
CHAPTER V
SIMILES IN THE RAmIyANA IN RELATION WITH THE SIMILES

• -

IN THE MAHABHARATAi \

The Ramayana and.the Mahabharata have been considered 
as Itihasaj^- They have been generally recognised as Maha- 

kavyas, and the Ramayana in particular as a Hahakavya par 
excellence. They have been assisted a very respectable 
position in the literature of the world. If we look to their 
main stories and the presentation of the whole material, 
the first thing that attracts our mind is the striking 
similarity between these two epics regarding the treatment 
of the subject-matter. The Rimayana describes the adventures 
of Rama, while the Mahabharata has the great battle fought 
between.the Kauravas and the: Pandavas as its subject. Thi4S 
as far as ..the subject is concerned there is not much 
difference between them. Such similarity between these two 
eoics has been, fully brought’ out and discussed by. Prof.
•' v _ . i -■ . _ ■' • ■ .

E.W.Hopkins, in his monumental work on the Mahabharata. .

. On further investigation,. it may be found that the . 
authors of these two epics Write in a similar- style.. They 
describe similar, situations, incidents, persons, episodes 
and such.other things in almost the same manner. As regards •> 
the imagery employed by the authors of these epics.Prof.

- •- 2 ; "' . " ‘ .K.A.Subrama^ya Iyer observes . '‘Another question:-which

1. The Great Epic of. India ~ by E.W.Hopkins. “
2. ' Studies in the Imagery of the Ramayana. by Prof. K.A.

Subramanya Iyer.: J.O.R. Yol.IlT.p.35.
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constantly arises in ohr minds while reading the Ramayana 
is : $ow far is the imagery, found in the work is the 
product of Valmiki1 s own imagination and how far is it 
just his literary inheritance ? A very large number of 
images found in the Rimayana are found in the Mahabharata 
also and one feels they would be found in other works of 
a,similar nature and of the same period, if we could but 
see them." Thus here Prof.Iyer seems to believe that the 
imagery employed by the authors of the epics is similar.

Over and above this.similarity in the imagery , there are 
many similar episodes and literary- devices in these two 
epics. Thus the Ramiyana 11.100 which is known as Kaccit 
Sargai because the stanzas in that Sarga begin with the 
word *Kaccit*, has its counter-part in the Mahabharata 
(II.5) also. Similarly the whole main story of the Rimayana 
occurs in the Mbh.III.273-291 * and is known as the Ramo-

. rpakhyana. There is not only this sort of similarity between 
these two epics, but in the similes in the Mahabharata the 
main characters of the Ramayana also figure as the upamanas. 
This may be taken as a sure sign of the acquaintance with the 
story of the Ramayana on the part.of the authors of the 
Mahabharata. Moreover in similar situations, it is found 
that not ohly the imagery but the wording is also the same 
in the two epics, and this shows how these authors might 
have thought alike.
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But Before undertaking any, Investigation regarding 
the similarity; Between, these two epics'and espicially 
-regarding the, .similarity of imagery,; it may he noted that, 
similarities in minor or most commonly used expressions 
need hot he undertaken for our inquiry. Thus for example 
the expressions like -Nararsabha,. Narasardula, Purusarsabha 
etc., should.not,be taken'as decisive factors for the, 
existence of similarity. Only these, similes in which the 
authors of these-two .epics use similar up amah as or describe 
the updmeya in almost similar words - would give ;us 
information regarding the similarity in the use. of the 
figures of speech, and that would also enable us to; decide 
regarding, the ..common stock oh-which the authors, of these 
epics, relied for their expression.

As the upamanas in the.epics are similar they can he 
divided into similar Categories, Thus Prof. S.N,G-ajendra- 
gadkar ' divides the similes of the Mahabharata into four 
categories viz.' Cl) God-world (2) Nature-world (3) Animal- 
world and (4) World of Human beings. Similarly the similes 
in the Ramiyana. also.be classified in these four categories 
:So among* the references to the god-world we get the mytho
logical.references which are' similar in /both these epics. .. 
Then if the general nature Of the upamanas'occuring in ;; 
these epics is considered, we find;that a great number of

1. Similes from.the Mahabharata Bhismaparvan, by Dr. S.N. 
Gajendragadkar. J.B.U. Voi.XXI, ,pp.’31'.T,46.
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them is from the nature-world. Both, Valmiki and Vyasa refer 
to trees, creepers, flowers, sun, moon, stars, planets, 
rivers and mountains in their similes. In the same way we 
find that they refer to the different animals as up amah as 
in their similes. Such animals are mostly elephants, lions, 
hulls, deer and cows. They also refer to birds. They are 
eagle, vulture, hawk, and such other birds which are commonly 
seen. In this connection it may be noted that the natural 
enmity between the birds and beasts or among the birds 
themselves has also been alluded to by the authors of the 
epics to describe the fights between two warriors. With 
regard to the world o:g human beings - persons in their 
relation to each other are mentioned as upaminas. Such 
relations are those between a master and a servant, a king 
and the subject, a husband and wife, a father and a son 
and so on; that is to say that the human relations are 
taken into consideration to describe particjilar situations 
or persons under the influence of particular emotions.

REFERENCES TO THE GOD-WORLD IN THE EPICS.

If the references to the god-world are taken into 
consideration, it will be seen that the authors of the 
Rlmiyana and the Mahabharata refer to the gods of the Yedic 
pantheon as well as the gods celebrated in the Purahas.
Thus there are references to Indra, Agni, Surya, Visnu and 
others. These deities have several hymns in their honour in



the :Yedas.; There, are also references to Prajapati, Brahma, 

Sankara- and others'; Among the goddesses Laksrai is frequently 

alluded, to by the authors, of ;the . epics . . ,

' Now, even! among the gods,. In dr a is; the most prominent 

figure, quite frequently referred to as: up amah a in the 

similes occuring in Both lamayana as well as Mahabharata.

It seems that the characteristics of: Indra described by; 

Both the poets,in their epics are almost.the same. For 

Both of them. Indra is the first-rate upamaha for describing 

the royal splendour. He is also an idol of honour for his 

military- exploits. His. fights'with several demons have also 

Been made the subject! of reference to describe the terrible 

combats between the warriors. • . • : .

So just as Valmiki refers to Indra: in several similes, 

Vyasa-also refers to him in similes. All such similes having 

Indra as upamana. cannot be taken for consideration, because 

their number,is quite likely to.be very big.;But.if some 

similes from the Mahabharata are taken up,, and compared 

.with those of the Eamayana it will easily be found that 

both, the poets have used this upamana in almost similar 
manner. : 7..;

Thus the similes from the Mahabharata,. referring to 

Indra, give different traits of. his individuality. It is 

found that the general characteristics of Indra are similar 

in both the epics. \ '
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Ihe first simile^ contained in the Mbit. II.2.9cd 
refers to Krsna surrounded by Pandavas. The second simile
given in the Mbh. 11.45.26ab describes the killing of

/ >Sisupala by Krsna. The third simile contained in the Mbh.

1. (i) bhratrbhih pancabhih krsna vrtah sakra ivamaraih /

Mbh. II.2.9ed.
(ii) sa papata mahabahur vajrahata ivacalah /

Mbh. 11.45.26ab.
(iii) sa dhartarastram jahi sanubandham

vrtram yatha devapatir mahendrah /
Mbh. III.120.6ed.

(iv) raksasam raudrakarmanam krurakarma ghatotkacah /

alam busam pratyudiyaya balam sakra iva have /
Mbh. VI.45.42.

(v) mahodaras tu samare bhimam viteyadha patribhih / 

navabhir va^rasankasair namucim vrtraha yatha //
Mbh. VI. 88.17.

(vi) tvarito1 bhyadravad dronam mahendra iva sambaram /
• • * '

Mbh, VII.106.9cd.
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III.120.6od is a speech of Sityaki; and the fourth simile 

given in the Ihh. VI.45.42 refers to the fight between 

Ghatotkaca and Alambusa, a demon-ally of Duryodhana. 

Similarly the fifth simile in the Mbh. VI.88.17 describes 

the fight between Bhima and Mahodara; and the last simile 

in the Mbh. VII.106.9cd describes how Dhrstadyumna attacked

Drona.«

The first simile refers to Indra as surrounded by 

different gods; while the other similes refer to his mili

tary exploits which he is believed to have carried on 

against several demons like Vrtra, Namuci, Bala and Sambara. 

Indra has been celebrated for his adventures and as such 

he has served the purpose of the best standard of comparison 

when some combat or battle is to be described. So it is 

quite natural that both Valmiki and Vyasa refer to Indra 

in such connections.

There are several similes in the Ham. which can be

found to have ex pressed the same ideas in almost the same
1

manner. Thus the first simile given in II.1.Sled describes

1. (i) upopavistair nrpatir vrto babhau

Sahas racaksur bhagavin ivamarailj. /

Bam. II.1.51cd.
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Dasaratha surrounded "by his advisers and ministers. 2he 
second simile contained in III.30.28 describes the fall of 
Khar a by comparing him with Vrtra, Namuci and Bala. 'Hie 
third simile occuring in IV.16.23cd refers to Valin struck 
deadly by Sugriva while the fourth simile given in VI.67. 
lSlcd describes Hama when he killed a demon and the last 
simile contained in VI.76.77 is a speech of Sugriva 
addressed to Kumbha a demon warrior in Havana’s axmy.

In the first simile Indra surrounded by gods is 
described in a similar manner in which. Krsna is described

t » *

in the Mbh, II.2.9ed. fhe simile given in the Bam. describes

(ii) sa vrtra iva vajrena phenena namucir yatha / 
balo vendrasanihato nipapata hatah kharah //

Bam. III.30.23.
(iii) gatresvabhihato vali vaj reneva mahagirih /

Bam. IV.16.23cd.
(iv) nanada hatva bharatagrajo rane

mahasuram vrtram ivamaradhipah /
Bam. VI.67.19lcd

(v) Mahavimardam samare may a saha tavadbhutaij / 
adya bhutahi pasyantu sakrasambarayor iva //

Ham. VI.76.77.
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Valia just as the simile in the Mfch. 11.45.26ab describes
iSisupala. The simile in the Mbh* * III.120.6cd describes
Indra striking the demon Vrfra. With this simile that

begiven in the Ram. VI.67.191cd can/easily compared, 
similarly the similes given in the Ham. VI.76.77 and the 

Mbh. VII.106.9cd show a remarkable resemblance of ideas 
expressed by them.

Agni stands next only to Indra in importance, as far 
as the upamahas employed by the poets in the epics are 
concerned. The resplendent appearance of the fire has led 
the epic poets to allude to it in order to describe the 
personal lustre of their characters. The cult of sacrifices 
being highly in vogue, references to fire in its full 
significance as far as the sacrificial and ritual cult is 
concerned are many in both the epics.

1Thus in several similes of the Mbh., Agni is the

1. (i) pataya)8 samare raj an yugantag&ir iva jvalan /
Mbh. 1.137.37ab.

(ii) as it purastld dip tin am caturtha iva pavakaji /
* •

Mbh. 1.180.5cd.
(iii) magadham sadhayisyama is^tim traya ivagnayah /

Mbh. II.20.3.
(iv) jugupsitam hi yaechraddham dahatyagnir ivendhanam /

Mbh.III.200.18cd
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upamiha. 33ae first simile contained in 1.137.37ab 
describes Arjuna while fighting against Drupada. Ihe 
second simile given in I.180.5cd refers to the sage 
Para^ara. Phe third simile given in 11.20.3 is a speech 
of Krsna Mdressed to ludhisthira when he was to proceed 
to Magadha along with Bhima and Arjuna to fight with 
Jarasandha. Pne forth simile given in III.200.18cd is

4
a speech of the sage Markandeya addressed to Tudhisthira.
'%e fifth simile occuring in 17.55.7 is again a description
of Arjuna. Similarly the sixth simile in IV.68.62cd is also
a description of Arjuna. !Ehe seventh simile given in 71.100.
lOcd refers to Abhimanyu and the last one contained in

7II.186.24ab describes Brona.
§

(tv) kalagnim iva bibhatsum nirdahantam iva prajah / 
narayah preksitum sekur jvalantam iva pivakam /

Mbh. 17.55.7
(vi) ksamayamasa kaunteyam bhasmacchannam iv anal am /

IBh. I7.68.62cd.
(vii) abhimanyuh sthito raj an vidhumognir iva jvalan /

Mbh. 71.100.lOcd.
(viii) atisthad ahave drona vidhumognir iva jvalan /

Mbh.7II.186.24ab.
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1Several similes in the Earn, can be found having 

resemblance with these similes in the Mbh. The first 
simile given in the Bam. I.31.3ab describes Visvamitra.

m

The second simile contained in II.24.Sod is a speech of
Kausalya addressed to' Bima. The third Simile given in
III.26.5 describes Bama while fighting against Khara. The
fourth simile contained in VI1.5.7cd describes the three 

the
sons of/demon Sukesa; and the last simile given in VII.9.14 
refers to the sage Pulasty-a.

1. (i) abhivadya munisrestham jvalantam iva pavakam /

Bam. I.31.3ab.
(ii) pradhaksyati yatha kasam citrabhanur himatyaye /

Bam. II.24.8cd.
(iii) tatah krodhasamavistah pradipta iva pavakah /

Bam. III.26.5cd.
(iy) trayo lokl ivivyagrah sthitas traya ivagnayah /

Bam. VII.5.7ed.
(v) etasminnantare rama pulastyatanayo dvi^ah /

agnihotram upatistha^ caturtha iva pavakah //
'A

Ham. VII.9.14.
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The similes given in the Mbh. 1.180.5cd and the Rain. 

711.9,14 refer to the fourth fire. Such a practice of 

keeping the fourth fire over and above the three fires 

usually kept in a sacrifice was in vogue in case of some 

special sacrifices. Similarly the similes given in the 

Mbh. II.20.3 and the Ham. VII.5.7ed refer to the three 

fires. The fire burning trees, forests or heaps of grass * 

has been employed as upamana by both the poets. Thus the 

similes in the Mbh. Ill.200.18cd and the Rim. II.24.8cd 

describe the fire which bums the fuel and heaps of grass.

The fire has been also used as upamana due to its resplen

dent flames while describing the personal lustre of the 

characters. Thus the similes given in the Ram. I.31.3ab and 

the Mbh. IV.55.7 describe Visvamitra and Arjuna respectively. 

In the same way the similes given in the Mbh. IV.68.62cd, 

7I.100.10cd and 7II.186.24ab describe Arjuna, Abhimaryu 

and Drona. Thus it will be seen that the manner in which 

these epic-poets use these upamanas is almost similar.

1
In some similes of the Mbh., Brahma or Brajapati 

is mentioned as the upamana. The first simile given in the

1. (i} astikasya pita hyasit p raj apatis amah prabhuh /,

Mbh. 1.13.lOab,
(ii) dtvi'va deva brahmanam yudhisthiram upasate /

Mbh. II.4.40cd
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Mbh. 1.13.lOab refers to the father of the sage Astika.
The second simile contained in II.4.40cd describes Yudhi- 
sthira. Xhe third simile given in VI.120.30od refers to 

Bhismaj similarly the fourth simile in XII.53.27ed refers 
to him. She last simile given in XV.8.6cd describes 
Bhrtarastra. *

t * *

1Some similes from the Bamayana can be cited to show 
parallelism between them and these similes of the libh.

!Ehus the first simile given in the Bam. I.1.18.41cd refers 
to Das'aratha while he approached to Visvimitra. Shis simile 
can be easily compared with the simile given in the Mbh. 
XII.53.27cd which describes Yudhisthira approaching Bhisma. 
Similarly the similes given in the Mbh. II»4.40cd and 
VI. 120.30cd can be compared withjithe simile contained in 
the Bam. VII.S3.il.

(ili) upatasthur mahatmanam prajapatim ivamarah /
Mbh. VI. 120.30cd.

_ t> _(iv) abhyajagama gingeyam ^ra^manam iva vasavah /
Mbh. XII. 53.27cd-.

(v) uvaba kale kalajna prajapatisamam patim /
Mbh. XV.8.6cd.

1. (i) pratyujjagama tarn hrsto brahmanam iva vasavah /
Bam. I.18.41cd

. . 'kl _ . _ « ,
(ii; matupalasca sarve tvam pra^apatim ivamarah /

h . * *

niriksante mahatmanam lokanatham yatha vayam //
Bam. VII,83.11.



488

Some other similes in the Elm. describe the characters 
of the epic by comparing them with Brahma. The first simile 
given in the Ram. I.18.34cd describes King Dasaratha and 

the second simile given in the Earn. I.60.20cd describes 
Visvamitra. Ihese two similes can be easily shown as having 
resemblance with the ideas expressed in the similes in the ' 
Mbh. I.13.10ab abd X?.8.6cd as far as their upamana is 
concerned.

V

Just as Brahma is referred to as upamana in the 
2similes of both the epics 7isnu is also made the upamana in 

both of them. Ehus in some similes of the Kim. Visiju
A,figures as upamana. She first simile occuring in V.37.24
A

is a"speech of Hanumat addressed to Sfta while the second

1. (i) pita dasaratho hrsto brahma lokadhipo yatha /
Kin. 1.18.34cd.

(ii) rsimadhye sa te$asvi prajapat^ir ivaparah /
Kin. 1.60. SOcd.

. (i) draksasyadyaiva vaidehl raghavam sahalaksmanam / 
vyavasayasamayuktam visnum daityavadhe yathi,//'

^^-V.37.24
(ii) tasyaiva rathaoakrena nilo visnur ivihave /

/ w\siras ciocheda samare nikubhasya ca saratheii //
-A

$3^,. VI.43.33.

2
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simile given in VI. 43.33 is a description of Nila when 
he killed the charioteer of the demon named Nikumbha.

1In the Mbh. there are similes which have Visnu as 
the upamana. fhus the similes given in the Mbh. VII. 21.3? 
and VIII.51.54cd describe Drona and Bhima respectively.
Ihe similes contained in the Earn. V. 37.24 and the Mbh.
VII.21.37 describe Visnu as upamana in almost the same 
manner as in both the similes Visnu striking a host of 
demons is described. Ihe similes given in the Han. VI.43.33 
and the Mbh. VIII.51.54cd are also similar because in both 

the cases Visnus’s descriptions as striking a demon with 
a weapon viz. cakra or some other one is given.

God Sankara is referred to as upamana in both the
epiws to show the fierce outlook of a fighting warrior,
and in such descriptions the terrible aspect of that god
has been described by the poet of the epic. Ihus for

2example, the simile given in the Mbh. VI.62.56 describes 

' „ fi-
1. (i) dronas tu pandavihik^ eakara kadanam mahat /

yatha daityagan£ visnuh surasura namaskrtah //
Mbh. VII.21.37.(ii) pothayamasa gadayi bhimo visnur ivasurih / Mbh.VIII.

51.54cd
2. gajaam rudMra kUjmam gadim bibUrjld vrkodarab / 

ghorah pratibhayas' casit piriakiva pinakadhrk //
Mbh. VI.62.56
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JtBhimasenaj Whi|>e lie was holding his club besmeared with
the blood of the elephant which he had killed. Such similes
can be found at many places in the descriptions of the

1Mbh battle. Similarly the simile given in the Kami III.24.26 
describes Hama's fierce appearance when he faught against 
Khara. Just as there are many similes in the Mbh., which 
have Budra as the upamaha, similarly several similes in the 
Ram. also have Rudra as the upamaha; and it will be seen 
that the purpose of both the epic poets seems to describe 
the fierceness of the warriors engaged in battles or combats.

Rudra is not only the standard of comparison for
such a description. Yama, the god of death, has also been

utilised by these epic-poets as the upamiha to give such
2

descriptions. Thus the similes given in the Ram. III.3.14

1. rupam apratimam tasya rlmasyiklista karmanah /
— _ ct Ababhuva rupam kru$$hasya rudrasyeva pinakinah //

Rim. III.24.26.
2. (i) sa vinadya mahahadam sulam sakradhvaoopamam /.

pragrhyasobhata tada vyattahana ivantakah //
Ram. III. 3.14.

(ii) antakam iva kruddham s am are pranaharinam /
hanumantam abhipreksya raksasa vipradudruvah //

• • *

„ Rain. VI.56.24.
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and VI.56.24 describe the demon Viradha and Hahumat respec- 

tively. For describing the .terrible demon rushing to attack 

‘ with Ms spear in his hand, the god of death with his mouth 

wide open to devour the victim is the right upamaha. There 

are several similes in the Ram. which describe the warriors 

in this manner? and in the Mbh. also at many places the 

warriors have been described by comparing them to the god 

of death' to suggest their dangerous appearances Thus the

similes given, in the Mbh. III.l?.2ab, III.125.1,71.59.46c-.
■ .4?b describes the barmer of Pradyumna, a demon named lada

' . , ’ fv ■ .

and Bhi-sma respectively.. Both these sets of similes from 

the epics show the similar tendency on the part of their 

authors to use the same imagery in similar descriptions.

KA 11. (i) ucchritya makaram ketum vy at tana nam ivSntakam /

1 . Jlsfeahha-rate III.17.2.ab.
N- ‘

(ii) tarn drstva ghora vadanam madam devah satakratuh /
• • •.. . • . * * * '

ay ant am bhaksayis^yantam vyattinaham ivahtakam //

M^abhara-ta III. 125.1.

(iii) drstva" hi bhismanl samare vyattaham ivantakam /
’ ' ' * Jl' Sve ^ ■■

bhayarf&h p rap al ay ante simhat k£dramrga iva //

Mahabharata VI. 59.46c-47b. 
A
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Among the goddesses Laksmi is referred to more
frequently. 2hus the similes1 2 given in the Ham. I.77.19ef.

and III. 34.15'cd describe Sita by comparing her to Laksmi*.
'2Similarly the similes given in the Mbh. 1.73.3ab, I.97.27cd 

and III. 293.29cd describe S'akuntala, Gangs’and Savitri 

respectively by comparing them.to laksmi. It will thus be 

seen that in both the epics, Laksmi has been considered 

as the standard par excellence.

fhus these similes having one or the other god as 

upamana show that there is a strking similarity between 

the epics regarding the use of upamahas. Almost the same 

gods have been referred to by both the poets iii these epics.

1. (i) deva tabhih sama rupe. sita sri£ iva rupini /

Earn. I.77.29cf.

(ii) devateva vanasyasya raj ate srir ivapara /

Earn. III.34.15ed.
/ ^ f / —

2. (i) srtvatha tasya tarn sab ad am kanya Srir iva rupini /

Mbh. 1.73.3ab.

(ii) j a j valy amaham, vapusa saksacchriyam ivaparam /

Mbh. 1.97.27cd. - 
— — . _ _ vy l

(iii) pit|3a samipam agamad devi srir iva rupi^’/

Mbh. III.293.29cd.
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Similes referring to the Nature-world occurring in the epics.

'o
Among the similes, which occur in the epics th^se

referring to the sun and the moon as upamanas are quite

frequent and they are important also as far as references

to the nature-world in the epics are concerned. There are 
1several similes in both the epics in which the moon is the 

upamaha. Among the similes from the Mbh. that given in I. 

48.16 describes the sage Astika when he was in his mothers

womb, that given in III.146.80ab describes Hanumat as seen
— O'

by Bhim£ena; the simile contained in XII.106.10ab refers to

l.(i) tatah pravrdhe garbho mahateja mahaprabhah /

yatha somo dvijasresthah suklapaksodito divi //

Mbh.I.48.16.
(ii) apasyad vadanam tasy£ ra^mimantam ivodupam /

Mbh.III.146.80ab.
(iii) adar/a iva suddhatam^aradas* candrama*yatha"/

Mbh.XII.106.10ab.
Ur

(iv) babhaj^ yudhisthirah tatra paurnamasyam ivoclurat/

Mbh. XI7.64.3cd.

(v) punar draksyasi kalyahi putram candram ivoditam /

Ham. 11.44.22cd.

(vi) babhuva gunasampannah purna candra iva priyah /

Ram. 11.45.3cd.

(vii) tasya drstva mulcham devi purna candram ivoditam /
• •. * *

Ram. 71.33. 36ab.
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a King of Videha and that given in XIV.64.3cd describes 
Yudhisthira. Among the similes from the Ran. the first 
simile given in 11.44.22cd is a speech of $umi‘tr5 addressed 

to Kausalya, the second simile given in 11.45.3cd describes 

Rama and the third simile contained-in, VI.33.36ab is also 
a speech addressed to Site by Tri;jata, describing Rama. Thus 
all these similes are, the examples of such descriptions in 
which these epic-poets prefer to describe the characters by 

comparing them to the moon.

There are also several similes in the Ramayana as 
well as the Mbh. in which the. sun figures as upamaha. Thus 
the similes^ given in. the Ramayana 11.34.3c and II.42.24cd

A 'describe king Dasaratha ; the simile given in II.105.lied 

is a speech of Bharata addressed to Rama in which he descri
bes how he would appear-when he was amounted as a King.

1. (i) uparakam ivadityah, Ramayana II. 34. So.
Aw" * *

(ii) vilapan prSvisad raja graham surya ivambudam /
* f

R§m. II.42.24cd.
(iii) pratapantam ivadityam rajye sthitam arindamam / .

Ram. 11.105.lied.
(iv) Vatatmajam suryam ivodayastham / ‘

' ' ‘ ■ Rain. V.31.19d. -
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Ihe simile given ;V. 31.19ed describes Hanumat sitting on a 
peak of a mountain.

1Among the similes from the Mbh. the simile given
in 1.83.6ab. is a speech of Sarmistha addressed to hevayani

• «
in which she describes ^ayati. ‘Die simile given in the Mbh. 
I,l?6.27cd describes the king Kaljfeasapadaj while that given

in III.279.40cd describes the divine form of the soul
/

emerging from the dead trunk.of the demon viz. Kabandha and 
the simile given in the IV. 64.5cd describes Arjuna when he 
fought against the Kauravas. Alll these similes show the 
similar tendency on the part of the authors of the lam. and 
the Mbh. to describe their characters by comparing them 
to the sun when they wanted to bring out their personal 
lustre in prominence.

1. (i) tapasa tejasa caiva dipyamanam yatha ravim /
Mbh. 1.83.6 ab.,

(ii) grasta a sid graheneva parvakale divakarah /
. Mbh.' 1.176.27cd.

(iii) dadrse divam asthaya divi surya iva jaalan /
Mbh. III.279.40cd.

(iv) topadhyandinagatorcismaff charadiva divakarah /
Hbh. IV.62.5cd.
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In tiie Rain, tlie clouds also figure as the upamana 

Thus among the similesA from the Ram. that given in 11.44. 
31cd. refers to the lessening of the sorrow felt hy Kausalya 
when Rama went to the forests and the simile given in II.
92.38 describes the great army which followed Bharata when
he went to Citrakuta to see ’Rama, and the simile, given in

*

V. 54. Sab describes Jtanumat whose tail became resplendent 
on account of the flame of fire. Valmiki has used the clouds 
in all these cases as the upamana for his descriptions. The 
simile given in VI. 65.3ab is a speech of Kumbhakarna addresse< 
to Havana. In the fourth simile, he has referred to a cloud 
accompanied by lightning as the standard of comparison, becaui 
he wanted to describe Hanumat with his tall ignited by the 
demons. These and such other similes which have clouds as 
upamana do have their counter parts and similar instances 
in the Mbh. also in which the autror uses this upgmaha in

l(i) Sadyah sarire vinanasa sok^a, saradgato megha ivalpa- 

toyah/. ^ Earn. XI.44.31od.
(ii) Sa prayata mahasena gajavaji rathakula /

^ f — cl tr .daksinam disam avrtya mah^megha ivothitah // *

Rain. 11.92.38.
(iii) tatah pradiptalangulah savidyud iva toyadah /

' Ran. Y.54.6 ab.
(iv)garjanti na vrtha sura nirjalS iva toyadah /

Ram.VI.65.3ab.
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almost the same manner in which Valmiki uses it.

1
fflaus from the similes in the Mbh., that given in 

I.32.10ab describes Sairudaj the simile contained in 

III.ll,9cd refera to the demon Kirmira who fought against 

Bhimasena and the simile given in IV.60.18ed describes 

Arjuna who fought against Kama and the simile contained

in VII.156.30ab is a speech of Karna addressed to Krpa. fhe
* * *

last simile in this connection which contains Kama's
«

speech is an exact counterpart of the simile given in the 

Ram. VI.65.3ab which is a speech of Kumbhakarna. At both 

these places the idea expressed by the authors of the 

epics is almost similar. Moreover in comparison of the 

similes of one epic with those of the other it will be seen 

that the clouds have been referred to as upamana to describe

1. (l) nahadocc^aih sa balavah mahamegha ivambare /

Mbh. I.32.10ab
/\*% ® /

(ii) muncantam vipulan nadan satyam iva toyadam /
* A.

Mbh. III.11.9cd.

(iii) mahata sarvarsena varsamanam ivambudam /
» i « »

Mbh. IV.60.18cd
(iv) vrtha sera na gar ;j anti sarada iva toyadah /

* 4

Mbh. VII.158. 30ab.
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different things. Thus these similes describe the characters 

of the epic, an abstract idea viz. sorrow; a fighting hero, 

a big army and such other things. This shows how the same 

imagery was used by the poets for describing quite different 

objects. Such similes are quite numerous and show.a wealth 

of lietraiy merit on the part of both these poets.

Valmiki and Vyasa used different natural phenomena as 

their images in the descriptions. Thus the falling stars or
1

meteors have been referred' to as upamana in several similes 

in the Ram., that given in VI.70.39ab refers to a missile 

discharged by the demon Trisiras towards Hanumat while the 

simile.given in VI.79.42cd describes lakaraksa thrown 

towards Rama. \

1. (i) na babhrajou rajodhvasta tareva gaganac cyuta /

Ram. II.65.24ab.

(ii) samhrtadyutivistaram tareva divas* * cyutam /

Ram. II. 114. lied.

— ' / —
(iii) divah ksiptam ivolkam tam saktim ksiptSa asngatam /

• » ‘ ' * * *.
Rain. VI.70.39ab.

(iv) vyasiryata maholkeva rimabanardito bhuvi /

Rim* YI.79.42cd.



499

1
Similarly among the similes in the Mbh., that 

given in V.181.5od describes a missile thrown by Parasu-

rama towards Bhismaj the simile given in VI.48.85cd refers
* / -

to the missile discharged by Sveta towards Bhisma; and
the simile contained in VII.92.67ab describes the missile 
thrown hy the prince of Kamboja towards Arjuna while the
simile given in IX.17.42cd describes the sfakti discharged

/by Yudhisthira towards Salya. All these similes occuring 
in the Bam. and the Mbh. show that the authors of these 

epics used a falling star as upamana when they wanted to 
describe a lustrous and pointed missile discharged by a 

warrior towards an enemy. -

1. (i) kalotsrstam prajvalitam ivolklm

sandiptagram tejjasa vyapya lokam /

MBh. Y.181.5cd. 
Ke,vau _

(ii) apatat sahasa raj an mahollwea nabhastalat /
A—

Mbh. YI.48.85cd*
(iii) sa jvalanti maholkeva tam asadya maharatham /

Mbh. VII.92.67ab.
(iv) praiksanta sarve kuravah sameta

« •
divo yugahte mahatim ivolklm /

Mbh. IX.17.42cd
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The sea is taken as upamaha by Valmiki as well as
' ' 1Vyasa, in their similes. Thus among the' similes in the 

lam. that given in I.1.17c describes lama, the simile 
contained in 11.67.37cd is a speech of different sages
addressed to Vasistha the royal-priest of Ayodhyaj while

• * *

the simile given in II.80.4 describes the great multitude 
of people who followed Bharata when he went to Citrakuta.

2The similes given in the Mbh. have also the sea as 
upamana. Thus the simile given in Mbh. I.173.9cd is a speech

1. (i) samudra iva gambhirye / lam. 1.1.17c
(ii) natikramamahe sarve velam prapyeva sagarah /

Ham. 11.67.37cd. .
(iii) sa tu harsat tam uddesam 3ana|gho vipula^t pray an / 

asobh^ta mahaveghh samudra iva parvani //
Ram. II.80.4.

2. (i) kr tan tam natieakram velam iva mahodadhim /
* *

Mbh. I.l73.9cd.
(ii) taxn^balaugham ap ary an tam devair api suduhsaham /

» * *

apatantam sudusparam samudram iva parvani //
* t •

, Mbh. VI.63.2. '
(iii) samudra iva gambhirye /

Mbh. YII.l94.9c
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Ihe sea is taken as upaswma by VHmiki as well as
■ 1Vyasa, in their similes. I'hus among the similes in the 

Bam. that given in I.1.17e describes Hama, the- airaile 

contained in XI.6?.3?ed is a speech of different sages 
addressed to f&sistha the royal-priest of Ayodhyaj while 

the simile given in II.80.4 describes the great multitude 

of people who followed Bharata when he went to Oitrakuta*

2fhe similes given in the Mbh. have also the aea as 

upamaha. Shus the simile given in Mbh. I.I?3.9cd is a speech

1. (i) saiaudra iva gambhirye / Him. X.1.17c
(ii) natikramamahe sarve velak prapyeva sagara£ /

Bam. II.67.37cd.
u b(iii) sa tu harsat tarn uddeeam jana^gho vipulat pray an / 

, a * _
asobhseta mahavegiah. saiaudra iva parvani //

Bam. XI.S0.4.
2. (i) krtintarn naticakram velom iva mahodadhiia /

• *

Mbh. I.173.9ed.
(ii; tam balaugham aparyantam devair api sudu&ariism / 

apat&ntaij sudusperam samudram iva parvani //

Mbh. ri.63.2.
(iii} samudra iva, gsrabhlrye /

, Mbh. VII.194.9c.
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of a Gandharva addressed to Yudhisthira. in which ike lie

« i

narrates the story of Vasistha, the simile contained, in 
VI.63.2 describes the Kaurava amj rushing to attaclc Bhima- 

sena and the simile given in VII.194.9c is a speech of
Rhrtarastra in which he refers to one of the virtues of

• * *

Asvattnaman. It will be seen that the simile given in the 

Mbh. 1.173.9ed can , be, easily shown having an idea parallel 
to that expressed in the Rain. II.67.37cd. Similarly the 

simile contained in the Mbh. VI.63.2 can be compared with 
the simile given in the Rain. 11.80.4. She similes given in 

the Ram. 1.1.17c and VII.194.9c are exactly similar, the 
only difference between them is with regard to the person 

described, the simile in the Ram. 1.1.17c describes Rama 
while that given in Mbh. VII.194.9c describes Asvatthaman.
The expression and the imagery fire quite identical in both 
these similes. Thus all these similes show how the poets of 

these epics thought in the same manner.

Sty is another natural phenomenon which is alluded to

by the authors of the epics as upamana, in their descriptions.
1

Thus among the similes given in the Ram., that contained

1. (i) sasizjevanalam ratrau gaganam toyadatyeye /

Ram. II.?2.19cd.

(
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in II«72.19cd describes the bed-room of King Das^aratha 

as seen by Bharata, the simile given in II®85.8 refers to 
Bharata, and thr simile contained in IY.64.8ab describes 

the sea as seen by the monkeys, while -the simile given in 
YI. 73.15ab describes Indrajit having the shining royal 
umbrella held over his head.

fhe Mbh.- also contains several similes which have the 
' 1 sky as upamlha. Ihus among the similes in the Ibh. that

gicen in III.252.48ab describes the army led which followed
Duiyodhana when he marched for his conquests, the simile
given VII.49.23cd describes the battle-field after the

(ii) tam evam abhibhasantam akasa iva nirmalah /
• * *

/ ' * ^ ^ " —bharatah slaksnaya vac a guham vac an am abravit //
Rain. II. 85.8

(iii) akas'am iva dusparam sagaram preksya vanarah /
RSn. IY.64.8ab.

(iv) raraja pratipurnena nabhas candramasa yatha /
Ram. yi.73_.15ab.

3J. (i) vyapetabhraghane kale dyaur ivavyakta saradi /
Mbh. III.252.48ab.

(ii) dyaur yatha"puma candrena naksatraganamalini /
* • *

Mbh. YII.49.23ed.
(iii) asid ayo dhanam tatra nabhas taraganair yatha /

Mbh. YII.187.49cd.
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death of , Abhinianyu and the simile given-in VII.187.49cd 

describes the battle fought after the death of hrona.
All these similes show that the sky was used by both tie 

authors, of the epics to describe different things., Shus 
the similes given in the Ram., describe things' like bed

room as well the characters of the epic like Bharata and 
Indrajit..Ihe similes given in the Mtaka describe an army 
and the battle field. !Ehus it will be seen that these 
similes occurring in both these epics have likened various 
things to the sky to show the wide extent of an aray 

or the imposing personality of a character of the epics.

In both the epics, the mountains have been
referred to as upamahas for various purposes. A firm rock
or a mountain^.has been a very suggestive upamana to
convey the idea of one's patience and firm determination

Ihis can be easily observed on the investigation of the
similes which have the mountain as upamana. Similarly an

immovable rock has been a fitting standard of comparison
to describe the exceptional valour of a warrior fac^ing

the onsalught of the opposite warriors. Moreover the
_ at.

mountains have also been referred to as upaman^s to suggest 
the huge size and shape of the elephants as well as 

warriors.
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Thus among the similes^in the Earn, that given in 

11.43.14cd describes Hama and Laksmana, the simile 

contained in III.29.21cd is a speech of Khara addressed 

to Rama in which he describes himself to the immovable 

as a mountain, The simile given in 17.5.30ab describes 

Valin and the simile given in ¥1.100.21cd describes Rama 

Among the similes from the Mbh. that given in' 1.186.26od 

describes Jarasandha, the simile contained in III.142.27cd 

refers to Harskasura who was killed by Visnu, the simile 

given in V1.62.54cd describes the elephants which were 

killed in the bettle and the simple contained in ¥11.109. 

33ab describes the demon Alambusa.

z £ . _ 10

l(ji>udagrayudha^nistrinsau sarngaviva, parvata^ /

Ram. II.43.14cd.

(ii) dharadharam ivakampyam parvatam dhatubhis^ citam/

Ram, III.29.21cd.

/ _ 1(iii) Sarair vinihatam bhumat^ vikr^nam iva parvatam /
A.

Ram. IV.5.30ab.

(iv) asasada tato rain am sthitam slailam ivaealam /

Ram. ¥1#100.21cd
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1Ihe similes given in the Bam. VI.100.21cd and the 

Mbh. I.186.26ed seem to be similar as far as the imagery 
is concerned because in both of them the fighting warrior 

who faced the onslaught of an enemy without teeing moved 
is likely to a mountain. Similarly the similes given in 
the Bam. IV.5.30ab and the Mbh. YII.109.53ab are also 
similar to each other because a warrior who has been hilled 

is compared to a mountain which is shattered to pieces. 
Other similes are also endowed with such parallelism of
the ideas expressed by them. Urns these similes show that

, , , /

in such descriptions both the poets employed almost 
similar imagery:.

1. (i) dhanuso bhyasam agatya tasthau girir ivacalah /
* •

Mbh. I.186.26cd.

(ii) sa papata tato bhumau giriraja ivihatah /
Mbh. III. 142.2?cd.

- ,(iii) vivalanto gat a bhumim sailo iva dharatale /
K *

Mbh. VI.62.54cd.

(iv) alambusam tatha sura visirnam iva parvatam /
Mbh. VII.109.33ab
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Similes referring to the Animal-world 
contained in the epics.

There are several similes in the Ram. as well as in 
the Mbh., which refer to different animals as wall upamahas. 
Some birds are also referred to as upamahas. Among the 
similes referring to the animals, those referring' to a 
lion are quite important and among those referring to birds, 
the similes referring to eagle are equally important.

1Thus among the similes from the Bam. the simile 
contained in II.16.25c-26b describes Rama, the simile 
given in VT.11.23cd refers to the demons entering the 
courtroom of Ravana and the simile given in VI.53.28 
describes Ahgada while he attacked the demons.

1. (i) niscakrama sumantrena saha ramo nivesanat / 
parvatad iva niskramya simho giriguhasaya //

Ram. 11.16.25c-26b.
(ii) sabham padbhih pravivisuh simha giriguhain iva /

Ram. VI.ll.23cd.

(iii) tin rlksasaganan sarvah vrksam udyamya viryavan / 
angadah krodhatamraksah simhah ksudramrggQi iva //

Rim. VI.53.28.
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1Among the similes from the Mbh., that given in

I. 127.39cd refers to the Kauravas and Paindavas, the simile 
given in 11.70.17 is a speech of Bhimasena, the simile 
contained in VII.179.52a refers to CHmtotkaca and the 
simile given in VIII.21.24cd describes Kama, The similes
given in the Bam., VI.ll.23cd and the Mbh. 1.127.39cd
are almost similar in their expression. At both the places,

' . /

persons entering a house are described and to give an 
idea about their heroic appearance, they have been compared 
to the lions entering their caves. Ihe similes in the Ban.
II. 16.25c-26b and the Mbh. VII.179.52a are also similar 
because in both of $hem the heroes of the epics have been
compared to a lion. Similarly, the similes given in the Bam.

■\

1. (i) visanti sma tada virah simha iva girer guham /
Mbh. I.127.39cd.

(ii) dharmaraj anisrstas tm simhah ksudramrgan iva / 
dhartarastr ah imah papah nispiseyam talisibhih //

Mbh. 11.70.17
(iii) sa vai kruddhah simha ivatyamarsi /

Mbh. VII. 179.52a.
. . _(iv) mamarda tarasa karnah simho mrgagan iva /

* * * • ‘ A

Mbh. VIII.21.24cd.
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VI*53.28 and the Mbh, II.70.17 and VIII.S1.24od describe 
persons in almost the same manner. A warrior facing many 
warriors of the opposite side and' causing them to flee 
away has been rightly likened to a lion making deer run 
away by its very eight. Thus these similes in both the 
epics, show that their aulhors used some oo.mmon imagery to 
describe similar situations and persons.

Ihere are several similes in the epics in which 
elephants figure as upamahas. Ihese similes are employed 
by the authors of the epics to show thpdf^the enormous 

physique of fighting warriors.

Urns among the similes from the Earn., that given in 
II.20.8ab describes Rama, the simile given in 11.94.15
refers to the Citrakuta mountain and the simile gi£en in 
11.104.15 describes Bharata.

1

V

Ram. 11.104.15.
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1

Among the similes from the Mbh. that given in
1.133.34cd describes Bhima and Buryodhana, the simile 
C /Contained in I.189.24cd refers to Salya and Bhima and the 
simile given in III.146.19ab describes Bhima who had gone 
to Himalaya to fetch the lotuses for Draupadl.

All these similes which have elephant as upamiha 
spread at many places in the epics show how these poets 
used similar eipressions.

Just as a lion is referred to as upamaha, similarly
a tiger is also made the upsmana in the similes by the

£epic-poets. Ihus among the similes from the Bam, the simile

l.(i) ceratur mandalagatau samadaviva kunjarau /
Mbh. 1.133.34cd

(li) anyonyam ahvayantau tu mattSviva mahagaja*/
Mbh. I.189.24cd.

(iii) gandham uddhatam uddamo vane matta iva dvipah /
Mbh. III.146.19ab.

2. (i) naivamvidham asatkaram raghavo marsyisyati / 
balavan iva sardulo valadher abhimarsanam //

Ham. 11.61.19.
(ii) sonamsu vasanah sarve vyaghra iva durasadah /

Bam. IIX.5.16cd.
. , _ / _ _ .(iii). te tu vanarsardulah sardula iva damstrinah /

Baqi. VI.41.45cd.
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given in.11.61.19 describes Rama in the words of Kausalya, 
the simile contained in III.5.16cd describes the guards 
following the divine aeroplane in which the soul of the 
demon Viradha was to proceed to heaven? and the simile in 
VI.41.45cd refers to the brave monkeys in the army of Rama.

1Similarly among the similes from the Mbh., the simile 
given in V.,169.9ed refers to the warriors in the arny of 
the Pandavas and the two similes contained in VI.96.22cd 

and VII.128.27 describes Bhima.
i"

All these similes show that a t^ger had been a standard 
of comparison when the epic-poets wanted to describe the 
bravery and fierce appearance of warriors.

1. (i) hrimantah purusavyaghra vyaghra iva bslotkafah /

Mbh. lB.169.9cd.
_ _ t cL_(ii) srkkini samlihan virah sarula iva darpitah /

Mbh. VI.96.22cd.

(iii) ssntrasayannanikini talasabdena pandavah / 
ajayat sarvasainyani sardula iva govrsSn //

Mbh. VII.128.27
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Just as a lion and a tiger are referred to by the 

authors of the epics, similarly a bull is also taken as 

upamaha to show the personal strength of the characters 

of the epics*

1
Thus among the similes from the Mbh, the simile

given in VI.59,62ed, describes Krsna and Arjjuna, the simile

contained in VI.lll.36od refers to Ghatotkaca and Durmukhs,
_ t

the simile given in Til. 15* 15a refers to Bhizna and Salya 

and the simile contained in VIII.28.27cd describes Krta- 

varman.

1. (i) govrsaviva samrabdhau visahair likhitankitau /

Mbh.VI.59.62cd«

(ii) anyonyam jaghnatur virau gosthe govrsabhaviva /

Mbh. VI.111.36cd.

(iii) tau vrsaviva nardantau /

Mbh. VII. 15.15a.

(iv) athainam chinnadhanvanam bhagnasrngam ivarsabham /

Mbh. TIII.26.£7cd
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Similarly among the similes1 from the Rimayana, 

the simile given in lil.69.45ed refers to Hama and laksmana 

the simile contained in V.5.1cd describes the sun as seen 
by Hanumat and the simile given in VII.32.59ed refers to 
Havana and Sahasrajuna engaged in a fight.

In all these similes from both the epics, a bull 
figures as upamana for describing the warriors with regard 
to their physical strength as such there seems a distinct 
affinity between them.

In the epics, a bull is taken as a standard of 
comparison in the matter of strength and a cow is taken as 
upamana for describing the female characters.

1. (i) Sabanacapakhadgau ca tiksnasr^nga vivarsabha^ /
Ham. III.69.45ed.

v\u_(ii) dadarsa dhiman divi bha^nantam
gosthe vrasm mattam iva bhramantan/

* * * *K

Ham. Y.5.1ed.
(iii) Srngair maharsabha^ yadvad dantagrair iva kunjarau/

Bam. VII. 32.59cd.
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Among the similes* 1 from the Sim. the similes given 

in II.40.43cd and VI.32.lied describe Kausalya while she 

was separated from her son, namely Hama and the simile con

tained in II.4l.7ab describes the queens of Basaratha when 

Hama left Ayodhya for going to the forests.

Similarly the simile^ given in the Mbh, VII.78.18cd 

also has a cow deprived of its calf as upamaha. fhe line is 

a speech of, Subhadra who refers to herself as a cow separa

ted from its calf on account of the death of Abhimanyu. (This 

simile and the similes in the Ramayana which have a similar 

upamaha are quite identical as far as their expression is 

concerned. !

. . K tr_ _ '
1. (i; baddavasa yatha dhejfau ramamata bhyadhavat /

A. A.

Ram. II.40.43©d.

(ii) iti sarva mahisyas tS vivatsa iva dhenavah /

Ram. 11.41.7ab.. 
yl _

(iii) Vatseneva yatha dhe^tur vivatsa vatsala krta/

r Ram. VI.32.lied.

i|iam te taru^m bn a^fy am vivatsam iva dhenuicam /

Mbh.VII.78.18od.
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A female deer is also referred to as upamah a in the 
epics for describing the condition of ladies.

1Shus the similes from the Sam. given in 11.38. ?ab 
and III.45.10ab describe Sita. Similarly the simile given 
in the Mahabharata IV.15.Slab describes Braupadi by compar
ing her to a female deer. So it-seems that both the epics 
contain such similes in which a female deer is referred to 
as upamaha when a female character is described.

Both the epics abound in the similes which have oserpents and cibras as the standard of comparison. They 
^ - fv

are feferred to when the leaving of sighs on the part of 
a warrior or a person is described, fheir venomous anger 
is also described at times to give the idea of arrows

l.(i) mr givotphulla nayana mrdusila tapasvin /
• * * ^

Ram. II.38.9ab.

(ii) abravillaksmanas trastarn sitim mrgavadhum iva /
RSm. III.45.lOab.

(iii) tim mrgim iva santrastam drstva krsnam samipagam /
Ibh. IV. 15.21ab.
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having poisoned shafts. Thus among the similes occurring' 

in the Ram, the simile given in 11.43.2cd describes Kaikeyi 

the simile contained in 11.92.28ed refers to Rharata, while 

the simile given in III. 5.39ab is a speech of Sarabhanga to 

Rama in which he describes how /he i.ew Sarabhanga would 

die and the simile contained in III.28.4 describe the arrows 

discharged by Khara towards Rama.

1

2 '' _ -Similarly among the similes from the Mahabharata, 

the simile given in IY.28.16ab describes the arrows dischargee

1. (i) vicarisyati kaikeyi nirmukteva hi pannagi /

lain. II.43i2cd.

(ii) Sa nisasvasa tlmra-jbkso nag ah kruddha iva svasan / ,

Ram.11.92.28cd.
_Vi

(iii) yavajjahi^i gatrani jirnarn tvacam ivoragah /

" . .Rain. III.5,39ab.
_ vu(iv) vikrsya balavac capam naracah raktabho jana^ /

kharas cikseparamaya kruddhin a sivisah ivall.//

Ran. III. 28.4.

2. (i) matkarumka vinirmuktah partham Ss'ivisopamah/
. * p *

Mbh.IY.28.16ab.

(ii) sacivaih samvrto raj) a rathe niga iva svasan/
Mbh. IV.69.8ed. •

(iii)vimuktah sarvapajjebhyo muktavaca ivoragah /
* A *

Mbh.kII.250.llab.
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towards Arjuna, the simile given in IV.69.8cd describes

Duryodhana in the words of prince^ Uttara and the simile

given in XII.250.llab is a speech of ^yasa addressed to 

/nis son, Suka. In these similes from the epics, the poisonous 

character of serpents, their leaving off the slough and 

their leaving the sighs on account of anger or pain are 

referred to while describing persons or arrows. Thus similes 

have a clear similarity of expression as well as imagery.

Just as among the references to the animals those 

pertaining to a lion are important, similarly among the 

references to birds those regarding to an eagle are important 

as it can be considered as an ideal for speed and valour 

among them.

Thus among the similes^ from the Ram, the simile 

given in IV.16.25ab describes Valin and Sugriva, the simile

1. (i) taji bhimabalavikrant^d

Ram. IV. 16.26ab.
lA-*

(ii) apate paksi sanghanam paksiraja ivababhaj^/

Ram.V.l.SOab.

(iii) mano harasi me bhiru suparnah pannagam yatha /

suparna sdrna veginau /

Rain. V. 20.29cd
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given in. Y. 1.80ab refers to Hanumat floating in the sky 

and the simile contained in Y.20.29ed is a speech of Kavana 

addressed.to Sita.
simile1

Similarly there are analoguous/in the Mahabharata.
The simile, given in IY.48.13cd and YI. 64. 32ab have an eagle 

as upamana. The first simile is a speech of Kama while the 
second simile describes Bhimasena. Garuda has been a 
standard of comparison in the matter of speed in both the 
epics, as it is seen here. The authors of the epics have 
refused to an eagle taking up or devouring a serpent as 

upamana to suggest the dreadful attack of a warrior on his 
enemy. Thus these authors have utilised the idea regarding' 
the proverbial enmity between an eagle and a serpent, to 

convey the dangerous of the attacking warrior.

The birds whose wings have been cut off are mentioned 

as upamana by the authors of both the epics .to describe

1
IV CL,

partham idasye garutmah pannagam /

Mbh.IY48.13cd.

(ii) abhipatya mahabihur garutmin iva vegitah /

Mbh.YI.64.32ab.
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persons in adverse distress. Edus the similes from the 

Ham.given in-I.55.10ab. and II.64.4cd. refer to the birds 

which have lost their wings as an- upamaha. She first simile 

describes Visvaiaitra while the second simile contains a 

speech of Das'aratha addressed to Kausalya in which he des

cribes the parents of, S'ravana whom he had -killed through 

'mistake-. " '•

Similarly among the similes from the Mbh., the simile 

.given in V.125.20cd is a speech of Vidura addressed to 

Duiyodhana in which he describes the pitiable condition of

X

l.(i) hataputrabalo dino lunapaksa iva divijah /

Ram.I.55.lOab. 

(ii) apasyam tasya pitarau lunapaksaviva dvija^/

u, !

u_

Earn. 11.64.4cd. 

2. (i) hatamitrat^ hatamatya^ lunaksavivanadajajd /

. Mbh. V. 125.20cd.
(ii) aham tu nihatamatyo hataputras7 ca s an jay a /

. dyutatah krcehram apanno lunapaksa iva dvijah /

Mbh. VIII.9.28e-29b. 

(iii) tathaham api samp rap to lunapaksa iva dvijah /

, Mbh. VIII.9.3lab.
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Bhrtarastra and &ahdhari when all their sons would be killed
* • »

in the battle, while the two similes given in ?III.9.28e
-£9b and VIII.9.31ab are the speeches of hhrtarastra in

* « *

which he describes his miserable plight. The idea in almost 
all these similes occurring in the Him. as well as the Mbn. 
seems that a. son is as important to a fat^fhr as the wings to 
a bird. Thus there is a definite similarity in the imagery 
employed by these poets of the epics as far as this upamana 
is concerned.

In both.the epics the butterflies or moths running 
th the flame have been a proper standard of comparison 
for describing the weaker warriors hastening their destruc
tion by trying to attack a warrior possessing higher 
military prowess and calibre. Thus among the similes1 
from the Ham. almost all the similes given in 7.42.2?cd

l.'(i) abhipetur mahavegah patanga iva pavakam /
, Ram, V.42. 27cd.

(ii) teapi nastah samasadya patanga iva pavakam /
Ram.VI.44.24cd.

(iii) javenaplutya ca punas tad balam raksasam mahat / 
abhyayat pratyaribalam patanga iva pavakam //

Ram.71.75.59.
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VI.44.24ed and VI.75.59 describe the demons and their 
army attacking the warriors of Sima's army.

1 _ _Similary among the similes from the Mahabharat,A.
the simile given in V.57.2? is a speech of Bhrtarastra in

• * *

wnich he predicts the condtion of the warriors fighting 
against Arjuna, the simile given in VII.35.24 is a speech 
of Abhimanyu in which he describes himself while he proceeded 
to attack the army of Srona and the simile given in VII.125. 
26cd describes Dhrstaketu trying to attack Drona. All these 
similes from both the epics having the butterflies falling 
on the fire suggest the idea of speedy destruction of the 
warriors quite effectively, and as such they are important 
as the evidences of similarity of imagery in both the epics.

l(i) raj anah parthivah sarve proksitah kala dharmana / 
gandivagijiim praveksanti patanga iva pavakam //

A
Mbh.V.57.27

t _ _(ii) ah am eta£ praveksyimi dronanikam durasadam / 
patanga iva sankruddho jvalitam jatavedasam //

Mbh.VII.35.24.
(iii) Vadh%abhayadravad dronam .patanga iva pavakam /

Mbh.VII,125.26cd.
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There are some minor birds, also, which are mentioned 
as upamanas. All such similes from both the epics cannot 
be taken at a single instance. But some two.or:three 
similes from the epics would suffice to show that the 
observation of these poets was quite keen and they Used 
it well in their works. • .

hX '
Kured is mentioned as upamana in both the epics for

^ /I 1
describing the ladies crying l^dly. Thus among the similes
from the Ram., the simile given in. IV.19.28ed describes
Tara weeping after the death of Valin, the simile given
VI. 32.3cd refers to' Sita who wept lordly while remembering

^ YlKaikpyi scornfully as being the root-cause of all the miseries 
aid the simile contained in VI.49.9ab is a speech of faae^1 * * * *^6^

l. (i) tarn aveksya tu sugrlvah krosantim kurarim iva /
Ram. IV.19.28cd.

(ii) Vijagarhatra kaikeyim krosanti kurariyatha /
Ram. VI. 32.3dc.

(iii) Vivastsam vepamanam ca krosantim kurarim iva/
Ram.VI.49.9ab.



522

in which he tries to imagine the condition of Sumitra if 

her son Laksmana did not regain consciousness and he would 

he required to see her alone, without laksmana returning 

to iiyodhya with him.

In the same way among the similes^ from the Mbh. 

the simile given in II.70.lab describes DraupadI who 

cried loudly due to the most heinons and contemptible posi

tion in the court of the Kauravas. The poet compares her 

to a Kurari crying loudly. The simile given in III.173.62 

describes the ladies of one of the cities of the Sivatakavaca 

demons, who came out of the city as it was devastated by 

Arjuna. The third simile in this connection, contained in 

V. 175.25cd describes Amba. In all these similes from both 

these epics, the Kuraris have been mentioned as the 

standard of comparison because the poets wanted to convey 

the deep pathos which their characters had to undergo.

l.(i) tatha tu drstva bahu tatra devim
* • • * *

roruyamanam kurarim ivartam / Mbh. II.70.lab. 
n *

(ii) vinadatsayah striyah sarva JAispetur nagarad bahih / 

prakirnakesyo vyathifah kurarya iva dukhitah //

Mbh. III.173.62.

(iii) niscakrama purad dina rudati kurari yatha /

Mbh. Y.175.25cd
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Thus these similes which contain references to 

several animals and birds show how keen was the observation 

on the part of the authors of the epics..'

References to the World of Human Beings in the Similes.

. in both the epics there are several references in 

which the authors refer to the human relations and behaviour 

trade and navigation and several other walks of life. The 

authors have referred to different social as well as human 

relations. They have alluded to different plants and vege

tations for their descriptions. In the Ram. and the Mbh. 

there are thus many places where identical expressions 

occur and similar imagery is employed.

Thus a simile^" occurring in the Ayodhyakanda which 

describes the relation of a woman with a man occurs almost

1.(i) Kaccit tvlm navajanati yajakah patitam yatha / 

ugrapratigrahitaram kamayanam iva striyah //

Rain. 11.100.28.

(ii) Kaccit tvlm navajananti yajakih patitam yatha / 

ugrapratigrahitaram kamayanam iva striyah //

Mbh. II.5.46
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in the same words in the Mbh. The simile in the Ham. is 
a speech of Hama addressed to Bharat a while the simile in 
the Mbh. is a speech of larada addressed to Yudhisthira.
At both the places the.attitude of women towards men is 
described. It is said here that laides do not welcome or 
receive heartily a highly lustful man. This shows the

eiL.knowledge of Kam^astra on the part of both the poets of the 
epics. This is also a definite example of complete identity 
of expression and imagery.

A father protecting his son occurs as uparaaha in the
similes of both the epics. Thus in the simile'1' given in the

Ram. 11.47.6 a father protecting his son is mentioned as
2up am ana. Similarly in the simile given in the Mbh* YU.59.1 

the same standard of comparison is used in a similar manner 
The simile given in the Rim. II.47.6 is a speech of the

l.(i) yo nah sadapalayati pita put ran ivaurasin /
katham raghunam sa sresthas tyaktva no vipinam <^atah //

Sam. 11.47.6.

(ii) ramanr\ dasarathim caiva mrtam srnjaya sus/ruma / 
yam praja anvamodanta pita put ran ivaurasan //

Mbh. VI1.59.1.
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citizens of Ayodhaya regarding Raima and the simile given in 
the Mbh. VII.59.1. is a speech of Narada regarding Hama. At 
both the places Rama, is described as a ruler who protects 

his subjects like a father protecting his sons. Thus these 
similes show how the same imagery was employed by these 

poets in their epics.

In both the epics unwholesome (apathya) food is 

mentioned as upamana for describing an undesirable thing.
Ihus in the simile1 given in the Ramayana 11.12.71ab

^ — papathya food is referred to as upamana, and in the simile
given in the Mbh. XII.138.1Q9cd also the same is mentioned

as upamana.

She simile given in the Ram. II.12.?lab is a speech 
of Rasaratha'addressed to Kaikeyi in which he describes 
how Rama's going to the forests was undesirable. The simile 

given in the Mbh. XII.138.109ed is a speech of Bhisma

addressed to Yudhisthira in which he describes how improper
• *

it would be if a king making an alliance with a stranger

l.(i) apathya vyanjanopetam bhuktam annam ivaturam /

Ram. II.12.71ab.
(ii) apathyam iva tad bhuktam tasya narthaya kalpate/

Mbh.XII.138.109cd.
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king. does not make any necessary arrangement for Ms own 
protection, ike implication and context of these two similes 
are different; yet the point emphasised at both the places, 
namely the undesirability of a particular thing is the same. 
Moreover these similes show the acquaintance of both the 
authors of the epics with the primary principles of the 
science of medicine.

There are several similes in both the epics which 
contain references to some sort of navigation. She similes 
given in the Ram. IV.7.10ed., V.1.67cd and ¥1.48.26cd. 
mention a boat as the upamaha. The simile given in the Ram. 
IV.7.10cd is a speech of Sugriva addressed to Rama, the 
simile given in V.1.67cd describes Hanumat when he was 
floating in the sky, and the simile given in Vii48.26cd 
is a description of any army. -Similarly the similes from 
the Mbh. also contain a reference to navigation.'

l.(i) Sa majjatyassasah soke bharikrahteva naur jale /
Ram.IV.7.l0cd.

(ii) sagare marutavista naur ivisit tada kapih /
Ram. V.1.67cd.

(iii) sen! bhramati sankhyesu hatakarneva naur 3 ale /
Rim. _VI.48.26cd.
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Thus among the similes'1' in the Mbh. the simile 

givan in 71.49.36cd is a description of the army of the 
Pandavas the simile given in 71.118.7 is a speech of Sargaya 
in which he describes the condition of the army of the 
Pandavas and the simile dontained in 7II.5.8 is a speech 
of Duryodhana to Karna, in which he describes the fate

mof an army which has lost its leader. Ihus all these similes 
both these epics refer to some sort of navigation and 
they describe the serious or adverse condition of a person 
or an army by comparing to a boat caught in a storm.

fcr
For describing the female characters in distress, 

the epics poets have referred to a plaintain tree trembling
/

2 -due to an ouslaught of wind. Ihus the similes from the ham.

l.(i) Santrasta pandavi sena vStavegahateva nauh /
Mbh. 7I.49.36cd*

} r(ii) Savadhyamana samara pan du sena mahatmatlitt /
bhramyate bahudha raj an maruteneva naur jale//

Mbh. 71.118.7
Vy> i(iii) na vina nay ah am sena jjtuhurtam apjJtisthati /

ahavesvahavasrestha netrhineva naur lale//
Mbh. 7II.5.8.

2.(i) Sita pravepatModvegat pravate kadali yatha /
* Ham.III.2.15.

(ii) gatraprakampad vyathita babhuva
vatoddhata sa kadaliva tanvi /Ham. III.4?.49cd

(iii) Sa vepamana pa tit s' pravate kadali yatha /
. Ram. 7.25. Sab.
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given in III.2.15cd, III.47.49cd and Y.25.8ab describe Sita 
The first simile describes here when she .saw the dreadful
demon Yiradha. The second simile describes Sit a when Havana

•#

approached her, and the third simile describes Sitas misera
ble condition in the As'okavanika. .

1Similarly among the similes from the Mbh., the 
simile given in II.67.31cd describes Draupadi the simile 
given in III.291.14cd describes Sita when Hama refused to 
accept her agkin as she had stayed at a demons place. The 
simile occurs in the fiimopakbyana and as such it is a 
proof of the fact that the,author of the Mbh. preferred to 
describe a character of the Ram. in almost the same manner.

_ vThe simile given in XI.17.1 describes Gandhar^s pitiable 
condition when she heard about the death of Duryodhana.

1. (i) duhs^asano nathavatim anathavac 

cakarsa vsyuh kadalim ivattam /
Mbh. 11..67. 31cd.

(ii) papata devi j^yathita nikrtta kadali yatha /
' Mbh. III. 291.14cd.

(iii) duryodhanam hatam drstva gandhari sokakarsita /
_ _ u» — — / /sahasa nyapatd bhuma^ chinneva kadali yatha //

Mbh. XI.17.1.
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These similes,thus show how these epic poets used al
most similar expressions and imagery in their descriptions.

Kimsuka tree having red flowers, is' mentioned as 
upamana while describing the wounded warriors whose.body 
became besmeared with.blood. Thus the among the similes 
in the.Ramlyana, the simile given in VI.45.9ed describes 
Hama and Laksmana wounded heavily by Indrajit, the simile 
given in VI.54.32cd describes ingada and Vajradamstra 
engaged in fighting and wounded by each other; and the 
simile given in VI.105.7 describes Rama.

Similarly among the similes^ from the Mbh. the simile

_ a. co-c ^ y u-* *1. (i) tav£bhunAca prakasete puspitaviva kimsuka^/
Ram. VI.45.9cd.

• f - / w-,(ii) Vranaih sasra^ asobhetam puspitaviva kmmsuka& //
Ram. VI.54.32cd.

(iii) Sa sonitasamadighdhah samare laksmanagra^ah /
drstah ph^JLla ivaran^e Sumahan kimsukadrumah //

RSm.VI.105.7.
_ _ .2. (i) te hemaniskabharanah kundalj^ngadadharinah /

nihata bahva^obhanta puspita iva kimsukah //
• *

Mbh.III.105.11.J
UL • / *

(ii) babha^ ramas tatha raj an praphulla iva kjimsukg/
Mbh. V.179.31cd.

(iii) Sa viddho bahubhir bin air nilanj anac ayopamah /
^ 4» » *Susubhe sarvato raj an praphulla iva kimsukah //

' Mbh.VII.118.2i.
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given in III.105.il describes the demons wounded by gods, 
the simile contained in V.179.31cd describes Parasurama, 
and tbe simile given in VII. 118.21 refers to the demon 
Alambusa who J^lught on behalf of the Kauravas and wa s 

wounded profusely by the sons of Dranpadi. Thus these similes 
which have the references to Kimiukas with abudanee in red 

flowers show that the authors of the epics described the 
similar situations and characters in almost the samejmanner.

It is quite natural that these trees must be quite common 
and so these poets mentioned as upamaha to convey the eaact 
idea.

Just as Kimsuka is mentioned as upamaha for describ
ing the wounded warrio^rs, similarly a lotus creeper is 
referred to as upamaha while describing the la^Sks. The 

lotus-creeper which figures in such similes is described 
by a qualifying adjective, which describes the lotus -creeper 
Thus the similes1 from the Rain. given in V.15.21cd, V.19.15ed

1. (i) Sapahkam analankaram vipadmam iva padminlm /
* +■

Ram. V.15.21ed.
(ii) hastihastapara^rstam a kulam padminlm iva /

Rim. V.19.15cd•
(iii) tapyaminam ivosnena mrnalim acirodhrtam /

Ran. V.19.1?cd. .
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and V.19.17ed describe the condition of Sita as seen by 
Hanumat in the As’okavanika. Similarly the similes from 
the Mbh. given in III.68.13cd, III.68.15cd and III.68.16cd 
describe the miserable condition of Camayanti when she 
was left alone in the forest. She similes given in the Aim. 
1.19.15cd and the Mb&* , III.68.15cd are quite astonishingly 
identical. Thus these similes show how these poets used 
identical expressions for describing persons in similar 
situations.

Thus these similes from the Bam. and the Mbh. show 
remarkable affinity regarding construction, structure and 
expression. Their subject matter and style are such that 
they give an ample scope for such similarities of expression 
and imagery. Such instances of similar expressions are quite 
numerous in these epics. But an investigation of the repre
sentative cases of such similarity of expression, style and

1. (i) malapahkanuliptangim mrnalim iva eoddhrtam /
Mbh.III.68.13cd.

(ii) hastihasta paramrstam vyakulam iva padminim /
Mbh.III.68.15cd.

(iii) dahyaminam ivarkena mrnalim iva coddhrtia /
Mbh.III.68.16cd
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vimagery is no doubt ^ery instructive. So these similes 

occurring in the Ram. and the Mbh. when considered together 
give an exact idea of the common heritage which their authors 
inherited from the past. Ihe simple reason for believing 
such similarity as a result of old conventions is that it 
is not proper to think about borrowing on one side or the 
other because much of the imagery and symbloism could have 
jtheen given by convention and tradition which the contempo- 
rory literary society knew very well and the authors who 
described using these images and symbols could naturally 
command an overwhelming popularity for centuries together.
It must be admitted that the greatness of these authors of 
the epics as well as the popularity which they enjoyed 
rested on the sound basis of much deeply rooted conventions 
and traditions and the judicious use of that common heri- 
tage has really embellished these epics wfUch enjoy a 
respectable position in the literature of the world.


