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(¢ )*We must that is to say reject bothb- the thesis that
. .makrs the aesthetic fact to consist of the comtent
alone( that is the simple impression) and the thesis °
which makes 1t to consist of & Junetion hetween fom
and contem:, that isofimpression plus axpressions.
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(1) Critical approaches o literature-David Daiches-P.
(2) Ibide == Pages 67-68

(3) You can not derive true and permanant pleasure out of
any feature of a work which doss not arise naturally
from the total nature of that worke!'Critical
Approaches to literatures -=- Page: 102

(9) Geeater the inspiration the greater the art required
to give it literary expressicne.”
Principles of literary criticism. Page: 47
(8) Ibids --- , Pages 110
(8) The form must correspond to the content as dosely as
possible giving it maximup expressiveness and assuring
the strongest possible impact on the reader for whom
the work 1s Intendede® On Art and Literature
. Lunacharsky- Pages 19
(7) i&!ﬂl&lr! Literature and Peality- Howard Fagts P.48-49,
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- The Neosssity of Art~  Bmest Pisher.  P. 124
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