CHAPTER VII. -

7

Vg;m{ki as an Author - his owledge, Field of Observa-
tion and style.

It is believed that an author is known best through
his literary creation. It is also true that an author can
avoid the influence of‘his oﬁn personality, while composing
his work. But it cannot be established as an invariable fact
that an suthor's work does not contaiizhis personal influen-
ce at all., Knowingly or unknowingly an author's work is sure
to be coloured by his personality. In fact, there is nothing
wrong in this; on the contrary such a personal influence

yields a lot of information regarding an author.

Valmiki, the author of the Ram, is nof exception to
this generéi rule. He refers to almost every walk of life
and this shows his extrasordinary genius and versatile capa-
city. He has a thorough knowledge of the mythological mate-
rial which was known in his age. He alludes to various
brenches of kn)¥wledge like astrology, astronomy, vegetation
and plantlife, poetics, music and such other subjects. All
this goes to prove him. as an able creator of a remarkable

work given to mankind..

When we evaluate him as an author of an epic, the

first and foremost characteristic which at ondce draws our
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-attention is his remarkabie knowledge of mythology. His my-
) thological references as far as his‘siﬁiles are concerned
include both - Vedic as well as popular mythology which
, wagfggtgéen in a more developed form.in the Puré@as and
the literature based on ﬁhe folk lore like the B;hatkathﬁ.
It is quite certain that the Vedic liferatﬁre preceded the
epics ond the Puranas. So the ?édie mythology‘éan sﬁrel&
influence the author of the Rém,'As for the mythology
eont;ainéd in the Pur@nas, it can be éaid ,that, the Ram. gives
their mythology in an earlier form which is a sort of a

trangition from the Vedic mythology to the Puramic one.

A stwong evidence for the influencé of -the Vedic
mythology on the author is the ébundance of references to
Indi?‘who is the‘mogt prominent figure in the Wedic mythology
Indra has been referred to by the suthor for his strength,
exploits and vigour. Indra“appears to him to bg a.-king par
excellence. In nearly more than 75 similes he has referred
to Indra. He has referred to his thunderbolt - Vajra in
several similés. His exploits against the demohs like, V;tza
‘Bala, Neftici and Shmbara have been referred to by the emthor
at many places and his enmity with the rocfks and mountgins

is alluded to in meny other similes. -

'In the same way the a uthor refers to the other gods

—,
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of the Vedic pantheon. Thué hg refers to Agni, B?haspati,
Varuga‘and such other gods. But as an observation supported
by fects, it can be said that the Vedic characteristics reg-
arding the ﬁythology:of these gods are not $o coumpletely
”seen»ig their case as they'ére seen in th cage of Indra.
- Por Agni alumost the saﬁe inherence of the Védib mythology
as in case of Indra is seen. But in th{gase‘of Brhaspati
it is not so. Here in the epic, he is seen more as a prece-
ptor of the‘gbds, devoid of‘his,z%glitafy exploits seen in
the vedic mythology. He is mostly referred to when the
suthor wants to emphasise fhe intellectua} power of the
person whom he describes.Similérly the author presenfs
Aévins'not as succoring deities as they are seen in the
Vedas, but as an ideal for brotherhood. All these examples
" show that the Vedic mythology must have undergone a consider-
 able chenge by.the time of epic¢. It is also found that other
minor deities of the Vedic pantﬁeon like Vi§qu for insténce
seeﬁj&o rise to promineﬁce‘in the epic.

‘Ihdfa is invafiably associated with the Vajra

in the Vedic mythology. Here, in the epic also the auwthor
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. refers to Indre with his Vajra in several similes.l The

1.(1) 1'l?}lmoca raghavo banen vajran iva datakratun /
III.20.20.ab.
(1i) rathena ramen mehatd kharas tam
samZsasidendrs ivodyatadanih /
| III.26.38cd.
(ii:f.) | Sa rékgasas’a_tam hatvd vajrenendra ivEsuran /
L V.45.19¢d.

v

™
$ikhEn ugran vajran iva éatakratgk'l /

(iv) gumoca vis
| VI.21.26cd.
(v) =j aghﬁnendfajit kruddho vajreneva s’a’cakratui_l /
_ VI.43.18ab.
(vi) nihatya:taqx vajradharaprabhaval /

£ VI.b4.38a.
(vii) a.yﬂendras’a’crum tarasa jaéh’é’na LM}&ZM’«NL v dha
banena vaj rgsa?isannilbhenz_a,//_/"} A~ U‘~J’ g taript
Vajrena merum bhagavan ivendrah // - ,
- VI.59.138.
(viii) Vajrahasto yatha dakrah, L
) Vi.67.3%a.

- S -y A -
(ix) rakgasya vingsaya vajram vajradhago yatha /
VI.84.21ab.
- / A - a
(x) lalat_ades’e bhyaham{d vajrenfndro yathgcalan /
' VI.7.39ab.
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first two similes given in III.20.20ab. and IIT.26.380d

refer to the fight of Rama with‘the~démans in the Dandaka-
ranya. The simile given in V.43.19.describes Hapumat;,while
that contained VI.21.26cd describes Rame. attacking the éamu~ .
Bdra. The simile in VI.43.18ab describeé Indrafit while that
~in VI.54.38a refers to Aﬁgada. The simile in VI.59.138
descrlblng Rama attaeklng Ravana, while that in VI.é7. 39a.
refers %0 Kumbhakarna. The Slmlle given in VI.84.21ab is

a speech of Rama aadressed to Laksmana. whlle that ocourlng
in VII.7: 59ab descrlbes a demon named Malln attacklng god

Vlsnu.

_ The author has referred to Indra with his Vajra or
Indra attacking a demon with hig Vajra in almost all these

similes. This shows thetécquaintance of the autlor with the

Vedic mythology beeausé in the Vedas wherever the exploits

- .of Indra'ére described Vajra is inVariably.mentioned as his

pr1n01pal weapon which enables hlm to Ian%ylsh his enemies.
"The mythologlcal tralts regardlng Indrs seen here show that
at least'regardlng»the vajra the \%dic characterlstlcs are

retained in the epic.

In. the V%das Indra is presented as conguering the
demons with the help of Mafuts,.the group’deities in the Vedic

'pantheon; The author.of. the Ram. also refers to them in some
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1
similes. The former simile contained in II.106.27¢-28b is

a speech of Bharata addressed to Rama while the latter one
occuzz{ng in IV.64.15 describes Angada who Was followed by
the army of the monkeys. In the former simile Indra is des-
cribed as protecting with the help of the Maru.‘l?s while in
the latter one he is described as being followed by the

Maruts in some military exzploits.

Indra has been considered as best among the gods and
as such he is given the honourable position of their paramount
ruler. His coronation has;been described with due splendour
in the Aitareya Brahmana. The author of the Ram. also refers

- B
to Indra's coronation in some similes. The first simile

1. (1) abhisiktaes tvem asmabhir ayodhyam palane vraja /
vijitya tarasZ lokan marudbhir iva vasaveh //
I1.106.27¢c-28b.
(i1) s& vsnarsmam dhvajini perivarysngadam babhau /
vasavam parivaryeva marut@n vahini sthitd // IV.64.15.
2. (1) abhisifcasva cidyaiva rajyena maghavan iwa / II.104.8cd
(ii) pravidya tvabhini skréntem sugrivam vénarassabhem /
abhyesincanta suhrdah sahasraksan ivamarah // IV.26.22.
(iii) abhyasincen naravyaghram prasannena sugandhina /
salilena sahasrdksam Vasavo Vasavam yatha //

VI.131.61.
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occué?ng in IT,104.8cd is a speech of Bharsata addreésed to
Rama. The second simile given in IV.26:.22 describes how
Sugrivals coronation was performed by the monkeys, while that
‘given iﬁ‘VI.ISl.Sl describes how Rama was anointéd at the
time of his coronation by the sages. 411 these gimiles
describe the coronation of Indra as fgr as the upaminas are
concerned. The simile, by its very structure has a smaller
scope as compared to the Aindremah@bhiseka described in
full details in the Aitereya Brahmeana, yet the asuthor has
described the coronation 6f Indré in‘full pomp in his ’

SimileSc

In several other similes the poet describes the
exploits of Indra against the demons. His enmity with Vrtre_
so femous in the Vedic literature has been referred to by
the author in meny similes when he wants to describe the

1
fierce combats between two warriors. Among the similes

1. (i) sa vrtra iva vajrena phenena namucir yatha /
balo vendradsnihato nipapéta hatah kharah //
‘ III.30.28.
(ii) tayor yuddhem abhud ghorem vrtravasavayor iva //

IV.16.29cd.
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referring to the adventures of Indras, the first group of
similes given in IIT1.30.28 describes Indra killing Vrira,

Namuci and Bala. These similes are important because in

(iif) praptosmi papmanem imam vayasya
bhrdtur vadhat tvastravedhad ivendreh /
IV.23.13cad.
(iv) viravasca hatsh samkhye raksaso bhimevikramsh /
vene ramena vikramys mshendreneva sembarah//
| r6.5.
(v) - nenanda hatva bharatagrajo rame
' mahBsuram vriram ivamar&dhipah /
VI.67.191lcd.
(vi) meh&vimardem samare meya saha tavadbhutam /
adya bhutani pas{ys,ntu dakradembaryoriva //
VIe76.770
(vii) aobhiksnam Svivyadhatur mahEbalem
mehdhave sambaravisaviviva /
V1.88.40cd.
(viii) babhuva tumulen yuddhem anyonyavadhak'é.’nkgsigl% /
en@sadyam acintyem ca vrtravisavyor iva //
VI.100.31.
(ix) gatasur bhi—ma}vegas tu nairrutendro mahé'dyutik_l /
papata syendanid bhimau vrtre vajrahato yatha //
VI.1lll.22.
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them the author refers to different weapons used by Indra

to kill these three different demons. Here the author seems
to believe that Indra killed V;tra by using his'Vajra, he
killed Namuci by 'phena' i.e. foem of waters and he killed
Bala by Achni. The description though having detasils regerd-
ing the weapons does not differ from the descriptions given
in the Vedas; end thus this description can be tazken as a
proof of author's close aquaintance with the Vedio mythology.
The similes given in IV.16.29¢d, VI.67.191lcd, VI.100.31 and
VI.111.22 refer to Indra's killing Vrtra. The similes
contained in IV.16.29cd aggl}OO.Bl specially refer to the.
terrible fight between Indra and V?tra while that in
VI.67.191cd describes the joy of Indre after killing Vrira
and that in VI.111.22 describes how Vytra appeared after
being killed by a blow of Vajra. The third simile in this
connection given in IV.23.13cd describes Indra's killing
Tvagtr. Tvastr ie known as the meker of Vajra. Here Indra is
the-naker-of-¥ajira~ said to have killed TVa§§?. The Taittiriya
Semhitd ii of the Yajurveds, ii, end the Satapatha Brahmana
i,v,xii describe some quarrel between Indra a TVaéyp-
because the latter had concealed Soma in order to take
revenge for Indra's killing ViéVarﬁpa, the gon of Tvagtr.

The poet might have known these Vedic mythologocal accounts

relating to the quarrel between the two as it appears from

his reference to the killing of Tvastr by Indra.
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The gimiles given in V.16.8, VI.76.77 and VI.88.40cd
describe the fight between Sémbara end Indrs and Indra's
consequent destruction of that demon. In 3gveda,$émbara is

described as the enemy of Divod&sa, a king and favourite
devotee of Indra. So to favour his devotee, Indra killed
the demon. Here also, Indra is said to have killed éémbara.
Thus all these similes describe the adventures of Indra in
almost the same manner as is done in the Vedas and so they

can be taken as evidences to show the author's knowledge of

the Vedic mythology.

2 ,
In some similes +the author/® has referred to Indra

as striking the mountains with his Vajra. Thus the similes

1. uta dasam kaulitaram brhatah parvatad abhi /
avEhannindra gambaram //  Rv.IV.30.14.
2. (i) sa kumbhakarnostranikrttabhur
mehendrskrttagre ivdcalendrsh / VI.67.17lab
(ii) tavat prasahatzh peturvajrskrttd ivacalsh /
VI.€9.75cd.
(iii) narantako bhumitale papata
yath@calo vajranipatabhagnsh /
VI.69.97cd.
(iv) vipothito bhimitale gatasuh
papata vajrabhihato yathadrih /

VI.70.32cd.
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given in VI.67.171lab, VI.69.75cd, VI.69.,97cd and VI.70.,32cd
describe the fall of a fighting demon warrior and for des-
cribing that the author tskes up the mountéins struck by
Vajra as a standgrd of comparison. Indra is known for his
shattering the mountains to pieces in the mythology. So these
similes show the accuracy of myfhological accounts on the

part of the author.

The author has presented Agni as a sacrificial entity

in many similes. He has also used Agni as upaména, to describe
the radiant personality of the characters of the epic.
Varuna has been given the place of upam@na in some similes.l
In the first simile in II.l.4cd Varuna is mentioned with
Indra %o describe Sﬁtfughna and Bharsta; while in the

latter simile in VI.41.35¢.36b Varuna 1s described as the
presiding deity of the sea. The idea that the presiding
deity of the waters is Varuna does not seem to be Vedic. Its
representation here shows a development in the mythology of
Varuna, so it can be safely assumed that the Vedic mythology
regarding Varuna must have undergone some change before

Valmiki flourished . Just as he has referred to Indra and

1. (i) ubhau bharatadatrughneu mshendravarunopamsy /
. IL.1.4cd.
(ii) ndnyo ramaddhi tad dvEram semarthah perirskeitum /
ravenddhisthitem bhimam varug%heva sagaram //

VI.41.35¢c=-36b,
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Varuga, he refers to dual-deities at some places in the

‘same manner snd at times he: refers to:gre than two deities
together in his similes.l The first gimilé’given in I.6.3cd
deécribing Daééfatha refers to Indra and Kﬁberas'The seéond
simile contained in.II.1.39a-describes Indra and Yama. The
third simile given in III.3.15d4 describing the demon Viradhs
refers to Kila, Antaka and Yema. These three, really speak-
ing cannot be taken as three separate &eitieé. Yama being

generally known as the god of death, X&la.and Antska can be
taken to refer to two aspects of the same deity. The fourth

1. (i) dhanaides seficayaidcdnyaih dakra veidravanopsmah /
‘ I.6.3cd.
CED) yamadakrasamo virye /-
’ II.1.396. ﬂ
(1ii) viradhe r%kgaée tasmin Kaldntakayamopame /
III.3.15cd.
(iv.) pravedya sit3dhigame tato mano
Vanam surendriviva visnuvasavau /

I1I1.68.38cd.
(v) rudrakdlaviva kruddhau tads tau rakgasar junam /

VII.32.53cd.
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i

simk;e:given in III.68.38cd, -describes Rama and Laksmana
end refers to Vigqﬁ and Indra. The fiffh simile given In
VII.32.53cd describes Earaé'ur§ﬁa and Saha,sr‘é.—rjun'a‘and
refers tc; Budrs and Kala. It is true that these deities do
noxt figure aé dual deities in the Vedas. But such a method
of reference as seen in “Mitré‘varuga%i"“Indrégni"’"ﬁgnigoma;"
in ._the Vedas, seems'to be adopted by the author and as
such they show his knowledge of t~he Vedic mythology.

S . 1

In {ome similes™ Brhaspati is taken as upamana. But

1.(i) buddhys brghepates tylyo, IIIl.32a.

(ii) b%%?é%atisamo mata%? I1.1.39b.°
(1ii) Samyiya narendrena stkreneva, b:ghaspa‘bi{t/
" ' II.5.22cd.
(iv) brhaspatisamo buddhyd, ~ IV.3Ll.2l.c.
(v) brhaspatisamam buddhy, IV.54.4a.
(vi) brhaspatisamo buddhya, : v.sé.éc.'

‘ ‘ o . , |
(vii) purastdt prayayaj rajheh gekrasyeva brhaspatih /

’ VII.33.7c¢d. ,
{ii) buddhys brhaspates tylyan / VIL.37.5c.

(ix) prapto vekyavidam s%eﬂhah sgksad iva brhaspatih /
VII.100.8ab.
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his_mythological—eharacterisfios are altogether changed.
He is mostly referred to for hig intellactual cpgpacity, and
i some similes he is referred to as a friend of Indra and
a preceptor of the gods. Out of the nine similes referring
to thaspaii, six similes eigog;se his intelligence while

the remaining three similes refer to his relation with Indra

the King of gods.

The poet has also referred to Vi§qu X, é&ﬁkara and
Bréhmé the gods who havé been extolled as the highnest gods
»in the later Puré@as. Among the references made to them, the
‘mythological dethils which are found developed in the later
‘ Purgnas are also found. Thus tﬁey go to prove that the Ram.
,hrepresents the earlier fom of the mythology contained and
developed in the later purégas so that as other mythological
references describing Indra, Agni, Varuna and Brhaspati show
that the mythology in ?he epic shows a developed stage - a
sort of change from the‘Vedic mythology, similarly these
' éimiles referring to Viggu and other gods suggest the earlier
stage - a kind of a milestone - in the development of the

mythology of the later Puranas.

In similes® the suthor has baken Vignu as upamdha.

1.(1) Visnung sa&yéb virye, I.l.18a.
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the elghteen similes refering to Visnu, eight similes

1;(11)

(1ii)

- (ivy

(v)
(vi)

(vii)

(viii)

SamBnetum naravysghrem visnum indrajhaysyathd /

I.70.6cd.

ativa ramah gudubhdt ik%ay'é
vibhuh §riyE visnur ivauaredvarah /
I,77.30cd.
Subhrurs yataibé'mr‘ék_salg saksad Qiélgur ive svayanm /
II.2.43¢d.
Cakrahasto yathZ visnuh wiewr, IIL. 23.29a.
trivikramakrtosgham naréyenam iva prajah /
) IV.87.6cd.
bhaytigyati hi me rupam plavamdnasya sagare /
vignor vikramam@nasya purd trin vikramaniva //
| B IV.87.26

. y g
apanegyati mah bharptd tfatteh dighrem arindemah /

© asurebhyeh 4riyam diptdw visnus tribhir iva kramaih //

(ixz)

(x)

(xi)

V.21.28c~29%.
ifikramex_mpapannas/ ca yatha vignur mah'a'yas/'é.'k} /
Ve34.29cd.
&rakgi'asyadyaivé vaidehi raghavam Sahalakg#maz}am /
vyavasayasamayuktan visnum daityavadhé yatha //
M V.37.24. ‘

Vimamair babubhir laenkd sahkirns bhuvirijated/
Visneh padamf ivaxadam chéditam pandarair ghanaih //

VI.24.10,
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I3

referring to Visnu, eight similes refer.to his three great
strides which he took to measure the universe in three
steps after assuming a huge and cosmic form. Two other similes

contained in VI.56.38 and VI.59.128b vefer to his fight with

1.(xii) tasyaiva z‘éhtacakreqafnflo Yigzﬁzr ivahave /
S/iras' ciccheds samare nikumbhas#a ca sgrathel'} //
| VI.45.35.
(xiii) Sa viradobhim aﬁhajan mah'ékapilé
Semetya raksansi nihatyaﬁﬁéruti@./
mahdsuram bhimam amitransdanam,
'y-a’chai'va visnur balinam camﬁ%gfhe //
. VI.56,.38.
(;ci.Yi) tam alokya méhﬁtej?al_x prad{érava sa raghavah /
vairécanim iva kruddho vignur abh&ud‘yaﬁjudhal; /
VI.59.127¢-128b.
(xv) te tasya ripam alokya yath3 vignos trivikrame /
\ | VI.71.8ab,
" (xvi) drakpyanu me vikramam aprameyam
. vis-gxgox" ivogram baligajnavate / VI.73.8ab.V
(xvii) vikremas te yathg visno rupam caivé's/vin?tr iva /
| V VIL,37.5ab.
) ‘(xviii-)ﬁttaslthax‘f nggas,ayam'éddharir narayano y‘athé' /
| ) . VII.37.1lcd.
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Bali, the King of demons. This shows that While‘referring
toﬂﬁigqu, the cosmic form of Visnu and the cosmic strides
taken by him were cqns%antly hgiihg the mind of the poet.
This fact need not surperise us. The mytholggy as depicted
in the Ram.-is nearer to the mythology of the Vedas. In the
Rgveda Visnu has some hymns in his honour. But th;re he is
& solar-deity. His those %ide strides are referred to in
-thQ,Vedas also, and it is assumed by Vedic scholars - espe-
cially the Western scholars, that these three strides of
Visnu should mean nothing but the three positions of the
sun iﬁ the sky. The authdr of the Ram. 'also refers to the
strides of Vi§qu in the'simiies in which he preéents Viggu
as the the upamina. This\shows that the author is more

dlosely,aequainted_with the Vedic mythology. In the Purdnas

‘1like the Buagavata vxzq{skandha the story of Bali and Vamena

is given in full details whereas in the RBm. Vignub fight
With‘Bgii is merely hinted in the similes while fhe great
cosmic strides have been referred to by the author more than
once so it can be safely concluded that the version of thig
story as referred to by the author of the Ram. is definitely

earliér than that of the Puranas.

The first simile contained in I1.1.18a describes the

valour of Visnu. The seccnd‘simile given in I.70.6cd referé

' to some occasion when Visnu was called by Indra while the

third simile given in I.77.30cd refers.to his conjugal rela~-

w. - .
tion with his spoffe Lakemi, and the fomrth simile given in
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II.2.43cd@ describes the handsomeness of Visnu. The two
similes fifth and the twelfth contained in III.23.29a and
VI.43.33 describe Vi§gu as having the Cakrs in his hand.
This shows a tinge of the begining of the concept of Visnu
as depicted in the later Puranaes. In the Purdnas.he is des-
cribed as having S'ahkha, cakra, Gadd end Padma in his four
-hands. In the similes of the Ram. Vignu is not deéeribed
with the whole paraphernalis sbout him, but hereCskra is
specifically mentioned in these two similes. Similarly the
tenth simile given in V.37.24 refers to Visnu as killing

the demons, and in the eighteenth simile in .this connectim
contained in VII.37.1llcd Visnpu as rising up from his bed

in the form of a great serpent is the referred to. S0 as

far as the mythology about god Vismu §is concerned it cen

be said that the similes in the R8m. referring to Vigl}u as
upamdna show the stages of development from the Vedic mytho-
logy to the Puranic one, the latter of course in germ - sli-

ghtly visible - referring to some outsanding details.

Similarly in some similes1 the author refers to

1.(i) Sthanum devam ivacintyem, I.22,10a.
UL
(ii) pragrhya s'arafmkhyag ca tripuraghanam yatha givam./

I.74.19cd.
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7. '
Sankara and takes him as the upam'a'na. As compared with the
similes referrlng to..Visnu as the upamana, these similes

referrlng to Sankara as the upamana seem to lead to different

(1ii) krtabhisekah sa rardja ramah
sitadvitiyah sa]ﬁa laksmaﬁena /
krtabhl seko gi mraj aputrga
mdrah senandi bhagavan 1vesah // III. 16 43,
(1v) rupam spratimsm tasya ramasyaklistakamah /
babhiva ripam kruddhasya rudrasyeva pinskinah //

II1I.24.26

- ¥
(v) sa taih parivrto ghorei raghevo rsksasam genaih /

tithisviva mghidevo vrtah parissddm ganaih //
II1.25.11c~-12b.
(vi) yadi pasyet sa ramastvem rosadiptenaceksusd /
rak%as tvem sdya nirdaghho yathd rudrena menmathsh //
III.56.10.
(vii) tasya kruddhasya rémasya tath@bhiitasya dhimatah /
tripuram jagh%—u_salg pUrvam mdras& babhau tenub //
ITT.64.74.
(viii) angadenendrajit sd@rdbam valiputrena raksasah /
ayudhyata mehatejds trambekens yathéndhekah //
) | VI.43.6.
(ii) " babhau vrto rzksasarijamukhye

bhiitair vrto rudra ivameredah / VI.5v.9cd.
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/
conclusions. These similes show that the author knows all
the details regarding the mythological characteristics of
god Sabkara. In these similes we can see the seeds of zlmost

all the details which are fully depicted and delineated in

(x) atraisa reksodhipatir mshatma
bhitair vrto rudra ivavabhati / VI.59.24cd.
(xi) ardigmdbhir vrto bhati bhiitair iva mehesvarah /

VI.71.13cd.

: "
(xii) ghoram prekrtya ripam tattasya krodhaglimirchitem /
babhiva rupam kruddhasya rudrasyeva durd@sadam //

VI. 930 220"25b.

(xiii) so 'pasyannandinaqx tatra devasyadiurtah sthitem /
dfptazy Suleam avagtebhya dvitiyam iva Sankarem //
VIiI.16.13c~14Db

‘ / . —
(xiv) mumoca tam saram kruddhas tripure dahkaro yatha /

VIiI.2l.42¢cd.

(xv) yojayasva ratham Sighram adya vhigirathijslem /
{iress dharayisyami tryambeka},_l parvate yatha //

VII.46.20c=21b.
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the later Puranas. Evéry_aﬁecddte and legend connected with
Séﬁkara seems to havé been referred to. by the author in
these similes. One of the besf<examples~of such an enumera-
., tion of details is -found in III.15.43 where REma is compared
withxsghkara. Here Safkara is described as being anointed
" toge'ther with his beloved wife, Umd, the daughter of the
Himalaya, and having the bull, nandin his.vehicle with him.
The simile gives the picture of'Sgﬁkara.in its full details.
The first similé, in~th;s connection occﬁ%@ng in I.22.10a
describes god Sehkara as a -god who is beyond the reach of
mind. This showé‘the highest position given f& god Sgﬁkara
in the Seivite Puranas which come in vogue in the .later
period.'The similes'contained in I.74.19cd, I1I.64.74, and
VII.2l.42cd describe hig shattering to piéceé three cities -
'$ripura! in_the sky. This has been a well-known feat of
edventure on the part of éghkara.'Here the author describes
this in bis similes. The simile contained in III.24.26
refers to the bbw,of godlsghkara; It’ié quite famous as
"Pinaka' which is the name given to it. Similarly the simile
given in VII.16.13c-14b refers to the §ila - the spear of
-804 é;ﬁkara,‘having three points; arid hence later on known
as "trifdla’. God S;ﬁkara is known as thérLord of Spirits
and éhosts which are conéidergd to be hié 'ganas'. The author

} ’. . i
refers to god Sankara as surrounded and worshipped by these
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ganas - group of ghosti and goblins in his similes. Thus

the similes in fiI.Eﬁ llc~l2b, VI.59. ch, VI.59.24cd and

VI.71.13cd describe god Sankara as being surrounded by the
“splrlts and. ghosts. God Sankara is known as a prlnclple
responsible for the unlversal destruction; thig trait of
the god leads to the idea zbout his dangerous and %iéhtenlng
form. The similes given in III. 24 26 and VI.93.22¢-23b. -
describe the dreadful form of god §aﬁkara. The simile conta-
ined in IIT.56.10 which is a spesch of Sitd addressed to
Ré%agé; refers to god Satikara's burning Kamadeva to abhes.
This has'been quife femous in the Indian literature. Kalidisa

\in his Kumdra-sembhava, in the third canto describes the
destruction_of‘Kémdeva'in quite vivid and touchiné terms.
Similarly the simile contained in VI.43.6 which describes
‘the fitht between Indrajit and Angada refers to the fight
between god Séﬁkana and the demon Andhaka. This fight has

- also been quite popularly known in the later Puréhas. But
the most striking example of thls sort of dell?ﬁtlon of the
mythologlcal details is found in the simile contalned in
VII.46.20c-21b . Here the famous incident known as the
Gengdvatarana is referred to by the poe%. Bhagiratha, the
king of Ayodhyd, who after pleasing Gaigd, got §'ankara

' :ead& to.receive the current of the heavenly Gaﬁéé felling

~on the earth on his head by soliciting his favour through
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A /| \ )
severe penances. Sankare consequently stood on a rock of
the HimBlayas and received the current of §ehgd on his head.

This has heen referred to“in this simile.

" Thus all these simileé‘shcw that the author refers to
almost all the details. regerding god Saikara in his similes.
In this connection before drawing any @efiméte conclusion it
is wotthwhile to note. the opinion of Prof.E.W.Hopkins. He

remarkslﬁ-"ReferenceS"ai to Rudra - éiva as a great god are
not uncommon in ﬁéméyaqa;‘but the- force of the number of
these is dissipated by the refleetion'that most of the
references are to Rudra as battle-god and are‘intrdduced as
similes. fhey are frequent enough to show that Rudrs was
generally recognised as a fearsoqe god, but they do not indi-
cate that he was rggarded as supreme." Here Hopkins ig right
because from these.similes it appears quite cerkain that the
author's purpose is not to present god ﬁé;ﬁkara or Rudra as
- the suﬁreme deit&, but he simply takes him here as wpamana 1o
describe his characters either as engaged in a battle or in

their glory and splendour. -

The author has referred to Brshms or Prajapati in some

2 :
-similes in the Ram. These two names though different do seem

1. Epic Mythology. p.219. by E.W.Hopkins.
— 7/ . . .
2. (i) sa caturbhir mahBbh&gail putrair daéi?athap priyeih /
. B 4 ‘
babhlUva paramaprito devair iva pitam%? // 1.18.32.

~




592

\

. to have any different comnotation. The author also refers to
Brahma as Svayambhd, ,and Pi tZmaha, Lokapala and'Lokak:p“s.

Ail these designations show different aspects of the mytho-
logy asbout Brahma. BrahmZ is known to have produced :himself

(ii) pitd dasaratho hrsto brehmi lokadhipo yatha /
I.18.3bcd.
(iii) :ggimé.dhye sa tejasvi prajdpatir ivaparad /
I.60.20cd.
(iv) sa sutaih krtagodanair vrtajds tu nrpatis tada /
lokapalair ivabhdti vrtah saumyah prajapatih //
‘ I.72.25.
(v) tesém api mah@tejad rémo ratikarah pituh /
svayambhilr iva bhiltdndm babhuva gu:glaVaftarar‘l //
. & I 1.6.
{vi) dadarsalakrto raja pripatir iva prajah /
| II.1.4%cd.
(vii) kartum arhati te raja vasavasyeva lokak?tf /
h II.16.22cd. -
(viii) anujénfni sarvannah sékam utsrjya manada /
laksmanam méxg ca s§t§q1 ca prajgpatir ivatmajan //°
IT,34.24. |
(ix) upavistem mahSbshum brahmansm ive 53svatem /
II.99.28ab.
(x).sa ca sarvesu bhﬁtegu pitamaha ivé‘para]} /

IV.4.764d.
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and as such he is called Svayembhu. Of course, the legend
abmit his being produced from the lotus which émerged from
the navel of Niraysna is also widely known. Yet at many
places he is referred to as 'Sva,yazpbhﬁ'. His appelation =
Pité'mbha,é‘is also very famous and similsr is the case with
the neme lokakrt or lokapdla. Brahmd is taken to be the
_'principle responsible for creation of the universe and as
such he is knowﬁ as Pitamgha - the Great Grandfather - par
excellence end in the seme capa;city he is known as the loka=-

krt, the meker of the universe.

(xi) abhigemya mahabshum ramam akligtakarinam /
sthitah pré‘ﬁjalayal; sarve ’pité,‘mahamivar:sayal} // IV.26.2.
(xii} engadam sampradh@venti prajapatim iva prajsh /
Vi.54.16ab.
(xiii) saumitrim s’ara:?axg praptsh prajdpatim iva prajah /
| VI.91.17ab.
(xiv) pulastyo nama brahmarsih saksad iva pitamahah /
‘ VII.2.4cd.
(xv) uvica ramam prahassn pitEmahq;ives/varam /
| ' VII.51.5cd.
~ (xvi) prajipatissmo hyasi, VII.37.5cd.
© (xvii) zpahip'élés%a sarve tvam prajdpatim ivimarsh /
| nirikgan‘f;e mehEtménam lokandthem yatha vayem //

ViI.83.11.
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The similes given in 1.18.32, I.60.20cd, I.72.25,

- IV.26.2 and VII.83.11 describe Brahud as being surrounded or
approached by other deities, lokap@las and sages. The similes
in I.72.25, II.1.47c¢d, II.34.24, VI.54.16ab, VI.91.17ab,

VII.37.54 and VII.83.11 réfer to Brahmd as the Prajpati.

This appelation means the creator and protector of the people,
or the univefsa1<progenitor of the human race. The Puranas
do Qefer'to,other.Prajébatis like Daksa, Kaéyapa and Manu.

But Brahma is known as the Cheif Praaapatl while- tnese Daksa,
Manu, Kasyapa etc.‘are known as the minor Praaapatls appoint-

ed to fzifil'the Job of the propegation of the different
species by Brahma himself. So the author}s referencejto
'Bréhmé'as the Prajapati in these similés'suggests that the
ideas and legends about Brahma, which have been developed

. and celebrated in the later Pufﬁgaé were known to him. He

dées not refer to the details of such légenés, but satisfies

himself by referring to the main appadlations given to that
deity.

\

The similes given in I1.18.32, IV.4.7cd, IV.28.2,
VIL.2.4cd and VII.3l.5cd refer to Brahmd as Pit&msha; and
this name as it signifies the ecreative power of Brahma is
quite justifisbly spplied to Brahmd by the author. -Similarly
the similes given in I.18.25cd and VIL.83.11 refer to
Braghms, as'lokédhipa} and 'lokandtha' ‘which means that Brahma

-
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was ponsidered as the ruler or ’u prc'tector of the world.
So all these similes which have Brehma as the upamana seem
to suggest that the author was conversant with the legends
about this deity and these legends yhough’not narrated with
their full details in ‘these similes, seem to have b'een‘

passingly refe'r.fed to by the author.

Among the goddésses I:aks,m:-i: has been referred to by the

- 1
author of the Ram., as upemana in his similes. The reason

~

1. (1) devat@bhih sam3 ripe sitd drir iva rapini /

_ I.77.,29cd.
a , - o
(11) sitevinugatg laksmis tasya kim ndma durlabham /
II.44.19¢4d.

(iii) afigaragena divyena liptangl jenakatmaja /
s’obhayi§yasi bhartaram yatha grir vi§x_mm avyaysm //
11,118.20.
(iv) s& sukedl sundsorub sarlps ca yadsasvini /
devateva vanasyasya rajate erir ivapara //
IIT,34.15.
(v) t'ém“u‘btam'"éxp’trilok‘énéné padmahinam ivas’riyam /
III.46.14cd.
(vi) +8m drstva navahemé‘ﬁhég lokakantam iva sriyem /

V.1l6.6ab.
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for such a use of upamé'.l_o.a is quite apparent. Lak:smi is known
for her ‘peauty. The author wanted to desoribé the beautiful
hero_ine of his epic. S0 he has referred to Lak.'?,m“:lt, mostly wk
xvhén he wanted to describe Sit3 and secondl& he referred to

the goddess when he wanted to describe any other beautiful

(vii) sa pravista punas tatra- dadarda jenakatmajam /
praﬁkgam'éz}'a"n} svam eva bhrastapadmém iva sriyem //
VI.34.16.
(viii) aniya ca venst sitdm padmehingm iva s/riyam /
Vi, 36.8&‘0.
(ix) tasya devavati nama dvitiya drir ivatmajsa /
VII.5.2ab.
(x) kany'ém duhitaram grhya vina pedmem iva driyem /
VII.9.R2cd. i
(x1) tvam hi sarvagunopeta s';ci_h saksad iva-putrigke /
' VII.9.8cd.
(xii) babhivanyatemeva srih kantidridyutikirtibhih /
| ’ VII.26.18ab.
. (xni) adrstapurva bhagavan kasya@pyesd mahdtmansh /
patni $rir iva sammohdd virauti vikptanand //
VII.49.3.
(xiv) pas!yato me yathd nastg sitd srir iva rﬁpix}f /

VII.98.4cd.
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woman. Thusnthe similes occuring in I.77.29cd, II.44.19cd,

II.118.20, III.34.15, III.46.l4cd, V.16.6ab, VI.34.16,
VI.36.8ab, VII,49.3 and VII.98.4cd desoribe Sita. The simile
giveh in VII.5.2ab describes Deva%gtf, a daughter of a
Gandharve nemed Gramani. The similes given in VII.9.2cd and
VII.9.8cd describe Kaikasi s gaughter of a demon named Sumalin
and the simile contained in VII.26,18ab describes the heavenly

Mostlj the authqr~describes the beauty of the heroine
of the epic by comparing her with Lakgm{: But he ﬁas taken
into csnsideratian the associationi_of Laksmi also. Thus, |
‘the lotus is always associated invarisbly with Isksmi. So
he has taken Lak§mi Without_thg lotus which is ﬁsually her
' seat, as upamaha to deséribe women in distress or in some
unusuél condition. This¢sorﬁ of -device has sérve@ the purpose
of the author fully well. In this way the similes IIT.46.14cd
~ VI.34.16, VI.Se.laab,.VII.9;2qd describe Laksmi without
 lotuss In soﬁe of these similes‘ﬁe wants to emphasise the
beauty of the women when he wants to describe. So he geems
to point out only diffe;ence between them”and»Lakgmi séying
that théy apﬁeared veriiy like Iak§mi; just without the
lotus whth which the original Ieksmi is usually associated.
Thus it seems that the author uses thisiupaméha to deécribe

' the usual beauty as well as the condition in distress or under
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somevextraordinany circumstances in case of women. Lakgmi is
associated with god Visnu, as his wife. So in order to empha-
side such an ideal conjugal relation alsd he uses this
upamzna, Thus the simile in II.118.20 descfibes‘Réma and Sita
by comparing Rama to Visnu and Bita to Lakgmz.vmhus it seems
that the author ié aware of the my thology regardigg Lakgmi,
in its details like the lotus as her seat or Visuu as her
husband. It should be noted by the bye that in these similes,
he does-not refer to Lakgmi's birth, which according to the
mythological account was aué to the churning of the ocean

and Lakgmzvcame out as one of the fourteen jewels.

: : : 1
The apthor has referred to Advins in some similes . In

these similes he wants to describe the fraternal rels tion

between two brothers because the Aévins who are celebrated and

e n_ Vo -,
1. (i) bhratarau svarasampanavasiuaviva rupinau /

I.4.10cd.
(ii) anujagmatur aksudrau pitamshem ivadvinau /
' I.22.8ab.
(1ii) advinaviva rupena samupasthita yauvanau / ‘
\ I.50.19ab.
(iv) vanantam praviééntau t&vaéﬁinéviva‘maﬁiaram / -
o ‘ II.58.10cd.
(v) ényonyésadgééu viravubhau devavivadvinau /

~ IV.12.194.
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eulogised as twins in the Rgveda are famous for their brother-
ly relation with each other. They alﬁays appear together. Thus
the similes comtained in I.4.10cd and VII.93.19¢d refers to
Lava ané Kuéa the twin sons of Rama. The second'simile given
in I.22.8ab describes Rama and Leksmana who followed the
sage Vié%éhitra, aﬁd similarly the similes given in I.50.19ab
I1.58.10cd refer to Rima and Leksmana. The simile in IV.12.
19ced refers to Vélin gnd’SugrEva; while that occug%gg in
VIiI.6.35cd describes thé demon brothers Sumdlin and Milin
talking to their eldest brother MéxyaVat; and the gimile in
VII.37.5k refers to Rama.

Just. as the Advins are famous for their brbfﬁerly
‘affection towards eaph‘otﬁer; they are also famPﬁsAfcr\thei:
handsomeness. VAlmiki has referred to this trait of the
Advins in his similés. Taus the similes in 1.50.19sb end -
VII.37.5b refer to the>handsqmeness of the Advins for compa~
ring the persons described in them. Finglly, the simile in
VII.93.19cd refers to the relation of the Advins with the

-, - /. _
Bhargavas. It is believed that the Asvins were oplglnally

(vi) ucatur bhratersam jyegtham aévinéviva yasavem / VII.6.35cd
- (vii) ripem ceivadvinor iva , ~VIL.37.5b. |
(viii) semutsukau tau samam usatur ni&am’
Yathadvinau bhargaveniti samhi tém /

VII.23.19cd.
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excluded from the sacrificial share. Cyavana, a famoﬁs sage
of the Bhgpgava_family endowed them with the right to this
sort.of.share iﬁ'the sacrifice, in return of their obliga-

© tion of Sestawing youth upon the o0ld ZgE sage. This Cyabana
is a famous vedic rsi also, he.is the author of RV.X.19.
He is referred to in the Aitereya Brahmana viii, 21 and fhe
Sétapatha Brzhmana iv.l,S,i. Here the Aévins are said to have

resorted to the Niti of Bhargave. It mey be presumed on the
strength of this reference given in VIL.93.19cd, thit there
must be ébme smrti-treatise composed by‘thé Bhrgus or the .
membe;s of the Bhérgava family and the Aéviﬁs ﬁight hgve

_ been inown as the chief followgfs of the Bhargava Biti. So
it appears that the author probably knows sucﬁ 8 sm;ti’work
and alludes to it here. Thus this reference is impprtant for
this extra~information yielded by it. It seemé probable that
among the similes referring to the Aé%ins, it is only hé}e
that they are referred to by the author, taking into consi-
deration their Vedic character of helping the sages of the

1 Bhargava family. In the Rgveda, the gpisode has been referred

| 1
to in the hymns in honour of the Advins. In RV.I.116.10

1.  Jjujurugo nésatyota vavrim
prémuﬁdata@ drapim iva cyavanat /,
pratiratem jehitasySyur dasrd

dit patim skrnutem keninaw // . RV.I.116.10.
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the épisode of Aévins helping the sagévc&aVana by restoring
him fq yoﬁth is descfibed. It might be aue to this help'
that there must have been friendly relations between the
sage and these éeities and they might have followed the

, ﬁiti of the Bhirgavas also. Excepting this simile in the
rest of the similes referring to the Aé%ins, simply their
characteristics of femaining glways in tiwins is feferreé to

ag an idesl of brotherhood.

Among other godé, the author refers to Kumira Karti-

keya in some of his similes. Thus the similes in VI.47.21,

1. (i) teu drstvd bhrdtarau tatra virau sa nararsabhau /
deyanau pug@afikégaﬁ kunaraviva paveki //
' ‘ . VI.47.21.
(ii) bvahventare marutim Zjaghana
. .guhabala@ kradhcam ivograsaktysd / '
VI.67.194
(iid) %étan s3 raksasl garbhem ghenagarbhasamaprabham /
prasita ménégra@‘gatVEVgaﬂgé garbham ivﬁgﬁ;jém //
‘ ' VII.4.24.
(iv) skandotsrsteva s& dektir govindakaranihsrtd / -
VII.8.12.
(v) riroda idur atyartham 4ibun s%rava%iyathé / VIL.35.22¢cd.
(vi) abhisiktas tu satrughno babhau cidityesemnibheh /
abﬁi§iktab pura skendah sendrair iva marudganaih //1

VII 063. 140"15b0 .
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VII.4.24, VII.3582%d refer to the birth of Kumira Kirtikeya
and- the simile given in VI.67.19cd describes one‘of the
exploits of Kartikeya while the simile given in VII.63.l4c-
15b describes his anointation as the supreme commander of
"the divine armies performed 5y gods together withﬂlndra. The
Simile given'in VII.S.Izéb refers to his diséharging a missile

towards an enemy.

.Aﬁong the$e~re£efegces alluding to Ké%tikeya these
referr;ng‘to his birth are worthy of note. It is believed
according to one 1egeﬁdythat K&rtikeya was born in a -peculiar
way. Without the intervention of Pirvati, the generative
 energy of god Siva was cast into the fire and from it Geigs,
the sacred river recéived it. Even she could not bear the &z
heat and lustre of it so she left it in a forest of canes
‘situated on the benk and there the bo was born and after-
wards brought up by six KrttikEs and hence his name KSrti-
keya. 1t seems probable‘that this mythological account
" regarding the ﬁirth of KZrtikeya, which has been very well
celebrated in the later Puranas like the giva Puranae, Matsaya
Purfne end Visnu Purépa is referred to by the suthor in his
similes, When he seems to describe or hint at the birth of
Kirtikeya. Thus the wordg 'P&vaeki' in VI.47.21 shows that
the author knew Kumsra Karfikeya fo have been produced from
Paveka i.e. Agni. The simile given in VII.4.24 which describes

the birth of Sukesa a demon and a son of Vidyutkeéé and
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Alskejtankats, refers to the legend of Kartikeya's birth in

detail. Prom it we learn about.the birth of Kirtikeya. Gaiga

gave birth to the son who was deposited in her womb by Agni -’

that is how it relates the story of the birth. That emactly
tallies with the account of Kartikeya's birth narrated in

the later Puranas. Similarly the simile given in VII.35.Z22cd

describes the'exact location of his birth. It describeg that

" the baby cried loudly 1n the forest of canes. Thls is also

" one of the details about his birth. Thus 1t gppears from

these similes that the author was conversant with the legend
of Kgrtikeya's birth and adventures and ﬁe must have known
the emthier version of the legend according to which he
describes in these'simileé; In fact in the Ram. I.35-37, he
narrates the whole story in detall, of course he seems to
have a different version of the legend before him. In hlS
narration, Psrvati also ggys her part. The only important
detail in the narration is that while she was about to
conceivey she was requested by the gods to fefrain from it
aﬁd being enraged at that she cursed the gods that they

_ . 1 -
would not be having any progeny. The curse of Parvati

© 1. itjuktvd dalilem grhya parvati bhaskarapeabhd /

_ samanyur adapat séxfw’én krodlasemraktalocena //
yasﬁﬁn nivarita céha@ samgatd putrekamysya /
apatyem svesu..ddregu notpddayitumarhatha //

' adyaprabhrti yusmikam apraj@h sentu patnayah /

I.36.22¢-234.
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suggests the part played by her 1n the birth of Kartikeya.
'After she was debarred from receiving that generetive energy
of S'iva, Agni's help was soliclted and from Agni it was
pagsed on to Gaﬁgé' who ultimately bore the foetus and pro-

duced the child. So that is the version of the legend as

described in the Ram3ysna. In his similes, the author refers -

only to some details about the birth as well as the famous

adventures of Kumara Kéf:c;’cikeya.

Among other mythological deities, the author refers
* 1
to Suparna or Garuda in a number of similes. In these similes

1. '(i)'iim'm pranén apaharisyadmi garutman amrtem yatha /
| I1I.30.8cd.
(ii) tau bhimahalavikré"ntau suparnasemaveginau / IV.16.25ab
(1ii) dBksya vikremesampsnnsh psksir8ja ivaparah / IV.66.33cd.
(iv) garudasaya samo jave, III.67.28k.
(v) futpati_syax;t vicikg,eba pa.k.éiréja ivoragem / V.1.33cd.
(vi) apate paksisanghanam pzksiraja ivababhau /%V.l.BOab 1
(viii) #eno harasi me bhiru suparnah pannagem yaLth’é /.
. ‘V. 20.29cd.
(ix) udharisyati vegena vainateya ivorgan _/ V.21.28ab.
(x) sa pamnagem ivdddya sphurantam vinatisuteh /
| ’ V.42.40cd.
(xi) kapir 'maho?lragaxg\ grhya iv’ép@aj‘es"véral} /
| V.47, 35b.
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. "f%-aruc;a has been referred to/as the king of birds - and the
author uses the word Pa'ksirdja for him, (Cf.IV.Gﬁ.ZBcd,
V.1.33cd. V.1.808b) hé élso uses the word 'Ap@ajeévar&) for

- Garuda, which also means the same. Gafu@a is said to have
been the son of the sége Kaé&apa and Vihaté'ap& hence ﬁe is
known as‘Vainateya. (0f.V.21.28ab and V.42.40cd.) He is
famous for his en%mity with serpents, because they are the
children of his stepmother Kadru. This has been referred to
in V.20.29 cd. V.21.288b. V.42.40cd and V.47.35ab. 1t ié
believed that Garuda brought A%ta:nec’car from heaven. Ihis
has been referred to in II1I.30.5cd Thus these similes show
that the author knew the legend sbout Garugé.

"The author also refers to some minor divinities like
Kémadeva, Rati, K&?era and others. Similarly he also alludes
to semi-divine mythical entities like Yaksas, Kinnaras and

’g.endhar,vas. He referg to the sages, b%}h famous and otherwise.
He describes with the help of upeminas referring to some fa-
mous heroes and kings like \gayétéi, Nehusa etc. snd finally

he refers to some famous women also specially when he wants
to describe the chastity and fidelity of his women qﬁaracters.
A1l these references do g& give the idea about the wealth

of his knowledge and the wide of renge of his,reference.
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1

Thus in his similes™ he refers to these mythological,

1. (i))

(i)
(i)

(iv)

ﬁagy:am’éna@ pravamais ‘ca vadakai o
rabhigtuto vais'ravano yatha yayaj.
’ II.16.47cd.
raja sarvasya lokasya devo vaisravano yai?h’é /
{ V.54, 29ab.
virareja gad’é‘gﬁpi‘;t kubera iva samyuge / -
VI.69.33ab.

tacchiro réksasendrasys cakrakrttam vibhisanam /
¥ - ' - -

. papate. x‘udhirodgé‘r{ vura rahus'iro jrathé //

(v)

VII.7.44cd.

Satya vadi madhurvag devo vacas patir yathd /
A

- /= _ -
_ ripavén subhagah Sriman Kamdnipa iva murtiman //

(vi)

(vii)

(viii)

V.34.30.

- a_ ‘ —
asagada vane rgmay kendarpam iva wupinam /
© VI.95.6cd.
Sitam Padmapal'é’ é'éksin manmathasya ratin yathd /

V.15.30ab.
y Ny — &J -
Kausalyd susubihe tena puprenzmita tLaSa /-

yatha varena devinam aditir vaj repaning //

o II.1.8.
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and semi divine-entities. Such similes are really

1.(ikj
- (x)
(xlé
(xii)
(xiii)

(xiv)

(xvi}

(xvii)

digtya putrsgunzir yukto marica iva kés'ygpah /

II.2.49cd.

-Gandharva raja pratimam loke vikhy&tapaurugau /

II.3.28ab.
Gandharvaraj apratimem bhértéx‘fﬁ idam abravi”c v4
| II.37.1lcd.
ekavenim drdham badhva gatasatveva kimlarf .
‘ II.10.92b.
hing himvatah pa’rs’va kinnaregeva kimari /
II.12.74ab.
™
pratas tvamesbhisektd hi yauvardjye nar@dhipah /
pitd das’arathal} prity3d yayati nahuso yatha V4
' 5.10.
tir{zapratizfajﬁas’ cavanat punar egyamyaham purim /
yayatir iva rajarsih pura hitvd punar divam //
II1.21.47.
yeyatim iva pupyante devalokatparicyutam /
o IV.17.10gb.

arundha’bl vasigtham ca ronlnl sa,slnam yatha / -
lopa.qura yathigastyam sukeny Sicy avenan yatha //
Savrbrl satyavantam ca kapilam drimati yathd /
Saz;;dasq_m madayantlva kedini _sagaran yatha //
naigadham damayantlua bhaimi patimanuvrtd /
tathham iksvikuvaram r3mam patim auuvratd //
V.24.:1lc-13b.
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[L’ .
many,:occug@ng quite frequently and hence 211 of them cannot

be taken for consideration. The epic being a big work, the
author has full scope to refer to these mythological and
other sort of entities and he does refer to them in his
similes also just as he refers to them at other places in
his epic. So only the representative similes can be examined.

h .
In the similes occugéng in ITI.16.47cd, V.34.29gb.

_and VI.69.33ab the author refers to kubera. He is referred

to as Vaiéravaqahand the author is right in this ieference as
Kubera is known to be the son of the sage Visravas. In V.34.
29ab Kubera is describéd as the king of the world. It seems
a bit exaggerated. But it can be taken to mean his financial
supremacy, because poﬁﬁlarly kﬁbera'is known to be the chief
treasurer of gods and an owner of unimaginable and enormuos

wealth.

The simile in VII.7.44cd. refers to & mythological
episode related with the Ssmudramenthana, the churning of the
ocean which is known to have been done jointly by the gods
and the demons with the help of god Vi§pu. The simile narrates
an incident which took place at the time of the distribution
of the nectar which was obtained by that churning as one of

m .
the precious things fro(f?e ocean. A demon named Rahu crept
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stealltily in the line of gods. It was agreed by both the
gods and the demons that the nectar would be sezmed %he
 first to the gods and then to the demons.  Rghu wﬁo knew the
_trick of the distributor, who was none else, but Mohini,
the form assumed by Vigfnu to infatuate the demons by the
éxquisite feminine beauty and givevaway the whole stock of
nectar to gods. Visnu in the form of Monhini came to know
the trick of Rahu and with a blow of his Sudarsana Cakra
cut the throat.of Rahu who was just devouring the nectar
and had not yet let it pass below his throat. The simile in
VII.7.44cd refers to that incident of cutting off of the
head of the demon Rahu.

The similes.in V.34.30, VI.95.6cd and V.15.30ab.
refer to god Kamadeva and his wife Rati. Xamadeva is known
as a standard for the handsomeness foﬁnan and his wife Rati
is known as a standard of beauty for women. Here in these
similes Rama is-compared firstly with Vacaspati for his
pleasing speech and for his hendsomehess he is compared with

Kamedeva. Similarly SitZ is compared with Rati.

In the same way Kau§gly§ and Das'sasratha are compared
to Aditi and Kaéyapa respectively in the similes given in
IT.18 and I1I.2.49cd Kas'yepa and Aditi are quitte ancient

&
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mythiéalAnames and thayAaré known as the parents of all

the godé. In the Puranas Kaé&apa is known-as the father of
both gods and demons, because he had two Wives ~ Aditi, the
mother of the gods and Diti. the mother of the demons. 5o

the author has quite riéhtly chosen Kaéyapa and Aditi

as upamanas to deséribe a father and a mother having an ideal

son like Rama.

The similes contained in 11.3.28ab. II.37.1lcd, 11.10.
9ab, II.12.748b etc., refer to semi-divine beings like Gandha-
rvas and Kinnaras. The simile in II.12.74ab refers to the
habit of Kimnaras; and describes them as residing on the
Himdlayass, which isltraditionallj believed to be.their usual

residence. o

o , &

The similes in I1.5.10, II.21.47 aﬁd_IVfi?.lOab show
that ‘the authqr did nqt refer merely t6 gods and demz%oas
in his mythological allusions. But he éametimes referred to
human heroes salso. Tﬁus these similes refer to tthe celebra-
. ted king Nehusa and his son.;ayéti, the two famous kings of
the lunar race of the Ksatriyas. Nahusa Waé fortunate enough
to succeed to Indra's throne. But due to his arrogance he
‘ fell'ég%:?;om‘that high position. In the simile in IL.5.10

there is no reference to his fall from hegven wnich is

more known about him. Here simply his ane@inting his son

N
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while performing the ceremony of the latter's coronation is
referred to for comparing Das'aratha with Néhuga and Rama
with ayati. Yeyati, like his father, on the strength of his
merits attained to heaven. But he was also a chip of the old
block. So he fell from there due to his demerits and exhaus-
tion of his mé;;iorious actions. So in the similes given in

I1.21.47 and IV.17.10ab the author refers to??ayéti‘s retum

from heaven.

The last group of similes, in this connection - conta-
ined in V.24.11lc-13b refers to several sages and heroes toge-
ther with their beloved wives, just to put forth the ideal ¢
coﬁégal love and life. These similes togethgr with those
referring to Nahusa and yay'éti suggest that the author rarely
Pefers to human heroes for comparison. But when he could
afford to do si, he did refer to them if they served as
ideals. For thisl Prof. K.A4.Subrshmanya Iyer remarks, "It
is just in this counmnection, while sita 45 devotion to Rama,
is being described that one finds an allusion to old characi-
ers, Hands-ex—-ebtusiom—be—eltd-characters, 1egend§ny or histo-

rical, which is, otherwise so rare a feature in the Ram.

Prof,Iyer seems t0 be right in his remark., It may be

—

- J.-0- ®.. ’
1. Jouransl--of OricnTal~Researeh. p.345.
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the case that there was perhaps no such popular or legendery
material so well flourished before Valmiki)se—well_ilouzished
before—Fatmild and hence such references are not found in

plenty in the Ram.

In these similes the author refers to Arundhati and
Vasistha, Candra and Bohigi, Lopamndrs and Agastya, Kgpila
and S%ﬂnatf, Sgaaééa and Mad ayanti kéé@ni and Sagara, Nala
and 1@mayant§ and such other ideal coﬁﬁéal pairs because
here the purpose of Sitd was to declare her ideal and self-
less demotion to Rema. Out of the persons referred to'here,
many are fairly known. Only some of them seem %o be distant
and not known so muci. It may be due to their legendary
character that they appear to be so little known. e.g. Kaplla
is known as a sagé. But his wife é;{ﬁatiais not so famous.
Séﬁﬁééa is known in the Purdnas as the Kalmasapada. Nala and
Damayantf are gulte well known for their cénjugai love. Thus
in these similes the a uthor refers to the human persons ins-

—

tead of gods and demi-gods.

These gimiles, which contain mythological references,
are important because they show the extent of the popular
and mythological legends and traditions in végue at the
time when the epic was composed and it also gives a proof
of the wide knowledge regarding the mythélogy on the part

of the author, and finally as these references show the



613

later Purapic mythology in its‘earlier form, they become all
the more important on that account. The author gives referen-
ces in his similes, pertaining to other branches of knowledge‘
also. These references are also importént as they give us
1nformatlon regarding the verstaile genius and knowledge of
refere nes | A, /LLS'U\J_)\(.Q_«J
the author. Thus, next in importance to the mythologlcal to
~the planets, stars constellations etc. with regard to their
position in thé sky or their relation with each other siow
thai'his knowledge of astrology and astfomomy was fairly,
deep. In a number of‘similes he refers to the pfanets like
sun, moon, Rahu, Budhs Aﬁﬁéraké and others. Similarly he
refers fo different constellat3ons like Rohig{} ﬁitré; Punar-
vasu,‘Pugya etc. He has referred to the solar and lunar
eclipse in many similes. He gives the juxta-position or hints
at the distance bdiween the moon on the one hand and the
constellatiqné on - the 6ther. Moreover he refers to the moon
entering or reaching several constellations. All these refe-
rences which are thus bontaimed in thésesimiles sliow that
this sort of frequent reference to the poéition of stars
planets and constellat.ons would have been possible only
if the suthor had a sufficient knowiédge of astronomy and

astrology.

According to the principles of Astrology a planet -
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Graha is most favourable when it is on the right path or in
its own place. This geems to have been suggested in a similel
in the Ayodhyaksanda. The stanza in which the simile occurs
is a speech of Dagdaratha addressed to Kaikeyi. He imagines
the happiness of the people who would be able to see Rama
after his return from the forests, because he himself felt
sure that he would not be able to see him again. So he says
-they would be gble to see Rama, returned from the forestsl
and happy like Sukra on his right pathf. This shows that the
sight of a planet in its own place is the most favourable
one. That is a primary principle of astrology which seems to
have been referred to here by the author. -

2
In some other similes +the author refers to the rela-

tion of different planets with particular constellations.

1. nivrtta venavisam tam syodhyam punar agatam /
draksyanfi sukhino ramem dukram mirgagatem yatha //
II.64.71c-72b.
2. (i) pravisennasramapadanm vy%@cata mehBmunih /
dadive gatanihdreh pwarvasussmenyiteh //

I.29.25.

(1i) tem candram iva pusyena yuktem dha¢mabhrtam varam /

II.2.128b.
(1i1) sa &rama:p parnadalayam asinsh saha siteyd /

viyaraja mahabshus’ citrayd cendrama iva // III.17.4.
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A1l such relations and conjunctions which are techinically

~called 'yutis' in the Jyotisaééstra, have téfferent repur-
cussions on personal life.?é&ch techhical detaills cannot
be taken for an elagborate discussion. But it seems quite
certain that the author must have known this science of
astrology in its details; énd that seems quite probable also
because Vedangas, the suxilliary sciences which are known
to be as an essential group of treatises for Vedic studies,
right from the ancient times, include Jyotisa as a Vedanga.
So it is quite likely that the author must have known the
principles of Jyotisa.

In the similes occug%ng in T.29.25 and VI.7l.24cd

Candra's union with constellation Pumarvasu is described.
Similafly the similes contained in II.2.12abd and III.17.4
describe Cgndra witing ﬁith Pugya‘and Citra respectively.
All these unions of Candra with the constellations Punarvasu,
Pusya and Citra, as the trend of these passages shows and
as it is believed as a principle of Jyotigaéﬁstra, seem to

be favourable one. But that is one side of the matter. The

(iv) abhyavartata vaidehZ@ citram iva éﬁnaiébara@ /
III.éﬁ-lOaboﬂ

(v) jegraha ravanah sitam budhsh kh%rohigim iva /
IIT.46.16cd.

(vi) punarvasaventargatsm purnabimbem ivaindavam /
VI.71.24cd.
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author also refers to such unions between a constellation
and a planet, which are not favourable. The union of Citra |
with Stni end that of Rohini with Budha for insbance
referred to in the similes occuxzi’ng in III1.46.10ab and
IIT.49.16e8 are unfavoursble unions. Thus it can be fairly
and safely assumed that the author's knowledge of astrology

is seen from these similes.

The suthor refers to the sun~eclipse as well as the
moon-eclipse in some similes,lwhich show his knowledge of
astrology ‘and~ astronomy, because such eciipses\have been:-

treated as regards their causes and effects by both these

. the -
sciences. The author has used the sun or/moon’in eclipse as

1. (i) tan kharo dravato drstva nivartya rusitsh s‘v_ayam /
Tramam evabhidudi'avé ,réhué'candramasazg yatha //
III.27.20¢c~-%
(i1) tatas tayor apsye tu s{ﬁnye sitam yatha sukham /
ni i}édho herisysmi rahudcandraprabham iva //
. III,.36.20,
‘(iii) ta echlakg‘;pasu%/yaktam;‘du%lépam
' tasyd mukham kuicitekesabharam /
rakgovas’axp nunam upagatdya

na bhrijate rahumukhe yathenduh // III.63.9.
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upa;mé'na to describe the characters of the epic/ When they
are in some adverse situation. The phenomenon of eclipse ié
itself a subject of astronomy. But on investigation of these
similes whigh refer to such an eclipse, it may be found that
the phenomenon is not presented by the aguthor strictly in the

light of astronomy. Only the basis of this representation,

(iv) ityevem uktsh sugrivo v&lind bhrdtrsaubrddt /
barsam tyektvd punar dino grshagrasta ivodurat //
Iv.22.17.
(v) tem drstvd vadend@n muktem candrem rahumukhid iva /
V.1.167ab.
(vi) gra sysménem yatha candrem purnam parvani rghund /
‘ V.I.192cd.
(vii) vaktrap babhase smitas’uklada@e;*gram
rahor mukhac candra iva pramuktal /
, V.29.7cd.
(vii:i) sa sfrggé_j’e{harendras tu laksmaneneritam vacah /
tadSsin niépfabho’tyarthan_z grahagrasta ivé;ns’um'én /7.
V.35. 36.
(ix) cdru tad vedanem tasy’éstﬁmraé'ukléyatek%am /
asobhata viéﬁl‘ékgyé rahumuk ta ivodurat //
V.35.86¢-87b.
(x) babhuva harsodagram ca rahumukta ivodurat /.

V.36.5¢cd.
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viz.'the eclipse itself may be known as a matter pertgining
to astronomy. The author has more or less presented it on
the basis of mythologyiregarding the eclipse. This mythology
refers to the incident of the Samudramanthana alreaiy
referred to. Visnu cut off the head of Rahu, and it is
believed that to avenge this treatment of Surya and Candrs,

Rzhu gwallows them at the time of the eclipse.

So the similes contained in III.27.20c-f, III1.36.20,
IT11.63.9, IV.22.17, V.1.167ab, V.1.192¢cd, V.29.7cd, V.35.36,
V. 35~86¢~87b, V.3é.5cd,’VI.67.1760d and VII.44.15cd refer
to the moon-eclipse; and the simileg in VI.87,189cd refers to
the sun-eclipse. The simile in V.1l.182cd describes the
exact time of a moon-eclipse. Tye word ‘'parvani' used in the
simile, suggests that the moon~eelipse’occu€?d at a specific

time. The word 'parvan' itself means the time when the moon

or any planet fof the matter of that passes through a point

(xi) dudrava ramam sahasabhigarjan
réhur yathd cendram ivanterikse / VI.67.176cd.
(xii) sa devalokasys tamo nihatya |
suryo yatha rahumukhad vimuktah / VI.67.189cd.
(xiii) te tu dpstva mukham tasya sagrasham éééinam yaths /

VII.44.15cd.
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where the orbit intersects the eclipse. So it appears that
this sort of a detail of an astronomical principle might

have been known to the author. Thus these gimiles which refer
to the eclipse through describing it on the basis of mytho-
logy seem to show some astronomical knowledge on ﬁhe part of
the author as their backgiound.

1 .
In some similes +the author refers to the union or

opposition between the planets Jjust as he refers to the
union betweenicandra‘and different Naksatras. The.simile
given in IT.99.41 describes the union between Slrya and
Stkra and that between Candra snd By#haspati. The similes
given in IV.12.17 and VI.54.28c-29b describe thg opposition
between Budha and Angarska i.e. Mangala. Similarly the simile
given in V.17.24cd describes the constellation of Rohini to

have been in the vicinity of some planet.

1. (i) tatah sumentrena guhena caiva
samiyatd rajasutavarenye /
divakeradeaiva nibakaradea
yath@mbare $ukra-brhaspatibhyam // II.99.41.
(11) tateh sutumulam yuddhem valisugrivayor zbhit /
gagane grshayor ghoram budhangarekayor iva A/ v.12.17.
(1ii) t8bhih parivrtam tatra sagraham iva rohinim / V.17.24cd.
- (iv) rudhirodgéripa%jtau tu praharair janitaéfamau /

babhivatuh suvikrantavahgarakabudhavive // VI.54.28c-29D.
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Thus all these similes which have some reference
either directly or indirectly to astrology and astronomy
show that the author of the REm. must have been conversant

with these branches of knowledge.

Together with the similes showing the extent of the
author's wide knowledge, the similes showing his field of
obéervation are also Qorth congidering. In such similes he
refers to a variety of thingé which suggest how varied his
interests and tastes were and how keen his observation was.
Thus he refers to many animals like elephants, serpents,
cows, fish, deer, lions, crocodiles, bulls, tigers, dogs,
cats, rats, monkeys and boars in his similes as the up amanas.
He refers to birds like kraufcas, peacocks, crenes, kuraris,
cakravakas, s%labhas, swans, owls, Crows, é&enas, wasps,
eagles, vultures etc. He refers to the trees and creepers
like sdls, kimduka, salleki, almali, kl;%ikara, cocoanut,

nyagrodha etc.
1 to

Thus in his similes he refergkmany such animals

1. (1) vimads iva materigéh $@ntavegsh payodharsh /
 IV.30.24cd.
(ii) apasyens teh striyah sarva hatém nigevedhim iva/
' I1.65.258b.

4

(iii) baddhavatsa yath& dhenu, II.40.43c.
A
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which are ordinary, harmless beasts as well as those of
prey. Thus in the simile given in IV.30.24cd he refers to

the elephants, in II.65.25ab he refers to female cohra, and

—
rad

3
(iv) se turma iva tisnena pratodene hayottamah /
- :
I1I.14.232b.
(v) mubiirtam api jivavo jalen matsyavivodhrtau /

ah

(vi) pragya simho rudetim mrgimiva, II.20.50d.

II.53.31cd.

(vii) evaryem@neh praviveda sarathih
prabhiitaratnam makaro yatharnavam / II.15.49cd.
(viii) gatim khara ivadvasya tagkgaayeva patatrinah /
anuga#ntuzg na daktir me gatim tave meshipate //
I11.105.8.
(xx) sveyem eva hatah pitra jalajen@tmajo yathé /
II.71.22cd.
(x) babhﬁvarnaragérdﬁlah , IV.31.30a.
(xi) marjdraviva bhaksdrthe vitasthife muburmunun /
VI.40.22¢cd.
(xii) na hi ga.ndham' upaghrays ré‘malaks.mazgr/ost\rayé' /
gakyam sendarsane sshitum Sung s’é’rd:“zlayoriVa //
o - V.21.31c-32b.
(xiii) parvatdd iva niskramya sijho giriguhddayah /
II.16.26ab.

(xiv) varzharudhirgbhena sticing ca sugandhing / II.16.9zb.

v
(xv) mirjsrena yatha sarpah sarpena yathakhazgg/ VII.7.21lcd.
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in IT.14.23ab he refers to a horse. In the similg occuring
in II.53.3lcd the poet réfers to the fish whereas in the
similes contained in II.16.26ab and I1.53.31lcd he referb»to
a lion and a deer. In II.16.26ab he describes a lion as
residing in a cave situated on s mountain. That shows his
exactness of representation. In II.15.49cd he refers to a
cr&codile entering a sea. In II.105.8 he describes a donkey
who cannot imitate the gait of a horse. In II1.71.22cd he
describes an acquatic creatire which devours its own off-
spring. In the similesd given in IV.31.30a and V.2l.3lc-
32ab he refers %o tigers and dogs, end in V.21.81c-32ab he
says. how dogs cannot étand the attack of a%iger and Tun away
simply on having its smell. In VI.40.22cd and $II.7.2lcd he
describes cats and ratsy, But in VII.7.2lcd he seems %o desc-
ribe a peculiar habit of the cats namely that of fighting
with each other for food; whereas in VII.7.2lcd he EEREESX
says that the snzkes run away through fear of cats and the
rats run away through fear of snakes. In II.16.9ab the

poet refers to the blood of a boar.

Thus all these similes show how vivid is the field of

observation of the poet as far as the animal-world is

concerned.
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1
Similarly he refers to the birds also in his similes.

In the similes given in II.76.2lab zhd III.63.1lcd the

author refers to kramicis and kuraris respectively for their
shrill and loud cry. In ~1111.2.1'?06. he ;-efers to the peacocks
giving out loud cry dn seeing a big rainy cloud. In III1.25.l1lab

1. (i) krauficinam iva n?irigﬁzp nin&deh tatre sheruve /
iI.76.21ab.
‘(ii) vrstimentem meh@meghem nardantam iva barhm?a}} /
II.2.17cd.
(111) seilendrem ive dhErabhir varsamind balaggzz /
- III.25.11ab
nu — .
(iv) ma’;,:gan_xkvin'édaxp kurariva 4ing ‘ ’
multavatygyata kantanetra / III1.63.1lcd.
(v) s’alabhé': iva senchadys medinim samprataéthire /
IV.45,3ab.
(vi) nihanyad antaram labdliivd ulika iva vayasan /
VI.17.28cd.
(vii) puspakasya bab%ﬁjus te s,’:i'.'ghran} madhukara_iva /
VII.2l.27ab.
(viii) nipapate §113 bhilmau grdhra cakram ivakulam /
V1.98.14cd.
(ix) sa2labhd iva kedsrem masaka iva paveksam /
yathamrtaghatam daxpé('a'. mekara iva camavam //

VIi.7.4.
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he refers 56 the cranes which fly along with the clouds. In
the simile in IV.45.3ab he seems to refer to the locusts
Who‘fly in the sky covering the whole region over which they
pass. He refers to an owl, killing a crow from a distance in
VI.17.28¢cd; and in VII;21.7ab he refers to the wasps. In
VI.98.14cd xzfexm takes a group of vultures referring to its
peculigr habit of flying in groups. He refers to minor flying
insects like the locust fslling on the crops in the fields,
mosquitoes or gnats falling in fire and the stibging insects

in VII.7.4.

Thus these similes show that the asuthor's range of

reference was quite far and wide.

Just as the author refers to the animals, birds and
ingects,  similarly he refers to various plants, trees and

1
creepers in his similes. In the similes occuring in VI.65.56cd

1. (i) petur dharanyam bshavah plavahga
nikrttendls ive salavrkssh / VI.65.56cd.
(ii) gatreprakampadvyathitd babhuva
vatoddhata sa kedaliva tenvi / III.47.49cd.
(iii) athoksiteh sonitatoyaviersvaih
supuspitadoka iviniloddhatal / IV.16.39ab.
(iv) t&vubhau ca prakasete puspitaviva ki@éikau /

VI.45.9cd.
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and VI.28.2 he refers to S3la and Nyagrodha. In VI.28.2 he
shows hig knowledge~reggrding the vegetation end growth of
this trees. Nyagrodha (Ficus Indica) is a sort of a ksira-
v?kga iee. o0zing out milky juice when cut at its trunk. It
Apiiﬁiily a banyan tree. Thg author says that these Nyagrodhas
grow in abuﬁdance in the Gangetic region. Similarly he says
that the S3la trees grow in plenty on the Him3alayas. In the
simile oocur:i'ng in III.47.49cd the poet refers to a plain-
tein tree. In IV.16.39ab he refers to Asoka (Jonesia Asoka
Roxb). He refers to a tree named Kiméﬁka in Vi.4§.90d and in
VI.89.37ab he refers to Salmali (Bombex Heptaphyllum) and
Kiméﬁka; end in IIT.29.14cd he refers to a cocoanut-fruit.
Thus these similés show his knowledge of trees, plants and
vegetation. Such gimiles can be found almost in the whole
of the Ram., and all of them more or lesé show the author

was a keen observer of Nature.

If we look to tﬁe styde of the author, some peculia-

rities of it can also be found. He ordinarily wuses some

(v) mumoca bagpam sghhyéé@ pravepitéi

gajendrahast@bhihateva sallaki / \

(vi) sapuspaviva nispatrau vane $almalikimdukeu Z VI.89.37ab.
(vii) adya te patayisyami {iras t’éla?’glalp yath‘a‘/ II1I.29.14cd
(viii) sthitdf padyssi yén etdn mattéh ive manwdvipan /

waagrodﬁéh ive g@ngeysn salsn haimavatam ivs //

VI.28.2.
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concrete objects as upamfnas. These include so.many things
like gods, demigods, animals, birds and trees. But sometimes
he chooses to take up abstract ideas as upaminas also. |
‘A simile occuﬁ?ﬁg in the Sundarakﬁgﬁa.has a well~
polished languagelas upaména. Hanumat sawlsité for the first
time in the Adokavanika. She had not put on any ornaments;
as 1t was quite natural that the ornaments would not be
proper in her that sort of adverse condition. The poet says
that Hanumat could recognise her with difficulty as she was
devoid of ornaments, like a language which is devoid of any
polish of decorum and ornamentation and conveying altogether
a different meaning not at all intended by the speaker.
This shows that the author chose the abstract things for his
upam@nas. Here to describe Sitd he compares her to an

unpolished and unefngmented speech.

1. dﬁkheg;bubudhe s1tém henumzn enalawkrtam /
samskarena yathd hinsm vagam arthéntaram gatam //

V.15.39.
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Similarly in some other.similesl also he resorts
to this device of refering to thepbstract ideas as upamdnas.
In both the groups of similes the authof wants to aescribe
the heroine of the epic.in her% unusual and adverse condi:
tion when she was uﬁder imprigionment in the As'okgvaniksa.
So the author seems to be quite justifiéa‘in taking up
these different abstract objects in unusual conditions as
'upamﬁna in these similes. Thus he ?efers to SitE by saying
that she appeared like the meﬁory c%nqued due fto doubts-
and like the wealth on t?e line of decline; she appeared
like the Gondifence or faifh which hag been rooted out;
and like the hope which.has been conf&rqnted with the
diffic@lﬁies of remaining unaccomplished. SItd looked like
an accoﬁglishment which is mixed with trouble. She was

seen as intelligence defiled Dy vice and she looked like

- _ gl o :
1.(1) tam smrtim iva sahdighgm rddhim nipatiténm iva /
vihatim iva ca s'raddhzm 8s'dm pratibat@in iva //
. 5 : _
sopasar?gém yathd ¢iddhim buddhim sakalugzm iva /
abh@itenzpavidena kirtim nipatitam iva //
V.15, 33, 34.
(ii) Sam@m iva mahdkirtim s8reddh@m iva vimEnitdim /
prajnam iva pariksindm ¢3m pratibatim iva //
“ V.19.11. ’

(1ii) &yatim iva vidh#vastém,' V.19.228.
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f fame whioﬁ has been'denéﬁnced due to an unprecendented
cha:gé. The other group of similes in V.19.11l. also
describes SItd in the sa me way as it is done in V.15.
33«34. In V.19.12a. She is compared to %he future hopesJkaAi

' ‘ N "
which have been devastated. Thus all these é?mllgs toough ,
these ‘abstract %hings upaméhaé serve -their purposes well.
Such examples are redlly worthy of note from the point of
view of gtyle aS‘the§-sbow his scholarly attitude in present-

ing such descriptions.

Sueh examples of his stylistic pecuiiarities‘can be
geen throughout the whole of thé epic; He has sued mostly
the similes which are‘daileq Pﬁrpé upami in thé-later,wo?ks
on Poétics by the Poetictans like lemmata and . Vidvandtha.

He has also used other kinds of similes. Thus he uses similes
contained in compounds.‘Ee uses-siﬁiles having one or more
of the fomr ingredients of upams, dropped in them. These
are called Imptopama by'the later poeticians. Bui he never
uses the most varied subdivisions of upama like the upamas
framed 5y Kyac.or Kyan suffiges i.e. the similes construc@éd )
by using verbal and denominative forms. Over znd above

these kinds of similes he uses what are ca lled similesky

accurmlation' by Prof. J.Gonda in his book - "Remarks on

‘the Similes in Sanskrit ILiterature.".
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By the term accumulative similes Prof. J.Gonda seems
- %0 hint at the pilling up of similes in a p@rtlcular context
. or presenting a series of 31m11°s. He notes several examples
of such piling up of similes done by ‘the author of the RaEm.
He sayé,l In the Ram. this figure is met with several times
I ché@e a number of‘different types froﬁ the fourth sarga’
(it should be Kinda) when Asuré Dundubhi cballenges the
king of the mon&eys Valing hls appearance is like that of

" a cloud: pravrsiva mahameghahsstoyapurno nabhastﬁale.
(Iv.11.25¢cd) he shakes the ground like a drum (IV.ll.zecg)
dundubhir dundubhir yathd, with his hom he scrapes the
gate like an.elephant then V&lin comes out in a hurﬁy with
his wives like the.moonfwiﬁh the étarssi now the last com-
parison which no doubt puns_uponfTéfé; Valin's wife looks
less natural. See also IV.16.22ff. éingle égzbat between
Valin and Sugriva: Suéff%a,‘spitting out4blood resembles

a mountain with waterfalls. (IV,.16.22)4 Valin struck by a

1. Remarks on @imilés in Sanskrit llteratufe. pP.62 by
gEOf. J.Gonda.
2. nanarda kampaysn bhilmim dundubhir dundubhir yathd /
IV 11.26c.

3.'antahpuragato v51li srtva S‘a‘o&am amarsan _ah /.
‘nispap@ita seha stribhis t3rgbhir iva candraman/
IV.1l.28

4. abhavacchonltbdgarl s&fplda iva parvatah /
IV 18, 2£cd.
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Sala %tree like‘a great mountain by the thunderbolt
(Iv.1s6. 230&) , he is perplexed and tohsgers like a vessel
on the sea, sunk by the overwhelming welght oi her hoad
(IV.16.24) , they rushed to fight like the sun and moon
fighting-in thg'SKy; (-IV.16.25)5 "Prof. Gonda, Similarly
- quotes and refersto IV.23.17-19 where Kila takes out the
arrow from VElin's body. He quotes IV.27.14-}8 where Rama
describes deseribes the:splendéd scenery on the Prasravana
mountain, He alSO'quoteé'IV.EB.Sﬁf. imere Rama describes’
the rains and is reminded-of Sitd and remarks that we find
glmost one continued string of similes. He quotes IV.34.1
and sa.ys4 ve... although this is an accumulation of similes
in a very émo tional passage, the repeated aliusibn to Tarsg
and the nature of one o;'two of the similes render it arti-

iicial 6 some extentse.

1. gétreévabhihato véli‘vajxegeva mahigirih /

L

2. Sa tu vali Qracat;tah salhtadanavzhvalah /-

IV.16.23cd.

%urubhara samakranta neuh sasartheva g&gare /

: ’ - IV.16.24

: W W i~ ' e

3. taj bhimsbala vikrEntaji suparnesemaveginef /

’ W : AL : — — -,

pravrddhar ghoravapusap candrasuryavivambhay //
A . IV.16.25.

" 4, Remarks on §imiles in Sanskrit Literature

p. 62-63 Prof. J.Gonda.
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He remarké%’regarding‘such accumuiation of similes
"AltﬁoQgh.in places we find an érchaic specimen (e.g. Iv.
14.21, at the end of a Sarga, dravanti ca mrgah éighra@
bhagnd iva raﬁe heysh / patanti ca khagd bﬂi@aﬁfk§§gapupy5
iva grahzh // (with pa;éllelisﬁ) in the méinjﬁhe accummul g~
tion of similes is fouﬁd_in a more advénced'stage: the
similes afe larger, the images are occasionally less natural
and more than once the accumulation is too great to be a

phenomenon of spontaneous speech.”

‘Thus this kind of accumulation of similes is a
pecnliar charaéteristic of the sgyle éf the author of the
Ram. Prof. J.Gonda is right in saying thet this kind of
accummulation is fouﬁd in a more advanceﬂ stage. Such places
where this sort of accumulation of similes can be seen are
guite considerably many in the Ram., They are more elsborate
than thzfe already qﬁofed 5& Prof. Gonda,Such an example

of a more elaborate type of accumulation of similes. is

“found in II.114 where the gloomy condition of AyodhyE &s

seen by Bharata after his return from Citrakuta is described.

Here the author uses as many as 21 similes at a single

- instance and refers to a variety of things like dark night

(II.114.2cd) Rohini afflicted by a planét (II.114.3cd)
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a dried up river (II.llé;ééd) smokéléss flame of fire (
II1.114.5) army in which the Warrlors are killed (iI 114,
6ed) soundless wave of water (II.114. 7cd) serene altar o?@
sacrifice (II.114.8cd) cow forsaken by bulls (II.114.9cd) -
a new negklécé devoid of good pearls and'géms (Ii.llé.lOéd)
‘a fallen‘star from the sky (II.11l4.1lcd) a foresé creeper
scorched by a confla gurgtion (II. 114 lzcd) sky having wmoon
and constellations ooncnalyed (11. 114.150d) a market place
without customers (II.114. 14cd) & water place Praps which
is broken a strlng of bow, broken grd fallen on the ground
an ema01aied maiden, a well having ;eséfiotusgéi;body tor-
mented by sOTTOW and devoid of arnaments, lusgg‘oi the sun
concealed by the black clauds snd an old éﬁd tame mare

killed by an opposing army. (II.114.15¢d=-2lab) -

Thus the asuthor takes up so many objects in adverse
or unusual conditions,té describe Ayodhyg at thisjuncture.
If we closely look to the list of all these upaméhaé, it
nay be felt thaf Prof.Gonda is right in his remarks, because
all of'these_sﬁandards‘of compéfiéon_do not seem to be
natural or fathef quite indispensable for the desired
effect. I{ appears that the aqthor wants to describe the
condition of AyodhyZ as well as the he;ghf of thé SOTTOW

felt by Bharata. So in order to bring out this effect the .
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author seems to burst out in this long series of similes.

§uch other»éxample of an elaborate accumulstion of

similes is found in V.19. whefe the author describes the
disfressed condition of Sita when she suffered‘thé imprisi-
onment in the Ado*kaveniks. Here the author uses more than
50 similes at one place. He réfers'to.vamious dbjects,
concrete as well as abstfact,lto déécribe Sita in this
pitiable conditién.xThis whole passage seems to be devised
for an intended effect by the author an&tthe eiemenﬁs of

artificiality of style are clearly visible in it:

Other similaé e%amples of an acqﬁﬁﬁlatioﬂ'of similes
weich can be- called really a;tistic and poétio are found in
the desoriptioﬁ of 35Vaqaﬂs,hérem as seen by Hanumat conta=-
ined in V.9.20e29 There he describes his'hafem togéther with
the ladies sleeping:inlit. Similarly he gives a description
of Révana sﬁrrouﬁded-by\theseila@ies;_whioh‘is given in
V.9.36-70. Tﬁese descriétions'are no doubt guite élaborate
'but they are beautiful and charming on account of the poetic

and litgré:y merits.’

- One more point regarding the sg¥le of the author
-is that he uses some similes with a specific purpose of

creating some desired effect. For example he uses similes



634

in which the Prismatic ﬁic‘ti'onl can be found as it is

, called'b§ Prof. Gonda. Such prismatié diétion can be‘founﬁy
IWheﬂ aﬁ almost iﬁcredible évent is related. The exampleé

of such a stylistic usaé;éy can be found at several places in
the epic. In her speech ad&réssed_ 0, REvane Sita e%mphasi‘x‘ts
how it \éas’uncdn{eiVab;é and :imgqssible for him to have
herseif as his spo{gé,ortbelo#ed. she saﬁs? that it was just
like ‘a v&retched sin;c;er'éésiring o get good-and meritor,ioué
Siddhis or blessings of ilevéneiy joy. Similarly .at another

3 wnich show

Place the autuor v.seé this .type of similes
prismatic diction. Here in VI.131l.5ab Bharata wants to convey
the lmpropriety of-his hblding 'over the reins o‘f- the kingdom
when ‘Ré"ma'was there ‘i':'o rule the kingdom 1n a more fefined

AND proper way and Wheﬁ’it was his rigl’ﬁ; to succgd'to the

throne.-So he thinks his reigiing the kingdom to be as

1. Rexﬁéric.s on Similes in Sanskrit ILiteratue P.63 ekj},
- Prof. J.Gonda. ‘ ' ‘ R | |
2. na mam prarthayi“égn: ykktézp susiddhim iva papakrt-/
o V.2l.4ab. .
3. gatinm khara' ivadvasya hgrp,sasy'e%a ca vayasah / ‘

VI.l3l.5ab. o
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'improﬁer and unconceivable as a donkey getting itgelf ready
to run in the fashion and mamer of & HOTsé Or & CTOW. .
imitating aswan end trying to be exactly;like'it; éimilhrly
in & speechl addreésed‘toqRﬁﬁa, Vibhzgaqa says how impossible
it was that SIt3 might have been killed by Indrajit as it
Was reported by Hénﬁmat to»Béma. Hénuma%,while he fought
with Indrajit, wes deluded by the latter, with his creation
of an illusory scene in-which he was seen as killing Sita.
So Hanumat>ﬁol@ Rama about-szté'é death' and hence he felt
very sorry and was ﬁncqnsqious.\On hearing that Vibhigana
turngd up there and ‘told how impossible it Was.ﬂﬁg said
ﬁhat suoﬁ an action on’the part of Indrajit was as.impossi~
ble as the drying up in case of’én ocean. Here the author's
;iﬁtention to hint at such a clear~impossibility‘is quite
distinetly visiblé in this speech of Viﬁhfgg@a,'Sp it will
be seen that in the similes of the Ham. whaf is called by

Prof. Gonda as prismatic diction is found to-nave its scope.

Another feature of Valumiki's style is the originality
of his imagery which is found in‘his similes. Befafre any

A , - ho
1. manajendrartarupena yaduktag ca éz;m]lumata /

e - MR ,
- tadeyuktem aham manye ségars?eﬁg soganan //

©VILB4.9.
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examples for showing his-origipaiity are cited,the_dpinion
of Prof,K.A:Subrahmanya Iyer on this point should be noted.
‘He writes in his articles on ; "Studies in the Imagery of

the Ram.,, As to the other queetion, namely when we are to
know that an image is the érodﬁct of V&lmiki's own imagina-
tion, the answer is not easy . to give. To say p051t1ve1y

that it occurs nowhere else than in the Ram. would necessiate
a very laborlous research and one is not quite certaln that

" the result would be qulte declslve. NMere presence or absence
of an image in wbrkgizggn the Ram. would be,go proofrof its
popular qrigin or otherwie. Here we shall have ‘to rely more
on the nature of the image itself. Popular imsges are likely
to be af a simple nature. Complex images are likely to be

the products ofipartieular‘minds. There are also some images
. which are not exactly complex., but so striking, so beautiful
s0 peculiar that one feels‘thqy'cannot have mefe popular
orzgln. One feels tnat not evenyboqy can think of them. I

realise that the test 1s raiher subaectlve, but I algo feel

that in some cases at 1east, it is an unfailing test.".

' Some exaples of such imagery whic¢h according to

1. Studieg in the Image:y of tne Ram. oy Prof. K;Q.Subra-
manya Iyer - J.0.R. Vol. IV. p.36. '
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Prof. Iyer is a pr'oduc‘t, of Valmiki's own imagination are
also given by him ‘and over and gbove these examples some
others can be given in this comnection. All of them show,
that the aguthor is strikingly\original. One such examplel
as quoted by Prof. Iyer occurs xin the description of the
ra:i.ny season given in the Kigkindh& kanda. Here the sky is
described as a love sick person. Similarly in the same
descriptjion the mountains are described as Brahmecarins.
In the former example the author btakes up all the details
regarding the syﬁptoms of the‘sicknéss due -to love agony.
H’ea\iing sighs, épplication_ of sanc:ialwood-paste, pPaleness
etc. have beén referred to- and de:séribed m details by the
agutnor. The slow nvind‘is t‘he siéh of agony on the part of
the sky. The reddish colour of the twilight plays the part
of the red sandal-wood paste spplied to the body in such a

love lorn condition. The pale clbu&s in the sky, suggest its

1. mandamfrutaniBsva sam
sandhyd cendenrenjitam /
apandujaladam bhdti

Kamaturan ivambaram // IV. 28.6.
2. meghakrsnajindhara ‘
_  da&rsyajhopavitineh /
m%mt‘a’.pﬁritaguhél} .
prachita iva parvatah // V.28.10.
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.over all paléneéii Ali thése go tq make?it a pon@iete pic_
ture of .a ldve-ﬁorn person which éxactly fits in with
‘regard to the sky. Similarly in the secénd example the black
'clouds resting on the pountains pléy the role‘of the skin
qf‘a black anfelope the showérsfperform the pért‘df the
s%;;ed thread, and the blowing wind rughing into the caves
is equal to the Pranayamas performed by the celibates and

in that Way4the'whoié'description exactly suggests the idea

of a perfect Brshmecarin. .

These .and such other”illﬁsfrétiéns can be. taken to
showﬂthe beauty of the déscrigﬁions as well as the imagery
of the author in its true and original ébirit.‘

) Prof. Iyer calls these a8 inétanceé of eén%é@»
ci?tinégd me taphors or meta@hcré‘worked‘out in devail. He'
remarks that though an element or two‘inneach metaphor mﬁy be
.. of z popular hature,'the-combinéfion of the different ele-
ments‘into a Whole is the work bf the.paéf;

His term‘bontinﬁed metaphor' need not be confounded
. *&/ . ': s .
with the term.Rupﬁka given to a figure of speech by the

4

Alarkarikas. It seems to be a term givem specially to these

_exemples which deal with all the details of the upamaha as
e : _ _— 1

well as the upagéga. In fact, these examples are nothing

more than a detailed andlelabdréte vékyagé upaména,'becamse
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some distinction from Rupaka and metaphor® as it is under-
stood in English literature is quite evident.

Thus all these similes show how embellished and
polished was the style of the author of the Ram. Some of:
nis similes are really gemstin a literary form as it were.

~ From his similes the heights waich Valmiki reached
regarding perfectness of art and teclnmique can be gamged and
similarly from his references to the god wofid, the human’
world and the animal world, the extent and range of his
reference, his deep and extensive knowledge and his wide
field of observation can be known. Thus on their investiga-
tion the venerable picture of Valmiki as the autinor of
this epic - one of the valuable literary works of the worla
emerges, and the revered sage - a sort of a storehouse of
art, knowledge liﬁerature, genins}inteilect and imagination
apvears at the distant horizon of our mental firmament
having -his lustrous and unshakable position in the

literature.



