CHAPTER -1
MODERN SANSKRIT MAHAKAVYAS

With the dawn of 19" Century, the rise of modernity in terms of genre, form, style,
theme, language etc. is reflected in Sanskrit poetry. Therefore, from the beginning of 19" century
or more effectively from second half of 19" century (after 1857 revolution) the modern period of
Sanskrit literature began. After the revolution of 1857 there was stability at the political level in
the country. This period of stability also gave an opportunity to the traditional Sanskrit scholars
and the creator of Sanskrit to understand the European minds, their civilization and culture and
its effect on Indian society. The Sanskrit composers understood the changed conditions of the
country and they were presenting their time and society in their literary works. To our surprise
the literature composed in this period is such a vast and vivid that it is near to impossible to
furnish its complete and exhausted information. During the British rule it was wrongly assumed
that the Sanskrit literature and the creativity in Sanskrit language has ceased and no new
literature is created. However, the writers of Sanskrit became aware of political, social, cultural

changes in the society and the world in 19" Century.

The rise in science and technology has also influenced the Sanskrit literature. Many
writers of Sanskrit like Bhatt Mathuranath Shastri, Gajananda, Ramchandra, Kalamkar etc.
created literature on technological civilization, many new poetry, translation and new types of
literature were written in the beginning of 19" century. In this century many Mahakavyas were
written on the basis of mythological theme and at the same time on the modern theme. In post-
independence period we find number of Mahakavyas written on political leaders, glory of India
etc. Pt. Batuknath Shastri, Raghvana, Ramkaran Sharma etc. poets have written on the

contemporary social issues in their literature.

The poets like Godabarma Yuvraj, Sitarama Bhatta, Krushnavadhut, Navyachandi Das,
Ramakrishna Kadamba, Goswami Laksshaminatha, Urvidatta Shastri, Ramnath Tarkaratna,
Mandikal Ramnath Shastri, Shivkumar Shastri, Narayanachandra, Maheshchandra, Jivanath

Sharma, Keral Verma, Panchanan Tarkaratna, Harinath Shastri, Swami Hiradas, Vindhyeshwari
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Prasad, etc. are the poets who have enriched the genre of the Mahakavya in Sanskrit in 19
century to a great extent. This activity of creating epics in 19" century paved the way for the

continuity of creativity of Sanskrit writers in the 20" and 21 century.

Radhavallabh Tripathi remarks: “The advent of the 20" century presents Sanskrit writers
imbibe contemporary period and their literary works exhibiting their understanding of the

changing situations of the country.”

The 20™ century also has a galaxy of poets who contributed immensely to the field of
epics. The literature of this century presents the true picture of the contemporary society.
Therefore, variety of various themes are found in this literature. This can be authenticated by the

following statement of Rahasbihari Dwivedi:

“TH AT FT HEhA-Alecd AHas TREAAl ¥ cafds Jataa i sfamierd: AT 9%

TR AT 8 | TTH I 66hd- ATgcd il 9TAT g1 Hle HIAFd UHT BT ST AT qrfeia &
TAAT TATTT & TEIT HAT 21 | TH FHIA HT GEha-ATiged I3 TR 7 it g 172

In modern period the Sanskrit poets have written many caritakavyas on mythological,
historical, political and spiritual leaders. As a result, we got number of Mahakavyas written on
Rama, Krsna, Siva, Sita etc., kings like Sivaji, Rana Pratapa and political leaders like Gandhi,
Nehru, Subhashchandra etc. Thus, caritakavyas have become the synonym of Mahakavya.

Keshavrav Mushalgaonkar rightly remarks: “HgTaTeaT &1 easid AATHS TAT H IT

FERAIT T ArTATT TGTHTAT H AT L. Tfe 77 Fgr S T depa arfger § Ittt
TS HETHTSA ol A5l © dl Hl5 ATAAATE Tal gl 173

In the following pages we will see some of the Mahakavyas written in 20" century.

! Tripathi, Radhavallabha, Kshamadevi Rao, chapter I, p.13
2 Dwivedi, Rahasvihari, Sanskrit Mahakavyon ka Samalochanatmak-Adhyayan, p.11
% Mushalgaonkar, Keshavrav, Adhunik Sanskrit Kavya Parampara, p.51
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2.1 Sriramacaritabdhiratnam

Sriramacaritabdhiratnam is a Mahakavya based on the theme of life of Rama. This is a
work of early 20" century written by Nityananda Sastri, a son of poet Madhava Kavindra of
Dadhich family. This work was first published in 1933 from the Venkateshwar Press, Bombay.
Its second edition was published in 1936 with Hindi translation and latest it was published in
2005 with English Translation. While translating poem in English Satyavrat Shastri remarks:
“Being of the genre of Citrakavya, it required of the translator a special skill to portray the
original in all its varied ramifications. Very often the poet would indulge in double entendre with

adjectives yielding more than one meaning going with the words they qualify.”*

This epic poem is comprised in 14 cantos. It is uniquely composed in the way that when
we connect the first letter of first carana of every verse it becomes the Ramayana. So, here the
beauty of Citrakavya is found here. Therefore, it is also called as mahacitrakavya. Though it is
based on Valmiki’s Ramayana we find number of episodes which occur in later Sanskrit epics
and dramas and Ramacaritamanasa of Tulsidas. These episodes are not described in original
Ramayana of Valmiki. The poet has used Upama, Uddatta, Ekavali, Parisankhya, Yamaka etc
figures of speech. The descriptions of towns, mountains, various seasons etc make the poetry
elaborative and interesting. This epic has some unbelievable imaginations, difficult suggestive
meanings and difficult words, which cannot be understood without its commentary. Various

traditional metres used in this epic make the poetry rhythmic and interesting.

2.2 Satyagrahagita

Pandita Kshamarao has many written literary works in Sanskrit, English and Marathi. In
her huge contribution to Sanskrit literature, she has contributed six Mahakavyas. 1.
Satydagrahgita, 2. Uttarasatydagrahgitd, 3. Swardjavijaya, 4. Sri Tukaramacaritam, 5. Sri

Ramadasacaritam, Sri Jianeswaracaritam.

Satyagrahgita was composed in 1932. Like Bhagavadgita this epic has 18 Sargas and

1659 verses. Dandiyatra of Mahatma Gandhi was the motivational event for Kshamarao to

# Shastri, Nityananda, Sriramacaritabdhiratna (Eng.Tra. Shastri, Satyavrat), p.54
31



compose this epic. From Gandhi’s agitation in South Africa till Gandhi Irvin understanding
episodes are described by the poet. This epic was published in Paris and this is the only modern
Sanskrit epic published in Europe. In the first five sargas the political imbalance in India is
described. The cruelty of landlords was aptly described. The cruelty of Cornel Dyer is described
by the poet with lot of courage. In the seventh sarga the riot between the Mopala of Malabar and
Hindus is described. The eighth sarga describes the Symon commission and the agitation in the
country. The later sargas described the cruelty of British rulers on Indians, Dandiyatra,
imprisonment of Mahatma Gandhi, arrival of Gandhi in Puna etc. are described. The philosophy

of Gandhi and his actions are the main aim of the poet to reveal through this poetry.

2.3 Uttarastyagrahgita

This is a huge mahakavya of 47 sargas and 1989 verses. It was published in 1948. It is an
extension of Satyagrahgita in 28 Sargas. The new spirit in the society that has emerged after
Dandiyatra has been described. In the later sargas the issue of entry of untouchables in temple
Champaranya Satyagrah, world-war, Jinnah’s appeal to Muslims, quite India agitation and return
of Gandhi in Sevagram had been described. In comparison to Satyagrahgita this poem appears a

mature writing.
2.4 Swarajavijaya

This epic deals with the freedom fight and the character of Gandhi as a political leader.

This poem is also known as Uttara-Jayasatyagrahgita. It has 54 sargas. It was published in
1962. It is bigger than the prior two epics and the episodes are also much more elaborated. The
poem begins with the failure of the discussion regarding the partition of India between Gandhi
and Jinnah. The sorrow of Gandhi over the partition of India is very effectively described by the
poet in the following verse.

T WA g & 7 7 8 A=

Tyfererd autogeae Aa SfagH |

sha Fea<Y s ATfee fae o

AT FArerasrey 9 a7 format aq: 15 (¥3. R¢-RR)

5 Pandita, Kshamarao, Swardjavijaya, p. 145
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2.5 Tukaramacaritam

Tukaramacaritam a renowned poem about the life of Maharashtra's saint Tukarama. It
has nine sargas and 4835 verses. It was published in 1950 with English Translation. In this
Mmahakavya the poet has the genealogy of saint Tukarama, his childhood, his two marriages, his
extreme poverty, his being looted by his villagers, his spiritual experiences, description of
draught, his meeting with Shivaji Maharaja, increasing devotees of Tukarama, and finally the
death of Tukarama. In this mahakavya Upajati metre is mainly used however in some places
Malint, Sardilavikitdita, Viyogini, Sragdhara etc. metres are used as per the requirement of
Rasa. In many verses we can experience the direct transcreation of Abhasigas of Tukarama in
Sanskrit.

For example:

Y= T 47 ga9 [AAtar
g fTwfd g am s (e.93)

This poem painted a vivid picture of the hypocritical Hindu Society and its effects on the
life of an ordinary person like Tukarama. Bhakti is the primary emotion depicted in this poem,
while Karuna plays a secondary role. For the Sanskrit language of Pandita Kshamarao in the
poem Tukaramacaritam, M.R. Jaykar writes in its forward “Pandita Khamarao’s publication will,
it is hoped, strengthen the claim of the language to form a flecxible and resilient medium for the

expression of modern thought, despite its archaic antiquity”’
2.6 Ramadasacarita

The Ramadasacarita consists of 13 Sargas and 618 verses. It was published in 1953. In
comparison to Sr1 Tukaramacarita this work is more mature in expression and elaboration. It
describes the genealogy of saint Ramadasa, who is son of Renudevi and Suryajipant. It describes
the childhood in a very effective manner. The education of Ramadasa, his parents’ efforts for his
marriage, his escaping from marriage, his going to Pancavati through the path of Godavari, his

learning of Vedas and other Shastras, Rama’s appearance before Ramadasa, his visit to various

6 Pandita, Kshamarao, Sri Tukaramacaritam with English Translation, p.68
" Ibid, p.i
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pilgrimages and cities, attack of Muslims on Ramadasa, Meeting of Ramadasa and Shivaji etc.
are described by the poet in a very lucid and effective manner. The entire mahakavya is full of
descriptions of miracles and divine events. But as opined by Radhavallabha Tripathi this poem

could not describe the reality and its importance. 8

2.7 Jiianesvaracaritam

This is an epic poem of 8 sargas. It was published in 1953. This is the last and the most
mature work of Kshamarao. Saint Jnaneshwar has very important position in the society of
Mabharastra. He was born in brahmina family. His ancestors were staying at the bank of river
Godavari in Maharastra. His childhood name was Vitthal. Vitthal left the home and met
Ramananda. In this epic it is described how Vitthal, his wife Rukmani and three children were
harassed by the then Maharastriyan society. The pitiable life of Jiane$vara and his brothers is
described by the poet. The description of the journey towards Paithan is nicely described by the
poet. And in the last three sargas the poet has described the public lectures of Jianesvara in
Marathi. Jnane$vara’s journey to various pilgrimages, the composition of the work
Amytanubhava and the description of Samdadhigrahana by Jianesvara. Like Sritukaramacarita
and Sriramaddsacarita this poem describes the miracles and divine incidents that occured in the
life of Jiianesvara. The poet has utilized Vaidarbhi riti and Prasadagura to incorporate various

figures of speech within the poem. Her use of Anuprash metre is unique.

2.8 Jittamalacaritam

Jittamalacaritam is a mahakavya based on the theme of Bava Jitto, a public hero from
Duggara. This poem was published in near about 1945.° This poem is divided into eighth sargas
with 450 verses. It is written by Pt. Sukadeva Shastri. He was born in 1893 in village Pati in
Jammu. He was sent for higher education Raghunath Sanskrit Mahavidyalaya at Jammu. Later
on, he went to Lahore Vishvavidyalaya for further study. He wrote five literary works in Sanskrit
named Srijittamalacaritam, SriNehrusatakam, Srihemaamarnath Katha, Bharatasahastranama

Stotram and Duggarastuti. He also wrote two Kavyas in Dogari Language. Bava Jitto could not

® Tripathi, Radhavallabha, Sanskrit Sahitya Ka Samagra Itihasa, Vol.IV, p.1772

% Sen, Subhrajit, Sanskrit Studies in the East, Vol. I, p.381
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become happy with his family more over the society also gave him suffering. He could not get
his rights from the society and he could not trust the people of society. He was a devotee of Ma
Durga. He sacrificed his life for not getting his complete for not getting his right in society. After
his death also the king Virasinh did not favour him though he was Hindu. Natural calamity
affected the life of people. People called a meeting and decided to install idols of Jittamal and
Gauri. In Kartik Shukla of Samvat 1515 daily worshiped was performed. In the village named
Zidi various buildings were built, every year people went there and got the result as per they
desire. The importance of spiritual power was realized by the people of that place. Today also

people travelled to this place as a pilgrimage and achieve their desired goals.

2.9 Duggarastuti Mahakavya

Duggarastuti Mahakavya is written by Pt. Sukadeva Shasri and published in near about
1950.1°. He is a well-known poet of the Duggara Pradesh. Duggarastuti is a mahdakavya written
in 13 cantos and 618 verses. In this Mahakavya, he has given the vivid descriptios of ponds,
lakes, hermitages, town, temple etc. He hasn’t left any drawback in describing Duggara Desh.
Jammu region is called as Duggara Desh because the Dogra people were lived lived there.
During the period of the King Gulabsinh, the Jammu region called as Duggara. In the description
of the Duggara Desh the poet comprises all the plants, fruits as well as foods of that region. No
one has courage to write a glory of their own region Duggara Desh but writing this mahakavya
Pt. Sukadev Shastri proved that it is possible to create literature in Sankrit in the Duggara Desh.

The first canto explores the features of rivers like the Ravi, Tavi and Devika, among
others. Because of these rivers that region is able to produce fruits, rice, potato etc. There is also
the descriptions of Manasara. The second canto describes the temples and pilgrimages of the
Jammu region, i.e. Uttaravahini, Puramandala, Kames$vara temple, Sukarala Deva temple, Siva’s
temple Bilavara etc. The Kame$vara temple described as the place where people fulfil their
desires. The third canto describes the famous towns of Jammu like Jammu Nagari, Samba
Nagari, Ranvirasinha Pura, Akhaniira, Udhamapiira, Canaini, Ramabana, Rajauri, Riyasi,
Kalakota etc.

The fourth canto deals with the different products of the three town: Kathua is situated on

the bank of the river Ravi, and it produces Wheat, Corn and the different grains. Hiranagar

10 |bid, p.383
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produces Wheat, Corn, Millet, Sesame, Mustard etc. Visvasthali produces the beans like,
cheakpeas, mustard, Sesame, Urad etc., vegetables like Onion, Ladies finger, Chillies, Potatoes,
Spinach etc. it also produces herbs like Pipala, Nima, Baheda, Jamun etc. This place is also

known as the place for art as well as medicine.

The fifth canto describes the sacrifices of the SuraViras, glory of the women who are
Satis. The region is also famous for the Sanskrit Scholars, astrologers as well as doctors etc. The
sixth canto describes the place for pilgrimages, festivals as well as fairs like Vaisnodevi Yatra,
Sukarala Devi Mela, Puramandala Mela, Bava Jitto Mela etc. The seventh canto has the
description of the people of four Varnas and their works. It also describes women and the kings
of the Duggara region. The Eighth canto describes the origin of the river Devika as well as the
strength of women etc.

The Ninth canto deals with the vivid Akhyanas of Sati. The first is Siva left Satf in his heart
and the second one is Sati left his life in the Sacrifice of Daksha. The tenth canto deals with the
transformation of Sati into Devika and Siva into Mahadeva. The eleventh canto describes the
fruit of the good works which are doing in the pilgrimages and the fruits of bad works. Those

who do good works get hevenly abide.

2.10 Gandhicaritam

Gandhicaritam is a Mahakavya written by Shri Sadhusharan Mishra. It was published in
1962. Shri Jayaram Mishra is the poet of the father. He was Sanskrit scholar. Gandhicaritam is a
Mahakavya written by Shri Sadhusharan Mishra. Shri Jayaram Mishra is the poet of the father.
He was Sanskrit scholar. It has 19 cantos. 1 to 17 sargas consist all the five junctures of the
drama. In the 18 and 19 cantos, there are the description of death of Gandhi and the lamentation
of people for Gandhi. This epic poem depicts the biographical sketch of Gandhi from his birth
till his funeral rites. At the end of the poem the poet gives introduction of his own dynasty.

Prof. Satyavrat Shastri remarks: “sHfmfFa=aRa@mfa  SATFOTEREE:  BIOFAT  TEEA

TR AR AT THTCATE: TSI o FhTa reree:|” 1

11 Shastri, Satyavrat, Shrigandhicharitasya Rachnashilpam, p. 17
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2.11 Ksatrapaticaritam

This epic poem is written by Dr. Umashankar Tripathi of Uttar Pradesh. It was published
in 1963. The poet was born on 1% January 1922 in Sigha village of Uttar Pradesh. He was born in
the family having tradition of Sanskrit knowledge. Therefore, he was imbibed with Indian
culture and love for Sanskrit language. His father Pt. Ramnareshmani Tripathi was versatile
scholar of Sanskrit. Ksatrapaticaritam is one of his best poems. The government of Uttar
Pradesh gave award to this work in 1969. The activities of the nation, tradition, problems,
cultural and social environment is the soul theme of this poem. Kshatrapati Shivaji is the hero of
this poem. In India after many years for the first time in the leadership of Shivaji the public
revolt against Mughals. Shivaji was famous for his love for the nation and he was a true freedom
fighter. The poet has tried to bring forth these qualities of Shivaji artistically in this poem. The
past of the entire nation and the present scenario got reflected clearly in this poem. In today’s age

of National Integration this effort of the poet is praiseworthy.

This poem is divided into 19 Sargas. In first sarga the poet describes the importance of
Indian culture, Sanskrit language and the patriotic spirit. He also eulogies Vilmiki and Kalidasa.
In second Sarga the description of Himadri and various other parts of India, their culture and the
birth of Shivaji is described. The third and forth Sargas described about the childhood and young
age of Shivaji and his promise before the Goddess for freedom of India. Fifth to nine sargas the
mission of Afzalkhan to kill Shivaji and the death of Afzalkhan is described. The tenth sarga
describes the attack of Sayistakhan on the forts of Sivaji, the counter attack of Sivaji with his
army on Sayistakhan is described. The eleventh sarga describes the interesting story of bringing
the milk of lioness for his Guru Samarth Ramdasa. The sargas twelve to fifteen describe the
Kshatrapati’s visit to Agra, his imprisonment and intelligently coming back to his rule. In 16"
Sarga victory over the Kondana fort by Shivaji is described. The seventeenth sarga contains the
story of sending of the letter against the collection of tax by Shiavji to Aurangzeb. The
eighteenth sarga describes the coronation of Kshatrapati Shivaji. The last sarga describes the

good governance of Sivaji.

The characterization of various characters like Shivaji, Aurangzeb, Afzalkhan,

Sayistakhan, Samarth Ramadas etc. speaks of the poetic talent of the poet. Vira is the main
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sentiment of this poem which is imbibed with the patriotic spirit. Raudra, Hasya, Karuna,
Srngara, Adbhut, Bhayanaka, Bibhatsa etc. are the subordinate sentiments of this poem. The
poet has given many ancient and modern good sayings (Suktis) for easy understanding of his
ideas. The use of appropriate metres and figures of speech according to various sentiments make
this poem enjoyable. The descriptions of various festivals and businesses speak of the poet’s

connection with the society. Therefore, Rahas Vihari Dwivedi opines about this poem:

“TH THTE FeddTHH =T ATH-TEATd FATAE], SaTT TGS, AT qd AT, LA
ATOTET, =A% TPaTd, "ueasfi ey offs #7gaw o ¥ "J9feaq g & e
‘A= T fOred T 9 el 3T Jerea agranreT g1712

However, Dr. Ramsuresh Pandey in his article bring forth some lacunas of the poet in the

following words:

FAHT TG AT FATEGEAIAT Fd TATT Y-8 TN ARAAGETITAH -2 FIAG o
AATARE A A AT e Fqareq | JaIEu wfa: Seseaadiaqa:

TATAT | AGEETATAT AVASTT o FAALALATHRITL|” 13

2.12 Gangasagariyam
This epic is written by Visnu dutta Shukla and published in 1964. He was born in 1895 in
Unnao district of Uttar Pradesh. He took part in the Non-cooperation Movement in year 1921 in
his student life. He has published ‘Sahayogi’, his own weekly publication. Sulochana Sati is his
famous Hindi poem. He was not only famous Hindi writer but has also deep love for FSanskrit.
The Garngasagariyam is an allegorical Mahakavya. It consists of nine cantos and 479 verses.
Cantos named according to their subject matter.

The first canto gives only introduction of the Mahakavya. 1t describes about the state of
King Himavana where queen was crying in the separation of her daughter Ganga. The tears of

the queen are symbol of Ganga. The second canto depicts that the King Himvana went to

12 Dwivedi, Rahas Vihari, Kshatrapaticharita Mahakavya Ka Samalochnatmak Adhyayan, p. 15
13 Pandey, Ramasuresh, ‘Kshatrapaticharita-Mimamsa’, Arvachin Sanskritam, Vol. I, p.10
38



Kailashpuri to get the boons from Lord Siva because he is childless. It has beautiful description
of Kailaspuri as well as the divine power of Siva. The third canto describes Himvana’s
invocation to Lord Siva. Siva being pleased with him gave him a boon of a girl child. But with a
condition that his daughter will leave him very soon. And gave him water from his Jata and
asked to give it to his wife to drink. The fourth canto deals with the chanting of Mantras,
drinking of water by the queen, desire of pregnant queen to wander near sea, in forest and
mountain etc. and finally birth of Ganga. The fifth canto depicts the childhood of Ganga, her
love for the monsoon, Himvana’s happiness having seen Ganga’s childish activities, his sadness
after remembering the condition of Lord Siva, search of suitable husband for her daughter Ganga
etc. In sixth canto Sagar a son of king of Bangodadhi attracted by hearing the qualities of Ganga
and went to meet her. But unfortunately, he didn’t reach to Ganga so he sent Megha as his
messenger of love. Here the mountain Himalaya, the river Ganga, sea and cloud etc characters
are personified as human. The poet has given the description of the union of the river Ganga and
sea in a very beautiful manner. During the description of the flooring of river Ganga in India the
poet has given the detailed and vivid description of various cities and pilgrimages. While

describing the Himachal Pradesh the poet writes
SEERINERIEEURERLRIEIRERER I el
ATIATAT fRATTer: SsaTeqd ST raa-Ty 1114

2.13 Sttacaritam

This epic is written by Shri Rewa Prasad Dwivedi. It was published in 1968. The 6%
revised edition of this poem was published in 1990 with the new title Uttarsitacharitam. The
poet was born on 22" September 1985 in Nadner Village of Madhya Pradesh situated on the
bank of river Narmada. His father Pt. Narmada Prasad Dwivedi was veteran scholar of Sanskrit
and Jyotish. His mother was Lakshamidevi. He lost his parents merely the age of eight. He got
his education from Kashi Hindu Vishwavidyalaya and learnt Sahitya Shastra from Pt. Mahadev
Shastri. He was conferred with D.Lit degree from Jabalpur University in 1974. He has to his
credit many works mainly on Alarihkara Sastra, on works of Kalidasa and original Sanskrit
poems and dramas.

From the coronation of Rama till the submerge of Sita in Abyss. The poem consists of 10

cantos and 694 verses. In the first sarga Rama, Sita and Lakshman after completing their stay in

14 Shukla, Vishnudatt, Gangasagariyam, p.23
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the forest return bake to Saketa. They were greeted by their mothers and other relatives. Rama
was selected as a new king by all and his Shobhayatra was carried out in the city Ayodhya. The
second Sarga describes the governance by Rama, happy moments of Rama and pregnant Sita,
people’s doubt regarding Sita’s character, the mental dilemma of Rama and Sita’s proposal to
depart for the forest is described. The third canto describes Rama’s extreme love towards Sita,
Lakshman’s pathetic situation while driving the chariot of Sita in the direction of forest. The
fourth sarga describes Sita’s meeting with Urmila before going to forest is described. In the fifth
sarga Sita was greeted by the nature. The description of delivery of Sita, Valmiki’s mental
position on the change of natural elements at the time of Sita’s delivery. His confidence of the
birth of great personalities and his extreme joy over the birth of Sita’s twins. The sixth sarga
describes the Luv-Kusa’s intimacy with hermitage dwellers and forest plants. Sita chooses
Valmiki as the Guru for her sons. The seventh sarga describes the acceptance of Luv-Kusa as a
student by Valmiki, joy of Sita by observing the qualities of Valmiki as Rsi-Muni and Kavi. The
eighth sarga describes the study of Various Shastras by Luv-Kusa, arrival of the sacrificial horse
from the Asvamegha Yajna of Rama, war between Chandraketu and Luv-Kusa, meeting of Rama
and Valmiki. Arrival of Vasistha, Janaka, Mothers of Rama and the villagers, assembly,
expression of joy by Valmiki on organizing the Yajiia and expression of sorrow by Valmiki on
Sitaparityaga, arrival of Sita before all family members and their support to come back is
described in the ninth sarga. In the last sarga the poet has described giving away Luv-Kusa to
Rama by Valmiki, Sita’s decision for Bhusamadhi and her ultimate separation from Rama is

described.

Though the theme is taken from the Ramayana the poet has made certain changes in the

theme to make the poem interesting. Dr. Krishnakant Shukla therefore remarks in his article:

Ham=d Ffa: Fadaraagaya 7 FMargafd | aREweiar afgT- FWeaTedrer q9reTT 9 a7

TEATT | FHTSIHAT, ST, STaaHedT, FOUaaedT, ferifa:, S qeras, TAaafdadaq,

o o

o o (o (o] 2O o o >
ATLISTIRIATH, 39T [AHIHIAAT, é’-‘«’l"h”laI(IUIIHI‘UH{HI'&CI(*IIIG Ayt red e 44T [ddld

wtferT AriiaTT 1715

15 Sukla, Krishnakanta, Sitacarita Samiksazam, p.37
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The poet has tried his best to enrich the poem by way of using 17 metres and figures of

speeches. Rahas Vihari Dwivedi remarks about the poet’s talent of using metres as:

HIARTH Hi FraSAT wia 6 @Afey gaeaer it qaar § st 3f=a a6 ™

IR TANT  Sit=cd il 32 | @FOT ggcaqul ¢ | 30 F1e § o< Fol-Hgl TAT 917 TAT T F
TR B | T T TR ST TagTadig®y il qTal o T ST Aagaieg®y & a7 Faod
ST B §17 18

The poet is no doubt a classical scholar and has composed the poem very strictly

adhering to the norms of classical writings, but he has been successful in giving his theme a new
trend which will definitely satisfy the modern Indian mind. The chief sentiment of the poem
patriotism to the true sense of the term which has been blended with love for humanity

irrespective of caste and creed.

2.14 Sivarajyodayam

This epic is written by Shridhar Bhaskar Varnekara. It was published in 1968. The poet
was born in 1918 in Nagpur. He was a professor of Sanskrit in Nagpur University for many
years. Besides his Mahakavya Sivarajyodayam he has written two Muktaka kavyas-
Mandormimala and  Mandasmitam, six  sataka  kavyas-Swatantryavirasatakam,
Jawaharatarangini, Vatsalyarasayanam, Sriramakrsnaparamhazsiyam, Matybhilaharzsatakam,
and Satyasatakam. Three Ragabaddha kavyas- Tirthabharatam, Sri Ramasangitika, Sri Krsna
Sangitika, three Gita- Srama Gita, Sangha Gita and Gramagitamytam, four Stotra kavyas-
Kalidasa rahasyam, Adhyatmasivayanam, Prarthanastotram, Srigajananprarthanastotram and
two dramas -Vivekanandavijayam and Sivarajyabhisekam. Among his creative writings
Shivarajyodayam is the best epic poem. This epic poem consisting of 68 Sargas is a notable
contribution of 20™" Century. It is a voluminous Mahakavya written in the line of Valmiki, Vyasa
and Kalhana. It contains the motivating biographical details of Saint Tukarama, Ramadasa etc.
and from the birth of Sivajl till his coronation as a king is described. The poet combined his

genius with imaginations to deal with the subject matter and does not indulge in the verbal

jugglery.

16 Op. cit., p. 153
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The poet has used metres like Anusrubha, Indravajra, Upendravajra, Upajati,
Rathoddhata, Drutavilambita, Vasantatilaka, Vamsastha, Sardalvikridita, Malini, Mandakranta,

Bhujasnigaprayata, Salinz, Puspitagra, Sikharinz, Prthvz, Arya, Saravati etc. in this Mahakavya.

Dr. Abhinava Shukla rightly says:
“STEaTSAETH FT SRIASET Fl IGHT FH AUDHL ST 6 GralSerhTe HT TFF AT gral g |

Srgid Sgl v Tl UT &g FIT Miag fEfaer el & TIRT 7 974 AT § a5l S99 Fgl
ST T T Geal § Ad-9a9 03 [0l o FU § ITT TN 6T 1717

The Alasikaras like Slesh, Rupaka, Bhrantimana, Dipaka, Prativastupama, Ekavalr,
Sansrsti, Bhavika, Swabhavokti, etc. are used in the poem. The poet has mainly used Vaidarbhi
Riti in this poem. Madhurya, Oja and Prasada Gupas are found in this poem at appropriate
place. His language is lucid and simple. He has borrowed some words as ‘Allah, Yedil® etc. as it
is from other language. He has also used some proverbs from hindi language. Rastrabhakti is the
main sentiment of this poem. And Syngara, Vira, Adbhuta, Bhayanaka, Karupa, Raudra are
subordinate sentiments. The characterization of various characters like Sivaji, his wife-Sai bai,
Shambhuraj, Pantaji, Ramasinh, Tanaji, Raghunatha, Chhatrasal, Gagabhatta etc. and the
characters at opposite side like Sultana Mohammad, Ali Adil Shah, Aurangjheb, Badi Begum,
Afzalkhan, Shahjahan, Fatehkhan, Fazalkhan etc. are described in a very appropriate manner.

In this poem the poet has mainly tried to describe how Shivaji has fought to establish the

Sanatana Hindu Dharma which was destroyed by the Mughals.

[N - o

“Tq TG TS ATRIALSId, T GHATE FAsHE Ada@ [@arsid, I F6H T IdTe:

OO\

raTfafas e e, FAATaHEay e, I O seed Aearf, 93 seaigea aadq

=, og wald a9 | AgTFEavHT: garie aF] AT T SaHTSed, FHA U
TATEOATHY s as HgTahTed aHeTIaid)”18

17 Shukla, Abhinava, ‘Srisivardjyodayam’ mein Sangitatmakata, p. 446
18 Shukla, Rameshchandra, ‘Sivarajyodaya- Samiksha’, Arvachin Sanskritam, Vol. I, 1979, p. 30
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2.15 Tilakayasornava

This is an important epic poem of modern period. Lokamanya Tilak is the hero of the
poem. One of his disciples Padmabhushan Late Shri Madhavhari Ane is the poet of this poem.
This poem is divided into 85 Tarangas and it has 12000 verses. This poem published in three
volumes in 1969-1971. The poets of modern languages have not written any Mahakavya of this
size. This is perhaps the biggest Mahakavya of this 20" Century. It has got a unique place in
Sanskrit Literature due to its many qualities. The poet Shri Ane could describe the incidents of
freedom fight with accuracy because he was the follower of Tilaka during freedom fight. The
poet was born in Pune in Brahmina family on 19" August 1880. Love for Sanskrit language and
Indian culture is inherited by the poet from his family. He was conferred with D. Lit. degree and
Padmavibhushan for his contribution to Sanskrit Literature. The life sketch of Lokmanya Shri

Bala Gangadhar Tilaka is the base of this Mahakavya.

The first volume contains 25 tarangas. It has the description of the beauty of Konkan
region, death of forefathers of Tilaka in Panipat war, birth of Tilak, death of his mother and
father, his marriage, arrival of businessman from Europe, beginning of British rule, awareness of
Indian people for independence, meeting of Visnu shastri with Tilaka, publication of Maratha
and Keshari newspaper, death of Visnu shastri, imprisonment of Tilaka and Agarkar,
establishing Fergusson College, establishment of Indian congress, fifth conference of Congress
in Mumbai, election of Tilaka as Secretory of congress, spread of plag in Puna and Mumbai,
imprisonment of Tilaka for six months, description of Tanjavour library, arrival of Tilaka in
Pune.

The second volume contains 26™ to 41 tarangas. It has the description of the principal
Raghunath of Fergusson College, editing of Kesharipatra by Tilaka, opposition of English
newspaper, congress conference in Lucknow, appointment of Lord Curzon as the viceroy of
India , fight between English and Dutch in Africa, war between Russia and Japan, spread of
Tilaka’s message in Vidarbha, printing of Vande Mataram Newspaper by Maharshi Arvind,
conference of Congress in Varanasi, Tilaka’s visit of Karna taka and Maharashtra, Conference of
Congress in Surat, arrival of Arvind in Puna, conference in the leadership of Rabindranath
Tagore, Tilaka’s national mission for unity, efforts of Arvinda and Tilaka for strong agitation
through public lectures and newspapers, Tilaka’s imprisonment for six years in Mondale, death

of wife of Tilaka, daily life of Tilaka in jail, his selfcontrol, his arrival in Punyapuri from Jail.
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The third volume contains 42 to 85 tarangas. Welcome of Tilaka by the people of various
places at Gaekwada, Tilaka’s efforts to strengthen the Congress, declaration of war in Germany,
effort of Visnu sharma, Bala and Gopala for the unity among people of India, publication of Gita
in Marathi language, publication of a book against Tilaka, formation of Swarajyasangha,
Tilaka’s lecture among various religious leaders, conference of Congress in Lucknow, support of
Kolkata, Nagpur, Akola and Vidarbha to Tilaka, support of Mahatma Gandhi, Satyagrah of

Gandhi in Africa and Champaranya, felicitation of Tilaka in London, death of Tilaka.

Vira is the main Sentiments with patriotic spirit. Karuna, Vatsalya, Bhakti and Adbhuta

etc are subordinate sentiments of this epic poem. For the language of poet Rahas Vihari Dwivedi

remarks: “TH FHTT FHT ATUTIACT FHITRTH-SAE TAFHd AT & HAAT T AT BT AT
TR ST =T & AT Fahe § | FaTTias, T3 oY SAIad-SIR[a ATaT § 1T FHT T

TR 1T 8 | ATETTE 3 | AT 7 AT off @ T Herar g 1019

2.16 Swami Vivekanandacarita Mahakavya
This caritakavya is written by Trayambak Atmaram Bhandarkar. This is the first

Mahakavya written on the life of Swami Vivekanand in Sanskrit. It has 18 cantos and 1112
vesres. It was published in 1972. Each canto has the word Shanti in its last verse. The post has
aptly described the greatness of the character of the Swami Vivekanand. The style and the
language of this poet is like that of Bharavi and Magha. The main intention of this poem is to
bring to light the Sanatana Dharma and the culture related to it in India. And therefore, the poet
said:

T A TRSATIEAT WLAET qATATU: TITSHAMAATT AT |

ATY A {Aagsafae gwedt Banad fSraadt gai s 120

The language of the poem is sweet and devoid of grammatical faults. The expressions
directly denote the meanings and maintain the natural flow which is expected from a gifted poet.

Pandita Bhandarkar rigorously adhered to the definitions of Mahakavya provided by renowned

19 Op. cit., Dwivedi, Rahas Vihari, p.319
20 Bhandarkar, Traymbaka, Vivekanandacarita, p. 47
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poets such as Visvanatha. He has properly arranged the material of his epic with appropriate and
suitable titles. This epic poem is a superb one and deserves a special place among the

Mahakavyas composed in the modern period of Sanskrit.

2.17 Leninamrtam

The author of the epic poem is Padma Shastri of Rajasthan. It was published in 1973.
The poem is a biographical one composed on the life-history of V.I. Lenin (1870-1924) who was
the leader of Bolshevik revolution. The dimension of the poem is confined to 15 cantos, which
comprehensively contain the distinctive features of Communism, the biographical details of this
great leader, the geography of Russia and also the friendly relations existing between Russia and
India. It is a representative work of this century exclusively written on the philosophy of
communism in Sanskrit language for the first time. The objective of the poet very clear in the

introductory verse.

The subject-matter is divided into fifteen cantos: 1. Outlines of communism 2. Beauty of
Russia 3. Birth of Lenin 4. His Student-life 5. Imprisonment of Lenin in Siberia 6. Birth of the
doctrine of Bolshevik 7. People's revolution 8. Victory of Bolshevik group 9. Lenin's inter-group
struggle 10. Downfall of Jaratantra 11. Coming of Lenin to Petrogad 12. Failure of July

revolution 13. Lenin's Sovernity 14. Lenin's death 15. Russia-India relationship.

The characterization, delineation of sentiment, develop- ment of plot, the versified
dialogues, the employment of dramatic techniques, development of patriotic spirit as per the
need of the hour, poetic form that is given to a dry subject etc. are the sublime features of this
mahakavya. The style adopted by the poet is Vaidarbhi, which contains soft words, small
compounds, lucid presentations and easy language. The poet has made use of appropriate metres
necessary for proper expression of various sentiments. The judicious use of the metres along
with proper delineation of emotions in an artistic manner no doubt enhances the merit of the
poem. The poem has beautifully depicted the characters of all those persons who play a definite

role in Russian politics and are associated with the hero of the long poem.
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The poet has described the pathetic condition of Lenin's mother Mariya. The lotus like
face of Mariya, became brilliant by the rays of the Sun-Lenin, when she came to know about the
conception but that luster immediately vanished because of her drinking of the water of poverty-
ocean. The poet brings a good imagery of Mariya's miserable condition in the verse. He
identifies Lenin with sun and creates a very good metaphor though it is very common in
Sanskrit.

Another feature of the poem which gives me pleasure is that the poet has brought into the
real incidents like a historian in a natural way. In a verse the poet says that Lenin was a divine
person' like an incarnation of Visnu. He came down to earth like the lord Krsna to help the poor
people suffering from severe poverty. As the main objective of the poet is to depict the noble
character of this hero, he has taken care of the main things which have made his character so
high, so noble and so outstanding. One of them is his supreme dedication for the country. The

poet has depicted the work of his dedication in some verses.

There are very good subhasitas type of sayings in the poem. An example will be
sufficient for us to understand our poet's mind. What he says is that a weak man does not achieve
anything in this world. He cannot get pure fame. Without power one cannot even imagine of
peace. In this great epic, the poet Padma Shastri depicts systematically and artistically the life
and work of the hero Lenin. The main sentiment of the poem is Vira (heroic), that is, yuddhavira,
one of the four varieties of Vira rasa. Other sentiments like Karuna, santa, and bhakti are also
delineated properly as subordinate ones in their proper contexts. The work fulfills all the
requirements of a Mahakavya. It is a sublime contribution to modern Sanskrit literature and in
need of an analytical study for better understanding of the mind and art of Padma Shastri, a

progressive poet of this century.

2.18 Sri Bodhisattvacaritam

Sri Bodhisattvacaritam is a Mahakavya written by Dr. Satyavrata Shastri. He was born
on 29" September 1930 in Lahore. he completed his shastri degree as well as master degree from
Punjab Vishwavidyalaya. He also completed his Vyakararacarya degree from the Varanasi. He

has good command over the Sanskrit, English and Hindi languages.
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Sr7 Bodhisatvacaritam is a Mahakavya written in 14 cantos. It was also published partly
in the magazine “Sanskrit Pratibha@” in year 1962. Later on it was published in a book form in
1973. The first canto of this Mahakavya is in the syllabus of Bachelors degree of Meruth
Vishwavidyalaya.

In the first canto the Bodhisattva is presented as a generous merchant. Another merchant
wants to go ahead on a commercial trip with the desire of getting greater profit by the same route
that the Bodhisattva wanted to go. The Bodhisattva gives him permission to go first. He moves
on bullock carts loaded with various merchandise, but on the way, the evil vampire chokes and
makes the drinking water loaded for the desert fall. As a result, the merchant dies in agony along
with his followers. Later, on the departure of the Bodhisattva from the same path, that evil
demon tries to cheat him too, but he does not get trapped in his trap and earns success in business

with his intelligence, honesty and hard work.

In the second canto the Bodhisattva appears in the form of Kashinaresh. He is adorned
with noble qualities and is in search of such a person who can tell him his faults. For this
purpose, he visits his vast kingdom in a chariot. He meets the king of Kosala in a narrow passage
on the border of his kingdom. The charioteers of both the kings are ready to take their chariot
first, but due to the narrowness of the way, only one chariot can pass. In the end it is agreed that
the king who excels in moral qualities should go first. On comparison, both are proved to be
equal but only one quality is found more in Bodhisattva, that is, he is generous and kind to the

one who does wrong. That's why it is proved to be an officer to get out of the narrow path.

In the third canto also the Bodhisattva is present in the form of Kashi Naresh. In this also
his rival is the king of Kosala. One of the adulterous ministers of the Bodhisattva who is in the
form of Kashinaresh Shilvan is thrown out of the kingdom. He inspires the King of Kosalan to
attack him by making him aware of the generosity and prosperity of Shilvan. Kosala king attacks
and usurps even his kingdom. But Shilvan keeps on watching everything without reacting
calmly, even when his rival orders him to be taken prisoner and taken to the cremation ground,
he does not say anything.

The story of the third canto continues in the fourth canto. The decision of the dispute of two

yakshas eating one dead body, wants to make Shilvan through the ministers Shilvan. With the
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intervention of those yakshas, he has to get his snatched kingdom. The King of Kosala is

impressed by his generosity, tolerance and kindness and apologizes. Shilvan forgives him.

In the fifth canto also, the Bodhisattva incarnates as Kashinaresh. Three persons are
presented in his court as accused in the crime of theft. A woman comes to rescue them, who is
one's sister, one's mother and one's wife. The king allows only one to be released, so the woman
wants to release the brother. In this regard, she gives many tips from the side of Bhatrugarima.

Impressed by this tactic of the woman, he leaves all three.

The sixth canto tells the story of a young monk who falls in love with a beautiful girl. His
fellow monks inspire him to rise above worldly subject desires by telling him the inspiring story

of the Bodhisattva who incarnated as Shivi, a resident of Arishtpur.

In the seventh, eighth and ninth cantos, the Bodhisattva has been described as Shivi, a resident of
Arishtapur. The story of Unmadanti is given in the seventh canto. Unmadanti is a unique
graceful child. Her father wants to give her in marriage to Maharaj Shivi. Shivi sends ministers
to test her qualities, who get sexually attracted by the beauty of the frenzied beauty. She guesses
this and does not consider them worthy of his test. On this matter, instead of the virtues of Shivi,
the angry minister describes the bad qualities by speaking untruths. So, rejects him on their

advice. Eventually she gets married to the king's general.

The eighth canto contains the relevant story of Unmadanti's previous birth. In her
previous birth she was the daughter of a poor man. Due to the virtue of giving away her only
property, a red saree, to a needy monk, she incarnates in the next life as a delightfully beautiful
madman. Maharaj Shivi leaves for the city tour on the Kaumudi festival. His eyes fall on
Unmadanti peeping down from the ventilation of his building. They get attracted to her beauty
and also become lustful towards her. When the commander-in-chief came to know about this, he
wanted to present his wife Unmadanti to the king by faking the knowledge of the king's

attachment to the Kuldevi plant. A great deal of conflict arises in Maharaj Shivi's mind.
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In the ninth canto there is a dialogue between the king and the general. Psychological
struggle is expressed in this. The commander is ready to give his beloved wife to the king, and
the king politely rejects the gift of the commander out of a strong desire to obey the religion.
This dRamatic dialogue has become very beautiful.

In the tenth and eleventh cantos, the Bodhisattva in the form of a monk mediates a settlement
between the king and his wife. He reminds them of their previous birth story. When they were in
the form of eunuch couple and the mere recollection of short-term separation made them

distraught with separation pain for years.

In the twelfth canto there is a description of the Bodhisattva incarnated in the form of an
innocent farmer. The sarga begins with the description of Kashinaresh Brahmadatta. In his
kingdom lives a religious farming family whose members are the farmer, his wife, son, daughter
and a maidservant. The farmer's son dies of snake bite in the field. Even after seeing the death of
the farmer's son, he is engaged in his work without any heSitation and sends a message to his
wife to come to the field with all the members of the house. He asks in his message to bring
lunch for only one person as his companion (his son) was dead. This was a unique example of
superhuman restraint on the human mind. It was a challenge to the supreme position of Indra, the
lord of the gods. Naturally, Indra reached the spot distraught and was surprised to see all the
members of the farmer's family unaffected by the grief. The farming family accepts the incident
of dear-death in a simple way.

In the thirteenth Canto, the Bodhisattva in the role of a beleaguered merchant goes to his
friend Pilea (He had given half of his wealth when he was in distress) due to loss in business. But
Pilea does not help his distressed friend. The Bodhisattva does not express malice at this
ingratitude of the friend. This very conflict between the character of the Bodhisattva and the
ungrateful friend Pilea is effectively described.

In the last fourteen cantos, the Bodhisattva is portrayed as a teacher. He wants his
disciple Papak to change his sinful name to a good name. Assures about the randomness of
names. He sends Papak to find a good name for himself but gives up the idea of changing the

name after not finding meaning in all the names. It has been taught by this story that the name
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has nothing to do with the character of a person, therefore only good character is important, it is
not necessary to adopt a name of good character or virtue.

The story of 'Bodhisattvacaritam' is not focused on the character development of any one
hero. Therefore, it moves away from the concept of traditional epic setting. Its hero has multiple
and different levels of personality, so the possibility of sandhis of a dRama has ended in this
epic. Vira is the main sentiment of this poem. Dharmavira, Dayavira and Danavira types of Vira
rasa are delineated in this poem. Syngara and Santa are the subordinate sentiments of the poem.
The characters like Bodhisattva, Unmadanti, Brahmadutta, Papaka, Ahiparaka etc are the main
characters. There are many subordinate characters like Pishach, Shilvan, Kaushal Naresh, his
wife etc. Descriptions of natural elements and other required episodes are found in less number
in this epic. The employment of various figures of speech and metres make this poem rich in

literary qualities.

The specialty of this epic is that the sequence of events is visible in the stories at a rapid
pace. An attempt has been made to give basically poetic expression to the stories by not
modifying or changing them from poetic imagination. There is a predominance of chronicles in
it. There is a lack of long descriptive episodes in between. Again and again the story begins with
Brahmadatta of Kashi. Due to the speedy progress of the stories, the subtle development of the
character's character and the continuity of the rasabhava have slowed down. At some places, the
list of the qualities of the characters informs the reader about the sublime human qualities, where
their reflection has been presented through the actions and statements of the characters, those

parts have become somewhat interesting.

2.18 Srinarayanavijayam

The Srinarayanavijayam of K. BalaRama Panicker belong to this category. This
Mahakavya was published in 1973. The epic does not follow the traditional principles of the
Mahakavya strictly as described by ancient rhetoricians. This epic mainly deals with the life-
sketch of the saint. Narayanaguru is portrayed with all qualities and high level of dignity that is
deserved by the holy persons. Narayanaguru’s teachings, especially on the unity of all religious
end, the botherhood of men, are clearly and emphatically described in various cantos of this

poem.
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Srinarayana’s message — ‘One community, one religion and one God for all’ — has been
nicely given and explained in canto XIX. This poem is significant due to the construction of the
Goddess of learning's shrine, Rabindranath Tagore and Mahatma Gandbhi's visits, and Gurudeva's
cemetery. The central emotion of this poem is 'Santa' however it also captures the sorrow of
devotees at the grave of their Guru in a state of 'Karuna'. The poet has good knowledge of
Vedanta. Therefore, he could analyse the teaching of the Gurudeva. The language of the poet is
simple, lucid and devoid of difficult usages. Reading of this poem will be very much pleasing

for the students with low knowledge of Sanskrit.

Prof. R.K. Panda opines about this poem “the Mahakavya occupies an important place for its
unique theme and its lucid presentation. Some of the verses are given to acquaint the readers

with the style of the poet Panicker.”?

N.M. Kansara Remarks:
“In consonance with the predominant trend of simplicity and profundity in the life of the hero,
the poet has adopted a style endowed with simplicity and lucidity, with an ornate touch when the

situation demands.” %

2.19 Kristubhagavatam

In modern Sanskrit literature many literary works are written on Jesus Christ and
Christianity also. The Kristubhagavatam is one among such literary works. It is composed by
P.C. Devassia of South India. For this magnificent poem the poet received Sahitya Academy
award in 1980. This poem has many episodes, events and illustrations from the Hindu
mythological works. The poet was grown in an environment of Sanskrit literature which is

reflected in a poem of Jesus Christ in Sanskrit. His Eminence Joseph Cardinal Parecattil, the

21 gRqeraHaT=sa TS F31T
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Srinarayanavijayam, pubd.by the Poet., Trivandrum. 1973, Second Part, p.64.

22 Kansara, Dr. N.M., On the Narayana Vijayah : A Sanskrit Biographical Epic,Edi. Vidyanivas Mishra, Semushi,
Baldev Upadhyay Birth Centenary VVolume, p. 78
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Archbishop of Ernakulam also influenced the poet deeply as believes that India must have its
root in the culture and the tradition of the land.

Though this is a Mahakavya composed with all literary rules of an epic it is named as
Bhagavatam by the poet as it deals with the Lord Jesus. It portrayed the sacred life of the
founder of Christian religion in thirty-three cantos in 33 cantos and 1600 slokas. The brief

canto-wise summary is as follow:

The poet strictly confirms literary principles of the epic but refrain himself from using
too many alamkaras, metres and descriptions of various natural elements. A few commonly
known figures only occur. He has mainly used anustup and upajati, though he shows his
capacity for other chandas too. The style of the poet is lucid and without verbal jargon endowed

with prasdada and saukumarya.

The poet follows the Gospels and authentic biographers on Christ to describe the life
sketch of Jesus Christ. He has tried to remain honest to the events described by the earlier
biographers. He has also inserted some of his imaginative events without disturbing the original
and true theme. To describe the love and betrothal of Mary and Joseph, the poet uses entire first
two sargas. The tenth chapter is devoted to portray the childhood of Jesus. The death of John, the
Baptist and the suicide of the betrayer Judas also cover the major portion of the poem. The
miracles of Jesus are faithfully described in this poem. The unique element of this poem is the
inclusion of apt analogies and comparisons with personalities and situations that are found in two
Sanskrit epics, the Ramayana and the Mahabharata. It has vaidarbhi style. There are many
subhasita in this poem. Prof. Unni rightly remarks: “All the important events in the life of Christ

are described here in a chaste and lucid style of classical poets.”?®

Sulochana Devi in her article remarks:
“In writing the poem the author adopts the model of classical poets, but avoids pedantry and

excessive ornaments. It is written in a simple and clear style. It is endowed with the guras of

23 Unni, N.P. “Contribution of Kerala to Modern Sanskrit Literature”, Devavanisuvasa (Dr. Ramakanta Shukla
Felicitation Volume), Part 11, p.595.
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prasada and saukumarya, characteristics of the Vaidarbhi style, The descriptions are brief but

effective.”?

C. Rajendran remarks about this epic: “Though the theme is novel, the author, with his fine
mastery over the Sanskrit language, has been able to present the life of Christ in a style which is

so natural that we would treat it at par with ancient Mahakavya.”?>

Sweta Prajapati in her article remarks:
“The poet has successfully described most of the incidents that have occurred in the life of Jesus,

including most of his miracles, parables and utterances in simple and graceful Sanskrit”?®

2.20 Visvabhanuh

The Visvabhanuh (the universal light) is an interesting epic poem composed on the life
history of Swami Vivekananda. P.K. Narayana Pillai of Kerala has composed this Mahakavya
successfully. This work came to light in 1977.27 The hero of this poem is Swami Vivekananda.
The eminent poet has taken some liberties with the form, but they no way devalue his creative
talent. The epic deals with truth about the greatness of the Indian Culture starting from the Vedic
literature and the description of the noble character and life of Swamiji. The course of action as
said by Swami Vivekananda for the achieving the greatness will show the path for future
prosperity of India. Except the fifth canto which consists of 555 verses in all, all the cantos other
than the 16" and 21% contain 25 verses each. The practice of concluding verse in different metre
is not found in this poem. In this poem composed with seven metres namely, Anuszup, Upajati,
Vasantatilaka, Vamsastha, Viyogini, Prthvi, no hard and fast rule is observed to change the metre

in every canto. One verse is given here as specimen.?

24 Devi, Sulochana, Historical Survey of Sanskrit Mahakavyas, p. 182

% Rajendran, C., “Sanskrit Kavyas of Post Independence Kerala”, Post Independence Sanskrit Literature: A Critical
Survey, Prof. Dr. A.M. Prajapati Felicitation Volume, p.92

% Prajapati, Sweta, “Kristubhagavatam: A Sanskrit Epic on the Life of Jesus Christ”, A Marigold of Modern Sanskrit
Literature, p. 2

27 Visvabhanuh, printed at V.V. Research Institute Press, Hoshiarpur, 1977
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The poem is having quietude as the main sentiment. Prof. Pillai has composed one more
Mahakavya — Dharmasagara which deals with the life of the great master Sri Ramakrsna
Paramaharmsa in 18 cantos. Prof. Pillai’s Mahakavya on the life history of Vivekananda is not
first of its kind. Many modern poets have written on this theme. The most outstanding one is Sri-
Svamivivekanandacaritam® written by Tryambaka Bhaskar Bhandarkar of Varanasi.

In twenty-one cantos, the poem Visvabhanu describes the important incidents in the life
of Svami Vivekananda. The author, Prof. P.K. Narayana Pillai got the inspiration to write this
Mahakavya while composing a hymn in praise of goddess Kanyakumari. The introductory part

of the hymn contains a reference to Svami Vivekananda.

The title of the poem, Visvabhanu can be explained as Visvasya bhanuh Visvabhanuh,
meaning "the light of the Universe". The poem is significantly entitled because the hero of the

poem, Vivekananda, illumined the whole world with his uncommon personality.

The author Prof. P.K. Narayana Pillai was born in December 25, 1910. He is an author of
eminence in Sanskrit, Malayalama and English. He has worked as Professor and Principal in
various institutions. The Government of Kerala appointed him as one-man commission to
prepare a report to establish a Sanskrit University. He got several awards for his contribution to
Sanskrit literature. His Sanskrit works include Visvabhanu, Sabarigiritirthajanam,
Cidatmikastavah Srivallabhasuprabhatam, Sonadrisastavah, Kanyakumarim Bhaje, Bhaja

Ramakrinam, Pita Duhitac a, Mayaraditam, the last two being translations from Malayalam.

The poem Visvabhanu sums up the life and teachings of Vivekananda. The poet
conceives the hero as having some divine grace in him. The life-story proper starts with the

description of Durgacaran Datta. During the course of his visit to the temple at Kasi, he
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2 Panda R.K. ‘A Study of Alarhkaras in the Swami Vivekanandacarita Mahakavya’, Journal of Sukysindra Research
Institute, Vol. Vill, 2003, pp. 89-109.
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happened to meet Sundari, his wife, lying unconscious, from whom he had parted for (ascetic
purposes. He helped her to regain consciousness. Sundari was an ardent devotee of Lord
Visvanatha and her son was named Vis$vanatha. Visvanatha Datta marries Bhuvanesvari.
Vivekananda is born to them. His childhood and his extra ordinary qualities including the power
of deep meditation are described subsequentely. Vivekananda happens to learn about Ramakrsna
and they meet. In course of time. he accepts Ramakrsna as his teacher. The teacher is pleased
inturn and enjoins him to serve the world. Upon this Vivekananda dedicates himself to the well-
being of his fellowmen. He starts a mission for this purpose and names it after his teacher as

Ramakrsna. He begins to propagate his master's message along with upanisadic lines.

There are four cantos dealing with Vivekananda's religious wanderings. He proceeds to
Varanasi after visiting several places of pilgrimage. There he worships Visvanatha, and engages
in a discussion on spiritual matters with the scholars there. In Nainital he sees an asvatha
(banyan) tree, sits under it and loses himself in meditation. During his wanderings he meets
Mangel Sing in Alwar and explains to him the principle behind idol-worship. He visits the ruler
Khetri who accepts him as his preceptor. It is this king who gives him the name 'Vivekananda'.
In Poona he meets Tilak and, after discussing the future of India, they part. He arrives at

Kanyakumari, worships the goddess there and concludes the religious wanderings.

Vivekananda next decides to attend the world's parliament of religions in America since
it would help him in (i) propagating Vedanta philosophy in the west, (ii) synthesising Eastern
and Western thoughts, (iii) collecting funds for the uplift of the suffering masses in India. He
visits several places in America, including Chicago. In his deliberations Vivekananda makes
frequent references to stotras and Bhagavadgita. He condemns the narrow outlook in religion
and advocates Universal fraternity in the field of religion. He stresses the necessity of the
philosophy of Vedanta in his talks in the west. He returns to India and works hard to train his
disciples for the service of mankind. foror this purpose, he starts a number of muthas in the name
of Ramakrsna. He makes a number of arrangements for the proper conduct of these mutts. The

poem ends with a description of his samadhi at the age of forty.

The author of Visvabhanu has to deal with an uncommon character. Vivekananda is a

man of mighty enlightening powers. He is esteemed all over the world as a great religious
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teacher. All these facts are seen well grasped by the author. As a result, the salient traits in the
hero are vividly brought out.

As a child Vivekananda showed extra ordinary ability in studying literary works. He
always became the leader among his play-mates. He watched and studied the world around him
with keen interest. He could grasp the ideas contained in the books of great authors by merely
glancing through them. Seeing the extra ordinary intellectual abilities the boy possessed, a
European remarked, "I have not come across in any corner of the world a lad so talented and

brilliant as Nara".

Vivekananda was inclined to a monastic life even from the early days of his life. The
occasional visits made by monks to his house brought great happiness to him. He gave away
small presents with great pleasure to the sadhus who visited his house. Vivekananda showed
little interest in worldly affairs. Even though there was poverty in his house, he prayed only for
power Bhaja Ramakrsnam, Pita Duhita ca, Mayuradatam, the last two being translations from

Malayalam.

The poem Visvabhanu sums up the life and teachings of Vivekananda. The poet
conceives the hero as having some divine grace in him. Vivekananda was inclined to a monastic
life even from the early days of his life, The occasional visits made by monks to his house great
happiness to him. He gave away small presents with great pleasure to the sadhus who visited his

house.

Vivekananda showed little interest in worldly affairs. Even- though there was poverty in
his house, he prayed only for power of devotion and spiritual emancipation on one occasion. He
was also very kind to his fellow-men. The knowledge Vivekananda possessed was unlimited. He
was a philosopher in the main. The name Vivekananda itself was given to him by the king of
Khetri as a token of recognition of his vast knowledge. Vivekananda advocated Universal
fraternity in the field of religion since he believed that all reli- gions stood for the same goal.
Even when his mind was set- firm in Brahman, he established several missions in different parts

of the country under the name of his master for the spiri- tual uplift of his countrymen.
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The author Prof. P.K. Narayana Pillai got the inspiration to write his Mahakavya while
composing a hymn in praise of goddess Kanyakumari. The introductory part of the hymn
contains the following reference to Swami Vivekananda. It took him about a month to complete
the hymn and during that period the image of the divine Mother and the environment of Her
sacred tomple stood clearly reflected in his mind. Once the hymn was completed his mind
automatically moved on to the Rock memorial with its impressive and imposing status of the
great patriot-monk. It was against this mental background that the author began to write the

poem.

In this poem, Visvabhanu the hero Vivekananda is a man of renunciation belonging to the
category of dharmakarunyaVira (hero of duty and compassion). So the sentiment of this poem is
Santa which is developed from the sthayibhava, $ama or tranquility. The poem Vi$vabhanu
contains figures of sound and sense which are unpremeditated. The poet uses figures of speech
like Arthantaranyasa , ‘Upama’ etc. The seven metres, viz., Anustubh, Upajati, Vamsastha,
Viyogini, Puspitagra, Vasantatilaka and Prthvi are used by the author in composing his
Mahakavya. The style of the poem is quite natural and simple. The poet uses the Vaidarbhi and
Gaudi styles.

At the time of Vivekananda, the caste system was a ruling force in India. Most of the
Indian people were illiterate. Yet they had a favourable attitude to spiritual renaissance. This
gave Vivekananda sufficient con- fidence in his efforts to bring the people closer to the spiritual
path.

2.21 Nehrucaritam

Nehrucaritam is a Mahakavya written by Brahmanand Shukla. 1t was published in 1975. He
was born in 1904 in Charthaval of Mujjaffarnagar in Uttarpradesh. His father’s name was Shri
Maidalal Shukla and the mother’s name was Shrimati Tulsidevi. The other works of the poet are
1. Shrigandhicharitam 2. Udbodhan 3. Maninigrah 4. Bharatsushama 5. Ashwasanam 6.
Vastravatarah. He has also translated and edited some of the works: 1. Mrcchakatikam 2.
Uttararamacaritam 3. Savitryupakhyanam 4. Harsacaritam. Nehrucaritam is written in 18

cantos and 707 verses. The theme of the Mahakavya is the life history of Nehru. It has
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description from the birth of Nehru till his death. According to the tradition of Sanskrit
Mahakavya it starts with the Marigalacarapa. In the first canto many verses contain salutations
to the deities. It also contains praise of good people and criticize of bad people. The second canto
deal with the beauty of Kashmir and the description of Motilal Nehru, father of Nehru. The third
canto describes Motilal gets the boon from the Yogiraja for having offspring. The fourth and
fifth canto contains the birth and the different Sanskara’s after the birth of Nehru. The sixth to 12
canto describes the study of Nehru in England, his journey and wealth of America, his journey of
Patna, his father’s description about the poor condition of subservient India before him, Nehru’s
belief in the equality of every religion, discussion about Nehru’s marriage of his parents,
acceptance of the marriage proposal by Kamla’s parents, Nehru’s marriage with Kamla etc. the
thirteenth canto describes the birth of Indira, imprisonment of Nehru, disease of Kamla, death of
parents of Nehru. The fourteenth canto describes the announcement of “Quite India Movement”,
the education of Indira, get independence etc. The 14" to 17" canto describes death of Mahatma
Gandhi, partition of India, the works of the Nehru for the development of India, reformation of
India etc. The 18th canto describes the death of Nehru and the lamentation of Indira on his
father’s death. The main sentiment of the poem is Vira with the patriotism. Other subordinate
sentiments of this epic poem are Bhakti, Karuna, Vatsalya etc. The language of the Mahakavya
is simple as well as lucid. The aLankaras used in the Mahakavya according to its subject matters
like Utpreksa, Rupaka, Parisankhya, ‘Upama’, Anuprasa, Yamaka, Atisayokti etc. The metres
used in this epic are Anustbha, Upajati, Drutavilambita, Indravajra, Malini, Swagata, Harini,
Viyogini etc.
Dr. Ramakant Shukla in his article enlisted the Suktis that occur in Nehrucharitam.°

There is other two Mahakavyas written on the life sketch of Nehru: 1. Nehrazyasasaurabham by
Goswami Balbhadra Shastri and 2. Sri Javaharjyoti Mahdkavyam by Raghunath Prasad
Chaturved.

2.22 Indiragandhicaritam
This is a Mahakavya written by Dr. Satyavrat Shastri. It was published in 1976. The
Mahakavya is divided into 25 cantos and each canto consists 25 verses. It has description of the
birth of Indira and the chief incidents till 1976.

% Shukla, Ramakant, Shrinehrucharitam — Nehruyashahsaurabham- Mahakavyayoh: Suktividhanm, pp. 39-50
58



The first canto deals with the description of the dwelling place of Motilal Nehru. The
second canto describes the birth of his daughter Indira and appropriateness of her name as well
as beauty of Indira. The third canto describes the thoughts of Indiragandhi regarding the freedom
movement and she is influenced by John of Arc. The fourth canto deals with the how the
thoughts of John Arc for freedom fight influenced Indira’s mind. Even she plays games about the
Independence of India. The 5" canto describes the suffering of Kamla, the tragedy of
Jaliyanwala baug and sadness of Jawaharlal Nehru etc. The sixth canto describes the
imprisonment of Jawaharlal Nehru and Motilal Nehru. The seventh canto deals with the Nehru’s
Letter for his daughter Indira from the prison. Here also the description is given the thought of
Nehru regarding the proper education to her daughter Indira. The eighth canto describes Indira’ s
efforts to be a member of Congress but she is rejected because of her age is only twelve and she
is not yet able to be a member. The 9™ to 24" canto deal with the Kamala’s suffering of disease,
Indira’s visit of Switzerland with her mother, beauty of Switzerland, the meeting of Indira
Gandhi and Firoz, beauty of Shantiniketan, Indira’s arrival of Shantiniketan, death of Indira’s
mother Kamla, the imprisonment of Nehru during the death of his wife, Jawahar gives education
to her daughter by writing letters from prison, the approval of Jawahar for the marriage of Indira
and Firoz, union of Indira and Firoz, the picturesque description of beauty of Kashmir, the
imprisonment of both Indira as well as Firoz near Prayag, partition of India and Pakistan, Nehru
becomes the first Prime Minister of India, Indira follows the footsteps of his father like his
shadow , the popularity among the people of Jawaharlal Nehru, the foundation of new Congress
Party by Indira, the birth of Rajiv and marriage of the Rajiv and Sanjay, death of Firoz, Indira’s
starving to stop the explosion of Atmoic Bomb , advice of Indira to people, the achievement of
India by launching the Satellite Aryabhata etc. The 25" canto deals with program of Sanjay
Gandhi. The significance of the last verse of the last canto is the poet writes it in Indira Metre.
The poet uses the appropriate alamkaras and Chandas as well as SubhaSitas according to the
descriptions in this epic poem.

D.K. Borooah rightly remarks in the foreword of Indiragandhicaritam: “The present

work is composed in facile and mellifluous verses marked by spontaneity and sweetness. There

59



is enough of beautiful descriptive poetry in it to appeal to men of taste. It is the first

comprehensive life account of Prime Minister Indira Gandhi in Sanskrit verse.”3!

2.23 Yasodharamahakavyam

This epic is written by Ogeti Parikshit Sharma. It consists of 20 cantos and 1070 verses.
It deals with the emotions of Yasodhara, the wife of the prince Siddhartha. It was published in
1976. The helpless condition of Yasodhara when her husband renounced the world suddenly and
left her behind with her child Rahula is main theme of this epic.

The author does not allow the poem to lose itself in mere pathos and frustration. It is a
striking feature of its construction. Yasodhara emerging from her sorrow with a new awakening
and courage, deriving comfort from the lovable pranks of her beloved Rahula, and the visit of the
Buddha which crown her like within understanding and wisdom, are heartning touches making
the sadness sweet. The epic is composed on established lines. The poet makes salutations at the
outset, and gives an account of his family and personal life followed by a description of
Himalaya and the river Rohini, before the thread of the epic narrative is taken in hand. The usual
description of the rise and setting of the sun and the moon and of the seasons have their full play
in this poem. In the same way, marriage, love-sports, pregnancy, birth of a child, it’s growing up
and other details come to be described in the approved manner of epic composition. Inevitable as
the descriptive mode is, it has fortunately escaped staleness and ostentatious conformity to form
by two redeeming features. Pandita Sarma is steeped in the poetry of the classical poets. His
writing often echoes phrases and ideas from classical Sanskrit poetry. The description of
Himalaya (canto I) is full of allusions to the two epics of Kalidasa. The day-to-day occupations
of the separated Yasodhara remind one of Kalidasa’s Yaksapatni of Rahula is reminiscent of
Sarvadaman’s sport MIX. 31). There are other such reminiscences (see 111, 16, IV.7;20, XIV.15,
XV.19) Such allusive mode of descriptions seems to add charm to the new writing. Further, the
descriptions though conventionally arranged, are free from imitation and verbosity. The author
himself is a musician and that has helped his descriptive style. The account of vernal sport (canto
V) is interwoven with the technical names of musical melodies. The poet chooses, with a touch

of poetic propriety, the metre Viyogini to paint the picture of separated Yasodhara (Canto XIII),

31 Shastri, Satyavrat, Indiragandhicharitam, p.viii
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although most of the epic is written in upajati metre. The sense of music of words and rhythm
are sources of pleasure. Occasionally the poet come out with fresh ideas. Yasodhara, for
example, is described as solidified moonlight in a sustained metaphor (Canto Ill. 37), the young
Gautama and Yasodhara entwined in love-sport appear as targets of dvandavarthakavya and as
samasasayya (IV 26), the sacred thread on the chest is imagined as the dividing line marking the
torn heart of Gautama (IX). Sometimes the author paraphrases well-known ideas (XI1V) and
introduces the new ones. The poet’s eye moving in the old and the new world often brings

freshness of perspective.

The poet’s diction and style appear quite mature. Occasionally he cannot resist a pun or
an oxymoron (1.1 10, II. 87, IV.54 and 111.34). the poet is fond of some words like yauvat,
matalli, bambhara, saya, which are repeated. The simplicity and sweetness of his diction, the
natural music of his verses and his ability for emotional delineation are sufficiently attractive.
The role of daiva is nicely described by the poet who has glorified the importance of

grhasthadharma®2.

Prof. Rajendra Mishra brings a pertinent point to light. He observes: “Most of these
works do not abide by the principles established by our rhetoricians like Bhamaha, Dandin and
Visvanatha. Sitacaritam and the Janakijivanam, although based on the traditional Ramayana-
theme, seem upto some extent, free from the archaic-style. Both of these Mahakavyas do not
accept Rama as the hero. On the other dominant character, throughout the poem. Story also
differs. According to Sitacaritam, for the sake of her husband’s honor and royal dignity, she
herself chooses the banishment. The composer of the poem Dr. Reva Prasad Dwivedi ‘Sanatana’
has tried to console the generous readers who feel mentally perturbed to see devi Sita being
banished and insulted by her own husband Rama in public. Abhiraja Rajendra Mishra also in his
Janakijivanam, tries to find the same solution. According to him, the washer-man begs for an
excuse in the poem assembly of civilians, in the presence of Maharsi Vasistha and lord Rama

forgives him for defaming empress of the Korala empire. Afterwards Sita goes to the hermitage
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of Maharsi Valmiki only to look after her twin sons Lava and Kusa for a few days: In these

Mahakavyas, tatraiko nayakah surah etc., fails because of their heroine dominant theme.”3

We all know that the great works like the Ramayana of Valmiki, the Mahabharata of
Vedavyasa, the great Puranas and Upanisads have been used as the main sources of themes and
their ideas are woven into literary creations by ancient and modern poets. The poems based on
the Ramayana are huge in number. The Ramayana theme, has in a way exerted a more direct
influence on subsequent poets, primarily because of its compactness and ethical basis. The

Mahabharata has also significantly helped in composing modern Mahakavyas.

2.24 Keralodayah

The Keralodaya/ is considered to be one of the best epics of modern period. It was
published in 1978 from Kerala. The poet has set a good model to be followed by the successors.
It occupies a special place among the Sanskrit epics for a number of reasons that we will discuss
in the following pages. The poem contains 21 cantos and nearly 2300 verses. The history of

Kerala — State and its political, social and cultural aspects are described in this poem.

The legendary origin by Parasurama and the reunification of the land in the second half
of the 20" century is the main theme of the poem. The poet has tried to make balance between
fantasy and facts. The poet is an expert historian and therefore he could authentically describe
the history, society, people, culture of Kerala state. His poetic talent brings to us the picturesque
description of all facts. Thus, this unique work combines in itself a research thesis on the
cultural history of Kerala, a Sanskrit Mahakavya of the traditional type, and a modern literary
work drawn on wide canvas written in the Sanskrit language. In this context the author’s
statement given in the Author’s note is pertinent to note: “This was written in Sanskrit
paradoxically enough, to reach a wider circle of readers, for Sanskrit is both a national and
international scholars’ language even now, though it is not living language in the modern sense

of the term. It is clear that an original work written in any other language has not get that

33 Mishra, Rajendra, Modern Sanskrit Poetry, in Modern Sanskrit Literature: Tradition & Innovations, Ed. By
S.B. Raghunathacharya, p. 117-118.
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advantage, for translation will definitely minimize its natural beauty. Classical Sanskrit language

is used in modern poetry with a pertinent cause.

The poet himself says: “Though the classical framework is used, the aim has been to

present regional life in all its varieties following blindly any old rule, method or set pattern.”*

The poem is divided into five manjaris viz. Svapnamasijari, Smrtimasjari Aitihyamsjari,
Bodhamavijari and Caritramarnjart. The theme of the poem is as below:
Parasurama at the time of penance becomes lonely and grief-sticken. Brahma advises him to
throw off his axe. He does so. Immediately his heart and the world change. The Arabian see
appears in human form and give his daughter as a forestchild to the sage. The Parasurama story

Is retained, but relegated to the dream land.

The actual story of the land that called Chera in historical times, begins. Patirruppattu and
other Sangham works are followed in historical details. King Udayan and Cheral and his wife
Nalini come first Rule of their son Imaya VVerampan and his successors their exploites. The chera
history is continued. The famous Chenkuttuvan and his conquests the story of Chilappatikaram.
The tragedy of Kovalam and Karpa ki described. A curse falls on the Southern kingdoms.
Chenkuttuvan builds a temple for Karpa ki — Kuttuvan’s successors — Destruction at the hands of
the Cholas. Story of the Eastern branch of the Cheras — Gradual decline of Chenkuttuvan’s
western line — Cholas destroy Muchiri, their capital - End of the first Chera empire. The Aryan
colonization of Kerala — Maurya Sarman of the Kadamba dynasty, social changes in the land.
The second Chera Empire under the Kulasekharas, Sankaracarya — His deeds and sermons, His
critical evaluation of human civilization. Kulasekhar Alwar and CheRaman Perumal Nayanar-
Sthanu Ravi and Tarisapalli Plates, Rama Verma VikRamaditya Varaguna and Paliyam Plates,
the Jewish plates. Bhaskara Ravi accepts the throne. The Chera — Chola war begins. It’s various
stages — Attacks of Rajendra etc. The Kerala Capital destroyed. Rama Verma Kulasekhara
changes his capital. His fresh attempts for freedom. The hundred years war ends and the Cholas
routed. The effects of War. Muslims in South India — Malik Kafur-SangRamadira Ravi Verma

and his exploits. His mother Uma-gradual rise of the Zamorians. The Zamorians gain power, the

34 By the poet, Trivandrum, Kerala, 1978, p.vii.
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help of Muslims. The mammakam festival came under the control of the Zamorians after the
defeat of Walluvanand. The Zamorians become supreme. Vassco Da Gama comes to Calicut.
New phase in Kerala history. The Portuguese in Kerala. There is description on wars and
treatises, general states of the land, feasts and festivals. The Dutch period. Its end- Martanda

Verma of Venad. The British period begins.

The full command of Sanskrit language enables Prof. Ezhuthachan to depict precisely
and correctly scenes and situations mirrored in his rich imagination. The ideas contain echoes of
the classical thought. Simple statements are made very attractive and effective. There is
originally even in the method of presenting ideas. The author K.N. Ezhuthachan prefers to
interpret to history from the Marxian point of view. The problems of the labourers shouting for
rights and previleges are described very nicely. This Mahakavya is a piece of real poetry, which
annexed the Sahitya Academi Award. The replay of Sakaracarkya in canto ninth when the latter
offered him the kingdom shows the poet’s sense of propriety. The substance of the Acarya’s
teaching is beautifully codified therein. The poet has introduced some alien word into Sanskrit
with a view to making the ideas understandable. He has made use of some rare word meanings —
which are already fixed on the particular senses. The poet depicts Cinema as the best leader in a

satire manner.3®

Radhavallabha Tripathi remarks: “&fer FeqaT T THUOIAT F TfAGM St TATORAT <91
TH HETHTAH TAGTRl HLd gU Ha0 FXdl & | S a1 gl SWriaefier Jr= 3T sy wraare
T AT AT T21 M 5 | g TAH o T SAqefie T & AT TAT HeA g 1736

The poet has also composed another Mahakavya, that is, Srividyadhirajaviya in 19
cantos, which purports to be a biography of Visyadhiraja alias Cattampiswami, a modern

Srinarayanaguru.
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3 QOp.cit., Tripathi, Radhavallabha, p. 1811
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2.25 Dhanaiijayavijayam

The Dhanasijayavijayam of Rama Subrahmaniar is an important Mahakavya of 18 cantos.
The poet has described the glorious exploits of Arjuna with all his noble qualities in this epic
poem. The poem describes how Arjuna equipped himself for the great war Mahabharata. In the
Gita the lord says at the time of Mahabharata war that he incarnated as Gita Dhananjaya, the
conqueror of wealth. The theme of this epic is borrowed from the Vanaparva of the

Mahabharata. The hero of this poem Arjuna fulfils all necessary qualities.

2.26 Navabharatam

The Navabharatam of Muttukulu Sridhara is an interesting historical poem. It was published
in 1978.aftermath. Its plot follows these historic events and their consequences. This piece of
writing looks at and acknowledges the invaluable contributions of several influential figures in
Indian history, like Motilal Nehru, Jawaharlal Nehru, Mahatma Gandhi, Subhas Chandra Bose
and more. There are 18 cantos and 1185 verses. The verses are charming for their melodious
rhythm and mellifluous flow. The poet has mainly depicted the situations of modern India. The
verses of Sridhara contain beautiful figures of speech. The examples of Tulyayogita, are noted in
the footnote. Similarly, it is interesting to note that the poet has employed some rare metres like
Vasantamalika, Kusumamarijart etc. This attempt is to be highly appreciated for the reason that
the poet contributes to the preservation of the science of metres. It goes without saying that
Chandassastra or Metrics in Sanskrit is a well-developed discipline. If the poets do not make use
of them or if they confine to some selected simple metres then, the poet has well depicted the
places and situations of modern India. It is perhaps the most comprehensive work on this theme

in Sanskrit.

The poet has given a fine description of the London city in Parnicacamara metre. He has
brought out the realistic pictures of the farmers and their misery. Some words are used by the
poet in unusual senses. Navabharata of Mutukulam Sridhar is a historical Mahakavya composed
in eighteen cantos. It contains 1300 verses and treats the story of Jawaharlal Nehru against the
background of the Indian freedom struggle. The work is written on the model of Raghuvamsa.

The poem is aptly called Navabharata because it reflects the colourful new face of India.
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Mutukulam Sridhar, the author of Navabharata, was born in 1926, at Mutukulam village as the
son of Nedum- pallil Vasudevan Pillai and Malimel Kilakkathil Gauri Amma. At the age of
sixteen he lost his father and was brought up by his grand-father Raman Nair.After his primary
education, the author approached Narayanan Asan, a disciple of Nilakantha Sarma, and studied
Sanskrit from him. The Kaul family received a few villages as Jagir from the Mugal Emperor
and settled down on the banks of the canal Nahar. Hence Raj Kaul's descendants came to be
known as Nehrus. In course of time, they went to the banks of Jamuna and settled there. But after

the decline of the Mugal Empire they fled to Agra.

The second canto describes the life of Motilal Nehru. The poet mentions about the social
and political reformers and great literary figures such as Eluttachan, Melputtur, Cattami
Svamikal, Srinarayana Guru, Motilal Nehru and others.The birth and education of the hero,
Jawaharlal forms the main theme of the third canto This canto also gives a beautiful description
of the Atlantic Ocean and the city of London. The next two cantos contain the life of Gandhiji,
his activities in South-Africa, his struggle for freedom, etc. Then follow Nehru's meeting with

Gandhiji, marriage with Kamala, the birth of Indira Priyadarsini and so on.

The conference of the leaders of the freedom struggle of Amrtsar, the Savadési and
Boycott Movements, etc., form the subject-matter of the eighth canto. The ninth canto gives a
vivid picture of the power-intoxicated British soldiers. In the tenth canto the author provides a
description of Nehru's visit to Kerala. The first half of the eleventh canto contains a beau- tiful
description of the city of Trivandrum. The remaining portion of the eleventh canto and the next
four cantos give an account of Nehru's visits to Madras, Eastern India, Agra, Delhi, etc. In the
fifteenth canto while describing the city of Delhi, the poet briefly narrates the Mahabharata

story.

The lllness and death of Kamala Nehru and Nehru's lamentation are the main theme of
the sixteenth canto. The Second World war, the formation of the I.N.A. by Subash Candra Bose
and his struggle for India's freedom with the help of Japan, the partition of the country into the
Indian Union and Pakistan just before Independence, etc., are dealt with in the 17th canto. The
appointment of Nehru as the prime minister of Independent India is the subject-matter of the last

canto. The poem comes to an end with a Patakavandana and Patakavarnpana.
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The subject-matter of the poem is India’s freedom-struggle against the British supremacy
in India. In pre- senting this theme, the poet also deals with the lives and ser- vices of prominent
national heroes. Hence the author must have referred to the books relating to the history of India
and the biographies of those heroes for the composition of the work. In the introductory part of
the poem, the author pays his homage to his predecessors like Valmiki, Vyasa, Kalidasa and
others and thus he expresses his indebtedness to them. For instance, the Navabharata begins
with a description of Himalaya on the model of Kumarasambhavam. Again, the lamentation of

Nehru over Kamala's death reminds us of Ajavilapa in the Raghuvamsa.

The poem deals with modern Indian history, its freedom struggle, the attainment of
independence and the lives and services of prominent national heroes. Heroism is the
predominant sentiment delineated in the poem. The sentiments of Pathos and devotion are
delineated as accessories. Though there is no pedantry exhibited in the poem, the use of figures

of speech is skilful. The poet's power of imagination is remarkable.

The author has employed more than twenty metres in his composition. Among them,
Anustubha is the most common one. He employs it in cantos I, VI, VIII, XIV and XVII ones.
Kusumamarijari, svagata, prthvz, etc., are the other metres utilised by him. The poem consists of
sweet-sounding words and is free from difficult compounds. His verses are marked by
perspicuity and clarity. His descriptions are sweet and lucid. A close examination of the poem
will reveal the poet’s extensive knowledge of the different systems of Indian philosophy.

2.27 Sitaramaiijaneyam

The poet Brahmarshi Dhulipal Arkasomayaji has composed Prasannafijaneyam (or
Hanumatsandesa) of 700 verses in Mandakranta metre. After its composition the poet wanted to
write the Mahakavya on the same theme. Later, on he composed the kavya Sitaramarijaneyam of
15 sargas and 1000 verses in mandakranta metre (mandakrantasahasrikam). In the present paper
an attempt has been made to introduce this kavya to the scholars by way of critical study. This

work is published by Tirumala Tirupati Devasthanams, Tirupati in 1984.
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Brahmarshi Dhulipal Arkasomayaji was born in 1984 in the Belicheru village near
Rajamundri in Andhrapradesh near the bank of the river Godavari. His father's name is
Bappavya and mother's name is Mangamamba. The entire family is devoted to studies of Vedas
and lead the traditional Vedic life style. The poet has studied Sahityasastra from Pappu
Cainayasastri and Tarkasastra from Calla Suryanarayanasastri and VVedas from his elder brother.
He did Ph.D. in Jyotisasatra. He has also written commentary on Bhaskaracarya's

Siddhantasiromani.

The poet has incorporated in the story some important mantras spoken during the
marriage ritual so as to help in comprehending their import. His knowledge of Hindu Astronomy
is evidenced through various illustrattions.

The poem consists of 15 sargas which are not given the titles. The number of verses in each
Sarga is as follows:

(1) 42, (2) 61, (3) 60, (4) 49, (5) 58, (6) 62, (7) 53, (8) 55, (9) 109, (10) 103, (11) 53, (12) 41,
(13) 70, (14) 69, (15) 36. The epic begins with Rama's arrival in the forest and ends with the

coronation of Rama after returning to Ayodhya .

The study of the entire Epic made it evident that the poet possesses incomparable poetic
genius. Karupa is the main sentiment of this poem and Vipralambhasyngara, Vira and
Bhayanaka are subordinate to it. Use of Mandakranta metre helps in realization of sentiments.
Description of unhappiness and sad emotions of Rama, Sitd and Hanumana, remedies of their
unhappiness, description of unsuceess, and disappointments, description of efforts for achieving
success etc. are nicely described in this poem. Description of nature elements is also found
abundantly. His knowledge of Jyotisa and Purana is also interwoven. Use of various alarhkaras
like Utpreksa, Rupaka, Dipaka, Atisayokti, ‘Upama’ etc. to heighten the effect of the sentiment
is praiseworthy. The poet also exhibited his knowledge of yoga in various places. The
description of Sita and various flowers and birds speak of the poetic talent of the poet. In many
places we can see the influence of Kalidasa ’s Meghadita. There are also number of good
sayings incorporated in the poem. This poem is nothing but an abridged form of the
Sundarakapda of the Ramayana. Though poet belongs to the modern period influence of

classical period is seen.
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S. Rangnath rightly Says: “The virtue of the work is the mellifluous style, embellished in
many ways. The flawless style, rhythmic diction and the spontaneous rhetoric have been

galvanising attributes of the Kavya.” ¥’

2.28 Piirvabharatam

The Mahakavya Pirvabharatam is undoubtedly an appreciable attempt which shows
poet’s concern for the true history of India. It was published in 1985. The work is composed in
21 cantos having 1444 verses written by KaViratna Prabhudatta Swami of Meerut. This poem
deals with the history of India beginning from the mythical Manu and ending with the invasion
of Alexander and his encounter with Puru. The poet does not follow the history given by the
modern historians, instead he depends mainly upon Indian tradition and literary evidences. In the
epilogue of the Mahakavya the poet says that the pure history of the Aryans has been
misinterpreted and stained by the foreign writers. He has therefore written an epic poem to
present the real history of the Aryans. The Indian mind that has always been seeking harmony
and synthesis instead of harping on differences is aptly picturized in this poem in support of
admitting the Buddha as an incarnation by the Hindu society. In direction, choice of words and
figures of speech this poem stands remarkably distinct. The poem begins with the beautiful
description of magnificent Himalaya and the Aryade$a. The verses are full of madhuryaguna.
they inject the feeling of curiosity and can easily bind the mind of a cultured reader. There are
plenty of poetic figures which truly beautify the simple style of exaggeration and artificial
description. The entire third canto is written in Anuprdasa-Alamkara. There is a proper
delineation of Virarasa and in some places we find even karuna. There is a proper delineation
Prabhudatta has composed another historical epic called Mauryacandrodayam. They Mahakavya
contains twenty cantos, and about 1100 verses. The poet has glorified the noble deeds of
Chandragupta who is the hero of this great poem. The author deserves appreciation for giving us
a historical epic, the composition of which just narrate the superficial material in high flown
language. We understand that a poet however competent and powerful may be, has to study the
life-history of the king and to remember the historical incidents chronologically and to make use

of all the names of the persons, places, and incidents etc. in the poem. Among the biographical

37 Ranganath, S., “Srimat Sitaramanjaneyam-Dr. D. Arka Somayaji-1984”, Post Independent Sanskrit Epics, p.46
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poems we have a less number of historical poems which are more important for preserving the

history and cultural records.

The epic is published in 1985. The poet deserves appreciation of selecting an untouched
historical theme. The hero of this poem is Candragupta Maurya. The poem is having virarasa as
the main sentiment. But the poet has not been so much successful in making appropriate
presentation of sentiments. However, the poet has given us a biography of Chandragupta (322-
289 B.C.) in Sanskrit. A Sanskritist will be more interested to know the details about this king.
The poet’s concern for preserving the history for posterity is visible from the composition of the

poem. So, the work has unique importance. The epic possesses some fascinating literary merit.

Besides above major Mahakavyas of 20" Century there are number of other Mahakavyas

also which need to be mentioned here.

2.29 Srimatprataparanayanam

This is a Mahakavya written by Pt. Ogeti Parikshit Sharma of Maharashtra. It is
published in 1989 from Pune. It is a Mahakavya is written on the lines of traditional Sanskrit
Mahakavyas. The theme of the Mahakavya is the epoch-making life history of the great Rajput
hero Ranapratapa of Mevad who engaged himself in his life long battle with the Mughal emperor
Akbar.

In this Epic there are 6 main sections as (?) HATS-HTISH (3) IaT-HI9SH (3) ATTT-F19s (¥)

faoett-arueq (4) gearare-arveq (%) fas=-amroes Each section of this epic has 8 to 17 cantos.

Each canto consists of 35 to 100 verses. There are 80 cantos in total. This Mahakavya consists of

more than 4000 stanzas in 33 metres.

The first Kanda is preceded by a prologue containing eight topics, namely prayer to the
God, benediction to the foregone poet preceptors, brief details of poet and his lineage, the
national language of Bharat, the raison d’etre for composing the poetry in Sanskrit, the account
of the poet’s literary creations, the attitude of poet towards poetry and the submission of the poet

in justification of composing the life-story of Rana Pratapa. The account presented in versified
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from though informative is not prosaic but contains beauty of its own. The last topic especially
furnishes a clue to the section of the theme. The Mewad Kanda consists sixteen sargas extolling
the majesty of Rajasthan with its heroes, heroines and heroic regions like Mewad and heroic
castles like Chitod. The heroes Rawal, Rana Ratnasingh, Hammir, Kumbha, SangRamasingh,

Padmini, Meera and Panna.

The second Kanda with fourteen sargas begins with the picturesque description of the
city of Udaypur. The topics that follow cover the personality of Rana Pratapa and Shaktisinha his
younger brother. Then follows the description of Chetak, the beloved horse and the story picks
up the momentum with them fraternal feud culminating in exilement of Pratapa to forest. It is
followed by the incident of the coronation of Jagamalla in his place. The story takes turn with the
marriage of Pratapa with a bride hailing from Andhra to be followed by the coronation of

Pratapa. The poet spends a full Sarga detailing out the patriotic make up of Pratapa’s personality.

The third Kanda extending over five hundred verses comprises eleven Sargas and begins
with the description of the forest. The main-stay of the narrative of this Kanda is the prolonged
residence of Pratapa near the vast lake named Udayasagara. His friendship with the noble of the
Bhilla tribe named Mahu is significant landmark in the forthcoming martial ventures of Rana
Pratapa. The heroic deeds of Pratapa in this Canto are marked by the vanquishing of Asafkhan,
Faridkhan, Abdulla, Kasimkhan, Firozkhan and Shabazkhan. In this Kanda the turn of the fate of
Rana Pratapa pushes him to a forest refuge of torture and hardship. Pratapa is described here by

the poet to have entered into meditative retrospection.

The fourth Kanda takes the readers to a venue away from that of Rana Pratapa. This
Kanda begins with the character portrayal of the Mughal emperor Akbar and it is ends with the
details given by Mansingh, regarding the works of Rana Pratapa. The lavish side of the life of
Akbar recorded in history especially his indulgence in womanizing sport is skilfully and
appropriately described by the poet with proper placement needed for balancing the poetic
treatment of his theme. The portrayal of Mansingh is contrasted by him with that of Pratapa. It is,
however, an unfortunate development of the history of the Hindu Society of medieval India that

Rana Pratapa is met with utter failure in materializing unity of Rajput power centres. This
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pinching historical truth comes out as an effect of Pt. Sharma’s poetic treatment of historical data

contained in this Kanda.

This Kanda consists of seventeen Sargas extending over about one thousand verses. The
historic battle of Haldighat where Chetak, the martial horse of Rana Pratapa did his heroic feet
and ultimately laid his life for the cause of his master and thereby the cause of the nation. The
poet is often at his best in penning the battle, the aftermath of the battle and the pathetic
culmination of Rana Pratapa’s plight. He has effectively painted the pen-picture of the invincible
Rana despite his physical setback at the hands of adverse fate. The sixth Kanda adverse fate
haunting the Rama offers him some solace in getting him the helping hand from Bhamasahi.
Pratapa thereafter proceeds with his victory march and in his declining age coronates his son and
addresses his followers with a message which proves to be last of his life. This is termed by the
poet as victory and hence he named it Vijaya Kanda. The poet ends the Mahakavya with the
biography of the Pratapa and the last canto given the title of the goal of the life of Maharana
Pratapa. Out of many creative writings of the poet the Srimatprataparapayanam is an outcome

of his culmination of poetic genius.

Dr. Prabhakar Apte in his forward writes: “This Mahakavya would perhaps be unique in
the sense that the life-sketch of Rana Pratapa covering major and minor incidents are perhaps not

been covered by any other literary work in prose or poetry in any Indian of foreign language.”®

This Mahakavya predominantly conveys the sentiment of Vira which is ultimately
delineates the patriotic feeling of the poet. Additionally, other emotions such as Raudra, Karurna,
Bhayanaka and Bibhatsa are also present therein as subordinate sentiments. Various metres like
Anustubha, Indravajra, Malini, Rathoddhata, pasicacamara etc are used to enrich the

Mahakavya.

Dr. M.D. Paradkara rightly remarks: “S¥qd HgTHhTe #hl AL TS0 @AWUAr & =9

WIS | T<h A Seal § T ¥R 33 &bl 1 | TTATHT: J9:° HEThreT il U [=arear
! o i e | o e el g e wee w7 afes R g e

38 Sharma, Pt. Ogeti Parikshit, Srimatprataparanayanam Mahakavyam, Forword, xxxiii
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The unique feature of this Mahakavya is the use of various classical Ragas in the poem.

Dr. Chandra Kishor Goswami in forword to this poem rightly remarks: “s& FTs% H HgTH{d U.

AT qiifera oot ST &7 qIEE T F1 ATHAEET JT GEATaT filsh =9 T &l
TARIY aarT g 1740

2.30 SriDasame$acaritam

Sri Dasamesacaritam is a Mahakavya written by Acharya Shridhar Prasad Baluni in year
1999. It is a Mahakavya written on the biographical sketch of the tenth and last Guru of Sikha
Sect, Guru Govindsinh. It has also the narration of the history of establishment of the Sikha Sect.

Sri Dasamesacaritam is a Mahakavya divided into 21 cantos. Its title seems that it is
written on the subject of astrology but when we read it our delusion is disappeared regarding the
subject. This Mahakavya depicts the history of Sikha sect. It narrates the ten Gurus of the Sikha
sect as well as their work. The first one is the Guru Nanaka. He was born in the Sekhiipur (now
in Pakistana). He became famous by his preaching. Both the Hindus and Muslims have devotion
in him. There after his disciple Guru Angadadev became the second Guru. After him the
Amaradasa became the third Guru of the Sikha sect and he allows women to seat in the Sangata
and he gave the preaching of equality. The fourth Guru was Ramadasaji. He continued the
tradition of preaching and established the Amrtasara Town. Arjundeva became the fifth Guru
and he edited the all preaching of his Gurus and made a Adigrantha called as Gurugrantha
Sahiba. He also created his own book Sukhamani. He spent his life in the protection of the
Sikha Sect and he left his life in the prison of Badshah Khushru. Thereafter Hargovindaji became
the sixth Guru. He thought on the cruelty of the Mughal Badshah and gave preaching in his
pilgrimages to his disciples regarding how to wield weapons. The seventh Guru Hariraya gave
the throne to his son HariKrsna Ray as eighth guru but very soon he came to know about his
death and Guru Tega Bahadur became the ninth Guru. Thereafter Guru Tega Bahadur made
Kartara Puri as his centre of Sikha Sect. During the travelling for the publicity of the Sikha Sect

he got Guru Govindaray as his son later who known as Guru Govindsinh. The entity of Guru

3 |hid. 11
40 1hid. xxvii
73



Govindsinh and his disciples famous as Khalasa Sect. They have to fight with many Muslims
and Hindu Kings but they did not leave their religion. In the war Guru Govindsinh lost his two
sons also. In short span of life of 33 years he lived successful life as teacher, as religious

preceptor, as protector of religion etc.

After giving the brief history of Sikha Sect, the poet has given the life sketch of Guru
Govindsinh. Initial name of Guru Govindsinh is Govind Ray. His mother’s name was Gujari
Devi. When he was born his father Guru Tega Bahadur on the religion travelling. when he
returned from the journey, he became happy to see his son and naming him as Govind Raya.
Because of his amazing activities in the childhood, he became famous from his childhood. After
some time, Guru Tegabahadur called him Patana to Anandpur. There he became well-versed on
Astra and Sastras as per the requirement of the time. The protection of the self-respect of Hindu
Is become the main goal of his life. Guru Tega Bahadur is killed by Aurangajheba. He performed
his father’s funeral ceremony. He accepted the throne of his father and he engrossed himself in
the message of the Sikha sect among the people. He married with a girl named Jeet Kaur. He
performed both the religious and household duties well. He is becoming famous among the
kings. Some of the kings become happy because of his fame and some of them become jealous.
King Nahana invited him in the Ponta-Nagara. Guru Govindsinh accepted his invitation and

started to live there. He gave religious preaching place to place and established Khalasa Sect.

As per the tradition of Sanskrit literature the Mahakavya begins with the benedictory
stanza. But with the benediction it also suggests the subject matter of the Mahakavya. The name
of the canto has also given as per the subject matter described in the cantos. The hero of the
poem is also chosen as per the characteristics of the Mahakavyas. The prominent sentiment of
this Mahakavya is Vira and Raudra, Santa and Vipralambha are subsidiary sentiments to it. As
per the requirement vivid descriptions of Garden, seasons and cities are there. But they are not
fulfilling the characteristics of the Mahakavya. Instead of the sports of childhood the morning of
child Govind Raya starts with the Guruvani and his afternoon in the learning of swords etc. The
descriptions of birth of son and marriage etc. are described in very less words. Many of the
cantos are based on the description of war. The metres are used in the Mahakavya are
Anustubha, Indravajra, Upendravajra, Vamsastha, Bhujaigaprayata and Aparajita etc. The

language of the Mahakavya is simple and lucid. It is free from compound words as well as
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dramatic junctures (Sandhis). Though this work lacks in some characteristics of the Mahakavya
yet it is considered as Mahakavya considering other important features.

*hkkkhkkkikikkiik
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