


CHAPTER 11
ORIGIN AND DEVELOPMENT OF PROSE
LITERATURE

ILI THE ORIGIN OF PROSE

Prose existed and developed however, very slowly, side by side with verses
almost from the very beginning. We can uphold the theory of Oldenberg that
prose intermingled with verses was the original form of literature existed in the
Rgveda, Brahmanas, Epics and Jatakas. It is said that while verses were
preserved in definite form in these writings, the prose portion, which was to be
supplied by the storytellers, was subsequently eliminated. The Jatakamala and
Paiicatantra are among the earliest extant examples of this form. But, the earliest
form of prose with verses interspersed appears to be that where a gnomic verse is
cited to corroborate what is stated in prosé and this-is in the line with the practice
followed in‘the Brahmanas and Dharmasiitras and in some cases in Upanisads as

follows:

In Tandya Mah&br&hmana, the Akhyayika of child Angirasa is like:
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! Tandya Mahabrahmana, 11 Part, 13.111.24
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Like this, we get the conversations in Vedic prose. Prose of Puranas is
some what like the mixture of Vedic and Social prose (<iféess a) and is more
practical and literary than Vedic prose. There we get the explanations of the life
of divine personalities like Lord Siva, Rama, Krsna etc. Style of Purdnas is very
beautiful and full of figures of speech. The main aim of Purdnas is establishment
of religion and making the human mind strong. So the prose of Puranas is very
interesting. The prose literature of Srimad Bhagavatapurana and Visnupurapa is
of very high standard. Bhdgavata is known as the simplified form of Vedas. As
Frmeegaifiaee we can say that the prose of Puranas is like a key or bridge

between the Vedic prose and Literary prose.

The prose of Brahmanagrantha is very vast. Then, the Siifra style was
started. Jyotisa, Vydakarana and Darsanasdstras are written in prose Siitra form.
The Astadhyayt of Panini is the best example. In Sitra literature, the quality of
precise (short) form is there but literary status is not there. Hence for the time
being the meaning of such Sutras became difficult and then Bhasya literature was

started.

Lots of prose literature is found in the medieval period (i.e. 700 to 800
A.D.). However, there is no much resemblance between Dandin and other
writers. Therefore, we can divide these prose writings into two groups.

I. Prose of Natural and Simple Style like Paficatantra etc.

2. Prose of Artificial style with full of Figures of Speech like

Kadambart, Dasakumaracaritam, Vasavadatta etc.

2 The Aitareya Brahmana of Rgveda, , 3.111.15



Campitkd@vyas also come in second category. The writers of second
category are very fruitful, matured and poetically fully developed. There are

different opinions about the birth and existence of prose literature.

The opinion of Weber and Peterson is that the Sanskrit prose romances
were written after taking the inspiration from the writers of Greek. But A. B.
Keith clearly says that there were many resemblances in the writing but
differences were also more than resemblances. He writes és, “....but it is
important to recognise that there are parallels between the romance in Greece and
India, but also substantial divergence, which shows adequately the essential
independence of these products of two different civilisations and literatures, that

of India and that of Asiatic Greece.”

The Indian scholars agree that the themes of stories are very strange such
as curse, rebirth, meeting of hero and heroin in dreams, speaking birds, flying
cots and flying horses, mantra-tantra, etc. Stories are found astonishing, magical

etc.

S. K. De writes as, “Only in Bana’s Kadambari does one find a poetic
picture of youthful and tender love, having its root not only in this life but also in
recollective feeling of cycles of existence a fine poefic treatment of the
possibilities of the belief in transmigration, to which Kalidasa also gives
expression in the famous verse, which speaks of “The friendships of former births

firmly rooted in the heart”.*

Mostly the Sanskrit prose may have developed from the characters of epics
and tales. By this we can conclude that Dandin, Subandhu and Banabhatta are not
only the original creators but they are also the bright and shining stars and top

quality writers of the prose.

3 Keith AB, Classical Sanskrit Literature, V1., pp. 85-86
* De S.K., Ancient Indian Erotics and Erotic literature, p. 59
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Even C. Kunhan Raja writes about future of Sanskrit literature as, “The
modern literature must be sufficiently comprehensive in its scope, comprising
law, sciences, history, politics etc. There must also be renderings and adaptations
from other languages. It must be at the same time retaining its special genius.
Simplicity along with precision in versification is one of the aspects of Sanskrit
genius, and in the evolution of any form of “Modern Sanskrit literature”, this
aspects of Sanskrit genius shall not be overlooked. There are various advantages
associated with metrical renderings in Sanskrit that are missed in other languageé
where there is not the same facility for such a metrical rendering. If any literature
of utility like a Law Code is rendering into simple blank verse in English, such a
rendering does not have those advantages which a similar metrical rendering will
have in Sanskrit; because there is a vast difference between English and Sanskrit

in their genius.

Any all-India language must also be an international language. It is not like
Swedish language with its mere local importance. And so far as Sanskrit is
concerned, it is already an international language within a limited scope. What is
wanted is not to give it any new recognition; Sanskrit needs only a widening of
the scope of its recognition, and such widening will come up as a matter of

course.5

ILII TYPES AND CHARACTERISTICS OF SANSKRIT PROSE
LITERATURE

The prose literature has been classified into five types by different rhetoricians
and they are (1) Akhyayika (2) Kathd (3) Khandakatha (4) Parikathd and (5)
Kathanika. The Agnipurana furnishes five categories of prose literature.
Khandakatha, Parikatha and Kathanika are included in Kathd and Akhyéayika
only that had been commented by Dandin. Let us see various characteristics of

Katha and Akhyayika as given by rhetoricians:

* Kunhan Raja C., The Future Role of Sanskrit, pp. 23-24
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Characteristics of Katha and Akhyayika:

Bhamaha gives the following definition:

yHaraerIeaRsare TegRi |

T JerRlTEIeT ETS ST e |
ARG TRl AT RS |

gars TGS d Plel HerEi 7 i
FHARIYRIG: A HiTagiSear |
FITERUR g e |

T FEAIREFARI erdl ArearIacaiy |

R Al ST HATSTYIHTT ||
I waid ol A g Aredd |
oS HATGRSI: B S I
e g SATBHEG T |
I apvaTEIe gaadafysad 1°

Dandin writes:

INUTE: UGE=T TEHIEAIRIHT 6T |
3T R ) &) RIRIEIRyeT fher il
ARIB-Te redr ST A=l o |
RO ST T eefei: i
MY T FeeRTEEIGEROT |
st gl Tl ART BT AwROR |

IG5 TIRGTH I AesdNI| g e |

FrgTRERierRIEd WRIeIH HARAM i
Iifaaaer: 6 7 ge=TgRaE=r: |
WGed gee) erIGe TRl aRg b aa: |
e AT Sfd: Aenganeed |

sparaYfasaf SRSy |

¢ Kavyalankara, 1. 25 to 30, pp. 9-10

12



FHAERUIH yeriege: |
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Rudrata writes:

SABH BB TS AR~ RH e |
Hanor st geriiesed 9 g |
| MY T A1 edaeT A |
SGIHATIRIY NG Gofesyyaig |l
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g g e er A T |
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Pred BRI HATRGRATRIGRI g
qag U a1 Hiad TRIURISI sear S |
IYGT TehvUl BRUMIGASCHHGEINT |l

3 T G JAT NIRRT T |-
IERENESECIEIREE G E
BATAES AT eQY GRSIAER] () |
g ¥ T Rese amrnd aeaf f

Vedavyasa says in the Agnipurana as follows:

HIARGLAT ATE AT feRaIq |
HRIERU-IgUH-fayerfawa: || 23 i
Yot I3 Siwared Afagkivgea: |
IegaNIEd ufvesa) I3 1 BRI 1 38

7 Kavyadarsah, 1.23 to 30, pp. 12-15
8 Kavyalankara of Rudrata, XV1.20 to 30, pp. 170-171
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oS AISWETS g1 I3 AISEIIADT T |
sl el areiods et Il 3y |
FEIRNATIARTI HIes BATTN |

yReea 7 I RIGWAgT Td: aafdd Il 3g |
1 BT A T FrasTReagsaa |
TIGUSHAT JTSAT HAT G Tdl: 1l 39 |
SR e a1sfu fgs a1 e g |
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FHyRerEAfsrTarcfaan w5 i 5 1P

Anandhavardhana advocates:

IAERT g T AAGIRI-SEEN gg |Eed | Ed el
WREE | 99 9 avd USSIHuRan | Ul g Recsraurgdsh e,
WWW@WIHW%WS@%&WWHWWW
FHEURIRIERRFAT gy 1

Abhinavagupta cites:
AR HRACSIRINGT Gl TR gaifeAl g Jaar | BT dfgefedr |

Visvanatha says in his Sahityadarpana:
BT I g TEvg fafAfe |
Farags WA FafugaAaeas D |
3R TEFRGDR: GAGIBIT I
ST BATRITHAGATDITA |
SIS g g el Fafaarared I
BRI TG AN ST FET |
 SATFAFHAT BT A DA

? Agnipurana, Vol. 11, 337.13 to 19, p. 336
®Dhvanyalokah, 111.8, pp. 263-264
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IR sreaneiRyaT 1

| Banabhatta says:
gEyRIgefaar gauEedsead: |
TRy Y g w1

R ARSI AR W gl PG |
T ORI TR BT SEefiEar agRa 1t

Amarasimha advocates as follows:
FRERBITTsE YRI0 T5HIET0 |
YR BT Yafeet ysferet 1

In the Alahk&ra—sangraha it is said:
e g Bl g, HAAERSRT 7 |

BT, e iReantaT Aar |

Characteristics of Katha:

The theme or the subject is the imagination of the poet. The story is narrated by

the character other than hero. The different parts of the Katha are known as

Lambhaka or Lambaka. Use of Arya metre is frequent in between. Katha may be

written in Apabhrarhsa other than Sanskrit. Mangalasloka and Durjananinda etc.

are there in Katha. The main story goes on without disturbing the main

sentiment.

Characteristics of Akhyayika:

We get historical element or true element in Akhyayika. The hero himself narrates

the story. The different parts of the Akhyayikd are known as Akvdsa or

" Sahityadarpana, V1.332 to 335, p. 469
2 Harsacaritam, Prastavika Verse 21

B Kddambari, Piirvabhagah Verse 8

¥ Amarakosah, 1.321

B Sarketatika, 1.15
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Ucchaviasa. Verses of Vaktra or Aparavakira metre were written in between
where the narration of the preceding story would be there. Kidnapping of girl,
war and calamities were explained nicely. Only Sanskrit language is used here.
The poet’s race would be explained. Karuna and Vz‘pralambha Sragara
sentiments are used and small and medium compounds are used. Dandin says in

his Kavyadarsa (1.27) Tchareaiiedd! Sifa: Genegaiead | means Katha and

Akhyayika are one and the same. Only different names are given to them.

ILIII ORIGIN OF KATHA

Katha originated and developed however side by side with other Sanskrit
literatures, very slowly and gradually, as it is the need of classical period. The
Paficatantra is the main book belonging to Kathd and is written by Pandit
Visnu$arma. As the name indicates, the work has five Tantras means sections:
Mitrabhedam (discord betweén friends), Mitrasamprdpti (tricks to win friends), -
Kakolukiyam (crow and owl), Labdhapranasam (destruction of what has been
gained) and Apariksitakarakam (result of thoughtless action). Each Tantra is
associated with some subject matter. Here, animals appear as characters and
discuss matters pertaining to wordly wisdom, art of life, political diplomacy etc.

The Parficatantra is the oldest work of the stories of this type.

It is impossible to tell about the time of Paficatantra. But, it was translated
into ‘Pehlevi’ language by the order of the king of ‘Persia’, ‘Khosru Anushirvan’
in 531-79 A.D. So the original Paficatantra may be of fifth century A.D.

—~

Even Hitopadesa is a collection of ancient popular folk-tales. It is written
by a scholar named Narayana Bhatta who was patronised by the king
Dhavalcandra of Bengal. In the Hitopadesa, animals and birds appear as
characters. These characters discuss dharma, politics, wordly dealings etc. take
decision and act accordingly. The Hitopadesa comprises of four sections,
Mitralabha, Mitrabheda, Vigraha and Sandhi. In the “Origin and Devlopment of

Sanskrit Literature” A.A. Macdonell writes about both Pajicatantra and
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Hitopadesa as follows, “As both the Paficatantra and the Hitopadesa were
originally intended as manuals for the instruction of kings in domestic and
foreign policy, they belong to the class of literature which the Hindus call
Nitisastra, or ‘science of political ethics’. A purely metrical treatise dealing
directly with the principles of the policy is the Nitisastra, or ‘Essence of conduct®
of Kamandaka, which is one of the sources of the maxims introduced by the

author of Hitopadesa.”'®

In the “History of Sanskrit Literture” A.A. Macdonell writes as, “The
earliest form of the literary narrative is a mixture of prose and verse. Certain
stories are already found in Vedic literature, like that of Pururavas and Urvasi,
but these belong to the sphere of myth and legend rather than to that of fairy tale
in the strict sense. It was only in the later days of the post-Vedic period that
works of literary narrative were composed entirely in verse. Works written
entirely in prose are rare; in the histérical romances verses are to a limited extent

introduced.

The main book belonging to this department is the Paficatantra, which has
had a longer and more eventful history than any other work of Indian literature.
Two German scholars have been concerned with the elucidation of that history.
Theodor Benfey was the first both to translate it from Sanskrit and to trace its
migrations, by translation, into the literature of almost innumerable countries.
The second is Professor Johannes Hertel, who was by means of critical editions
of its most imporiant recensions and by numerous researches, laid bare its
fortunes in India itself. It is only natural that the original form of a text of this
kind, cdnsisting of a number of stories and maxims, should have undergone
frequent alterations in the course of many centuries. But, its original character
was never quite effaced. It always remained a work intended to teach political
science and worldly wisdom in the form of fables, stories, and maxims. In its

earliest form it works for the instructions of princes, but later it became more a

' Macdonell, A. A., Origin and Development of Sanskrit Literature, p. 275
: 17



book for education of youth generally. Purely moral stories were to a certain
extent introduced only in later recensions. Although the original form of the
Paficatantra has not been preserved, we are able to draw well-founded
conclusions regarding it from its earliest surviving recensions. There are five

such.

The most important of all the r_nbdern adaptations of the Pajicatantra is the
Hitopadesa, or ‘Salutary Advice”. Its place of origin was probably Bengal. The
author is very in_dependen‘t in the way in which he has altered and rearranged the
subject matter. The Hitopades$a contains seventeen stories which are not found in
any of the recensions of the Pajicatantra. The character of a work on political
science is more apparent in the Hifopadesa than in any other adaptation of the
Paricatantra. It adds a large number of maxims of this type. The Hitopadesa is
one of the works of Indian literature that has been known longest and best in
Europe. Besides being extensively studied in the original, it has been translated
into many Indian vernaculars, inciuding Bengali, as well as repeatedly into

European languages. 17

A. A. Macdonell writes about the Katha in his book “Origin and
Development of Sanskrit Literature” as, “Originally the Paficatantra was
probably intended to be a manual for the instructions of sons of kings in the
principles of conduct, a kind of ‘Mirror of Princes’. For it is introduced with the
story of king Amarasakti of Mahilaropya, a city of south, who wishes to discover
a scholar capable of training his three stupid and idle sons. He at last finds a
Brahmana who undertakes to teach the princes in six months enough to make
them surpass all others in knowledge of moral science. This object he duly
accomplish by composing the Paficatantra and reciting it to the young princes.
The framework of the first book, entitled ‘Separations of friends’, is the story of a
bull and a lion, which are introduced to one another in the forest by two jackals

and became fast friends. One of the jackals, feeling him neglected, starts and

'" Macdonell, A. A., History of Sanskrit Literature, pp. 96-97 & 99
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intrigue by telling both the lion and the buli that each is plotting againsts the

other.'®

As aresult, the bull is killed in battle with the lion, and the jackal, as prime
minister of the latter, enjoys the fruits of his machinations. The main story of the
second book, which is called ‘Acquisition of friends’ deals with the adventure of
a tortoise, a deer, a crow and a mouse. It is meant to illustrate the adventure of
judicious friendship. The third book, or ‘The War of the Crows and the Owls",
points out the danger of friendship concluded between those who are old
enemies. The fourth book, entitled ‘Loss of what has been acquired, illustrated by
the main sfory of the monkey and a crocodile, how fools can be made by flattery
to part with their possessions. The fifth book, entitled ‘Inconsiderate Action’
contains a number of stories connected with the experiences of a barber, who
came to grief by failing to take all the circumstances of the case into

consideration.

A collection of pretty and ingenious fairy tales with a highly Oriental
coloring is the Vet&lapaﬁc:avimfati or ‘Twenty five tales of the Vetdla’ (a demon
supposes to occupy corpses). The framework of this collection is briefly as
follows: king Vikrama of Ujjayir«ii is directed by an ascetic to take down a corpse
from a tree and convey it without uttering a single word to a sport in a graveyard
where certain rights for the attainment of high magical powers are too take place.
As the king is carrying the corpse along on his shoulders, a Vetala, which hasv
entered it, begins to speak and tell him a fairy tale. When the king inadvertently
replies to a question, the corpse at once disappears and is found hanging on the
tree again. The king goes back to fetch it and the same process is repeated until
the Vetala has told the twenty-five tales. Each of these is so constructed as to end
in a subtle problem, on which the king is asked to express his opinion. The stories
in the work are known to many English readers under the title of Vikrama and the

vampire.

'® Macdonell, A. A., Origin and Development of Sanskrit Literature, p. 175
: 19



Another collection of fairy tales is the Simhasana-dvatrimsikda, or ‘Thirty-
two stories of the Lion-seat’, which also goes by the name of Vikrama-carita, or
‘Adventures of Vikrama’. Here it is the throne of king Vikrama that tells tales.

Both this and the preceding collection are of Buddhist origin."”

The later form of the Kasmirian recension, the Kathdsaritsagara, or
‘Ocean of Narrative Streams’, was composed between 1063 and 1081 A.D.
though Somadeva writes in the Kavya style, he does not make an exaggerated use
of poetic ornament or of metre, for he adapts the form to the matter. Very often
stories appear that do not suit the context and the same story is found in two,
occasionally even three, different forms. The main story is, moreover, much less
interesting than those of which is the framework. Somadeva evidently thought
less of the latter than of the interwoven tales. He incorporated in it whole books,

like the Paficatantra, in which other shorter stories are inserted.

The Kathasaritsagara throws much light on the contemporary social and
religious conditions prevailing in India. It is also important in its relation to

world-literature, for several of its stories reappear in the West.®

ILIV PROSE LITERATURE OF CLASSICAL PERIOD}

In the classical period, we have glimpses of prose in various branches of learning,
namely, scientific, Puranic, inscriptional, dramatic and didactic literature, besides
the prose kavya literature proper. Prose has been abundantly employed in
scientific writings ranging from works on Grammar, Prosody, Philosophy etc. to
treatises on Medicine and Surgery. Form the point of view of style; it may be
divided into the following classes: (i) aphoristic (siitra) style, (ii) commentatorial
(vreti) style and (iii) expositive (bhasya) style. Patafijali’s prose, possessed of

elegant and forceful diction, deserves special mention in this respect.

" Macdonell, A. A., Origin and Development of. Sanskrit Literature, pp. 252-256
 Ibid, p. 105
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The prose found in the Bhagavata and Visnupurana is still more charming
and effective, though very little in quantity, it is amply ornamented, and the grace
of literary prose is present herein in its moderate form. But it is the inscriptional
prose which closely approaches in point both of language and style to the literary

prose.”!

It must have been influenced by the contemporary prose kavyas which are
now unfortunately lost, for it contains almost all the elements of poetic prose,
viz., compactness, perspicuity, grace and embellishment. The oldest available
specimen of this ornate prose in the Girnar inscription of Rudradaman (150 A.D.)
reminds us of Bana’s elaborate style, though in point of time the two are
separated by a period of about five centuries. The inscription makes an express
mention of ‘perspicuous, light, pleasant, varied, charming and embellished prose
elevated by verbal conventions and it is itself a befitting example of such ornate
prose. The Allahabad inscription of Samudragupta (c.350 A.D.) by Harisena
presents another beautiful Specimén of ornamented prose. There are other

epigraphs also which contain the elements of refined prose.

The prose in dramas and especially in early plays is simple and direct and
hence forceful. It exhibits a style that is concise but effective and polished but
unostentatious. The general poetic elements such as poetic figures and
excellences have, of course been employed here, but with utter restraint. Equally
simple and straight is the prose found in the beast fables represented by
Paricatantra or its older recessions and later offshoots. It avoids the employment
of ornamental measures, though it possesses a peculiar charm of style of its own
that is born of fluency, force and perspicuity. Although the stories of Paficatantra
have been termed Kathds and word Akhyayika is suffixed to its older recession,
the work is never included in the category of ornate prose kavya for its being

didactic in nature and spirit. The prose style of Jataka stories, on the other hand

2 Ibid
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profess to be artistic and ornate, and it may easily be accorded a suitable place

between the prose diction of fable literature and that of the prose kavyas.

The literary prose form includes the prose kavya with its varieties like
Kathd and Akhyayika as also the form Campiis where prose is interwoven with
verses here and there. The prose kavya style, which we observe in the works of -
Subandhu, Bapa and Dandin, presents a somewhat mature form, and it is evident
therefore, that it originated and received its early development much before these
writers. Narrative here occupies a very subordinate place, being chiefly employed
as the thread connecting a series of lengthy descriptions full of ling strings of

comparisons and often teeming with puns.**

Owing to the frequent use of immense compounds, their style makes them
difficult reading. Their matter, however, is not derived from mythology or heroic

legends, but mostly from literature of fairy tales.”

ILIV.1 BANABHATTA

Banabhatta has been famous prose writer of Classical Sanskrit literature. The sole
reason after it was that he wrote excellent romances. He had superb poetic ability.
Apart from this, he had furnished relevant information pertaining to his personal
life as well as given sufficient references that of his predecessors in the field of

poetry.
Banabhatta has composed two prose romances and they are: Harsacaritam
and Kadambari. The former is of the Akhyadyika and the later is of the Katha

type. Harsacaritam is a very good source of information regarding Bana’s life.

a. Kadambari

2 Ibid, p. 103
3 Ibid, p. 106
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KadambarT is the famous work of Bana. The story of Kadambari is. very complex
and it deals with the lives of two heroes Pundarika and Candrapida who were
reborn twice on-earth. This is a love story of Kadambari and Candrapida and of
Mahasveta and Pundarika. Due to the curse of Pundarika, Candra is born as
prince Candrapida and in the next birth, the same Candrapida is born as the king
Stidraka. In his next birth Pupdarika becomes minister’s son Vaisampayana. He
is a friend of Candrapida. But, he took some liberty with Gandharva- maiden who
cursed him. So, he became a parrot. Thus Kadambari is a story of three briths viz.
(i) Candra- Candrapida and king Stdraka (ii) Pundarika, Vai$ampayana and
Suka.

b. Harsacaritam

We are indebted to Bapa for giving an account of his own life in the first two and
half chapters of the Harsacaritam. Bana first narrates elaborately the mythical
origin of his race in the first ucchavasa. Then in second ucchavéasa and a part of

the third, we are given autobiographical details of him.

We know next to nothing about Bana’s later life. It is clear that Bana had
married even before he went to the king’s court and had a son who finished his
father’s incomplete work Kadambari. Traditions believe that Maytirabhatta was

Bana’s father in law.

In the remaining portion of the Harsacaritam, the poet gives the tale of
Harsa beginning from the death of his father, the murder of Harsa’s elder brother
Rajyavardhana, Harsa’s successful effort to save his sister Rajyasri and his return

with her. The Harsacaritam is incomplete in eight chapters (ucchavdsas).

Bapa is a master of prose. He tried successfully both Akhydyika and Katha
forms of prose. He writes in a vigorous style known as Gaudi. He is a writer who

“never get tired, never stops or falters in huge descriptios”. Overall, his style is
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Paricali and KadambarT is finest specimen of Paricall style. We can see here the

beauty of Bana’s style in the following paragraph of

ST -

gfagg 9 q" JuUEd TV ARG Sedieddears ShiemiTeia
AR FAFTHT qFiEE G, i R demeadRiE TR
SN GEamTI, QURRIRRE feivm, asraatia WEaruc, SUge™md STarga,
ol Pefam omedfe damm wedn gferfRa asmiRe
FRuErEATERE  gReremigiRa P sTquiRTes e ahag
RepiareezmT &I EREC S REEUCIC S | G i s I Gl R T
IS aTageds U IRrsegsTerata T 3 Tepreaedre, ...

In the following paragraph, we can see the beautiful sketch of Mahasveta

that is the speciality of Bana.

CRIFCRICIEL

srUGuHaRgd TV &9 TE WAMuTEEEH Talbd TeesNiT stgaed
ARETEET, ARET e deEm RRE & aeeEieTe svgiﬁﬁa
EMTIRABITRYRUTY,  Giederesiafe  Toeted  Riftretata
dig, gyl 2fanr JeEmwiiE aRiTE FHaEEE ARG EEREET
wfer, e, SATETe saveraaiiams . | . 1%

ILIV.2 SUBANDHU
Subandhu, as author of the romance Vasavdaita (the story of which has nothing
to do with the plot of the play attributed to Bhasa), was famous as one of the best

of poets. Of his life nothing is known, nor is any other WO_rk of his mentioned

* Banabhatta, Kadambari, p. 379
3 Op. cit., pp. 399-400
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anywhere. The plan of the tale, which was probably not invented by him,
contains features commonly occurring in fairy tales, such as love originating in a
dream, speaking birds, magical horses, transformation into a pillar of stone, and
so forth. His chief aim is not to invent stories of adventure, but to display his
masterly skill in the Kavya style (cp. P. 129). His Vasavdatta, which recounts the
popular story of a princess of Ujjain bearing that name, was composed by
Subandhu about 600 A.D. the author of two celebrated romances was Bana, the
first Indian poet about whose date we have certain knowledge. He lived at the
court of king Harsavardhana (606-48 A.D.). He wrote his Kadambari, Which

relates the fortunes of a princess so named, early in the seventh century.26

a. Vasavdatta
Subandhu’s Vasavdatta is related to the love story of prince Kandarpaketu and

princess Vasavdatta. The story runs as under:

The king Cintamani had a son named Kandarpaketu, who was like his
father, an abode of all virtues. Once, when the night was waning, he beheld in
dream a maiden of exquisite béauty who had hardly completed eighteen years.
She bewitched his youthful heart. The love stick prince found ‘it extremely
difficult to endure life without her and shutting out his relatives spent time lonely
refusing even food and the like in eager expec’tation of union with her in dream,
but to no avail. His bosom friend Makaranda somehow obtained access to him.
Finding him in that state, he admonished him to drive away his mind from the
beauty dwelling in his heart; but the homily had no effect. Kadarpaketu expressed
his utter inability and asked Makaranda to accompany him in quest of his beloved
as true friend. They sat off in search of her. On their way, they reached Vindhya
forest with Reva flowing by the side. Kadarpaketu slept under the Jamun tree, on
the bed of the leaves, prepared for him by Makaranda. When but half of watch of
night had elapsed and starling and parrot were heard quarreling. The starling was

asking, in a voice tremulous with anger, the parrot, suspecting flirtation with

% Macdonell, A. A., History of Sanskrit Literature, p. 107
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some other starling, the reason for coming so late in the night. Lending their ears
to the dialogue between the couple they heard the parrot say “My darling, I have
heard and witnessed an unprecedented story: for this reason there has been a loss
of time”. Then being urged by the starling, whose curiosity had been aroused, the

parrot, began to recount the tale.

In the city of Kusumapura inhabitant by noble populous and accomplished
courtesans, there was a king name Smgﬁras’e_khara, and embodiment of all virtues
and an ideal rule in his late age he had a daughter called Vasavdatta, by his chief
queen Anangavati even after reaching puberty she remained averse to any talk of -
marriage. But, the advent of spring filled her youthful heart with uncontrollable
passion. Knowing of her intention through her intimate compassion, her father
summoned all the prince on the earth for her Svayarivara. The princess surveyed
them, one and all, but chose none and returned with the depressed heart. That
very night, she was in the vision of youth, attractive and noble, valorous and
virtuous, the very resort of all learning, a mirror to goodness, the origin of all
sciences and stored house of all handsomeness. She learnt in the very dream that
the youth was Kadarpaketu, son of king Cintamani. She fell in love with him. All
efforts of her friends to cure her of her acute love sickness resulted in nothing
save their own swoon along with hers. She only hoped that the youth of her heart
might experience as poignant her torment as her own. Her confidante, the starling
Tamalika, after consultations with her friends, set out to find out Kandarpaketu

and to observe his feelings. Tamalika was, the parrot told, sitting under the tree.

Knowing this, Makaranda greeted Tamalika and narrated the condition of
Kanderpaketu and his wanderings in search of Viasavdatta to it. Tamalika was
grateful and presented to Kanderpaketu a mishive, which it has brought for him
from her mistress, Vasavdatta. Kanderpaketu, plunging in the ocean of joy at
listning to it, embaraced Tamlika and asked it all about Vasavdatta. They then
accomplished the starling to the city of Vasavdattd and reached there at night

hearing the equivocal conversions of female love-messengers sent by women to
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their lovers. Wondered at the magnificence of Vasavdatta’s mansion and the
amorous chatters of maiden there, he saw his beauteous beloved and swooned
with unfathomable joy. Vasavdatta, too fainted as she beheld her lover.both of
them were brought back to consciousness by her friends. Then Kalavati, a vessel
of all confidence and dearer to the innumerable torments which Vasavdatta had
endured in his separation defined all description; and that he, too, had plunged
himself into peril. She informed him that Vasavdatta’s father, afraid of the sin of
her passing youth, had decided to give her will to Puspaketu, son of Vijayaketu,
the supreme lord of the Vidyadharas; and that she had made up her mind to
immolate herself if Tamlika failed in fetching that day the person of her heart.
Kanderpaketu, helped by Vasavdatta’s companions, eloped with her on a celestial

steed Manojaava leaving Makaranda there in search of tidings.

Through a cemetery, they approached the Vindhya forest. When the
sunshine had spread, they slept in a bower of créepers. Awaking at noon,
Kanderpaketu found to his great surprise and disappointment that his beloved
was missing. He wandered about everywhere in search of her but to no avail. In
utter desire, he resolved to put an end to his life by drowning in the ocean; but he
was prevented from it by a heavenly voice, which promised him reunion with his
sweetheart. In hope, ‘he sustained himself and wandered to and fro in search of
her spending the rainy and autumn seasons with a heavy heart. Once, in autumn,
he came across a stone-image which resembled his beloved. When in curiosity he
touched it with his hand, it turned into the real Vﬁsévdattﬁ. Plunging into the
ocean of joy, he embraced her long and asked how this all had happened.

Vasavdatta related to him the following account:

Leaving her lord sleeping in the bower of the Vindhya forest, she went out
to collect fruits, etc. for him thinking that he had nothing for a long time. In an
instant, she perceived the camp of an army. As she thought whether this was the
host of her father come to search for her or perchance the army of her lord, the

General of the Army ran towards her but was attacked by another general, a
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Kirata. As she thought if she informed her lord, he, being alone, would be killed
by them; but if she had informed their armies engaged themselves in a fierce

battle and destroyed themselves.

An ascetic who had gone out for collecting flowers, etc. returned there, and
finding his hermitage ruined and thinking her the sole cause of the ruin, he cursed
her to turn to stone. Perceiving her suffering much distressing, he made the

termination of the curse concurrent with the touch of the hand of her noble lord.

Thus, the two devoted hearts were ruined for bliss unbound. Makaranda
also approached there. Kandarpaketu returned to his city with his beloved and his

friends and lived happily ever thereafter.

IL.IV.3 Dandin
Dandin was a poet first and subsequently a rhetorician. His Kavyddarsah not only
deals with the poetical doctrines of a theorist alone, but also contains illustrations
of a poet’s effective utilisation of poetic principles. Amongst the popular' Sanskrit
poets, Dandin’s name is rated next only to Valmiki and Vyasa. Praising Dandin,
it has been said:

ST ST ATeHteRt shTReafieTssTam |

et 3f e S waawaty gfvsty 17

a. Avantisundarikatha
The Avantisundarikathd was published by the University of Kerala in 1954 and is
ascribed to Dandin, some scholars consider this work to be an intrinsic part of the
Dasakumaracaritam itself. As a matter of fact the author of the
Avantisundarikatha does not appear to be as accomplished writer as the author of
the Dasakumaracaritam but seems to be distinctly influenced by Banabhatta. He
has not only borrowed the name of the characters but also a part of the plot from

Bapabhatta’s Kadambari. The characters Keytiraka, Kadambari, Gandharva and

7 Kavyadarsah, 1. 105, p. 56
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Apsard of this text actually belong to Kadambari. The author has also made an
unsuccessful attempt of copying the style of Banabhatta. The
Dasakumaracaritam undoubtedly is a much earlier composition. Therefore, the
Avantisundarikatha cannot be attributed to Dandin, the poet, who composed the

Kavyadarsa and the Dasakumaracaritam.

b. Dasakumaracaritam

The Dasakumaracarita is an elegant prose-romance (&khyéyiké)_ which holds the
foremost position amongst the amorous prose-romance. It appears that the time
and environment of India as depicted in the DaSakumaracarita was very
prosperous. Life was very comfortable and all -means of livelihood were easily
accessible. There was no threat of any foreign invasion and the internal
skirmishes, if any were only due to the pursuit of personal glory and honour.
Kings having petty kingdoms marched out to battle only to establish their glory
but were not inclined to annexe other kingdoms. Jain and Buddhist shrines
existed in and around almost all the cities. As a result of the immense prosperity,
many kinds of vices were easily accessible to the youth. Gambling, drinking
bouts, sporﬁng in the pleasure gardens, dancing, singing and dalliance with the
prostitutes were not only common, but special festivals were organised for
indulging in such vices. Even an ordinary prince left no stone unturned in order
to win over a charming princess or the exceptionally beautiful daughter of a

wealthy businessman.

The Dasakumaracarita contains more than ten lucid amorous tales
abounding in the intricacies of love and passion. A few more tales related to the
main theme have been added to these ten stories of the ten princes. The use of
charms, incantations, trickery and magical feats to win over one’s beloved make
these stories very similar to the tales of the Brhatkatha of Gunadhya. The
Brhatkatha is divided into lambakas and each lambaka contains the story of the

marriage of one hero or the other. Similarly, each wucchvasa of the
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Dasakumaracarita concludes in the matrimony of the hero with a princess, whom

he attains through his spectacular feats of valour.

These stories also contain such situations wherein the paramour in order to
attain his beloved, takes her into confidence and kills her husband in her very
presence through deceitful means and then chops the corpse into peaces and
- throws it into the fire bit by bit. T’he descriptions of the secret meetings of the
young prince and princesses at night are indeed very adventurous and their daring
acts are awe-inspiring that they would enamour the heart of any reader. The
descriptions of the maritime trade of India, which abound in the Brhatkatha have
also been referred to in the Dasakumdracarita in the form of overseas trade. Thus
it appears that the world of fantasy in which these stories took shape is not very
much distanced from the period of Banabhatta’s Kadambari, yet, undoubtedly,
there is a difference of at least one yuga (era) between the two poets. Hence, it
can be surmised that Dandin, the author of the Dasakumaracarita, was
undoubtedly the predecessor of Banabhatta, the author of Kadambari. Thus, the

Dasakumaracarita must have been composed around 550 A.D.

Rajavahana, the main hero of the Dasakumaracarita, is the son of
Rajaharisa, the king of Magadha. Puspapura (Pataliputra), is his capital.
Manasara, the king of Malva is the enemy of Rajahamsa. His son Darpasara

becomes a rival of Rajavahana, who is married to AvantisundarT of Avanti.

II.IV1.4 Dhanapila

Dhanapala’s Tilakamanijari® was composed sometime during 1015-1055 A.D. in
Dhara, the imperial capital of the Malava empire of Paramara Bhojadeva. It is a
Sanskrit prose-romance (gadya-kavya) interspersed with occasional verses. Set
thoﬁgh it is a Jain socio-religious back-ground, it reflects the contemporary social
and political situation as well as the literary trends during the heydays of the

Paramara empire of Malava.

* Dhanpala, Tilakamanjari- A Critical Study, p-10
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The main plot is consisting of the love affair of Harivahana and
Tilakamafijari. The by-plot consisting of the love affair of Samaraketu and
MalayasundarT is really supposed to be only secondary and meant to serve as a
background in contrast to the divine love between Harivahana and Tilakamaiijari.

But it is this secondary story that occupies more space in this novel.

ILV BROSE LITERATURE OF MODERN PERIOD

Prose and poetry are two main branches of Sanskrit Literature. Prose is a simple,
easy, free form of literature where as poetry is the beautiful composition consists
of figures of speech, which gives deep meaning, from different angles. Poetry
touches the heart and prose touches the mind. Prose has restrictions because of
rules where as poetry has no rules as well as restrictions. So the writer is free to
write. So it is truly said that & &1 frey Eraﬁi | and g SHleerere quiadl Uhead |
and prose is also known as 3/rg ugd=ar e | In Sanskrit the prose is originated
from ancient times. Gadya, Padya and Campii- among these three types, Gadya

is more tough, because in Gadya the author’s style, intelligence and abilities

(Praer-ufer-3el) are counted.

ILVI MEANING OF UPANYASA

The translated word for Upanyasa in English is Novel. In Sanskrit prose

literature we get two types of it and they are Katha and Akhyayika. In

Amarakosa, we get the meaning of Upanyasa as, “SUIHR] YTAISHEH I’ means

BT G BT SUBH BT & TSI bR § I

The word Upanydsa was firstly used in Dramas (Natyasastra) i.e.
‘Natyasandhi’ ‘Upanydsah prasadanam’ means to make visible or ‘SuuRipal &ef
[UYRN: YHifd:® means to keep any opinion forward. We use the word

‘Upanyasa’.
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Great poets like Amaruka, Kalidasa, Bhavabhiiti etc. have also used the
word ‘Upanyasa’ in their works. Visvanatha in his ‘Sahityadarpana’ written as
the ‘Upanydsa’ is one of the seven Limbs of ‘Bhanika’.

ITINT: TSI HACHRIRY Biei I,

Here, Visvanatha says that a part of drama is known as ‘Upanyasa’. But,

Upanyasa’ means Novel, a form of Gadyakavya.

ILVII NOVELISTS AND NOVELS OF NINETEENTH AND
TWENTIETH CENTURY

Present prose literature has its own new speciality. Modern Sanskrit literature is
so easy, simple and has powerful flow of language without complicated
compounds. Sanskrit prose literature has its own vast tradition. But according to
modern time the meaning and the style are changed. There are two styles in
literature as gadya and padyakdvya. Prof. Rajendra Mishra (has given the
definition) explains as: ‘Ugr Uq: IR ST Uepy | Ve B IR | AT RS U
BT FRIRICT AT AT e g Segd | UReg AT YEA haef Terd, B Iead, FEH
IYey IeAARedl I Thfuelt wged aq wafd e P |

Like wise the writing which is written without any rules or any metre is

prose (or gadya). So, he tells I-eaaart aifa sfa add | Wa-=I-a=cl T
e Iq fhi>asit wead, Iead dqwald e |

There are rules and metres in poetry writings whereas in prose there are no
any rules. So, the poet is free to write and he has own particular style. As in
Bana’s prose writing every letter is full of Slesaguna whereas Subandhu has his
own style of prose writing and Dandin writes mainly in Ojaguna and
Samasabahula (means joining all words together to make a big compound). We
find totally changed form of prose literature in Modern period. It staited from
1784 A.D.
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1. AMBIKADATTA VYASA

In contemporary Sanskrit prose, Pt. Ambikadatta Vyasa has a special position. He
~was born on Chitra-Shukla-Ashtami 1915 in Jaipur.. His father’s name. was Sri
Durgadatta and grandfather’s name was Pt. Rajaram Shastri. The whole family

was settled in Kas1 from Ravatji-Ka-Dhiila of Rajsthan.

Firstly he wrote the poetry ‘Sarasvativantra’ and in 1945 he wrote
‘Samavatam’ which is as beautiful as Kalidasa’s Sakuntald. He wrote

A‘:S;ivarc“zjavijayah’ in 1950 and got many awards for this. Sanatana Dharma

Mahamandala, Delhi honoured him as ‘Bihar Bhushan’. In 1951, he was awarded -

with ‘Bharata Ratna’ in KasT Mahasabha. In Mumbai, he was awarded with
‘Bharatabhooshanam’ by Goswami Ghanashyémlal in Mahasabha and even the
King of Ayodhya honoured him as ‘Shatavadhani’ This great personality was
died on the thirtheenth day of the month Margashirsha ,1957 i.e.in his early age.

a. Sivarajavijayah - Among the many writings of his works, he composed
during his life time from 1858 to 1900, Sivarajavijayah is the first novel in
Sanskrit. The plot of Sivardjavijayah is based on the life of Sivaji. The main
sentiment is Vira and we can see the influence of Kadambari of Banabhatta in the
style. In this work there are three parts called Virdma and each Virama is further
sub-divided into four parts which are called Nihsvasa. It is a historical novel, but
some parts are of imaginations. The main theme of thé story includes Sivaji’s
making the motherland free from Muslims, killing Afjhal Khan in the Bijapur
Court (Darbar), meeting Yashvant Singh, attacking Shaista Khan, meeting
Jaisinh, Sivaji captured by Aurangjeb, coming out in disguise, making of Sattara

kingdom, conquering Maharashtra and being a Sovereign King.

This novel is recognised as the best modern novel (prose) of Sanskrit
Literature. The influence of Hindi and Bengali novels was there. He was called

‘Abhinavabana’ for his style, taken from the Kadambari of Banabhatta. So, he
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became famous in the Modern Sanskrit Prose Literature because of his modern

style and beautiful sketch of Sivaji’s character.

2. BHATTA MATHURANATH SHASTRI (1905)

a. Adaréa Ramani

Bhatta Mathuranath Shastri has composed a novel in 1905 A.D. named ‘Adarsa
Ramant . 1t was published in Sanskrit Ratnakar Patrika in 1906 A.D. The life
sketch of a widow was there in the novel, which was very hard and full of
tragedy. The author has used easy and readable language in the novel. It has been

divided into ten Paricchedas.

The novel begins with the scene that the husband is on the death bed and
he creates a miserable scene. He tells his wife that his daughter will only have to
conduct all the necessary rituals after his death as she will be the owner of his
property after his death. The tough life of a widow and the grabbing of her
property by other persons and other pictures of her hardships are sketched very

nicely in the modern style.

b. Mogalasamrajyasiitradhari Maharajo Manasimhah
This is the second novel of the author based on historical situations. This novel is

divided into sixteen (16) laghukhandas.

The novel depicts the life and great deeds done by the king Manasirhha.
The chief sentiment of the novel is Vira. In this novel, establishment of Goddess
Siladevi in Amera Durga, the king Bhagavantadasa’s death and some historical

events of the king Akbar etc. are explained.

c. Bhaktibhavana
It is the third novel of the author. It was published in prakhya. In this novel, the
main character Kamald, who is the victim of child-marriage, becomes widow.

She runs away from her house with a youth who was her neighbour. After that
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she becomes prostitute. So, the people keep her away from the society and even

restrict her from the visit of a temple.

The women insult her when she goes for taking bath in the river Yamuna.
A servant who cleans the temple also insults her. However, the author treats her
mercifully. The temple priest suggests her to worship Lord Krsna in her mind.
She starts worshipping and ends her life in deep meditation of the Lord Krsna.
The author takes her dead body on his shoulder and does her cremation on the

bank of the river Yamuna.

3. MEDHAVRAT SHASTRI

Medhavrat Kaviratna was born in 1893. His father’s name was Jagajivana.
Acarya Medhavrat was originally a Gujarati, but later became Maharastrian and
began to live at village Yevala (Dist. Nasik, Maharastra). Firstly he was a
traditional Hindu but after hearing Swami Dayanand, he turned an Arya Samaji
and established Arya Samaj at Yevala. In 1923 his father beéame ascetic, took
another name Nityanand and went out to Haridwar. After completing his primary
education, Medhavrat came to Sinkadarabad Gurukula (1905). In 1910 he turned
to Vrndavana. In 1916 he left the study and became the Head of Vaidika
Vidyalaya, Kolhapur. He was a teacher in Surat between 1920-1925. In 1925, he
was appointed as a Professor in Itaula Gurukla. In 1941, he left the job and began
to tour the various places in order to propagate the Vedas. In 1947, he left for
Vanaprastha. Then he became the Principal at Narela and Chittorgarh Gurukulas
respectively. Acarya Medhavrat built a Divyakunja Upavana near Dandakaranya
in Kusura village where there were fruits and flowers in a considerable quantity.
This garden was situated on the bank of Mahadevi River. And one thing is the
most remarkable that he pdblished his best work the novel Kumudinicandrah
after selling out the ornaments of his wife. This great pillar of modern Sanskrit

novels breathed his last on Nov. 22, 1964.
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a. Kumudinicandrah (1952)

It’s needless to say that Kumudinicandrah is a novel in Sanskrit which can be
said as a torch holder work in the field of modern Sanskrit novel writing. Acarya
Medhavrat’s Kumudinicandrah is based on the traditional plot. However, the

novel has become an epoch-making work. The story of the novel is as follows:

There was a kingdom Vijaynagar ruled over by the king Vijay Singh. He
had a beautiful daughter Kumudini. Once Kroor Singh, the commander of the
royal army kidnapped the princess and tried to blacken his face with hér. But in
the mean time a passer by Yogiraja appeared and saved her modesty. Thereafter
the king obliging him appointed him as the Commander in place of Kroor Singh.
This Yogiraja was none other than Chandra Singh, the prince of Ajitdurg
Rajanagar which was ruled over by the king Kesari Singh. One evening in
Vijaynagar when he went out from the palace to have a walk in the moonlight he
saw a stone trembling. When he saw it from the proximity he came to know that
there are many stairs built under the stone. Then he heard a voice of some boy.
Then he set him free who was already captivated by Kroor Singh from last five
years. That boy was none other thah Ranveer Singh, the younger brother of
Chandra Singh himself. Then both the brothers came to the palace and unravelled
their true story. Then Kumudini’s marriage with Chandra Singh took place and
Kumudini recognised Ranveer. Once Kroor Singh planned to kidnap Kumudini
but he failed and escaped from the palace. Later once the king Vijay Singh went
for hunting. During the hunting a lion attacked the king but the arrows of
Chandra killed the lion before it could do any harm to the king. Kroor Singh also
came thereafter and attacked Chandra Singh but very soon he was overpowered
by the latter. But Kroor, very politely apologised and begged to forgive him.
Chandra forgave him and accepted an invitation of lunch from him but, Kroor
- served such an alcoholic food that Chandra began to faint and was easily
captivated by Kroor. After some time he captured and killed the king Vijay
Singh. When the queen Prabhavati heard the news of Chandra’s captivity and the

king’s death, she committed Sati. After some time Ranveer Singh, by various
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diplomatic tricks, succeeded in setting free his brother. Thereafter, when Chandra
left for the palace he saw Kroor Singh again there who had come to kidnap his
Kumudini. Chandra and his aid Samar Singh both fell on hiﬁ but in the mean
time Kumudini fainted, so they left Kroor and began to see Kumudini. And thus
Kroor escaped once again after killing Samar Singh. Ranveer Singh after setting
Chandra free from the captivity of Kroor left for an unknown jungle where he
found a garden. That garden was of the king Ranjéet Singh, the king of
Amarakantaka. There he slept down and later collided with Ratnaprabha, the
princess. Later the king Ranjeet Singh proposed his princess name for marriage
to Ranveer. And marriage took place. The information of this marriage was
brought to Chandra by Mana Singh and Nayaka. Once when everyone was
sleeping in the palace, Kumudini was abducted by Kroor and his aid Kama
‘Singh. Then Chandra got mad and went to jungle. Kroor took Kumudini to his
house. But Kroor’s wife Vimala was against any such act. She consoled her.
Nayaka came back to Ranveer with the information of Kumudini’s abduction and
Chandra’s madness. Ranveer, then after consulting his minister Pratap Singh,
proceeded along with his queen Ratnaprabha (with male dress). In the army camp
once when Ranveer and Mana Sjngh were away, Ratnaprabha beheld a young
man in the rain in a mad position. She brought him to her camp and assured him
that she would make his reunion with his wife possible. In the mean time
Yogindra appeared and made Chandra alright. And through his divine eyes he
showed his KumudiniAin the grip of Kroor Singh. Then Chandra appeared there
and saved Vimala, the wife of Kroor, who was being ousted by Kroor’s men. She
became very happy when she knew that this man was the husband of her friend
Kumudini. Kroor had ordered his men in his mysterious house to sacrifice
Kumudini but Chandra’s appearance dropped pitchers of water on his maligned
intentions. He pushed Kroor to the ground. Since Chandra did not have any
weapon with him, so he wanted to kill Kroor with his nail but Kumudini
prevented him to kill a man without weapolns. In the mean time, Kroor’s men
suddenly appeared and captivated the unweaponed Chandra. After a short while

the Kroor whose mouth was spitting blood, began to restore sense and both the
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fools (Kumudini and Chandra) once again fell in Kroor’s grip. Kroor began to
sacrifice both but Vimala appeared suddenly. Kroor made her silent after binding
her in the rope and again he began to offer them for sacrifice but a voice came
out from the statue, “Instead of these, I will accept your own sacrifice.”

wiftg | erfeersnymrada semessy: | srEeRiveriy ufenghmr | wfig | oaet e
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And this was voice was of none but of Ranveer (who was now the king of
Amarakantaka) and thus Ranveer set his brother, sister-in-law and Vimala fre;e.
Ratnaprabh@ who was in the male dress introduced her to Kumudini. Shortly after
the freedom, Chandra jumped on Kroor but an Akashavani occurred and two
Yogindras appeared and said that Kroor had to live some more days.

forenr TroeRmR | i | fterg e e gee: 00

Thus, Kroor was captivated and all his mysterious places and spots were
blasted. Later Kroor was brought to the royal court of Vijaynagar. Prime Minister
Pratap Singh read the charge sheet. And then the king Chandra Singh him to put
him in lock up. In the court incidentally two Yogindrés appeared. They were not
really the Yogindras rather they were the old .kings Viz.v Kesari Singh and
Ranajeet Singh. Lastly Kroor Singh was executed 6n the bank of Chandravati
river. His wife Vimala committed sati. The old kings left for jungle. Chandra
Singh took over the reign of Vijaynagar and Rajnagar. And Ranveer went to

Amarakantaka along with Ratnaprabha.

4. Dr. KALANATH SHASTRI

In the history of Sanskrit Literature, Modern Prose Sanskrit Literature was started
at the end of 19" century and at the starting time of 20™ century. At that time, due
to new culture on the teaching method of Sanskrit, due to effect of Western

culture, different styles were appeared in Sanskrit Literature also. This gradual

® Kumudinichandrah, p. 195
* Ibid, p. 197
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change highlighted on the Modern Sanskrit Prose Literature and gave birth to
new style. Bengal is very famous for writing novels. So, the Modern Sanskrit
Prose Literature was started nourished by the inspiration of Bengal Sanskrit Prose

Literature. Sanskrit novels were printed in Sanskrit newspapers serially.

a. Jivanasya Patheyam

The novel Jivanasya Patheyam of Kalanath Shastri was published in journal
‘Bharati’. The novel starts in the desire of getting marks and at last that only
becomes the guide for the life. The main character Kalpana made Sanskrit as
main aim of life and hero Rakesa took the responsibility of teaching the Sanskrit
literature. This style of the novel is like the diary writing and at the end of the
novel both hero and heroine come fogether with the help of Sanskrit. (Sanskrit
only brings the hero and heroine together at the end). So, Sanskrit itself is the
Patheya of their life.

5. RAMAJI UPADHYAYA

Ramji Upadhyaya was born at Malejiti village in Balia district of Uttar Pradesh.

He is an M.A. and D. Phil. Of Allahabad University and has taught in Sagar

University (M.P.) from 1947 to 1980. In 1963, he was awarded D. Litt. degree by
the Sagar University only on Prachina Bharatiya Sahityasya Sanskritika Bhumika

| (Cultural Background of Ancient Indién Literature).

a. Dva Suparna (1960)

Upadhyaya’s Dva Suparnd is a novel on the story of the mythological characters
— Krsna and Sudama. Upadhyaya has given a ﬁew interpretation to the story of
friendship between Krsna and his friend Suddma. The story in the novel begins in

this way —

Sudama, Krsna and Balarama reached the hermitage of sage Sandipani,

near Ujjain and began their studies. Very soon they became experts in their
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respective fields. After the Samavartana ceremony all of them returned to their
homes. Before reaching home Sudama stayed for some time at Mathura with
Krsna and Balarama, since he had developed the friendship with Krsna. Krsna
offered to make him rich but he refused to become so since a person who is in the
profession of learning need not any property. This was his humble opinion. Later,
Krsna most diplomatically managed to bring a proposal of Acarya Garga’s
beautiful and learned daughter Kaumudi’s marriage with Sudama and ultimately
succeeded in getting it approved from all concerned sides. Kaumudi too was
inclined towards this Brahmana since he was the only speaker who spoke about
Brahma in the royal festival organised by king Ugrasena in Mathura. The
marriage took place and Sudama along with his Kaumudi was given heartly send
off m Mathura. In the second half of the novel, a warm welcome to the newly
wed couple has been described at the village of Sudama. All the old men, youths
and even the children were seen enthusiastically receiving the new bride
Kaumudi there. Though the village was very backward, however, Kaumudi did
not take it otherwise. Sudama and Kaumudi both made up their mind to educate
the villagers. In this connection, Suddma began to educate the person and
Kaumudi took over the assignment of pushing up the women of the village.
Gradually Sudama’s name and fame crossed all the four sides and everyone

recognised him as a noted Acarya.

Kaumudi, on the other hand, launched a women educating programme. She
opened a school for the girls, an institute for the adult women where the aged
women used to study Purana and history. Kaumudi herself began to teach the
music and other crafts to the brides. Later Kaumudi taking initiative in the
sanitation problem, suggested to put the cows and other animals in the farms
outside the village since the animals spread the dirt to a major extent. Very soon
the village became an ideal one. She herself began to make thread on the
Charkha. She wore little ornaments and the young women followed her life-style.
Kaumudi not only preached rather lived such simple living and high thinking and

it shortly evoked magical effect on the women of the village. Sudama used to feel
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very much honoured and pleased to see the radical changes in the village with the
efforts of his wife. After five years one day Kaumudi proposed to Sudama to go
to Krsna at Dwaraka and apprise him of the latest development of this village and
impress upon him to invest some money for further development in their village.
Reluctantly Sudama agreed tb go. Kaumudi gave some chura (flattened rice) in
his bag to offer it to Krspa. Sudama reached Dwaraka after the journey of some
days. Krsna received him warmly and enthusiastically there. Sudéxﬁé told him the
méssage of Kaumudi. It was decided that they would go together in a week. In
the mean time once Krsna asked for some gift of Kaumudi if there was any.
Sudama thought that Krsna would certainly wash out his poverty when he would
see it. Hence he did not want to give it. But Krsna knew that there is chura in the
bag and he took it forcedly and ate the same. After a week Sudama came back to
his village on the royal chariot along with Krsna and Rukmini. When they
reached the village, Suddma was astonished to see that the village has become
very prosperous and every one was seen pleased and seen singing the evening
song under the leadership of Kaumudi. When she saw the visiting personalities,
Kaumudi herself turned up and expressed gratitude to Krsna for his visit. She
received them. Later Krsna also addressed the gathering and said that he will
make all possible financial assistance available for the advancement of not only
that village rather all the villages of his kingdom. He praised the activities of
Kaumudi and said that Kaumudi was already his sister from Mathura. She had

sent chura for me. I thought to return it after making it thousand times more.

In this way, Dr. Upadhyaya has given it completely a film colour. Sudama and
Kaumudi have been made the hero and the heroine of this novel. Though Dr.
Upadhyaya has accepted the supremacy of Krsna, however, he has exalted the

character of Sudama.

6. SRINIVAS SHASTRI
Shastri was born in 1913 in Rajasthan. Later, he reached Calcutta and began to

earn his lively-hood through private practice of Vaidya. The Candramahipatih
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was written at the time when he was just 19 years old. It was published in 1959.
Shahtri informs that he is a rebel writer. He is against the capitalism. He has
made his hero Candramahipatih, a king who gives up all his wealth for his
subject. The king feels supreme joy and satisfaction in denuding himself of his
superfluity of the material possessions. Shastri’s other novel is Siryaprabha Kim
Va Vaibhava Pisacah (1968)°' which is as the next chain of the story of

Candramahipatih.

a. Candramahipatih (1959)

Srinivas Shastri’s Candramahipatih is one of the simple and lucid novels in post-
independénce period. As already stated that Shastri is a rebel writer, he has
thought of a society where everyone can live happily and all the people can get
an opportunity to raise. The story of his novel Candramahipatih rolls round the
acts and ideals of the prince of Rajnagar. Once during the Yuvaraja coronation
ceremony, Prince Chandra was given a horse. He went out to jungle on the horse
for hunting. A lion appeared there but before he could follow it, it disappeared in
the dark night. Afterwards he stayed in a temple where the priest informed him
about the existence of a palace of some Vimalpur kingdom nearby where king
Rampal was ruling. There the king had ‘a beautiful daughter Kamala whose
marriage was already fixed with the prince Chandra of Rajnagar. Here
coincidentally prince Chandra came across the princess in the jungle and rescued
her life from a lion. But he did not give the real introduction. He appeared there
as Shashdhar. An arrow playing competition took place in the palace where
Shashdhar won. The king Rampal gave ample rewards and allotted five villages
to his name when he came to know that Shashdhar was but that person who had
saved his daughter’s life. Besides, he was appointed as a special security officer
in the palace of princess Kamala. Kamala later came to know that this Shashdhar
was not really the same rather he was the prince Chandra of Rajnagar with whom

her marriage had been fixed in early childhood. The king xNarendrapal in

31 preface of Candramahipatih, p-31
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Rajnagar sent a messenger to look for the prince but he came empty handed. In
Vimalpur as well the princess was found missing one night. The king Rampal
sent Bhupendra to search Kamala. He came across a Mahatma Shaktinath. He
gave some clues about prince Chandra as well who was also missing from the
same time. He told him that both the prince and the princess were in Nandanpur.
Nandanpur’s king was Kameshwar Singh who was one of the disciples of
Mahatma Shaktinath. Mahatma told the king to release prince Chandra who was
coincidentally arrested by a royal security officer and then he advised him to
marry his daughter with the prince. The king then ordered the Kotwala for the
release of the prince and made the offer of marriage. Prince Chandra later made
Bhupendra released and sent him to king Rampal. Afterwards the invitation cards
of the marriage of prince with two princess — Kamala and Sarojini — were printed
and the marriage took place. Later it was revealed that Mahatma Shaktinath was
none other than an old friend Shaktidhar of the prince Chandra. Prince then gave

the hands of Kumudini, a close friend of princess Sarojini to Shaktidhar.

Later with the events prince Chandra and princess Kamala separated.
Sarojini alone went to Rajnagar and touched her father-in-law’s feet. Shaktidhar
told everything to him. But very soon all the members of the family reunited. All
of a sudden the whole kingdom of Rajnagar came into the grip of heavy rain,
storm, famine and other natural calamities. Majority of the people were
engripped by the flood. Prince Chandra called all his near and dear persons and
assigned various responsibilities in order to check it. He told Sarojini to go along
with Kumudini and other servants to the victims of the famine and try to make all
the facilities available to them and then report to him. Kamala was given the
charge of the hospitals. She worked hard. Chandra had allotted his antahpura for
the patients. Champa was told to rehabilitate the persons who had left their homes
and to give dining facilities as well to them. Shaktidhar on the other hand was
assigned the job protecting the persons from the thieves and the robbers. He told
another staff Prabala Singh to go into an aeroplane to watch the persons whose

homes were almost submerged. He himself took a glider and moved to have a
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strict vigil on the prevailing situation. After sometime the whole situation came
under control. But the way the prince handled the situation was beyond the
imagination. Today the kings and the administrators cannot be so generous.
Prince Chandra made everything available which could be- through royal
resources and put an unwipable print on the hearts of his subject. Later he paved
the way for the election of representative who could rule over the kingdom. The
election was held at proper time and the prince Chandra was elected the king
(Mahipatih), Kamala, the queen (Pattarajni) and Shaktidhar as the Minister
(Mantri).

In this way, Shastri has given the call of Sarvabhyudaya (the rise of all) to
the people through his novel Candramahipatih.* Chandra has been made the
spokesman of this philosophy of life. In short, it can be said that Pt. Shrinivas
Shastri, irrespective of his Brahmanistic traditions, is the‘ﬁrst author who has

given an idea of socialism so boldly.-

7. SHRINATH HASURKAR (1924 TO 1988)
Shrinath Hasurkar was a son of Sripadshastri Hasurkar. He was born in Madhya
Pradesh and started writing in 1972 as a prose writer. He wrote many historical
novels and they are as follows: -
1. Ajatasatru (1944) — published by Lal Bahadur Sanskrit Vidyapith — New
Delhi

2. Sindhukanya (1982) — published in Nimach

3. Pratijﬁdpﬁrti (1983) — published by Uttar Pradesh Sanskrit Academy,
Lucknow

4. Davanalah (1991) — published by Uttar Pradesh Sanskrit Academy,
Lucknow

2 Candramahipatih, p. 225
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5. Cenamma - published by Madhya Pradesh Sanskrit Academy Journal

Dirva
6. Sindhukanyd received Sahitya Academy Award

a. Pratijiiapiirti (1983)

Here is the description of vows of Canakya, firstly removal of foreigners from
India and secondly the complete destruction of the Nanda dynasty. It is divided
into twenty-two paricchedas. In this novel, there is the description of religious,

political and social life of that time.

b. Sindhukanya (1982)

Sindhukanya is the first novel by Dr. Shrinath Hasurkar. The story is based on the
historical Arab conquest of Sindh. Dr. Hasurkar was born in a literary family of
Sripad Hasurkar who was a Principal of Sanskrit College, Indore (M.P.) and his
son Dr. Shrinath Hasurkar was cb-incidentaﬂy also a Principal at Government
College, Neemuch (M.P.). He was educated at Varanasi, Agra and Jaipur
respectively. A Ph.D. from B.H.U. in 1951, Dr. Shrinath Hasurkar was born on
15t February, 1924. Serving on various posts in the Department of Education in
Madhya Pradesh, he died on 4™ March, 1988 at Neemuch (M.P.) itself. He has
written five novels so far. His first novel Sindhukanya (1982) was awarded by |
Sahitya Academy, New Delhi. The second one Pratijiiapiirti (1983) was given
Banabhatta Puraskara by late Prime Minister Rajiv Gandhi. His third novel
Adjatasatru (1984) was published by Lal Bahadur Shastri Rastriya Sanskrit
Vidyapeeth, New Delhi. His fourth novel Cenammd came out in Dirva, a
Sanskrit journal of M.P. Sanskrit Academy, Bhopal in series (1987-89) and the
fifth novel Davénalah came out recently in 1991 by U.P. Sanskrit Academy,

Lucknow. All his novels are based on historical plots.

His Sindhukanya’s story is based on the Arab conquest on Sindhu.
Muhannad-bin-Qasim was sent by the Arab Khalifa Hajjaj to capture Sindh.
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Sindh king Dhara had already defeated Khalifa’s two commanders, but he could
not do so with Muhammad-bin-Qasim. The army of Qasim ultimately
overpowered the Sindhu and killed the king. Out of the retaliation, the &aughters
of the king planned how to take revenge on them. At last both the daughters were
taken to the service of Khalifa by Qasim. There the princesses told the Khalifa
that the gift which was being offered to him was not pure since it was already
contaminated by Qasim. Hence, the gift has become impure. And on this the
Khalifa became furious and ordefed his men to kill him (Qasim). And after
getting him killed the daughters pointed out that they tbld lie and thus they

succeeded in taking revenge on the Arab.

Dr. Hasurkar has been able to give an alive picture of 8" Century India
when Muslims began to come to India and had committed much exploitation on
Indians. Dr. Hasurkar, taking the episode of the kihg Dhara’s daughters’ wisdom
in taking revenge on Qasim, has tried to prove that even the women on Indian
soil can do much when the time comes. This brave daughter of India, the elder
daughter of the king Dhara, though could not do much, but she succeeded in
shattering a bold pillar of Arab army, the Commander Muhammad-bin-Qasim.
She sacrificed her life on the alter of motherland’s freedom. Her inner feeling can
be seen in these lines

yofad waT, ArE: gatad @i die gae-ahTerd, | 7 | Weead | yafad aeesead |
welsrrang i weTeemfl wiead gt P | .. TN o, 3w | 3f war fr

FeRaeyl g aEEEEET ? (WREE ) o gAea | | EReT wwes

Here we can see the beautiful and modern style of author.
awsqﬁlﬁm‘mﬁwfﬁrﬁrﬁﬁm\m TR o 9o, s e e m aud
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B Sindhukanya, p. 296
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In the following paragraph of the novel Cenammd we can see the different style

of Hasurkar.

HIHAGY TR TCAGHAIATR HUSTIL TIATARE AT mﬁmﬁ
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8. BISWANARAYANA SHASTRI

Biswanarayana Shastri was born in 1923 in the village Narayanapur of the district
Lakhimpur of Assam. His father Shree Benikant Goswami trained him and
Showed him the path of Sanskrit Literature. He did his post-graduation in
Sanskrit from Banaras Hindu University in 1953. He received D. Lit. Degree
from Vardhman University in 1983. He published many research papers in
Sanskrit, English, Hindi, Bengali, Assamese etc. He governed “Sansadiya
Sanskrit Parishad” in Loksabha with Dr. Karnasingh from 1967 to 1971. He hz;s
‘been an expert and keen critic of Philosophy and Tarkasastra. The author has
received “Banbhatt Purskar” from Uttar Pradesh Sanskrit Academy and the
“Certificate of Honour” from Madhya Pradesh Government in 1995. He passed
away in July 2002. Avina$i®® is a novel in Sanskrit written by Dr.
BishwaNarayana Shastri in 1986. This celebrated work has been translated into
many languages like Bengali, Hindi, and Assamese etc. This composition
received Sahitya Academy Award, Bhartiya Bhasha Parishad Award and

Uttarapradesh Hindi Sansthan Award. The major portion of the novel was

* Ibid, p. 71
* Cenamma, VII1.85
% Shri Pankaj Goswami for Manjushree Prakashan
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published serially in Prachyabharati (1982-85), the six monthly journal of the

Assam Sanskrit Board, Guwahati.””

a. Avinasi

The novel is so simple and artistic that the readers feel lost when come in
reading. The hero of the novel is Bhaskaravarman who died in the end of the
novel. The second chief character after hero is Madhavi- the beloved of the hero
who jumps into the pyre of Bhaskaravarman and immolates herself, being unable
to bear the pang of separation from her lover. The story of the novel is as

follows-

The old Pragjyotisapura or Kamarupa (today’s Assam) was once ruled over
by the king Susthitavarman. He had two sons — Supratisthitavarman and
Bhaskaravarman. Out of enmity once both the princes were made captives by a
neighbouring Gauda king Sasanka. But in the mean time both the princes escaped
and took refuge in a holy temple of Mahakala near Karatoya River. Since the
elder brother Supratisthita was badly wounded in escaping from the captivity,
they had to stay there for sometime. In the temple, on the other hand, there was a
beautiful maiden Madhavi. This maiden was a devadasi (a servant to God) there.
The Chief Priest Devasvami had purchased her from a sea-merchant in her early
childhood and later she was given the training of literature, music and dance. -
Now she was eighteen years’ young lady and was in the position to wound the
delicate hearts of the princes. Naturally her dazzling beauty attacked the heart of
prince Bhaskara, since he was also staying there to look after his ailing brother.
Both fell in love and one day came when this fact came to the eyes of the Priesf.
And ultimately she was given to the prince. One day a messenger from
Pragjyotisapura brbught the news of the king’s death, and prince Bhaskara along
with his brother and the remaining army-men took Madhavi (with him) to his

palace. There he performed the last rites of the king. Later his elder brother

%7 Pandya, Kartik, Avinasi — A Study in Sanskrit Prose Literature of Modern Period, Edited by
Dr. R. K. Panda & others. p.108
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Supratisthita too died. But contrary to the expectation, Madhavi too was not
given proper treatment in the palace. Prince Bhaskara became the king in
Pragjyotisapura after the demise of his father and brother. Due to the involvement
in royal business, he hardly could spare some time to see her. Madhavi on the
other hand, fell a prey to a group of some wicked ladies of the palace which was
equally attracted to Bhaskara and wanted to marry him. They succeeded in
bringing her from the Madana festival to the grip of a Kapalika. The Kapalika
who used to be a one time lover (one-sided) of Madhavi wanted to blacken his
mouth with her but suddenly with the advent of the police, a pitcher of water fell
on his long cherished desire. Police beat him very much and Madhavi went away
in an uncertain direction and reached a hermitage. From there a woman hermit
brought her to the king. The king loved her. But some thiﬁg else was acceptable
to the destiny. The king fell ill and could not stand from the bed again. Madhavi
showing the depth of her immortal (4vinasi) love sat on the burning pyre of his

beloved.

Dr. Bishwanarayana Shastri has given a divine message of love. Unlike the
traditional thinking line, he has tried to formulate that there is nothing in stone.
The real 1ove cannot be offered to the statue like inanimate object. Though the
priest has been preaching him to offer her love only to Lord Mahakala-

& | AEt | uga wElehTel Sfdasl, Sl YRguieaeReer R, v wafa
ST HeaT, U U A et wat, gsdha:, v weeeeay: v

But, in the long run Madhavi does not stick to this preaching. Dr. Shastri
has tried to give an expression to this character. Her revolt from the traditional

superstitions belief has, perhaps, attracted the novel even towards the non-

Sanskrit people.
5 AR T sitenfir | et weTeRTen: g fseq yraw: gremdion ugfay 1 e wefy
— TTHE A MO, TARIUTTRT T SAR TN, BT oovsrnsrssssrns T
* Ibid, p. 4
* Ibid, p. 26
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9. RAMKARAN SHARMA —(1987)

Ramkaran Sharma does not need any introduction to the Sanskrit world.
However, it would be pertinent to give a glimpse of his life briefly. He was born
on 20" March, 1927 in a middle class family of Pt. Kameshwar Prasad Sharma at
village of Shivpur district, Saran in Bihar. After receiving his primary education
in traditional Gurukula — Lokamanya Brahmacharyashrama at Muzaffarpur; he
did his graduation and post-graduétion from Patna University in 1948. He studied
the modern linguistics in Deccan College, Poona in 1955. He visited the
University of California as a Fulbright Smith Merit Scholar and studied classical
and modern linguistics at the feet of Prof. Emeneau(l). There he got Ph.D. on
Elements of Poetry in Mahabharata. He began his career as a lecturer in Nalanda
College, Bihar Shareef in 1949: In 1952, he joined Bihar Civil Service and
continued there for three years. In 1955, he resumed the teaching work as a
member of Bihar University Service Commission.l Later in 1961, he became a
Special Officer in the Ministry of Education, 'Government of India and retired
from there as Joint Educational Advisor in March 1985. In between he served
Rastriya Sanskrit Sansthana as the founder Director in it (1970-74 and 1980-83).
He remained vice-chancellors of K.S. Darbhanga Sanskrit University, Darbhanga
(1974-80) and Sampufnanand Sanskrit University (1984-85). Presently, he is the

Director of Dharma Hinduja International Centre for Indic Research, New Delhi.

So far as his literary creations are concerned Madalasa is his first poetry (I
Can’to) which was published from Chaibasa (Bihar) in 1954; after that
Sivashukiyam, Sandhya, Pdtheya Satakam, Ving, Dipika (all poetry) and Stma
- (novel). Out of the above, Sandhya has received the prestigious Sahitya Academy
Award in 1987 while Sima was honoured by Bharatiya Bhasa Parishad in 1987.
Rayisah is his latest publication. This novel has recently been published in 1994
by Pratibha Prakashan, Delhi.

a. Rayisah (1994) _
Sudhakara was a 90 years old farmer in Sumanapura janapada. Though he was

Brahmin by caste, he opted farming. He had a daughter Susila who was married
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to some Amarendra. They had two sons — Manoja and Munindra. Manoja went to
his home and occupied his paternal profession whereas Munindra on behest of his
maternal grand father remained with him i.e. Sudhakara. Sudhakara sent him to
Gurukula where he studied for twenty years. At the age of twentyfive, he
returned and went out on the tour of the whole country. At one place he had an
antarvani (self-cognition) that an earthquake would take place. Thereafter he
went to the Janapadadhyaksa and informed him about his anfarvani. Relying on
him the Janapadadhyaksa acted and rescheduled his daughter’s marriage i.e.
before evening. Munindra too came out and cautioned the people from the
impending danger. In the evening the earthquake took place. The whole palace
was collapsed. Most of the buildings were demolished. And in this way,
Munindra became the hero of the whole Vaikunthapura Janapada. But, in the
midst of this occurrence, the wife of the Janapadadhyaksa and Munindra along
with a box of gold were kidnapped by a group of foreign robbers who used to get
the secrets by one of the officers of the Janapadadhyaksa’s office. That officer
was Vrkodara. After some time an officer came and informed the
Janapadadhyaksa that Munindra, Janapadadhyaksa and the gold box are safe
somewhere. Then Jarapadadhyaksa informed people and went out with that
officer. The officer took him to an unknown place where an old man was giving
religious lectures to the people under a banyan tree. There Janapadadhyaksa saw
his wife and Munindra sitting in the front row of the audience. There he came to
know that old man was some Sudhakara Mishra with whose efforts they along
with the gold box could be saved from the robbers. Sudhakara introduced his
grandson Munindra to the Jamapadadhyaksa and gave him the best of his
hospitality for some days. When they wanted to return to Vaikunthapura, Manoja
the elder grandson of Sudhakara came along with Rukmini and Vanshidhar, the
daughter and the son-in-law of the Janapadadhyaksa respectively. Another
beautiful maiden Lalitd was also with them. Janapadadhyaksa was not happy to
her since she was the daughter of the traitor Vrkodara. Sudhékara later heard
from the talk of the driver of the Jeep and his associate in the night about Lalita’s

two brothers’ ailment in the hospital and her mother’s bid for suicide after
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hearing her husband’s deeds. The driver was saying that only because of that this
Laita was brought here by Rukmini. Hearing this Sudhakara rushed to
Vaikunthapura by the jeep in the earliest morning and enquired about their
health. He gave blood to them and saved their lives. And later he brought Lalita’s
mother to Sumanapura. Surprisingly, Lalitd’s marriage was also fixed with
Munindra. Sudhdkara gave a very warm reception to all the members of the
wedding party. Munindra’s father also came to attend the marriage. After the
marriage Sudhakara said, now Munindra should begin his household life and
serve his parents. Later, one day, news came out that a well-planned heavy
foreign attack was foiled by some Sudhakara, a scientist of Sumanapura and no
harm to life and property was done to any side. The other side’s peaceful
surrender was also made done. This incident made Sudhdkara the hero of the
whole Sambhita country. Thereafter, various scientists, journalists and the people’s
representatives came over to Sumanapura to see this spirit. Sudhakara-addressed
the press conference and opened his model form of state and its administration

where in everything was based on equality —

we add fagra s o g | wwia gl wwia e, aude gytdmsanty 110

Later Sadhurdma a scientist and close associate of Sudhakara told the press
conference about the ancestors of the latter. At last, he proved Sudhakara as the
Rayisah of Sumanapura. After that all those representatives applealed to
Sudhakara to become as the chief of all the Janapadas i.e. the whole Sambhita
country. After their much insistence, Sudhakara accepted the offer. There was a
Safijayasald in which the state of affairs of the whole country could be seen by
merely sitting in a room. The invention of this Safjayasala was that of
Saddhurama. In this way, Sudhakara Mishra and Munindra worked as the Pradhan
and Janapadadhyaksa of Samhita country and Vaikunthapura Janapada
respectively for five years and turning down the offer, rather heavy insistence, of
the people for another five years, both the personalities began a new era in the

history and tradition of Samhita country.

* Rayishah, p. 65 .
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Here in this novel initially it seems that Munindra would play as a symbol
of revolution but later it is proved that it is Sudhdkara Mishra who occupied the
entire credit and kept dominating the whole novel. Dr. Sharma has been
successful in projecting the 90 year old Sudhakara Mishra as the main hero of his

novel - Rayisah.

The poet kept the modern English words as it is in Sanskrit. We can see the

style of Ramakaran Sharma in the following passage of the novel Rayisah.

TRy JErY 9 ANy O8Y 0 SooegiseMiias  IRdd
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b. Sima

‘This novel is based on the internal regional conspiracy of different states. This
novel is divided into seven divisions, where the poet tried to explain the
importance of society, friendship and religion, which are more precious than the
fighting for‘ the border of region, life of nation and ideology, through a marriage
between a Parsi poetry teacher’s daughter and a son of a writer. Here the poet
explains the oneness of five different states. The poet pictures and co-ordinate all
the things so beautifully and highlights naturally, which shows the great
imaginary power of the poet. We may observe the stylistic beauty of this novel in
the following passage:

BHUNSE BR: | IS IR e Bides 7 Igoearste fafkmsraier
BRI TR qUREHI A Fquifrad: 94 U9 Hal Waig &a: | iy gaiq 7 g
IR 7 B A A Al MR NI 7 srrar T INige i e
g vl Rl W 9 RRBRASIGS 9 | ad: gvHen Riseed s afidsy |
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10. OGATI PARIKSHIT SHARMA v

Ogati Parikshit Sharma was born on the 20™ August 1930 and died on 23™
January 2001. He wrote Mahdkévya, Dramas and Novels. The novel, written in
1999, is a story of journey. The poet explained the life of a village student, which
was full of hardships. He, seeing the selfish people of the country, became
frustrated and roamed around the country. The main character of the novel is

‘Sravana’ who is an ideal personality. His life is full of hardships.

a. Kalaya Tasmai Namah (@R o -19:)

It is a novel in Sanskrit written by Ogeti Parikshit Sharma. The story of this novel
is based on the brave and simple young man Sravana eho fought the battle of life
and survived simply beéause of the timely intervention of the circumstances. He
was born in a poor family, and was placed in Pathasala for learning Sanskrit. His
life in Pathasala was full of suffering because of his poverty and ill health. He
was very critical of learning Sanskrit as “time wasted”. He believed that Sanskrit
was useful only for religious rituals of worship and death anniversaries, because
that is all he saw. Sanskrit did not train individual to compete in the job market.
Yet he carried on learning Sanskrit, because he had no choice offered to him at

that time. Sravana believed that there was time for everyfhing.

This is his story of suffering and sUrviving, and coming out on the top
with fame and recognition. This is a story of patience, selfishness, clean living
and high thinking. Sravana is depicted as an adventurous man with a high goal,
acting his part in time, facing situations as they present themselves without any
expectation for personal rewards. He believed that he was an instrument in the

hands of Time. His experiences molded his character such that he became a

! Sima, p. 1

54



disciplinarian with a philosophical, carefree attitude. He, who has thought as a

young student at the Pathasala that Sanskrit language is worthless, became an
ardent devotee of Sanskrit and wanted to see it as lingua franc for his country
India. As a patriot, he believed that culturally Sanskrit was the only language that
could be called the national language of India. Although he studied other major
languages, which he spoke fluently, he insisted on speaking only in Sanskrit and

wrote only in Sanskrit. He breathed Sanskrit and dreamed in Sanskrit.

Once Sravapa had an early morning dream that Sanskrit was recognized as
the national language of India. People called him a dreamer and laughed at him.
His comment was “WR0I fRemae gser: o afdqersan: w@fRy 12 ie. dreams
seen in the early hours of the morning often bear fruit without fail. May be it is
the case of the coming events casting their shadows before.” Sravana was

offended if no one understood the greatness and gldry of Sanskrit and critized it.

“PHIAA a9 FH:” is written in simple, lucid Sanskrit, which can be easily
understood by those who have some background of the language. The locale for
the novel is India and Canada. It is also well suited for scripting for television or
film production. Here the poet writes novel as Navala. Some conservative
scholars of Sanskrit may object to some of the modern technical words he had
borrowed from other languages simply because contemporary thought cannot be
conveyed without them. Some technical terms do not exist in the Sanskrit
language. As long as the text adheres to Sanskrit grammar, assimilation of
foreign words should be acceptable. This may become a controversial issue. If we
want the Sanskrit language to grow, be understood and accepted by the masses,
the Sanskrit scholars must realize that it has to be nurtured. If we do not, it will
have the same fate as Greek and Latin. An example is given here to show the
literary style of the author.

HHAIRKENGT- IR ggeifia  Rauvpf-Siemm-gamaes-
Aepla-RRf, Jaraa-arRe-SHHvseyRgIIF-AfitadifrserveTfed HRaay,
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Ypusufed-afPear WRARNRPET: TS aRIUNIT, BiieaiTar yHiare-
TRIRS-Rfyar, SeieRiRaaeaiaiteRIa IS TSR fRISTa- T IRIIS-
Aurufes-fvfarn, sada-werprriRisaRasFraaiat=rm, ausader-
(Gfra R eger- e Te-aRTa-PTe- Y- IR Tes - ey -aerer-eraeR-$hrgosl-avidi,
R AHIERysTeRaRT-Ryar-soasHr RIS RIeT -
| - aefear, fRaarsdaagmiey- Rafveayaid=i, ImuE-darmEdd-
ATEE SR IURIAATFGRaEa- RMY 9 GSIGEaN:, TRIbRid-tavauadaul:,
R, TR, SERMMESTHIS: rrsag@wm—mmwva
e yaREse-fat:, qsawrRRaeadiea suigueerved- fauiigaass

- Thus, the author goes on writing continuously and a paragraph ends after

one and half or more pages, but retains the simple, beautiful literary style.

11. ANANDVARDHAN RATNAPARAKHI |

A.R. Ratnaparakhi (Anandavardhan Ramachandra) a Maharashtrian by birth was
a reputed scholar of Sanskrit. He served the‘ parliament of the country for a
considerable period on a reputed post. Kusumalaksmi is beautiful novel written
on the living plot of urban life by him. This is a triangular love story between
Vikasa, Kusumalaksmi and Urmila. Here the author used easy, polite and natural

words.

a. Kusumalaksmi (1961)

Apart from many other works, he has written a beautiful novel Kusunéaldic_smi.
This novel is very simple and interesting. Mr. Ratnaparakhi’s novel is based on
the tour’s experience of a Marathi youth who was taught Sanskrit. The novel’s
story begins as follows-
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A Marathi youth Vikasa came to Bangalore from Raichur. He had to go to
the Vedadharma Prasarasrama. But shortly after his advent to the city, he collided
with a beautiful young lady Kusumalaksmi at a water-tap. Kusumalaksmi
knowing him an outsider and innocent person brought him to her home and
provided all possible hospitality to him. In short, she impressed him and left an
unwipable imprint on his heart. Later he took leave from her since he had to go to
the Vedadharma Prasarshram. He met the Chairman of the institution. From there
he was sent to Shrirampur’s Lokahitakarini Institute. There he met Mr. Shridhar
who later took him to a railway station in the way of Bangalore, Mysore line.
There he was introduced to Mr. Vidyadhar, the younger brother of Mr. Shridhara.
He was the director of a Vedic Brahmacharyashrama near Kengeri. Even in this
journey from one place to another Vikasa used to remember Kusumalaksmi
regularly in Kengeri he was provided the best possible hospitality by Mr.
Vidyadhar and his wife. He was to speak in that Ashram but contrary to the
expectation he could not speak nicely. Next morning when he went to the river to
take bath he again came across Kusumalaksmi. Kusum got very much |
sentimental and making complaints she shed the tears on his shoulders. She then
brought him to her home and gave not only a beloved’s love rather a maternal
affection as well. She taught him to take a bath from the hot water. Vikasa felt
this very pleasant. Kusum entered the bathroom and made him bath as if Vikasa
is a child. Any how Kusumalaksm( left a permanent print on his whole existence:
Later with the development of the circumstances, Vik@sa came across another
modern girl Urmila. This girl was very glamorous and had a killing sex appeal.
She wanted to move and enjoy with him. Vikasa, however, was not a fit person
for such an affair. Urmila used to enjoy him and his company. When she got
some satisfaction, she left him. At last, Vikasa collided with another romantic girl
Sulocana. Sulocana was also such a girl who wanted his company. Vikasa tried to
move with her here and there in the city. Once in course of their walk, Sulocana
took him to one of her friend would house. And that friend was none other than
Kusumalaksmi. And ultimately Vikasa decided to go back to his home —

Hyderabad. Kusumalaksmi gave a heartly send off with a paining heart to Vikasa.
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In this way, it can be said that the author has tried his best to show a trailler
of the urban life. He has described three various girls, representing different
characters in novel. Kusumalaksmi who is the main heroine of the novel is full of
pathetic sentiments. She truly loves Vikasa and cannot bear a moment of
separation. She sheds tears whenever a moment of reunion comes-

TRIATH AT TTRfde Taaerar derai |
ST FrogasIfi sagr | arasifir T grewE-
e | PraregsuiTardeaTa s 112

But, Vikasa comes across another girl as well. She is Urmila, who is very
sexy on the other hand. She entraps him one day by telling lies that her parents
are not at the station that day and she has come to take him at the behest of
parents themselves. Vikasa goes along with her. But, instead of her home she
takes him to an unknown house and persuaded him to stay for sometime. And at
last, she succeeds in instigating his sexual fire as well.

TESIUTE T T ATEISa! 7Y gesaisuil wagum |
7 e, | gewTy T et

And shortly after getting her sexual appetite pacified she leaves along with
him. She entered her home. After a short while a servant come out and handed
over a written message from Urmila to him. Vikisa was surprised to know that
she befooled him in order to fulfil her sexual desire. Urmila had advised him in
that letter to quit the Bangalore city very soon other\;vise there can be danger in

his ways.

2 Kusumalaksmi, p. 96
® Ibid, p. 216
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Vikdsa, on the other hand, was already very aggrieved that he betrayed
Kusumalaksmi by sharing bed with Urmila. He left the place. But, in the bus he
collides with a new girl Sulocana. Incidentally, she looked very reserved. But
both co-incidentally set on the same seat in a bus. When she knew that this
Khadi-clad Youngman is also going for the same place, she asked his
introduction and gradually fascinated on his Khadi and in course of the
discussion she proposed him to aécept her as either his beloved or his wife or
merely a knowing friend.

ST g Wora: Uar) ar it o sfagretHia |
e aRfeT g wed Wit o e 7

This Sulocand takes him to a house of one of her friends. But co-
incidentally that home was of none but his Kusumalaksmi herself. And when
Sulocana knew that both already know each other she sharply changed her earlier
stand and said this gentleman was introduced to her since she was sitting beside
him in the bus from Yashvantapura.

TAAAINE, T REATTHTGRIR T GAT -
T SHSETERR g e: ufte: 1

And very soon she took her own way. Vikdsa was badly disgusted with
various dealings of these two girls. He was already very much pained and did not
have any courage left in him to show his face before Kusuma after Urmila
episode. And at last he decided to go back to his home town Hyderabad. Kusuma
was very pained. She, in fact, could not bear the separation. But Vikasa remained

adamant on his resolve. And he left the Bangalore city.

Ratnaparakhi, unlike the traditional trends, has taken a very living plot in

his novel and portrayed the mentality of the women of today’s metropolitan cities

* Ibid, p. 246
* Ibid, p. 251
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wherein it is difficult to sUrvive in such circumstances for those who are brought

up under the shadow of Indian values.

12. JAGADISHCHANDRA PRANSHANKAR ACHARYA

The novel Makarandika was written in 1985 which resembles the style of
Kdadambart of Banabhatta. He employed long compounds as well as used figures

of Speeéh like Upama, Ripaka etc. and sketched the beauty of nature effectively.

The novel is divided into two divisions. In the first half the love story of
hero and Makarandika was beautifully sketched and the second half was
highlighted on coronation ceremony of their son and explaination of

Véanaprasthasrama of the hero and Makara.

13. UMESH SHASTRI

His two Sanskrit novels are Rasakpuram and Bilavamangalam.

a. Bilvamangalam (1986)
Shastriji has taken the legendary character Bilvamangala in this novel. His
Bilvamangalam does not have a new plot. Its story is known to all. However Pt.

Shastri has woven the story in this way —

Pt. Ramadasa used to live with his wife in a village. He was a Vaisnavite
and earned his livelihood through Katha Véacana (preaching the reiigious stories).
But, unfortunately they did not have any issue. Once Pt. Markandeya came and
advised his wife that they can have it through offering Bilva-leaf to Lord Siva.
But, Ramadasa was the disciple of Lord Visnu. It was difficult for him to defect
to Shaivism. But, before the womanly obstinacy Ramadasa ultimately relented.
He allowed her to worship Lord Siva but not in Sivalaya. He advised her to
worship ‘“Him’ only in his courtyard. And they got a son whose name was kept

Bilvamangala later. But Pandita Ramarniatha, while suggesting the name, made a
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prediction that the child’d star was not in favour. He said that this boy would no
longer be of any use of them. He will become a sex-indulgent of highest order in
his early age and would turn an ascetic in later part of his life. The same thing
happened. Bilva began to run after the worldly pleasure. Once he began to gaze at
the beautiful breasts of a maiden during his father’s katha vachana. The height of
his luxury came when he began to move to a prostitute named Cintamani and in
hobnobbing with this woman he ignored even the last rite of his father. But once
when out of deep passion when Bilva went to Cintamani in a dark stormy night
by holding a snake (knowing it a rope). Cintdmani scolded him and that
behaviour of the prostitute changed this disciple of beauty and luxury. He went to
a temple and began to dance regularly during the worship. But once a beautiful
lady Maniratna who used to come to see his dance in the temple again
destabilized him from the right path..Bilva one day followed her till her home.
Her husband a businessman came out and asked him for any service from
himself. Bilva expressed his desire té see the beauty of that beautiful lady. The
businessman persuaded his wife to come out before Bilva with a grand make up.
When she came out and it was made knoWn that she was none but the wife of that
‘businessman-himself. Bilva began to repent and in this connection he tore both
his eyes and became blind. He said in were eyes which make a man sinner. And
Bilva became really a true disciple of Lord Krspa. Later Lord Krsna used to give

darsana to him.

Acharya Umesh Shastri’s story is though not new, however, he has given a
very nice shape to it in his novel. As per Pt. Ramanatha’s prediction Bilva
became complete ‘Bhogt’ (luxury loving man) but a brief motivation of prostitute
Cintamani made him to move towards the Bhakti path. And Bilva turns away
from the prostitute. In this way Pt. Shastri’s novel has portrayed a very
interesting character in his novel. The simplicity of the language and the brevity

of the thought are the main attraction of the work.

- 14. SATYAPRAKASH SINGH
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Dr. Singh was born on 4™ April, 1934 in a landlord’s family at Lakathepur (Dist.
Jaunpur, U.P.).

a. Guhavast (1992)

Guhavasi is a novel by Dr. Satya Prakash Singh. In fact, this novel is the first of
its kind. The plot is completely a new one. The author has tried to portray the life
of a cave and has described the various states of dreams. This novel is inspired by
the Vedanta and Upanisad philosophies. The hero’s journey in the mountain
Himalayas in search of truth, which was the main theme of the story.

Meharchand Lakshmidas Prakashana, New Dehli, published this novel in 1992.

The hero Omanandaa was the classmate of the writer who became sanydasi
while studying in Kasi. The writer found him in the cave of Himalayas after so
many days. This became the theme for the writer. Guhavasi is his first literary
work. But it seems that the book has been written after much labour and
dedication. And this only one novel is sufficient to make him an established

novelist in Sanskrit. Its story is as follows —

Nirayana and Narendra were friends who had gone out on a trip of
Rsikesa. There they came across a handsome Danish youth who had become an
ascetic. This fair complexioned youngman sﬁrprised vboth the friends by
disclosing that he was living in a cave along with his girl friend — Dorothy. This
youngman had adopted an Indian name — Niriipa for him. After talking to them
and giving him the pfoper guidance up to Nilakantha, both the friends moved
ahead and found another cave in the dark night. There somebody invited them.
They were surprised who could call them in a dark night on that unknown hill
area. They went inside the cave and came to know through a person that
Mahatma (who was sitting in meditation) was there for last twenty years and he is
introduced with him from last fifteen years. He said that this sage had been
keeping mum from many years, whatever he predicts came true. Even the violent

animals did not do any harm to him. They came and went back from him. The -
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man further added that he felt himself fortunate enough that he has the privilege
to come to such a personality. Taking leave from them after sometime, both the
friends moved to some other direction. Narendra took out some pencils and
boards to make some portraits of the natural sceneries. In course of this exercise,
Narayana happened to see another cave in southern side. They feared that there
may be another Mahatma (sage) in that cave also. But they decided ultimately to
come next day. It was the late evening. Suddenly a voice came from the cave
side. The voice called Narayana by name and added that he already knew about
their visit. The Mahatma gave them warm welcome and arranged their night-stay
there on the kusha-bed. In the night Narayana saw a glimpse of Banaras Hindu
University days in his dream. In this dream he saw some Omananda was
completely a different creature in the student community. From the very
beginning this student remained conﬁpletely isolated from other students. He was
the only student il the hostel who cooked himself. He did not have hair on his
head, it was completely shaved. He led a complete ascetic’s life in the University
Campiis. And perhaps this Mahatma’s body and facial expression resembled with
those of Omananda, that is why he came suddenly into his dream. After that both
the friends did talk to the Mahdtma on various topics. Once again when he was
lying on the Parnashayya (bed of straws) to have a sleep, Omananda again came
to his dream in a different form. Omananda was seen with his girl friend, who
wanted lift in his car in Jaipur city. But, the Mahatma awake him in the midst of
the dream. Then Néréiyana asked hirﬁ to unravel the complication of the strange
dream. Thereafter Mahatma explained that every dream has some reason and he
gave ample evidence in the favour of his arguments. He said what he says is just
the words of his Guru Maharaj. He said, ‘in dreams the unfulfilled desires of
unconscious mind do come what one cannot fulfil in conscious state.” The next
day Narayana was fully satisfied with the dreams’ explanation by the Mahatma
and then asked Narendra to leave but Narendra, as per his habit, suddenly took
out his painting objects and began to portray the scene. And it became the
evening. That night Nardyana again saw an ascetic in dream that was moving on

the streets of Roorki city towards Haridwara. That completely shaven sage was
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non other than Omananda. Omananda was at a time left on the road and
Narayana talked to him but after some time a Mahatma came and took Omananda
in a cave what Narayana could not see. And again in the mean time he awoke.
Exchanging his views with Mahatma, Narayana asked him about Omananda.
After knowing the feature of Omananda, Mahatma said that his friend Omanad
was brought here by his Guru Maharaj thirty five years ago and remained here
with him (Mahatma) for five years. He described Omananda as a great scholar
and laborious as well. Describing Omananda’s enthusiasm, Mahatma said once
there was a narrow cave on the front side of the hermitage. Sometime there lived
cobra. Once when both of them were towards that cave, Omananda wanted to
stay sometime there. Then very shortly he started the excavation and Guru
Maharaj permitted him to stay there for two months. When he went to see him~
after two months, Mahatma saw the radiant light coming out from the cave. The
Omananda was sitting in Padmasana for penance. Mahatma broﬁght him to Guru
Maharaj. Guruji became very happy and transferred all his wits to his pupil
Omananda and fed a long lecture that he has attained the complete knowledge.
Now his responsibilities are over, he would leave his body and Omananda had to
use his knowledge for the public welfare. And after a short while Guruji’s head
fell down on the ground. As per his desire both the pupils buried him under the
cave and then Omananda left for some unknown place. After those twenty five
years have gone, I did not get any trace to him. Then Nardyana along with
Naerndra went out after taking leave from Mahatma having enquired about the
last time feature of his friend Omananda, he became almost sure that in the
preceding cave the Mahatma who was seen there would be his Omananda and.
none else. And then both the friends left for that place. Suddenly in the way the
earlier foreigner monk Niriipa came across and he told that his beloved the
unmarried girl deserting him had géﬁe away with some Germanic tourist group.
Then Narayana advised him to move to Nilakanthadhama and search his life-
mate. She might be there with a certain group of German tourists living in some
caves there. And Niriipa thanking him left for that place. In course of the

conversation, Narendra cautioned Nardyana about Omananda’s Maunavrata. An
y
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way, they ultimately approached the place but when they looked into the cave,
nobody was there. Only the dark was there to welcome them. When Nardyana
took out the torch from his bag and focused it in the dark, a well-known

handwriting was there —

Y3 I 799 W | I qeafsfl SIRERA |

In this novel of Satya Prakash Singh, initially it seems that the hero of the
novel is Nar@yana but Dr. Singh has very intelligently made a character the hero
of his work who does not at all exist anywhere. The character only comes into the
dream of Narayana. This character is Omananda, a former class-fellow of
Nérﬁyana. This Omananda, as described by Narayana himself, is a unique
personality from the very beginning. This person used to be a class friend of
Narayana in Banaras Hindu University thirty-five years ago. Even those days this
Omananda used to maintain a very unique profile. He used to prepare his own
food in the hostel. And after leaving from the University life suddenly he eame to
Nardyana’s dream when he is on the tour of Rsikesa along with his friend

Narendra.

15. SHYAMVIMAL

The novel Vyamohi of Shyamvimal was published in 1991 by Surya Prakashan,
Delhi. The writer wrote this novel in Hindi first and then he translated it into
Sanskrit. One can see the style of Saradcandra in this novel and the theme is
mainly the female character where we can see the description of Himalaya,

Badarikasrama and other places around Himalaya.

16. GANESHRAM SHARMA

Ganeshram Sharma’s novel Jivatii Pretabhojanam is a true story. It is divided
into seven Paricchedas. The theme is that of social life. The story is about the
superstitions of the society. A family got the news of death of a member and

performed all the rituals of the death member as adviced by the Panch of the
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village. They sold all the property and performed all the rituals as per rule. But
the person who was announced as dead came alive and relative saw him as alive.
But they don’t have a single penny to spend for his life. Then he (lived) spent his

life like a dead person, without money.

Miidhacikitsa is another novel, which is divided into 21 Prakaranas. Here
the poet highlighted on the blind belief of the village people where the illness was

treated by the foolish methods likes tantra, magic, and tona totaka.

17. DURGDATTA SHASTRI | |
Pt. Shastri was born on 28™ August, 1917 in a village of Himachal Pradesh.

a. Viyogavallari (1987)

Viyogavallart is the novel by Pt. Durgadatta Shastri based on the traditional lines
of Vasavadattd and Kadambari. The style of this novel is like ancient stories.
Poet’s grief (worry) about the vanishing of National unity and culture of our

Nation is highlighted in this novel. Its étory runs in the following way —

The king Mahasena used to rule over a Southern state named Kumudvati.
But the queen Padmavati could not conceive. As a parrot said the king received
two sons by serving a sage Gautama in the hermitage of Agastya. Both the
princes became expert in all the spheres merely in twelve years. Once the
Kapalikas began to disturb the sage Agastya’s hermitage, sage Gautam met the
king and asked his elder Prince Siiryaketu to get rid of Kapalikas. According to
his words, the kiné3 sent the prince with the sage. The prince got rid of the
Kapalikas from the hermitage. But once a Kapalika named Bhiitanatha appeared
and began to disturb the hermitage. Stryaketu could not defeat him.
Consequently, he took away the prince to his cave. His daughter Damini was
very beautiful. She was fascinated by the charm of prince and proposed her love
to him. But he turned down the proposal. On this, the Kapalika planned to kill

him. But accoiding to the guidance of the parrot, Stiryaketu killed the Kapalika
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and escaped unhurt from there. He, wandering here and there, reached the
Vetravati where king Bhadrasenaa was ruling. He had two daughters Pratibha and
Susma. Pratibhd was attracted to the prince. Only Siryaketu fulfilled the
condition of Svayamvara in the palace and Pratibha garlanded him. Thus, they
were binded in the marital knot. Once during hunting he was fainted since he did
not prevent himself from drinking water in the tank in spite of Yaksa warning.
The Candraketu, on the other hand, set out to look for his elder brother. With the
help of that parrot he reached the palace of Pratibha. Since both the brothers look
was almost the same, Pratibha was confused and held him her husband, but
Candraketu was a man of high character. He went to that tank where Stryaketu
was fainted. Candra responding to the queries of Yaksa got his brother revived.
In way back from that tank when Siiryaketu wanted to have an Agnipariksa of his
brother, Candra renounced his body through Yoga power. Pratibha became very
aggrieved to see her high-characterd brother-in-law. Siiryaketu was also equally
pained. At the request of Parvati, Lord Siva revived him and his marriage was
fixed with Susma, the younger sister of Pratibha. In this way, the south-east and
north-west kingdoms united with the marital relations. Both the kings Mahasena
and Bhadrasenaa handed over their kingdom in the hands of Siiryaketu and
Candraketu respectively and left for Vanaprastha. The parrot who was a human
being in his early life, once again got back his original form in the company of

king Mahasena. And he was honoured with the title Rastraguru in both the states.

Pt. Shastri has revived the episode of hermitage, the parrot and the kings
once again in the late 20" century. Perhaps, he is the first novelist who has
contributed such a work in post-independence India. The theme is though not

new but it has become very interesting.

19. KRISHNA KUMAR

He was born in 1925 in Muradabad of Uttar Pradesh. He wrote two novels viz.
Udayanacaritam, published in 1982 by Mayank Publication, wherein the love

story of king Vatsa, king Udayana and Vasavadatta was beautifully sketched and
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Tapovanavasini has been published in 1994 by Mayank Prakashan,

Hanumangadhi, Kanakhal, Haridwar.

20. HARI NARAYAN DIKSHIT.

He was born in village Padkula of Jalaun district of Uttar Pradesh. His novel
Gopalabandhiih was published by Eastern Book Linkers, Delhi. It is a story of a
boy of a wild lady born in backward cast. This is an imaginary story of that boy
who imagines Lord Krsna as his elder brother Gopala and Radha as his sister-in-

law.

21. MOHANLAL SHARMA

Mohanlal Sharma was born in 23™ September 1934 in Jaipur. His Sanskrit
novel Padmz’mf was awarded national award in 2009 by Rajasthan Sanskrit
Academy. This novel is divided in three Prakasas and twelve Vikasas. Here
Prakasa means three seasons (R?u) and Dwadash means the sign of image of sun.
Here the king Ratnasimh of Chittva and his newly wedded queen Padmini’s

(description of) beauty, bravery and inspirable words described beautifully.

The story of sacrifice of beautiful Padmini and king Ratanasingh was also
narrated. Here the description of the sacrifice of the brave soldiers, sacrifice of
brave Ksatriya ladies, the brave works of Gowra and Badal as well as description

of women who did the' ‘Jhohar’ sacrifice.

22. SRIDHAR PRASAD SUDHANSHU

Sridhar Prasad Sudhanshu was born in Pilibhit. His novel is Sryate hi which
describes the freedom fight. The hero of this novel is Dinesa and heroine is
Hemalata. The heroine’s character is main in the novel. Patriotism is the main
theme of the novel, which ends with the auspicious wedding ceremony of heroine
and hero. The prose of the novel is easy and clear. The language is flowing and

natural.
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23. VASUDEY AWAKAMBKAR

The novel Premajalam is a beautiful novel of the author. The story of the novel is
historical and imaginary. Mainly the story is of Chief Minister Rambev Rai and
Yavan King (Muslim) Adil Shaha. This story is divided into thirteen Ucchavasas.
The names of Paricchedas are also given according to the incident. This story is
of bravery as well as love story of hero Ramdev and heroin Shuba. Adil Shaha
was a villion who was tapped in the net of Ramdev and died. There is lively

sketch of beautiful Sanskrit language.

25. RADHAVALLABHA TRIPATHI

Radhavallabh Tripathi’s Karund is a small novel. The life of Kitiphoma is the
main subject of this novel. Kitiphoma and his mother suffered a lot by the
cruelity of Palkot, and entered the Thiland. There they live a life full of

hardships. Inbetween this, his mother died.

A Buddha bhiksu took Kitiphoma with him as he was suffering from
hunger. There also he was sent to Jail as he was blamed of robbing the statue of
Bhagavan Buddha. The Jailer knew that Kitiphom has not robbed the statue. But

the poet picturised the downfall and bad goveranance of Buddhists.

After coming out from Jail, Uraisi kept him with his friend Sayit. There he
joined his cloth business and he was married with his daughter Vipada in
Bangkok. Vipada was not satisfied by Kitiphoma and went away with some other
man with her daughter. Lonely Kitiphoma struggled a lot and became a famous
businessman of Changamay city. Once he met his daughter in Bangkok and came
to know about the death of his wife Vipada. This is the story of a Youth,
struggling with lots of hardships in his life.

26. KESHAV CHANDRA DASH
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The young author Dr. Keshab Chandra Dash, who hails from Orissa, is the person
who has contributed a lot to the world of Sanskrit novels. The forty year old
teacher in Jagannath Sanskrit University, Puri (Orissa), has already written
twelve (12) novels in Sanskrit. The Sasirekha is his thirteenth creation. His
earlier novels are Tilottama (1982), Sitalatysnd (1983), Pratipad (1984), Aruna
(1985), Avartam (1985), Nikasa (1986), Sikha (1987), Rtam (1988),
Madhuyanam (1990), Afijalih (1990), Pataka (1990) and Visargah (1992).

Dr. Dash was born on 6% March, 1955 at village Hatasahi of Cuttack
district (Orissa). He got his primary education in Orissa until his graduation.
After that, he went .to the University of Poona, where he did hid M. A. and
M.Phil. in Sanskrit. Then he was appointed as a lecturer in Government
Women’s College, Bolangir. In 1993, he joined the Jagannath Sanskrit
University, Puri. There itself he did his Vidyc’zvdridhz’ (Ph.D.) and Vidyavicaspati
(D.litt.). |

a. Sasirekha (1994)

Sasirekha is the latest work in Sanskrit novels. Like his other novels, Sasirekha
has also been written in a very simple language and style. He has tried to focus
light on some characters of middle class society. The story of the novel is as

follows —

Stimukha left his home in his early childhood and became an ascetic.
When he became young, he once came to his village. Raghupati offered him his
daughter Lipsa for the marriage. Bhavani, his wife, initially rejected the idea but
later agreed to get her daughter married. Srimukha too resolved to give up his
ascetic life and come to the household. But since the marriage was against the

desire of Lipsa so she misbehaved with Srimukha even in her first night with the
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husband. Consequently, Srimukha left his home once again and resumed his

ascetic life.

Medini on the other hand was a neighbour to Raghupati. She had a humble
daughter Sravani. One day Dinmani a servant to Abhrapad, the landlord of the
village, brought a proposal of the landlord for the marriage of Sravani. After
some consideration, Medini agreed to it and got her daughter married and began
to live with her and her son-in-law. Sravani who was earlier fascinated to
Srimukha ultimately surrendered to the landlord, who very cruelly began to give
pain to both the mother and the daughter. Later Sravani gave birth to a beautiful
girl Urvi. She (along with Dinmani) also became the target of his atrocity.
Abhrapad was jealous to Srimukha’s marriage with Lipsa since he was earlier
rejected by Lipsa herself. The cruelty of this landlord went to such an extent that

he made his daughter Urvi a dancer in order to earn money.

Srimukha, on the other hand, came into the contact of a social and relioous
. man Induketana. This noble man was alone in his family. His wife Sasirekha was
already dead and later kept inspiring him to do good for the poor and sufferer
comxﬁunity. Induketana was impressed by the noble and polite behaviour of
Srimukha and he later adopted him as his son and instructed him to perform his
incomplete works. Once in a cultural programme after laid down a foundation
stone, he saw the dance of Urvi, he was astonished to see the image of his
Sravani in that girl. Later Dinmani came across and confirmed his doubt. After
some time Induketana instructed him to bring his wife Lipsa from the village.
Lipsa, on the other hand; was burning in the fire of repentance after she had
misbehaved with her newly-wed husband. Her cruel mother and Raghupati had
already died. After Bhavani’s death, Lipsa’s some distant relatives appeared and
dividing her property took away their shares. And Lipsa had only a hut left with
her wherein she was living and remembering her past. Sre’warﬁ, on the other hand,
was very much frustrated after the dance performance of Urvi in the dance

festival. Abhrapad beat her badly which made her completely dumb. The doctors
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could not cure her. One day Srimukha came to the village. When Abhrapad
knew, he appeared and began to beat him. Sravani could not bear all this, she
suddenly burst and said to her husband not to do so. This incident brought her
speaking power back. The outraged villagers, out of retaliation, jumped on
Abhrapad and began to teach him a lesson but Srimukha forbade them from
doing so. He was happy that due to this incident Sravani got back her speaking
power. Then Abhrapad repented and Srimukha was happy to see his wife Lipsa.

Dr. Dash has beautifully picturised a humble and polite person whose life-
style is completely based on Gsndhian philosophy. Srimukha who is the hero of
the novel does not come to anger at all. He escapes from the reverse situation.
When his newly-wed wife misbehaves with him, he does not want to teach her a
lesson, rather he leaves the home. Even at last when the landlord unnecessarily
attacks on him he kept mum and spoke affectionately —
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It can be said in short that Dr. Keshab Chandra Dash has portrayed an ideal
person in his novel whose life-style can be an exémple for the emerging youth of

the world.

b. Madhuyinam

Madhuyanam — one of the earliest novels by Dr. Dash is regarded as his

masterpiece.

Samajfia, a Brahmin Youngman, meets a Jain monk Arhant Pudgla in a
festival and was impressed by his clear-cut way to nirvana and got initiated into

Jainism. With his deep faith and active participation in spreading the message of

% Sasirekha, p. 85
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Mahavira, he later became the leader of the religion and was famous as Arhant
Sampratima. Once on the way returning to his asrama Sampratima rescued a
young and rich businessman whose leg was squieezed under a fallen tree. He
took him to a nearby village and advised a Jain Brahnmin’s family to take care of
the man. The man named Silaprajfia and his lone beautiful daughter Nilafijana
treated him properly. She falls in love with him and takes oath to initiate him to
Jainism, if he is cared. After a long time Silaprajfia cured and also their love
affair matures. The author has beautifully delineated their love affair on the

backdrop of Jain spiritualism.

On his journey, Arhant Sampratima visit again the Brahmin’s house and
gets irritated sensing the love between Silaprajiia and Nilafijana and advised to
bring the youth to his asrama for initiation. They reached the asrama on the
auspicious full-moon-day neither of them knowing the nature and- consequences
of the initiation. Silaprajfia enters the chambers of initiation and Nilafijana waits

— perhaps for her whole life.

Silaprajfia’s hair was neatly razored, he took bath, wore white garment and
recited the mantra from the palm-leaf. Then the initiator TakSaka ordered him to
close his eyes and take three marks on the body as the symbol of triratna. The
marks were deep and long with a burning iron-rod sufficient to make the initiate

lose consciousness.

The door of the initiation chamber does not open for Nilafijana. She returns
home alone with guilt and tears in her heavy heart. Silaprajfia regains
consciousness to stay in the unrelenting routine of the asrama. His smarting
would impel him to speak for human values and individual opinions and against
the torture to body as a means for nirvana and imposition of one’s opinion on
many on the name of leadership. But Arhant Sampratima rejects his arguments

on the ground that individual opinion has no place in asrama.
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Nilafijand comes to meet Silaprajfia to talk about her marriage with him.
But Sﬂapréjﬁa is already out to attain higher realization through begging. She
returns again with broken heart. After three years when her parents died, she
again comes to asrama, waits for Silaprajfia. After a long time, Arhant
Sampratima advises her to get initiated. She agreed. After initiation her beauty
reduced and she completely took like a skeleton. Silaprajiia happens to meet her

and faintly recognizes her after her departure and tries in vain to find her.

Silaprajiia discovers more truths while begging. He discovers the path of
sweetness — Madhuydnam. To him, life is beautiful. Man’s liberation is his
realization of the beauty Sahasthya. Again when he meets Nilafijana she repeats
his proposal for marriage on account of his lack of spiritual restrainment and
discipline. His philosophy of Sahasthya and Madhuyanam is also rejected by her.
He builds an asrama near the village of Nilafijana exactly on the place that had
once witnessed her love with him. People are served, saved and consoled by him

in that asrama which gradually becomes famous.

Finally Nilafijana faintly feels that she is pursuing a mirage of nirvana
through her hard austerity, discipline and fasting. She takes a long journey from
the asrama to reach the a$rama of Silaprajiia with her ill-health and fatigue. She
dies on his lap with all satisfaction and love. After her cremation Silaprajiia

vanishes from the people’s sight.

Arhant Sampratima is deeply affected with the turn of events. He
relinquishes him office in Jainism and gets converted to Buddhism to succeed the

Buddhist leader Yogadeva at his death.

The background of the novel is the breakdown of both Jainism and
Buddhism as a result of extreme and inhuman physical disciplines and the
entrance of women to the monasteries. Like late Surendra Mohanty, a famous

oriya novelist.the author has exploited the religious history of India and has
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written a beautiful novel. Although the philosophy of Sahasthya is not very clear
as to how it can offer Madhuyana as an alternative to Mahayana and Hinayana,
the author’s thrust upon the humanitarian values as a requirement in any religion

is convincing. In the following passage, we can observe the author’s beauty as:
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¢. Visargah

In Visargah, the story of a potter ‘Nakula’ is sketched. Nakula, his wife Avina
and her married sister Suparna are the three main characters who are suffering
from the pangs of life. His father Kapila is the symbol of traditional values,
patience and of the oceanic thoughts. Ila, the daughter of Nakula and Avina died
because of her illness, which causes shock to them. To escape from the pangs of
life Nakula tries to commit suicide twice. Sukarna also tries to commit suicide to
get rid of her abnormal behaviour. Nakula rescued her and brings her to his
house. The story starts from her arrival and ends after her departure with the
newly born baby girl. The villagers suspect that he has some illicit relationship
with his sister-in-law Suparna. Sukarna refused to accept Suparna as his wife.
The cacophony of the limitless thought distances the readers from the writer. Let

- us see the following passage:
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7 Madhuyanam, p. 1 .
75



... e o T8 ST AT HI Wa. ... aﬁamaeﬁ?ﬁaﬁ ..... Ife ar
Gﬁﬁgsﬂaﬁ@aﬁwﬁﬂmaﬁaﬁwmaw—%w

d. Sikha

The main characters of this novel are Vilasa, Nianta and his wife Sampa,
Kulamani, Vilasa’s father Rajani, Vilasa’s sister and his servant Murma. Murma
nourished Kulamani and brought up as his own son after the death of his mother
n childhbod. The writer very nicely described the character of Murma which

touches the hearts of readers.

Vilasa spurns off his father who is an orthodox seeker of peace in his life
and proceeds to city, where he establishes himself as a successful businessman.
Vilasa wins the corporation election as a Mayor because of the whole-hearted
effort of Sampia, the wife of his friend Nisanta who is a clerk. Sampa left her
husband and started living with Vilasa .which caused the death of Nisanta. In the
next election Vilasa faces defeat and tries to escape from the pressure of his
money lenders. He goes back to his village after the death of his father to collect
some wealth. He vanishes from everybody’s sight when he comes to know that

nothing is left for him in the village.

The wfiter vividly presents Puri as a place of pilgrimage and as a source of
solace in the last half of the story, where in the-auspicious month of Kartika,
Kulamani, his widow daughter Rajani (who sees her husband in Lord Krsna) and
servant Murma visit Puri. The episode of the poor villagers desirous to visit Puri
at least once in life, touches the heart of the readers. How nicely the author has
described different situations can be seen in the following passage:
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® Visargah, pp. 6-7
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e. Om Santih

This is a novel of 120 pages with commonly found film plot. There lives a poor
lady named Dhara with her son Cakradhara near an old temple in Madhupura.
She is so poor that she has to sell her son to a contractor through a middle man.
He flees here and there and finally settles as a doorkeeper in the office of the
manager named Mahendra. Mahendra as a villain wants to grab the whole
property of another industrialist named Candrasvdmi. Meanwhile Cakradhara
grows up as a labour-leader. Candrasvami finds him as a faithful man and

appoints him as the special manager.

‘Candrasvami’s daughter Candra loves Mahendra and wants to marry him.
So, she opposed the appointment of Cakradhara as a special manager in her
father’s office. Mahendra wants to kill Cakradhara in a bomb blast but failed, and
gets arrested as he killed a driver and‘ the bodyguard in the same blast.
Candrasvami feels very sad when he came to know that his daughter wishes to
marry Mahendra. He wants to marry his daughter with Cakradhara. As per
Candra’s wish Cakradhara released Mahendra on bail. As per Mahendra’s plan he
wants to marry Candra to get whole property. But after marriage, when they
returned from the honeymoon Mahendra finds that all the property is willed in

the name of Cakradhara.

In the next plan, he divorces Candra and forces Candrasvami to change the
will for a remarriage between them. But Candrasvami dies of heart-attack.
Mahendra getting frustrated set fire in the industry, stabbed Cakradhara with a
burning stick and dies in that fire. Candré@ brings Cakradhara to her house for

personal treatment. But Vikram, Cakradhara’s friend takes him to his village

® Sikha, p. 6
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driven by a car. When Candra comes to know about this, she follows them.
Unfortunately she reaches him up only when he dies in his mother’s lap.

f. Tilottama

It is a story of two college students viz. Puspavallabha and Tilottama. When they
go to picnic to the KalijaT hill, spotted inside the picturesque Chilika Lake, their
love blossoms. But they could not mafry and have to marry with different
persons. Tilottama marries with Bhégyadatta, a rich man. But he takes revenge
on Tilottama as he chances upon some photographs of Tilottama and
Puspavallabha on the first day of marriage. After knowing that Tilottama is

married, Puspavallabha also marries a poor beautiful girl named Madhuchanda.

‘Bhagyadatta tortures Tilottama, so she leaves his house, changes her name
as Madhusmita and spends her life as a Sannyasini in some hermitage near Dhuli
hill of Bhubaneshwar. Bhagyadatta takes Nilima, a village girl as well as
Tilottama’s classmate to a holiday home in a jungle. The tribal people kill both of
them because they suspect that Bhagyadatta glances lustfully at their women and
girls. Badrikesh and Ashutosh hppen to meet Tilottami in her hermitage. They
were friends of Tilottama and Puspavallabha in their college and now they are
teachers in a school near Dhauli. After that they meet Pugpavallabha to convey
her story. But they found him in a broken down condition as he lost his wife
during delievery. They told all about Tilottama and convinced h‘im to marry her

again.

Tilottama knowing all about Puspavallabha takes time of seven days to
prepare herself for the marriage with Puspavallabha. But after five days when the
three friends come to the hermitage to meet Tilottama, she is found dead of silent

fasting in her room.

27. RAMKISHOR MISHRA
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The novel Antardahah of Ramkishor Mishra was pubiished in 1998. This is a
social novel, which highlights the discriminations of caste system of the society.
The love story of Sanskrit students Kamala and Ananda was sketched nicely.
Kamala marries with Ramesh who does not match with her in any matters. At the
end of novel Kamala dies and all other characters are immersed in grief so the -

name Antardahah is given to this novel. An example is given below.
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30. CHANDAN MUNI |

Chandan Muni was born in 1914 in Sirsa (then Panjab) and was later 'got diksa
(Rajsthan) in 1921. Since then hé is in Rajstham. Now he is running a literary
society at Dabari in Rajsthan (since 1963). Muniji has written many books in
Sanskrit, Prakrit and Hindi as well. Out of them we have two novels in Sanskrit —
Arjunnalakaram (1969) and Prabhav Prabodh Kavyam (1970).

a. Arjunnalakaram (1969)

Arjunnalakaram is the novel by a Jain saint Chandan Muni. Muniji has portrayed
an ordinary gardener of Rajgir, Arjun who becomes completely violent after an
incident in his life and later a young devotee of Lord Mahavira suddenly turns

him to the pious path of devotion.
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Arjunnalakaram’s story begins with the description of Rajgir city under
Magadha kingdom. In the city there was a Gunasila garden. In that garden, there
was a temple of Yaksa. The name of the temple was Mudgarapani. Arjuna was
the gardener there living with his beautiful wife Bandhumati. Once when Arjuna
walked away to pick some flowers along with his wife, a bunch of six ruffians
happened to see his wife and became fascinated towards her. They hidv
themselves within the doors of the temple. As soon as Arjuna began to offer
flower to the statue in the temple, all of them jumped on him and binded him.
Thereafter, all of them blackened their face with Bandhumati one by one. And
then fled away. Arjuna later killed his wife viewing that her chastity was lost. In
reaction, Arjuna became completely violent and began to take revenge by killing
six men and one woman daily. The whole city was terrorised. But once Lord
Mahavira appeared in that Gunasila garden. A young disciple of Lord, Sudarsana
made an attempt to motivate the gardener. He went before the gardener but
surprisingly Arjuna’s weapon could not fall on Sudarsana. This was the effect of
Lord Mahavira. Arjuna began to repent for his former conduct. He expressed his
desire to have a darsana of Lord Mahavira. Then, Arjuna got the darsana of the

Lord.

The story is completely based on the religious plot. Arjuna is very simple,
poor and ordinary character who becomes very cruel but when someone makes
him to realise the truth, he accepts his mistakes and wants darsana of Lord
Mahavira.
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The plot of the novel is very short. However, the author has tried to

describe every episode by stretching it to its maximum length.

* Arjunnalkaram, p. 41
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31. JEET SINGH KHOKHAR

Jeet Singh Khokhar was born on 15" January, 1955 in a poor farmer’s family at

village Bhairupa (Dist. Bhatinda, Panjab).

a. Pritih (1986)

Pritih is a novellet by Jeet Singh Khokhar. Dr. Khokhar has taken completely a
modern plot in this novel. He has described the love story between a Santosa
Singh and Priti. It is a work written to bring radical change in rural women. His
picturisation of a farmer’s daughter will certainly give new light to woman folk.

The story of Pritih begins as follows —

Santosa took birth in a poor Sikh family in a simple village of Panjab. At
six he was taken to school. Initially he used to be reluctant towards studies but
later he took interest and began to come first in all the examinations. But his
mother left him forever before the announcement of his matriculation result. Any
way he took admission in a college in Faridkot. Seeing his bright records, the
Principal wrote off his college tuition fees. All the Professors showed affection
towards him. He earned a nice reputation in the college. The delicate girls wanted
to have friendship with him but he always ignored such sentiments.
Coincidentally there was a very beautiful girl Priti. She was the daughter of a rich
landlord. She always followed him in all the academic competitions. If Santosa
stood first, she would definitely stand second. And in course of time both were
fallen in love. Once Priti decided to propose his love to Santosa but failed to do
so.. She only asked a book from him.‘ She made some marks inside the book
before returning it to Santosa. And these marks made Santosa mad in love. And
gradually their affair came in the eyes of the whole college. But a villain came in
their wéy. Once when they were talking and enjoying their moments in way back
from the college, Hukam Singh another student of the college interrupted and
tried to propose his love to Priti. But Priti very strongly scolded him and advised
him not to see hef again. In the mean time Santosa and Priti’s result were

published. Santosa got first position followed by Priti. When Priti’s result was
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being seen in the newspaper by her parents in her village, her father’s eyes saw
Santosa’s name as well. And he prayed to God for such a boy for his daughter.
But one day Priti disclosed her association with Santosa to her mother. When the
mother described the news to her father, he also was pleased. Priti’s father was
the headman of the village. Once Hukam Singh misbehaved with Priti in the
college canteen but Priti took special care of him in front of the students and he
fled away. Later he tried to play with the modesty of a village girl who was
coming in the way to the college. In the mean time a youth Pratap Singh appeared
and he saved her chastity. The next day Pratap Singh, who was the class
representative in his élass, went to Principal and with the pressure of the students
union President Gurucharan Singh, he got him (Hukam Singh) rusticated from
the college. Later Hukam’s father reached the Principal but the Principal did not
bow down before their intimidation. Some time later, Santosa and Priti’s final
examination was over and Priti’s father had written to her to come from the
hostel along with Santosa. And after the request of Priti, Santosa went to her
parents. They received him with the core of their hearts. One day, they came to
Santosa’s village and talking to his father Gajjan Singh finalised the marriage of
Santosa and Priti. The next day, Santosa gave an informal party to his colleagues
in his office. A étaff member Gangaram was jealous to him. He reported the news
‘to Hukam Singh. One day Priti and Santosa went to Chandigarh’s Rock garden
and Pinjore garden. After returning from there they stayed the whole night at
Priti’s hostel and crossed the boundary line. That act gave them much
embarrassment later. One more time Santosa collided with Hukam Singh in the
way. Santosa beat him‘bad‘ly that day and Hukam could not stand from the bed
for some days. But later one day when Santosa was going to see Priti, Hukam
with some of his aids appeared and beat him badly that ultimately culminated in
his death in the hospital but he made statement before Priti and police that it was
Hukam Singh who took his life. He took the promise from Priti that she will
teach his enemy a lesson. Priti then went to Santosa’s parents and assured them
that she was already married to him and was to give birth to their son’s child.

Later she completed her LLB course and began her practice under a senior
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advocate in Patiala. She gave birth to a very handsome boy. She appointed Sohan
Singh her assistant and reopened the murder case of Santosa. Hukam was initially
released by the court due to money power but now had to face the trial in the
court. Priti pleaded her case and ultimately Hukam Singh was given life-
imprisonment. And thus Priti took revenge on Hukam Singh and fulfilled her

Ivover’s desire.

32. JAGGU ALWAR IYENGAR

Pt. Jaggu Vakulabhushan whose real name is Jaggu Alwar Iyengar was born in
1902 at Chitraghosha village near Melkote, the well pilgrim centre of
Shrivaishnavas sanctified by the holy presence of Shri Ramanujacharya. He was
given Karnataka State Award in 1981 and the Certificate of Honour from the
President of India in 1985 apért from the Vaidyavisharada title by Karnataka
Sahitya Parishad. He passed away in 1994.

a. Jayantika (1990)

Jayantika is a novel in Sanskrit which was awarded Sahitya Academy Award for
the year 1993. The story of this prose romance’’, as said by Prof. K. T.
Panduranga is divided into five laharis (chapters). In fact,. this novel is the
description of two births of the hero and the heroine. The hero is Caruvaktra and
the heroine is SaugandhinT who become Jivasena and Jayantika respectively. The

story begins as follows —

Once Vimatkasari used to rule over Vaijayanti, but Vrsaskandha, a friend
of the king killed him and became the ruler in his palace and had an evil eye on
the queen. The queen Varamalini, taking her only son Caruvaktra, took refugé in
Dandakaranya forest. There she began to bring up her child. Sometime later,
when he came to know about his fate caused by Vrsaskandha, Caruvaktra began

to perform penance to get some suitable weapon so that he could overthrow his

3 Ibid, p. xv
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enemy and get back his kingdom. After the severe penance, the gods like Indra,
Siva and Brahma approached Narayana and ultimately they made a boon
available from Narayana for Caruvaktra. Caruvaktra then undertook a {Iictory
march building a large army and killed Vrsaskandha. He was then received by the
people of Vaijayantl and was coronated by the old minister Marunamala. After
the coronation, the new king Caruvakira undertook a hunting expedition. In
course of the expedition, he unknowingly hit a beautiful maiden Saugandhini.
This maiden recognised him. since she was told by her foster father Dhirghasatra
that she would be given to Caruvaktra in marriage. She told her story in the way
that she took birth as a result of Madhura king Sugandhana’s association with a
charming woman Kaficanamalini on a river bank. Saugandhmni later took birth on
this bank itself and was left by her parents. Later Dhamana picked her up and
brought her up till nine years. Later Dhirghasatra took her to his home and
completed the later responsibility. After narrating her story, Saugandhini
collapsed. Caruvaktra also died in grief. But, Lord Indra in the guise of a hunter
appeared and revived them once again in the form of children. He asked the boys
of Dhirghasatra’s hermitage to hand over the boy to king Vajrabéhu of
Abhirikarpur and the girl to Hemavati, ;[he queen of king of Hempura.
Dhirghasatra sent this message of this incident to queen Varafnélini, the mother
of Caruvaktra. Later the boy, given to king Vajrabahu, was named as Jivasena
and the girl who was given to queen Hemavatl was named Jayantika. Once
Jayantika saw the photograph of Jivasena and fell in love with him. Jivasena
came to know it and then left for Hempura. They met each other but in course of
meeting Jivasena disappeared suddenly. Jayantika then went to a Tapasi and got a
unique Ratnamala. She told her to become king Sukesa and sit on the throne of
Chitrapura. Tapasi went with her also. But Jayantika (who was now Sukes$a) lost
the Ratnamaila. This Ratnamala was found by a cowherd who handed it over to a
butcher. In fact, thé boy was none other than the son of Jayantikd herself. The
butcher cut the bdy’s head and his own head as well. Jayantika too cut her own
head. Then goddess Durga appeared and revived all the three. Jayantika got back

her earlier form of woman. Tapasi who was originally Sukesa also got back her
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real form and the throne of Chitrapura. Jivasena went to his mother and the
kingdom. Virasena, the son of Jivasena and Jayantika was coronated at the throne

of his maternal grandfather since they did not had any male issue.

Thus, the classical age ended with the seminal works of great stalwarts like
Subandhu, Banabhatta, Dandin and others. The modern age began from the great
work of Ambikadatta Vyas and his successors. The writers of this age did not
strictly follow the classical style and diction. Most of them wrote the prose works
under the impact of modern Indian writers in simple and lucid style. The writings
of this age have their distinctive features which will be discussed in the.

succeeding chapters.
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