.. CHAPIER VI. “”. . o

' Similes in the Raﬁgyang - their Influence on the Authorg ;
of the classical Sanskrit Literature.

The well known dictum that every literary creator is
1ndebted to his predecessors is a unlversal truth. An
author cannot remagin Wlthout belng,lnfluenced by the con--
“dltxons and circumstances prevalllng in hls own times. It
“is equally time that he cannot help being 1nfluenced by the
' >auth01s who preceded hlm. Thus in almost all the literatures
of dlfferent languages of the world this sort of influence
of the previous: authors-is observed. ihe Indlan ;1terature
is not an exception to this generél rule.’Thus4the epics -
the Ram. and the Nbh. have lnfluenced the later authors
| The tradltlon whlch con81ders Vyasa as the author of the
: thﬂ,Harlya@sa and several other Puranas contains. some
truth in it,so. the Mbh seems 1o have ‘influenced the other
: Puransas. This means that eventhough Vyase cannot be said
. to have himéélf composed all the>Puraqas, he’ hastlnfluenced
theﬁ;VSimilarly the Ram. has influenced several authors who
" have Qéntributeé their valuable works to the classical Seansk-
rit literature. Dr.A.A.Macdenell holds the opinion that the

Ram. has influenced mahy later court-epics. He’saysl,"As

1. India's Past p.94 by Dr.A.i.MNacdonell.
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the Mbh. was the chief source of the Puranss, so the Rem.
became the model of =z number of court-epics almost all ‘
of which belong to the period between 400 and 1100.A,.D. "

It is clear that Dr. Macdonéll here expresses the view that
the Ram. has influenced the court epics which chronologically
fall in the period of the classical Sanskrit literature.

Dr. Macdonell is not the only scholar to opine like this.

In facf such an opinion is found to have been expressed by
certain poets and authors themselves who belongéd to the
period of the classical Sanskrit literature. Bhavabhiti®,
for instance,‘refers to Valmiki with reverence in the

Nandi stanza of his play Hshaviracaritam. Similarly Mallina-

2

tha”in his commentary on the very first stanza of the blegha~-

duta of Kglidasa says that the learned people believed that

1. pracetaso w}i\umivygé’ prathamah kavinam,
ya?b&vana@ raéhupateg praningya vrttan /
' bhektasya tetra samaremsata mepif vacsh,
tat suprasannemsnasah kriino bhajentam //
Mahgvirgcaritam. I.1.
2. Sitam prati ramasya hanumat*sgides%@
i manas*/nidhEYa meghaé%bdeé%@ kévig krtavén ityahuh /
// /@' liallindtha's commentary on -

Heghadutam, I.lst stanza.
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the author i e. Kﬁlldasa ‘had~ composed the Mztghadu‘cam
’ keeplng in view. the message of Bama sent through Hanumat
to Slta, whlch 1n01dent occurs in- the Sundara—Kanda of thev
Ram.,so ti appears that the 1nfluence of the Rém. on .'
K“lldasa while oomposlng his: lyrlcal poem Meghaduta ‘was
reoognlsed by scholars even before .the time of Malllnatha'
‘These’ opinlons.qulte clearly show that the R, had inflyence
the’i;f%erhebics and‘poetic wofks. It. wiil ‘be qulte proper
to no%éféhe view of Dr.Raaendra Prasad the ex—President of
'the Republ&c of Indla in thls conneotlon. In his foreword
to "The Indian Heritage“ by Dri V. RaghaVan he wrltesl" The.
fundamentals and’ bs31c concepts end ideals oi tnis Varled'
and'death»defyihg oultufe are . enshiine&ein‘the 1literature
’whlch ‘has come down for many centuries. It is fbr people
versed in leanned lore to determlne the’ nomber of centuries.
‘or mlllenla whlch have passed s1nce the composition- of rather
utterance of the earliest mantras of the Vedas, the ﬁompo—
51t10n of the: Ram. and the Mbh. and again between the latter
and the. Puranas{ and lastly between the latest of the Puranas
t -and “to-day. One thing is clear. There 1s -a contlnulty Whlch

';1s truly amazing, apd that continuity is to be found not

only'in the vast 1iterafure in Sanskrit,‘PEli Pfakrﬂ% and

1. The Indlan Herltage - by Dr.V. Raghvan. Hon.Dr Ra;endra
“ Prasada's Foreword to it, P v1li~1x.
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but also in the modern regioﬁal ianguages of India. The
source and inspiration of Kalidasa and Bhavebhiti can be
traced to the Ramdyena and the Mbh. and all that preceded
them, no ;ess do the songs and music the story and backgroun
the inspiration and even the descripti\; imegery of a Rabin-
drenath, Maithili $harasn Gupta, Dinkar or Mahadevi, to
mention only a few known to me personally, derive from the

gsame inexhaustible source."

e
86 it is in these words that our reveﬁ? ex-President

shows the influence of the epics on the literature which
followed them down to the literatures of the modern regional

languages of India.

Now in this light, it will be seen that the authors
of the classical Senskrit literature like Bhasa, Agaaghoqa
Kalidasa, Bhavabhiti snd others are influenced to a consi-
derable extent by the two great epics. As'vagho?a h&s been
considered as an earlier poet. Some parallel passages can be
shown from ‘hisg Méhékﬁﬁya viz. Buddracarita? havzng simila~-
rity in thought and expression with the ebicgiggggbnsidered
" as the earliest of all the poets of the classical Sanskrit

literature. Biese. He has composed some of his dramas like

Pratimg and Abhiseka on the basis of the incidents descri-
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bed in the main storyvdf‘theiﬁaméya@a. The authencivy
4ﬁregardiﬁg the authorﬁhip and génzineness of all the 13
&ramas;ascriﬁed to him is stili}a debatable question. Yet
the dramss, and especizlly thé two metnioned sbove - as
they are'aVailable té us right from the time when they were
first purblished in the'Trivg;hrum Sanskfit geries , do
posses the signs.of influence of the Ram. K&lidasa has dealt
with Rama's life at length in his Raéhuvaps'a and apart from
-his direct iﬁdebtedﬁess‘to_thé epic regarﬁing the story of
\Rﬁma's life in his Mehakavya, there are,severai Passages
in hié,works which can~bé shown to,havé_been influenced
by the Ramdyana as far as the form of expression or the
imagérylis concerned.thavthﬁti hasAcdmposed to Mahavira-
caritam and Ut@afarémaearitam'oﬂ %he"basis of the story of

the ‘Ram.

‘ Just as these authors derived their plotsifrom the
Ram. they ha&e also followed the epic in fhe matter of the
use of the literary deviqée like the use of the figures of
speech.ﬁAmong many figures of speech similes h;gipeen quite
frequently used in ‘the two great éﬁics, So it is quite.

nafural‘that‘similes in the epics might have influenced the

authors of the classical Sanskrit literature.
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Wnile considering the influence of the imagery of the
epic it must be note& that some images and‘sjmbols have
come down through convéntion and as suchithé infiuence of
Valmiki on the classical poets camnot be decided with a
strict liﬁe of demarcation. Iotus, for instance, haé been

vex Lo : :
by*conﬁﬁetion a standard of comparison for the complexional

" beauty of a lady and if such similes are found in the works

+
of other poets th?y cannot be cha@ged gs having been influ-

enced by VElmiki. So for deciding how far a poe?d is influen-

ced by his predéoessor it must be seen as to what original

imagery and ideas have been imbibed and employed by him.
It is only on that ground that the influence in this

matter can be decideé;

 Thus when the works of the classical poets are
examined they do show the signs of the influence of the
author of this epic. As'vaghoga, for instance, can be said
to have been influenced by the description of sleeping ladies
given in the IX/canto of the 5ﬁndar§f§§n@a when he gives a
similar description im the V.canto :};his Buddha-caritam.
Kglidasa can be said to have probébly been influenced by
Vaimiki when he intwéduces the signet ring for recogpition
becaﬁse'Réma also sends his ring with Henumat when he goes

to find out Sita.
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Prof.J.J.Pandya observes on the indebtedness of Kaliddsa to
- ' * L

Vélmiki,"Kalidasa's selection of the dynasty of zgghu as the

theme of his poem Raghuvams'a - proves kis acquainvance

R ,3 .
with Ram. But the geng@ggy given by him differs from that

given in the Ram.

The love lorn condition of Pururavas in the IEéOt of
the VikramorVaéfya is modelled on theVikrsmorvesiye—is
mededied—on the wailings of Ramain the Aranyekanda of the
Ram, " |

If we go through the works of ﬁhe clasgical poets
such similarities can be foundhfuch resemblences can be
%aken as definite signs of influence. The epic has influenced
the authors who-flourished in the period that followed it.
We have not any exact means to determiné the exact amount 4&f
work walch might have been produced in the classical period
of Sanskrit literature because it is easily intelligible
that many works have been lost. We find references made to
‘such works in the later works and e.g. the anthologies,

tyea
gramatical and technical fregtises and different works

~N

1.Kalidssds Indebtedness to Valmiki. by Prof.J;J.Péndya
MoA. J.0.I. Vol. I. p.343.345, Baroda. 1952.
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" dealing with poeftics' end rhetorics. But we do not find all
these works- actually w1th us; so we have gef t#%ﬁnclude
~that they must have been lost. Yet whatever number of
works, llterery or technlcal, we have do furnish a wealth
of materual. Now. by showxng the influence, resemblamces
and parallellsms between the Ram on.annjsgngneand fhe
1mporant works of the classical Sanskrit llterature on the
other, even tﬁgﬁgh the angle of slmllee or the descr1pt1Ve
) 1magery, the whole concept of contlnuity in the literature
can be v1sualised and that w111 also prove itself veny

‘interesting.

Now if we look to the chromology of the claseieai
authors of Sanskrit literature,‘BhEBe ie~beiie#ed to be the
first among the poete.whose>werks have behe down to ys;
When we tdrn our attention to the similes employed by Bhasa,
we find that there are several similes which show the
influénce of the imagery of the Rém. In the Ram. the suthor
‘ gives‘ﬁany similes in which the moon swalloﬁed up by a
planet like Rahu is used as the upamana. ‘Thus in IV.22.1%7
Sugrlva is descrlbed by comperlng him to: the moon attacked

1. ityevem uktah sugrivo vﬁlinaibhrétyeauhgdét / ‘
hareé@ t&aktvﬁ_gqnardino grahagrasta ivogar§%~//J '
- . IV.R2.17.-
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by a planeto bimllarly in the Bna#aénagangaadhaaeyan&
Bhasa descr;beslthe king Udayana who was imprisoned in
the palace of Mahgsena. Here Bﬁﬁba describes Udéyana as
the‘mocn swallowed by RBhu. So just as V&lmiki uses this
upamana to describe his character in adverse situation, .
in the same way Bhasa has also used f§ a similar type of
upamana to describe the héro‘of his play. It may appear
that the use of. the simiiar upamégna in such caseé may be
conventional, ¥et Vé;miki definitely preceded the poets
of the classical Sanskrit iiterature. So his influence on

these poets can be easily presumed.

In the Ramayana, there are several similes in which

the serpents figure as the upaménas. Thus for example in
2
two similes occug&ng in the Ayodhyakénda the poet refers

1. yadi Satrubala grasto réhuqé'candramﬁ iva / -
mocayami na rajdnam nasmi yangandharéyagah //
Pratggzzggégeadhaaayana I.16.
(i) atha tam vyathayd dinam savisesam amarsitem /
v -
evasantem iva négendram rosa iispharitekgagam //
) II.22.1.
o _ .
(i) tadé'tu'btgdhva bhrukutim bhruvor medhye nararsabhah /
niéésvﬁsa mghasarpo bilastha iva rositah //

I1.23 .2.
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to the serpent which is enraged ahd heaves terrible sighs
as the upamaha to describe~Lak§mana. Bhasa describes
Yaugandherayana in the same way likening him to an angry
1

serpent.

Similarly some correspondence can be found between
a simile employed by Bhasa in his Daridracarudattam and the

Co.»

one in the Rem. II1.56.34. In Dap;dnaoaxu&a%%am I.9cd
2
Bhasa describes Vasantsen® who was followed by a V1§a‘-

a wicked person, as a deer chased by a tiger. This upamiha
is just similar to that used by Valmiki in the descriétion
of STt when she was imprisoned at Adokavenikd and the
wild:demoneséfiept a ﬁatch on her. The poet sayssthat sita
appeared like a female deéf caught among the tigresses.
Thus fhesé descriptions of Sit& and Vasantagen& appear to

be similar.

1. ciram avanatakaryam capi nirmukhamaﬁtram,
vbhujagam ive sarosam -dhargitam cocchritam ca /
‘ Prat@ena Yan.IV 13cd.
2. udvignacaﬁ‘calakatéksanivistadrstir -
vyaghranusai:cakita harlp;viLZ?s1 /
Dar&é@a@&#&i&%ﬁﬂ}, I ,9cd.
3. §8- tu sokapari tangi maithlll janakatmaaa /

rak5391vasam apanna vydghrinam harini yathg //
. III.56.34. ’

-
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" The suthor of the Ram. has used the digit of the moon
covered by the clouds as upam@na to describe his women
charscters in distress.’ Thus while describing Sita, he

w 1 A '
uses this kind opramgna' in a simile occur&ng in V.59.26cd.
If we compare this description &f S1tZ with the description

2 Po. Ca.
of Vasantasena given by Carudatta in the Q&a&dezzac-azzuée—%-am
of Bhasa, we find a definite correspondence of the ideas

as far as the upaminas used by these poets are concerned.

Faithful allegiance or fidelity has been compared
by the author of the Rgm. to the shadow following the
object of which it is a shadow. Thus while describing how
Sita followed Rama when he proceeded to lea\;e for the

: - 3
forests Valmiki uses the shadow as the upamaha.

Prak.
Similarly in RBeatima of Bhasa, Dasaratha pays compli-
- A , p - 4
ments to Xkws Laksmana in the same words which describe

Laksmana following R&ma as the shadow fo;l.lowi'ng the object.

1. meghalekhd parivrti cendralekhaeva nisprabha / V.59.26cd.
2. avijnataprayuktena dharsita mema vésasd /
samvrta s/aradabhrer}a candralekheva aradi //
Ca -
Dar&é—r&eaﬂié—aﬁ%am I.27.
S krtakrtya hi vaidehi chayevanugata, patim / II.40.24ab.
4. tavaiva putrah satputro yena nektem divam ‘Vane /
nws
ramo raghukulasresthas chayayevajigamyate / /

Pram, IIQlO. L0
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The author of the Ram. hgs compared a kingdom without
its ruler to the cattle without their shepherd. Thus, in
a similgl occugéng in the Ayodhyak&nda the citizens and
ministers of Ayodhya depict the dreadful picturg/of the

kingdom w1thout its ruler. Similarly in Prathie of Bhasa,
Sumantra tellf;Bharata how a kingdom without its ruler is
so dreadful. This simile of Fratiwms, has definite traits
of the influence of this simile of the Rﬁm.tThe context

as well as the situation is the same in bothAef them. Both
the speeches are addressed to'Bharata; Sé it isrquite
natural that the same idea might have been expressed in ~

almost the same words by Bhasa.

Valmiki describes the cities like Ladka, Ayodhys etc.

by comparing them to AmaréVaﬁI, the capital of Svarga. In a
2 A
simile occuring in the Aranyakanda Ravana describes Lanka,

1. agopald yatha éﬁvas tatha rﬁgpraﬁ afﬁjakam /
_ ] 11.67.2904d.
gopalino yathd gavo vilaysm yentyapdlitsh /
evam nrpatihing hi vilsyam yanti vei prajal7/
Prati, ITL.23.
2. mema pare samudrasya lahkd nama ﬁuri’éubhé /
. semplra raksasalr virair yéﬁhandrgsyﬁmarévéﬁi //

TII.48.10.
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'by’ccmparing it té‘AmarE#axiT‘In the. same way.in the Abhiseclke,
Bhasa describes Laﬁkégin almost the same manner.

In some similes of the Ram., the sun burning vehemently
at the end of a Yuga is referred to as Upamana. A gimilez
ocouggng in the Sundarékép@a describes Indrajit by comparing

him to the sun burning profusely at the end of a Yuga. $
Similarly in Abhiseka Bhasa describes3 Ravana by using a

’ similar upamadna. This simile is .imporsent because it conveys
én important belief prevelent in the age of the Ram.
fegarding the destruction of the uriiverse. Bhgsa's reference
Yo a similar upaména may be taken as a suggéstioﬁ 6f the
fact that such a belief was continued even in the age when

BhEsa mikht have flourished.

At several places the author of the Rim. has described
the warriors of one side attacking a fierce warrior of the

other side by likening them to the butterflies and moths

1. vimalavikrtasafcitair vimanair
viyati mohendrapuriva bhati lanksg / Abhiseks,
' II.2cd.
2. vicaryan svan ca balam mahdbalo
yugaksaye siirya ivabhivanghate / V.47.9cd.
Se ‘l:varitezlzn abhipatwasa£ saroso
 yuga pariqémasamu@yato~yaxhérkay'/
Abhiseka III.23§1\
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hastening their destruction by falling on & flame or fire.

1

Thus in two similes™ the Ram. the author describes the.

4 “
warriors by comparing them to Salabhas i.e. the butterflies
or moths falling on fire. Similarly in the Abhiselan of Bhasa

2
gugnva describes Vibnnsana who was coming to his army a4
a buttertly
falling speedily on the fire.
~
Valmiki has referred to the boats in may similes in
wihich he describes persons in some adverse distress. He
takes upe. a boat -sinking in a sea or a river as upamana \7
o Shwd
Aoccur;cing in the .gundar/\kanda he describes Slta by compar-
ing her to a boat sinking in & sea. Similarly in the
Abhiesela, Bhisa describes™ the army of Ravana by using

almost the same imagery. Here Rama describes that the army

m
1.(41) Vlvrddhavegem ca vivesa tam ca{um

yathg mm&urﬁuh galabho vibhavasum / VI.57.46cd.
(i1) pravmat samkulam tatre galabha iva pavakam /
: VII.19.16cd.
2. abhipatatl kuto %u raksasofm #\S&\k«

S'alibha 1vas'u hutasanam pravestum /

o\a-« Abhizelee IV,5cd.
3. Jdarsa sitam dukhartam navam sé.‘rtam ivarnave/
Aid! L/ . V. 19.4cd.
(i1) es& v1padyan&yam alphbhégyd msharpave nsur iva
muqidhavata /E 'V.28.8¢cd. .

4, - Mama s'ara Varapatabhagna
Kapivara sainyatarangat adltanta/
Udadhi jalagateva naur v1panna,
nipatati ravanekarnadharadosat// -
Abhimeiss IV,.18.
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of Révaqa is doomed like a boat sinking in a sea due
to the fault of Ravana who was the person at the helm of

affairs.

The author of the Ram, describes the fall of the
warriors in mapy similes. In such descriptions'he likens
a falling warrior to a Will or mountain shattered to pieces
by a blow of the thunderboé&i?ie Vajra of Indre. Thus in
‘ twolsimiles the poet describes the fall of the warriors by
comparing them to mountains struck by Vajra. The former
simile contained in IV.18.23cd desoribeS~Vélin who was
struck by $ueriva while the latbter simile given in VIL.70.
63¢-64b describes a demon warrior falling on the ground
due to a heavy blow of a club. Similarly in the Abhiwedsa of
Bhasa, a Vidyadhara describing the battle between Rama and

- 2 o
Ravaga refers to +the fall of the demons in almost the sane

manner. He also uses the mountains struck by V%jra as upaman:

1.(1i) gétregvabnihato vali vajremeva mahégiri@h/
IV.,16.23.c4d.
(ii) Sa sveya gadayd bhagno viéfrpadaéénekgagag{/
nipapata tato matto vajrEhata ivEcalsh //
_ VI.70.630-64ba
2. ééiia vajrahata ivadu samare aakgogagagkpatitéy /

Abhiseize VI.3d.
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t0 desecribe the warriors.

Valmiki has described in many, similes the fierce
combats between two warriers by using a lion apd an elephant
as upamanas. Thus in a simile1 occurring in the yuddhag
kanda, for exemple the author aescr‘j,bés Angada and Vajradem-
g?ra by comparing them to a lion and an eléphant. Similarly
in the-Abhiseka,/Bhééa describeszfﬁéma and 'Rékaéa engaged
in a fight by comparing them to a lion and an elephant respe-

ctively.

Thus all these similes occurring in the plays ascribed
to Bh&sa, show that there is a definite pezrallelism and corr-

epondence between them a%? the similes in the Ram.
' a
ks'va.gos. '
Now if look tghgis works viz. the Buddhacarita% and

- I . . / f w . . W - ‘ l&a
1.Vajradamstro nagad&scobha$~sangata4‘harirak§asaq\/
. W tadl -

ceratuh paramakruddha%\hari#%gttagajEViva //

. 2. rathagatam abhiyantam ravanam yati paﬁ%@yﬁmﬁ/
gajapatim iva mattam tikggada@§%ro mrgendrah //

Abhieien VI.11.cd.
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Saundaréhandayare ﬁot complété becauéé~wé have‘got them in
fragmentary forms, yet these works as they are show some
signs‘of their being influnenced by the Ram. from the point
of view qf_parallel péssages' On investigation, it is

al so found'thét evén_fegarding the use of the figures of
speech and the imagery employed in them by the poet, the
influence of the Ramdyena can be presumed with some probabi-

-

1ity to have worked.

If we lookﬂtd the similes used by. As'vaghosa we can
find that in some cases, at least parallelisms with the
simileSof the Ram. can be shown. Just as the author of thé
Ram. uses the similes:in which the heroes of the epic arg
likened to the énimals like a lion‘or an_elephéﬁt to descrie
them in particular moods similarly As'vaghosa has also trea-

ted that matter in almost the same manner.:

Thus at two placesl As‘yaghogé has described persons

' _ dhatwm
1.(i) na jagamghpa'gbrma lebhe -

hrdaye sigha ivitidigha viddhah /
‘,' Bu.Ca.V.1lcd.
(11) Sa pandavau pandavetulyaviryah /
gailottanan s'ailasam@navarsima
.Magjli dharah si@ha_gétir~n?simﬁasi

Calatsytah simha ivaruroha // Bu.Ca.X.17.
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by comparing them to é lion. In the first simile given in

" Bu.Ca. V.led. the afflicted mental condition of przé??
Slddha?tha is described. He could not reach the usual con-
dition of patience nor could he get peace like a lion

which is~wounded_by a’poisoned arfow. Similarly in Btb»X.l?
the poet says that he who was euynally valiant as the Pandavas
and having a huge form like that of 2 mountain climbed

the mountain, Pandava like a iion which has a magnificient
head and the hair on whose head are fluttering in the wind;
his gait being like fhat of a lion end who &as a lion among
the men. The stanza has of course the later stamp of literéry
and fl%?fatlve usage of rhyme and repetition of the same
syllabgﬁ. €.8. Pandavam pandaVatulyav1ryah, sallottamam
Sal;asamanavargma, simhagatir nrsiphah etc. But the compa-
rison between>a person to a mountain Im order to suggest

the hugeness of his physique or that with lion to show the
stately gait of a person can be found already in the similes
in the Ram. So just in order to show the similarity of the
imagery many similes from the Ram. can be cited s=long with
these two contained in éuGaV.lcd and X.17. The description
of Rima, fof instance"wﬂen he comes out of his-palace to

go with Sumantra to see Daéératha presents Rama's picture
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with the same iusgery. Valmiki describes him by using a

1 which has also a lion as upaméha. The poet says

simile
that Rdma ceme out of his palace with Sumentra, like a lion
coming out of its cave which is its usual residence, and de-
scending the mountain. So here Rama is'compared to g lion.

At another place2 Vilmiki describes Rama and Laksmana by

- comparing them to a lion. Here also the poet describes Rama

. and Leksmana as being similar to the lious residing on a

peak of 4&ountain. So it can be seen that Aé%agho§a describ-
ing the persons by comparing them to a lion while climbing

a mountain has been influencea to some extent by such imagery
employed the author of the R&mZyana. For the expréssions

like siuhagatih and Nrsimhah many similes contained in
compounds can be shown. But that sorqgf comparison witha
lion in the matter df its gait and valour has a tinge of

tism
conventlonataen So it cannot be said exactly that particular

) - . =
1. pidcakarsma sumsntrena sfaha raimo nivedan&t /
parvatdd iva miskmemys simho giriguhiayah //
. I1.16.26

2 tax#as tu tasmln vijane vane tada "
mahabm;a¢_raghavaVamsa vardhenayg /
na taqybhayam sambhramam abhyupeyaxur
yathaiva 31mha£_girlsanugocara§v//
I1.53.35.



552

author is influenced by the image:y of ‘the Rim. when he
compares the pérsons to a lion in that manner. Yet the

two stanzas viz. II.26.16 and II1.53.135 do givex and idesa

as to how almost similar imagery is employed by t Aévagho§a

in his similes contained in Bu.Ca.V.l,cd and X.,17

While describing prince SiddhZrtha's condition as to
how he felt before he determined to move out of his palace,
As'vaghoga uses a simileﬁ(in.which he compares him to an
eiephant. He describes the condition of prince SiddhZrtha
in a very effective mammer. He says that 1he thoug%f;f
going out like sn elephant who had been constantly kept

inside the royal palace as a tame animal.

Similerly in one more similel

As'Vaghogg compares
Siddhfrtha with an elephent. In Bu.Ca.III.Z2cd he describes
SiddhBrtha while desiring to go out of the palace, and in
Bu.Ca.Vr25cd2 he describes him while entering the city,

Kapilvastu. There are a number of similes in the R8m.

1.(1) bahih prayandya cskBre buddhim -
‘ antargrahe néga ivavaruddhah/ Bu.Ca.III.Z2cd.
2.(i) Praviveds punah pﬁra@ na kZmad

vensbhimer iva maggalaq dvipendrah 7/

Bu.Cé.V.ZBCd.
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in which the elephant 1s taken as & standard 01 oomparlson

" Thus in. II.4O 421 Rama 1s compared to an elephant., .

In BkCQIII 90d281ddhartha golng out oi the palace is
_llkened to the moon enterln the mld—reglon to-gether w1th
" the constellatlons. With thls @tanza the szmlle conbalned in
‘N’IV.44.1égsqan‘bé Epmpared. We_fln@ almost'the same upamina ‘
in i%. Here in this simile Haﬁﬁﬁa% is described. The poet
' uses the moon, in the eompany of the constellatlons as the
- upamina. Thus if we . take the upandnas used 1n these similes

1nto con51deratlon we flnd that there is an apparent paralle-

- 1lsm'bgtween these similes- of,Yalmlkl and those of A%&agnoga.

1.(1) na hi tat puruéa vyﬁghfd‘&dkhada@ daré%nam‘pitu@ /
mtudea sahitu@‘ééktas‘totrﬁrdita iva dvipah //
. II,40.42.

- o -
2.(i) margam prapede sa@ysanuyaﬁras’
- candrah ssmaksartra ivantarikgam/

‘Bufalll,9cd.

‘ 5.(1) gatambude vyomnl v1suddhamanda1ah,
Ledva naksatraganopaso bhltah /7
" IV.44.16cd.
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In several slmlles Valmlkl has taken the sun as
" the upamana, to descrlbe ‘the ‘personal lustre ‘of his oha-'
" ‘racters. The s:.mlle in II. 1 330(11 descrlhes Rama by com—-
" paring him to the sun. ulmlla_ley in Bu. Ca.V.é?:abg Siddhisrtha
is compared to the sun for & similar purpose..Thus in

both these similes ’che persons are compared to the .sun

-7 in order to- descrlbe their personal 1ustre.

The author of\’éheﬂé’m.’ I,llas' -takez; Ind:r;a as a étandé,fd

- of. 'compérison. Thus in é. s:’unile:5 odcui‘riﬁg in the Aran;}ak’énda
h R'éwana, Surrounded by~ hls mlnlsters is descrlbed. In skefBu. G

B&&é&a-e:m, As vagfxosa descr1bes4 king S'uddnodana 1n

the same marmexr. S(uddhodana was surroun&ed by his mlnlsters

1. gunair viruruce TEmo d'iptaik.i‘vz-s'ﬁzya iv'éxps’ubhi@ /
-II.1.33cd.,
2. vigate divase tato vimanam ~
vapusa surya iva pradipya manal /
Bu. Ca. V. 4.5ab.

3. Sa dadarda v1managre révanam dlptateg asam /

upopav:.stam saolvair marudbhlr iva vasavam //

o III 32.4.
4. mrgaraj agatis -tato'bhyagacchan

nrpatim mantrigenair upasyamanam /.
Samltez}\ marutam iva jvalantam ‘
maghavantem tridive sana‘bkuméral} //
N ' _ Bu.Ca. V.27
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wheh'prinoe.ﬁiﬁdhartha approached him so the poet compares
him with Indra surrounded by gods. The oﬁly addition to the
idea conveyed by the simile in III.3%2.4 is the comparison
of Siddhartha with Sanatkuwmare approaching Indra. But

k that seems necessary because'of the ver& context. Thus

this simile of the Bu%éh;:eagéﬁsm pontained in Ram.III,

32.4.

But among the authors of the classiceal ggnskrit
literature, the influence .of the Hamdyana is séen definitely
on Kaliddsa. In case of the other earlier authors like
BhAsa and As’véghoga*éorrespondences‘and parallelisms can
be shown, whereas in case of Kflid&sa, definite -signs of
the’influenoe of the epic can be found even fegarding the

imagery employed by him.

Valmiki has describedAthe‘union between the hero and
the heroine of his‘epic by comparing such a union with that
of the moon with =a partieu;ap constellation. Thus he descri-~
bes the union between Rima and Sita by referring to that

between the constellat.on Citrd and Candra in a simile

1. Sa rimeh parne$dlayim Zsinah saha sitatyd /

Virarsja mehabghus’ citrayd candramg iva //III.17.4.
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A o
occug&ng‘iu the Aragyg—Kéqqa.*
Similarly whilé describing the couple of King
. Dilipa and his queen Sudaksina, Kgliddsa uses a simile1
in Eﬁ§£g;;;éa which also has theluniog between Candra and

the constellation Citrd as upalana.

Just as the coreespondence of. Pratizms II.10 is found
with I1.40.24sb regarding the -description of faithful
allegiance, similarly Kslid&sa also uses the same imagery
" of the shadow follcwing the object while describing Klqg
Dlllpa following the cow §urabh1 to attend to its care in

) 2
his Rasiewvemsss .

- VElmiki has described persons by comparing them to
a serpentiwekened due to the effect of Mantra and Ausadhi.

Thus in a simile contained II.12.5ab3 the poet describes

1. K&pyabhikhya tay&rkasid'vrajatoq fuddhavedayoh /
himaniriﬁktayor yoge éitra candarmasor iva//
Raghuﬁamea I.46.
2. Jalabhllasi jalam &dadsn@m chayeva tam bhupatlr anvagacchat,
' Raghaaamsa II.6cd.
3. mandale pannago ruddho mentrair iva mahaylsah /

II.12.5ab.
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King Daéaratha by comparing him to a sgrpeht weakened
on account of Mantra - gsome infatuating charm or spell
contained in“a a se@retwformula; and in a similel occuring
in’ the Aranyakanda he descripes a club by llkenlng 1t to

a she ciobra weakened by the effect of Nantra and Aﬁgadhl.
| | B )
In the same way Kyéidﬁsa describes King #ilipa while
flghtlng against Kumbhodara, a gana of god S'ankara by using
almost the same 1mageny.in a 31m11e2 in hls ﬁagz;;;;aa
Some correspondence can:be found' between the similes
used by Valmiki and K5lidasa, while they desoribe the beautyv

of a woman by comparlng her to a delicate creeper. Thus

A o
) while descrlblng Slta by a 51m11e3 occurlng in the bundar-

1. S& vidimz ééﬁ}r bhagna papata dnaranltale /
gadz mantraggabala;r vya11Va vinipstita //
T - IILzs.zs.
-2, ba#ypratlstambha v1vrddhamanyur '
' abhyarnam dzaskrtam asprsadbhih /
raja svatejobhir- adahytantar
) bhogmva mantra&gadh1ruddhav1ryah // k
' Raghuvamsa IL.22. ?.
3. na tve%a 31tam param”bnlgatam,‘ -
. pathi: sthite rajakule praJatam /A
.nlatam praphuezam iva gadhu jatam,
" dadarda tanvzm manasabhlgatam /-
a : V5,280 -
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.kénda;:V§1ﬁikr refers‘fo a creeperxaé upaména.!Kélidésa,
uses a similar- upaméana, whlle descrlblng queen Sudak81na,
in a 91m11e1 oceu;;ng 1n Raghuvamsa II1.7. It may appear

. that such a use of unamana 1s ‘rather conventlonal and the
1nfluenee of Vélmlkl can n net be proved d90151ve1y even if
‘that is accepted. for the seke oi argument, by mar.klnb such
a correspondence‘between these’ Slmlles, the similarity in
the ideas expressed by Valmiki and K&iid&sa can easily

be v1suallsed..So it seems that it can be safely concluded

that such ﬁklmilarity, is quite obv1ous between these two

similes.

The author of the Ram. hasfreferfed~to’the details
of a sacrifice in his siﬁilesﬁ It was quiteAné£ural,also»bé—
Cause in his times the whole culiure was Brahmenic, It
appears that this'ﬁétter has infiﬁéncga his successors -

also, because the culture was almost the same throughfoﬁt

il.kaaména niétfnya cadohadavyathan -

' praeliya manévazsva rardja .sa /

puranapatrapagamad a%antxaram :
1ateva sannaddhamanognapallava /7

Rag&avamea III 17
~.
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1 A
meny centuries. Thug in a simile occuzz‘.ng in the Uttara-

kanda, the poet refers to the fourth fire which is kept

in addition to the three fires usually 'kept in a sacrifice.
Simllarly in a slmllez occu;‘l’ng in Ragmee, V.25ab, King
Raghu describes ‘the Brahmin Kautsa a.s the fourth fire in a
sacrifice.

 Valmiki has described Rima and Leksmana by likening
them to the sun end the moon. In a e;imile8 occu;é.’ng in the
Balakenda, he describes‘ them referring to the sun and the
moon as the upamana. S:Lmilarly Ké‘lidasa describes in the

Ragbuv—amea, Rama and Laksmana in the same’ way by using 1 a

simile in which Candra and Surya figure as the upaména.

1. etesminnentare rama pulastyatanayo dvijeh / |
agnihotram upatisthac caturtha iva pé’vaka{l //
ViIi.9.14.
2. sa tvam pras’aste mahite madfye
vasans’ caturtho gt,l\ir 1vagnyagare /
Rag&m V.25ab.
3. thisayantdvimam dedem cendrasiry&vivambarem / -
| o I.5u.21ab.
4. lpkam andhatemasat kremoditau “
‘ rasmibhlh sasidivakaravxva /

Raghwﬁma XI.24c4d.
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It mey be due to the fact that for both$, Valmiki as well
as K3lidasa, the context and the persons whom they wanted
to describe were the seme. Thus there is an exact corres-

pondence between these two simiﬁles.

Now, just as Valmiki has described Sitd by comparing
her with the goddess Lekgni for her beauty, in the Ra@;{\w‘
vames K&liddsa has described Sitd in the same manner, using
almost the same expression‘. Thus in a similel o‘ccur&'.ng in

the Balskdnda, VElmiki describes SItE by comparing her with

Laksmi. Similerly Kzlid@isa describes her by using Laksgmi as

3 Vo,
upaména. In one more simile in Raghkwwewes, Kalidgsa
'S

describes S1t3 by comparing her with La.k§m€.

Valmiki has described S1td when she was in distress,

by comparing her to a lotus=-creeper tortured by heavy cold
: 4

of snowy winter. Thus in the two similes occux;z.ng in the

1. devat3bhih samd rupe sita Srir iva ripini /
I.77.2vef.
2. righavaya tanayam ayonijam
s /. .
rupinim sriyam iva nyavedayat /
© Nowwn.
Raghussmsa XI.47cd.
3. babhau tam anugacchanti videhddhipateh sutd /
pratieiddhdpi kaikeyyd laksmir iva gunonmukhi //
' - V O »
Raghuvemes XII.26.
4, (i) himahatanaliniva naa‘;{;as’obha'.

vyasanaparamparayétipidjaméné? / V.16.30ab
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Sundarakanda, Valmlkz. descx_'ibes S:Lta by compamng her to
. a 1otus-creeper withei:? gﬁe to heavy cold of winter. Simi-
larly Kalidasa descmbes :m the Meghaduta the beautlful
wife of Yaksa, suffering from the separation from‘her
_beloved',Yakga in a similez» which has lemqst the ‘same upamiha

viz. & lofcus-cxte'epef withered due to heavy cold.’

. Sdme correspondence of the ideas can définitely be
found in both Valmiki and Kalldasa, when they descmbe the
'throbblng eyes of their heroines by llkenlng them to a lotus
shaking due to the passing of a fish in the water on which

' the lotus stands. :Thus Vilimﬁki‘desriies sita's throbbing
eye by comparlng it to’ “such a lotus in'a 31m11e2 occurzing
in the Sundarakandaé Simlarly in Meghaduta of Kalidasa,

the Yakga describes .his wife as shg would appear when h&s

(i1) ekavenidhard aind bhartreintdpardyans /
bhﬁmiéayy'a"vivarr}é'ﬁgi" padminiva him’égéple // V.58.59¢c-60b.
1. "gﬁa:hitkaz}?h‘éql gurusi divéses'fe§u gacchatsu balam /
j&tan manye ‘s'is"irama:}fhitﬁm- ipadminfi'.‘m vé’nyaﬁp'ém //
| | U. Megha. 23cd.
g 2. praspanditazka.m na,yanam sukefya ' ‘
» mlna'.hatam padmam 1vabh1tamram / V.29 2¢d.
3. tvayyasanne nayanam uparlspandl sank’é mrgaksya
: mlnaksobha{ calakuvalayasmtulam esyatltl /
U.Mogn. 35cd.
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messenger viz. the cloud appears vefore her. Here also

' the poet deseribes the eye of Yakgapatn{.by comparing -to
such'a Iotus shaking dué to the passing of a fish in the
water. "

“ﬁ
S ~ — _ L .
- Before any correspondences between the %ém. and the ViK.

" Veremervesiyes of Kalidasa can be sghown, it is worthwhile

to noté the éorrequndences shown by Prbf.J.J.Pandya be tween
these two works. He w;itesl "His (i.e. Kaliéasas') unmattavedo
réj§ quite éofrespondé with unmétta iva 1ék§ygte, as Rama

is described in Arenyakanda.

Fot only has the general conception of a separated
lovers' wailings and wanderings been borrowed by K&lidasa
from Vilmiki, but he has also used certain fancies and even
" the veiy words of Valmiki, in this act which furnish a surer
pr&of of his borrowing. A striking example of fhis is Puru-
ravas' address to the Suhabhikéndé?éimouhtaina sargaksiti-
birtém ndtha dgg%ﬁ-saryéﬁi¢gasundafi / famé ranye van%oddeéé

" maya virshita tvayg // Vi&pamesxaséyaﬁ IV.25.

Now see how VYalmiki describes Rama addressing the

. Prasravana mountain,

1. Kalidasa's Indebtefiness to Vilmiki by Prof.d.Jd.Pandya
J.0.I. Vol.I. pp.343~-345, '
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moumbein uvaca ramo dharmatmd girim p_?asravalgf‘ékulam /
Kaceit ksitibhrtam natha drsta s?l}vélgasundari—_ / ramz ramye
venoddese maya virahitd tvayd // (III.64.298-30b) It is
clear that K&lid8sa has taken up the very words of Valmiki

substituting 'Sarva' for 'Kaceit'."

Prof., J.Jd.Pandya is right in observing this correspo-
ndence between the Ram. and Vikremewewssize. Similar corres-
pondences between these two works can easily be shown, regari-

ing the similes used by these poets.

Valmiki has described his characters being freed from
some éalamity or trouble by comparing them to the moon freeé
from an eclipse. Thus Valmiki describes Sita's face by
comparing it to the moon, freed from Hahu in a simile
occurring in the gimdra-—k‘é‘,gx@a. Similarly Pururavas, describes
the face of Urvadi using s similar upsm@na in a stanza®

addressed to her.

1. Vaktram babhdse smitadukladamstram /.

rihor umkhdc candra iva pramuktsh // V.29.cd.

™o B - _
2. etdh sutanu whkham te sakhysh paéyenti hemakutagatdh /
pratyagataprasdden candram’i%fopaplavén'muktg_ o //

Vikresmeruasirer 1.10.
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Valmiki has referred to a cloud together with lightn-
ing as upaména. in his similes. Thus in a simile occurring
in the gundara~k§n‘c1a‘véflm§ki, describesl Hanumat by . comparing
him to a cloud accompanied by flashes of the lightning.
Similarly in the Vikremvesiye of Kiliddsa the Gandharvs

from the heaven is described

king, Citraratha descending/by using a similar upamzna

as he was seen.by the heavenly dfamsels accompanying ur\raéi

Valmiki hes described the ideal of conjugal dLiove by
referring to the union.between Candra énd Rohix;:f. Thus in
the two similes® oceurring in the 3undrg—-k§:_x@a the poet
refers to Rama and Sita by comparing them to Candra and

Rohiz_ﬁ respectively. :
B Kb </
Similarly in the Abhisieneselsmrtziam of Kzlidiasa
. . N

1. pugpa?{ghenﬁnuviddhena n'a'névarx_lenaé vanarah / l
babhe}l megha ivodysn vei vidyudgana vibhisitah //-
. V.1.54. '
2. avarohati s{ail§gran.x taditvan iva toyadah /
' Vikremeswasiyem I.13cd.
3. (i) yogem anivecchs ramena Jadankeneva rohir_x?. /
B V.37, 26c4d.
(ii) tvam samesyasi ré;mex_la é}@as'éﬁkene%ra rohir;; //

'~ V.39.45cd.
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Dus#yanta pays complimentsl to S%kuntalé'on their second
 union on- the Hemakuta by comparlnD hlmself to Eéndﬁn&aad
Sakamtala to Rohlnl. Thus it appears that - tnere ig @ definiite

. simllarity of the ideas expressed in these stanzas of Valmlkl

and Kﬁlidasa.

Thus it will bg seen that there is a close similarity
between the ideas expressed by these two poets é#leas% in
some casés, and it éan.be'safely concluded on that account,
that K5lid&sa might have been influenced by Vélmiki as far
as the szmllarlty and parallellsms between thelr use of the

figures of speech and descriptive imagery is concerned.
Now, if we turn to Bhavabhilti some similarities can

o woiks. In 5
be found between the Ramayana and Re simile”™ occurring in the
shndarfkanda, the poet describes Hanumat by comparing him

to a oloud accompanled by,llghtning.

1. s%artlbnlnnamoha tamad? dlstya pramukhe sthlta31 me .-
sumuxhl / i .

uparagante éhéinah samupagata rohini yogam //

}

manaaaitémﬁm BII.22.
2. tatah pradlptalangulah sayldygd 1va toyadah /. '

bhavanagresu 1ankaya vicacEra mahakaplh [/
v.54,.8.



566
. . . WL.R.C.

Similarly, Bhavabhilti describes Ravana in his b4tere-
rempecari-ten in-a stanzgl occué?ig i? the Illact. It may
appear that there is just4the similarity of imagery between
these two descriptions given by V&lmiki end Bhavebhiiti. But
if we look to the correspondéhce of the ideas in similar
contexts, wé do find a st%ging’resemblance between the
descriptive imagery of these two poets. S0 Jjust as Vélmzki
describes Sfﬁé'by comparing her to the lightning sparkling
through a cloud while delineating the scene of the kidnapping
of Sftﬁ, Similarly Bhavabhuti also uses the same imagexy
whid®d describing that scene. If, we compare the simile2
of Valmiki, occufgﬁg in that context, with this stanza we

Ihak the imagevy Temnfrloyed Lbe, Thoo

findAﬁwo poets is almost the same.

A
In a simileg_occuggng the Ayodhya-kénda, the author

1. Khadgacchinna jat@yupaksatiritah sit@m calantim vahem

antarvyskulavidyudambuda iva dyam sbhyudasthad arih /
U-R.C. Bttararenaceritam III.43.cd.

2. sa padmaga?ri hem8bha ravanam janakatmaja /

vidyudhgna;Lg vidys dudubhe taptabhusana //
ITI.52.%6.

3. du'khe me du'kham akaror vrane ksaram ivadadhah /

réjéha@ pretabhavastham krtvd ramam ca tapasam //

11.73.3.
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has expressed the idea of adding misery to the miserable.
The stanza in which tihis simile occurs is a speech of .
Bharata addressed to Kaikey{. Here he rebukes his mother say-
’ing that her action was like the sprinkling of salt on a wound.
Now, such an ides is surely g matter of common experience,
and as such it is quite likely that such an idea may be found
to have been expressed by several authors. Thus Bhavebhuti
describes the sight of Kausalya witnessed by Janaka, by
using a similel containing an idea similar %o I1.73.3 in bis

Meinsoarita Janske was all the while thinking about the
calamities which Sit& had undergone, and so Kausalya's sight
in the hermitage of Valmiki was not so welcome as it had
been before. Thus it was natural that he should feel about

it in that way; just as Bharata felt about Kaikeyi's.

A
Thus a8ll these similes occugipg in the works of the

outstanding and prominent authors of the classieal.iénskrit
literature like Bh8sa, As'vaghosa K&lidd@sa énd Bhavabhuti

show that there is some correspondence and similarity in the
ideas expressed by the@, with those expressed by Vaimiki in

his similes. At times there is an exact and definite borrowing

o — -
l. ya egs, me jenah pi#rvam &sin murto mahotsayag,/
ksate kgaram ivasshyam jAtam tasyaiva daréanan.//

U R, C. Uttarevemscaritem IV.7,
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also. Noreover in- similar coﬁtgxts Valmiki as well as an
author of the classical work in Sanskrit ;express the idéa

by using almost the same wording and similsar iﬁégery. This
showé how Vélﬁiki has iﬁfluenced these authors belonging

to the classical §anskri§'li§erature; such a stud& shows
quite clearly that VAlmiki who has been celebrated as the
Adikavi has Ieft a deep mark of his influence and inspiration
upon the works of these reputed poets and authors.who

flourished in the period of the classical Sanskrit literature.



