CHAPTER

CONCLUSION

Introduction

This introductory section of the conclusion chapter serves as an initial segment that
offers a concise overview of the research project, underscores its significance, and delineates
the research objectives. Within this section, we shall succinctly summarize the primary focal
points of the research, thereby establishing a framework for subsequent segments that explore
the findings, contributions to the field, recommendations for further research, and annotated

references.

The research project centered on the investigation of translated literature within the
realm of Gujarati literature and translation studies. Its aim was to examine the influence of
translation on Gujarati literature, with particular emphasis on probing the impact of Jules Verne
on Guijarati science fiction, Ashwini Bhatt's translation of war thrillers, and Raman Soni's
translation of the Tarzan series. Through these illustrative case studies, we sought to
comprehend the nuances of cultural adaptation and the pivotal role played by translators in

shaping narratives for their intended readership.

This research holds significant value as it contributes to the domains of literature and
translation studies by shedding light on the process of cultural adaptation, the challenges
encountered by translators, and the transformative potential of translation in rendering
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literature accessible and resonant across diverse cultures. By scrutinizing the specific instances
of Jules Verne's influence, Ashwini Bhatt's translations, and Raman Soni's adaptations, we

gleaned insights into the intricate nature of translation and its impact on the target culture.

The objectives of this research entailed analyzing the translated works in terms of
themes, imagery, and character portrayals, while also seeking to comprehend how translators
navigated the cultural norms and values of their target audience. By summarizing the research
findings, highlighting the key contributions to the field, proposing areas for future exploration,
and furnishing annotations for the referenced sources, this concluding chapter aims to
consolidate the primary outcomes of the research project and offer a comprehensive

understanding of the study's implications.

In the ensuing sections, we will delve into the research findings, expound upon the
contributions of this study to the field, propose avenues for future investigation, and present a
comprehensive list of references along with an annotated bibliography, facilitating further

reading and research endeavors.

Summary of Research

The research project commenced with an examination of Jules Verne's influence on
Guijarati science fiction. Through an exploration of translations, it emerged that Verne's novels
served as a catalyst for the genre's development within Gujarati literature. The translations
encountered the challenge of low literacy rates, yet resonated with young readers, thereby

expanding the readership base. Verne's narrative structure, characterized by incremental
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storytelling and the transgression of “zero-space,” exerted an influence on Gujarati authors
seeking to infuse scientific concepts into their own imaginative narratives. However, the genre
also evolved beyond Verne's influence, with authors venturing into alternative narrative

structures and themes.

Subsequently, attention turned to Ashwini Bhatt's translations of war thrillers. Bhatt
adeptly navigated the cultural and linguistic disparities between the source and target texts,
reshaping geographical and cultural elements to align with the local context. The translations
also engaged with social hierarchies, delving into the exploration of caste dynamics within the
works. Bhatt's translations demonstrated a commitment to social, political, and historical
justice, shaped by his ideological inclinations and personal experiences. The portrayal of
gender in the translations was influenced by prevailing readership demographics, with
endeavors made to depict women as active agents within the narrative. Bhatt's narrative style,
grounded in his journalistic background, fostered a sense of familiarity among readers,

ensuring the accessibility and viability of the translated works.

Lastly, the research scrutinized Raman Soni's translation of the Tarzan series into
Guijarati literature. Soni's adaptation challenged conventional notions of civilization versus
savagery, presenting civilization as oppressive and cruel towards indigenous African cultures.
The translator made intentional choices to harmonize the narrative with the cultural norms and
values of the target audience, curtailing scenes of nudity and attenuating sexual imagery. The
construction of the barbaric savage was reinterpreted, accentuating Tarzan's nobility while
contrasting it with the cruelty exhibited by Western figures. Soni also incorporated moral

teachings through the laws of the jungle, imparting valuable lessons to young readers.
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On the whole, the research findings illuminate the intricate process of cultural
adaptation in translation and underscore the pivotal role of the translator in shaping narratives
for a specific audience. Through these illustrative case studies, we have gleaned invaluable
insights into the complexities of translation, the challenges confronted by translators, and the
transformative potential of adaptation in rendering literature accessible and resonant across
diverse cultures. These findings constitute noteworthy contributions to the domains of literature
and translation studies, emphasizing the significance of comprehending the cultural and

contextual nuances inherent in the translation process.

Research Findings

The research findings expounded in this segment engender a comprehensive
comprehension of the impact exerted by Jules Verne, Ashwini Bhatt, and Raman Soni on
Guijarati literature through their translations and adaptations. These findings constitute
noteworthy contributions to the broader realm of literature and translation studies, unveiling
the intricacies of cultural adaptation, the challenges encountered by translators, and the
transformative potential of adaptation in rendering literature accessible and pertinent to diverse

audiences.

The scrutiny of Jules Verne's influence on Gujarati science fiction elucidated his
substantial role in the genre's development. Verne's novels, distinguished by their enthralling
amalgamation of scientific exploration, adventure, and wonder, acted as a catalyst for the
growth of science fiction within Gujarati literature. Translations of Verne's works, despite

grappling with the constraint of limited literacy rates, garnered success among young readers,
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progressively expanding the readership cohort. Verne's employment of incremental storytelling
and plot structure influenced Gujarati authors who aspired to incorporate scientific concepts
and captivate readers with their own imaginative narratives. However, it was discerned that the
genre has surpassed Verne's influence, with authors venturing into alternative narrative
structures and exploring themes that extend beyond the scope of Verne's impact. This

observation underscores the dynamic and evolving nature of Gujarati science fiction.

The examination of Ashwini Bhatt's translations of war thrillers yielded insights into
the intricate process of cultural adaptation. Bhatt adroitly navigated the disparities inherent in
culture and language between the source and target texts, reshaping geographical and cultural
elements to harmonize with the local context. His translations bore witness to a profound
engagement with social hierarchies, particularly the intricacies of caste dynamics within
Guijarati society. Bhatt's commitment to social, political, and historical justice, informed by his
ideological inclinations and personal experiences, permeated his translations. Moreover, the
portrayal of gender within Bhatt's translations mirrored the prevailing readership
demographics, as efforts were made to depict women as active agents within the narrative.
Bhatt's journalistic background exerted an influence on his narrative style, ensuring
accessibility and viability within the target literary framework. These findings accentuate the
pivotal role assumed by the translator in shaping the cultural and social dimensions of

translated works.

The research endeavor also delved into Raman Soni's adaptation of the Tarzan series
into Gujarati literature. Soni's translation defied conventional dichotomies of civilization

Versus savagery, portraying civilization as oppressive and callous towards indigenous African
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cultures. Intentional choices were made during the translation process, such as the reduction of
scenes depicting nudity and the tempering of sexual imagery, with the objective of aligning the
narrative with the cultural norms and values of the target audience. Soni's reinterpretation of
the archetypal figure of the barbaric savage accentuated Tarzan's nobility, juxtaposing it with
the cruelty exhibited by Western characters, thus proffering a thought-provoking perspective
on power dynamics. By incorporating moral teachings within the laws of the jungle, Soni
imparted valuable lessons to young readers, showcasing his dedication to education and

fostering meaningful engagement with the target audience.

In conclusion, the research findings presented in this segment shed light on the
contributions made by Jules Verne, Ashwini Bhatt, and Raman Soni to Gujarati literature
through their translations and adaptations. These findings enrich our comprehension of the
intricacies and subtleties inherent in cultural adaptation, endowing us with valuable insights
into the translator's role as a cultural mediator. Furthermore, the transformative potency of
adaptation in conferring accessibility and relevance upon literature for diverse audiences is
duly underscored. The research project lays the groundwork for further explorations within the
domains of literature and translation studies, beckoning future scholars to embark upon deeper
investigations into the dynamics of adaptation, the influence of translations upon literary

landscapes, and the socio-cultural ramifications of these intricate processes.

Contributions to the Field

This section delineates the contributions made by this research project to the domain of
literature and translation studies. The findings and insights gleaned from the analysis of Jules

Verne's impact on Gujarati science fiction, Ashwini Bhatt's translations of war thrillers, and
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Raman Soni's adaptation of the Tarzan series into Gujarati literature possess broader

implications, enriching our comprehension of various facets within these fields.

Firstly, this research contributes to the study of literary influences and the evolution of
genres. The analysis of Jules Verne's impact on Gujarati science fiction unveils the
transformative potency of his works in shaping the genre and fostering scientific curiosity
among readers. The research project manifests the facilitative role played by translations and

adaptations in introducing and nurturing literary genres within distinct cultural milieus.

Secondly, this research project casts illumination upon the intricate process of cultural
adaptation in translation. The scrutiny of Ashwini Bhatt's translations of war thrillers and
Raman Soni's adaptation of the Tarzan series confers invaluable insights into the challenges
confronted by translators as they navigate the chasms of cultural and linguistic disparities. The
research project accentuates the translator's agency in reshaping narratives to harmonize with
the target culture, while remaining attentive to the expectations and values of the target

readership.

Moreover, this research project augments our understanding of gender representation
within translated and adapted literature. The analysis of Bhatt's translations and Soni's
adaptation unveils the negotiation and transformation of gender roles and dynamics throughout
the process of introducing foreign works to a new audience. These revelations establish a
foundation for further inquiry into gender representation and the impact of cultural contexts on

translated and adapted texts.
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Lastly, this research project underscores the import of diverse voices and perspectives
within literature. Through an examination of the works of Gujarati authors influenced by Jules
Verne, Ashwini Bhatt, and Raman Soni, this research project highlights the maturation and
divergence of Gujarati science fiction from established influences. It serves as a catalyst for
additional investigations into the contributions of lesser-known authors and the exploration of

alternative narrative structures and themes within translated and adapted literature.

This research project bears manifold contributions to the domain of literature and
translation studies. It enhances our comprehension of literary influences, the intricacies of
cultural adaptation, gender representation, and the significance of diverse voices within
translated and adapted literature. The findings and insights arising from this research project
establish a solid foundation for future studies and open avenues for further exploration within

these scholarly domains.

Suggestions for Further Research

This section puts forth recommendations for future research endeavours that can build
upon the findings and insights derived from this study. These suggestions are intended to
broaden our understanding and knowledge within the realms of literature, translation, and
associated disciplines, while simultaneously exploring new avenues and addressing gaps in

existing research.
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1. Comparative Analysis of Literary Influences: Undertake comparative analyses to examine
the impact of Jules Verne on science fiction within diverse cultural and linguistic contexts.
Explore how Verne's works have influenced science fiction literature in other languages and
regions, delving into the similarities and differences that emerge in the reception and adaptation

of his ideas.

2. Sociocultural Dynamics in Translation: Investigate the sociocultural dynamics inherent in
the translation process. Analyse how translators navigate power structures, social hierarchies,
and cultural norms when adapting foreign works into the target language. Scrutinize the
ramifications of these dynamics on the translated texts and their reception by the target

audience.

3. Gender Representation in Translated and Adapted Literature: Engage in further exploration
of gender representation within translated and adapted literature. Examine how gender roles,
stereotypes, and power dynamics are negotiated and transformed during the process of
introducing foreign works into new cultural contexts. Analyse the impact of these

representations on readers' perceptions and the wider cultural discourse.

4. Decolonial Approaches to Translation: Adopt decolonial frameworks to scrutinize the
translation process and its implications. Investigate how translations can challenge colonial
legacies, empower marginalized voices, and contribute to the decolonization of literature.
Analyse the role of translators as agents of cultural transformation and resistance within the

framework of decolonial theory.
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5. Translated Literature and Identity Formation: Explore the contributions of translated and
adapted literature to the formation of individual and collective identities. Investigate how
readers engage with translated works and the ways in which these texts shape their
understanding of culture, history, and self. Examine the role of translation in fostering cultural

exchange and dialogue.

6. Reception Studies of Translated and Adapted Literature: Undertake reception studies to
examine how translated and adapted literature is received by diverse readerships. Investigate
readers' interpretations, preferences, and engagement with translated texts, taking into account
factors such as age, gender, educational background, and cultural context. Analyze the impact

of translation on readers' literary experiences and the construction of meaning.

These recommendations for further research aspire to expand the scope and profundity
of our understanding of literature, translation, and related disciplines. By exploring these areas,
researchers can contribute to the ongoing scholarly discourse, delve into new dimensions of
translation and adaptation, and shed light on the cultural, social, and linguistic dynamics that

permeate the realm of literature.

Conclusion

In conclusion, this research project has embarked on a comprehensive exploration of
the intricate processes of translation and adaptation within the realm of literature. It has

specifically focused on the works of Jules Verne, Ashwini Bhatt's translations of war thrillers,
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and Raman Soni's adaptation of the Tarzan series. Through meticulous analysis of these
translations and adaptations in Gujarati literature, invaluable insights have been acquired
regarding the profound impact of the source texts on the target cultures, the pivotal role
assumed by translators in shaping narratives for specific audiences, and the dynamics of

cultural adaptation.

Translation can be understood as a process of rewriting and refraction, involving the
transformation of a source text into a target text that aligns with a different culture and
language. However, this process is shaped and limited by several key constraints. Linguistic
constraints arise from the differences between the source and target languages, encompassing
variations in grammar, syntax, idiomatic expressions, and cultural nuances. Translators must
navigate these disparities and make appropriate choices to convey the intended meaning

effectively.

Cultural constraints emerged from the disparities between the source and target
cultures. Translators had to consider cultural norms, values, beliefs, and social contexts to
ensure the translated text is culturally appropriate and relevant to the target audience.
Mulshankar Bhatt’s strategy of using mythical symbols to translated Verne is a great example

of it.

Literary constraints exist due to the genre, style, and literary devices employed in the
source text. Translators found ways to convey these literary elements in the target language
while preserving the essence and impact of the original text. Ashwinee Bhatt’s aim to bring

repertoire of thriller fiction was achieved by keeping elements and plot structures intact while
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changing the linguistic characteristics in the translation. Readership constraints involve
considerations of the target audience and their expectations. Translators needed to account for
factors such as readership demographics, literacy levels, and cultural preferences to ensure that

the translated text resonates with and engages the intended audience.

Time and space constraints pertain to the need for the source text to be adapted to the
temporal and spatial context of the target culture. Historical references may require
contextualization, and spatial elements may need adjustment to align with the cultural context
of the target language. Translators of popular fiction in Gujarati had to take into account that

many of the source texts were around fifty years old at the time of translation.

Translator's constraints arise from their linguistic and cultural competence, subjectivity,
and interpretive choices. Each translator has brought their own perspective and experiences,
which can influence the translation process and the final outcome. Verne’s and Burroughs’
translations can be read as anti-colonial or post-colonial texts because translators constraints

and/or most importantly how they dealt with the source texts.

According to David Damrosch, World Literature refers to literary works that circulate
beyond their original cultural and linguistic boundaries, resonating with readers from different
cultures. These works possess aesthetic and intellectual value that transcends their specific
origins. Damrosch emphasizes the role of translation in enabling the dissemination and

reception of these works across languages and cultures.
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In this context, the translations and adaptations of Jules Verne's novels, Ashwini Bhatt's
war thrillers, and Raman Soni's adaptation of the Tarzan series into Gujarati literature can be
regarded as contributing to World Literature. Through translation and adaptation, these works
have traversed their original cultural and linguistic boundaries, finding readers from diverse
cultural backgrounds. They have become part of a global literary conversation, enriching the

literary landscape and engaging readers across various cultures.

Furthermore, the works mentioned can also be seen as World Literature due to their
exploration of themes and ideas that resonate with human experiences beyond specific cultural
contexts. Whether it is Jules Verne's examination of scientific curiosity, Ashwini Bhatt's
portrayal of social justice and caste dynamics, or Raman Soni's reimagining of civilization and
power dynamics, these works touch upon universal themes that can be relevant and relatable

to readers from different cultures and backgrounds.

In conclusion, considering the definitions provided by Damrosch, the translations and
adaptations discussed can be considered as examples of World Literature. They have
transcended their original cultural and linguistic boundaries, reached a global readership, and
address universal human experiences and concerns. Through their translations and adaptations,
these works contribute to the diversity and richness of World Literature, fostering cross-cultural

understanding and appreciation.

In the realm of Guijarati literature, the production of popular fiction in a postcolonial

context exhibits resemblances to the patterns observed in the elite "high novel." Scholars like
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Meenakshi Mukherjee, Partha Chatterjee, and Benedict Anderson provide insights into this

phenomenon.

Meenakshi Mukherjee, a literary critic, delves into the emergence of popular fiction in
postcolonial India, including Gujarati literature. She argues that popular genres such as crime
fiction, romance, and science fiction surfaced as a response to the dominance of the "high
novel" associated with the literary canon of the colonizers. These popular forms became
platforms for marginalized voices and narratives that were often sidelined within the dominant
literary tradition. They offered outlets for expressing alternative perspectives, cultural

identities, and social concerns within the postcolonial context of Gujarati literature.

Partha Chatterjee, a political theorist, explores the concept of the "vernacular public” in
postcolonial societies, including the literary landscape of Gujarat. He posits that popular
fiction, along with other forms of popular culture, played a pivotal role in the formation of
vernacular publics. These publics served as arenas where marginalized communities engaged
in cultural and political discourse, constructed collective identities, and challenged dominant
narratives imposed by colonial powers or elite groups. In the context of Gujarati literature,
popular fiction became a platform for expressing and shaping counter-hegemonic narratives

and identities.

Benedict Anderson, a political scientist, contributes to our comprehension of
nationalism and imagined communities. His notion of an “imagined community" resonates
within the realm of Gujarati popular fiction. Popular culture, including popular fiction, played

a vital role in constructing and disseminating nationalist imaginaries. Through popular fiction,
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shared symbols, values, and narratives were forged, fostering a sense of community and
nationhood within the postcolonial context of Gujarat. Gujarati popular fiction contributed to
the imagination and construction of a collective identity, enabling readers to cultivate a sense

of belonging to a larger imagined Gujarati community.

Considering the perspectives of Mukherjee, Chatterjee, and Anderson, the construction
of popular fiction in the postcolonial context of Gujarati literature follows a pattern akin to the
elite "high novel." While sharing certain similarities with the dominant literary tradition,
Gujarati popular fiction subverts and challenges existing narratives by amplifying marginalized
voices, fostering vernacular publics, and contributing to the construction of nationalist
imaginaries. Through popular fiction, Gujarati literature becomes a potent means of expressing
alternative perspectives, identities, and cultural concerns within the postcolonial landscape of

Guijarat.

The research findings have brought to light the significant influence of Jules Verne's
novels on the development of science fiction within Gujarati literature. Verne's works acted as
catalysts, inspiring authors to incorporate scientific concepts and narrative structures into their
own imaginative tales. The translations of VVerne's novels faced the challenge of limited literacy
rates, but they triumphed among young readers, gradually expanding the readership base and
fostering a sense of wonder, exploration, and scientific curiosity among readers of all ages. The
analysis also unveiled that while many Gujarati science fiction authors embraced Verne's plot
structure and narrative techniques, some ventured into alternative narrative structures and
explored themes beyond Verne's influence, thus exemplifying the evolution and maturation of

the genre.
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The examination of Ashwini Bhatt's translations of war thrillers highlighted the
intricate process of cultural adaptation. Bhatt adroitly navigated the cultural and linguistic
disparities between the source and target texts, reshaping geographical and cultural elements
to harmonize with the local context. His translations not only introduced the wonders of the
war thriller genre into Gujarati literature but also addressed social, political, and historical
justice. Bhatt's translations reflected his ideological inclinations, aiming to convey scientific
concepts and ideas in accessible language while fostering a love for literature and scientific
imagination among young readers. The analysis also underscored the influence of social
hierarchies and the prevailing readership demographics on Bhatt's translation choices, as he
portrayed characters from privileged social strata in the early novels, but later diversified the

representation of castes and classes within his works.

The research also examined Raman Soni's adaptation of the Tarzan series into Gujarati
literature, revealing the transformative power of adaptation in making literature accessible and
resonant across diverse cultures. Soni's translation challenged conventional notions of
civilization versus savagery, presenting civilization as oppressive and cruel towards native
African cultures. The translator made deliberate choices to align the narrative with the cultural
norms and values of the target audience, minimizing nudity scenes and toning down sexual
imagery. The analysis also underscored the importance of gender representation in the
translations, with Soni striving to portray women as active agents within the narrative. His
adaptations incorporated moral lessons and imparted important teachings to young readers,

highlighting the didactic role of literature.
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Through these research findings, it becomes evident that translation and adaptation are
complex processes that extend beyond linguistic considerations. Translators play a vital role in
mediating between source and target cultures, making strategic decisions to ensure the
accessibility, resonance, and cultural appropriateness of the translated works. The research
project has contributed to a deeper understanding of the intricacies involved in translation and
adaptation, shedding light on the influence of cultural, social, and ideological factors on the

creative choices made by translators.

The contributions rendered by this research to the field are significant. The exploration
of themes such as colonization, gender dynamics, and cultural identity within the context of
translation and adaptation has enriched our understanding of the transformative power of
literature. The research findings provide valuable insights for future studies, including
comparative analyses of literary influences, investigations into the sociocultural dynamics
intrinsic to the translation process, and examinations of the reception and impact of translated

and adapted literature on readers and cultures.

In summary, this research project has yielded invaluable insights into the realm of
translation and adaptation, unveiling the multifaceted processes and dynamics at play. It
accentuates the criticality of considering cultural contexts, audience expectations, and the
transformative potential of literature when engaging in the task of translation. By expanding
upon these findings and pursuing further research, scholars can continue to enrich our
understanding of these fields, contributing to the broader scholarly discourse on literature and
translation. The research project serves as a foundation for future inquiries, encouraging

scholars to delve deeper into the intricacies of translation and adaptation in different literary

262



contexts and expand our knowledge of the cultural exchange facilitated through these

processes.
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