
CHAPTER VII. ■

Valmiki as an Author - his knowledge, Held of Observa
tion and style*

It is believed that an author is known best through
his literary creation. It is also true that an author can
avoid the influence of his own personality, while composing
his work. But it cannot be established as an invariable fact

bthat an author's work does not contaM his personal influen- 
ce at all. Knowingly or unknowingly an author's work is sure 
to be coloured by his personality. In fact, there is nothing 
wrong in this? on the contrary such a personal influence 
yields a lot of information regarding an author.

VSlmiki, the author of the Ram, is noj exception to 

this general rule. He refers to almost every walk of life 
and this shows his extraordinary genius and versatile capa
city. He has a thorough knowledge of the mythological mate
rial which was known in his age. He alludes to various 
branches of knowledge like astrology, astronomy, vegetation 
and plantlife, poetics, music and such other subjects. All 
this goes to prove him. as an able creator of a remarkable 
work given to mankind..

fflaen we evaluate him as an author of an epic, the
first and foremost characteristic which at onqce draws our
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attention is Ms remarkable knowledge of mythology. His my

thological references as far as his similes are concerned 

include both - Yedie as well as popular mythology which 

was^on seen in a more developed form-in the Purahas and 

the literature based on the folk lore like the Brhatkatha.

It is quit*e certain that the Yedie literature preceded the 

epics and the Puranas. So the Vedic mythology can surely 

influence the author of the Barn. As for the mythology 

contained in the PurlSms, it can be said that the Ram. gives 

their mythology in an earlier form which is a sort of a 
transition from the Vedic mythology to the Puranic one.

A strong evidence for the influence of the Vedic 

mythology on the author is the abundance of references to 
Ind|a who is the most prominent figure in the Vedic mythology 

Indra has been referred to by the author for his strength, 

exploits and vigour. Indra appears to him to be a.king par 

excellence. In nearly more than 75 similes he has referred 

to Indra. He has referred to his thunderbolt - Yajra in

several similes. His exploits against the demons like, Yrtna
V\ h

Bala, Ha^LUCi ,.and Sambara.have been referred to by the author 

at many places and his enmity with the roeps and mountains 

is alluded to in many other similes. •

In the same way the a uthor refers to the other gods
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of tile Tedic pantheon, fhus he refers to Agni, Brhaspati, 
Taruna and such other gods. But as an observation supported 
by facts, it can be said that the Tedic characteristics reg
arding the mythology-of these gods are not ho completely 
seen in their case as they- are seen in thejcase of Indr a.

Bor Agni almost the same inherence of the Tedic mythology 
as in case of Indra is seen. But in th^case of Brhaspati

it is not so. Here in the epic, he is seen more as a preee-
W)ptor of the gods, devoid of his military exploits seen m
a.

the vedic mythology. He is mostly referred to when the 
author wants to emphasise the intellectual power of the 
person whom he describes.Similarly the author presents 

Asvins not as succoring deities as they are seen in the 
Tedas, but as an ideal for brotherhood. All these examples 
show that the Vedic mythology must have undergone a consider

able change by the time of epic. It is also found that other 
minor deities of the Tedic pantheon like Tisnu for instance 
see^fo rise to prominence in the epic.

Indra is invariably associated with the Tajra . 
in the Tedic mythology. Here, in the.epic also the author
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refers to Indra with his Vajra in several similes.1 She

V’O _ / ,1. (i) |tamoca raghavo blnin vajran iva satakratuh /

HI. 20.20. ab.

(ii) rat hen a ramam mahata kharas tam

samasasadendra ivodyatassnih /

III. 26. 38cd.

(iii) Sa raksasasatam hatva vajrenendra ivasuran /

V. 43.19cd.

(iv) jjjumoca visikhan ugrah vaj rah iva. satakratuh /

VI. 21.26cd.
(v) ajaghanendrajit kruddho vajreneva /atakratuh /

VI .43.18**.

(vi) nihatya tam vajradharaprabhavah /

. VI. 54.38a.

(vii) a^hendras^atrum tarasa" jaghaha
banena vaj rasa^isanniibhena^/^ a - i vaj £ 

Vajrena merum bhagavan ivendrah //
VI .*59.138.

(viii) Vajrahasto yatha sakrah,
VI. 67. 39a.

(ix) raksasya vinasaya vajram va;jradhaq[o yatha /
* /V

VI.84.21ab.

(x) lalatade/e ^hyahahijtd vajren^ndro yath£ealam /

VI. 7.39 ab.
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first two similes given in III.20.2Gab. and III.26.38cd 
refer to the fight of Rama with the demons in the handaka- 
ranya. The simile given in V.43.19.describes Hanumatj, while 
that contained VI.21.26cd describes Rama attacking the Samu- 
4dra. The simile in VI,43.18ab describes Indra|j:it while that 

in VI.54.38a refers to Angada. The simile in VI.59.138 
describing-Rama attacking Havana? while that in VI.67.39a. 
refers to Kumbhakama. The simile given in VI.84.2Iab is
a speech of Rama addressed, to Laksmaha. while that occuring

•

in VII.7.“39ab describes, a demon named Malin attacking god
Visnu.

* •

The author has referred to Indra with his Vajra or 
Indra attacking a demon with his Vajra in almost all these 
similes. This shows the' acquaintance of the author with the 
Vedic mythology because in the Vedas wherever the exploits
of Indra are described Vajra is invariably mentioned as his

v anguish his enemies.
The mythological traits regarding Indra seen here show that 
at least regarding the vajra the Vedic characteristics are 

retained in the epic.

In. the Vedas Indra is presented as conquering the 
demons with the help of Maruts, the group' deities in the Vedic 

pantheon. The author .of the Ram. also refers to them in' some

principal weapon which enables him to ]T
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similes. She former simile contained in 11.106.270-285 is 
a speech of Bharata addressed to Rama while the latter one 
occuring in IV.64.15 describes Ahgada who was followed by 
the army of the monkeys. In the former simile Indra is des
cribed as protecting with the help of the Maruts while in

i

the latter one he is described as being followed by the 
Maruts in some military exploits.

Indra has been considered as best among the gods and
as such he is given the honourable position of their paramount
ruler. His coronation has been described with due splendour

in the Aitareya Brahmana. Ihe author of the Him. also refers
' 2to Indra's coronation in some similes. The first simile

1

1. (i) abhisiktas tvam asmibhir ayodhyam palane vraja /
vijitya tarasa lokih aarudbhir iva vasavah //

II.106.27c-28b.
(ii) sa van. ax an am dhvajini parivaiyangadam babhau /

vasavam pari vary eva marutam vahini sthita // IV. 64.15.
2. (i) abhisincasva cadyaiva rajyena maghavah iv*a / II.104.8cd 

(ii) pravisya tvabhiniskrantam sugrivam vanarassabham /
abhyasincanta suhrdah sahasraksam ivamarah // IV. 26.22. 

(iii) abhyasincan naravyaghram prasannena sugandhina / 
salilena sahasraksam vasavo vasavam yatha //

VI. 131.61
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occuring in II,104.8cd is a speech of lharata addressed to 

Rama. She second simile given in IV.26.22 describes how 

Sugrivals coronation was performed by the monkeys, while that 

given in VI. 131.61 describes how Rama was anointed at the 

time of his coronation by the sages, ill these similes 

describe the coronation of Indra as far as the upamanas are 

concerned. The simile, by its very structure has a smaller 

scope as compared to the iindramahabhiseka described in 

full details in the Altereya Brahmana, yet the author has 

described the coronation of Indra in full pomp in his 

similes.

In several other similes the poet describes the 

exploits of Indra against the demons. His enmity with Vrtre^ 

so famous in the Vedic literature has been referred to by

the author in many similes when he wants to describe the
1

fierce combats between two warriors. Among the similes

1. (i) sa vrtra iva vajrena phenena namucir yatha / 

balo vendrasanihato nipapata hatah kharah //

III.30.28.
(ii) tayor yuddham abhud ghoram vrtravasavayor iva //

lV.16.29cd
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referring to the adventures of Indra, the first group of 

similes given in III.30.28 describes Indra killing Yrtra, 

lamuci and Bala. These similes are important because in

(ii4l) praptosmi papmaham imam vayasya

bhratur vadhat tvastravadhad ivendrah /
• • #

IV. 23.13cd.
(iv) viravasc a hatah samkhye raksaso bhimavikramah / 

vane ramena vikramya mahendreneva s'ambara'V/

V. 16.8,
(v) nananda hatva bharatigrajo rame

mahasuram vrtram ivamaradhipah /
• • •

VI. 67.19lcd.
(vi) mahavimardam samare may a saha tavadbhutam / 

adya bhutani pasyantu s/akras/ambaryoriva //

YI.76.77.
(vii) abhlksnam avivyadhatur mahabalam

mahahave s amb aravasavaviva /

YI.88.40cd.
v\

(viii) babhuva tumulam yuddham anyonyavadhakahksioh / 

anasadyam acintyam ca vrtravasavyor iva //

YI.100.31.
(ix) gatasur bhimavegas tu nairrutendro mahadyutih / 

papata syandanad bhumau vrti© vajrahato yatha //

VI.111.22.
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them the author refers to different ^weapons used by Indra 
to kill these three different demons. Here the author seems 

to believe that Indra killed Vrtra by using his Vajra, he 
killed Namuci by 'phena' i.e. foam of waters and he killed 
Bala by As'ani. The description though having details regard

ing the weapons does not differ from the descriptions given 

in the Vedas; and thus this description can be taken as a 
proof of author's close aquaintanee with the Vedic mythology. 

The similes given in IV.16.29cd, VI.67.191cd, VI.100.31 and
VI.111.22 refer to Indra's killing Vrtra. The similes

JZTcontained in IV.16.29ed and 100.31 specially refer to the.
A

terrible fight between Indra and Vrtra while that in 

VI.67.191ed describes the joy of Indra after killing Vrtra 

and that in VI.111.22 describes how Vrtra appeared after 
being killed by a blow of Vajra. The third simile in this 
connection given in IV.23.13cd describes Indra's killing 
Tvastr. Tvastr is known as the maker of Vajra. Here Indra is 

the-aaker-e#~¥af*a- said to have killed Tvastr. The Taittiriya 
Samhita ii of the Yajurveda, ii, and the ^atapatha Brahmana

, ■ 1

i,v,xii describe some quarrel between Indra a Tvastr 

because the latter had concealed Soma in order to take 
revenge for Indra's killing Visvarupa, the son of Tvastr.

The poet might have known these Vedic mythologocal accounts

relating to the quarrel between the two as it appears from 

his reference to the killing of Tvastr by Indra.
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The similes given in V.16.8, ¥1.76* *77 and VI.88*40cd
describe the fight between Sambara and Indra and Indra's

/consequent destruction of that demon. In Bgveda,Sambara is
described as the enemy of Bivodasa, a king and favourite
devotee of Indra. So to favour his devotee, Indra killed

/the demon. Here also, Indra is said to have killed Sambara. 
Thus all these similes describe the adventures of Indra in 
almost the same manner as is done in the Tedas an$ so they 

can be taken as evidences to show the author’s knowledge of 
the ¥edic mythology.

2In some similes the author/s has referred to Indra 
as striking the mountains with his Vajra. Thus the similes

1. uta dasam kaulitaram brhatah parvatad abhi /
• * * •

avahannindra sambaram // Rv.I¥. 30.14.
2. (i ) sa kumbhakarnostranikrttabahur

• •

mahendrakrttagra ivacalendrah / ?I.67.171ab
(ii) tavat prasahatah peturvajrakrtta ivacalah /

71.69.75cd.
(iii) narantako bhumitale papata

yathacalo vajranipatabhagnah /
?I.69.97cd.

(iv) vipothito bhumitale gatasuh
papata vajrabhihato yathadrih /

¥I.70.32cd.
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given in VI.67.171ab, VI.69.75cd, VI.69.97ed and VI.70.32cd 

describe ^the fall of a fighting demon warrior and for des

cribing that the author takes up the mountains struck by 

Vajra as a standard of comparison. Indra is known for his 

shattering the mountains to pieces in the mythology. So these 

similes show the accuracy of mythological accounts on the 

part of the author.

Ehe author has presented Agni as a sacrificial entity 

in many similes. He has also used Agni as upamaha, to describe 

the radiant personality of the characters of the epic.
1

Varuna has been given the place of upamaha in some similes.

In the first simile in II.1.4cd Varuna is mentioned with 
Ihdra to describe sitrughna and Bharat a; while in the 

latter simile in VI.41.35c.36b Varuna is described as the 

presiding deity of the sea. fhe idea that the presiding 

deity of the waters is Varuna does not seem to be Vedic. Its 

representation here shows a development in the mythology of 

Varuna, so it can be safely assumed that the Vedic mythology 

regarding Varuna must have undergone some change before 
VaLmlki flourished . Just as he has referred to Indra and

1. (i) ubhau bharata^atrughnau mahendravarunopamau /

II.1.4cd.
(ii) nanyo ramaddhi tad dvaram samarthah pariraksitum /

• • •

_ _ e. __ ' ,
ravanadhisthitam bhimam varun^neva sagaram //

VI.41.35c-36b.
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Varuna, lie refers to dual-deities at some places in the
W)

same manner and at times lie refers to ore than two deities
1 ^

together in his similes. The first simile given in 1.6.3cd 

describing Dasaratha refers to Indra and Kubera* The second 

simile contained in,11.1.39a describes Indra and Tama. The 

third simile given in III.3.15d describing the demon Viradha 

refers to Kala, intaka and Yama. These three, really speak

ing cannot be taken as three separate deities. Yama being 

generally known as the god of death, Kala and intaka can be 

taken to refer to two aspects of the same deity. The fourth

1. (i) dhanaisca sancayais'cahyaih sakra vaisravanopamah /

1.6.3cd.
, (ii) yamas^rasamo virye /

II. 1.39a.

(iii) viradhe raksase tasmin kalantakayamop ame /

. III. 3.15cd.
(iv.) pravesya sitadhigame tato mano

vanam surendraviva visnuvasavau /

III.68.38cd.

(v) rudrakalaviva kruddhau tadS tau raksasarjunam /

VII. 32.53cd
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simile given in III. 68'.38cd, -describes Rama and Laksmana
• • y

and refers to Visnu and Indra. ‘file fifth simile given In
VII.32.53ed describes Parasurama and Sahasra-f^una and
refers to Rudra and Kala. It is true that these deities do
not figure as dual deities in the Vedas. But such a method

w. _ w-of reference as seen in "Mitravarunsoji" MIndragni""^gnil’bmajt"

in the Vedas, seems to be adopted by the author and as
such they show his knowledge of the Vedic mythology.

3 1In |ome similes Brhaspati is taken as upamana. But

1. (i) buddhya br^hapates tylyo, III1.32a.
. • 5(ii) br|hapatisamo mata^., II. 1.39b.

(iii) Samyaya narendrena sakreneva brhaspatih/
* * * * *

(iv) brhaspatisamo. buddhya, 
(v) brhaspatisamam buddhya,

(vi) brhaspatisamo buddhya,

U-

II.5.22cd. 
IV.31.21.c.
IV. 54.4a.

V. 35.9c.

(vii) purastat prayaya^ ra^nah ^akrasyeva brhaspatih /

VII. 33.7ed.
|riii) buddhya brhaspates tylyah / VII.37.5c.

(ix)- p.rapto vakyavidam sresthah saksM iva brhaspatih /

VII.100.8ab
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his mythological characteristics are altogether changed.
He is mostly referred to for his intellactual capacity, and 
in some similes he is referred to as a friend of Indra and

j

a preceptor of the gods. Out of the nine similes referring
toto Brhaspati, six' similes eulogise his intelligence while 

the remaining three similes refer to his relation with Indra 
the King of gods.

!Ehe poet has also referred to V'isnu «, Sankara and 
Brahma the gods who have been extolled as the highest gods 
in the later Puranas. imong the references made to them, the 
mythological details which are found developed in the later 
Puranas are also found. (Thus they go to prove that the Bam. 
represents the earlier fona of the mythology contained and
developed in the later puranas so that as other mythological

*

references describing Indra, Agni, Varuna and Brhaspati show 
that the mythology in the epic shows a developed stage - a 
sort of change from the Vedic mythology, similarly these 
similes referring to Visnu and other gods suggest the earlier 
stage - a kind of a milestone - in the development of the 
mythology of the later Puranas.

1In similes the author has taken Visnu as upamaha. 

l.(i) Visnuna sadrs'o viiye, 1.1.18a.



583

Out of the eighteen similes refering to Yisnu, eight similes

l.(ii) Samanetum naravyaghram'visnum indrajnayayatha /

I.?0.6od.
(iii) ativa ramah susubh^titomaya

* A

vibhuh s'riya visnur ivamaresvarah /

I. ?7.30cd.
(iv) Subhrura yataiamraksah saksad visnur iva svayam /

II. 2.43ed.
(v) Cakrahasto yatha visnuh. v&asair, III* 23. £9a.

(vi) tri viler amakrto saham narayanam iva prajah /

IV.67.6cd.
, , V _
(vii) bha^isyati hi me rupam plavamanasya sagare /

• visnor vikramamanasya pura trin vikramahiva //

IY.67.26
- v /-

(viii) apanesyati mam bhar^ta t£attah sighram arindamah /
- asurebhyah sriyam dipt am visnus tribhir iva kramaik //

Y.21.28c-29b.
(ix) Vikramenopapannas/ ea yatha visnur mahayasah /

Y.34.29cd.
(x) draks^asyadyaiva vaidehi raghavam Sahalaks^manam / 

vyavasayasamayuktam visnum daityavadhe yatha //

Y. 37.24.
(xi) Timanair babubhir laiika sankirna bhuvirajate/d/

Yisndh padarn^ ivlka^am chaditam pandarair ghanaih //
VI. 24.10.
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referring to 7isnu, eight similes refer,to his three great
, • *

strides which he took to measure the universe in three 

steps after assuming a huge and cosmic form. Two other similes

contained in 71.56.38 and 71.59.128b refer to his fight with
\

1. (xii) tasyaiva rahtacakrena'nilo visnur ivihave /

Siras * ciccheda samare nikumbhas^ya ca saratheh // •

. 71.43.33.

(xiii) Sa virasobham abhajan mahakapih

Sametya raksansi nihatya narutih / 

mahasuram bhlmam amitranasanam,

-yathaiva visnur balinam camunakhe //
A

- 71.56.38.

(hit) t-am alokya mateatejah prad^drava sa raghavah /

vairocanim iva kruddho visnur abhyudyatayudhah /

71.59.I27c-128b.

(xv) , te tasya fSpam alokya yatha visnos trivikrame /

71.71.8ab,

,(xvi) drakyyanu me vikramam aprameyam

, visnor ivogram baliyajnavate / 71.73.Sab.

(xvii) vikramas te yatha visno rupam caivasvin^r iva /

711.37.5ab.
tu , __ _(xviii)uttasthatjL nagasayanaddharir narayano yatha /

. 711.37.lied.
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Bali, the King of demons. Shis shows that while referring 
to Visnu, the cosmic form of Visnu and the cosmic strides 
taken by him were constantly having the mind of the poet. 

This fact need not surprise us. The mytholfgy as depicted 
in the Earn.-is nearer to the mythology of the Vedas. In the

j

Bgveda Visnu has some hymns in his honour. But there he is 
a solar deity. His those wide strides are referred to in 
the Yedas also, and it is assumed by Vedic scholars - espe
cially the Western scholars, that these- three strides of 
Visnu should mean nothing but the three positions of the 
sun in the sky. The author of the Bam. also refers to the 
strides of Yisnu in the similes in which he presents Visnu 
as the the upamana. This shows that idle author is more 
closely .acquainted with the Vedic mythology. In the Purahas 
like the Bhagavata Vlll^Skandha the story of Bali and Vgmaaa 

is given in full details whereas in the Bam. Vi§nus fight 
with Bali is merely hinted in the similes while the great 
cosmic strides have been referred to by the author more than 
once so it oan be safely concluded that the version of this 
story as referred to by the author of the Bam. is definitely 
earlier than that of the Puranas.

t

The first simile contained in 1.1.18a describes the
valour of Visnu. The second simile given in I.?0.6cd refers
to some occasion when Yisnu was called by Indra while the
third simile given in I.7?.30cd refers.to his oonjugal rela

ys _tion with his spoise Laksmi, and the fourth simile given in
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II.2.43ci describes tile handsomeness of Visnu. Ehe two
• •

similes fifth and the twelfth contained in III.23.29a and 

VI,43.33 describe Visnu as having the Cakra in his hand.

This shows a tinge of the begining of the concept of Visnu 

as depicted in the later Puranas. In the Puranas. he is des

cribed as having S'ankha, cakra, Gada and Padma in his four 

hands. In the similes of the Ram. Visnu is not described 

with the whole paraphernalia about him, but hereCakra is 

specifically mentioned in these two similes.. Similarly the 

tenth simile given in V.37.24 refers to Visnu as killing 

the demons, and in the ei^iteenth simile in.this connection 

contained in VII.37.lied Visnu as rising up from his bed 

in the form of a great serpent is the referred to. So as 

far as the mythology about god Visnu |ds concerned it can 

be said that the similes in the Rain, referring to Visnu as 

upamaha show the stages of development from the Vedic mytho

logy to the Puranic one, the latter of course in germ - sli

ghtly visible - referring to some outsanding details .

1Similarly in some similes the author refers to 

1.(i } Sthanum devam ivacintyam, 1.22.10a.
t \ YV\U- _ ,
(ii) pragrhya s'araamkbyam ca tripuraghanam yatha sivam /

* A

1.74.19 cd.
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/ .Sankara and takes Mm as the upamaha. As compared with the 
similes referring to-Visnu as the up am ana, these similes 
referring to Sankara as the upamaha seem to lead to different

(iii) krtabhisekah sa raraja ramah
sitadyitiyah saha laksmanena / 

krtabhi seko gi riraj aputrya
rudrah sanandi bhagavah iresah // III.16.45.

(iv) rupam apratimam tasya ramasyakli§takarmah /
babhuva rupam kruddhasya rudrasyeva pinakinah //

III. 84.86 
•f

(v) sa taih parivrto ghorai^ raghavo raksasam ganaih / 
tithisviva mahadevo Yrtah parisadam ganaih //

III.S5.11c-18b.
(vi) yadi pasyet sa ramastvam rosadiptenacaksusa /

raksas tv am adya nirdagflho yatha rudrena manmathah //

III.56.10.
(Yii) tasya kruddhasya ramasya tathabhutasya dhimatah /

yu vf '
rudrasjr^ babhau tanuh //

III. 64.74.
(viii) ahgadenandraj it sardham valiputrena raksasah / 

ayudhyata mahate jas trambaken.a yathandhakah //
VI.43.6.

(ix) babhau vrto raksasar eq amukhya
bhdtair vrto rudra ivamaresah / VI.5y.9cd.

> * #

tripuram jaghrfiusah purvam
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conclusions, fflaese similes allow that the author knows all 

the details regarding the mythological characteristics of 

god Sankara. In these similes we can see the seeds of almost 

all the details which are fully depicted and delineated in

(x) atraisa raksodhipatir mahatma

bhutair vrto rudra ivavabhati / VI.59.24cd.

(xi) ardismdbhir vrto bhati bhutair iva mahesvarah /
* • . t

VI.71.13ed.

v\
(xii) ghoram prakrtya rupam tattasya krodhagijdmurchitam / 

babhuva rupam kruddhasya rudrasyeva durasadam //

VI.93.22e-23b.

so ’pasyannandinam tatra devas#adurtah sthitam / 

diptam sulam avastabhya dvitiyam iva sankaram //

VII. 16.13c-14b

mumoca tarn saram kruddhas tripure sankaro yatha /

VII.21.42cd.

yojayasva ratham sighram adya bhagirathi j alam / 

sirasa dharayisyami tryambakah parvate yatha //

(xiii)

(xiv)

(xv)

VII.46.20c-21b
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tlie later Puranas. Every anecdote and legend connected with 
/ .Sankara seems to have been referred to by the author in

these similes. One ,of the best examples of such an enumera-

. tion of. details is found in III. 15.43 where Bama is compared

with Sankara. Here Sankara is described as being anointed

together with his beloved wife, Uma, the daughter of the

Himalaya, and having the bull, nandin his .vehicle with him.

Ihe simile gives the picture of'Sankara in its full details.

Ihe first simile, in-this connection occu^ing in I.22.10a 
/.describes god Sankara as a god who is beyond the reach of 

mind. This shows the highest position given to god Sankara 

in the Saivite Puranas which come in vogue in the .later 

period. Ihe similes contained in I.74.19cd, III.64.74, and 

VII.21.42cd describe his shattering to pieces three cities - 

•tripura* in^the sky. Shis has been a well-known feat of 

adventure on the part of Sankara. Here the author describes 

this in his similes.’Ihe simile contained in III.24.26 

refers to the bow of god Sankara. It is quite famous as 

‘Pinaka1 which is the name given to it. Similarly the simile
'/i ■

given in VII.16.13c-14b refers to the Sula - the spear of 

god Sankara, having three points; and hence later on known 

as ’trisula'. God Sankara is known as the lord of Spirits 

and ghosts which are considered to be his ’ganas*. fhe author 

refers to god Sankara as surrounded and worshipped by these
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ganas - group of ghostj& and goblins in Ms similes. Thus 
the similes in III.25.11c-12b, YI.59.9cd, VI.59.24cd and 
VI,71.13cd describe god Sankara as being surrounded by the 
spirits and. ghosts. God Sankara is known as a principle 
responsible for the universal destruction; this trait of

'C
the god leads to the idea about Ms dangerous and frightening
form. The similes given in III.24.26 and VI.93.22c-23b. -

/
describe the dreadful form of god Sankara. The simile conta
ined in III.56.10 which is a speech of Sita addressed to 
Ravana, refers to god Sankara’a burning Kamadeva to ahhes. 
liis has been quite famous in the Indian literature. Kalidasa 
in Ms Kumara-sambhava, in the tMrd canto describes the 
destruction of Kamdeva in quite vivid and touching terms. 
Similarly the simile contained in VI.43.6 which describes 
the fitht between Indrajit and Angada refers to the fight 
between god Sankara and the demon- Andhaka. This fight has 

- also been quite popularly known in the later Pur anas. But
tthe most striking example of this sort of definition of the 

mythological details is found in the simile contained in 
VII.46.20c-21b . Here the famous incident known as the 
Gangavatarana is referred to by the poet. Bhagiratha, the 
kin^ of Ayodhya^ who after pleasing Ganga, got S’ankara 
ready to. receive the current of the heavenly Gan«)a falling 
on the earth on his head by soliciting Ms favour through
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severe penances. Sankara consequently stood on a rock of 
the Himalayas and received the current of §anga on his head. 
This has been referred to in this simile.

. Thus all these similes show that the author refers to
/ .almost all the details regarding god Sankara in his similes. 

In this connection before drawing any definite conclusion it
is worthwhile to note the opinion of Prof. E. I. Hopkins. He .

1 , remarks , "References act to Rudra - Siva as a great god are
not uncommon in Ramayana; but the force of the number of 
these is dissipated by the reflection that most of the 
references are to Rudra as battle-god and are introduced as 
similes. They are frequent enough to show, that Rudra was 
generally recognised as a fearsome $od, but they do not indi
cate that he was regarded as supreme." Here Hopkins is right

!

because from these similes it appears quite certain that the
/

author’s purpose is not to present god ^Sankara or Rudra as 
the supreme deity, but he simply takes him here as jspamana to 
describe his characters either as engaged in a battle or in 
their glory and splendour.

The author has referred to Brahma or Prajapati in some 
2similes in the Ran. These two names though different do seem

1. Epic Mythology, p.219. by E.W.Hopkins.
2. (i) sa caturbhir mahabhagaih putrair das^arathah priyaih / 

babhuva paramaprito devair iva pitamah // 1.18.32.
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to have aiiy different connotation. Eie author also refers to 

Brahma as Svayambhu, and Pitamaha, Lokapala and lokakrt.

All these designations show different aspects of the mytho

logy about Brahma. Brahma is known to have produced’ himself

(ii) pita dasaratho hrsto brahma lokadhipo yatha /

1.18.35cd.

(iii) rsimadhye sa tejasvi prajapatir ivaparah /

1.60.20cd.

(iv) sa sutaih krtagodahair vrtaj/^s tu nrpatis tada / 

lokap'alair ivabhati vrtah. saumyah prajapatih //

I. 72.25.

(v) tesam api mahateja rSno ratikarah pituh / 

svayambhur iva bhutaham babhuva gunavattarah //

II. 1.6.
, r. _

(vi) dadarsalai^krto raja prapatir iva prajah /

II.1.4?ed.
(vii) kartum arhati te raja vasavasyeva lokakrt^ /

-i II.16.22cd.
/(viii) anujanaai sarvahnah sokam utsrjya manada /

A- «

laksmanam mam ca si tan ca prajapatir ivatmajah //

II. 34.24.

(ix) upavistam mahabahum brahmanam iva sas'vatam /
< * ■ * >

II.99.28ab.

(x) sa ca sarvesu bhutesu pitimaha ivaparah /
* * £

IV.4.7cd
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and as such he is called Svayambhu. Of course, the legend 

about his being produced from the lotus which emerged from 

the navel of Narayana is also widely known. Yet at many 

places he is referred to as 'Svayambhu'. His appelation - 

Pitimbha^ is also very famous and similar is the case with 

the name lokakrt or lokapala. Brahma is taken to be the 

principle responsible for creation of the universe and as 

such he is known as Pitamaha - the Great-Grandfather - par 

excellence and in the- same capacity he is known as the loka

krt, the maker of the universe.

(xi) abhigamya mahabahum ramam aklistakarinam /

sthitah prangalayah sarve pitamahamivarsayah // IV.26.2.
* * * • *

(xii) ahgadam sampradhavanti pragapatim iva pragah /

YI,54.16ab.
(xiii) saumitrim saranam praptah pragapatim iva pragah /

YI.91.17ab.

(xiv) pulastyo nama brahmarsih saks&d. iva pitimahah /

YII.2.4cd.
_ co

(xv) uvaca ramam prahasan pi t amah^i ve svaram /

YII.31.5cd.
(xvi) pra^apatisamo hyasi, YII.37.5cd.

(xvii) mahipalasca sarve tvam pragapatim ivamarah /

niriksante mahatmanam lokanatham yatha vayam //

YI 1.83.11
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The similes given in 1.18.32, I.60.20cd, 1.72.25,

IV.26.2 and VII.83.11 describe Brahma as being surrounded or 

approached by other deities, lokapalas and sages. The"similes 

in 1.72.25, II.1.47cd, 11.34.24, VI.54.16ab, VI.91.17ab, 

VII.3?.5d and VII.83.11 refer to Brahma as the Prajapati.

This appelation means the creator and protector of the people, 

or the universal progenitor of the human race. The Puranas 

do refer■to other Prajapatis like Daksa, Xasyapa and Manu.

But Brahma is known as the Oheif Prajapati while these Daksa, 

Manu, Xasyapa etc. are known as the minor Prajapatis appoint- 

ed to fulfil the job of the propagation of the different 

species by Brahma-himself. So .the author’s reference to 

Brahma as the Prajapati in these similes suggests that the 

ideas and legends about Brahma, which have been developed 

and celebrated in the later Puranas were known to him. He 

does not refer to the details of such legends, but satisfies 

himself by referring to the main appMations given to that 

deity.

The similes given in 1.18.32, IV.4.7cd, IV.26.2,

VII.2.4cd and VII.31.5cd refer to Brahma as Pitamahaj and 

this name as it signifies the creative power of Brahma is 

quite justifiably applied to Brahma by the author. -Similarly 

the similes given in 1.18.25cd and VII.83.11 refer to 

Brahma as'lokadhipa' and 'lokanatha' which means that Brahma
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was considered as the ruler or acr protector of the world.

So all,' these similes which have Brahma as the upamiha seem 

to suggest that the author was conversant with the legends 

about this deity and these legends though not narrated with 

their full details in these similes, seem to have been ' 

passingly referred to by the author.

.Among the goddesses laksmi has been referred to by the
1

author of the Bam., as upamana in his similes. She reason

1. (i) devatabhih sarna rupe sita srir iva rupini /

. I.?7,29cd.

(ii) sitevinugatj^ laksmis tasya him nama durlabham /

II.44.l9cd.

(iii) ahgaragena divyena liptangi janakatmaja / 

s^obhayisyasi bhartaram yatha s^ir visnum avyayam //

11.118.20.

(iv) sa sukesi sunasoruh sarupa ca yasasvini / 

devateva vanasyasya raj ate srir ivapaxa //

III.34.15.

(v) tarn uttamam trilokanam padmahinam iva sriyam /

III.46.14cd,

(vi) tam drstvi navahemabham lokakantam iva sriyam /

V.16.6ab.
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for suck a use of up am ana is quite apparent. Laksmi is known, 
for her beauty. The author wanted to describe the beautiful 
heroine of his epic. So he has referred to Laksmi, mostly xh 
when he wanted to describe Sita and secondly he. referred to 
the goddess when he wanted to describe any other beautiful

(vii) sa pravista punas tatra dadarsa janakatmajam /
pratiksamanam svam eva bhrastapadmam iva sriyam //

¥1.34.16.
(viii) aniya ca vanat si tarn padmahLnam iva sriyam /

¥1.38. Sab.
(ix) tasya devavati narna dvitiya srir ivatmaja /

¥11.5.2ab.
(x) k any am duhitaram grhya Tina padmam iva sriyam /

¥11.9.2cd.
(xi) tvam hi sarvagunopeti a'ri* saksad iva putrj&ke /

¥II.9.8cd.
(xii) babhavanyatameva srih kantisridyutikirtibhih /

¥II.26.18ab.
(xiii) adrstapurva bhagavan kasyapyesa mahatmanah / 

patni srir iva sammohad virauti vxkrtanana //
¥11.49.3.

(xiv) pasyato me yatha nasta sita srir iva rupini /
¥II.98.4cd,
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ft,woman. Thusnthe similes occuring in i.77.29cd, 11.44.19cd,

11.118.20, III.34.15, III.46.14cd, V.16.6ab, VI.34.16,
VI.36.8ab, VII,49.3 and VII.98.4cd describe Sita. The simile

v _given in,VII.5.2ab describes Deva^ati, a daughter of a 
Gandharva named Grain ani. Ihe similes given in VII.9.2cd and 

VII.9.8cd describe Kaikasi a iaughter of a demon named Sumalin 
and thw simile contained in VII.26.18ab describes the. heavenly- 
nymph Rambha.

Mostly the author describes the beauty of the heroine
of the epic by comparing her with Laksmi. But he has taken

£ '

into consideration the association^ of Laksmi also. Thus, 
the lotus is always associated invariably with Laksmi. So 
he has taken Laksmi without the lotus which is usually her 
seat, as upamaha to describe women in distress or in some 
unusual condition. Ihis^sort of device has served the purpose 
of the author fully well. In this way the similes III.46.14cd 
VI,34.16, VI.36.18ab, VII.9.2cd describe Laksmi without 

lotus. In some of these similes he wants to emphasise the 
beauty of the women when he wants to describe. So he seems 
to point out only difference between them and Laksmi saying 
that they appeared verily like Laksmi, just without the 
lotus with which the original Laksmi is usually associated. 
Ihus it seems that the author uses this upamaha to describe 

the usual beauty as well as the condition in distress or under
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some extraordinary circumstances in case of women, Laksmi is 
associated with god Visnu, as his wife. So in order to empha- 
side such an ideal conjugal relation also he uses this 

upamaha, Baus the simile in 11.118.20 describes Rama and Sit a 
by comparing Rama to Visnu and Bita to laksmi. Bius it seems 
that the author is aware of the mythology regarding Laksmi,

9

in its details like the lotus as her seat or Visnu as her 
husband. It should be noted by the bye that in these similes, 
he does not refer to Laksmi's birth, which according to the 
mythological account was due to the churning of the ocean 
and Laksmi came out as one of the fourteen jewels.

/ ' 1
Bae ajithor has referred to AsTins in some similes . In 

these similes he wants to describe the fraternal relation 
between two brothers because the Asvins who are celebrated and

1. (i) bhratarau svarasampanavasinaviva rupinau /
I.4.10cd.

(ii) anujagmatur aksudrau pitamaham ivasVinau /
*

1.22.8ab.
(iii) asvinaviva rupena samupasthita yauvanau /

I.50.19ab.
(iT) Taniatam praTisantau tavasvinaviva mah^aram / 

• II. 58.10cd.
(v) anyonyasadrs'au Tiravubhau deyaviTasvinau /

IV.12.19ed
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eulogised as twins in the Rgveda are famous for their "brother
ly relation with each other. (They always appear together, fhus 
the similes contained in I.4.10cd and VII.93.19cd refers to 
Lava and Kusa the twin sons of Rama, fhe second simile given 
in 1.22.8ah describes Rama and laksmana who followed the 
sage Visvamitra, and similarly the similes given in I.50.19ab
11.58. lOcd refer to Rama and Laksmana. fhe simile in IV. 12._ * ' d.
19cd refers to Valin and Sugrivaj while that ocouring in 
VII.6.35cd describes the demon brothers Sumalin and ISlin 
talking to their eldest brother M&Lyavatj and the simile in 
VII.37.5fc refers to Rama.

Just as the Asvins are famous for their brotherly 
affection towards each otherj they are also famous for their 
handsomeness. Valmiki has referred to this trait of the 
A/vins in his similes. 2hus the similes in I.50.19ab and 

VII.37.5b refer to the handsomeness of the Asvins for compa
ring the persons described in them, finally, the simile in 
VII. 93.19cd refers to the relation of the AsVins with the 

Bhargavas. It is believed that the Asvins were originally

(vi) ucatur bhrataram jyestham asvinaviva Tasavam / VII.6.35cd
(vii) ruparn caivasvinor iva , VII. 37.5b.
(viii) samutsukau tau samam usatur nisam'

Yathasvinau bhargavaniti s ambitam /
VII.93.19cd
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excluded from the sacrificial share. Qyavana, a famous sage 
of the Bhargava family endowed them with the right to this 
sort of share in the sacrifice, in return of their obliga
tion of bestowing youth upon the old xgx sage. This Gyabana 
is a. famous vedic rsi also, he-is the author of BY.X.19.
He is referred to in tHe Aitareya Brahmana viix, 21 and the 
Satapatha Brahmana iv.1,5,1. Here the Alvins are said to have 

resorted to the B'iti of Bhargava. It may be presumed on the 
strength of this reference given in VTI.93.19cd, thht there 
must be some smrti-treatise composed by the Bhrgus or the . 
members of the Bhargava family and the Asvins might have 

. been known as the chief followers of the Bhargava Biti. So 
it appears that the author probably knows such a smrti work 
and alludes to it here. Thus this reference is important for 
this extra-information yielded by it. It seems probable that 
among the similes referring to the Asvins, it is only here 
that they are referred to by the author, taking into consi
deration their Yedic character of helping the sages of the
Bhirgava family. In the Bgveda, the episode has been referred

1fto in the hymns in honour of the Asvins. In BY. 1.116.10

1. jujuru|o nasatyota vavrirn
pramuncatam drapim iva cyavanat •/„ 

pratiratsm jahitasyayur dasra — • '
dit patim akrnutam kaninim // . BY. 1.116.10.
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the episode of Alvins helping the sager Cyavana by restoring 

him to youth is described. It might he due to this help 

that there must have been friendly relations between the 

sage and these deities and they might have followed the 

liti of the Bhargavas also. Excepting this simile in the 

rest of the similes referring to the Asvins, simply their 

characteristics of remaining always in tteins is referres to 

as an ideal of brotherhood.

Among other gods, the author refers to Kumara Karti-
1

keya in some of his similes. Ihus the similes in 71.47.21,

1. (i) tau drstva bhratarau tatra virau sa nararsabhau / 
s'ayanau pundarikasau kumaraviva pavaki //

71.47.21.
(ii) bahvantare marutim ajaghana

guhocalam krauncam ivograsaktya /

7I.67.19cd

(iii) tatah sa raksasl garbham ghanagarbhasamaprabham /
- ci Yt .

prasuta man^aram gatva gahga garbham ivag^ijam //

7II.4.24.
(iv) skandotsrsteva sa saktir govindakaranihsrta /

711,8.12.
(v) riiroda lisur atyartham sisuh saravan"yatha / 711.35.22cd.

/ 'A

(vi) abhisiktas tu satrughno babhau cadityasannibhah / 

abhisiktah pur a skandah sendrair iva marudganaih. //

711.63.14c-15b
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ITI1.4.24, VII.35§22cd refer to the birth of Kumara Kartikeya 

and the simile given in VI.67.19cd describes one of the 

exploits of kartikeya while the simile given in VII.63.14c- 

15b describes his anointation as the supreme commander of 

the divine armies performed by gods together with Indra. Die 

simile given in VII.8.12ab refers to his discharging a missile 

towards an enemy.

Among these references alluding to Kartikeya these 

referring to his birth are worthy of note., It is believed 

according to one legend that Kartikeya was bom in a peculiar 

way. Without the intervention of Parvati, the generative 

energy of god Siva was cast' into the fire and from it Gahga, 

the sacred river received it. Sven she could not bear the kx 

heat and lustre of it so she left it in a forest of canes 

•situated on the bank and there the bowas born and after

wards brought up by six Krttikas and hence his name Karti

keya. It.seems probable that this nythologica! account 

regarding the birth of Kstrtikeya, which has been very well 

celebrated in the later Puranas like the Siva Pur an a, Matsaya 

Purina and Visnu Purana is referred to by the author in his 

similesj $hen he seems to describe or hint at the birth of 

Kartikeya. Dius the word^ 'Pavaki' in VI,4*7.21 shows that 

the author knew Kumara Kartikeya to have been produced from 

Pavaka i.e. Agni. Die simile given in VII.4.24 which describes 

the birth of Sukes^ a demon and a son of Vidyutke^a and
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Alaka^ankata, refers to the legend of Kartikeya’s birth in 
detail. From it we learn about .the birth of Kartikeya. Gangs, 

gave birth to the son who was deposited in her womb by Agni - 
that is how it relates the story of the birth. Tnat exactly 
tallies with the account of Kartikeya’s birth narrated in 
the later Puranas..Similarly the simile given in YII. 35.22ed 
describes the exact location of his birth. It describes that 

' the baby cried loudly in the forest of canes. This is also 
one of the details about his birth. Thus it appears from 
these similes that the author was conversant with the legend 
of Kartikeya’s birth and adventures and he must have known 
the earlier version of the legend according to which he 

describes in these similes. In fact in the Rim. 1.35-57, he 
narrates the whole story in detail, of course he seems to 
have a different version of the legend before him. In his

- ' ' tnarration, Parvati also pays her part. The only important
A

detail in the narration is that while she was about to 
conceive*, she was requested by the gods to refrain from it
and being enraged at that she cursed the gods that they

1would not be having any progeny. The curse of Parvati

1. ityuktva salilam grhya p*arvati bhaskarapsabha / 
samanyur asapat savan krodhasamraktalocana // 
yasman nivarita caham samgata putrakamyaya / 
apatyam svesuudaresu notpadayitumarhatha // 
adyaprabhrti y’usmakam apra^Sh santu patnayah /

1.36.2£e-23d
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suggests the part played by her in the birth of Kartikeya. 

After she was debarred from receiving that generative energy
t i*

of Siva, Agni’s help was solicted and from Agni it was 
passed on to G-ahga who ultimately bore the foetus and pro

duced the child. So that is the version of the legend as 

described in the Hamayana. In his similes, the author refers ' 
only to some details about the birth as well as the famous 

adventures of Kumara Kartikeya.

Among other mythological deities, the author refers
1to Suparna or Garuda in a number of similes. In these similes

1. (i) Ihxh pranan apaharisyami garutman amrtam yatha /

III.30.Sod.
(ii) tau bhimabalavikrahtau suparnasamaveginau / 17.16.25ab
(iii) daksya vikramasampannah paksiraja ivaparah / 17.66.33cd.

(iv) garudasaya samo jave, III.67.28fe.
*

(v) utpatisya^ viciksepa paksiraja ivoragam / 7.1.33c d.
(vi) Spate paksisanghanam paksiraja ivababhau /i-7.l.80ab , 
(viii) Mano harasi me bhiru suparna^ pannagam yatha /,

7.20.29cd.
J(ix) udharisyati vegena vainateya ivorgan / 7.2i.28ab.
A* *

(x) sa pannagam ivadaya sjahurantam vinatasutah /

7.42.40cd.
(xi) kapir maho^ragaqj grhya ivandaiesvarah /

7.47.35b.
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ruda has been referred tojss the king of birds - and the

author uses the word Pa'ksiraja for him, (Cf.IY.66.33cd,
V.1.33cd. V.l.SOab) he also uses the word 'Andaje^vardiJ for

Caruda, which also means the same. Garuda is said to have
been the son of the sage Kadyapa and Yinata and hence he is
known as Yainateya. (Of. Y. 21.28ab and Y.42.40ed.) He is
famous for his en^mity with serpents, because they are the

children of his stepmother Kadru. (This has been referred to
in Y. 20.29 cd. Y.21.28ab. Y.42.40cd and V.47.35ab. It is

w) ibelieved that Garuda brou^at A^*tmectar from heaven. Shis 
has-been referred to in' III.30.5cd Thus these similes show 
that the author knew the legend about Garuda.

The author also' refers to some minor divinities like
Kainadeva, Eati, K^bera and others. Similarly he also alludes
to semi-divine mythical entities like Yaksas, Kinnaras and

odharvas. He refers to the sages^b^th famous and otherwise. 
He describes with the help of upamanas referring to some fa
mous heroes and kings like^ayati, Nahusa etc. and finally 

he refers to some famous women also specially when he wants 
to describe the chastity and fidelity of his women characters 
All these references do give the idea about the wealth 
of his knowledge and the wide of range of his reference.
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Thus in his similes1 he refers to these mythological,

■ ..
1. (i ) mal*yamanah pravasrais *ca .vadakai

* XA^
rabhistuto vais' ravano yatha yayajb.

11.16.47ed.
(ii) raja sarvasya lokasya devo vaisravano yatha /

Y.34.29ab.
(iii) virar&ja gadapanih kubera iva samyuge /

YI. 69. 33ab .
(iv) tacchiro raksasendrasya cakrakrttam vibhisanam / 

■ papateurudhirodgari pura rahus'iro yatha //

YII.7.44cd.
(▼) Satya vadi madhurvag devo vac as patir yatha /

» _ / —rupavan subhagah Sriman Kax&nfpa, iva murtiman // 
___ Y, 34.30.

_(vi) a sad ad a vane r£mai$ kandarpam iva umpinam /

YI.95.6cd.
(vii) Sltam padmapala saksim manmathasya ratim yatha /

Y.15.30ab.
. __ / j _ Cj
(viii; Kausalya susubhe tena pufcrenamita tjfasa / 

yatha varena devan am aditir vajrapanina //

II.l.S.
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.divine and semi divine-entities. Such similes are really

1. (ix) distya putragunair yukto mariea iva kasy&pak /
II. £.49od.

(x)-Gandkarva raja pratimam loke vikhyatapaurusam /
II. 3.28ab.

(xI0 G-andharvara jap rat imam bkartarm idam abravit /
II.37.lied.

(xii) ekavenim drdham badkva gatasatveva kinnari.
II.10.9ab.

(xiii) kina kimvatak parsva kinnareneva kinnari /
II.12.?4ab.

(xiv) pratas tvaassaabkisekta.ki yauvarajye naradkipah / 
pita das^atkak pritya yayati nakuso yatka.//

* t

II.5.10.
(xv) tirnaprati^jnas eavanat punar esyamyakam purim / 

yayatir iva rajarsik pura kitva punar divam //
II.21.47.

(xvi) yayatira iva punyante devalokatparieyutam /
IV. l?.10ab.

(xvii) arundkati vasistkam ca rokini sasinam yatka / • 
lopam^dra yatkagastyam sukanyacyavanam yatka // 
Savitri satyavantam oa kapilam srimati yatka / 
Sa^-das^m madayantiva kesini sagaram yatka // 
naisadkam damayanti^a bkaimi patimanuvrta / 
tatkakam iksvakuvaram ramam patim auuvrata //

V. 24.11c-13b.
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many, occuajing quite frequently and hence all of them cannot 
be taken for consideration. The epic being a big work, the 
author has full scope to refer to these mythological and 
other sort of entities and he does refer to them in his 
similes also just as he refers to them at other places in 
his epic. So only the representative similes can be examined.

hs
In the similes occuring in II.16.47ed, V. 34.29ab. 

and YI.69.33ab the autHor refers to kubera. He is referred 
to as Yaisravana and the author is right in this reference as 
Kubera is known to be the son of the sage Visravas. In Y.34. 
29ab Kubera is described as the king of the world. It seems 
a bit exaggerated. But it can be taken to mean his financial 
supremacy, because popularly fcub era is known to be the chief 

treasurer of gods and an owner of unimaginable and enormuos 
wealth.

The simile in YII.?.44cd. refers to mythological 
episode related with the Samudramanthana, the churning of the 
ocean which is known to have been done jointly by the gods 
and the demons with the help of god Visnu. The simile narrates 
an incident which took place at the time of the distribution
of the nectar which was obtained by that churning as one of

VO
the precious things fro^the ocean. A demon named Raliu crept
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stealltily in the line of gods. It was agreed by both the 

gods and the demons that the nectar would be seamed the 
first to the gods and then to the demons.-Rahu who knew the 
trick of the distributor, who was none else, but Mohinl, 
the form assumed by Yis$nu to infatuate the demons by the 

Exquisite feminine beauty and give away the whole stock of 
nectar to gods. Visnu in the form of lohini came to know 

the trick of Rahu and with a blow of his Sudarsana Gakra 
cut the throat of Eihu who was just devouring the nectar 

and had not yet let it pass below his throat. The simile in 
VII.7.44ed refers to that incident of cutting off of the 
head of the demon Rahu.

•Ihe similes.in Y.34.30, VI.95.6od and Y.15.30ab. 
refer to god Kamadeva and his wife Rati. Kamadeva is known 
as a standard for the handsomeness foJjpen and his wife Rati 

is known as a standard of beauty for women. Here in these 
similes Rama is-compared firstly with Vacaspati for his 

pleasing speech and for his handsomehess he is compared with 
Kamadeva. Similarly Sita is compared with Rati.

/ _In the same way Kausalya and Das’aratha are compared 
to Aditi and Kasyapa respectively in the similes given in
11.18 and II.2.49cd Kas’yapa and Aditi are quite ancient
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mythical names and they are known as the parent's of all 
the gods. In the Pur anas Kasyapa is known' as the father of 
both gods and demons, because he had two wives - Aditi, the 
mother of the gods and Diti. the mother of the demons. So 
the author has quite rightly chosen Kasyapa and Aditi 

as upamanas to describe a father and. a mother having an ideal 

son like Rama. • -

Ehe similes contained in 11.3.28-ab. II. 37.lied, II.10.

9ab, 11.12.74ab etc., refer to semi-divine beings like Gandha-

rvas and Kinnaras. She simile in 11.12.74ab refers to the 
at

habit^of Kinnaras; and describes them as residing on the 
Himalayas, which is traditionally believed to be their usual
residence. ^

• • &
fhe similes in II.5.10, 11.21.47 and IY?17.10ab show

ithat the author did not refer merely to gods and demigods 
in his mythological allusions. But he sometimes referred to 

human heroes also. Ihus these similes refer to tthe celebra
ted kin^ lahusa and his son *^ayati, the two famous kings of 

the lunar race of the Ksatriyas. anus a was fortunate enough 
to succeed to Indra's throne. But due to his arrogance he 

fell due from'that high position. In the simile in II.5.10 
there is no reference to his fall from heaven which is 

more known about him. Here simply his anointing his son

•i j
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while performing the ceremony of the latter's coronation is
referred to for comparing has'aratha with lahusa and Hama
with'^-ayati. Yayati, like Ms father, on the strength of his
merits attained to heaven. But he was also a chip of the old
block. So he fell from there due to his demerits and exhaus- 

KL
tion of his me^tiorious actions. So in the similes given in 
11.21.47 and IlT.17.10ab the author refers to ^ayati' s return 
from heaven.

She last group of similes, in this connection - conta
ined in Y.24.11c-13b refers to several sages and heroes toge
ther with their beloved wives, ;just to put forth the ideal <f 

Jconugal love and life. These similes together with those
referring to lahusa and ^ayati suggest that the author rarely

tefers to human heroes for comparison. But when he could
afford to do sm, he did refer to them if they served as

1ideals. Bor this Prof. K. A. Subrahmanya Iyer remarks,"It 
is ;just in this connection, while Sita *s devotion to Hama 
is being described that one finds an allusion to old charact
ers, fi-ndo an allusion to old characters, legendaiy or histo
rical, which is, otherwise so rare a feature in the Ram.

Prof.Iyer seems to be right in his remark. It may be
~ r I- O- R," •
1. Journal of - Qrtg!Tfa3>Heogareh. p.345.
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ti^e case tliat ■ there was perhaps no such popular or legendery 
material so well flourished before Yalmiki^ so—well flourished. 
bofoye-^alfflartei and hence such references are not found in 
plenty in the Bam.

In these similes the author refers to Arundhati and 
Yasistha, ^andra and Bohini, LopamndrsT and Agastya, |(apila 
and Srimati, Sa^dasa and Madayanti |(esini and Sagara, Bala 

and Damayanti and such other ideal conugal pairs becauseA.
here the purpose of Sita was to declare her ideal and self
less demotion to Hama. Out of- the persons referred to'here, 
many are fairly known. Only some of them seem to be distant 
and not known so much. It may be due to their legendaiy 
character that they appear to be so little known, e.g. Kapila
is known as a sage. But his wife drimati is not so famous.

_Saidas a is known in the Pur anas as the Kalmasapada. Hal a and 
Damayanti are quite well known for their conjugal love. Thus 
in these similes the a uthor refers to the human persons ins
tead of gods and demi-gods.

These similes, which contain mythological references, 
are important because they show the extent of the popular 
and nythological legends and traditions in vogue at the 
time when the epic was composed and it also gives a proof 
of the wide knowledge regarding the mythology on the part 
of the author, and finally as tnese references show the
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later Purahie mythology in its earlier form, they become all 
the more important on that account, !he autUor gives referen
ces in his similes, pertaining to other branches of knowledge 
also. Ihese references are also important as they give us 
information regarding the verstaile genius and knowledge of

-yvCju^J f A-e_^txvJt.X tfi_a
the author. ‘Ihus, next in importance to the mythological to 
the planets, stars constellations etc. with regard to their 
position in the sky or their relation with each other sjfcow

that his knowledge of astrology, and astronomy was fairly,
' vdeep. In a number of similes he refers to the planets like 

sun, moon, RShu, Budha AnjJaraka and others. Similarly he 
refers to different constellateons like Rohini, Gitra, Punar- 
vasu, Pusya etc. He has referred to the solar and lunar 
eclipse in many similes. He gives the juxta-position or hints 
at the distance £>dtween the moon on the one hand and the 
constellations on-the other. Moreover he refers to the moon 
entering or reaching several constellations. All these refe
rences which are thus contained in thfisCsimiles show that 
this sort of frequent reference to the position of stars 
planets and constellations would have been possible only 
if the author had a sufficient knowledge of astronomy and 
astrology.

According to the principles of Astrology a planet -
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Graha is most favourable when, it is on the right path or in 

its own place. This seems to have been suggested in a simile 

in the iyodhyakahda. The stanza in which the simile occurs 
is a speech of Das^ratha addressed to Kaikeyi. He imagines 

the happiness of the people who would be able to see Bama 

after his return from the forests, because he himself felt 

sure that he would not be able to see him again. So he says 

-they would be able to see R§ma, returned from the forests 
and happy like Sukra on his right pathjL This shows that the 

sight of a planet in its own place is the most favourable 

one. That is a primary principle of astrology which seems to 
have been referred to here by the author.

2
In some other similes the author refers to the rela

tion of different planets with particular constellations.

1. nivrtta vanavasam tarn ayodhyam punar agatam /
draksyanti sukhino ramam ^ukram margagatam yatha //

II.64.71c-72b.
, v , h, „ .

2. (i) pravisannasramapadam vy^ocata mahamunih /
saliva gatanlharah punarvasusamanfcitah //

1.29.25.
T

(ii) tam candram iva pusyena yuktam dha^mabhrtam varam /

II.2.12ab.
(iii) sa ram ah pamasalayam aslnah saha sltaya /

Kr _ , .
vitarajja mahabahus citraya candrama iva //. III.17.4.
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All such relations and conjunctions which are technically

called ’yutis' in the Jyotisasastra, have different repur-
Ail

cussions on personal life./Such technical details cannot 

he taken for an elaborate discussion. But it seems quite 

certain that the author must have known this science of 

astrology in its details; and that seems quite probable also 

because Vedangas, the auxilliary sciences which are known 

to be as an essential group of treatises for Vedic studies, 

right from the ancient times, include Jyotisa as a Vedanga. 

So it is quite likely that the author must have known the 

principles of Jyotisa.

JL.
In the similes occuring in 1.29.25 and VI. 71.24cd 

Oandra's union with constellation Pumarvasu is described. 

Similarly the similes contained in II.2.12ab4 and III.17.4 

describe Gandra uniting with Pusya and Oitra respectively. 

All these unions of Gandra with the constellations Punarvasu, 

Pusya and Oitra, as the trend of these passages shows and 

as it is believed as a principle of Jyotisasastra, seem to 

be favourable one. But that is one side of the matter. 02he

(iv) abhyavartata vaidehim citram iva sanaiscarah /

III.46.10ab.
(v) jagraha ravanah sitam budhah khejrohinim iva /

III.46.16cd.

(vi) punarvasavantargatam purnabimbam ivaindavam /
Vl.71.24od.

/
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author also refers to such unions between a constellation 

and a planet, which are not favourable. She union of Oitra

with Sani and that of Bohini with Budha for instance
■K,

referred to in the similes occuring in III.46.10ab andA.

III.49.16aB are unfavourable unions. Thus it can be fairly 

and safely assumed that the author's knowledge of astrology 

is seen from these similes.

The author refers to the sun-eclipse as well as the
1

moon-eclipse in some similes, which show his knowledge of 

astrology and astronomy, because such eclipses.have been-

treated as regards their causes and effects by both these
the /

sciences. The author has used the sun or/ioomn eclipse as

1. (i) tan kharo dravato drstva nivartya rusitah svayam / 

ram am evabhidudrava rahuacandramasam yatha //

III.27.20c-f
(ii) tatas tayor apaye tu sunye si tarn yatha sukham /

SL _ / _
nirbadho harisyami rahuscandraprabham iva //

A. *

III. 36.20.
V -

(iii) ta cchlaksnasu^yaktamrdu^alapam
tasya mukham kuncitakes^bharam / 

raksovas'am nunam upagataiya

na bhrajate rahumukhe yathenduh // III.63.9.
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upamaha to describe the characters of the epic/ When they
»

are in some adverse situation. The phenomenon of eclipse is 

itself a subject of astronomy. But on investigation of these 

similes whioh refer to such an eclipse, it may,be found that 

the phenomenon is not presented by the author strictly in the 

light of astronomy. Only the basis of this representation,

(iv) ityevam uktah sugrivo valina bhratrsauhrdat / 

&arsam tyaktva punar dino grahagrasta ivodurat //

IV. 22.17.
(v) tam drstva vadanan mulctam candram rahumukhad iva /

V, I.16?ab.
(vi) grajsyamanam yatha candram purnam parvani rahuna /

V.I.192cd.
(vii) Taktra^ babhase smitas'ukladamstram

rahor mukhac candra iva pramuktah /

V.29.7cd.
/ v(viii) sa sruta vafnarendras tu laksmaneneritam vacah /

tadasin nisprablu/tyartham grahagrasta ivimsuman // .

V. 35.36.

(ix) caru tad v ad an am tasyastamrasukl^atek^am / 

asobhata visalaksya rahumukta ivodurat //

V.35.86c-87b.

(x) babhuva harsodagram ca rahumukta ivodurat /
*-v * •

V. 36.5cd
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viz. the eclipse itself may "be known as a matter pertaining 
to astronomy. She author has more or less presented it on 
the basis of mythology regarding the eclipse. 3his mythology 
refers to the incident of the .Samudramanthana already 
referred to. ¥isnu cut off the head of Bahu, and it is 
believed that to avenge this treatment of Suiya and Oandra, 
Rahu swallows them at the, time of the eclipse.

So the similes contained in III.27.20c-f, III.36.20, 
III.63.9, 17.22.17, ¥.1.167ab, V.1.192od, ¥.29.?cd, ¥.35.36, 
¥.35-86c-87b, ¥.36.5cd, ¥I.67.176cd and ¥II.44.15cd refer 

to the moon-eclipse; and the simile/ in ¥I,67.189cd refers to 
the sun-eclipse. She simile in ¥.l.l@2cd describes the 

exact time of a moon-eclipse. lye word 'parvani* used in the 
simile, suggests that the moon-eclipse occured at a specific 
time. The word ’parvan’ itself means the time when the moon 

or any planet for the matter of that passes through a point

(xi) dudrava ram am sahasabhigarjan
rahur yatha candram ivSitaxikse / ¥I.67.176cd.

(xii) sa devalokasya tamo nihatya
suryo yatha rahumukhad vimuktah / ¥I.67.189cd.

(xiii) te tu dsstva mukham tasya sagraham sasinam yatha/
¥11.44.15cd.
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where tke orbit intersects the eclipse. So it appears that 
this sort of a detail of an astronomical principle might 
have been known to the author. Thus these similes which refer 
to the eclipse through describing it on the basis of mytho
logy seem to show some astronomical knowledge on the part of 
the author as their background.

1In some similes the author refers to the union or 
opposition between the planets just as he refers to the 
union between Candra and different Haksatras. The simile 
given in 11.99.41 describes the union between Surya and 
Sukra and that between Gandra and Br^haspati. The similes 
given in 17.12.17 and 71.54.28c-29b describe the opposition 

between Budha and Arigaraka i.e. Mangala. Similarly the simile 
given in 7.17.24cd describes the constellation of Bohini to 
have been in the vicinity of some planet.

1. (i) tat ah sumantrena guhena caiva 
samiyatu rajasutavaranye / 

divakaras'caiva nisakarasca
yathambare sukra-brhaspatibhyam // 11.99.41.

(ii) tatah sutumulam yuddham valisugrivayor abhut /
gagane grahayor ghoram budhangarakayor iva // 17.12.17.

(iii) tabhih parivrtam tatra sagraham iva rohinim / 7.17.24cd.
, % IA_ / .(iv) rudhirodgarinajb tau tu praharair j anitasramau /

babhuvatuh suvikrantavahgarakabudhaviva // 71.54.28c-29b..
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Thus all these similes which have some reference 

either directly or indirectly to astrology and astronomy 

show that the author of the Bam. must have been conversant 

with these "branches of knowledge.

Together with the similes showing the extent of the 

author’s wide knowledge, the similes showing his field of 

observation are also wotth considering. In such similes he 

refers to a variety of things which suggest how varied his 

interests and tastes were and how keen his observation was. 

Thus he refers to many animals like, elephants, serpents, 

cows, fish, deer, lions, crocodiles, bulls, tigers, dogs, 

cats, rats, monkeys and boars in his similes as the upamanas. 

He refers to birds like krauncas, peacocks, cranes, kuraris, 

cakravakas, salabhas, swans, owls, crows, syenas, wasps, 

eagles, vultures etc. He refers to the trees and creepers 

like sals, kim^uka, sallaki, s/almali, ka^ikara, cocoanut, 

nyagrodha etc.

1
Thus in his similes he refers many such animals

1. (i) vimada iva mataiigah sahtavegah payodharah /

I?.30.24cd.

(ii) apasyans tah striyah sarva hat am nagavadhum iva/

ri.65.25ab.
^ 'ks '

(iii) baddhavatsa yatha dhenuj 11.40.43c,
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which are ordinary, harmless beasts as well as those of 

prey, fhus in the simile given in IV.30.24cd he refers to 

the elephants, in II.65.25ab he refers to female eoSara, and

(iv) sa tunna iva tisnena pratodena hayottamah /A* *

II* 14 * 2 3s,b •
(v) muhurtam api jivavo ;jalen matsyavivodhrtau /

i 11*53* 31 ccL*cuK
(vi) prasya simho rudatim mrgimiva, II.20.50d.

(vii) avaryamanah praviveda sarathih

prabhutaratnam makaro yatharnavam / II.15.49cd.
■c

(viii) gatim khara ivasvasya ta£ksasyeva patatrinah / 

anuga^ntum na daktir me gatim tava mahipate //

II. 105.6.

(±x) svayam eva hatah pitra jjalajenatmajo yatha /

11.71.22cd.
(x) babhuva narasardulsh, , IV. 31.30a.

(xi) marjaraviva bhaksarthe vitasthaie muhurmnhnh /
• •

VI.40.22cd.
a, __(xii) na hi &andham upaghraya ramalaksipanyostvaya /

’ *A

sakyam sandarsane s&hatum suna sardulayoriva //

V.21*31c-32b.Tfi

(xiii) parvatad iva niskramya si^ho giriguhasayah /

II. 16.26ab.
(xiv) varaharudhirabhena sucina ca sugandhina / 11.16.9ab.

V y
(xv) marjarena yatha sarpah sarpena yathakhatfah/ VII.7.21cd.
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in 11.14.23ab lie refers to a horse. In the simile oecuring 

in 11.53.31cd the poet refers to the fish whereas in the 

similes contained in 11.16.26ab and 11.53.31cd he refers to 

a lion and a deer. In II.16.26ab he describes a lion as 

residing in a care situated on a mountain. That shows his 

exactness of representation. In II.15.49cd he refers to a 

crocodile entering a sea. In II.105.6 he describes a donkey 

who cannot imitate the gait of a horse. In II. 71.22cd he 

describes an acquatic creature which devours its own off
spring. In the similes^ given in IT.31.30a and 7.21.31c- 

32ab he refers to tigers and dogs, and in 7.21.31c-32ab he 
says, how dogs cannot stand the attack of a|tiger and run away 

simply on having its smell. In 71.40.22cd and ill.7.21cd he 

describes cats and rats, But in 7II.7.21cd he seems to desc

ribe a peculiar habit of the cats namely that of fighting 

with each other for food; whereas in 711. ?.21cd he ee£kesx 

says that the snakes run away through fear of cats and the 

rats run away through fear of snakes. In 11.16.9ab the 

poet refers to the blood of a boar.

Thus all these similes show how vivid is the field of

observation of the poet as far as the animal-world is 

concerned.
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1
Similarly he refers to the birds also in his similes.

In the similes given in II. 76.21ab ahd III.63.lied the 

author refers to krauncis and kuraris respectively for their 

shrill and loud cry. In II.2.17cd he refers to the peacocks 

giving out loud ciy on seeing a Mg rainy cloud. In III.25.11ab

/ /1. (i) krauneinam iva narinam ninadah tatra s'usruve /

II.76.21ab.
(ii) vrstimantam mahamegham nar dan tarn iva barhanak /

II.2.17cd.

(iii) sailendram iva dharabhir varsamana balakah /

III.25.11ab
Y>U- _

(iv) ainam vinadam kurariva dina

mu£t avaty ay at a kantanetra / III. 63. lied.

(v) s'alabha iva sanchadya medinim sampratasthire /

IY.45.3ab.

(vi) nihanyad antaram labdhva uluka iva vayasah /

VI.17.28cd.
V. /-

(vii) puspakasya babanjus te sighram madhukareuiva /
* A

VII.21.2?ab.

(viii) nipapata sila bhumau grdhra cakram ivakulam /

VE.98.14cd.
(ix) salabha iva kedaram Waka iva pavakam /

yathamrtaghatam dam®a makara iva camavam //

VII.7.4.
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tr

he refers to the cranes which fly along with the clouds* In 
the simile in IY.45.3ah he seems to refer to the locusts 
who fly in the sky covering the whole region over which they 

pass. He refers to an owl, killing a crow from a distance in 
VI.17.28cdj and in V11.21.7ab he refers to the wasps. In 
VI.98.14cd ggfggg takes a group of vultures referring to its 

peculiar habit of flying in groups. He refers to minor flying 
insects like the locust falling on the crops in the fields, 

mosquitoes or gnats falling in fire and the stihging insects 
in VII.7.4.

Thus these similes show that the author's range of 
reference was quite far, and wide.

Just as the author refers to the animals, hihds and
insects, • similarly he refers to various plants, trees and

1creepers in his similes. In the similes occuring in VI.65.56cd

1. (i) petur dharanyam hahavah plavahga
nikrttamula iva salavrksah / VI.65.56cd.

(ii) gatraprakampadvy athita habhuva
vatoddhata si kadaliva tanvi / III.47.49cd.

(iii) athoksitah sonitatoyavisr&vaih
supuspita^oka ivahiloddhatalj / IV.16.39ab.

/ /W-(iv) tavubhau ca prakasete puspitaviva kims^kau /
VI.45.9cd.
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and ¥1.28.2 lie refers to Sala and lyagrodha. In ¥1.28.2 lie

shows his knowledge regarding the vegetation and growth of

this trees. Hyagrodha (ficus Indica) is a sort of a ksira-

vrksa iee. oozing out milky juice when eut at its trunk. It 
see'ms

probably a banyan tree. The author says that these Byagrodhas

grow in abundance in the Gangetic region. Similarly he says

that the Sala trees grow in plenty on the Himlilayas. In the
h,

simile occuring in III.47.49cd the poet refers to a plain- 

tain tree. In I¥.16.39ab he. refers to As^ka (Jonesia Asoka 

Roxb). He refers to a tree named Kimsuka in ¥1.45.9cd and in
* * i

¥I.89.37ab he refers to SSlmali (Bombax Hejstaphyllum) and 

Kimsuka; and in III.29.14cd he refers to a coeoanut-fruit. 

Thus these similes show his knowledge of trees, plants and 

vegetation. Such similes can be found almost in the whole 

of the Bam. and all of them more or less show the author 

was a keen observer of Bature.

If we look to the style of the author, some peculia

rities of it can also be found. He ordinarily uses some

(v) mumoca baspam subhrsam pravepita

gajendrahastabhihateva sallaki /

(vi) sapuspaviva nispatrau vane salmalikim^ukau jfc ¥I.89.37ab.
(vii) adya te patayisyami siras tala^alam yatha/ III.29.14cd 

(viii) sthita^ pasyasi yin etan matt Si iva mahadvipan /

Wyagrodhan iva gangeyan salan haimavatatt iva //

¥1.28.2
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concrete objects as upamshas. These include so,many things 
like gods, demigods, animals, birds and trees. But sometimes 
he chooses to take up abstract ideas as upamanas also.

h~
A simile oceuring in the Sundarakanda has a well-1 *

polished language as upamaha. Hanumat saw Sita for the first 
time in the As'okavanika. She had not put on any ornaments;
as it was quite natural that the ornaments would not be 

proper in her that sort of adverse condition. The poet says 
that Hanumat could recognise her with difficulty as she was 

devoid of ornaments, like a language which is devoid of any 
polish of decorum and ornamentation and conveying altogether 
a different meaning not at all intended by the speaker.

This shows that the author chose the abstract things for his 
upamanas. Here to describe Sita he compares her to an 
unpolished and unoafcnamented speech.

1. dukhen^bubudhe sitam hanuman analaftkrtam /

samskarena yatha hlnam vacam arthantaram gatam //

7.15.39
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Similarly in some other similes also he resorts 
to this device of refering to thejabstract ideas as upamanas. 

In both the groups of similes the author wants to describe 
the heroine of the epic,in her| unusual and adverse condi

tion when she was under imprisionment in the As'okavanika.
So the author seems to be quite justified in taking up 
these different abstract objects in unusual conditions as
upamana in these similes. Thus he refers to Sita by saying

0that she appeared like the memory confused due to doubts' 
and like the wealth on the line of decline; she appeared 
like the cTondifence or faith which has been rooted out; 
and like the hope which.has been conf^ro&ted with the 
difficulties of remaining unaccomplished. Sxta looked like 
<Sn accomplishment which is mixed with trouble. She was 
seen as intelligence defiled by vice and she looked like

1. (i) tam smrtim iva sahdighjtm rddhim nipatitam iva /
vihatam iva oa s'raddham as’am pratihatam iva //

$ — 1 /sopasar|gam yatha JjfiMhim buddhim sakalusam iva /
abhutenapavadena kirtim nipatitam iva //

¥.15.33.34.
(ii) Sannlm iva mahakirtim sSraddham iva vimahitam /

prajnam iva pariksinam as am'pratihatam iva //
♦ ' *

¥.19.11.
(iii) ayatim iva vidh^yastam, ■ ¥. 19.222a.
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fame which, has been denounced due to an unprecedented

charge. The other group of similes in V.,19.11. also

describes Sita in the sa me way as it is done in Y. 15.

33-34. In V. 19.. 12a. She is compared to the future hopes t
_$ 4vcwov

which have been devastated. Thus, all these ^imiles trough ^ 

these abstract things upamahas serve their purposes well.

Such examples are re&lly worthy of note from the point of 

view of .style as they show his scholarly attitude in present

ing such descriptions. -

Such examples of his stylistic peculiarities can be 

seen throughout the whole of the epic. He has sued mostly

the similes which are called Purna upama in the later .works
\

on Poetics by the Poeticians like Mammata and Visvanatha.

He has also used other kinds of similes. Thus he uses similes 

contained in compounds.' He uses similes haying one or more 

of the four ingredients of upama dropped in them. These 

are called Iaiptopama by the later poeticians. But he never 

uses the most varied subdivisions of upama like the upamas
, - ' i

framed by Kyac, or By an suffices i.e. the similes constructed 

by using verbal and denominative forms. Over and above 
these kinds of similes he uses what are ca lied similesjby 

accumulation’ by Prof. J.Gonda in his book - ’’Remarks on 
the Similes in Sanskrit literature.".
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Ry the term accumulative similes Prof. J. Gouda seems 

to hint at the pilling up of similes in a particular context 

or presenting a series of similes. He notes several examples 

of such piling up of similes done by the author of the Ram.

He says, In the Ram. this figure is met with several times
_ o ' - ' '
I chose a number of different types from the fourth sarga

(it should be KSnda) when Asura Dundubhi challenges the

Ring of the monkeys Valin; his appearance is like that of

a cloud! pravrsiva mahameghaJa«.stoyapurno nabhastjUale.'
(lV.11.25cd) he shakes the ground like a.drum (IV.11.26ct)

dundubhir dundubhir yatha,"with his horn he scrapes the

gate like an-elephant then Valin comes out in a hurry with

his wives like the -moon -with the stars J now the last com-
t _ >

parison which no doubt puns upon Tara, Valin’s wife looks
DM

less natural. See also IV. 16.22ff. Single caabat between

Valin and Sugriva*. Sugriva, spitting out blood resembles

. ,4a mountain with waterfalls. (IV.16.22) Valin struck by a .

1. Remarks on Similes in Sanskrit literature, p.62 by 
$rof. ,J. Gonda.

2. nanarda kampayan bhumim dundubhir dundubhir yatha /

IV.11.26c.

3. antahpuragato vali srtva S’abdam amarsan ah / 
nispapata saha stribhis tarabhir iva candramah/

IV.ll. 28
4. abhavacehoniifodgari sdf'pida iva parvatah /

IV.16.22cd.
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Sala ^tree like a great mountain "by tlxe thunderbolt
1 t"(17.16.23cd) , he is perplexed and toWsters like a vessel

A*

on” the seaj sunk by the overwhelming weight of. her load 

(17.16.24) , they rushed to fight like the sun and moon 
fighting-in the sky. (17.16.25)^ "Prof. Gonday Similarly 

quotes and refers to 17.23.17-19 where Hila takes out the 

arrow from Kalin's body. He quotes 17.27.14-16 where Hama 

describes describes the splendid scenery on the Prasravana 

mountain. He also quotes 17.28.8fjr* Where Hama describes' 

the rains and is reminded-of Sit a and remarks that we find 

almost one continued string of similes. He quotes 17.34.1
and says^1 2 3.......... although this is an accumulation of similes

in a very emotional passage, the repeated allusion to Tara 

and.the nature of one or two of the similes render it arti

ficial to some extents.

1. gatresvabhihato vali vajreneva mahagirih /

^ 17.16.23cd.
2. Sa tu vali praca^itah salfetadanavihv.alah /

__ ■ _ «L'
‘Jurubhara samakranta nauh sasartheva s^figare /

17. IS. 24
U- _ \ju IA- IA-

3. ta^bhimabala^vikrahta^ suparnasamaveginaj4_/

p ravrddh aij^gho ravapusc and rasu ry avivambjfia^ //

- 17.16.26.

Remarks on Similes in Sanskrit literature
k*--

p. 62-63 Prof. J.Gonaa.
4.
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He remarks^ regarding such, accumulation of similes 

"Although, in places we find an archaic specimen (e.g. IV.

14.21, at the end of a Sarga, dravanti ca mrgah lighram
- / . _ Ta- ~ v _

hhagna iva rane hayah / patanti ca khaga bhjLmaj^ ksinapunya

iva grahah // (with parallelism) in the main the aceummula-

tion of similes is found,in a more advanced'stages the

similes are larger, the images are occasionally less natural

and more than once the- accumulation is too great to be a

phenomenon of spontaneous speech.M

Urns this kind of accumulation of similes is a 

peculiar characteristic of the s#yle of the author of the 

Ram. Prof. J.Gonda is right in saying that this kind of 

accummulation is found in a more advanced stage. Such places 

where this sort of accumulation of similes can be seen are 

quite considerably many in the Ram. fhey are more elaborate 

than thjjjse already quoted by Prof. Gonda.Such an example 

of a more elaborate type of accumulation of similes, is 

found in 11.114 -where the gloomy condition of Ayodhya" as 

seen by Bharata after his return from Citrakuta is described. 

Here the author uses as many as,21 similes at a single 

instance and refers to a variety of things like dark night 

(11.114.2ed) Rohini afflicted by a plan#t (11.114.3cd)
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a dried up river (I1.114.‘4cd) smokeless flame of fire ( 

II.114.5) army in which the warriors are killed (11.114.

sacrifice (I1.114.8cd) cow forsaken by bulls (ll.114.9cd)

and constellations concealed (I1.114.-13cd) a market place 

without customers (ll.114.14cd) a water place;Prapa which 

is broken^ a string of bow, broken and fallen on the ground.^

an emaciated maiden, a well.having l©s4^1otuses^body tor-
~C

mented by sorrow and- devoid of arnaments, luste of the sun 

concealed by the black cl&uds and an old and tame mare 

killed by an opposing army. (II.114.15e"d-21ab)

Thus the author takes up so many objects in adverse 

or unusual conditions to describe iyodbya at thisJuncture.

If we closely look to the list of all these upamahas, it 

may be’ felt that Prof.Sonda is right in his remarks, because 

all of these standards of comparison do not seem to be 

natural or rather quite indispensable for the desired 

effect. It appears that the author wants tq describe the 

condition of Ayodhya as well as the height of the sorrow, 

felt by Bharata. So in order to bring out this effect the ■

6cd) soundless wave of water

a new necklace devoid of good pearls and gems (11.114.lOod) 

a fallen star from the sky (11.114.lied) a forest creeper 

scorched by a configuration (11.114.12cd) sky having moon

i** ltst~
h T /~v *4—i inz-m *
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author seems to burst out in this long series of similes.

Such other - example of an elaborate accumulation of
\ ’ (

similes -is found in Y.19. where the autfior describes the 

distressed condition of Sita when she suffered the imprisi- 

onment in the Aso+havanika. Here the. author uses more than 

30 similes at one place. He refers ‘to vamious objects, 

concrete as well as abstract, ;to describe Sita in this 

pitiable condition.'.This whole passage seems to be devised 

for an intended effect by the author and'-the elements of 

artificiality of style are clearly visible in it.

Other similes1 examples of an accumulation of similes 

wnich can be- called really artistic and poetic are found in 

the description of Havana's harem as seen by Ilanumat conta

ined in Y.9.20*-29 There ha describes his harem together with 

the ladies sleeping in it. Similarly he gives a description 

of Havana surrounded-by these" ladies J. which is given in 

Y.9.36-70. These descriptions' are no doubt quite elaborate 

but they are beautiful and charming on'account of the poetic 

and literary merits. , . '

- One more point regarding the sjbgfcle of the author 

is that he uses some similes with a specific purpose of 

creating some desired' effect. For example he uses similes
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in which the Prismatic Diction'*' can he found as it is 

called by Prof. Gonda. Such prismatic diction can he found 
when ah almost incredible event is related. She examples 
of such a stylistic usage can he found at several places in 
the epic. In her speech addressed to.RsTvana Sita ■eemphasixeSn A

C :how it was unconceivable and impossible .for him to have
tc Eherself as -his spouse .or, beloved. She says that it was'just 

like, a wretched sinner desiring to get good and meritorious 
Siddhis- or blessings of hevanely joy. Similarly at another 
place the autnor uses this type of similes which show 
prismatic diction. Here in 71.131.Sab Bharata wants to convey 
the impropriety of-his holding over the reins of the kingdom 
when Rama’was there to rule the kingdom in a more fefined 
AND proper way and when it was his right to succgd to the 
throne.-So he thinks his reigning the kingdom to be as

1. - Remarks on Similes in Sanskrit Literatue £.63 

- Prof. J.Gonda.
a- _2. na mam prarfchayitB} yhktam susiddhim iva papakrt-/

V. 21.4ab. ,
, , y _ '3. gatim khara lyasvasya hamsasye^a ca vayasah /

7I.131._5ab. ..
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improper and unconceivable as a donkey getting itself ready 

to run -in tiae fashion and manner of a horse or a crow. . 

imitating a swan and' trying to be exactly like it. Similarly 
in a speech"** addressed to .BaS|a, Vibhi§aJja says how impossible 

it was that Sita might have been killed by Ihdrajit as it 

was reported by Hanuma,t to Rama. Hanumat. while he. fought 

with Indrajit, -was deluded by the latter, with his creation 

of an illusoiy scene in-which he was seen as killing Sita.

So Hanumat told Rama about Sita's death' and hence he felt
i ' (

very sorry and yas unconscious. On hearing that VibMqana 

turned up there and told how impossible"it was. He said 

that such an action on the part of Indrajit was as impossi

ble as the drying up in case of an ocean. Here the author's 

intention to hint at such a clear, impossibility is quite 

distinetly visible in this speech of Vibhisana. So it will 

be seen that in the similes of the Ram. what is called by 

Prof. Honda as prismatic diction'is found to nave its scope.

Another feature of Valmiki's style is the originality 

of his imagery which is found in his similes. B'efa/re any

——— — ! h -
1. manajendrartafupena yaduktaaj ca ian^uinata /

v / ■ -

tadayuktam aham manye sagarsyejia soqanam //

. VI.84.9.



636 .

examples for showing his originality are cited, the_opinion 

of Prof,K.A..Subrahmanya Iyer on this point should be noted.

He writes in his articles on - "Studies in the Imagery of 

the Ram.,% As to the other question, namely when we are to 

know that an image is the product of Yalmiki's own imagina

tion, the answer is not easy to give. So say positively 

that it occurs "nowhere else than in the Ram. would necessiate 

a very laborious research and one is not quite certain that 

the result would be quite decisive. Mere presence or absence 

of an image in works^than the Ram. would be no proof of its 

popular origin or otherwie. Here we shall have to rely more 

on the nature of the image itself. Popular images are likely 

to be af a simple nature. Complex images are likely to be 

the products of -particular minds. There are also some images 

which are not exactly complex., but so striking, so beautiful 

so peculiar that one feels they cannot have mere popular 

origin. One feels that not everybody can' think of them. I 

realise that the test is rather subjective, but I also feel _ 

that in some cases at least, it is an unfailing test.-".

Some exaples of such imageiy which according to

1. Studies in the Imagery of the' Ram. by Prof. K.A.Subra- 

manya Iyer - J.O.R. Yol. IY. p.36.
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Prof. Iyer is a product of Talmiki’s own imagination are

also given by him and over and above these examples some

others can be given in this connection. All of them show,
that the author .is strikingly original. One such example"^

as quoted by Prof. Iyer occurs in the description of the

rainy season given in the Kiskindha kanda. Here the sky is

described as a love sick person. -Similarly in the same
description the mountains are described as Brahmacarins.1 2

In the former example the author takes up all the details

regarding the symptoms of the sickness due-to love agony,
vHeading sighs, application of sandalwood-paste, paleness 

etc. have been referred to- and described in details by the 

author., She slow wind is the sigh of agony on the part of 

the sky. The reddish colour of the twilight plays the part 

of the red sandal-wood paste applied to the body in such a 

love lorn condition. The pale clouds in the sky,' suggest its

1. mandamarutani^sva sam

sandhya candanranjitam / 

apaj?4uj aladam bhati

Kamaturan ivambaram // IT.28.6. ■
2. meghakrsnlgindhara

. __ dhSrayajnopavitinah / 

m^rutapurit aguhah

pradhita iva parvatah // T.28.10.
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over all palenes^. All these go to make- it a complete pic
ture of a love-j£orn person which exactly fits in with 
regard to the sky. Similarly in the second example the black 
clouds resting on the pountains play the role of the skin 
of a black antelope the showers perform the part of the

O-ysacred thread, and the blowing wind rushing into the caves 
is equal to the’ Pranayaina performed by the celibates and 
in that way the whole description exactly suggests the idea 
of a perfect Brahmacarin.' , ■- •

These and such other1 illustrations can be . taken to 
show the beauty of the descriptions as well as the imagery 
of the author in its true and original spirit.

/

Prof. Iyer calls these as instances of eenta#- 
o IX-c^ntiru^ed metaphors or metaphors worked .out in, detail. He 

remarks that though an element or two in each metaphor may be 
,of a popular nature,-the-combination of the different ele
ments into a whole is the work of the poet.

His term ^continued metaphor* need not be confounded 

with the term Rup|ka given to a figure of speech by the 
Alahkarikas. It seems to be a term given specially to these 
.examples .which deal with all the details-of -the.-upamana as 
well as' the upamsaaa. In fact, these, examples are nothing

/V. ‘ . - t

more than a detailed and .elaborate vakyaga upamaa*, because
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some distinction from Eupaka and metaphor’*" as it is under
stood in English literature is quite evident.

Thus all these similes show how embellished and 
polished was the style of the author of the Ram. Some of' 
his similes are really gems in a literary form as it were.

Prom his similes the heights which Valmiki reached 
regarding perfectness of art and technique can be gauged and 
similarly from his references to the god world, the human 
world and the animal world, the extent and range of his 
reference, his deep and extensive knowledge and his wide 
field of observation can be known. Thus on their investiga
tion the venerable picture of Valmiki as the author of 
this epic - one of the valuable literacy works of the world 
emerges, and the revered sage - a sort of a storehouse of 
art, knowledge literature, genins^intellect and imagination 
appears at the distant horizon of our mental firmament 
having his lustrous and unshakable position in the 
literature.


