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Chapter 1 Introduction to the texts of music in Sanskrit

Introduction:

Sanskrit is the mother of all the languages of the world. It is the language that is
known to be the language of the Vedas, of the Gods, as ‘Girvangira’ — the
language of the heavens. The Vedas, the Puranas, the Upanisads, the Smrtis, the
Mahabharata, the Ramayana etc. are all written in Sanskrit and form part of our
rich cultural heritage. Besides this, almost all ancient treatises on Math, Science,
Ayurveda, Philosophy, History, Literature is available in Sanskrit. There are
Sastras that deal with fine arts and entertainment. Sasngita Ratnakara and
Nayyasastra testify to this. Similarly, Srimallaksyasasngitam is one such special

treatise that gives the definitions and detailed information about music.

Music and Sanskrit have a special importance. Since the ancient times Sanskrit
literature have included music in their writings. Many works on music, like —
Sangita Makaranda, Sangita Parijata, Svaramela Kalanidhi, Ragavibodha,
Sangita Darpapa, Sangita Sudha, Hrdaya Kautuka, Caturdandr Prakasika,

Sangita Sara, Sangitopanisatsaroddhara etc. are also written in Sanskrit.

Music is an inseparable part of human life. Man remains connected with music
of various kinds during the different stages of his life. The lullabies sung for an
infant to the elegies sung to mourn the death of a person are the examples of
man’s connection with music throughout his life. There are songs for every
occasion in human life like, nursery rhymes, poems, prayers, Garba. Bhajan and
Kirtana, morning songs, film songs, folk songs etc. One can hear music in the
rhythm of heartbeats, the sound of streams and falls, the chirping of birds and, in
general, everything in the nature. There are many other kinds of performing arts
but music is one such art form that immediately captures the heart and makes one

spellbound.
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Definition of Sanskrit and music:
(i)Sanskrit -
Sanskrit literally means — something that has been refined, cultured,
purified. The word ‘Sanskrit’ is made by adding prefix @ and suffix % to
the root %. Moreover, sraftwri Udt qor | 73 &9 + %, IR + F S T 9o,
HASHI LU AT Wl T S AT 7edl GSUH: / 31q: ¥ + G + Fd = 6ha |
(if) Music —
1. =g + fiq = wanicely sung is the general meaning.
2. Sangita - sung together, sung in chorus (57 eveat Tea=d: Eifid wEw:)

3. i, ame, 74+ = #¥ wid 3=ad | Singing, instrumental music, and dancing —
three are combinedly called Music.

4. A concert.

5. The art of singing with music and dancing said by sweft — wdsft —
AnfecE iR e BE 9 TesfammE: !

6. Tid amet qer Tt 1w 3= 12

In order to understand the culture of a place, it is necessary to understand, the
literature, the arts, and the education of that place. The real and clear picture of
Indian culture, one of the most classical cultures of the world, is preserved in the

Sanskrit language and literature. The origin of this culture is in the pre-historic

Source - https://dsal.uchicago.edu/dictionaries/apte/ The practical Sanskrit — English Dictionaries
— DDSA - Digital Dictionaries of the practical Sanskrit — English Dictionaries — DDSA —
Digital Dictionaries of South Asia, x Revised and enlarged edition of Prin. V.S. Apte’s the
practical San-Eng. Dictonary, Poona, Prasad Prakashan 1957 — 1959, (New updated March
2020)

2 Sangit Ratnakar - 1.1.21 Pandit Sarngadev, Along with ‘Kalanidhi’ Sanskrit Commentary, Sri
Kallinatha, Chaukhamba Surbharati Prakashan, VVaranasi 1896-97 —p. 45
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period, but as music and other fine arts developed over the time, they started
getting disciplined. Literature embraced all these art forms. Thus, Sanskrit
language became the meeting point - the ‘Gasngotri, of this long journey of the
various streams of literature and music. Moreover, the bases of the long standing,
ancient conventions are also preserved in Sanskrit volumes. This is a humble
attempt, therefore, to put before the scholars and readers the present work on
Sanskrit and music. | hope this work proves useful for scholars and learners in
this field.

Music Systems:

Hindustant music is the most ancient system of music in the world, and is
renowned world over. Earlier there was only one system of music prevalent in
the whole of Aryavarta. It is only for the last five hundred years that it is divided

in two parts -

(i)North Indian music system: The North Indian music system is followed in the

rest of India.

(i))South Indian music system: The south Indian music system is in practiced in

Kerala, Andhra Pradesh, Karnataka and Tamilnadu.

There is difference between these two systems in their basic style, definition,
harmony, and the rhythm. Both these systems hold their own place in Hindustant

classical music.

An uninterrupted development can be seen in the field of Indian fine arts,
especially, music. The credit of organizing this development and of keeping alive

the heritage goes to Sanskrit language.

All Indian fine arts have the power to influence human emotions, but music
immediately touches hearts and takes one under its spell. When a person sits on

the sea shore to relax, there is a variety of sounds that he gets to hear — the sound
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of flowing water, the waves crashing against the rocks on the shore, the roaring
of the sea, chirping of birds, the rustling of the leaves and branches swaying in
the wind, the temple bells ringing etc. — all these sounds together make a music

that has the power to put his mind to rest and fill it with joy.

Music is associated with sound. The origin of science of music is in the creation
of melodies. These melodies have an immense power that affect human mind and
body. There have been many successful experiments to cure certain diseases with
the help of melodies. It has been seen that if flute or some other such music is
played when milking the cow, the yield of milk increases. Thus, music has an

important role to play in life.

Just like, the roots of Indian music must have also been discovered after the
Dravids and the Aryans came to India. The ‘Jatigayana’ has its origin in the
Ramayana, Mahabharata and the Purapa period. Music and drama started in the
Maurya and the Gupta period. After the Muslims invaded India, Indian music was
influenced by the Iranian and Persian music and after the British came to India,
the Suddha Saptaka of Indian music was compared to the C scale of the British
music. Thus, there were many developments in the Indian music and yet, Indian

music retains its original beautiful character.

Indian culture is associated with religion. In the ancient times the origin of music
was also found in religion. Amubhai Doshi writes, “Considering the history of
Indian fine arts, art and religion were inseparably connected with each other since
the ancient times to the Middle Ages. Both have flourished under this association.
Religion got its aesthetic character from music, sculpture and dance, while the

genuineness of religion manifested itself in the arts and the artists™.3

3 Doshi Amubhai, Evolution of Indian Music, University Granth Nirman Board, Gujarat
State, Ahmedabad-6, First edition, 1975, page 1
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The musical instruments are carried by the various deities — Visnu has the conch
shell, Siva has the Pinaka, Damaru, Vindin the hands of Goddess Sarasvati and
Naradiya Vinain the hands of Narada etc. prove that music existed in the times
of these deities too. It is believed that Brahma produced music and gave it to
Mahadeva and Mahadeva gave it to Goddess Sarasvati. Therefore, Sarasvati is
called the Vina-pustaka-dharini, which means the presiding Goddess of music
and literature. Music then passed on to Narada, the Gandharvas, the Apsaras,

Bharatamuni, the Ascetics and then to the ordinary human beings.

Scientifically also, it is proved that the production of a synchronized sound
regulates our heart beats too. Various living beings and organisms in nature create
soft and shrill sounds. Humans also must have created music, with the help of his
unique intellect and special power of speech. There may not have been words,
but voice was there, therefore sound must have come into being first, and
sometime must have lapsed before the knowledge of musical notes came into
being. There are proofs of all this in the Vedas. Vedas are believed to be
‘Apauruseya’ and divine, beyond the power of humans. It is believed that music

is also divine.

The journey of Music and Sanskrit-

So, let us now see the antiquity of music and its journey in association with
Sanskrit. In order to understand Indian culture and music, the following divisions
have been made in the time period —

I. Aboriginal Period (smfeerer)

1. Vedic Period (a==r)

Iii. Maurya Period (¥=ra)

Iv. Gupta Period (Teerr)
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v. Muslim Period (gficmsme)
vi. Moghul Period (gerz)

vii. English Period (sosterme)
Post-Independence Period (Fa==re)

History — Ancient Period (Itihas — Puranas Kala):
Ramayana:

Mahabharata

Purana (mythology)

Naradiya Siksa

Maurya Period (i)

Gupta Period (Teerrer)

Muslim Period (qf&wshrer)

Moghul Period (wrergT)

English Period (sistemer)
Post-Independence Period (Fa==rer)

Aboriginal (sufewm)

Aboriginal period is also divided into four parts — pre-stone age, post stone age,

copper age, and Iron age. History has it that man in the pre-stone age period

created music by striking two pieces of a stone called ‘Agsa’. Man must be

enjoying music by singing meaningless words like ‘ha ha hua ...” Music became

a little more organized in the post stone age. There are references to group dances

and group singing in this age. In the metal age, even language had been

discovered, and hence people enjoyed creating music with the help of words and

sounds. The Aryans got inspired by the music, dance, painting and drawing and

town planning from the Dravid populace. After the Copper age one sees

development in the field of arts catching speed. Quite a few musical drawings
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have been found in the excavations done in the A.D. 1922 in Harappa and Mohen-
jo-daro. These excavations introduced the world to the Indus Valley Civilization.
...... in one of the terracotta figures, a kind of Drum is to be seen hanging from
the neck and two seals we find a precursor of the modern Mydaznga with skins at
either ends. Some of the pictographs appear to be the presentation of a crude
stringed instrument, a prototype of a modern Vina, while similar to castanets like

the modern Karatala, have been found. — said by Swami Prajnananda.*

According to Dr. Navneet J Joshi, “Looking at an apple fall from the tree Newton
thought of gravitation power of the earth. But the fruits have been falling from
the trees ever since the trees and the fruits came into being. We can say that after
the Aryans came to India there was an attempt made by the people to understand
music and they started singing songs putting them to metre and this can be said
to be the origin of organized Indian music. Melody (svara) and folk music must
have existed thousands of years earlier than the Vedic age, but classical singing

started with the Vedic music.” ®

Thus, based on the proofs found from the excavations and research, it can be said
that music existed even in the 5000 BC. We can see well developed musical
instruments. Language also developed side by side. Thus, it can be said that man

was enjoying melodious and meaningful songs by the advent of Vedic age.

(il) The Vedic Age (Ie=T)

The Vedic literature came into being after the Aryans came to India. Vedic
literature includes — the four Vedas - Rgveda, Yajurveda, Samaveda,

Atharvaveda; Samhitas, Brahmana Granthas, Aranyakas, Upanisads,

*Swami Prajnananda, History of Indian Music, FIRMA K. L.Mukhopadhyaya ; Pooran Press - Shri
Kalidas Munshi, Calcutta, First Edition, 1960., page 87

>Dr. Joshi Navaneet J., Bharatiya Sangita no Udbhav Ane Vikas: Ek Ruparekha, Trilok Offset,
Amreli, First Edition 2002, Page no. 08
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Pratisakhyas and the Sitra Granthas. The singing of well composed Vedic songs
of Samaveda is called ‘Samagana’. The hymns composed in Gayatri and
Pragatha metre, found in the most ancient book of the world Rgveda, can be
sung. Gayatrt and Pragatha get their names from the Sanskrit root ‘Gai’ which
means ‘to sing’. Rgveda used three Svaras — 1. Udattah (high pitch) 2. Anudattah
(low pitch) 3. Svaraita (medium pitch). Later on, the ‘Ga’ and ‘Ni’ notations
were considered to be high pitched ones, the ‘Re” and ‘Dha’ were considered to
be the low pitched and the ‘Sa@-ma-pa ” were considered to be the medium pitched
notations. These were more useful notations for reciting. Samaveda is the most

important work from the point of Hindustani music.
Reference is found in the Vedic period to singing in the seven notes (=x) which
are known respectively as — Arcika, Gathika, Samika, Svarantara, Odava,

Sadava, Sampiirna

In the Arcika singing music got a resounding expression in the single Omkara.
Omkara is made up of three sounds — a, u and m. It is the sacred, sweet, and

resounding name of the Almighty.
In the Gathika form God’s name was chanted using two Svaras.

In the Samika form melodies were sung that were composed using krushtama,

first ga, fourth ni.

The Mantras and Chandagana were composed with four Svaras. They are called

Svarantara. Arati was also composed in the similar manner.

Similarly, songs composed with five Svaras were called Odavagana, those with
six Svaras were called Sadavagana and those with seven were called
Sampurnagana. The credit of the Vedas getting committed to memory and

conserved till date, goes to Vedic music.
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Shri Amubhai Doshi explains in his book thus, “The Samagana that was done
using all the seven notes, had the following order — Krsra ma, first ga, second re,
third Sa, fourth ni, Mandra dha, Atisvarayapa. These names of the notes are

different from their modern names.”®

Moreover, Yajiiavalkya Muni has described a lot about the colour of the Svara,
Svara’s God, its kind, its presiding saint and its metre. According to Rgveda
10/90/9 the ‘Sama’ came into being from the Purusa Prajapati. Quite a few Rcas

of Samaveda are from Rgveda only.

In the Satapatha Brahmana there is a mention of Uttaramandra Murchana for
matching the strings of Vipa.” In the Taittiriva Brahmana names for the

Vinaplayers and the chorus are given.

In the Chandogya Upanisad Samagana has been divided according to the

Seasons.

Samaveda has two parts — Parvarcika and Uttararcika. Parvarcika again has two
parts — Gramgana and Aranyagana. The hymns that were sung in groups were
called Gramgana and the ones that were sung by the ascetics in the forests were
called Aranyagana. In the Uttararcika there are Uhagana and Uhyagana in
which, instead of one mantra, two, three or more Rcas make a song. There are
many varieties of Samagana prevalent, of which Varsahara-Sama is also one
Kind. “‘geq T ots] auier am e |

Many kinds of musical instruments have been mentioned in the Vedic period. It
is mentioned in the Arapyakas that musical instruments like — Dundubhi,
Bhiimidundubhi, Vina, Karkari and such other instruments were being used.

Sutrakala also gives the method of making Vira. Different Sanskrit scriptures

¢ Op.cit. p.16

’Shatapathabrahmana By Kieth A. B., Chaukhamba Sanskrit Sanstha, Varanasi 1964, 13/4/2/8
8Rgvedasamhita, with th ecommentory of Sayanacharya, Vaidik, samshodhak mandal, pune, 1933-
51, 10/90/9
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that mention the names of the various musical instruments being used in
Vedakala. For Vina- Vajasneyt Samhita (30/19 -20), Kathaka Samhita (34/5),
Taittirtya Brahmana (6/1/4/25), Pancavimsa Brahmana (6/5/13), Aitareya
Aranyaka (3/2/5). Rgveda also mentions dance, in which the Goddess Usa is
compared to a dancer.

“afey Juifyr o Fafardld ..o smady 19

Music also finds mention in the books after the VVedas like Siksa, Pratisakhya and

Panini’s Astadhyapr.
IE T HRIETET™ w9 9ol | Rd T9aT BiaT SesHemas=T: ||'°

In the Yajiiavalkya Siksa the sounds made by the birds and animals are compared
to the musical notes.

gl ¢ Rrafvs: Ty wresTe ME {wf TR g shiserdd q 7eAeH | whifehel: TeuHed HRIe q
Faq T | ST St 39 WOEHtd T |1

Naradiya Siksa talks about Miirchana in a shloka.
ARATESRETAHRAT q &0 | fer are quet e sehifdan 1112

There is a list of music related words in the Panini’s Astadhyayr -

Tife — 3/3/95, 7 — 3/4/68, e — 3/1/146, Fd% — 3/1/145, ufEres — 3/2/146, =fior —
3/3/65 and more.

According to Dr. Dharmavati Shrivastav,'® “Considering the various references
of music found during this period, it can be concluded that there were three
streams of music in vogue during this period. The first — completely religious
music, Sama Sangita; the second one — religion-folk — the kind of music that was

sung as the ‘Samettara Sangita’ at the time of sacrifice that included Gatha

°0p.cit. 1/92/4

0paniniya Shiksha, edited by Ghosh Manmohan, culcutta, 1931, 12/12

lyajnavalkya Shiksha, Mishra Jwalaprasad, Shri Venkateshwar Press, First edition, 1956 1/8-9

2Naradiya Shiksha, edited by Shri Dixit, 2/1

13 Dr. Shrivastav Dharmavati, Prachin Bharat Me Sangita, Bharatiya Vidya Prakashan, Varanasi, 1997, p. 22
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Narasamsi and Akhyana; the third kind was totally folk music and was sung in
the society on various occasions by the different sections of the society. We find
the first two kinds in the Sitra literature and the third one is found in the Jataka
literature.

Thus, Vedic music is the best example of a beautiful combination of Sanskrit and

Music. Therefore, the Vedas can be said to be the first texts of music.

History — Ancient Period (Itihas — Puranas Kala):

The epics, Ramayana and Mahabharata, written in Sanskrit and giving a picture
of the society and culture of the times are unique pieces of literature. Besides
these two, Harivamsa Purana, Markandeya Purapa, Matsya Purana, Vayu

Purana etc. also include references to music.

Ramayana:

During the period between Vedic age and Ramayana Age there was a synthesis
of the Margi and the Desr style of singing. Ramayana has reference to both. The
Sanskrit word ‘Marga’ means a path, and the path to salvation is ‘Margi’ music.
‘Desi’ means that music which represents the mundane life of the place. It seems
that Maharsi Valmiki taught Lava and Kusa to sing Ramayana in the Margi style.
Tt T SRR AR reTedar |

& =1fty T iR SRR e |1

Reading and singing are said to have three-fold validation. The Margt style which
IS equipped with seven Jatis was followed and it created a music that compared
with the Svara and rhythm of Vina.

TS = e SATO AR e |

STty wuih dofier g |11

14 Ramayana Balakanda edited by Gadgil Amarendra, Shree Ram Kosh Mandal, Gunapattanam, First Edition,
1982, 4/36
15 |bid 4/36
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An adjective ‘Gandharva Tattvajiia * has been used for Lava and Kusa. The use
of such words gives a faire idea of the music prevalent at the time. - i,
HEHEAAR, ST, T, FeAT, 1, 7T, M etc.,

Music was played on special occasions like birth, coronation sacrifice, marriage
etc. The common class of society also enjoyed playing music in their daily life.
Music was taught in the Gurukula. A city without music was considered to be
inauspicious. When Bharata came back to Ayodhya from Kaikeya, he was

surprised to find no music playing.’
SmagvIHT iveEfea: T | e weat fora: e 9w

By this time musical instruments were also pretty much developed. Among string
instruments — Tantri, Vina, Vipaiici, Kinnari, among the Susira (wind)
instruments Venu and Sarikha; among the instruments made with animal skin
Mrdarnga, Bheri, Dundubhi; among the percussion instruments Kamsya, Marijira
(Aghati), Jhanjhara etc. find mentioned. Sometimes the sticks with which the

instruments were played on were made of gold.

et o sEdsoEem™ e | 18

There was a class of people who adopted music as their profession and organised
musical events. Thus, in the times of Ramayana, music had an important place in

the life of people. The Adikavi Valmiki has given a picturesque description of

music in his epic Ramayana.

Mahabharata
Mahabharata is also considered to be one of the most important epics of the

world. In this epic there are references to music found in religious as well as

16 Op. cit. 4/10
Y0p.Cit. 6/24/42
18 Op. Cit 2/75/2
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entertainment fields. There are many names related to music found in
Mahabhdarata.

It is believed that the composer of Vedantasiitra — Badarayana, is none other
than Vyasa himself. The treatise written by Veda Vyasa is an important epic that
explains the ethics and talks about singing, musical instruments and even dance.
Arjuna had impressed the people of Virata's kingdom by his expertise in music.
It is said in Mahabharata that the Gandharvas are considered to be experts in
music. Arjuna is said to have learned music and dance from a Gandharva called
Citrasena. There are two styles of dance — Tandava and Lasya. There are
references to four kinds of musical instruments. Tantu-Vadya -Vinawas played in
the morning and on occasions like marriage etc. Avanaddha instruments like
Dundubhi, Mrdanga, Panava, Bheri etc are also described. These were used at
the time of war. Susira Vadya-Sarkha (conch shell) was sounded to indicate the
beginning of the war. Krishna’s flute has also been described beautifully. Among
the Ghana-Vadya (percussion instruments) Karatala (cymbal), Svastika etc. were

popular. Thus, we see a developed form of music in the Mahabharata times.

Purana (mythology)

This period is very important from the point of view of music and literature.
Music gets mentioned in Vayu Purana, Markandey Purana, Vispu Dharmottara
Purana etc. A very high variety of music Rasaparicadhyayi is found in the Srimad
Bhagavat Purana.

Dr. Ramji Upadhyay writes, “We find references to vocal and instrumental music
and dance programs being organised to please Gods. Just as Vina became famous
because of being Sarasvati ’s instrument, the flute became popular because of

being Shri Krishna’s favourite musical instrument. °

19 Dr. Upadhyay Ramji Prachin Bharatiya Sahitya ki Sanskritik Bhumika, Devabharati & Lokabharati Publisher,
Allahabad, 1966, p.930
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There is terminology related to music given in the 68" shloka of chapter 89 of
Harivamsa Puranpa. It also talks about the six Gramardaga played on Narada
Vina. Words like Sadgramaragas is found there. There is classification of the
musical instruments given in the Harivamsa Purana.

T =T A R |

AT Tt fegmT e aree | 1%

Thereafter, there is information about music given in Pali and other such

languages in the Buddhist and Jain scriptures.

Naradiya Siksa
A treatise, Naradiva Siksda, composed by Narada Muni, during the period
between 100 BC to 500 BC is found. Many scholars believe it to belong to a

period after that of the Natyasastra of Bharata Muni. There is a detail of Vedic

music and Samagana in the Naradiya Siksa while Natyasastra describes music

related especially to drama. Naradya Siksa mentions ten necessary qualities for

Music. (Sitfereh = Afash = T SRAURI q fdeh HRIMEEH, | - THH, q0, 3Teiehd, Saw~T, =, foeheT,
AAFEIH, FH, GFAH, TIH)

Besides these, there are references to the seven main Svaras and finer Svaras like
Dipta, Ayatta, Karupa, Mydu and Madhya.

Narada Muni has also given the definition of the word ‘Gandharva’.

ifer 19 forg: T A shrargeTe |

afer arere w9 e fedreem 12

There are descriptions of Rca, Gatha and the highs and lows in the Samagana,

the Svaras of Samaveda. The colors, the places and the deities of the seven

Harivanshpurana, Dr. Vyas, Gitapress,Gorakhpur, Vi.Sam. 2024, 2/93/22
ZINaradiya Shiksha, Edited by Dr. Dixit, Maisur University press, Maisur, 1946 - 68
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Svaras, three Gramas and twenty-one Mirchana, the position of the hand on the

Gatra Vinawhile singing, Sruti, Jati, ancient Gramragas etc. are also described.

Natyasastra is the drama manual that explains the theory of music. No other
manual gives such flawless scientific information so beautifully. The
influence of Natyasastra can be seen even in Ramayana and Mahabharata.
During the period between the composition of Naradiya Siksa and Natyasastra
by Bharata Muni, there was another manual composed by two scholars by name
Dattila and Kohal and it was called ‘Dattila-Kohaliyam’. This work has been
mentioned in the Natyasastra.

Natyasastra was written about 300 BC and has 37 chapters in it. There are 10
chapters about music. This book describes seven Sadjagrama and eleven
Madhyamagrama, i.e. a total of 18 Jatis. There are rules regarding the planet
signs, degree, positions etc. also given for Jatigayana. Bharata Muni has given

names to the seven Svaras.
ST YL TR HEHeae |

ooy Saqde quHe e 112
Bharata Muni has described 22 Srutis. (e a1 st o)

He has also given the division of Srutis. Bharata Muni believes that there are, in
Sadjagrama — Sadja Catuhsruti, Rsabha Trisruti, Gandhara Dvisruti, Madhyama
Catuhsruti, Paficama Catuhsruti, Dhaivata Trisruti and Nisada Dvisruti. Those
Svaras between which there is a difference of nine Srutis and thirteen Srutis, they
are Samavadi Svaras.

To establish 22 Srutis in one Saptaka, Bharata Muni has described the
‘Catuhasarana’. In this experiment. He got two Vinas of exactly same

dimensions, then tuned them to Sadja grama, where the differences in Svaras

22 Bharatmuni, Natyasastra, (Mumbai), Oriental Institute Baroda, University Publications Sales
Unit, M.S. University Baroda Press (Sadhana Press), Baroda, 1980, Chapter 28, p. 832
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were 4-3-2-4-4-3-2. One of the Vinawas to be unchanged, so it was called
Dhruva-Vinaor Acala- Vina and experimented on the other, so that was called
Cala Vipa. He thus proved the 22 Srutis in a Saptaka. This experiment is
described in detail.

Moreover, he has also written about Mirchana.

SRUYTHT: To: ARGy | |

The rise and fall of the seven Svaras is called Mirchana, where the distance
between the Svaras are decided as per the Grama. Considering each of the seven
Svaras as the beginning and doing Aroha and Avaroha of the same creates
Mirchana. Thus, seven Mirchana can be made in one Grama and in three
Gramas 21 Murchands are created. There are details of a total of 14 Mirchana
of Sadja and Madhyama Grama. By the end of the Vedic period seven Grama
Raga based on the Miirchana became popular.

This is the main topic maentioned here. But besides this there are detailed and
very clear descriptions of the ten characteristics of Jatis. Natyasastra contains all
the main matters related to music and for a student studying music, it becomes

mandatory to study Natyasastra.

Brhaddest

About 500 BC Matariga Muni composed a manual that describes local music. The

Muni gives the definition of ‘Rdga’ wsshmfaamEaasard: | that which gives joy to
people’s hearts is ‘Raga’. There are Ragadhyaya, Svaradhyaya and
Prabandhadhyaya. The word ‘Raga’ that developed from Jatigayana, is used for
the first time in this manual. The Dest Ragas are very extensively interpreted here
and is related to the common man.

In this manual, Nadotpattih, Desi Laksana, Sruti-Nirpaya, Svara-Nirpaya, Tana,
Miirchana, Alankara, Gita, Jatis, Raga Laksana, Bhasa Laksana, Prabandha etc.
are described. There are seven types of Raga Gita given in this manual — Suddha,
Bhinna, Gauda, Vesara, Sadharana, Bhasa and Vibhasa. The names and the
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typical styles of the 30 Grama Raga is given here. There are four kinds of Raga
— Svarabhinna, Jatisbhinna, Suddhabhinna and Srutibhinna. Explanation of
Gauda, Vesara and Sadharana is also given. During this time there were
professionals who had taken up music as their profession — Nartaka, Gayaka,
Lasaka, Gandharvopadhyaya, Dardarika and such others.

Historically the Bhagavan Buddha’s period is considered to be 563 BC to 483
BC and the period of Mahavira is considered to be 497 BC to 425 BC. The
Magadha king Bimbisara was contemporary. During this period, history started
being recorded in a systematic manner, this included history of music too.

Alexander also invaded India during this period only.

Maurya Period

The Maurya and Gupta period of about 500 years is considered to be the golden
era for Indian architecture, sculpture, music and other art forms. During this
period the learning of music and other arts became an integral part of education.
Kast, Taksasila, Nalanda became the seats of the great Indian culture. It was
during this period that great personalities like Bharata Muni, Matanga Muni,
Panini, Vaidyaraja Jivaka, Kautilya, Asoka, Atreya, Maharsi Patafijali and the

great poet Kalidasa lived and worked.

Arthasastra

Arthasastra is a Sanskrit manual in which music related terms are used. During
this period all the three manifestations of music — singing, playing musical
instruments and dancing were in vogue. Music and dancing occupied a pride of
place among the 64 art forms. Canakya also recommends giving importance to
music, in his Arthasastra. Music was popular in the society. Even on political

occasions music was used.
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Tnostiferfter TerdT TSHUSTaTS ek FATd 1

Arthasastra suggests that sculptors, dancers, singers, and instruments players
should work as detectives. Prostitutes were experts in music and dance. Besides
the teaching of professional subjects, music dance and other art forms were
included in the syllabus of government run educational institutes. The
government also exercised control over all this. The term ‘Kusilava’ has been
used for musicians. Words like ‘Gita’, ‘Gayana’, ‘Nrtta’, ‘Nartana’ are found in
the manual.

Music was popular in the villages and communities. Royal patronage was given
to arts. Musicians were awarded for their art. Thus, we get a lot of information
about music in the Maurya period from Arthasastra. Even in the Paficatntra by
Vispugupta, who is probably the same Viszugupta who wrote Arthasastra, there
Is a tale about music. In the conversation between a donkey and a jackal there is
a lot of information about music. In the Paficatantra, seven Svaras, six Ragas, 36
Raginis, 49 Tanas, 3 Gramas, 21 Mirchana, 3 Saptaka, 3 Laya etc. are described.
T e BT TeTeeaTaTad: TAT: | ToaTeTiosh SIagidr T ITd T || 2

Because of Candragupta Maurya’s relations with Celukas, Indian music reached
Europe through Central Asia. Before he had adopted the Buddha religion King
Ashok enjoyed Indian music. Even after he became a Bauddha, one can find
dancing, musical figures in the inscriptions he ordered to be done for the spread
of Buddhism.

The period between the Maurya and the Gupta -
King Pusyamitra of the Sunga dynasty killed the last king of the Mauryan
dynasty Brhadratha and usurped his kingdom. Pusyamitra was a Brahmin and

BArthasastra, Kautilya, Prachya Vidya Sanshodhan Mandal, Maisur, University, 1960, 2/2
2Sharma Vishnu, Panchatantra, vyakhyata Shyamacharan Pandey, Motilal Banarasidas, Delhi, First Edition,
1970, p.223-224
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gave importance to Sanskrit scriptures. Patafijali has referred to music

extensively in his treatise Mahabhasya on grammar.

Mahabhasya — Reference to all the four components of music in this treatise. =
for singing, m= for song, besides nouns for singers, names of instruments like

Mrdanga, Manduka, Panava, Bheri , Dundubhi etc. are mentioned in this treatise
on grammar. The musical instruments used during a war, like ‘Jarjara’ are
mentioned. Vepu among the wind instruments and Viraamong the string
instruments were mainly used. People must have known about Grama, Mirchana
etc. In the Mahabhasya, a lover is dancing in front of his beloved is compared to
a peacock. Dance is a combination of singing, playing on musical instruments,
rhythmic movement of feet etc.

fSrart wrRE wfaiefifer Tee ey ge: | 2

This was the period during which the art of drama developed fast from the
practical point of view. During this period there was a rise in other religions in
the country, because of which Vedic music and the folk music were influenced
by their music. But as the Suriga dynasty came to power, Vedic music again
prospered. Sanskrit regained its importance. Yajfias like the Agnisroma and
Rajasuiya were performed. Patafjali also mentions Asvamedha Yajiia . These
Yajfias were performed in a regulated way with music on Vinaand the hymns sung
by an Audagatra. Samagana is also mentioned there. Thus, both Vedic music and

folk music were popular in the period.

Buddhacarita and Saundarananda
Besides the Suriga dynasty the kings of other dynasties like Kusana, Kanva and
Satavahana also had good knowledge of music. King Kaniska of the Kusana

dynasty had the great poet Asvaghosa, the author of Buddhacarita, in his court,

BMahabhashya, Patanjali, Rajasthan Sanskrit college Granthamala, Kashi, 1939, 7/3/83, p. 338, line — 23,

33



who was expert in music. He was a propagator of the Budhdist religion. Music is
the best instrument for propagating a religion. This can be said looking at his life
story. Buddhacarita by Asvaghosa and Saundarananda has references to music.
“The names of popular musical instruments can be found in the Buddhacarita
(sarg- 5) of Asvaghosa in the first century AD. Asvaghosa writes that courtesans
used to entertain Siddhartha by playing on musical instruments like Tirya,
Svarapavarna-citrita Vina, Venu, Mrdanga, Parivahini, Panava etc. Of these
quite a few have been immortalized in the paintings and sculpture of the time.
There are many musical instruments carved on the walls of the Stiipa at Safici. 2
Besides these the Ksatrapa king Rudradamna was also a scholar of music, the
evidence of which is found on the inscriptions about the construction of
Sudarsana lake. (“qatoERTE@OAEM ... ... RERERSCICIEITE)

Kalidasa

Kalidasa is the most respected poet of Sanskrit language. He includes singing,
playing of musical instruments, and dancing in all his creations. Music had royal
patronage during

that period. Even kings learned music and learning of music was easily available
to the people of the state too. The main theme of Malavikagnimitra is a
competition of dance, for which Malavika stays with Dharint to learn music.
Kalidasa employs beautiful words for dance —

e vaTef A gea fadrm |

e et sragsErEme ||

26 Dr. Upadhyaya Ramii, Prachin Bharatiya Sahitya Ki Sanskrutik Bhumika, Devabharati and Lokabharati
Prakashan, llahabad, 1919, P.928

2’Mahakavi Kalidasa, Malavikagnimitram, Pradhyapak Narottam Shastri, Sarasvati Pustak Bhandar,
Ahmedabad, First Edition, 1973, (1/4)
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(This very delicate Malavika looks extremely beautiful as she dances. Rhythm
seems to have become permanent in her joints, she has put her left hand on her
waist, while her right hand is left hanging like a branch of a tree, she is looking
down on the earth that is covered fruits that were crushed by her toes. She is a
treat to our eyes as she dances so beautifully.)

In Sakuntala, the Siitradhara says in the beginning, “sing a song that is suitable
for the season”. Thus, in that time, music was composed as per the season.
Raghuvamsa also has references to music. Sadja Samvada is given here. - ‘sg5t
ganfet st fgen R e 1728 The references for instruments were also there —
“sraTe FieagTEy: 22

Thus, Kalidasa gives a beautiful picture of Sanskrit in all his creations. In
Meghadita, the Yaksini passes her days of separation from her lover with the help
of the music of Vipa. And in order that the Vizamay not get damaged because of
the droplets from the Megha (clouds), the expert Vina -players get out of clouds’
way. 30

In Kumarasambhava the Valkhilya Munis sing the evening oblations to Aditya

using Samagana. 3

The Gupta Period

The founder of the Gupta dynasty, Candragupta-1 was married to the princess of
the Lichchavi dynasty. She was well versed in art and culture. The cultural
inclination of this period is very well known. The Magadhi and Ardhamagadhr
style of singing is associated with the folk music of this area. Samudragupta was

extremely fond of music, which seems to have come down to him genetically. In

28Raghuvansh, Kalidasa, Edited by Prof. Dave P. C., Sarawati Pustak Bhandar, Ahmedabad, Verse 69, Sarg 1
2|bid Verse 40, Sarg 14

30Meghaduta, Kalidasa, Sama padana Dalapataram Munim, Sarasvati Pustak Bhandar, Ahmedabad, Second
Edition, 1969, Verse 45

31Kumarasama bhava, Kalidasa, Shri Patel Gautam, Gujarat Sahitya Academy, Gandhinagar, First Edition, 1984,
8/41
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‘Samudragupta Prasasti’ by Harisena we find mention of Samudragupta’s
expertise in music. According to R C Majumdar, “We find him as holding Vina
in his hand on the coins brought out to celebrate the establishment of his
kingdom” 3?

After this in 606 AD King Harsavardhana came to the throne. In 637 AD a
Chinese traveler Hue-n-sang came to Magadha. And in this way Indian culture

reached foreign countries too. Harsa wrote ‘Priyadarsika’ and ‘Ratnavali’.

Banabhatta — The Sanskrit poet Bana occupied a unique place in Harsa’s court.
‘Harsacarita’ and ‘Kadambart’ are the two best prose-poems written in Sanskrit.
Bana has extensively mentioned music in both these creations.

“Seeing Vina in the lap, the poet compares it to a daughter”. 33

Mandra, Madhya and Tara Saptaka, quite a few talas are mentioned. Kanyaka
tells the king that Vaisampayana, the parrot, understands all the Srutis of singing,
loves and understands musical instruments like Vina, Venu, Mrdanga etc. and
also watches dance performances with interest. This shows how popular singing,
dancing and music was during the time.

Music had special importance in the Gupta period. In the royal schools, music
and dance was taught to the royal children, even the queens learned music. In
Bana’s Harsacarita, he talks about a ‘Music-house’. Various competitions of
music were also held. Raga singing was more popular. Bhagawatsharan Sharma
writes that Vedic and Margi - both kinds of music were in practice.

“I consider Gupta period as the golden era for music because, the standard of

understanding of music and literature among the common man was so high that

it is not seen in even today’s progressive and highly educated public”.3*

32Majumdar R.C., The History and culture of the Indian people Vol. Ill, (The Classical Age), Bharatiya Bhavan,
Bombay, 1954, p. 14-15

33Kadambari, Banabhatt, Edited by Pant Mohandev, Motilal Banarasidas, Varanasi, First Edition, 1971, p.58
34Sharma Bhagavaticharan, Bharatiya Sangita Ka Itihasa, Sangita Karyalaya, Hathras, (U.P),1994, P.46-47
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Musical instrument saw tremendous development during the Gupta period.
Instruments made with leather like Tantripataha, Zallari, Dhola, Zala, Sarkha,
Srnga etc. also find mention in the book. Tandava dance was popular. The
Arabhati style of dance was popular. Brhaddest and Natyasastra held great

influence on the music of this period.

The Middle Age

In the Middle Ages, lack of unity among the rulers, affected music adversely. The
universality which was seen during the Maurya and Gupta reign, was now divided
In groups, although some of the music loving kings tried to preserve it, and many

scholars and artists also prospered during this period.

Sangita Makaranda — Narada

In the 8" century AD, a scholar named Narada wrote ‘Sargita Makaranda’. In
this book Narada has described Ragas for male and female, as per the various
principles of ‘Rasa’. The names of Ragas mentioned in Sarngita Makaranda are
similar to their modern names than the names mentioned in Brhaddest. This type
of classification is found for the first time in the North Indian music. Besides this,
Svara, the types of Svara, their effects, Jatis, Varna, place of origin, Mirchana,
Tana, Alamkara, Sruti etc. are also given in this book. The names of Srutis given
in this book are different than those given in other treatises. Jatigayana and Raga-
Ragint are both given in this book. As per the priciples of Rasa, the male Raga is
— Raudra, Adbhuta and Vira, female Ragas are — Srngara, Hasya and Karupa,
Napumsakalinga Ragas are — Bibhatsa, Bhayanaka and Santa Rasa. Moreover,
there are divisions of musical instruments on the basis of how they are played on
or the material used to make them — Nakhaja, Vayuja, Carmaja, Lohaja and

Sariraja.
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Sarasvati- Hrdayalamkara

During the period from 1097 AD to 1133 AD, a scholar called Nanyadev wrote a
book named Sarasvati - Hrdayalamkara. In this book Grama and JatiRagare
discussed in detail. Nanyadeva mentions Narada, Kasyapa and Matanga in his
book.

Manasollasa, Abhilaksarthacintamani, Sangita Ratnavali

During the same time a scholar called Somesvara also wrote three books —
Abhilaksarthacintamani, Manasollasa and Sangita Ratnavali. Somesvara has
divided the Ragas popular in his time in three divisions — Suddha, Bhinna and

Vesara.

Sangita — Samayasara— ParSvadeva

Parsvadeva wrote Sangita — Samayasara around the 12% century AD. In his book
he mentions the king of Kashmir, the Paramara king of Malava Raja Bhoja, and
the Calukya kings. This book has around a hundred names of various Ragas and
discussions on the main Ragas. It gives information about 43 Ragas that were
popular at the time. He has given the Ragalapti and Riupakalapti forms and twelve
stages of Alapa. He has divided Prabandha in six parts— Svara, Viruda, Pada,
Tena, Pata, Tala and has given different forms of Prabandha. The twelve Svaras
in the modern Svara Saptaka finds its first mention here. Talas like Aditala,
Rangtala, Rajatala etc. mentioned in this book and their rules are given here.
Kinds of instruments like Tat, Ghana, Avanaddha and Susira. There are seven
Suddha Svara in the Saptaka along with Kakalt Gandhara and Kakali Nisada
they make nine Svara. Parsvanatha added other Svaras and made them twelve.

Gita Govinda — Poet Jayadeva
The well-respected poet Jayadeva composed Gita-Govinda in the second half of

the 12" century AD. Jayadeva was in the court of Bengal king of the Sena dynasty
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king Laksamagasen. He was born in a place called Kedumba. The poet made the
love of Radha-Krishna immortal through his love songs. He made a great
contribution to Indian music. On the basis of the Raga and Tala mentioned in this
book can be said to belong to the period between 9" and 12" century AD. This
book describes 12 Raga, 5 Tala, 24 Gatis. There are verses describing the Ragas,
and based on that one can imagine the picture of each Raga. The idea of Raga
based picture is given in this book for the first time. It is said that there were
pictures made based on these descriptions. Ragas like Gurjart, Vasanta, Ramki,
Karnat, Deshakh, Gundaki, Malava, Malavagauda, Bhairava etc. are discussed.
Rupaka, Astatala, Yati, Nisara, Ektalr are some of the Talas mentioned in the
book. Here is a sample of poet Jayadeva s picture-poem of Bhairavi Raga:
TUTE THEHST TUey Tl%: Y=o |

Arerefe=Riar MRan fe S ||

During the 6" and 7" century AD, population of Muslims was very less in India.
After Gajani’s invasion in the 11" century, there was increase in the Muslim
population in India. There was chaos in India due to the wars between the Hindu
kings and Mohammad Ghauri during the 12" century. It affected music also
adversely. During the period between Allauddin Khilji and Akbar the Muslim
kings brought some stability. The knowledge of Sanskrit and music was stable
and yet even during this period too practically there was progress in the field of
music. New musical instruments and Ragas were discovered. The contemporary
kings accepted them. There were less upheavals in the South India compared to
North India.

Gopal Nayak
Allauddin Khilji captured Delhi on 19 July 1296 AD, and established his rule. He
then concentrated on capturing the South India too. His army commander Malik

Kafur captured South India too and took quite a few music scholars of the South
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to Delhi. One of them was Gopal Nayak. Amubhai Doshi writes, “A book named
‘Ragarnava’ was written around 1800 AD that gives detailed information of the
practical aspect of music. It does not contain the name of the author, nor does it
mention the time when it was written. Yet, many scholars believe that it was
written by Gopal Nayak”. % Six Janya Ragas and other Janaka Ragas are
mentioned - Bhairava, Paficama, Nasa, Malhara, Gauda Malava, Desakha.
Every Raga is divided in Janaka Raga — Gunkali, Vasanta, Dhanasri, Gurjari,
Desi, Nara, Narayana etc. This book contains the Raga -system of Janya and
Janaka Ragas. “It is evident that Gopal Nayak was not simply an illiterate singer,
He was deeply versed in the music, a scholar, a ‘Vaggeyakara’, an epitome of

practical form of music.%®

Sangita Ratnakara

The period of Saragadeva is believed to be between 1210 AD and 1247 AD. He
was in the court of the Devagiri king Sizghana. His father Sodhala was also a
scholar of Sanskrit. Sangita Ratnakara throws light on the views of earlier
scholars like — Bharata, Dattila, Kohala, Matarnga, Narada, Parsvadeva and such
others. He also gives information about contemporary music and the Ragas in
vogue in his time. Sargita Ratnakara has seven chapters.

Information about Svara, Sruti, Nada, Grama, Mirchana, Jatis etc. is given in
the ‘SvaRagatadhyaya’. Grama Raga and its divisions, and words like Raganga,
Bhasanga, Desi Raga and their names are given in the ‘Ragavivekadhyaya’. In
the third chapter the qualities of a Vaggeyakara, the strengths and short-comings
of a singer, strength and weakness of a singer, Sthayi-bheda and orchestra are
given in the ‘Prakirnadhyaya’. In the fourth chapter — ‘Prabandhdadhyaya’ he
includes Prabandha and its kinds, Dhatvanga and Jatis. In the fifth chapter

35Doshi Amubhai, Bharatiya Sangita No Vikas, University Granth Nirman Board, Ahmedabad, First Edition,
1975, P. 109
36sangita , Sangita Masik Patrika, Sangita Prakashan, Hathras (U.P.)July, 1956, p. 4
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‘Taladhyaya’ he writes on Tala. Information on the various types of musical
instruments, the strength, and short comings of the instruments etc are given in
the sixth chapter — ‘Vadyadhyay’. The seventh chapter— ‘Nrtyadhyaya’ is on
dance and drama.

1. e It has eight sections which deals with — werdfez, fuerfy:,

AT, i, TR, TH, HSAT, AT, o1, SRR, i, M, s
2. TfaaeRrem: - It has two sections. The topics are - JTerT, IuTET, 7T,
forTeT, SFeaRTST, TATET:, WTSTET:, 3UTS:, foRaTeT:, 3uTeT: etc.
3. FehivTieaT: — amIEsER, MREET, JseweT:, IR, e, Tmft, sty are discussed
4. yearem: -1t deals with the definitions of =fa, ss=ar: and its divisions.
5. dreream: — awtarer: and <xfarar: are discussed
6. arm=m: — In this chapter the structure, method of playing and types

of instruments are treated.

Sangita Ratnakara is a very important and treasurable treatise of Sanskrit. The
disappearance of Madhya Grama, the establishment of Mirchana in Madhya-
Saptaka, and the idea of Vikstasvara are all discoveries of Sangita Ratnakara.
Sangita Ratnakara is a very famous and an authentic treatise for Indian music. It
has given a detailed explanation of Sruti, Svara, Tana etc.

After this period Alluddin Khilji had a Persian poet names Amir Khusro, who
was an accomplished musician too. He composed many Ragas and Talas and
discovered many musical instruments. He had a great love for Hindustant music.
He introduced Gajal, Kavvali, Tarana, Khyal etc; Ragas like Jilaf, Sarparada,
Yaman, Purvi etc. and Talas like Jhumara, Adachautala, Sulphag, Savari etc. He
also discovered many musical instruments. Thus, Amir Khusro’s contribution to

Indian music has been great.
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Poet Locana - Raga Tarangini

The treatise written by poet Locana -Raga Tarangini is of great importance in the
North Indian music. It does not mention its time period, but looking at the mention
of the Ragas introduced by Amir Khusro and the reference to Jayadeva, it can be
said that it must have been written during 1375 AD to 1400 AD. This treatise
discusses that instead of the Raga-Ragini style. Poet Locana has divided all the
Janya Ragas into 12 Janakamela. These Ragas are still popular. This treatise is
therefore quite important. The forms of the Ragas have undergone changes. Raga
Tarangini mostly discusses Vidyapati’s songs. Seeing the description of Ragas
and their Janaka Ragas given in Raga Tarangini, it seems that it describes the
North Indian music. It is an important treatise of its time.

Music was made popular by the Vaispava sect in other languages. This was done
by two great geniuses — Srimad Bhagavatacarya and Caitanya Mahdprabhu.
Meerabai and Narasinh Maheta also contributed greatly to Bhakti Sangita.

The shlokas describing the 12 Ragas, given by poet Locana, Bhairavi is
considered to be the Suddha Grama (standard scale). As per the old division of
Srutis, the Suddha Svaras are like the modern Kafi or Mukhari. Rishabh is
considered Tri-Srutika in this treatise. One more popular text Ragatangini of Kavi
Kalhana is also there. It is the work from Kasmir. 12th century CE. This is the
The work consists of 7826 verses, which are divided between eight treatises

called tarangas i.e.waves.

Narada— Paficama Samhita

Paficama Samhita was written by Naradaaround 1440 AD. The names of Ragas
and the region in which they were popular indicate that these must have been
sung in Kachcha and Saurashtra. Thus, it is a treatise based on the North Indian
style of music. There are 6 Ragas and each Raga has 6 Raginis. These Ragas and
Raginis provide great topic for beautiful Rajput painting. The six Ragas are —

Dhanasri, Malasri, Ramakari, Singhuda, Asavart and Bhairavi.
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Sangitaraja

The king of Mewad brought out a book named Sargitaraja during 1419 AD to
1460 AD. This book gives the history of music, definition of technical terms,
information about Gita and Raga etc., as per the old treatises. Instead of giving
the classification of Ragas, it gives more importance to the style of singing each

Ragand the rhythm and beat appropriate for each Raga.

Ragamala

During 1431 AD to 1509 AD, Ksemakarpa wrote Ragamala which follows
Ratnakara. 1t describes six Ragas and Raginis as the wives of these Ragas and
each one having eight Ragaputras — sons of the Ragas.

King Manasimha was a contemporary, who was himself a music scholar and
propagated Dhrupada. He had given royal patronage to music lovers in his court.
The discussions and discourses he had with the music scholars have been
compiled in a book ‘Mana-kutuhala’ and it has been translated in Persian.

The credit of doing research in the Khayala style of singing goes to Sultan Husain
Shirki. The khayal singing flourished much during the reign of the last Mugal
king Mohammadshah due to the efforts of the two court singers Sadarang and
Adarang.

The king Manasimha established the first music school in Gwalior after
Taksasila, Nalanda and others. Manasimha composed four Ragas dedicated to
his Gujarati wife Mruganayant —Gurjart, Malagurjart, Bahulagurjart and

Marngalagurjari.

The Moghul Period
From the beginning of the Moghula period till the time of Aurangzeb,
architecture, sculpture, music, languages, art and culture flourished well. India

saw political stability for almost three hundred and fifty years. The Moghul kings
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encouraged fine arts in the Muslim kingdoms. King Manasimha, Baiju Bawra,
Haridasa, Tanasena and such others contributed much to the development of
music during this period.

A new style developed during this period by the mixing of Hindustant and Iranian
styles. By the time the Muslims invaded India, the Iranian music had developed
very well and so recognizing the special qualities of the Hindustant style was
much easy for them. After getting established in India, the Muslims not only
adopted the Indian style of singing on their own, but added beauty to it by linking
it to the Iranian music.

Moghul reign in India was established by the Moghul king Babar. He was
especially interested in sculpture and literature. He would organize music
programs for his soldiers tired from the wars. It was during this time that eroticism
entered Indian music. Humayu also appreciated music and had taken the famous
Guijarati singer Baijnath Nagar aka Baiju Bawra with him to Delhi and appointed

him at a very high post with much respect and felicitation.

Baiju Bawra

Baiju Bawra is the most famous among the singers that lived during Humayu’s
time. He was born in Champaner of Gujarat. From the incidents with Akbar and
Humayu, it can be deducted that his time was from 1480 AD to 1550 AD. It is
written in one of the issues of ‘Sangita’ —

“Baiju is also considered to be one of the disciples of Haridas. According to the
well-known historians and novelist Vrundavanlal Verma, Baiju was born around
Vikrama Samvat 1527. Till 1583 he stayed with the king of Gwalior Mansinh
Tomar. After the death of Mansinh Tomar in 1583 he left Gwalior and went to
Sultan Bahadur Shah in Gujarat, where he composed ‘Bahaduri todi’. * He

passed away around Vikrama Samvat 1602-07.

%7sangita, July, ,Sangita Masik Patrika, Sangita Prakashan, Hathras (U.P.), 1959 P. 22
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Ramamatya — Svaramelakalanidhi

Rama Amatya (1550), a music scholar, who was a minister in the court of the
king of Vijaynagar, has written a treatise on Karnatak music, called
‘Svaramelakalanidhi’. 1t has five chapters — Upodghata, Svara, Vina, Mela and
Raga. The first chapter Upodghata has introduction. In the next chapter Svara,
music is divided into Gandharva and Desi gana and the two terms are explained.
In this chapter, it is stated that there are seven Suddha and seven Vikrta Svaras.
In the chapter on Vina, fourteen Svaras are shown on the Vina-danda. The chapter
Mela gives a description of twenty Thara with Suddha and Vikrta Svaras. The
Raga chapter mentions sixty-three Janya Raga in twenty Thatas.

After ‘Sangita Ratnakara’ written in the thirteenth century AD Indian music got
divided into North and South Indian styles, yet the scholars of both styles believe
that both follow the heritage of ancient treatises. South Indian music style has
been discussed in Svaramelakalanidhi. This treatise gives the Janya-Janaka style
the base of which is the similarity of Svara in the Ragas. Thus, in the division of
Ragas Rama Amatya is different than the Raga Parivara style of division.

He believes that there must be seven Svaras in each Mela. Both the forms of one
Svara — Suddha and Vikrta - should not be there in one Mela. Because of this
rule, there are alternative names given to Svaras in the South Indian music style,
for example, if there are Suddha-gandhara and Antar- gandhara both together in
one Raga, then the Suddha - gandhara can be called Pafica Sruti-rsabha. Besides
Rama Amatya and other scholars consider Kanakangi or Mukharimela to have
Suddha -Saptaka, and yet when practicing, Malavgauda-Raga (Bhairavi Thata
of North Indian style) is practiced first. Thus, considering these matters, this

treatise describes the rules in a special way.

Akbar
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Akbar took the Indian culture and Indian music to new heights by giving royal
patronage to many litterateurs and musicians. Akbar was himself very fond of
painting and music. He not only appreciated music for its entertainment value,
but he also appreciated its religious importnce. The influence of his amalgamation
of Hindu and Muslim religions can be seen on music of the time. He preserved
the Indian Drupada style of singing while mixing the Iranian style of singing with

Indian style, and thus added to the beauty of music.

Svami Haridasa

Svami1 Haridasa, a great music scholar, lived in Vrundavan during the reign of
Akbar. Akbar called him to the royal court, but he remained away from the court
and dedicated to Banke Bihari — Krsra. The centre of his music was devotion to
Sri Krsna, even the disciples he taught were devoted to Sri Krsna. ‘SiT Haridasa
ke Svami Kunja bihari’ — these words find frequent mention in the verses written
by him. Svami Haridasa preserved Indian culture, literature and music through
Vrajabhasa during the period when all these were going through difficult times.
Gopal Dutt writes, “Svami Haridasa was born in 1537 of the Vikrama Era, on the
eighth day of the brighter fortnight of the Bhadarva month. He left home at the
age of twentyfive and came to reside in VVrundavan, where he was ordinated by
Svami Asudhirji and he started living in Nidhivan. In 1632 of Vikrama Era, at the

age of 95 Svami ji left this worldly existence and vanished into the eternity”.%

Tanasena

Tanasena was born in around the 1500 AD in a small village near Gwalior. He
first learned music in a music school and then became a disciple of Svami
Haridasa. He then served in the royal court of the king of Gwalior. King

Vikramajita gave him the title of ‘Tanasena’. Akbar brought him to his royal

38sangita, February, Sangita Masik Patrika, Sangita Prakashan, Hathras (U.P.),1959 P. 20
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court as the chief musician. Tanasena discussed with other musicians and brought
some changes in the rules of singing Ragas. Tanasena was a highly accomplished
singer. Many scholars believe that he was the composer of ‘Ragamala’ and the
Sri Ganesa Stotra. He passed away in April, 1589 AD.

In his attempt to modify the Malhara-Raga, Tana -Rirt suggested the use of the
soft ‘Ga’ and two Nisadas. It is believed that Tanasena got mental peace after
this.

Sadraga Candrodaya of Pundarika Vitthala —

Pundarika Vitthala wrote four books on music around 1599 AD — 1. Sadraga
Candrodaya, 2. Raga Mala, 3. Raga marijari, 4. Nartana Nirraya. All these are
available in the library of Bikaner.

» Sadraga Candrodaya - In Sadraga Candrodaya, Pundarika Vifhala has
shown the method of synchronizing the strings of Vira and getting 22
Srutis on 52 Svaras. In this treatise Pundarika has described 58 Ragas in
19 Thata.

» Raga Mala — (different from the Raga Mala of Ksemakarpa) - In this
treatise, the Vikrta kind of Svaras like ekagatika ‘ni’ and dvigatika ‘ni’ are
given. Then there is definition of ‘Vadi’, Samvadi’, ‘Anuvadi’, ‘Vivadr’,
‘Graha’, ‘Amsa’ etc. Ragas are divided into Striraga, Purusaraga and
Putra Raga. There are 6 Purusa Ragas each one of them have 5 Putra
Ragas. Pundarika Vigrhala has imagined the forms of the Ragas too in this
treatise. In Raga manjari too, the place of Svara and Janya Ragas are
divided into 20 Thatas.

> Nartana Nirrzaya — This is a treatise describing the art of dance.
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The Saptaka of Suddha Svara given by Pundarika Vighala in his treatises
are as per the South Indian style Mukhart or Kanakangt Thata, while the
division of Ragas are according to the North Indian style.

After this Jahangir’s period started. He being a romantic, romantic music
became more popular. His wife Nurjahan was also very fond of music.
They had the best of music scholars in their court. During their time the

fusion form of Indian music came into being.

» Raga manjart — Compared to other books, Punrdarika Vighala has named
the Vikrta-Svara differently in Raga manjari. Normal ‘Ga’ and Kausiki
‘Ni’ has been shown to have Prathama Gati, while ‘Ga’ by the last Gati
goes up and merges into ‘Ma’. Thus, many Svaras have been exactly
explained.

Besides this, according to him all Ragas are sung on the basis of Sadja
Grama. This treatise gives 20 Thatas and Janya Ragas of the South Indian

style and also some Persian Ragas that are similar to Hindustant music.

Music Treatises of the 17" Century

Somanatha’s Ragavibodha —
During the reign of Jahangir, Pandita Somanatha wrote Ragavibodha in 1610 AD
(The date is given in this treatise itself as ‘Asvina Sukla Trtiva of 1531 of the Saka
Era). The following descriptions are given in this book —

» Description of different kinds of Vina.

> Description of Ragas according to the Janya-janaka method.

> Description of putting seven Suddha -Svara on 22 Srutis and, creating15

Vikrta -Svaras.
> There are 75 Ragas in 23 Thatas, which include Persian Ragas t0o.
» Svara, Amsa, Graha, Nyasa, time of singing etc. are also described.

» This book follows the South Indian music style.
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Sangita Sudha

Govinda Diksita wrote ‘Sarngita sudha’ book during period of 1614 AD to 1640
AD, which is based on the South Indian style of music. He has divided the Ragas
into — Grama Raga, Upa Raga, Sudhda Raga, Bhasa Raga, Vibhasa Raga, Antar-
Bhasa, Raganga, Bhasanga, Kriyanga and Upanga. He has given the names of
72 Melas and has named it as ‘Raghunathamelapaddhati’. His patron,
Raghunatha Nayaka, was the son of the king of Tanjor.

Sangita Darpana

This treatise is written in 1625 AD by Pandita Damodara, in which Ragadhyaya
and Svaradhyaya are given. Nadotpatti, Sruti, Svara, Grama , Miirchand and 32
Tanas are described in this book. It also describes Svara—-Sadharana, Varpa and
Alamkara. In Ragadhyaya Raganga, Bhasanga, Kriyanga, and Upanga are also
given. He follows Matanga, Sarngadeva and others. The description of Raga -
Ragint is according to the Sivamata. He supports Hanumanamata also. There are
pictures of Raga -Ragint in this book. Sangitadarpana has been translated to other
langauages also. This book follows the North Indian style of music.

The period from 1628 AD to 1658 AD was the period of Shahjaha’s reign. He
was an accomplished singer and Sitara player. He respected musicians a lot.
During this period music lost its artistic quality and became commercial. Indian
music through the courts became a means of entertainment. Thus, it lost some of
its beauty.

During the period from 1658 AD to 1707 AD India came under the rule of
Aurangajeb, who was a die-hard opponent of music. During this time romance
and eroticism had influenced music greatly and Aurangajeb was opposed to it.
He was ignorant of the real, form of Indian music. He had only heard the music

as presented in the court. So, he had turned against it.
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Catvarisacchata Raganirupam

This treatise is based on the North Indian music style. It has been written by the
pseudonym of ‘Narada’. It describes 10 main Ragas with each one having 5
Bharya or wives and 4 sons and 4 daughters-in-law. Thus, the Ragas have been
given a family and the division is done in that fashion. Since the number of Ragas
Is very big, the division must have been done in this way. The main 10 Thatas are
— Sri, Vasanta, Paficama, Bhairava, Kausika, Negha, Nara-Narayana, Hindola,

Dipaka and Hamsaka.

Sangita Parijata

This is a treatise written by Pandita Ahobala, in around 1650 AD, based on the
North Indian music style. In this treatise Suddha and Vikrta -Svaras are shown on
Vina at different places along the length of the strings. It shows that there are 29
Svaras. 22 Ragas are described. Twelve Svaras - seven Suddha and 5 Vikrta —
and 22 Srutis are shown. The group of Svaras from which a Raga starts are called
‘Udgrahakaraka Tana ’. This treatise has been translated into Persian. Pandita
Ahobala’s opinion about Srutis is very clear. He says that from the point of view
of listening there is no difference in Svara and Sruti. Sruti and Svara are both
acceptable to the sense of hearing. Just as the snake and snakeskin are not
separable, Svara and Sruti too are inseparable. Different Srutis are used in
different Ragas and they become Svaras then. Thus, out of these 22 Srutis the
Nada that is used is known as the Svara and Anyanada: Sruti. Thus, this treatise

IS a systematic and very special treatise.

Hrdayakautuka —

Two treatises — Hrdayakautuk and Hrdayaprakasa were brought out in 1660 AD.
These are based on the North Indian music style. A new Mela — Hrdaya Raga,
has been added to the 12 shown by poet Locana and shown here, in which two

new Svaras have been added — Tri-Sruti ‘Ma’ and Tri-Sruti ‘Ni’. Like Pandita
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Ahobala Svara have been shown along the length of the strings of Vina at definite
places as per measurement.

The information about Suddha and Vikrta -Svaras has been given in
Hrdayakautuka in the same way as it is given in Raga Tarangini (by poet

Locana).

Hrdayaprakasa

This treatise tells at what measured length of the strings of Vina Suddha and
Vikrta Svaras can be created. It is the same as given by Pandita Ahobala in his
Sangita Parijata. As per Hrdayaprakasa, while producing the Shadaj, one can
find the Tara Saptaka at the exact middle of the string of Vira, and if one made
three parts of the entire length of the string, Paficama of madhya Saptakaa can
be found at the end of the first part. For example, the Sadja that is produced on a
string of 36-inch length, the ‘Sa’ of Tara Saptaka will be found at 18 inches, and
the =Paficama can be found at 12 inches.

In this way very clear explanations of Svara, Sruti and the exact places at the Vina

string for producing Suddha and Vikrta -Svaras are given.

Caturdandi Prakasika

This treatise was written around 1660 AD by Pandita Vyankatamakhi. This is
about the South Indian music style. This treatise gives seven Suddha and five
Vikrta -Svaras of the Saptaka and 72 Thatas, and 484 Ragas from each that, on
the basis of mathematical counting.

From the point of view of maths there cannot be more than 72 Thatas — he proves

it. Out of these 72 Thatas the Simharava is his own creation.

Anupa-Sangitavilasa
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Pandita Bhavabhatta was in the court of the king of Bikaner, Anupasimha, who
was a contemporary of Aurangajeb. He wrote three books — Anupa-Sangitavilasa,
Anupa-Sangita Ratnakara and Anupa-Sangitarnkusa.

Anupa-Sarngitavilasa is influenced by Sarngadeva. All the technical terms are

defined. There are 70 Ragas described in the Ragadhyaya of this book.

Anupa Sangita Ratnakara

In this book too Bhavabhatta has taken Sruti, Svara, Grama , Mirchana, Tana
, Varpa, Alamkara etc. from Sangita Ratnakara . He has described certain Ragas
are described with their different varieties. Many Dhrupadas are also given, but

their notations are not given.

Anupa-Sangitankusa

In this book Srutis are described and in the Ragadhydya, Ragas are described.

Ragatattvavibodha

This book is written at the end of the 17 century AD, by Pandita Srinivasa based
on the North Indian style of music. It gives definitions, the place of Svaras on the
string of Vina etc. There are four parts of a Raga — the Svara with which the Raga
starts is called Udgraha, and then Sthayi, Saricart and Miikatayr — these are the

four parts of a Raga. There are 12 Srutis described in this book.
Sangitanarayana

Some where between 1730 AD to 1750 AD, a treatise named Sangitanarayana
was written by Purushottam Mishra. He describes six Ragas - Bhairava, Vasanta,

Malava Kausika, Sri, Megh and Natanarayana.

Sangita -Saramrta
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During the period from 1763 AD to 1783 AD Tulaji Rao Bhosale wrote this book.
It is based on the South Indian style of music and describes Kanakangai that in
Suddha Svara-Saptaka. One can see the influence of Sasgita Ratnakara on this
book. Seven Suddha and five Vikrta Svaras are described. It gives details of 21

South Indian Svaras of Thatas.

Raga Laksana

This book is of the South Indian style of music. The name of the author is not
given in the book or elsewhere. In this book 500 Ragas from 72 Thatas are gven.
The Suddha Svara Saptaka has been named Mukharr.

Sangita Samayasara

The king of Jaipur, Savai Pratapsinh wrote this book during the 17" Century AD,
on the North Indian style of music. This book is also divided, just like Sangita
Ratnakara into — Taladhyaya, Vadyadhyaya, Nrtyadhyaya, and Svaradhyaya.
Sangita Samaysara states for the first time that the North Indian style Suddha -

Svara -Saptaka is not of Kafi but of Bilaval Thata.

Sangita Raga Kalpadruma

This book on the North Indian style music was written around 1840 AD by
Krsnananda Vyasa and describes quite a few Drupada, Khayal and Gita etc. No
notations are given for these. Sti Krsnananda Vyasa approves of Bilaval Thata
for Suddha -Saptaka in the North Indian style of music. He has divided the Ragas
as per the Hanumanamata. There is much about dance and rhythm instruments in
this book.

After Aurangajeb the Moghul reign declined. After a lot of turbulence music once
again reclaimed its importance.

The Drupada singers of the middleages stated four kinds of Bani following the
ancient Gitaibheda — 1. Gaudr, 2. Dagar, 3. Nauhar, 4. Khandar
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The propagator of Gaudibani was Tanasena, while Dagar was propagated by
Brijchand, Nauhar by Shrichand and Khandhar was propagated by Samokhkhan
Sinh. As Drupada singing lost its charm. Khayal singing based on different bani,
became popular. Singing then resulted in different Gharana or families — Gwalior
Gharana, Agra Gharana, Kirana Gharana, Patiyala Gharana, Jaypur Gharana,

Muradabad Gharana, Sikandarabad Gharana etc.

Nagmat-e Asafi

Mohammad Raza wrote this book in 1813 AD, during the reign of the Nawab of
Ayodhya Asaf ud-Daula. Instead of following the Ragas as per the practice being
followed since the Middle Ages, Mohammad Raza devised his own way of
dividing the Ragas and he divided the main six Ragas into six sub-Ragas.
Mohammad Raza writes that this book was written after a discussion in the music
conference of artists and scholars of music, held in Ayodhya under the patronage
of the Nawab of Ayodhya Asaf-ud-Daula. This book gives a lot of information

about Ragas that proves useful even till date.

Books by King Surendra Mohan Tagore

Sir Surendra Mohan Tagore, a Bengali musician and scholar published some
books on music, in Bangali and English during the period from 1875 AD to 1900
AD —

Sangitasara (Bengali)

Katha Kaumudr

Yantraksetra Dipika

Universal history of music in India

Hindustant music from various authors

The Musical Scale of the Hindus
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Some English scholars have also learned our music and written books on Indian
music. Among them the books written by William Jones, Dr. Griffiths. A. H. Fox,
Strangways, Captain Williad and E. Clements are noteworthy.

In 1895 AD, Sadik Ali Khan published ‘Sara-maya-Isharat” and ‘Kanun Mausiki’
in Urdu.

Conclusion:

The age of Veda is called an epic time which is the root of Indian Cultural
heritage. The flow of every art is starting from that Gangotri called Vedic era.
After that Brahmanas, Aranyakas, Upanisads and Sutra Granthas were there.
Puranas also carries music and its glory to the next era. Ramayana, Mahabharata
and Natyasastra are also important parts for carring the seeds of classical music.
Sanskrit treatises with definitions started after this. Political issues and British
rules made this flow slower but again Indian culture strongly made its glory
fullfledge. After this came the era of devotional music, that gave music a unique
devotional color. Many music artists came forth in the 19" century, like — Pandita
Adityaramji, Maulabaksh, Rahimakhan, Chandraprabha, Ghanshyamlalji, Sii
Bhavani Rao Pingale, Amirkhan, Didarbaksh Khudabksh, Faij Ahmedkhan,
Ghasit Khan, Gangaadhar, Kanji Bhatt, Dahyalal Shivram, Mankunvar and
others. In the 19" century two great personalities entered in this field and given
notation system. They are Pt. Visnu Digambara Paluskar and Pt. Visnu
Narayana Bhatkhande.

In the selected treatise for the research work is the Sanskrit text written by Pt.
Bhatkhande. Starting from ancient treatises Panditaji has given the current music
in the form of Lakshya Sangita. Thus, this treatise is selected for the research
work. In this first chapter the journey of Music in India from Adikala to 19"
century AD and the introduction of Sanskrit text on music for the said period, is

given.
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