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CHAPTER II 
PROSE AND POETRY LITERATURE OF 

MODERN PERIOD IN SANSKRIT 

 

   

II.1. Prose Literature : 

  Prose literature in Sanskrit is a very wide area. This literature 

can be divided into two parts. One is prose Sanskrit texts, other is 

prose literary works. In the first group may be included the scholarly 

works of all the various scriptures written in the prose style. There are 

two types of Vedic mantras like Ṛk and Yajus. Ṛks are verse mantras, 

while Yajus are prose mantras. The entire Brāhmaṇa, Āranyaka 

literature and some Upaniṣads are samples of ancient prose literature. 

MacDonald says that the prose was employed in the Yajurveda and 

Brāhmaṇas which almost disappears in Sanskrit.1 

The beginning of Sanskrit prose can be seen in the prose of Brāhmaṇa 

texts and Upaniṣads. For many days, the tradition of writing prose in 

simple natural style continued. With time, there was a tendency to 

introduce elements of poetry in prose as well. Prose-poetry is found 

in the early inscriptions. Rudradaman’s Giranāra Śilālekha (150 AD) 

and Samudragupta-Praśasti (360 AD) composed by Harishena are the 

best examples of important prose poetry. 

Sanskrit literature has mainly two branches; prose and poetry. 

Prose is easy and simple. It is free form of literature while poetry is 

the beautiful and lovely composition consisting of figures of speech 

and metres which show deep and profound meaning from different 

                                                           
1 Macdonell, A. A.,  Origin and Development of Sanskrit Literature,  p. 189 
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levels and angles. Poetry touches our heart and prose touches our 

mind. Prose has many restrictions because of rules where as poetry 

has no bondage of rules and regulations. So the poet is free to write. 

The skills of poetic writing is completely tested by prose. The prose is 

also known as अपाद पदस᭠तनो ग᳒म् । The prose is originated from 

ancient times in Sanskrit.  

  Very little prose literature has been composed in Sanskrit. 

More labor than poetry, neglect of critics and high standards are the 

three main reasons due to which poets did not turn towards prose. 

Very little prose literature has been composed in Sanskrit. More labor 

than poetry, neglect of critics and high standards are the three main 

reasons due to which poets did not turn towards prose. This statement 

confirms the above mentioned things that “ग᳒ं कवीना ंिनकषं वदि᭠त।”  

 In spite of the above problems, prose and poetry were created 

in Sanskrit literature. This composition was mostly done in the sixth-

seventh century by Triratna of prose poetry – Daṇḍi, Subandhu and 

Bāṇbhaṭṭa. Daṇḍi’s Daśakumāracaritam, Subandhu's Vāsavadattā 

and Bāṇbhaṭṭa’s Kādambarī and Harṣacaritam are the best prose 

poems of Sanskrit literature. Sanskrit literature has another form of 

literature which is known as Champu Kavyam. In all the three forms 

of Sanskrit literature: Gadya, Padya and Champu. Gadya is most 

complex and complicated, because in Gadya author’s skill, style, 

intelligence and abilities are counted and regarded.  

 The prose compositions are considered to be very difficult to 

be written. Prof. ‘Abhraj’ Rajendra Mishra has classified the Modern 

Prose into three heads viz.  Khaṇḍakathā / Laghukathā,  Kathānikā 

and Sakalakathā / Dīrghakathā. In the modern period, many scholars 

have contributed to the Sanskrit literature by their prose writings in 
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Sanskrit. Prof. Radhavallabh Tripathi, Prof. ‘Abhraj’ Rajendra 

Mishra, Prof. Banmali Biswal are some of the shining stars in the 

galaxy.2 

  Dr. Sunnanda Y. Shastri observes, “There are very few 

biographies in Sanskrit literature. Old Sanskrit literature has almost 

no biographies written except first two chapters of Harṣacaritam. 

Bāṇa has written about his own life in the beginning of Harṣacaritam. 

There are few biographies written in prose in modern times.”3 

Modern Sanskrit writers have contributed a lot in the field of 

poetry literature but there is less contribution in the prose literature. 

Similarly, all the regional languages of India are rich with both forms 

of literature, poetry as well as prose. We can get many varieties of the 

prose literature in the regional languages viz. short stories, novels and 

dramas. So, modern Sanskrit writers are also motivated to write prose 

compositions focusing on the problems of the modern era.4 

The twentieth century is an important period in the history of 

Sanskrit literature. Lots of works have been composed and published 

in literary forms i.e. Kāvya, Nāṭaka, Kathā etc. These prove that 

Sanskrit is not a dead language. Modern Sanskrit literature is such an 

ocean which contains brilliant gems. It is well known that prose 

literature is very ancient in Sanskrit and hence we find some prose in 

Vedic literature.  

The tradition of modern prose literature started from the ending 

of nineteenth and beginning of twentieth century. There are lots of 
                                                           
2 Panda R.K, Jejurkar S. A., Purohit D. & Pandya N., Sanskrit Prose Literature of Modern 
Period, Prof. Dr. M.L. Wadekar’s article Punarnavā by ‘Abhiraj’ Rajendra Mishra, pp. 80-
81 
3 Panda R.K, Jejurkar S. A., Purohit D. & Pandya N., Sanskrit Prose Literature of Modern 
Period, Dr. Sunanda Y. Shastri’s article Appāśāstrīcritam – Evaluation of a Biography, p. 18  
4 Panda R.K, Jejurkar S. A., Purohit D. & Pandya N., Sanskrit Prose Literature of Modern 
Period, Dr. Daxa Purohit’s article Anabhīpsitam by Prashsya Mitra – A Study, p. 87 
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prose literature composed in this century in different forms i.e. 

Laghukathā, Upanyāsa, Lalita-nibandha, Biography, Yātrāvṛttāntam, 

travelogue etc. We can see that many writers enrich the Sanskrit 

language through their contribution in modern Sanskrit Prose 

literature. Bibliography of some of the post-independent works is as 

under: 

(1) Laghukathā (Short stories):  

(1) Saṃskṛta-kathā, Narayan Shastri Kankar, Vidya Vaibhav Bhavan, 

Jaipur, 1981 

(2) Abhinav-kathā-kunjaḥ5, Shivdatta Sharma Chaturvedi, Kashi, 1977 

(3) Abhinav-kathā-nikunja, Shivadatta Sharma Chaturvedi, Bharatiya 

Vidya Prakashan, Varanasi, 1986 

(4) Abhinav-nīti-kathā, Devanath Mishra, Gayaprasad & Sons, Agra, 

1956 

(5) Abhinav-Saṃskṛta-kathā, Narayan Shastri Kankar, Vidya Vaibhav 

Bhavan, Jaipur, 1987 

(6) Ādhuniko Hitopadeśaḥ (Pañca-kathā-māyā), Jaydev Jani, Surbharati 

(Yearly Patrika), 1993-1994 

(7) Anabhīpsitam, Prashasya Mitra Shastri, Akshayavat Prakashan, 

Allahabad, 2007 

(8)   Anāghrātam-Puṣpam, Prashasya  Mitra Shastri, Swami Satya 

Prakash Pratisthanam, Rai Bareli, 1994 

(9) Anantamārgaḥ, Krishnalal, Vibhuvaibhav Prakashanam, Saraswati 

Vihar, Delhi, 1974 

(10) Āndhradeśa-hāsya-kathā, Suryanarayan Shastri, Andhra Pradesh 

Sahitya Academy, Hyderabad, 1964 

                                                           
5 Shastri Kalanath, Ādhunika Kāla Kā Saṃskṛta Gadya Sāhitya, Rashtriya Sanskrit Sansthan, 
First Edition, 1995, p. 29 
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(11) Āṣāḍhasya Prathama Divase, Prashsya Mitra Shastri, Akshayvat 

Prakashan, Allahabad, 211 002 

(12) Ātaṅkavādī, Jaydev Jani, Sanskrit-Manjari (Quarterly Journal), Delhi 

Sanskrit Academy, July-1993 

(13) Bāla-kathā-kaumudī, Krishna Datt Sharma Shastri, 81- Jawahargunj, 

Hapud, 2000 

(14) Bāla-kathā-kunja, V. Velankar, Ram Sanskrit Sudhanidhi, Mumbai, 

1989 

(15) Bṛhat-sapta-padi6, Durgadatt Shastri, Kangda, 1991 

(16) Bubhukṣā, Banmali Bishwal, Padmaja Prakashan, 57, Vasant Vihar, 

Allahabad – 211 019 

(17) Candāmāmā, Chandamama Bhavan, Chennai, 1983 

(18) Chhinna-chhāyā, Rabindra Kumar Panda, Arvachin Sanskrit Sahitya 

Parishad, Vadodara, 2005 

(19) Citraparṇī, Rajendra Mishra, Vaijayanta Prakashan, Allahabad, 2001 

(20) Dambha-Viāsaḥ, Jaydev Jani, Saṃvid (Quarterly Journal), Bharatiya 

Vidya Bhavan, Mumbai, November-1996 

(21) Diśā-Vidiśā, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 

1988 

(22) Ekādaśī, Iccharam Dwivedi, Nag Publications, New Delhi, 1995 

(23) Ekadā, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 1998 

(24) Galpakusumāñjalī7, Kalika Prasad Shastri, Ayodhya, 1960 

(25) Guṇaka-Dānam, Jaydev Jani, Saṃvid (Quarterly Journal), Bharatiya 

Vidya Bhavan, Mumbai, November-1996 

(26) Hā-hā (Hāsyakathā), Iccharam Dwivedi, Nag Publications, New 

Delhi, 1996 

                                                           
6 Shastri Kalanath, Op.cit, p. 29  
7 Prajapati A.M., Post Independent Sanskrit Literature – A Critical Survey, Sannidhi, Patan, 
2005, p. 204 
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(27) Hārdiko-udgar-Pañcaśikhā, Narayan Shastri Kankar, Vidya Vaibhav 

Bhavan, Jaipur, 1980 

(28) Hasa-vilāsa (Hāsyakathā), Prashsya Mitra Shastri, Shikshak 

Prakashan, Kanpur, 1986 

(29) Ikśugandhā, Rajendra Mishra, Vaijayanta Prakashanam, Allahabad, 

1986 

(30) Jijīviṣā, Banmali Biswal, Padmaja Prakashan, Allahabad – 211 019 

(31) Kāndi-śikaṭa, Jaydev Jani, Parijatam (Monthly Journal), Prem Nagar, 

Kanpur, November-1994 

(32) Karuṇā, Radha Vallabh Tripathi, Lokbhasha Prachar Samiti, Puri 

(33) Kasya-doṣaḥ8, Reva Prasad Dwivedi 

(34) Kathā-kalikā, Kailash Nath Dwivedi, Surbhi Publication, Jaipur, 2009 

(35) Kathā-kallolinī, Ramsharan Shastri, Chowkhamba Vidyabhavan, 

Varanasi, 2017 

(36) Kathā-kalpaḥ, Shivsagar Tripathi, Matrusharanam, Janta Colony, 

Jaipur, 2001 

(37) Kathā-kaumudī, J.N. Kshir Sagar, Construction House, Bombay, 

1944 

(38) Kathā-kaumudī, Prabhunath Dwivedi, Shruti Prakash Dwivedi, 

Varanasi, 1988 

(39) Kathā-kautukam, Gangadhar Bhatt, Rajasthan Sanskrit Academy, 

Jaipur 

(40) Kathā-latikā, Shri Krishna Semval, Delhi Sanskrit Academy, New 

Delhi 

(41) Kathāmṛtam, Ganpati Shukla, Badvah, Madhya Pradesh, 1987 

(42) Kathā-muktāvalī, Pandita Kshamadevi Rao, N.M. Tripathi Limited, 

Princess Street, Mumbai, 1954 

                                                           
8 Ibid, p. 204  
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(43) Kathānakavallī, Kailashnath Shastri, Rajasthan Sanskrit Academy, 

Jaipur, 1987 

(44) Kathānakavallī, Kalanath Shastri, Hansa Prakashan, Jaipur, 1988 

(45) Kathāratnākaraḥ (2nd Tarang), Bak Kanbe, National Publishing 

House, Delhi 

(46) Kathāratnākaraḥ, Bak Kanbe, National Publishing House, Delhi, 

1970 

(47) Kathā-samavartikā9, Bhagirath Prasad Tripathi, Chowkhamba Vidya 

Bhavan, Varanasi, 1956 

(48) Kathā-saptkam10, Nalini Shukla, Shikshak Prakashan, Kanpur, 1984 

(49) Kathāsaptatiḥ, Pramod Kumar Naik, Lokbhasha Prachar Samiti, Puri, 

2003 

(50) Kathāsāraḥ, V. Velankar, Devvani Mandir, Bombay, 1983 

(51) Kathāsairtasāgaraḥ, Shree Jatashankar Jha, Bihar Rashtrabhsha 

Parisad, Patna, 1973 

(52) Kathāsairtasāgaraḥ, Kedarnath Sharma, Bihar Rashtrabhsha Parisad, 

Patna, 1979 

(53) Kathāśatakam, Padma Shastri, Rachna Prakashan, Jaipur, 1988 

(54) Kathāvallarī, Shreedhar Bhaskar Varnekar, Sanskrit Bhasha 

Pracharini Sabha, Nagpur, 1993 

(55) Kathāvallī, Tiruvenkatacharya, Chittur, 1972 

(56) Kiśorakathāvallī, Ramkishor Mishra, Mahamanamalaviya 

Mahavidyalaya, Khekda, 1987 

(57) Kṛpākaraṇam, Jaydev Jani, Parijatam (Monthly Journal), Prem 

Nagar, Kanpur, September-1995 

(58) Lādhvi, Mithilesh Kumari Mishra, Patna, 1994 

                                                           
9 Ibid, p. 204 
10 Shastri Kalanath, Ādhunika Kālika Saṃskṛta Gadya Sāhitya, Rashtriya Sanskrit Sansthan, 
1995, p. 29 
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(59) Mahanā, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 

1991 

(60) Natirami-Anyaśca-Kathā, Kaluri Hanumant Rao, Bagh Lingam-Palli, 

Hyderabad, 2005 

(61) Nimna-pṛthvī, Keshav Chandra Dash, Lokbhasha Prachar Samiti, 

Puri, 2001 

(62) Nirākāṅkṣā-Praśaktiḥ, Jaydev Jani, Dig-Darshini (Quarterly Journal), 

Puri, June-2004 

(63) Nirava-svanaḥ, Banmali Biswal, Padmaja Prakashan, Allahabad 

(64) Nīti-Kathā-Makrandaḥ, Omprakash Thakur, Anil Prakashan, Delhi, 

1995 

(65) Nutana-Ākhyāna-Pīyūṣam, Ghanshyam Trivedi, Brihad Gujarat 

Sanskrit Parisad, Ahmedabad, 2002 

(66) Nutana-Navalikā-Vallī, Ghanshyam Trivedi, Brihad Gujarat Sanskrit 

Parisad, Ahmedabad, 2000 

(67) Pratipad, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri 

(68) ᮧेयिसपीडा, Jaydev Jani, Bharati (Monthly Journal) Ajmer, February-

2002 

(69) राज᭭थान᭭य आधुिनकाः सं᭭कृतकथालेखकाः 11 , Pushkardatt Sharma, 

Rajasthan Sanskrit Academy, Jaipur, 1980 

(70) रा᭑गडा, Rajendra Mishra, Vaijayant Prakashan, Allahabad, 1992 

(71) रᲳनकथामाला12, Kamal Abhyankar, Mumbai 

(72) रा᳦᭭मृितः, Narayan Shastri Kankar, Vidya Vaibhav Bhavan, Jaipur, 

1995 

(73) सहपिथनी13 , Pramod Kumar Bharatiya, Manik Prakashan, Haryana, 

1999 

                                                           
11 Shastri Kalanath, Op.Cit., p. 29 
12 Shastri Kalanath, Op.Cit., p. 29 
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(74) सं᭭कृतभिवत᳞म्14, Shreedhar Bhaskar Varnekar, Nagpur, 1954 

(75) सं᭭कृतकथाकौमुदी, Narottam Dash Swami, Ram Prasad & Sons, Agra, 

1965 

(76) सं᭭कृतकथाकुᲳः, Ganesh Ram Sharma, Rajasthan Sanskrit Academy, 

Jaipur, 1972 

(77) सं᭭कृतका᳞किलका, Adya Prasad Mishra, Chowkhamba Vidya Bhavan, 

Varanasi, 1977 

(78) स᳙कथाचᮓम,् Kirti Vallabh, Sharda Jyoti Bhavan, Champavat, 2003 

(79) ᳡ेतदवूाᭅ, Prabhunath Dwivedi, Varanasi Sanskrit Sansthanam, 

Varanasi, 1997 

(80) िस᳍᳡ेᳯरवभैवम्, Dwarika Prasad Shastri, Premi Prakashan, Raibareli, 

1978 

(81) ᳩेहो िनिशता धारा, Jaydev Jani, Devasyayujyam (Monthly Magazine), 

Vadodara, October-2007 (ल᭥भकः-१) to December-2008 (ल᭥भकः-१४) 

(82) ᮰᳍ाᲳिलः (नविलका), Jaydev Jani, Devasyayujyam (Monthly 

Magazine), Vadodara, March-2009  

(83) सुबोधकथासंᮕहः15, Kamal Abhyankar, Mumbai 

(84) शुकस᳙ितः, Sundarlal Jain, Motilal Banarasidas, Delhi, 1986 

(85) सुखा᭠वेषणम,् Jaydev Jani, Sanskrit-Manjari (Quarterly Journal), Delhi 

Sanskrit Academy, Delhi, July-1993 

(86) ᭭वसाᭃा᭜कारः, Jaydev Jani, Devasayujyam (Monthly Magazine), 

Vadodara, November-2009 

                                                                                                                                                                                     
13 Sharma Manjulata, अवाᭅचीन सं᭭कृत सािह᭜य   : दशा एव ंᳰदशा, Parimal Publication, Delhi, 2004, 
pp. 138-140 
14 Shastri Kalanath, Op.Cit., p. 29 
15 Shastri Kalanath, Op.Cit., p. 29 
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(87) टोल᭭टोयकथाशतकम,् Bhagirathi Prasad Tripathi, Chowkhamba 

Prakashan, Varanasi, 1970 

(88) िᮢपदी16, Rewa Prasad Dwivedi 

(89) उप᭎यानᮢयम,् Narsinhacharya, Mysore 

(90) ऊᳶमचूडा, Keshav Chandra Dash, Pratibha Prakashanam, Delhi, 1995 

(91) उवाच का᭛डुक᭨यः नः (हा᭭य कथा), Pramod Kumar Nayak, Lokbhasha 

Prachar Samiti, Puri, 1998 

(2) Upanyāsaḥ (Novels): 

1. अिभनवशुकसाᳯरका, Radha Vallabh Tripathi, Pratibha Prakashan, Delhi, 

1995 

2. अजातशᮢुः, Shrinath Sripad Hasurkar, Kendriya Sanskrit Vidyapeeth, 

New Delhi, 1984 

3. अᲳिलः, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 1990 

4. अ᭠तदाᭅहः17, Ram Kishor Mishra 

5. अ᭠त᭟वᭅिनः, Prabhunath Dwivedi, Sampurnand Sanskrit 

Vishwavidyalaya, Varanasi, 2005 

6. अ᭠तᳯरᭃनादः, Dwarka Prasad Shastri, Premi Prakashan, Raibareli, 

1950 

7. अपरािजता, Vanapani Patini, Nag Prakashak, Delhi, 1994 

8. अरिव᭠ददशᭅनम्18, Satya Prakash Sinha 

9. अिवनाशी, Vishwa Narayan Shastri, Sarvabhom Sanskrit Prachar 

Sansthanam, Varanasi, 1986 

10. बि᭠दजीवनम,् Haridatta Sharma Palival, Sharda Sadhna Mandir, 

Kayamgunj 
                                                           
16 Prajapati A.M., Op.Cit., p. 204 
17 Prajapati A.M., Op.Cit., p. 204 
18 Ibid, p. 204 
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11. चᮓपᳯर वतᭅ᭠ते19, Vidyadhar Dwivedi, 1978 

12. दावानलः, Shreenath Hasurkar, Uttar Pradesh Sanskrit Academy, 

Lucknow, 1991 

13. ᳇ासुपणाᭅ, Ramji Upadhyay, Devabharati Prakashan, Allahabad, 1962 

14. गोपालब᭠धुः, Hari Narayan Dikshit, Eastern Book Linkers, New Delhi, 

1988 

15. गुहावासी, Satya Prakash Sinha, Maherchand Laxmandas, New Delhi, 

1992 

16. हᳯरशच᭠ᮤोदयः, Ramji Upadhyay, Bharatiya Sanskrit Sansthan, 

Varanasi, 1993 

17. जयदᳯरᮤनारायणम,् Kashi Vidyapeeth Mudranalay, Varanasi, 1996 

18. िजगीषा, Mithilesh Kumari Mishra, Vani Vatika Prakashan, Patna, 

1986 

19. कालाय त᭭म ैनमः, Ogeti Parikshit Sharma, Poona, 1999 

20. कौमारम्20, Ved Vyas Shukla, 1989 

21. मधुयानम्, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 

1991 

22. म᭑गलयतनम्21, Biharilal Sharma, 1976 

23. िनकसा, Keshav Chandra Dash, Devavani Parishad, New Delhi, 1986 

24. ॐ शाि᭠तः, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri 

25. पताका, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 1990 

26. ᮧतापिवजयः, Acharya Shrikant, Nag Publication, New Delhi, 1993 

27. ᮧित᭄ापᳶूतः, Uttar Pradesh Sanskrit Academy, Lucknow, 1983 

                                                           
19 Prajapati A.M., Op.Cit., p. 203 
20 Ibid, p. 203 
21 Prajapati A.M., Op.Cit., p. 203 
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28. रसबोधः, Vasudev Pathak, Parshva Prakashan, Ahmedabad, 1987 

29. रियशः, Ram Karan Sharma, Pratibha Prakashan, Delhi, 1994 

30. ऋतम,् Keshav Chandra Dash, Devavani Parishad, New Delhi, 1988 

31. शिशरेखा, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 

1994 

32. स᭜यहᳯरशच᭠ᮤोदयः22, Ramji Upadhyay, 1995 

33. िशखा, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 1994 

34. सीमा, Ram Karan Sharma, Nag Publishers, New Delhi, 1987 

35. सीमासम᭭या23, Gangopadhyay 

36. िस᭠धुक᭠या, Shreenath S. Hasurkar, Government P.G. College, 

Neemuch (M.P.), 1952 

37. शीतलातृ᭬णा, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 

1983 

38. श᭠ूयिभः, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 2000  

39. तपोवनवािसनी, Krishna Kumar, Mayank Prakashan, Haridwar, 1994 

40. ितलोᱫमा, Smt. Subhadra Dash, Bhudan Nagar, Puri, 2002 

41. िᮢपुरादाहकथा, Ram Swaroop Shastri, Bharat Prakashan, Aligarh, 1959 

42. वैदिेहिववाहम,् K.S. Krishnamurthy, Madras, 1959 

43. िवसगᭅः, Keshav Chandra Dash, Lokbhasha Prachar Samiti, Puri, 1992 

44. ᳞ ोमः, Shyam Vimal, Surya Prakashan, New Delhi, 1991 

(3) Jīvanī (Biography): 

1. िवᮓमचᳯरतम्, Radhavallabh Tripathi, Pratibha Prakashan, Delhi, 2000 

2. अ᭡पाशाᳫीचᳯरतम्, Vasudev Shastri, Sharda Prakashan, Pune, 1973 

3. जग᳖ाथचᳯरतम्, Banmali Biswal, Padmaja Prakashan, Allahabad 
                                                           
22 Ibid, p. 203 
23 Prajapati A.M., Op.Cit., p. 204 
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4. ᭃᮢपितिशवराजचᳯरतम्, Shridhar Velankar, Devavani Parishad, 

Mumbai, 1974 

5. पूवᭅसावरकरचᳯरतम्, Kumar Narendra Pratap Simha, New Delhi, 2004 

6. िशवाजीमहाराजचᳯरतम्, Shripad Shastri Hasurkar, Malwa Stationary & 

Printing, Indore 

7. ᮰ीगा᭠धीचᳯरतम्, Charudev Shastri, Devavani Parishad, New Delhi, 

1989 

8. िववेकान᭠दचᳯरतम्, Gajanan Balkrishna Palsule, 1970-71 

9. उदयनचᳯरतम्, Myanka Prakashan, Hanuman Gadhi, Kankhal, 

Haridwar, 1982 

(4) Lalita-nibandha (): 

1. भारतीयसं᭭कृितः, Rampal Shukla, Vraja-Gandhā (Quarterly Journal), 

Mathura, 2007 

2. िचᮢिनब᭠धवि᭨लः, Raghunath Sharma, Motilal Banarasidas, Varanasi, 

1964 

3. ई᳡रदाहः, Rampal Shukla, Surbharati (Journal), Baroda Sanskrit 

Mahavidyalaya, Vadodara, 1999 

4. कलाकौमुदी, Ramavatar Sharma, Mithila Vidyapeeth Sanskrit Shodh 

Sansthan, Mithila, 1956 

5. नाि᭭तकदशᭅनाना ंस᭠दभᭅः (वा᭨मीᳰकरामायणेन), Rampal Shukla, Surbharati 

(Journal), Baroda Sanskrit Mahavidyalaya, Vadodara, 2005 

6. िनब᭠धचि᭠ᮤका24, Krishnadev Upadhyay, Varanasi, 1976 

7. िनब᭠धकुसुमाᲳली25, Nrusinh Tripathi 

8. िनब᭠धᮧकाशः, Krishnakumar Avasthi, Chowkhamba Prakashan, 

Varanasi, 1976 
                                                           
24 Ibid, p. 204  
25 Ibid, p. 204  



34 
 

9. िनब᭠धर᳀ाकरः26, Shiv Balak Dwivedi, 1985 

10. ᮧब᭠धमकर᭠दः, Naval Kishor Kankar, Vidya Vaibhav Bhavan, Jaipur, 

1978 

11. ᮧब᭠धामृतम,् Naval Kishor Kankar, Vidya Vaibhav Bhavan, Jaipur, 

1978 

12. पुराणानां गणनᮓमे व᭄ैािनकरह᭭यम,् Rampal Shukla, Sagarika (Monthly 

Journal), Sagar, M.P., 2004 

13. पूणᭅकु᭥भः, Vishnukant Shukla, Devavani Parishad, New Delhi, 1982 

14. सं᭭कृतिनब᭠धचि᭠ᮤका27, Shiv Balaka Dwivedi 

15. सं᭭कृतिनब᭠धादशᭅः28, Vasudev Shastri Dwivedi, 1978 

16. सं᭭कृतिनब᭠धमाधुरी, Narayan Shastri Kankar, Vidya Vaibhav Bhavan, 

Jaipur, 1990 

17. सं᭭कृतिनब᭠धशेखरः29, Krishnakumar Avasthi 

18. शाᳫसवᭅ᭭वम,् Naval Kishor Kankar, Vidya Vaibhav Bhavan, Jaipur, 

1965 

(5) Yātrāvṛttāntam (Travelogue): 

(1) भूिलकिवलोकनम,् Prabhakar Narayan, Nag Publication, Delhi, 2001 

(2) धमᭅशीलतीथᭅम,् Venkatram Shastri, Ramayan Mudranalay, Madras, 

1972 

(3) पा᳟ा᭜यसं᭭कृितम,् Digambar Mahapatra, Umesh Chandra Mahapatra, 

Ghaziabad, 2003 

(4) याᮢािवलासम,् Navalkishor Kankar, Vidya Vaibhav Bhavan, Jaipur, 

1973 

                                                           
26 Ibid, p. 204  
27 Ibid, p. 204 
28 Ibid, p. 204 
29 Ibid, p. 204 



35 
 

(5) थाईदशेिवलासम,् Satyavrat Shastri, Eastern Book Linkers, Delhi, 1979 

(6) महापᱧुषसा᮫ा᭔यम,् Dharmadev Vidya Martand, Jvalpur, Uttar Pradesh, 

1959 

(7) िवरे᳡रᮧ᭜यिभ᭄ानम,् Pandit Jagdishchandra, Rajasthan Sanskrit 

Academy, Jaipur.  

  Sanskrit literature is vast and the modern period is important 

for different reasons. Both the literary forms prose and poetry 

flourished in this age. Many forms of modern literature like drama, 

novels, stories, essays, biographics, travelogues, came into vogue. On 

these lines, they not only have carried forward the traditional heritage 

but have made certain innovations giving it a modern touch.30 

Sanskrit scholars of modern period across India have 

contributed to this field of Sanskrit literature. Almost all the aspect of 

human life are found scattered as the subject matter of these modern 

dramas. This shows the awareness of modern scholors and their wish 

to highlight current problems to reach to the literary mass. Many of 

the works have some moral to convey. A lot many works were 

brought forth as an outcome of this such an informative volume on 

modern dramas.31 

Sanskrit literature is vast and its tradition is golden as far as 

drama literature is concerned. On the lines of the classical dramas 

written in Sanskrit many medieval and modern scholars have 

successfully attempted to write Sanskrit dramas. There are different 

types of Sanskrit plays in vogue like historical plays, mythological 

plays, social plays, allegorical plays, musical plays, symbolic plays, 

                                                           
30 Panda R.K,, Jejurkar S.A., Purohit D. & Pandya N., Preface to Sanskrit Drama Literature 
of Modern Period, p. i 
31 Ibid, p. ii 
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street plays, radio plays or audio plays, abstract plays, melodrama, 

children plays, youth plays etc.32 

The Modern period of Sanskrit Literature has stepped down to 

us with many new and unique literary form of the modern time. 

Today we have a wide array of entertainment available to us but radio 

still captivates many listeners around the world. Not everybody wants 

to watch televisions, some prefer to listen to the radio while they 

work. Radio play is an old but good art of entertainment. It has been 

proved successful in literary forms of Hindi and regional languages. 

But it has not been defined by any rhetoricians of Sanskrit as radio 

was not invented at that time. The authors of Sanskrit literature also 

thought of experimenting in this new form. Very few have tried in 

this form and Kanti Gor is one amongst them. In this literary form the 

dramatist tried to reach to sentiment only with the help of costumes, 

theatre, light effect, and body gestures and only with the help of 

vacika – abhinaya (in absence of any actors), the presentation of any 

literary piece becomes very challenging. Words are not eternal but 

their artistic pronunciation, suggestive style of various expressions, 

essential music etc. help in the delineation of sentiments in listeners. 

Thus the playwrights of radio have very few literary assisting 

elements to serve to connoisseurs. Very few writers have written radio 

plays like S.B.Velenkar’s Svatantryacintanani and Nabhonat-

yadvayam (Surbharati , Bhopal, 1969), Ramakant Shukla ,Ghansyam 

Trivedi have also written radio dramas. Kanti Gor of Gujarat has 

                                                           
32 Panda R.K, Jejurkar S. A., Purohit D. & Pandya N., Sanskrit Drama Literature of Modern 
Period, Dr. Shweta Avdhoot Jejurkar’s article An Overview of Vikrāntabhāratam, p. 1  
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taken a step towards this direction and composed the collection of 

plays named sagarah (NabhovaniSanskruta –natyasangraha).33 

Sanskrit language and literature down the centuries flourished 

in India, even from the Ṛgvedic age. The tradition of play has 

uninterrupted history of more than two thousand years. As well all 

know that during the period of Post Independence, Sanskrit works are 

composed and published in various kinds of literary forms i.e. Kavya, 

Mahakavya, Khandakvya, Satakakvya, Laghukavya, Katha, 

Laghukath, Nibhandha, Biography, Travelogue, and Dramas. Post 

independence Sanskrit is a reflection of social, political, and religious 

activities of our time. This category of literature is usually an 

expression of emotional feelings or authors own vision on a particular 

episode. Though plays are quite less in the comparison of poems but 

it is beneficial for the society. It significant media of modern Sanskrit, 

to send feelings, and emotions of poets, to the common people by 

performing on the stage as well as streets. In this chapter, an attempt 

has been made to focuses on the play viz. Akincanakancanam which 

was composed by Abhiraja Rejendra Mishra. He is the brightest star 

in galaxy of modern Sanskrit literature. He is a former Vice-

Chancellor of Sampurnananda Sanskrit University, Varanasi. He is a 

winner of prestigious award like Sahitya Academy Award. He got the 

honor from the President’s Certificate as greatest creative writers of 

the century who has contributed to every form of creative writing. He 

is one of prolific contemporary creative writer, profound scholar, and 

teacher also. In contemporary Sanskrit literature, he has composed 

                                                           
33 Panda R.K, Op.Cit., Dr. Sweta Prajapati’s article Sāgaraḥ: Sanskrit Radio Plays by Kanti 
Gor, pp. 17-18 
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number of plays viz. Natyapancagavyam, Akincanakancanam, 

Natyapancamrtam, Catuspathiyam, Ruparudriyam and so on.34 

In the Post Independence era, Sanskrit plays have tried to 

march towards greener pastures. The modern drama movement passed 

through the stages of historical-mythological and literary drama to the 

realistic drama of social reform .although many of the plays are works 

translation the intent, theme and dramatic appeal have remained intact 

In the process, one such works is that of Dr. Kishore Chandra Dash of 

Orissa, who has shown laudable interest in translating the creative 

works of Oriya into Sanskrit. The original play ‘AranyaSasyam’ 

written in 1970 by Manoranjan Das is successfully translated in 

Sanskrit literature by Dr. Dash in the year 2000. Born in Mahanga of 

Cuttack district of Orissa in 1954, Dr. Kishore Chandra Das is a 

renowned Scholars of Sanskrit.35 

A new form of drama made its appearance that disqualified all 

the standards and rules by which a drama has been appreciated from 

many centuries and was classified under the label ‘The Theater of the 

Absurd.’ The author tried to uphold the spirit of changing times in his 

experimental drama. Although experimental, the soul of the drama 

remains faithful to its tradition. The play depicts that the author is 

concerned with the changing pattern of life post independence and 

writes in the context of an ever increasing urban consciousness, in a 

rapidly expanding urban environment. It is to be noted that the 

feelings are concentrated to multidimensional attitude towards life 

and life’s problems and towards an expansive sophistication of an 

urban civilization related to the increasing nuclear realities of time. 
                                                           
34 Panda R.K, Op. Cit., Vipul Patel’s article Akiñcanakāñcanam of Abhiraj Rajendra Mishra: 
A Study, pp. 84-85 
35 Panda R.K, Op.Cit., Swati Ray’s article Aranya Sasyam by Kishore Chandra Dash: A 
Study, p. 95 
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The motiveless gathering of the characters in the jungle, which reaps 

the harvest of revelations of self conscience and valuelessness aptly, 

renders the name of the drama as ‘AranySasyam’.36 

Though the Sanskrit Drama in its present form is available only 

after the post-epic period, yet its origin and crude form can be traced 

to the dialogue hymns of the Ṛgveda. The recitation of the epic poetry 

must have paved the way leading to the present form of the Sanskrit 

drama. Ramashankar Awasthi has composed prose, drama, poetry, 

epic, Gita-kavya, Khanda-kavya in Hindi . He has composed four (4) 

epic poems in Sanskrit Drama. They are: 

1) Chidvilasah 

2) Ahuti Swatantrya yagne 

3) Damini Paryasfurantam 

4) Kargila Yuddham37    

 The test of prose poets is "Gadyam Kaveena Nikasha Vadanti." We 

also get the introduction of the real talent of the poet in prose poetry. 

Emotions can be presented easily and beautifully in prose poetry 

because there is no binding like poetry in it. He is like a rain water. 

Express your feelings in it whenever, wherever and however you 

want. There is rhyme in poetry. His quality of lyricism and 

attractiveness comes in Sanskrit poetry and poetry like Mahatma 

Gandhi, but there is no element like rhyme in prose poetry. Therefore, 

more efforts have to be made to bring beauty in prose poetry. The 

way the origin of poetry is believed to be from the Vedas. Similarly, 

the origin of prose poetry is also believed to be from the Vedas. 

                                                           
36 Panda R.K, Op.Cit., Swati Ray’s article Aranya Sasyam by Kishore Chandra Dash: A 
Study, pp. 101-102  
37 Panda R.K, Op.Cit., Swati Shukla’s article Plays of Ramashankar Awasthi, p. 103  
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While delineating the difference between poetry, Bhamah has first 

made two distinctions of poetry. Committed and uncommitted. Story 

and legend are called loose poetry and clarifying the difference 

between the two, it is said that- 

ᮧकृतानाकुल᮰᳞श᭣दाथᭅपदविृᱫना । 

ग᳒ेन युᲦोदाᱫाथाᭅ सो᭒छवासा᭎याियका मता ।।  

वᱫृमा᭎यायते त᭭यां नायकेन ᭭वचेि᳥तम् ।। 

व᭍ᮢं चापरव᭍ᮢ ंच काल ेभा᳞ाथᭅशᳶस च।। 

कवेरिभᮧायकृतेः कथानेः कैि᳟दᳰंकता। 

क᭠याहरण संᮕामिवᮧल᭥भोदयाि᭠वता।। 

न व᭍ᮢापरव᭍ᮢा᭤यां युᲦा नो᭒छावासव᭜यिप। 

सं᭭कृत सं᭭कृता चे᳥ा कथा अप᮪ंशभाᲦथा॥॥38 

Dandi says that there is no difference between story and narrative, it is 

only the names that are different.  The Agni Puranakar has mentioned 

five types of prose poetry: Kathā, Ākhyāyikā, Khaṇḍakāvya, 

Parikatha and Kathanika and their forms have also been clarified. 

Pandit Ambikadatta Vyas has made nine distinctions of prose poetry- 

Katha, Kathanika, Aalap, Kathan, Akhyan, Akhyayika, Khandakatha, 

Parikatha, and others. Two distinctions have been made between 

prose and poetry in Sahitya Darpan, story and narrative. Some poets 

have said that other stories and narratives should also be included 

under these two genres. 

 Dr. Harinarayan Dixit has given the definition of Vishwanath 

Sammat Akhyayika very well in his words- “Vishwanath considers 

                                                           
38  Bhāmaha, Kāvyālaṅkāra, Prathamapariccheda, 25-28 
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Akhyayika very much like a story, he says that in it the poet describes 

his lineage, as well as also describes other poets as well.  
 

II.2. Poetry Literature : 

  In India, the epic is first seen in the Sanskrit language. The 

reason for this is that Sanskrit has been the oldest language. The first 

poem written in this language after the Vedas is the Ādikāvya 

Rāmāyana. In fact, the seeds of poetry are also found in the Vedas. 
But the condition of being compiled in his poetry book is not found. 

Later that text, Rāmāyana, Mahābhārata are great texts of poetry.

  Ramayana is called Ādikāvya whose Aṅgirasa is Karuna. 

Mahābhārata’s Aṅgirasa is a Śāntarasa The number of epics written 

after him is long. While worshiping him, all the later poets have 

obtained stories from him for the creation of their epics. From Panini, 

Vararuci to the great poet Kālidāsa, Bhavabhūti, Māgha and all other 

great poets come in this tradition. Those who took subjects from the 

two previous poetry books and created their own poetry books. 

 

(i) The Definition of the Mahākāvya : 

  Before knowing the origin or origin of epic, it is most 

important to know the characteristics of epic. 

Characterizing the epic, Āchārya Viśvanatha has said – 

सगᭅब᭠ध महाका᳞ं तᮢैको नायकः सूरः । 

स᳇शंः ᭃिᮢयो वािप धीरोदाᱫगुणाि᭠वतः ।। 

एकवंशभवा भूपाः कुलजा बहवोऽिप वा । 

श᭑ृगारवीरशा᭠तनामेकोऽ᭑गी रस इ᭬यते ।। 

अंगािन सवᱷऽिप रसाः सवᱷ नाटकसंधयः । 
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इितहासो᳊वं वृᱫम᭠यद वा सᲯना᮰यम ्।। 

च᭜वार᭭त᭭य वगाᭅः ᭭यु᭭ ते᭬वेकं च फल ंभवेत् । 

आदौ मनि᭭ᮓयािशवाᭅ व᭭तुिनदᱷश एव वा ।। 

Ფिचि᳖᭠दा खलादीनां सतां च गुणकᳱतᭅनम् । 

एकवृᱫमयैः प᳒ैरवसानेऽ᭠यवᱫृकैः ।। 

नाित᭭व᭨पा नाितदीघाᭅः सगाᭅ अ᳥ािधका इह । 

नानावᱫृमयः Ფािप सगᭅः क᳟न् दृ᭫ यते ।। 

सगाᭅ᭠ते भािवसगᭅ᭭य कथायाः सूचनं भवेत् । 

स᭠᭟यासूयᱷ᭠द ुरजनीᮧदोष᭟वा᭠तवासराः ।। 

ᮧातमᭅ᭟या᭮नमृगया शैलतुᭅवनसागराः । 

स᭥भोगिवᮧल᭥भौ च मिन᭭वगᭅपुरा᭟वराः ।। 

रणᮧयाणोपयमम᭠ᮢपुᮢ ोदयादयः । 

वणᭅनीय यथायोगं सांगोपांगा अमी इह ।। 

कवेवृᭅᱫ᭭य वा ना᳜ा नायक᭭येतर᭭य वा । 

नाम᭭य सगᭅपागयेकथया सगᭅनाम तु ।। 

  The first form of poetry originated from the hymns sung in 

praise of gods like Indra, Varuṇa, Viṣṇu etc. The detailed form of 

these Vedic legends is found in the Brāhmaṇa texts. Idenberg has 

mentioned hypothesis, the ancient form of Indian epic was dialogue-

hymns of the Ṛgveda.39This form later takes the form of an epic. 

Rudradaman's refined composition is found in an inscription of 

Junāgaḍha. The literature of the inscriptions of the ancient kings is the 

strongest proof of the power of the poetic literature of that time. 

 

                                                           
39 Oldenberg, Z.D.M.G. Volume 37(1883), p. 54 
  Volume 39 (1885), p. 52 
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In the beginnings, epic poems are  found in the early Vedic Literature. The 

Ṛgveda contains hymns of a narrative character, short legends in prose. These 

verse called Gāthās, Nārāśamsis, Itihāsa etc. which are found in the Brāhmaṇa 

Literature.40 The Nirukta contains prose stories. 

I.5. Western influence on the Epics : 

  The Epic-The Greek rhetorician Dio Chrysostom’s finding 

some similarity in the leading characters of the Mahabharata with 

those of the Iliad, supposes the former to be a translation of the latter. 

It is also said that the worship of Krishna is but an outcome of the 

influence of Christianity. This theory is improbable on the very face 

of it. The evidence regarding the age of the Mahā-bharata and the 

statements of Megasthenes and the Mahabhashya point to its 

existence before the Christian era. Prof. Weber's assumption of the 

Greek influence on the Rama-yajna has been refuted by Prof. Jacobi. 

 

 The Drama - It is found in Philo stratus’s life of Apollonius of Tyana 

that Greek literature was held in high esteem by the Brahmanas of 

India, Indian inscriptions mention Vivana or Greek girls sent to Tudia 

as a tri-bate, Kalidasa and other Sanskrit authors describe that the 

Indian princes were waited for the Yavana girls, Kama, the Indian god 

of love,  in his banner a dolphin (makara) resembling the Greek Eros. 

The existence of the above conditions led Prof. Weber to believe that 

the Indians imitated the representations of the Greek plays Opinion of 

                                                           
40 Brihdāraṇyaka, II.4.10; IV.1.2; IV.5.9 
  Śatapathabrāhmaṇa, X.7.1 
  Atharva-saṁhitā, XV.6 
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performed at the Court of Greek princes in scholars. India. This is 

corroborated by the fact that the curtain of Indian stage is Yavanika or 

"Greek partition". According to Prof. Weber there is no internal 

connection between Indian and Greek drama. Prof. Wendish goes a 

step further and says that there is internal connection. The Mrccha-

katika shows the in influence of the new attic comedy. The points of 

resemblance are so meagre that they can be explained. The earliest 

Sanskrit plays extant existed 400 years before the Greek period, The 

word Yavanika a reminiscence of Greek plays did not certainly form 

the background of the stage and it is not certain if the Greek theatre 

had a curtain at all. Thus, we see that these theories are baseless. The 

Indian dramas had a thoroughly national development. 
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