
'■ CHAPTER II, ' - ' ; 0 . ■ .

Similes in the Ramavana - their Influence on the- Authors 
of the classical Sanskrit Literature/

The well known dictum, that every literaiy creator is 

indebted to his predecessors is a universal truth. An 

author cannot remain without being .influenced by the con

ditions. and circumstances prevailing in his own times. It
kAA~

is equally time that he cannot help being influenced by the
A ' ,

authors who preceded him. Thus in almost all the literatures 

of different languages of the world this sort of influence 

of the previous authors is observed. The Indian literature 

is not an exception to this general rule. Thus the epics - 

the Ram. and the Mbh. have influenced the later authors 

The tradition,which considers Yyasa as the author of the 

Mbh.*, Harivams'a and several other Puranas contains, some 

truth in ittso the Mbh. seems to have influenced the other 

Puranas. This means that eventhough Vyasa cannot be said 

to have himself composed all the Puranas, he" has influenced 

them. Similarly the Ram. has influenced several authors who 
have contributed their valuable works to the classical Sansk 

rit literature.’ hr.A.A.Macdenell holds the opinion that the 
Ram. has influenced many later court-epics. He says^,"As

1. India's Past p.94 by hr.A.A,Maedonell.
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tile Mbh. was the chief source of the Purahas, so the Bam.

became the model of a number of court-epics almost all

of which belong to the period between 400 and 1100.A.3). *•

It is clear that Dr. Macdonell here expresses the view that

the Ram. has influenced the court epics which chronologically

fall in the period of the classical Sanskrit literature.

Dr. Macdonell is not the only scholar to opine like this.

In fact such an opinion is found to have been expressed by

certain poets and authors themselves who belonged to the
period of the classical Sanskrit literature. -Bhavabhuti1,

for instance, refers to Valmiki with reverence in the

Handi stanza of his play Mahaviracaritam. Similarly Mallina- 
2tha in his commentary on the very first stanza of the Megha- 

duta of Kalidasa says that the learned people believed that

yA _ -1. pracetaso |mmvrsa prathamah kavinam,
yatjpavanam raghupateh praninlya vrttam / 

bhaktasya tatra samaramsata mepi$f vacah,

tat suprasannamanasah kriino bhajantain //
♦ *

Mahaviracaritam. 1.1.
- _ _ . <*- /

2. Sitam prati ramasya hanumat-sondesam
J <x. f „manash, nidhaya meghas^ndesam kavih krtavah ityahuh /

^ Mallinatha's commentary on

leghadutam, I.1st stanza.
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the author i.e. Kglidasa.had composed the M^ghadutam
keeping in. view.the message of Kama sent through.Hanumat
to Sita, which incident occurs in the Sundara-Kanda of the
Rain.; so ti appears that the influence of the Ram. on
Kalidasa while composing his lyrical poem Meghaduta was
recognised by scholars even before.the time of Mallinatha '
These opinions quite cleariy show that the Ram. had influence
the la~^er epics and poetic works. It.will be quite proper

to note the view of Dr.Raj endra Prasad the ex-President of
the.,Republic of India in this connection. In his foreword
to ’'The Indian Heritage" by Dr. ‘ V. Raghavan he writes"*"*' The.

fundamentals and basic concepts and ideals of this varied'
and death-defying culture are .enshrined in' the literature
which has come down for many centuries. It is for people
versed, in learned lore to determine the number of centuries
or millenia which have passed since the composition- or rather

cutterance of the earliest mantras of the Yedas, the Compo
sition of the Rica, and the Mbh. and again between the latter
and the Puranas, and lastly between the latest of the Puranas

* - *■ ■ " • h

and to-day. One thing is clear. There is a continuity which 
is truly amazing, and that continuity is' to be found not 
only in the vast literature in Sanskrit, Pali Prakrit and

* /

1. The Indian Heritage - by Dr.Y.Raghvan. Hon. Dr.Rajendra 
Prasada's Foreword to it. p.viii-ix.
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but also in the modem regional languages of India. 2he 

source and inspiration of Kalidasa and Bhavabhuti oan be 

traced to the Ramayana and the Mbh. and all that preceded

them, no less do the songs and music the stozy and backgroun
v-e,

the inspiration and even the description imagery of a Babin- 

dranath, Maithili $haran Gupta, Dink a r or Mahadevi, to 

mention only a few known to me personally, derive from the 

same inexhaustible source."

3d it is in these words that our reve^d ex-Preeident 

shows the influence of the epics on the literature wnich 

followed them down to the literatures of the modern regional 

languages of India.

Now in this light, it will be seen that the authors 

of the classical Sanskrit literature like Bhasa, Asvaghosa 

Kalidasa, Bhavabhuti and others are influenced to a consi

derable extent by the two great epics. As’vaghosa has been 

considered as an earlier poet. Some parallel passages can be

shown from'his Mahakavya viz. Buddracaritam having sirnila-
. ' t3 W^sa.

rity in thought and expression with the epics,is considered
N.

as the earliest of all the poets of the classical Sanskrit 

literature. Bhasa. He has composed some of his dramas like 

Pratima and Abhiseka on the basis of the incidents descri-
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bed in the main story of the Bamayana. She authencixy 

regarding the authorship and genuineness of .all the 13 
dramas ascribed to him is still a debatable question. Yet 
the dramas, and especially the two metnioned above - as 

they are available to us right from the time when they were 
first purblished in the Trivandrum Sanskrit series , do 
posses the signs.of influence of the Ram. Kalidasa has dealt 
with Rama's life at length in his Raghuvams'a and apart from 
his direct indebtedness'to the epic regarding the story of 
Rama's fife in his MahakSvya, there are. several passages 
in his. works which can be shown to. have been influenced 

by the Bamayana as tar as the form of expression or the 
imagery is concerned. 'Bhavabhuti has composed to Mahavira- 
caritam and Uttararamaearitam oh the basis of the story of 
the Ram.

Just as these authors derived their plots from the

Ram. they have also followed the epic in the matter of the
use of the literary devicse like the use of the figures of

ve,
speech. Among many figures of speech similes hag^been quite 
frequently used' in the two great epics. So it is quite 
natural that'similes in the epics might have influenced the 
authors of the classical Sanskrit literature.
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Haile considering .the influence of the imagery of the 

epic it must he noted that some images and symbols have 

come down through convention and as such the influence of 

Valmiki on the classical poets cannot be decided with a

strict line of demarcation. lotus, for instance, has been
ve*\

by- conseetion a standard of comparison for the complexional 

beauty of a lady and if such similes are found in the works 
of Other poets they cannot be obeyed as having been influ- 

enced by Yalmiki. So for deciding how far a poet is influen

ced by his predecessor it must be seen as to what original 

imagery and ideas have' been imbibed and employed by him.

It is only on that ground that the influence in this 

matter can be decided;

Thus when the works of the classical poets are 

examined they do show the signs of the influence of the 

author of this epic. As’vaghosa, for instance, can be said 

to have been influenced by the description of sleeping ladies 

given in the ix!canto of the Sundara kanda when he gives a
^ •‘vy

similar description in the Y.canto of his Buddha-caritam. 

Kalidasa can be said to have probably been influenced by 

Yalmiki when he introduces the signet ring for recognition 

because Hama also sends his ring with Hanumat when he goes 

to find out Sita.
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jg 1Prof.J.J.Pandya observes on the indebtedness of KSlidasa to 
TTalmiki ^"Kalidasa's selection of the dynasty of ^aghu as the

theme of his poem Raghuvams'a - proves his acquaintance
iwith Earn. But the gene^ngy given by him differs from that 

given in the KSm.

Ihe love lorn condition of Pururavas in the I^kct of 

the Tikramorvasiya is modelled on the' ¥lk-ramorvasiyar-4e 
medreHgd=en the wailings of Eam^in the Aranyakanda of the 

Ram. «

If we go through the works of the classical poets

such similarities can be found such resemblances can be
taken as definite signs of influence, l’he epic has influenced

the authors who flourished in the period that followed it.
We have not any exact means to determine the exact amount tff

work w^ich might have been produced in the classical period
of Sanskrit literature because it is easily intelligible

that many works have been lost. We find references made to
such works in the later works and e.g. the anthologies,

"HreA-
grammatical and technical f^aatises and different worksX
1.Kalidasas Indebtedness to Valmiki. by Prof. J. J.Pandya 

M.A. J.O.I. Vol. I. p.343.345, Baroda.. 1952.
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dealing with poetics and rhetorics. But we do not find all
these works actually with us; so we have got tc|cinclude

that they must have been lost. Yet whatever number of

works, literary or technical, we have do furnish a wealth ,
of material. low. by showing the influence, resemblances

the one
and parallelisms between the Bain, on ann/hand and the

imporant works of the classical Sanskrit literature on the
*

other, even though the angle of similes, or the descriptive 

imagery, the whole concept of continuity in the literature 
can be visualised and that will also prove itself very 

interesting. ,

low if we look to the chronology of the classical 

authors of Sanskrit literature, Bhasa is believed to be the 

first among the poets whose works have bene down to jus.
When we tarn our attention to the similes employed by Bhasa, 

we find that there are several similes which show the 

influence of the imagery of the Ham. In the Ham. the author 

gives many similes in which the moon swallowed up by a 
planet like Rahu is used as the upamaha. Ihus in IV.22.17 

Sugriva is described by comparing him to the moon attacked

1. ityevam.uktah sugrivo valina bhratrsauhrdat / 
harsam tyaktva punardino grahagrasta ivodurat //

IV.22.17.
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by a planet. Similarly in the Raaati jnayaugandharay ana,
1 A

Bhasa describes the king Udayana who was imprisoned in 

the palace of Mahasena. Here Bhasa describes Udayana as 

the moon swallowed by Rahu. So just as Valmiki uses this 

upamaha to describe his character in adverse situation, . 

in the same way Bhasa has also used to a similar type of 

upamaha to describe the hero of his play. It may appear 

that the use of. the similar upamaha in such cases may be 

conventional, JjFet Valmiki definitely preceded the poets 

of the classical Sanskrit literature. So his influence on 

these poets can be easily presumed.

In the Ram ay ana, there are several similes in which

the serpents figure as the, upamahas. Thus for example in
2 h,

two similes occuring in. the .Ayodhyakanda the poet refers

1. yadi s'atrubala gras to rahuna c and ram a iva / 

mo cay ami na raj Siam nasmi y augandhar ay an ah //

Pratijnoy augandharay craa 1.16.
A

2. (1) atha tan vyattayS dtnam aavisasam amarsitam /
/ _ v ..svasantam iva nagendram rosa j^isphaiiteksanam //

II.22.1.
(ii) tada tu b^ddhva bhrukutim bhruvor madhye nararsabhah /

nisasvasa mahasarpo bilastha iva rositah //

11.23 .2.
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to the serpent which is enraged and heaves terrible sighs

as the upamana to describe Laksmana. Bhasa describes
* *

Yaugandharayana in the same way likening him to an angxy 
1

serpent.

Similarly some correspondence can be found between

a simile employed by Bhasa in his Bari dr ac arud at t am and the
Co..

one in the Ban. III.56.34. In Pajrt^raoarud attain I*9cd 
2 A

Bhasa describes Vasantsena who was followed by a Vita - 

a wicked person, as a deer chased by a tiger. Ihis upamaha 

is just similar to that used by Valmiki in the description 

of Sita when she was imprisoned at As'okavanika and the 

wild demoness^kept a wateh on her. She poet says that &Lta 

appeared like a female deer caught among the tigresses.

Ihus these descriptions of Sita and Vasantasena appear to 

be similar.

1. ciram avanatakaryam capi nirmuklamantram,
bhujagam iva sarosam dharsitam cocchritam ca /

Prat>i#!*fu Yau.IV.13cd.

2. udvigaacancalakataksanivi^tadratir 
_ i- _ W - 

vyaghranusajJacakita harij^iva yasi /
C°V_ ,

Paridraeaagudartrtaa-, I.9cd.
A.

3. sa tu sokaparitahgi maithili janakatmaja /

raksasivasam apanna vyaghrLnim harini yathi //
III.56.34.
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The author of the Bam. has used the digit of the moon
covered by the clouds as upamaha to describe his women
characters in distress.- Thus while describing Site, he

1uses this kind of pamaha in a simile occuring in V.59.26cd.
/\ ^

If we compare this description <$f Sita with the description 
_2 _ Cov..

of Vasantasena given by Oarudatta in the^Saridracarudattam
of Bhasa, we find a definite correspondence of the ideas
as far as the upamahas used by these poets are concerned.

faithful allegiance or fidelity has been compared
by the author of the Bain, to the shadow following the
object of which it is a shadow. Thus while describing how
Sita followed Rama when he proceeded to leave for the 

_ 3forests Valmiki uses the shadow as the upamana.

fSimilarly in Pratiaa of Bhasa, Dasaratha pays eompli-
a> , - 4ments to ikas Laksmana in the same words which describe 

laksmana following Raima as the shadow following the object.

1. meghalekha parivrta candralekhaeva nisprabha / V. 59.26cd.
2. avijnataprayuktena dharsita mama vasasa / .

samvrta /aradabhrena candralekheva saradi //
* • CL«. -Darid raoarudatt am ,1.27.A _

3. krtakrtya hi vaidehi chayevanugateu patim / II.40.24ab.
4. tavaiva putrah satputro yena naktam divam vane /

/ / _ramo raghukulasresthas chayayeva^gamyate //
Srattea, II.10.
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The author of the Ram. has compared a kingdom without

its ruler to the cattle without their shepherd. Thus, in 
1 ^

a simile occuring in -the Ayodhyakahda the citizens and
K * •

ministers of AyodhyS depict the dreadful picture; of the

kingdom without its ruler. Similarly in Prati*» of Bhasa,
$

Sumantra tellj^Bharata how a kingdom without its ruler is 

so dreadful. This simile of Prat&aa, has definite traits 

of the influence of this simile of the Ham. The context 

as well as the situation is the same in Both of them. Both 

the speeches are addressed to Bharata. S4 it is quite 

natural that the same idea might have been expressed in ~ 

almost the same words by Bhasa.' ‘

Valmiki describes the cities like Lanka, Jyodhya etc.

by comparing them to Amaravati, the capital of Svarga. In a
2 A—• __

simile occuring in the Aranyakanda Ravana describes Lanka,

1. agopall yatha gavas tatha rastram arajakam /

II. 67.29cd.

gopahino yatha gavo vilayam yantyapalitah / 

evam nrpatihina hi vilayam yahti vai prajih. '//

Prat^L, III.23.

2. mama pare samudrasya lahka"riama puri ^ubha / 

sampurna riksasair' virair yathendrasyiinaravati //

III.48.10.
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by comparing it to Amaravati. In the, same way. in the Abhireeka,
1

Bhasa describes Lanka in almost the same manner.

In some similes of the Ham., the sun burning vehemently
2

at the end of a Yuga is referred to as upamaha. A simile

occui^Lng in the Sundarakanda describes Indrajit by comparing

him to the sun burning profusely at the end of a Yuga. $
3

Similarly in Abhireefea Bhasa describes Havana by using a 

similar upamana. This simile is-important because it conveys 

an important belief prevalent in the age of the Rain, 

regarding the destruction of the universe. Bhasa's reference 

to a similar upamana may be taken as a suggestion of the 

fact that such a belief was continued even in the age when 

Bhasa might have flourished.

At several places the author of the Rain, .has described 

the warriors of one side attacking a fierce warrior of the 

other side by likening them to the butterflies and moths

1. vimalavikrtasaiicitair vimanair

viyati mahendrapuriva bhati lahka / Abhtsafca,

II.Ecd.

2. vicaryan svam ca balam mahabalo
• /

d
yugaksaye . surya ivabhivaz^hate / V.47.9cd. 

saroso
yuga parinamasamudyato yathirkah /

* * *
Abhi-&eka III. 2cd.

m htvaritg^ abhipatayasam
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hastening their destruction by falling on a flame or fire.

Shus in two similes the Sam. the author describes the
/

warriors by comparing them to Salabhas i.e. the butterflies

or moths falling on fire. Similarly in the Abhiasdfia of Bhasa 
r 2•augriva describes Vibhitsana who was coming to his army

* ’

falling speedily on the fire, 
rv

Valmiki has referred to the boats in may similes in 

which he describes persons in some adverse distress. He
takes upla a boat -sinking in a sea or a river as up am ah

+wn> r _ c-
oecurring in the &undara kanda he describes aita by compar

ing her to a boat sinking in a sea. Similarly in the
4Abh&asefea, Bhasa describes the army of Havana by using 

almost the same imagery. Here Kama describes that the army

I ^
1. (i) Vivrddhavegam ca vivesa tarn carium

yatha muhurauh salabko vibhavasum / VI.5?.46cd.
(ii) pravis^at samkulam tatra salabha iva pavakam /

* •

VII.19.16cd.
2. abhipatati kuto |iu raksaso^s* * jjfv.fa.U-.

S'al^bha ivas*u hutasanam pravestum /

a* f IV.5cd.
3. Kdarsa sit mi dukhartam navam sa^an\ ivarnave/

V.19.4cd.
(ii) esa vipadyanyam alphbhagya maharnave naur iva 

vwu^dhavata / ^ ' *V.28.8cd.
. - Mama s’ara varapatabhagna _

Kapivara sainy at arahgat adi tan t a/
Udadhi jalagateva naur vipanna,_ 

e nipatati ravanakamadharadosat//
AlShtseie* IV. 18.

4
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of Havana is doomed like a boat sinking in a sea due 
to the fault of Havana who was the person at the helm of 
affairs.

She author of the Rim. describes the fall of the 
warriors in majiy similes. In such descriptions he likens
a falling warrior to a Mil or mountain shattered to pieces

■l
by a blow of the thunderbo^t^the wajra of Indra. I'hus in
two^similes the poet describes the fall of the. warriors by

comparing them to mountains struck by Vajra. ‘-The former
simile contained in IV.18.23cd describes Valin who was
struck by Sugriva wMle the latter simile given in YII.70.

63c-64b describes a demon warrior falling on the ground
due to a heavy blow of a club. Similarly in the Abh-ioefcc, of
Bhasa, a Yidyadhara describing the battle between Hama and

2Havana refers to the fall of the demons in almost the same 
manner. He also use's the mountains struck by Vajra as up am an j

1. (i) gatresvabnihato vali vajremeva mahagiriti /
• * * •

IV.16.23.cd.
(ii) Sa svaya gadaya bhagno visirnadas'aneksanah / 

nipapata tato matto vajrahata ivacalah //
YI.70.63c~64b*

2. Sai^a vajrahata ivasu samare Eaksoganah patitah /
• • *

Abhiooha VI.3d.

F
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to describe the warriors.

Valmiki has described in many*, similes the fierce 
combats between two warriors by using a lion and an elephant 
as upamanas. Thus in a simile'*’ occurring in the yuddha— 

kinda, for example the author describes Angada and Vajradam- 
stra by comparing them to a lion and an elephant. Similarly 
in the Abh*®e4sa, Bhasa describes Bama and Havana engaged 
in a fight by comparing them t'o a lion and an elephant respe
ctively.

Thus all these similes occurring in the plays ascribed 
to Bhasa, show that there is a definite parallelism and corr- 
epondence between them and the similes in the Ham.

Now if,look to his works vis. the Buddhacaritam and

?I.54.1?c-18b.

2. rathagatam abhiyantam ravanam yati pad|hyam'/ 
gajapatim iva mattam tiksnadamstro mrgendrah //

Abh&satafr YI.ll.cd.
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Saundarahanda are not complete because we have got them in 
fragmentary forms, yet these works as they are show some 
signs of their being influnenced by the Ham. from the point 
of view of parallel passages. On investigation, it is 
also found that even, regarding the use' of the figures of 
speech and the imagery employed in them by the poet, the 
influence of the Eainayana can be. presumed with some probabi
lity to have worked.

If we look to the similes used by. As'vaghosa we can 
find that in some cases, at least parallelisms with the 
simileSof the Ham. can be shown. Just as the author of tiuS. 
Rim. uses the similes in which the heroes of the epic are 

likened to the animals like a lion or an elephant to descrite 
them in particular moods similarly As'vaghosa has also trea
ted that matter in almost the same manner.

Thus at two places^- As'vaghosa has described persons 

o|k*-+Vjl.(i) na jagaina na sarma lebhe
hrdaye simha ivatidigha viddhah /

Bu.Qa.V. led.
(ii) Sa pandavam pandavaiulyaviryah /

f . _ -Sailottamam s'ailasamanavars^ma,
Ma£_ li dharah simha gatir -nrsimhas/

Calats^Ltah simha ivaruroha // Bu.Ca.X.17.
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by comparing them to a lion. In the first simile given in
noBu.Ca. V.lcd. the afflicted mental condition of pri^e 

Siddhartha is described. He could not reach the usual con
dition of patience nor could he get peace like a lion

u_which is wounded by a poisoned arrow. Similarly in BACa*X. 17
the poet says that he who was eipally valiant as the Pandavas
and having a huge form like that of a mountain climbed
the mountain, Pahdava like a lion which has a magnificient
head and the hair on whose head are fluttering in the wind;
his gait being like that of a lion and who has a lion among
the men. The stanza has of oourse the later stamp of literary
and figurative usage of rhyme and repetition of the same
syllabus, e.g. Pandavam pandavatulyaviryah, sailottamam 
/Sailasamah avarsma, simhagatir nrsimhah etc. But the compa
rison between a person to a mountain in order to suggest 
the hugeness of his physique or that with lion to show the 
stately gait of a person can be found already in the similes 
in the Bam. So just in order to snow the similarity of the 
imagery many similes from the Ram. can be cited along with 
these two contained in Bu.paJ7.lcd and X.17. The description 
of Rama, for instance when he comes out of his palace to 
go with Sumantra to see Dasaratha presents Rama's picture



551

with the same imagery. Valmiki describes him by using a 
simile^" which has also a lion as up am aha. ‘The poet says 

that Rama came out of his palace with Sumantra, like a lion 

coming out of its cave which is its usual residence, and de

scending the mountain. So here Rama is compared to a lion.
2 — _At another place Valmiki describes Rama and laksmana by 

comparing them to a lion. Here also the poet describes Rama 

and laksmana as being similar to the lions residing on a 
peak of sjmountain. So it can be seen that Asvaghosa describ

ing the persons by comparing them to a lion while climbing 

a mountain has been influenced to some extent by such imagery 

employed the author of the Ramayana. for the expressions 

like simhagatih and Mrsimhah many similes contained in 
compounds can be shown. But that sor^of comparison with a 

lion in the matter of its gait and valour has a tinge of
IiStv)

conventionation. So it cannot be said exactly that particular

1. jbi^cakarama sumantrena s|Laha rarno nivesanSt /
parvatad iva misknamya simho giri^uha^iyah //

11.16.26
2. tat^as tu tasmin vijane vane tada

1 (K, U_ _ . IA—mahab^laijL raghavavamsa vardhana^ / 
na tai^ bhayam sambhramam abhyupeyatur

yatHalva si^a^ rlaahugocara^/

11.53.35
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author is influenced by the imagery of the Rain, when he 
compares the persons to a lion in that manner. Yet the 
two stanzas viz. 11.26.16 and 11.53.135 do gives: and idea

in his similes contained in Bu.Ca.Y.l.cd and X.l?

While describing prince Siddhartha’s condition as to 
how he felt before he determined to move out of his palace 
As'vaghosa uses a simile^in which he compares him to an

elephant. He describes the condition of prince Siddhartha
£in a very effective Hammer. He says that -jfhe though of 

going out like an elephant who had been constantly kept 
inside the royal palace as a tame animal.

Similarly in one more simile-*- As’vaghosa compares 

Siddhartha with an elephant. In Bu.Ca.III.2cd he describes
Siddhartha while desiring to go out of the palace, and in

2 ■ .Bu.0a.V.23cd he describes him while entering the city,
Kapilvastu. There are a number of similes in the Ram.

1. (i) bahih prayanaya cakara buddhim -
antargrahe naga ivavaruddhah/ Bu.Oa.III.2cd.

2. (i) Pravive^a pun ah pur am na kamad
vanabhuiner iva mandalam dvipendrah /

as to how almost similar imagery is employed

Bu.Ca.V.23cd.
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in which the elephant'is taken as a. Standard of comparison 
Thus in- 11.40.421 2 3' Rama'-'is compared to--an-elephant.

• '• ".... ‘ .2 „ - . . " ‘

Li Bk,G«.III.9cd Siddhartha going- put’ of the palace is
likened to the moon entering the mid-region to-gether with 
the constellations. With this Stanza the simile contained in

©3IV. 44.16 can he compared. We find almost the same upamana 
in it. Here in this simile Banumat is described. The poet 
uses the moon, in the company of the constellations as the 
upamana. Thus if we.take the upamanas used in these similes 
into consideration we -find that there is an apparent paralle
lism between these similes of VSlmiki and those of Agnraghosa.

1. (i) na hi tat purusa vyaghro dukhadam darSanam pituh /
matu/ca sahitum saktas totrardita iva dvipah //

. . ■ - II.40.42.

2. (i)-margam prapede sadrsanuyatras/
■ candrah sanaksartra ivahtariksanl/

• Bupalll.9cd.

3. (i) gatambude vyomni,visuddhamandalah,
sasiVa naksatraganopaso bhitah //

IV.44.16cd.



• In several similes Valmiki has taken .the sun as 
the upamaha to describe the personal lustre of his cha

racters. She simile ■ in II.1.33cd describes .Kama by com
paring him to the sun. Similarly in Bu.Ca.Y.43ab'1 2 3 Siddhartha 
is compared to the sun for a similar purpose. Thus in 
both these similes the persons are compared to the sun 
in order to describe their personal lustre.

The author of the Ram. has taken Indra as a standard 
of. comparison. Thus in a simile occurring in the Aranyakanda 
Havana, Surrounded by his ministers is described.. In tfeefJu.Ci 
Euddlia exrritsn, As’vag&osa describes4 king S'uddhodana in 

the same manner, i/uddhodana was surrounded by his ministers

1. gunair viruruce ramo . diptaih ,-suiya ivamsubhih /

II.1.33cd.
2. vigate divase tato vimanam

vapusa surya iva pradipya man ah / ,
Bu.Oa. Y.43ab.

3. Sa dadarsa vimahagrg ravanam diptatejasam /
upopavistam sacivair marudbhir iva vasavam;//

' . III.32.4. .
4. mrgarajagatis tato; bhyagac chan

nrpatim mantriganair upasyamanam /
MU . ' _ *

Samite^ marutam iva jvalantam
maghavantam tridive sanatkumarah //

. * ' , ‘ Bu.Oa.?. 27 ' , ,
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when prince Siddhartha approached him so the poet compares 
him with Indra surrounded by gods. The only addition to the 
idea conveyed By the simile in III.32.4 is the comparison 
of Siddhartha with Sanatkumara approaching Indra. But 
that seems necessary because -of the very context. Thus

Coo-
this simile of the Buddha oararfrasa contained in Bam. III.
32.4.

But among the authors of the classical Sanskrit 

literature, the influence of the Bamayana is seen definitely 
on Kalidasa. In case of the other earlier authors like 
Bhasa and As*vaghosa correspondences and parallelisms can, 
be shown, whereas in case of Kalidasa, definite -signs of 
the influence of the epic can be found even regarding the 
imagery employed by him.

Valmiki has described the union between the hero and 
the heroine of his epic by comparing such a union with that 
of the moon with a particular constellation. Thus he descri
bes -the union between' Rama and Sita by referring to that 
between the constellation Citra and Gandra in a simile

1. Sa ramah parnasalayam as in ah saha sitatya /
Viraraja mahSlShus* citrayl candrama iva //ill,17.4.
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occuring in the Aranya-Kanda. *
A. • 4 •

Similarly while describing the couple of King
Dilipaand his queen Sudaksina, Kalidasa uses a simile"^"

V 0~nrri ,in Raghuvcm oa which also has the union between Gandra and
*the constellation Gitra as upamana. -

Just as the correspondence of.Prata»* II. 10 is found 
with 11.40.24ab regarding the description of faithful 
allegiance, similarly J^alidasa also uses the same imagery 

of the shadow following.the object while describing Kin^ 
Dilipa following the cow Surabhi to attend to its care in 

his RagiMivamNB. .

VSlmiki has described persons by comparing them to 
a serpent wekened due to the effect of Mantra and Ausadhi. 
Thus in a simile contained II.12.5ab the poet describes

1. KapyabJiikhya tayor Said vrajatoh suddhaves/ayok / 
himaniMtuktayor yoge citra candarmasor iva//

Ragfeavamoa 1.46.
2. Jalabhilasi jalam ad ad an am chayeva tam bhupatir anvagacchat,

VOj«yy)
Ragfoavamoa II.6cd.

/v
3. mandale pannago ruddho mantrair iva mahavisah /

II. 12.5ab.
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King Dasaratha by comparing him to a serpent weakened 
on account of Mantra - some infatuating charm or spell

*icontained in a a secret- formula; and in a simile1, oceuring 

in' the Aranyakanda he describes a club by likening it to
u-a she-e^obra weakened by the effect of Mantra and A^sadhi.

6 BIn the same way Kjjfeidgsa describes King $illpa while 
fighting against Kumbhodara, a gana of, god S’ankara by using

2 1 S/tKsrn .almost the same imagery in a simile in his

Some correspondence can be found between the similes
used by Valmiki and Kalidasa, while they describe the.beauty
of a woman by comparing her to a delicate creeper. Jhus

- 3 A/while describing Sita by:a simile oceuring in the Sundar-

1. Sa visima s/arir bhagna papata dharanitale / 
gada mantraps abalair vyaliva vinipatita //
^ ... • ,111.29.28.

2. baljupratistambha vivrddhamanyur
abhyarnam agaskrtam asprsadbhih /

raja svatejobhir-adahytahtar
- _ •. r. bhogiva mantra&sadhiruddhaviryah, // 'K

Baghhvamea.. II. 32. ;.
v - _ A -3. na tve^a sitam paramabhijatam,

pathi: sthite ragakule prajatam / • .
. r-latam;praphu^£am iva sadhu jatam,

dadarsa tan vim manasabhi jatam //'•
; - Y.5V23.'
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kanda, Valmiki refers to a creeper.as upamana. Kalidasa, 
uses a similar upamana, while describing queen Sudaksina, 
m a simile occuring in Bag-huvamoa III. 7. It may appear 
that such a use of upamana is rather conventional and the 
influence of Valmiki can not be proved decisively even if 
that is accepted, for the sake of argument, by marking such 
a correspondence between these similes, the similarity in 
the ideas expressed by Valmiki and Kalidasa can easily 
be visualised. So it seems that.it can be safely concluded 
tuat such similarity, is quite obvious’between these two 

.similes. '

Tha author of the Ham. has- referred to the details 
of a sacrifice in his similes". It was quite natural also be^ 
cause in his times the whole culture was Brahmanic. It 
appears -that this matter has influenced his successors ■ 
also, because .the culture was almost the’same throughlfout

1. kramena nistiiya ca dohadavyatham •
praciifya mahavayava raraja .sa /

1 wpuranapatrapagamid a^antraram
lateva sannaddhamano jnapallava//

V •Raghuvaaiaa III.17 
A-
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X h*
many centuries. 23ms in a simile oecuring in the Uttara- 

kanda, the poet refers to the fourth fire which is kept
* m

in addition to the three fires usually kept in a sacrifice.
2 4, .

Similarly in a simile oecuring in Raghuycansa V.25ab, King 

Raghu describes the Brahmin Kautsa as the fourth fire in a 

sacrifice.

Yalmiki has described Rama and Laksmana by likening
'3 * ^

them to the sun and the moon. In a simile oecuring in the

Balahanda, he describes them referring to the sun and the

moon as the upamana. Similarly KSlidasa describes in the

Raghuyamaa, Rama and laksmana in the same way by using / a 
^ 4 . ‘ '

simile in which Gandra and Suiya figure as the upamana.

1. etasminnantare rama pulastyatanayo dvijah / 

agnihotram upatisthae caturtha iva pavakah //

VII. 9.14.
2. sa tvam pranaste mahite madiye

/ > * / vasans caturtho g^ir ivagnyagare /

3. bhusayantarimam desam candrasuryavivambaram /

I.5u. 21ab.

4. lpkam andhatamasat kramoditau

rasmibhih sasidivakaraviya /
Va-A-n .

Ragbuvaffiea, XI.24od.
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It may be due to the fact that for both^, Valmiki as well 

as Kalidasa, the context and the persons whom they wanted 

to describe were the same, Thus there is an exact corres

pondence between these two similes.

Now, jjust as Yalmiki has described Sita by comparing
— VA'W

her with the goddess Laksmi for her beauty, in the Ragtag

Yeaoeo. Kalidasa has described Sita in the same manner, using
1 ^

almost the same expression. Thus in a simile occuring in 
the Balakanda, YalnSki describes Sita by comparing her with 

laksmi. Similarly Kalidasa describes her by using Laksmi as
3 VfeY*') ► _

up amah a. In one more simile in Raghuvamoa, Kalidasa 

describes Sita by comparing her with Laksmi.

YSlmiki has described Sita when she was in distress,

by comparing her to a lotus-creeper tortured by heavy cold
4

of snowy winter. Thus in the two similes occuring in the

1. devatabhih sama rape sita srir iva rupini /

I.77.2yef.

2. raghavaya tanayam ayonijam
rupinim sriyam iva nyavedayat /

V C*-wl.
Ragfr-imtmaa XI.47cd«

3. babhau tam anugacchanti videhadhipateh suta / 

pratisiddhapi kaikeyya laksmir iva gunonmukhi //
V (Vvrt »

Raghuvamsa XII,26.

4. (i) himahatanaliniva nastadobha

vyasanaparamparayatipidyamana / V.16.30ab
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Sundarakanda, Valmiki describes Sit a by comparing her to 
■ * * . ft-

a lotus-creeper' withe|d due to heavy cold of winter. Simi

larly Kalidasa described in the Meghaduta the beautiful 

wife of Yaksa, suffering from the separation from her ‘
■ ; ; * 2

beloved Yaksa in a simile which has almost the same upamaha 

viz. a lotus-creeper withered due to heavy cold.

- Some correspondence of the ideas can definitely be

found in both' Valmiki and Kalidasa, when they describe the

throbbing eyes of their heroines by likening them to a lotus

shaking due to the passing of a fish in the water on which

the lotus stands. Shus. Val/mlki desribes Sita’s throbbing
2 K.

eye by comparing it tosuch a lotus in a simile occuring
, , A.

in the Sundarakinda. Similarly,in Meghaduta of Kalidasa,
* ‘ 3

the Yaksa describes his wife as she would appear when his

(ii) ekavenidhara dina bhartrcintaparayani /

bhumisayyavivarnangi padminiva himagame // V.58.59c-60b.
1. gSdh^tkantham gurusn divasesvesu gacchatsu balam / 

jatam manye sisirama^thitarn padminim vanyarupam //

U. Megha. 23cd.

2. prasp andataikam nay an am sukelya

minahatam padmam ivabhitamram / V.29.2cd.
C „ ■

3. tvayyasanne nay an am uparispandi sankA mrgaksya
- .. C. , 1 ,

minaksobhajt calakuvalayasri tulam esyatiti /

U.Megh. 35cd.
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messenger viz. the cloud appears before her. Here also 
the poet describes the eye of Yaksapatni by comparing to 
such a lotus shaking due to the passing of a fish in the 
water.

Before any correspondences between the Ham. and theVt'K. 
Vk-ramorvasiyat, of Kalidisa can be shown, it is worthwhile 
to note the correspondences shown by Prof.J.J.Pandya between 
these two works. He writes^* "His (i.e. Kalidasas' ) unmattave^o 

raja quite corresponds with unmatta iva laksyate, as Hama 
is described in Aranyakanda.

Hot only has the general conception of a separated
lovers' wailings and wanderings been borrowed by Kfilidasa
from Valmlki, but. he has also used certain fancies and even
the veiy words of Valmlki, in this act which furnish a surer
proof of his borrowing. A striking example of this is Puru-

o~.ravas* address to the Sukabhikand^ra mountain* sarssaksiti- 
b^rtam natha drsta sarvah^gasundari / rarna ramye van^Loddes'e 

may a virahita tv ay a // Vilsromo gvaoiyatt IV. 25.

Now see how Valmlki describes Bama addressing the 
Prasravana mountain, uviaar-ramo dhamataa,' girirn pica,3 no vans)

1. Kalidasa’s Indebtedness to Valmiki by Prof.J.J.Pandya 
J.O.I. Vol.I. pp.343-345.



563

mo-uatain uvaca raino dharmatma girim prasravan^akulam /

Kaccit ksitibhrt am natha drsta s^rvajjgasundari / raina ramye 

vanoddese maya virab.ita tvaya// (III. 64. E9a-30b) It is 

clear that KSlidasa has taken up the very words of Valmiki 

substituting *Sarva' for ’Kaccit*.'1 2

Prof. J.J.Pandya is right in observing this correspo

ndence between the Ram. and Vik-romo rvnbiya. Similar corres

pondences between these two works can easily be shown,regard

ing the similes used by these poets.

Y§lmiki has described his characters being freed fron

some calamity or trouble by comparing them to the moon freed

from an eclipse. 2kus Valmiki describes Sita's face by
1

comparing it to the moon, freed from Rahu in a simile
occurring in the Sundra-kanda. Similarly Pururavas, describes

— 2the face of Urvasi using a similar upamana in a stanza 

addressed to her.

1. Yaktram babhase smitasukladamstram /
* - « «

rahor umkhac candra iva pramuktah // Y.£9.cd.

2. etah sutanu ^kham te sakhyah pasyanti hemakutagatah / 

pratyagataprasadam candram ivopaplavin mukta m //

Yikramowaai^tvm 1.10.
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Valmiki has referred to a cloud together with lightn

ing as upamana. in his similes. Thus in a simile occurring 
in the £undar a-kanda Valmiki, describes'*' Hanumat by.comparing 

him to a cloud accompanied by flashes of the lightning.

Similarly in the Vikramvaoiya of Kalidasa the Gandharva 
from the heaven is described 2 

king, Oitraratha descending/by using a similar upamana
as he was seen, by the heavenly d^amsels accompanying lirva^i.

Valmiki has described the ideal of conjugal hove by 
referring to the union, between Gandra and Hohini". Thus in 
the two similes3 occurring in the Sundra-kinda the poet 

refers to Kama and Sita by comparing them to Sandra and 

Rohini respectively.

H.s/
Similarly in the AbhAjn cm cuoakurntnlam of Kalidasa

1. puspa^ghenahuviddhena nanavarnena^ vanarah /
u_ _babha^ me$ha ivodyan vai vidyudgana vibhusitah //

V.1.54*
/2. avarohati sailagram taditvan iva toyadah /

Vikromorvaslyaan 1.13cd.
3. (i) yogam anivccha ramena s^asankeneva rohini /

SV.3?.26cd.
(ii) tvam samesyasi ramena S^as'ankeneva rohini //

V.39.45cd.
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Dus|tyanta pays compliments^ to Bakuntala on their second 

union on the Hemakuta by comparing himself to (fanddr^and 

Saki«tala to Rohini. Thus it appears that tnere is a definite 

similarity of the ideas.expressed in these stanzas of Yalmiki 

and Kalidasa.

Thus it will be seen that there is a close similarity 
between the ideas expressed by these two poets aljleast in 

some cases, and it can be safely concluded on that account, 

that Kglidasa might have been influenced by V&imlki as far 

as the similarity and parallelisms between their use of the 

figures of speech and descriptive imageiy is concerned.

low, if we turn to Bhavabhuti some similarities can
_ •'fvId VvToiJCk- .

be found between the Ramayana and a simile^ occurring in the
Sundar^tkanda, the poet describes Hanumat, by comparing fr-t™ 

to a cloud accompanied'by lightning,

1. sJSrtibhinnamoha tama^o distya pramukhe sthitasi me 
sumukhi /
uparagante j/a^inah samupagata rohini yogam //

Mo - s'Abhignona nateunt-gcbam. BII.S2.
- . u_

2. tatah pradiptalangulah savidy^d.iva toyadah / 
bhavanagresu lankaya vicacara mahakapih //

¥.54.8.
. "v
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Similarly, Bhavabhuti describes Havana in his kUrtarai-
1 A_ * *

ramaearitorn in a stanza occuring in the Illact. It may
* .

appear that there is just the similarity of imagery between
these two descriptions given by VaLmiki and Bhavabhuti. But
if we look to the correspondence of the ideas in similar
contexts, we do find a staking resemblance between the

descriptive imagery of these two poets. So just as Val^iiki
describes Sita by comparing her to the lightning sparkling
through a cloud while delineating the scene of the kidnapping
of Sita, Similarly Bhavabhuti also uses the same imagery

2whida describing that scene. If, we compare the simile
A,of Valmiki, occuring in that context, with this stanza we

IkjeU' tk/L iwvA_g i.Y'j i»v^,
find two poets is almost the same.

A .A
3 «-In a simile occuring the Ayodhya-kanda, the author

K * *

1. Khadgacehinna jatayupaksatiritah sit am calantim vahan 
antarvyakulavidyudambuda iva dyam abhyudasthad arih /

Uttaranamaettritam III.43.cd.
2. sa padmagauri hemabha rivanam j anakatmaja / 

vidyudhgnam^a visya s'u/ubhe taptabhusana //

III.52.26.
3. du'khe me du'kham akaror vrane ksaram ivadadhah / 

rajaham pretabhavastham krtva ramanj ca tipasam //

II. 73. 3
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has expressed the idea of adding misery to the miserable.
She stanza in which this simile occurs is a speech of 
Bharata addressed to Kaikeyi. Here he rebukes his mother say
ing that her action was like the sprinkling of salt on a wound. 
How, such an idea is surely a matter of common experience, 
and as such it is quite likely that such an idea may be found 
to have been expressed by several authors. Thus Bhavabhuti
describes the sight of KausalyaT witnessed by Janaka, by 

1using a simile containing an idea similar to 11.73.3 in his
t/U R- C. ,

¥tt-ararcmacarita Janaka was all the while thinking about the 
calamities which Sit a" had undergone, and so Kausalya's sight 
in the hermitage of Valmiki was not so welcome as it had 
been before. Thus it was natural that he should feel about 
it in that way; just as Bharata felt about Kaikeyi*s.

/LThus all these similes occuring in the works of the
Aw

outstanding and prominent authors of the classical Sanskrit 
literature like Bhasa, As*vaghosa Kalidasa dnd Bhavabhuti 
show that there is some correspondence and similarity in the 
ideas expressed by them, with those expressed by Ysimiki in 
his similes. At times there is an exact and definite borrowing

CL- — _1. ya e^s^me janah pirvam asin murto mahotsavah / 
ksate ksaram ivasahyam jatam tasyaiva daWanam // 

ul-R ,C. -Hitar-aramac-aritasi 17.7.
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also. Moreover in similar contexts Valmiki as well as an 
author of the classical work in Sanskrit^express the idea 
by using almost the same wording and similar imagery. 1'his 
shows how Valmiki has influenced these authors belonging 
to the classical Sanskrit literature; such a study shows 

quite clearly that Valmiki.who has been celebrated as the 
Mikavi has left a deep mark of his influence and inspiration 
upon the works of these reputed poets and authors.who 
flourished in the period of the classical Sanskrit literature.


