu :

Five Sitktas is addressed to Visnu in the Rgveda.** His three steps have

been specially mentioned in the anthropomorphic form. He is a tall young

¥ RgV., 111.39.3; X.17.2

7 Ibid, 1.181.2; 5.76.5

*¥Ni., p.451
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man The three steps of Visnu are mentioned by the words Vikrama,

Urugaya, Urukrama etc. Visnu has measured the whole world with his three
steps. His two steps are visible, but the third step can only be seen by a pious
soul. This supreme abode of Visnu is full of thousands of rays. Devotees want

to attain this place full of light. This supreme abode of Visnu is full of
thousands of rays. All living beings reside in these three steps of Visnu.**

Visnu’s relation is mainly with Indra. He is a friend of Indra. Visnu
helps Indra in killing Vrtrasura. Indra also helps in Visnu’s power expansion.

Another characteristic of Visnus character is that he is the protector of the
womb.* He is philanthropic, abundant in wealth, generous, protector and

nurturer of all. Visnu is certainly the representative deity of the active form of

Strya.

(vii) Usas :

Usas, goddess of dawn, is celebrated in about twenty hymns of the
Rgveda and mention more than 300 times. In the hymns addressed to Usas, the
wise sages did not ignore her natural form. That is why, from the point of

view of poetry, there is more interest in the hymns of Usas than other deities.
Usas is ancient even though she is dressed in bright clothes like a dancer.**

Her arrival brings life to all the living beings. Humans, animals and birds
engage everyone in their own work by Usas. She is the life force of all. Usas
illuminates everyone’s path.

Usas follows her set rules. She wakes up the worshipers early in the
morning and inspires them in the Agnihotra ritual. She invites the deities for
drink the Somarasa. Usas is the wife of Stirya. She has also been called the
mother of the Sun. the words Maghani, Visvavara, Subhaga, Revati etc. have
been used for Usas. Usas gives light to us. Light of Usas is knowledge that

people get from the mother of the dawn. She gives us sacrifice, knowledge and

4 Ibid, 1.155.6
2 Ibid, 1.154.2
* Ibid, V11.36.9
“ Ibid, 192.10
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auspicious wealth. Usas paves the way for the Sun to move on in his axis. So

she is the most useful goddess for this world.

(viii) Aditya :
In the Rgveda, a group of deities are addressed in six hymns by the
name Adatya.*” There is a difference in the number of deities of this group.

Their number has been mentioned as six in one mantra. They are Mitra,

Aryaman, Bhaga, Varuna, Daksa, and Ams$a. In a mantra of the Rgveda’s tenth

Mandal, their number has been mentioned as eight. *® They are Mitra,

Aryaman, Bhaga, Varuna, Daksa, Amsa, Strya and Martanda. He is called
Aditya because of being the son of Aditi. Aditya is the master of the fixed-
movable world. He protects the world. He punishes the sinner and protects the
worshippers. Suci, Hiranya, Bhiiryaksa, Amimisa, Asvagu, Dighadi etc. has

been used for Aditya. Aditya used for Devsamuha is specially used for Siirya.

(ix) Savitr :

In the ten hymns of the Rgveda, Savitr is mentioned independently and
in certain hymns. Savitr is primarily a golden deity. His eyes, arms, tongue
and hands are all golden. His hair is of yellow colour. He moves on a deer-like
chariot of various forms. Savitr is the illuminator of all. He is a powerful deity.
He is the ruler of the immovable world. It is by his command that the night
comes. In Rgveda, the identification of some deities with Savitr is also
described. Savitr is described as Prajapati, Pusan, Mitra, but in other places
Savitr is described as different from Pusan and Mitra.

Savita is the destroyer of the sins of the living beings. Savitr is invoked
for the prevention of nightmares and for the removal of crimes committed by
humans due to ignorance and carelessness. Savir is everyone’s inspiring deity.
These are the images of the inspiring power of the rising sun. Yaska has
considered Savitr as the deity who inspires everyone. Savitr has the highest

place in the daily life of India. He is the beloved deity for the worshipers who

* Ibid., 11.27; VIL51, 52; VIIL.18, 47,56,67
4 Ibid, X.72.8
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offer to him. He is worshipped for knowledge by the Vedic Aryans. He

produces consciousness in human being. He leads them to the path of trucks.

5.5.B. Atmospheric Gods :
(i) Indra:

Indra is the chief national deity of the Vedic pantheon. The largest
number of hymns of the Rgveda is devoted exclusively to the glory of
Indra.His praise and his heroic deeds have been described in 250 hymns in the
Rgveda. Apart from this, he has been invoked along with other deities in 50
other hymns as well. His abdomen, hands, head etc. have been mentioned in
the form of anthropomorphism of Indra. His body is powerful. Indra’s main

weapon is Vajra, that is why he has been designated by words like Vajrabdahu.
His thunder has been compared to the sun in the sky.*’ He also wears bow and

arrow. Indra moves on a golden chariot faster than the mind.
Indra is a lover of Somraspana, hence he is called Sompda. Indra
becomes very happy after drinking Somras. Indra is said to be the son of Mrsti

and Nistigra. He is considered to be the son of Dyaus of Tvasta. Indrani is the
wife of Indra.”® He is the frined of Marut. Hence he is called Marutsakha. In

the the Rgveda, Varuna is the god of moral power and Indra is the god of
physical power. He is the ruler of all. He addressed with epithets indicating
power, Asura, Sakra, Sacz'pati, Satkratu etc.

The most important work of Indra in the Rgveda is the killed Vrtra.
Vritravadha. Vitra was the Asura element that obstructed the flow of water, by
killing which Indra made the rivers flow. Because of his generosity, he has
been called Maghavan. Indra is so powerful that he is called upon by both
friends and foes for help in battle.

Indra is among the deities who sit alone in the Naighantuka.*® Indra is
more realistic in approach. Indra basically represents the dissemination and
protection of the subjects. He is depicted as here, all his heroic dead are

described by the ecstasy of the Vedic poets. Indra is associated with various

" RgV., VIIL.59.2
8 Ibid, X.86
¥ Naighantuka, V .4
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other gods. His chief friends and allies are the Maruts who in innumerable

passages are described as assisting him in his warlike exploits.

(ii) Rudra:

The etymology of the word Rudra is somewhat uncertain as regards the
meaning. It is generally derived from the root Rud to cry.”® Three hymns have
been addressed for Rudra in the Vedas. He is also mentioned along with other
deities. Rudra’s physical form is also described. His hands and arms have
been mentioned. His body parts are strong, resplendent. He has a coiffure on
his head. They wear bow and arrows. Rudra form of Rudra is described in the
Rgveda. No one can encroach his might. The word Asura is also used for
them. Being a universal ruler, he knows the activities of humans and
demigods. Rudra is described as a destroyer god. Prayers have been made in
relation to him to pacify his anger. He is the destroyer as well as the protector
of the living beings. He does well to humans and animals. He is the best
knower of medicines. There are differences regarding the form of Rudra.
According to Weber, Rudra is basically the form of fierce thunder. Srodara
considers Rudra to be a dead soul. Sayana and other commentators have
derived Rudra from Rud. Maitdanal also considers Rudra to be related to
electricity. In the later literature, in place of the destructive form of Rudra, his
benevolent form is visible in the form of Siva.

Rudra, an atmospheric god occupies a subordinate position in the
Rgveda, being celebrated in only three hymns, in part of another and in one
conjointly with Soma, while his name occurs about 75 times. He is furious and
destructive. But his blessings are sought for the welfare of human beings as
well as the animal world. He is the strongest and invincible, the one who is
unsurpassed in might. In the passage of the Rgveda, Rudra is one of the many
deities identified with Agni. The name Rudra is used for Paramatma, Jivatma

and Siravira. Infinite forms of Rudra have been described in the Satarudriva-

adhyaya of Yajurveda. Yaska has introduced the god Rudra as follows: “&&T

50 Mecdonell, A. A. VM, p.77
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A Jq:, TEIFTIN FAAT AT, VEAdAT, Taeaagaed Txea®” ' The father

of the whole world is Rudra, in this regard the Rgveda.™

(iii) Vayu :

Vayu or air is the real deities of air. But it is different from each other in
terms of importance. In the Rgveda there is one independent hymn for Vayu
and six hymns are addressed with Indra. In the tenth mandala, there are
mentioned only two Sitkta for Vayu. Vayu touches the sky with Indra. He is as
fast as the mind and has a thousand eyes. He is constantly in motion. These
are the souls of the gods. White colored air is indicative of electricity and

sunrise.

(iv) Marut :

Marut has a prominent place among the space local deities. The Maruts
are addressed in thirty-three hymns in the Rgveda. Apart from this, along
with Indra, he has been praised in seven hymns along with Agni and Pusan in
one hymn. The Maruts are always addressed as a group. They are always
mentioned in the plural. He is the son of Rudra, so Rudrah and Rudrdsah have
been used for him. Due to being the son of Rudra, the adjective Rudriyasah
has been used for the Maruts. Pr$ni is the mother of Rudra, hence she is also
called Prsnimdtara. In many mantras, their origin has been told from cow.
According to Sayana, Go means land.

Maruts are radiant by nature and light itself. They have a close
relationship with electricity. When the Maruts rain, the lightning spreads its
light on the earth. He holds a bow and arrow along with lightning in his hands.
They dispel the darkness and pave the way for the sun. The Maruts are several
times called singers. The song of the Maruts is indicative of the sound of the
wind. They shed rain. Because of his close relation with electricity, wind and

rain, Marut is accepted as the god of storms. Maruts are tributaries of cows and

I'Ni., p.453
> qaeer faae st w8 far a9 wa0t | Jeraqeavs GUEgeTe-d Hiadioqra: ||
RgV., V1.49.10
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rivers for crop production. They are described as young warriors. They are

decorated with gold ornaments. They drive golden chariots.

(v) Parjanya :

In the Rgveda, three hymns are addressed for Parjanya. In Rgveda, three
hymns are addressed for Parjanya. Rainfall is the main function of Parjanya.
Parjanya has been prayed for sufficient rain. Parjanya is also related to
electricity. It is also related to electricity. When he protects the earth from
water, winds blow and lightning strikes. He produces the plants. Parjanya is
the husband of the earth because of producing plants and medicines by holding
the seed in the earth. Soma is his son. Parjanya is the god of rain. There is a
difference of opinion regarding their form. According to Yasak, Prajnya has
four meanings like the one who wins others, the one who generates, the one
who inspires the juices. In the word Parjanya, the meaning of rain cloud and

rain god is mixed.

5.5.C. Terrestrial Gods :
(i) Agni :

The deity, who stands most prominently among the entire Vedic deities,
is second only to Indra in terms of the number of hymns addressed. There are
200 hymns for him in the Rigveda. Agni has the first place among the Vedic
deities in terms of sacrificial importance. The anthropomorphic form of fire is
also mentioned. He is called Grtaprsta, Grtamukha, Grtamukha, Grtakesa,
Haritakesa. His food is ghee and wood. Butter is his drink. Dipak
Bhattacharya™ stated about the origin of Agni that “The aqueous origin of
Agni concerns the water in plant which, as wood, kindles Agni.”

The light of fire is like the rays of Sun, Usa and Vidyut. He light up in
the night and dispel the darkness. His black path indicates the smoke rising
while burning the forests. So, he is called Dhiimaketu. Due to the origin of
fire, Dyus is his father. Indra created fire between two stones. The origin of
fire is also believed to be from the struggle of two forests. Fire is also

produced from wood. Fire has been called the navel of the earth. Agni is more

>3 Bhattacharya, Dipak. MRS., p.65
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closely associated with human life than any other deity. He belongs to the
family of humans and his easy friends and worshippers. So, he is known as
Grhapati. He carries the offerings to the deities and brings the deities to the
rituals. The mythological parents of Agni are Dyaus and Prthivi.

Agni is related to the Angirasa, who are often described as the seven
priests who brought fire down from heaven or were the first to ignite it for
man. Taittiriya Brdahmana®* treats it as a path leading to the gods. He is called
the Hota, the Advaryu, the Brahma and Purohita of the gods. In this way he
incorporates in Himself all the activities of the human priest. Agni is directly
present in the Yajiia. In the Yajiia, Agni himself accepts the oblation and calls
other deities also for the oblation. He takes away the sacrificial offerings to
the deities. A. B. Keith says

“Agni is also great because he is declared above all the gods:

Varuna, Mitra, Marut and all the gods worship him.”’

In the Rgveda, the worship of fire has been sung by the names of Vaisvanara,

Tanuipata and Narasmsa etc. Agni is the lord of immortality.

(ii) Soma :

Soma has an important place in the main deities of the Rgveda. All the
114 Suktas of the ninth Mandala and four Siktas of other Mandalas have
been addressed to Soma god. Apart from this, in four to five hymns, he has
been praised in the form of Yugaldeva along with Indra, Agni, Pusan, Rudra
etc.

The spiritual qualities related to the natural and spiritual aspects of the
god Soma lead to the highest bliss and happiness. Soma is a drink of longevity.
This god is known as Pavamana Soma. He leads to immortality. He comes
third in order of importance among the Vedic gods. The drink inspired Indra to
his deeds was the juice of the some-plant. The vines are crushed to obtain the

juice so that the soma may have a useful role in the ritual.

> TaiB., 11.4.1.6
> Keith, A.B. RPVU, p. 161
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(iii) Prthivi :
Prthivi is considered as a Prthivisthaniya devata which emerges from its
name. There is only one verse found in the Rgveda where Prthivi is

worshipped. The goddess earth is not only our visual earth. She has also an

integral expansion of the whole world.

5.6. Vedic Mythology as Depicted in the Kalidasa’s
Mahakavyas :

The godhead represents a perfect synthesis of the Vedic religion and the
Vedantic philosophy, the Puranic personal theism with its emphasis on
devotion, and the philosophic impersonalism of the Samkhya system in
conception of Kalidasa. Kalidasa has realized in an imaginative way that god
is the link of unity the various streams of the primitive knowledge in India.
Mythology has gone hand in hand in the entire course of Indian literature. The
myth making capacity of authors of the Vedic hymns resulted in the elaborate
personification of Agni, Siirya, Indra, and Varuna contributing at the same
time to the enrichment of the Imagery of the hymns. The mythological
symbolism of Vedic literature is of special signification for the evolution of
lyrical imagery based on conception of nature in its feminine aspect as
portrayed in the myths of Siirya, Savitra and Usas.”® So does Kailidasa who
alludes many of the classical myths and sagas, handed down image making,
especially in the epic poems, which have a strong legendary or mythical
setting. So does Kalidasa who alludes many of the classical myths and sagas,
handed down from Vedic times and avails himself of these profusely for
image-making, especially in the epic poems, which have a strong legendary or

mythical setting.

(i) Indra:

Kalidasa has presented the best and powerful god Indra of the Rgveda in

many places of his poetry. He has selected the heroes in his works which are

%6 J. Tilakasiri, Imagery in Vedic Mythology, p.22
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almost always stronger than the powerful the god Indra of the Vedic age. He

has used many adjectives for Indra. They are as follows :

TEEA A, THLTHA, qSI, aSTaTT01, AT or A, I, AqHY, FaAT,

I, U AGUSA:, 7dvx, T2gd, Her= etc. These names are coming from

Veda. In this way, Kalidasa has presented these names in his epic poem which

integrated from the glory of Vedic Indra.

(a) Indra as Sahasranetra:

In the Vedic era, the first sacrifice was made to Indra. The physical
structure of Indra presented by Kalidasa is often similar to that of Vedic Indra.
This tradition has been existing till the time of Kalidasa. Kalidasa has called
Devendra as Sahasranetra at many places in his poetry.”’ Having a thousand
eyes shows his worth. Indra was stealing the horse of Dilip’s Asamedha yajna,
when Raghu who was appointed to protect the horse has followed Indra. He
saw that there are hundreds of eyes on the body of the person who defeated the
horse, the eyelids of his eyes do not fall and the horses of his chariot are green.
From this Raghu understands that it is none other than Indra himself. It is
confirmed to be the Sahasranetra of Indra. Again in the KS, when Siva
projected his glory on the fire, the fire lit from his glory went to Devendra,
then he is seen looking through his thousands of eyes.”® When Indra goes to
Siva to called Kumara Kartikeya, Kalidasa has also called Indra as

Sahasranetra.”® The concept of Sahasranetra has been around since the Vedic

period, because in many hymns of the Rgveda it has been called

Sahasranetra. The meaning of Indra’s Sahasranetra is that at the same time
Indra can see everywhere with his thousand eyes. Indra becomes the form of
thousand eyes. Padmapurana ® states the reason for the conversation to this
form that Gautama Rsi cursed to Indra that thousand of vaginas will arise on

his body. Then he becomes thousand of vaginas. It that time he asked for

>7 SATTRRST OIS TR TH AT HE LT FTA: | ASTEET aqW: TFTH ATTGTAF Tgar=a:
Il RV., X1.43

8 wger gerTHTeT: FHioaares T T 7TaeH | qeeHaadiii oF gfawureay 11 KS., X.2

> AT HEHT 39T He AR Tstaa™s Heva: | FateTTd det et S Faw
11 KS., XI1.24

PP, 150
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forgiveness from the sage with folded hands. When the sags’ anger subsided
then he modified Indra’s curse and changed those vaginas in the form of eyes.
For this reason thousand eyes appear on the face of Indra. Hence then Indra is
called Sahasranetra or Sahasralocana. Again he is also known as

6l
Sahasraksa.

(b) Indra as Pakasasana :

Kalidasa has talked about the rule of Dasaratha like that of Indra in the
RV.% Here he also has used the name Pakasdsana for Indra. Indra is ruling in
heaven. Wherever there is a need related to governance then this adjective has
been used. Kalidasa is also influenced by this method. Again he has also

mentioned the word Pdkasdsana in the KS. * The commentator Mallinatha
has explained that “OTeT ATH HIAEHLETET ATHA ==, The rule of the Paka

by Indra is mentioned several times in the Rgveda. The rule of Paka by Indra
is mentioned in the Veda. One mantra of the Rgveda states that o god! you
punish all those sinners and make them disciplined who do not do good
deeds.®* Other mantra is elaborated that you are a great scholar, and teach and
discipline the children of raw intelligence and the teachers of mature
intelligence.®> After the Vedic period, the other name of Indra comes in the
Purana and Sanskrit literature as Pakasasana. So we can say that Vedic

thought is reflected in the classical poems.

(¢) Indra as Marutvat :

Kalidasa has applied the word H&caTq in the second canto of RV.%
Indra’s other name is Marutvat. Kalidasa says that the son of Dilipa has

consumed the earth as like Indra as heaven. Mallinatha explains “H&caTiava:".

Amarkosa says that “S~al Haca-HH41” Kalidasa takes this name from the

Veda.”’

' BP., 87; MB., XII1.41, 153

62 gt} ermaEaeT ITReTHAASTE: | RV.,X.1 (ab)

8 o7 fArforer Fad TR | KS.,I1.63 (ab)

* oTTE ] TH Tvw Hed ¥ AT SE9H T4 | RgV., 1.131.4 (cd)

® 5 e errfEd W fRem fAge: | 1bid, 1.31.14 (cd)

56 {3 AEcaT=E Aread qa fasrwatasr=aey i aaqd: | RV., 1114 (ab)
¥ RgV., V.42.6; 1X.65.10
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(d) Indra as Vajrin :

Kalidasa has used the word EI‘%F-[ many times in the RV.® Here Vajrin

is meant as Indra. The meaning of the Vajrin is one who beholds the thunder.
This word is used for Indra.” In the Rgveda, this adjective is used only for
wearing a thunderbolt; there it also means the mighty Indra with the best
weapon.”’ Rgveda states that Indra wears a thunderbolt in the form of justice
or punishment system to run this world and punishes the wicked.”' In this way,
Indra holds up the thunder and punishes the wicked person which is mentioned

in the various mantras of the Rgveda.”

(e) Indra as Vajrapani :

The poet has used the word FSTaTUr for Indra in the second canto of
RV . Here the poet has given this adjective only after installing the
thunderbolt in the hands of an angry Indra. Mallinatha has explained that “asi

qTOT T | IST9T07wg:”. That means one who holds the thunderbolt in his

hand is called Vajrapani. Here the adjective of Indra is Vajrapani. In all the
Vedic texts, only Indra is the one who holds the thunderbolt in his hand. That’s

why he got this name as adjective.

(f) Indra as Vrttahanta, Vrttaha, Vrtrahapam :
Kalidasa has used the word d<ig~dl, 9<gl, 99gUH at many places in
the RV and KS.”* These words are mentioned almost 60 times in the Rgveda.

The word Vrtta is made from the root vyt with the suffix rak. According to the

Rgveda, this epithet of Indra is used to kill a demon named Vrtrasura. Indra

% THFATSTrATATSIOT HHYE AERIIAEHAY | RV., 1X.24 (cd); X.40

% Suryakanta, VK., p.454

70 gy fosarer T gt asft TLEa: | RgV., L11.4 (cd)
Teae AT T AT+ AT FHTE TAAT TS0 | Ibid, 1.32.1 (ab)

! ze 3g AT FAT A I AT | 3% AT [RI0AT: | Ibid, 1.7.2

7 Ibid, 1.57.6,1.80.1, 1.82.6, X.4.12

P STEFaeaTaHA 10T asi G FIqTio: | [bid, 11.42

™ e geq: Fiorer Tvsarsa @& 1| KS., 11.20 (cd); T30 7909 | 1bid, V146 (ab)
FART 9% g FaeRuif=efiaa 11 RV.,IL62 (cd)
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got the title of most powerful because of killing Vrtrasura.”” Yaska also says

Indra is Vrtrahan.”® These names use more than 50 times in the Rgveda.

(g) Indra as Sakra :
The word ¢T% has been used for Indra by the great poet Kalidasa five

times in the RV epic.”’ The word Sakra is used about 40 times in the Rgveda.”

(h) Indra as Satakratu :

Kalidasa has presented the word <Tdshq as adjective as the subject of a
hundred actions. He has used this name several times in his poems.” Indra is
the only one who has completed hundred actions without any problems. In the
mythological period, when Dilipa tries to perform the hundred Asvamedha
sacrifice, at that time Indra obstacles him and he protects his Satakratu

position. This name is used for Indra in the Rgveda.*’Again other Veda and
Brahmana says that “Tvx sTETeafd: eramwq:"®'. Kalidasa is also influenced
by Vedic epithet.

(i) Indra as Maghavan or Maghava :

Kalidasa has also used the word H5a or =41 for Indra almost 13

times.*® This word is used several times in the Rgveda. This name or adjective

is used because of the highest praise of Indra in the Vedas.* The poet has used

this name only because of the greatness of Vedic Indra.

7 gErget ard aast a9 | RgV., L121.12 (cd)
" org o @ T ge | Ni, p.17
77 T AT QETET T s | RV, 175 (ab);

Ibid, XIV .83, 111.39, 11156, V1.74
" RgV., VIIL8.5; AV., VIIL.8.6-8
7 STqUTHeR ST &Td FAATHIEHATT &: | RV, 111.38 (cd),

T fargAt g e et 98 orsg T 72 | RV, 11149 (cd)

" RgV.,1.17.9
' AV, VI.30.1, TaiB., IL.8
¥ qEe T FEaeHEha iy IS T gHe™ | RV., 11146, Ibid, 1.26; 1I1. 52; 1X.20;
XVIIL31;

ST @ YHfaqey FHET T=E: | MD., L6 (ab);

FRATEA R HgeHen Jraedrd K., 1111
B RgV., 11.53.8, VIL.104.19; X.44.9; X.28.3
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(j) Indra as Vrsan :

Kalidasa has been inspired by the power of Indra. Therefore, the Vedic
power of Indra has descended in some parts even in this period. So he has
applied the adjective of Indra as ‘99 in his poem.* Actually the meaning of
the Vrsa is the one having strength like a bull. There are many descriptions of

Indra in the Vedas by the name Vrsabha. 8 “'{Nﬁﬁiﬁ ERRE ﬂ'fa?ﬂ ERL
T[T, Amarakosa also says “aTaaT AT U1,

(k) Indra as Akhandala :

Kalidasa has again used the word 3fT@U€<: for Indra in the MD and
KS.%The form of Indra has been described by Kalidasa in favor of the
cooperation of the gods which seems to be influenced by the Vedic period. In
the Vedas also Indra is described as the king of all the gods as well as
assistant. In the eyes of Kalidasa, Indra is the best helper of the gods and the
ultimate warrior. It is his supreme duty to protect all the deities of his class.
Similarly the poet has described about Indra at different places. So we can say
that the specialty of Indra has been described by him in the Sanskrit literature
taken from the Vedic period.

(i) Siva:
The deity named Rudra of the Vedas is conceived as Siva of the Puranic

age. The lord of the eleventh group of Rudras is Siva. The lord Srikrsna has
indicated this in the Bhagavatgita by saying that he is Siva or Sankara of the

Rudras.®” The great poet Kalidasa belongs to Saiva family. The development

of Siva whose importance has been rendered by Kalidasa is Vedic Rudra.
Rudra is not of much importance among Vedic deities but belief of this deity

was very climax in the Puranic. So its effect on Kalidasa was natural. And that

8 g T AATESERTHERdT |1 RV., X.52 (cd);

Fua Hat qEargaTary | KS., V.61 (cd), Ibid, V.80
®RgV., V1.44.21,1V.22.2, X.103.2, VIIL.33.11; $B., 11.5.3.18

SgerTaTITeTatd asETeHTETESET | MD., 1.15 (ab),
agwfeaarsy AgareerhaTaved: FTHIAE 919 | KS., [1L11 (cd)
¥ FZTOTT 9fshTeTed | BhaG., X.23
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is why Siva is mentioned at many places by him in his poems. The other Vedic

names of the lord Siva used by Kalidasa are as follows:

(a) Siva as Tryambaka :

Kalidasa has used the word ¥ for Siva in the RV and MD.™
Mallinatha has explained this word “ZT0aFaeh{e T&T | ¥R gL | STF
fora U ua wgE: ©qd:”. Siva is the only imagination in the whole universe

who has three eyes. Even then only the fire comes out from that third eye. He
had consumed Kamadeva in a moment through this eye.® Kalidasa has called
as Trinetra at many places.90 The term Tryambaka for Siva is mentioned in the
Rgveda. There are mentioned by the sages that we worship the three-eyed lord
Siva, who sustains this world with his power, we pray to him that he may free
us from the bondage of birth and death and give us salvation and grant
salvation from this worldly life by giving freedom from all the bonds of birth
and death.”’ Acarya Sayana has also given the meaning of Tryambaka to
Tridevas Brahma, Visnu and Mahes$vara. Kalidasa is greatly influenced by this
Vedic description. He calls this Tryambaka Siva as Brahma. This Brahma is
the producer, maintainer and destroyer of the world. Apart from the Rgveda,
in various Samhitas like Vajasaneyi Samhita,* Taittiriva Sambhita, *
Maitrayaniva Sambhita,” etc. the word Tryambaka is implied as Siva with

three eyes.

(b) Siva as Rudra :

Kalidasa has often mentioned the deity of Rudra at many places. It is

told in the fifty-fourth verse of Second canto of RV that the line who is the

% AT TTaRA U ast qReATE asrarior: | RV, 1142 (cd)
AL ATEa T UF AT9%: | RV., 11149 (ab) ; Ibid., XIIL51
Treftsa: wiafedoa sarawearggmE: | MD., 1.62 (cd)
¥ wG TAT FEgT Hg L AT @ HERAT ALeq | qraq F AfeTHad s T AEATsady Haw
THE 11 KS., [11.72
% e ST Brefremeara=sa 7 | KS., 11166

*! SrTarsh AT AT AT | SATeh A AT e T 7T || RgV., VIL59.12
7 Sartersh AT FATH TIdaad] | SATEh AT aegaTiadr Qe a9 :11 Vas., 11160

* TaiS., 1.8.6.2

** MaiS., X.10.4.7
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servant of Siva attacked Nandini with the power of Siva.” Here the poet has
presented the name of Siva as Rudra. Again he has substituted in the other
verse of RV that Rima showed his might by breaking Siva-Dhanusa.’® Here he
has used the word “FFFHTHF’ in place of ‘TZHLAIM . The lord Siva is also

presented as Rudra by the great poet in the KS.”” Mallinatha has given the

description that “FZTOTHTY THRTEATATIATT”. The Rudra form of Siva is more
prevalent in the Vedas. Rudra is praised in three hymns of the Rgveda. But
this name is often pronounced more than seventy times.’® Rudra is called
Agni in many places of Veda.”” In the Mahabharata, the Ekadasa Rudra is
referred to as Mrgavyadha, Sarpa, Pinaki, Kapali, Sthanu etc.'® Ekadasa
Rudra is described as an incarnation of Siva in the Satarudriva Sarmhita of the
Sivapurana. It is said that pleased with Kasyapa’s penance, the lord Siva took
birth in the form of eleven Rudras from the womb of Surabhi, wife of
Kasyapa.'?' The manes of eleven Rudras are mention as follows: Sambhu,
Pinaki, Girisa, Sthanu, Bharga, Sadasiva, Siva, Hara, Sarva, Kapali and
Bhava.'” Rudra has been called as Siva because of welfare.'” In the sense in
which Rudra is used in the Vedas, Kalidasa also influenced by the same

meaning and introduced it in his poetry.

(¢) Siva as Krttivasa :

Krttivasa, another name of Siva is mentioned by poet in KS'®. This
name is mentioned in the Vajasaneyi-samhita.'* This epithet of Siva is famous
only because of living in the mountains or caves. The poet again used the other
name of Rudra as Girisa in the RV and KS epics.'” He says that the king

Dilipa with weapons, stopped by the influence of Sankar, relaxed his sense of

95

%WQ@@% FEISTHT  T&d @aTseqT] | RV, 11.54 (cd)
AT TEHTHH o (AR e A9 | [bid, X1.47 (ab)
7 FgTore Y gUta: | KS., 11.26; FEaF T | Ibid, [11.76
% RgV., 1.27.10;1.43.1
% s =1 | SB, V.3.1.10, FeLr&raedTgs: | Ibid, VI.1.3.10
' MB., Adiparva 66.2-3; 122.68-69
191 “These eleven forms of Rudra are Kapali, Pangala, Bhima, Virupaksa, Vilohita, Sastd,
Ajapada, Ahirbudhnya, Sambhu, Canda and Bhava.” SiP., Satarudriya Sarnhita, 18.26
12 Ekddasarudra, p.2
% RgV, X.92.9
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humiliation. Here Kalidasa has presented the lord Siva as Girisa. The
etymology of Girisa is “ff¥ ara zfa fif¥er:”. This name for Rudra or Siva is
also first used in the Vajasaneyi Samhita."’’ Kalidasa has also assumed the
same meaning of this word as it has been given in the Vedas. He uses this
name in his poems where Siva is made to reside on the mountains. From this it

is found that the influence of Vedas is found in Kalidasa’s poems.

(d) Siva as Nilakantha :

The great poet Kalidasa has used the word &3 and fafa#vs in the

KS.'® The word Nilakantha and Sitikantha are first used in the Vajasaneyi
Sanhita.'”. The throat of Siva is blue, hence it is called Nilakantha. This
name of Siva is utilised in the Purdnas also. Again it is get used in the
Taittiriya Samhita and Maitrayaniva Samhita.""® Here Sitikantha has been
defined by the commentator Uvvata as Nilagriva, Sitikantha, Krsnagriva,
Svetakantha as a synonym of Rudra. The commentator Mahidhara explained
the Sitikantha and said that “faosero= g7 fOfAFvseae® 79: 17 that means

here Sitikantha is synonymous with Nilakantha. Although Sitikantha is used to
convey the meaning of white-neck in the Vedic literature; but Kalidasa has

described it as Nilakantha. He has glorified his poetry by using these.

(e) Siva as Nilalohita :

Kalidasa has applied the other name of Siva ‘HTeligd’ which is the

"' The word Nilalohita is used for the first time in the

mention in the Veda.
Rgveda but there it refers to blood mixed with blue colour in the sense of
menstruation.''? Nilalohita means blue colour in the Suklayajurveda.'"” Thus,

using this word, Kalidasa describes the colour of Siva's body. The

7 vas., XVI. 1-66
198 o HrereRus AT | KS., V.57 (cd) TETTHR0S T 193: | Ibid, VIL51 (ab)

FeaTeRT forfasvses SaTIesue a: | Ibid, 11.61 (ab) Yore fAfA=vaTT | Ibid, V181 (ab)
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commentator Mallinatha has also used the meaning of Nilalohita as having

blue complexion.

§3) Siva as Sambhu :

Kalidasa replaced Siva’s glory by the using the word Siva in his KS
epic.'"* Again in the MD epic, Kalidasa says that Ganga caught Sambhu’s hair
and the other verse says that as lord Sambhu dismounts the snake dressed in
the form of Kankana with his hand and holding that hand Parvati walks on
foot, in the same way the clouds stop the flow of water inside her and move

forward and make the stairs of the body. It gives you the work of a ladder to
climb the pearly peaks.''> Here Sambhu is known as Siva. $7fa EIRE:) i fora:

| This word is described in the same way in the Vajasaneyi Samhita."'® It is

said in the Satapatha Brahmana'' that “fora: fora =fa smacdamAaeRard

TAT 8 THIeATHRISZIAT 7 fgatea 1”7 The glory of Siva is very widespread in

the Purana. Siva and Sambhu are used in the sense of welfare. So the poet not
only used the word Siva as the lord Siva, he also applied this word as the

"8 The word Siva is used in the Veda

welfare in the various verses in his epics.
as welfare."" Siva is the Proctor of the victims. That is why, Kalidasa also

remembers Siva as the protector of himself and his characters.

(g) Siva as Pinakapani :

The lord Siva is called TAATFITIO by the poet in the tenth verse of third

canto of KS."° In the Vedas, Rudra has a bow and arrow in his hand. Due to

these weapons, later Rudra is called Pinakapani. Mallinatha has explained this

word that “TTa: IO T & FOATRATION” The one mantra of the Rgveda is

M /T AT AT AT AT | KS., V.66 (cd), arfeaat=efre afgreas o | Ibid,
VILI1 (ab)

'3 oTEAT: FIRIEUIHA I [arga i THgedT | MD., 1.54
TRcaT afeae qoRTaad oA Txerar dmieTde Tfe F fa=ra ara=meor 1 |

sfrsercaT e f=aa: safraarasiar: @i $% AIaergumaR—ETT |1 /bid., 1.64
1o vas, XII.17
"78B, VI.7.3.15
! foraTte FEd TS FEA | RV., V.8 (cd); Ibid, X1.33
9 yas, XVI.1.66

120 fererTorsRi=E e % @ geaeis=a | KS., 1110

160



the sight in which Rudra has bow and arrow in his hands.'?' This form of
Rudra has flourished more and more in the Puranas. The bow which is in the
hand of Rudra has been given the name Pindka in the Puranic period.

Therefore the basis of this designation of the lord Siva is Vedic.

(h) Siva as Jagatpita :

Siva is called the father of the world by Kalidasa in the beginning of
RV.'*? This thought come from the Veda because one mantra of the Rgveda

says Rudra is the father of the whole world.'?

(i) Siva as Sava :

Kalidasa has compared the king Dasaratha with the lord Siva in the
ninety-third verse of eleventh canto of RV. Here he has used the name of the
lord Siva as Sava.'* The word Sarva is used in the Vedas in the sense of
vehicle, master of animals, Rudra and Agni.'”> The poet also mentioned the

126 : .
S.”*” The name Sava is also one

mane of Siva as the master of the animals in K
of the eight names of Siva'*’ The Pasupati name is the shown in the
Sankhayana Brahmana.'*® In the Vedic Period, Sava is more used in the sense
of spinach of all. In this way, the form of Sava and Pasupati is known as Siva
in the Classical period. Kalidasa has also used this name inspired by these

meanings. Thus the great poet presents various names of Rudra as Siva in his

poems.

P! sEgfraatd s gvared e aora forasad | 9EfE a9 feawsd T a1 asiar w5
e 11 RgV., 11.33.10

Ibid, V.42.11; VIL.46.1; X.64.8;

AV.,1V.30.5

122 e tferer Egehr AT | ST e ae arEd R | RV, L

12 sqaeer faae it =5 fTaT aear Teal | Jeraqeavs GUEgeigad Saqauard |
RgV., V1.49.10

124 o7 gty AT FTHCEITIHT RidfaaafaaTe: ordl: &aFeT: | RV., X1.93 (ab)

12 o & SEwaerarty ATATEer [ F i TAT AT e A9 S TAT AT 99EAT 9o/l '
g~ $B,1.7.3.8

126 ofey: TATIRAS | KS., 1.53 (cd); TeOfa< ™ areagre | [bid, V1.95
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VI.1.3.18
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(iii) Visnu :

Kalidasa has determined the order of the lord Visnu after the lord Siva in
the mythological Devatrayi. Talking about the form of the lord Visnu, he has
described it as follows: when Indra came to the god Visnu with afflicted by the
terror of Ravana who victorious in T7iloka and saw that the lord Visnu was on
his rest-bed. His body is resplendent with the beads of Sesanaga’s hood. His
wife, wearing a silk cloth, sat on a lotus and pressed his feet. The words
mentioned by Kalidasa for the god Visnu are Visnu, Trivikrama and Vamana
which are related to Veda. The other Vedic names of the god Visnu used by

Kalidasa are as follows:

(a) Visnu as Visnu :

Kalidasa has described the form of Visnu as the creator of the world, the
maintainer of the world, and the one who destroys them in the end'”. Visnu
belongs to Dyuloka. The word Visnu is derived from the root visly which
means to spread everywhere or to be widespread. His three feet are described
in the Vedas, which are the protectors of all beings.130 Visnu is also said to be

the form of Yajiia. “TAT & %GUI:”B "'He is the patron of all beings. He gives

joy to all beings.'** The description of most of the glory of this god becomes
clear from a single mantra of the Rgveda'> which meaning that who is the
creator of the earth, space and heaven, who stabilizes the abode of the gods,
one who walks through the three worlds with three feet, then which god should
be praised except that the lord Visnu? Thus inspired by this concept of the
characteristics of Visnu, Kalidasa has also presented Vedic thought in his

poetry.

129 oot 9 forsd e v | sty ey | o e Ruared = 11 RV, X.16
i‘; seAwed 7 {2 argfiea fooom: o3 avd qeg I | RgV., 1.154.5 (cd)
$aB, 1.1.2.13

132 Faear T fer QT sreart /20 7 JF7ar qaiea | RgV., 1.154.5 (ab)
o faong & AEifr 9 A @ arfdErty fAew wE o A9 aeee e aged
== AT T 11 Ibid, 1.154.1
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(b) Visnu as Trivikrama :

Kalidasa has mentioned in the RV'** that just as Prahlada who was the
rival of Indra had stopped the lord Visnu’s feet midway while accepting
Laksmi, in the same way Aja was stopped on the way by that lofty royal group
carrying Indumati. This thought also comes from the Purana.
Brahmandapurana says:

“FEfaregstT Tears: STohe T3 |

AU FHATIET EFAS €04 8 17

Here the poet used the name of Visnu as Trivikrama. Trivikrama refers to the
three feet of the god Visnu by which he measured the entire universe. This

ideology was first expressed in the Vedas. '*°

That is, Visnu had measured all
the wide worlds with three steps to expand his path and transmit the life force.
Due to which all those mighty deeds of the lord Visnu, the protector, enemy,
happy and the lord of all things, are praised. Similarly it is impossible to know
the third step of him. As it is clear by a mantra that it is possible for a human
being to get an introduction of two steps, the earth and the inner space form of
Visnu who belongs to bright, but it is impossible for anyone to know the third
step in the form of Dyuloka."* In this way, having known the glory of Visnu,

Kalidasa has applied this thought in his poetry. Therefore, the influence of

Veda on him is clearly reflected.

(¢) Visnu as Vamana :

The twenty-second verse of eleventh canto of RV' is elaborated that
Rama went to Vamana’s holy 4srama, about which Vi§vamitra had already
told him everything. There Rama could not remember the pastime of his
previous birth. Vamanavatara is also mentioned in the ten incarnations of
Visnu. In the incarnation, Visnu measured the three worlds in three steps with

the tiny feet of his very small living body. It is also described in the glory of

1 THgET TF AISEAT T TSI § g6 | Ftestast Prerear Ifawd arefieeger:
Il RV., VIL35

P qofeeer e e e ATqEEer Wiogw: | T qigare iRt
FIHSETITT S 1| RgV, 1.155.4

10 3 Tae FHH FGSTHEATT W AT qEUATT | JoA aHe FHT IAUTT a= qaqded: a0
N Ibid, 1.155.5

7 FTHATHHIE Ta: T ITae gagueaaard | RV, X1.22
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Trivikrama. S’atapatha Brahmana Visnu is known as Vamana.'*® The same
meaning is also indicated in the Vajasaneyi Samhita. “Fsurar araa: 1'%
Kalidasa is influenced by this Vedic ideology. So we can say that the influence

of the Vedas is found in the writings of the poet.

(iv) Brahma :

Kalidasa has praised Brahma in the second canto of KS through Indra

and other deities. '

The Vedic basis of Brahman is Hiranyagarbha or
Prajapati. Prajapati is the first god among the deities. He was the first born in
the whole world. His is the lord of the world and he has kept the earth and
sky. "' He is considered to be the most important deity even in the
Brahmanical texts, because in ancient times he was alone.'* This Prajapati is
called Brahman in A$valayana Grhyasiitra."* This Prajapati is revered as the
lord of the gods and also protects to all.'** Kalidasa is also influenced by this

Vedic form of Brahman. That is way, Kalidasa also calls this original birth

Brahman as Svayambhuva.

(v) Agni :

Kalidasa is highly influenced by the Vedic form of Agni. He has praised
Agni from the mouth of Indra who is the king of the gods. By this, the
importance of Agni is even more increased. In one verse of KS, Indra says
that when Agni perform havi by saying Svaha, Svadhd and Vasat, then he is
the only one who pleases the gods, ancestors and human beings, because from

. . .. 145 . - ..
your mouth, everyone receives their own fruits. > Manu says in MS, Ahuti is

given in the fire.'*°Agni is the Hota of gods. Hota means a1, Aitareya

¥ g g faoer: 1 $B, 1.2.5.5
9 v3s., 30.10; MaiS., I11.13.2

“KS., IL1-17

RO FHAAAN aeT ST TR ST | | I e STHAHT 39T gt
frem 11 RgV., X.121.1

' yematag & F&@T gheawataest | @ a1 3w a1 fygeaar et 9 qw=aqa | SB,,
11.4.4.1

' gemafasaT | AsvaG., 1114

" gt gaeer 9f T | TaiS., 111.4.8.6

T FETETERETE AT ST T | AT | e T {4 T4 1| RV, X.17
"534 STEATR T | MS., 11176
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Brahmana'"’ says that Agni is Hotd means who calls to all gods in the
sacrifice. Having explained, Yaska says that the first work in the Yajrias is

148 Kalidasa has mentioned in the other verse of KS'¥

started by Agni.
carrying the Ahuti that is made for the Sun, Agni conveys that savi to the Sun.
Due to which the Sun is pleased and pours water through the clouds. After that
there is the origin of food, then from that food the living beings are nourished.
Manusmrti says that Ahuti is given in the fire, the fire is transferred it to Siirya,
Stirya is converting into rain, rain nourishes the crop and people survive on
4 150

Satapatha Brahmana says that it Yajamana desires rain then the

151

Parjanyesti should be done. > It is also mentioned in this Brahmana text that

the rice is the place of origin of all and how is it originate?'>> Hence it is said

by Aitareya Brahmana'>

that Vanaspati conceives to protect the living beings
and also says again how to make the vegetable by doing the sacrifice.!>* In the

Bhagavadgita, the lord Srikrsna holds the concept of Manu and says that all

living beings originated with the help of the sacrifice.®® Again the other
names of Agni like Krsnavartma, Jataveda, Marutsakhd, Havirbhuk etc. is
mentioned by the poet in the poems which are related to the Vedas.'”® In this
way, the importance of fire in the Vedas has been presented by Kalidasa in his

poetry in its entirety, due to which his importance remains eternal.

47 e SETeT graT | AIB., 11114
' sprofretata or =0 woftard | Ni., p.354
' e gaHIT | TS ATSIHAu T | FATSHTI TSITed e e s foaT 1 KS., X.20
130 ST TEATE I AR IS | ST grEgevs ad: I§1: 1| MS,, 111.76
Pl g gz g w1 | F&rseT av 790 ...SB, 1.5.2.19
132 <31t AT o HEET AT | SB,VIL14; ATEIATAA: | Ibid, V1.37 ; 3d: T&TT 7 Frofar
F AT T Ud-...... A9 | [bid, 111.8.2.22
'3 AiB., X1.4.3-6
1 gfed areaT AT REE R giew=Ter ayT=aid | 1bid, 1141.
13 sreTgAfed ATt IS AT e | TATGATT ISedT T FHAHEA: || BhaG., 111.14
136 FrgerfRiAa FETAHTT | RV., X1.42 (cd) ; STTARTELET R =T | 1bid, X11.104 (ab);
STTAEHETATET | KS., 11.46(cd);
HECTIHIA HeeadTH qHeAARTRaa=H | RV, 1110 (ab)
FATH ARG AT TATEAd gy | Ihid, 1.56 (cd) ;
AT AU SAdt grars{SiT Lf=ewdT FLanTar FHLAHAT | KS., V.20 (ab)
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(vi) Varuna :
Kalidasa has called Varuna the one who punishes the wicked. '’

Although Varuna is discussed here in the form of a paradigm, yet the

importance of this god was in the Vedic period. Similarly, Varuna is also said
to be extremely powerful according to classical Sanskrit literature.>® He

performs the sacrifice. Kalidasa has made him perform a Yajria in Patala. He
also says that Kamadhenu has gone to collect the Yajiia materials. And Varuna

performs such a Yajria in which there should not come any kind of obstacle.

159

That is why big and fierce snakes guard the door for its smoothness. > In this

way, he is also the performer of the long session. Kalidasa is definitely
influenced on him by the Vedic form of Varuna, but his glory had diminished
by this period also gives information about this. In this way Kalidasa has
mention the characters of others gods in his epic which those are influence by

the Vedas.

5.7. Influence of Vedic Mythology in the Brhattrayi :

Magha has been included by the great scholars among the Brhattrayi. He
was a skilled scholar of mythology. We have found a large number of
mythological and Puranic stories which have been referred by him in his epic.
The poet Sriharsa was equally well versed in the mythological literature and
hence many myths exist in his poem. Some of them are interesting as they
throw light on the cultural background of medieval India in some way or the

other.

(i) Indra :

Migha has shown through the fifth canto of SP'®

that the wings of the
mountains like Mainaka etc., they went to the sea before the fear of Indra. And

those who were winged by Indra’s thunderbolt, the lord Srikrsna himself went

7 gaeuTEs e #47 | RV., 1X.6 (cd)

PSRV, X153
1 A fesiesre |7 =9l T=ad: | e igdg TraraH g el 1| RV, 1. 80
g afer: geuwaeRfE AT AsfeTogeaTIgATeAT | T SEERRTa:

T TERTEATIAAH T 11 SP., V.31
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to visit the rivers under the pretext of the elephants of the army, having
become feathered and scorched in the mountain feathers. Magha has shown
here that the ceremonial mountain had wings which were cut off by Indra with
his thunderbolt. This thought come from the Ramayana and Purana.
According to the Maindka-Hanuman dialogue of Ramdyana composed by
Maharsi Valmiki, there used to be wings of mountains in Satyayuga. The
thousand-eyed Indra, enraged, cut off the wings of thousands of mountains

with his thunderbolt.

Magha here has used the word H#Z&HTSIT which is meant by thousand

161 Tndra is known as

eyes in the thirteenth verse of fourth canto of SP.
Sahasranetra. It is mentioned in the Purana. Indra was cursed by the sage
Gautama, whose wife he had seduced. The curse was that his body would have
a thousand marks resembling the female organ. At the request the sage
relented and these marks were afterwards returned into eyes.'®® Hence Indra is
called Sahasranetra or Sahasralocana. Again he is also known as
Sahasraksa.'® These thousand eyes are referred to in the NC'* by the poet
Sriharsa. The poet mentioned that Indra was pleased to hear the gesture of
Nala. After that his all eyes were filled with the tears of enjoy.

In the eighteenth canto of NC'®, the famous story of Indra-Ahalya is
told by the poet Sriharsa. The poet has said here that Indra who is the king of
gods had shown the courage to have luxuries with other’s wife i.e. Gautam’s
wife Ahalya. Again the story of the seduction of Ahalya, the wife of the sage

Gautama, is mentioned in the NC.'®

167

The poet has taken this thought from
Brahmapurana.

(ii) Brahma :

Brahman has been described as Atmabhuva or self born in the

168

ninth canto of SP'®*. According to the Bhagavata Purana, Brahma is called

1o rfares AgIRR g R SR oIT eEg s TSI | SP., IV.13 (ab)

12 pp. 1.50
13 Bp_, 87; MB., XII1.41, 153

1% FTERIT: THIRATSTIA=HTAT | NC., 111.28 (cd)
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Svayambhu because he, who knew the Vedas, himself appeared from the
abdomen of Lord Visnu.169 The poet had described the other verse of Sp'7?
that Brahma broke the big egg of the universe with his nails which was golden,
bright light the sun and from which was created the entire universe. Actually
this thought comes from the Veda. Manu says in the Manusmrti'’", the egg had
a golden colour, resplendent like the effulgence of a thousand suns. In that egg
Brahma was born himself. Manu also says in the other verse that egg of that
divinity, despite being alive for a year, after that the egg was broken into
halves.'”

Sitting of Brahma on the lotus emerging from Visnu’s navel is referred

in NC 1.47 and I11.34. The poet has taken this thought form the Puranas.'”

(iiii) Siva :

Having compared Siva with the Raivataka mountain, the poet says that
Siva is also the leader of the Rudras, described as having bright black throats,
who cover his body with large serpents and often engage in dance.'’* Other
name of Siva is Rudra. Ekddasa Rudra is described as an incarnation of Siva
in the Satarudriya Sambhita of the Sivapurana. It is said that pleased with
Kasyapa’s penance, the lord Siva took birth in the form of eleven Rudras from
the womb of Surabhi, wife of Kasyapa.'” The manes of eleven Rudras are
mention as follows: Sambhu, Pinaki, Girisa, Sthanu, Bharga, Sadasiva, Siva,
Hara, Sarva, Kapali and Bhava.'’®

The other verse elaborates the eight forms of Siva.'”” Siva has eight
aspects which are depicted in Vedas, Agamas. He created the whole universe

from himself. Eight idols of Siva also are mentioned in Purz'u;as178 like Earth,

1 BhaP., 111.8.15
7 FfvgaEt I EgesINTSaaarEve®a | SP., 1X.9 (cd)
! qETSHAGH FEATEHTH | TR T8 JgT aadrhaarg: || MS., L9
172 T AT SATATAEUSHEIg (34T |1 Ibid, 1.12
> MP., 169.2, MB., 111.273.45, BP., I11.8.15
74 A AT AT ST, FXTAAHTE gTed=a¥ | SP.IV.7
173 “These eleven forms of Rudra are Kapali, Pangala, Bhima, ’Vimpdksa, Vilohita, Sasta,
Ajapada, Ahirbudhnya, Sambhu, Canda and Bhava.” Sivapurdna, Satarudriya Samhita, 18.26
1 Ekadasarudra, p.2
T e afe: Fer zeEed AtiaETaiETE: | A | Aeesta g fdafaedt )
SP., XIV., 118.
1bid, 1X.27
178 SiP., Satarudra section, I1.16
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Water, Fire, Air, Sky, Yajmana, Soma and Sun. Kalidasa has mentioned them
in the Nandisloka of Abhijianasakuntalam.

179 .

Magha refers to one of his forms in the SP,'” in which only half of the

Siva’s body is indulged with ashes; the other half, being united with Uma. This
thought comes from the Matsya Purana.'™

The poet has described in the third canto of SP that how to create the
Ganga from the hair of Siva.'®' On the request of Bhagiratha, the Ganga
wanted to come to earth. She was a first held by Siva in his matted hair. She
descended to earth to sanctify the ashes of Bhagirath’s ancestors. The poet has
taken this thought from the Mahabharata.'**

Siva’s neck being dark and the other part of the body white is mentioned
in NC'®. This darkness was due to him drinking the terrible poison that came
out during the churning of the ocean. This story of drinking of the poison by
him has referred to in NC XVI1.30, XIX.34, XX1.36. This myth has taken by
the poet from the Purana.'®

Another the interesting story about lord Siva is referred in NC'®.
According to this, Siva started crying as soon as he was born from the
forehead of Brahma’. On being asked who he was crying, he said ‘I want a
name’ after that Brahma named him Rudra. Satapatha Brahmana cites that a
boy began to cry after his birth, and then he said to destiny maker or the
creator of the universe that kindly designate name and place.'*® Having heard
his speech, Brahma said, you will be called by the name Rudra by all people
because you have so anxiously cried.'®’

Suggesting this heroic act of lord Siva, Sriharsa has mentioned

Tryambaka, another name of Siva in the NC'®*. The commentator commented

7 IHTE AR HERATHE | SP.IV.5
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that “>a¥ash e Z¥H |” The term Tryambaka for Siva is mentioned in the
Rgveda. There are mentioned by the sages that we worship the three-eyed lord
Siva, who sustains this world with his power, we pray to him that he may free
us from the bondage of birth and death and give us salvation and grant
salvation from this worldly life by giving freedom from all the bonds of birth
and death."® Acarya Sayana has also given the meaning of Tryambaka to
Tridevas Brahma, Visnu and Mahegvara. Sriharsa is greatly influenced by this
Vedic description. Apart from the Rgveda, in various Samhitas like
Vajasaneyi Samhita,”” Taittiriva Sambhita,"®" Maitrayaniva Samhita,'” etc.
the word Tryambaka is implied as Siva with three eyes. Siva is called
Puraripu or Purari or Tripurari as he destroyed the three cities of the

Demon.'”

(iv) Visnu :

The poet has mentioned in the first canto of the NC that in the form of
Vamana incarnation, Visnu travelled the whole sky with a single foot.'”* This
concept comes from Mahabharata. 195 Visnu is referred as named Hari in
NC'. This dual form of Visnu and Siva appears to be similar to the Siva-
Narayana described in the Matsya Purana"’ which gives instructions for the

construction of an idol representing the form in question.

(v) Sarya :

The radiance of the sun was unbearable for Safjjana, the daughter of
Vai§vakarma, the carpenter of heaven. So he put the sun on a lathe and
reduced his lustre until it became bearable for his own daughter.'® This

mythological thought is influenced in the NC XIX.54 and XXI.18.

1% Sarvareh AT Ao [TEFEH | IATERHT aee A=A e 7Tard 1| RgV., VIL.59.12
10 S AT AT T Ea | SATER 0 aegTiadr & 7d 11 VaS., 11160
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The king is compared with the Sun by the poet Magha.'”” Aditya is the
god of celestial. This god is celebrated in six whole hymns and in part of two
others in the Rgveda. The Sun who is the creator of the day, is the chief
among the twelve Adityas.”” Again this thought has mentioned in the other

verse in SP.2%!
(vi) Agni :

Agni is described as Sikhin, having brilliant flames, with the aid of
which is supposed to carry oblations (#avis) to the gods. The three sacrificial

fires Garhapatya, Ahavaniya and Daksina are mentioned in SP I1.3.2%

(vii) Candra :
The moon is described having been produced from the eyes of the Atri, a

great saga in the ninth canto of SP.?*

commentator. The commentator has explained that “ﬁ?ﬁ'ﬂﬁmwt”. The

This thought is understood by the

poet has taken this thought from the Purana.”** The moon is also described as
205

presiding over and the feeding the plants.

The poet mentioned one myth in NC*% that the moon did not collapse
even after reaching Tara who is the wife of Brhaspati. This myth has taken by
the poet from Veda and Puranas also.”’” The myth of the birth of Candra from
the eye of the sage AtrT has mentioned in NC XXI1.73,40,133. This thought

2 209

. .7 08 - - . .
comes from Harivamsa ™" and Vayupurana“ . In the other poem, it is

mentioned that the moon once carried Tara who is the wife of Brhaspati,

" JaqHeASTE Rl TTorg gTeerE | SP., 11.81 (ab)

W ReV., I1X.114.3
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7 RgV., X.109, Bhagavatpurana IX.14, HV. Harivansa-purana 1.25, PP., V.12, BP., 9, MP.,
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28 Harivamsa Purana, 1.25

29 yap., 11.28.5
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which resulted in his having a stigma on his body.*'® This thought like stigma
of moon is come from the Veda.*'"'

Thus it is shown in the above pages that the poets of classical Sanskrit
period have Vedic myths in their narratives. So their poems are meaning and

interesting. They have also lasting impacts.
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