OHAPTER VIII
CONGILUSION

" An exhaustive end comprehensive survey and investi-

gation of the similes in the Ram. do give a lot of informa-
tion. The wide field of 6bservaxion of‘the guthor covers up
almost all the walks of life, and just as the epic itself
can be rightly considered as a representation of the whole
age and society, similarly the similes in the epic can be
taken as a representation of the age to which the epic
belonged. It has retained and reproduced the immense wealth
of literary heritage which was endowed to iéuy convention

and tradition.

W -
So from the gpole study of the similes in thngam.

it appears that this figure of speech is guite widely used
by the poet. The total number of simiies which are taken

up for investigation is nearly 3500. Thus from the stgfis-
tical point of view also the importance of the similes in
the_Réméyapa is quite obvious. A reader can easily get the
impression that the author seems to have a special fondness
for similes. Almost at every eigh@\or tenth line there\occurs
a simile; and the minor similes occurring in compounds are
_ simply countless because all such similes like 'naraéérdulap’
'naravyaghesh', 'narapungavah', }réjffékgah', 'ﬁuniéﬁrdﬁla@'-
étc. cannot be taken up so eaéil& as a qollection - they

are as a sort of habit with the author. Moreover such

similes cannot be considered as endowed with a special charm
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of a striking form of an ornate expression. Apart from such
similes, the other kinds of similes which occur in the Ram.
are really important. Iooking to their characteristics, the
first trait which attracts our attention is their simplicity
and ease. LIt abpears that barring some stray exceptions the
author does not try deliberately to make ﬁsxx his work
. studded with figures. Wherever they occur, they are quite
necessary and are fittihg to the context. The observation
of the poet whiéh covers up the nature-world, the human-
life, the mythology and the animal-life gives him a sort of
a great source to fall back upon and it appears that he has
fully utilised his resources. Being embellished by such
beauty-spots the work becomeé a\huge and grand edifice which
is attractive due to its exemplary simplicity. Regarding
the imsgery of the Ram., it can be said that it is conven-
tional in many cases.‘But the originality of the genius of
Vslmiki is also a remarkable thing which should be never
under-estimated. Though he gives his similes many a time,
following the age-long conventions regarding the standards
of comparison, yet on several occasions he has givé:definétly
original descriptiond. The description of the mountains
appearing as celibates or that of the sky appearing like a
lovwesick person occurring in the Kigkindhékéq@a in the
descripfion of the rainy season (pf. IV.28.10, and IV.28.6

respectivelj) are the examples of the originglity of imagery
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in the Ram. He has given some descriptions which may appear
as somewhat artificial. The description of Sita given in.
- ot Sueh ZRandyl
V.19 or the description of the harem of Ravans given in V.Q.P\
In these descriptions he uses many similes at a single
instence. All these similes though highiy ornate do not seem
so fitting to the context. The‘comparisqn of Sita with a
river which is dried up or with fame which is damaged by x=m
some accusation are not guite happy comparisons. The poet
seems to give several objects in adverse condition as upa-
manas to describe the pitisble condition of $it3 and so in
that he seems to have given less importance to the sense of
propriety which he preserves'qui%e up to the mark on almost
a2ll occagions. Usually the similes in the Ram. are endowed
with gracefulness of expression resulting from their natural
simplicity. That characteristic distinguishes these similes
from those occurfing.in the works of the authors belonging
to the period of the classical Sanskrit Iiterature. Due to
their simplicity they appeal directly to the mind of a
'sahrdaya’ whose‘sensibility is ripe enough to appreciate
them. fhe-very expression given to certain common ideas
and things arouses-a sense of familiarity with the descrip-

tions given by the author; and as such they are endowed

with a tremendous capacity of appealing pleasing to a reader.

On congidering their structure and contents, it must

be admitted that the similes of the Purnopama type is more
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a . .
predomin{pt in the Rem. These similes . have all the ingredients

in them end as such they give a perfect idea of the thing
described. The other kinds of Iuptopama like upameyaluptd,
vacakalupta and si%ﬁéagé upamas do occur in the Ram. But
compared to the Pﬁrgg'SQautE Upamas their number is smaller.
The divisions of upama given by the later poeticians must
not have been known to the author of the Rém; as he preceded
the whole @lassical Sanskrit Literature. Moreover the author
seems to be concerned more with the easy flow of the narra-
tive of the epic gnd\so he might have been less interested
tn incorporating all the types of the figures of speech. In |
the consffuction‘of his similes he is so simple that the
similes having the tefminaxion tvat' as a substitute for %®
the usual 'iva' or ‘'yatha' do no% occur frequently. Even in
the compounds the éérticies showing the comparison, like
sad;éé, sarmibha or saﬁkégé do occure. This shows that the
later types of the similes are reslly not given any consi-
derable place in the Ram. which they do have in the works
of the later authors. Yet this simplicity need not be taken
as a sort of drawback on the part of the author. On the
contrary it is the author's accomplishment that he is able
to give very nive and sparkling literary gems in the form of
his similes. The simplicity with which he uses his figures
oi speech is really a covetable thing. Though the similes
are more or less conventional, yet the stamp of his indivi-

dual genius is quite visible. The author's own mind is defi=
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definitely reflected. The epic being a long poem has given
wider scope to utilise his observation:and knowledge fully

) well. So his similes have been perfect pieces of literary

beauty. In these similes haviné pure literary beauty he has
referred to the differenf'phenomena of nature and has tried
to bring out their fullest beauty. Thus he has given a

- nunber of similes in whicﬂ fhe moon, sun, cloudsy wind,

river, sky, sea and mountainsg are referred to as upamanas.
These similes not only describe the object which the author
desires to depict but they give a beautiful picture of the
thing with which the object is compared. This_achievement

on the part of en author is quite highly commendable. All
such cases of the simiies having literary beauty have been
discussed in the Chapter III. But one remarkable thing about
these similes is that thq4present word-pictures by themselves.
E&en though the author daes not seem to make them embellish-
ed with a sort of deliberate artificiality, yet many of
these similes have a considerable effect of sense as well
as sound. These achievements on the part of the author are
all the more important, because he has no§ tried wilfully
for them and hence they seem to be a natural fegture with

him,

Then, in his similes he gives a detailed picture of

the society and the age to which he belonged. His similes
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are thus imporitant as a source of information. He has
referred to so many thiﬁgs, principles, modes of behaviour,
procedure of action,.methods‘of building and construction
and several otherf?hﬂ;gs. The epic has given full scope to
him for referringigll these wvarious things, Thesé references
when put together and taken up for a study and critical
investigation have yielded good results. The belief regard-
ing the destrucﬁion of- the universe is such an example of a
valuable information. The similes in the Ram. show that the
people in that age definitely believed that the universe
would be destri}eddby fire which would reduce it to ashes.
Some of the beliefs and customs which can be presumed on
the strength of the referemces to them in the similes are
important because such customs are prevalent even in the
present age. S0 by gathering information regarding such
customs and beliefs we can have an idea as to how old and
deeply rooted our own customs and beliefs are. Moreover
these similes are important as evidences because they
cr{?te a grand picture of the past and as such their value

as sources of information is all the more heightened.

The Ram. is a popular national epic of India.’
Throughout the ages it has enjoyed a %remendous hold over
the masses. Its main story is widely known throughougtgength

and breadth of the country snd even Eajuys beyond its

frontiers. So it is quite likely that there might be
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different versions éﬁd recensious of this epic. The origimal
probable form of the épic is a matter and problem for enthu~-
siastic and elaborate research. The sidiles in the REm.

élsd can héve a beéxing.on ?hié problem of the determination
and reconstructioh §f the supposed original text of the
‘epic. If a simile in th333§m{ ieférsto some more modern or
later thing as%a—étandéra~of comparison, the stanza in woich
it occurs can be very easil& decided to)be a later interpo-
lation. A simile™ occux?‘a’./rig'in the ‘A&odhy'éké'r}@.a may probably
"be taken as such annexample; ;h‘this simile the people of
Ayodhyﬁ compa re the conditioﬁ<of sita dfe@séd in -the clothes
made of bagg with that of a S! ramanl. Now, 5! ramana and
S'ramanl are the terms given to the Budhlst monks and nuns.
So, the word 'S'ramanl' can be ordinarily taken to mean a

) Buddhlst nun. The Ram. is surely a pre-buddhistic work and X
’as such, such a reference whlch contalns any spelcal charac-
'terlstlc* term or pflnclple of Buddhlsm, must be taken as a
later addltlon. Thus 1f thls 1nterpretatlon of the woad
'S'ramanl’ is ths probable conn@tatlon of the Word, the
stanza can be taken as an interpolation. In tnls way the

similes. in thengém.-cén also help to some extent for the

1. iysm hi kasyap&karot#kiﬁbit
tapasvznl YEJavarasya kanya /
ya ciram asadya Janasya,madhye,
Sthita v1sap3na S! ramaglva kacit //

P II.38.5.
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decision regarding the genuineness or otherwise of =a

perticular portion of the epic.

The study of the similes in the Ram. has yielded some
ofher imporpant results also. The mythological references
contained in the. similes have shown that the mythology ref-
'1ected in them is nearer fo the<Vedic my%hology; The second
important concluéion,which can be drawﬁ from the study of the
mythological references is that the later puranic mythology
is seen in its germs in the epic and not in its developed
form. Thus the author of the epic is indebted to tJ;le Vedic
literature wnich preceded him and to which he‘cén be suppesed
to have an easy access. Similarly his influence‘on~the
authors belonging to the period of the classical Sanskrit .
Literature can be determined to some extent as far as the
_similés are concermed. Thus the influence of the Vedic
literature on the one hand an@ the influence of the guthor
of the Ram. on the later suthors on the other may very Weil
hglp to decide regarding the original contribution of the

author to the literature.

'

Such—conclusions regarding the originality of the
author and his influence on the later authors can give very
important results for the chronological and historical study
of the Sanskrit literature; sard this study has given such

important results which have been sinown in the chapter entitle
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"The Influence of_Vélmiki on the autho}s of the Classical
Sangkrit Literature". The author of the R&m. is considered
as a fountain-head of inspiration for the later authors and
the most bright luminary éf the elassicai éanskrit Literature
namely Kalidasa has also been‘influenoed to a considerable
extent by Valmiki. Similarly his influence on the other
important auﬁnors whoqéreceded and followed K&lid&sa is also
‘clearly visible. Thus all these iﬁportaxni authors like

' Bu&sa, As'vaghosa, Kgliddsa and Bhavabhﬁfi are influenced

by the Ram. In the stanza 1 occuégég in the prelude of the
Mahafzrécarita, Bhavabhﬁ%i-pa&s a high tribute to the

author of the Ram. sayiﬁg that We is the first among the
poets. The expression 'Prathamah Kavzném' ig really a
fitting tribute to Valmiki. He is more popularxy'known as
the 'Adikavi'..

The Eﬁhﬁtmyaz of the Ram. which occurs in the
Skandapurana also alludes to the'greatness of the epic.

w E
These e?}ogiesvoccurring in the Mgh&tmya tell us that the

l.’prafcetaso mnivrsd prathamsh kavingm,
yat pavanam raghupateh pranindya vrttam /

Mahaviracaritam Act. I.

I

2 (i ) ramaysna mehakavyam sarvavedarthasammatem /
" Rameyana Mahatmya I.22ab.

(ii) rem3yanam cadikavyam
Ramayana Mahztumya I1.38a.
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" Ram, is fully in accordance with the Vedas and has ijbibed

their spirit fully. It is also definitely stated that the
Ram. is the Adikavya. So it is quite natural that this
epic. enjoys its unique positién in the Indian literature. So
just as the Ram. is the first.in the long linme of the lite-
rary and poefic works of the Indian literature, it is also
first to inflﬁence the gtherﬂlitera:y creators whose works
followed it. This contention ig eéuaily true in case of the
similes in tﬁe Rémayana. They have definitely influenced the
authors of the classical Semskrit literature. The imagery of
the Ram. though based on convention has influenced em these

authors of the later period to a considerable extent.

One ‘point still deserves to be discussed thle
putting forth the importent iesults of the study. The
'Critical Text' of the Ramayana being grgéared by the
Ramayana'Depariment of the Oriéntal Inétitute at Barodas
is yet in the process of completion. So 1t is quite natural
that the references and the dlscu381on regardlng them
nmust be done on the strength of same other edition. It may'
be that when the Eiiﬁlcal Bdidion is completed many of the’
similes taken up here~fof disuussiqn,(investigation and
apbreciation nay 5e dropped from ;t. The cohstituted and

reconstructed text of the Critical Edition may not include

all the stanzas of the Ram. in which these similes occur.
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Yet itycan safely be concluded that the general conclusions
drawn from the study of tﬁese“similes and the important
results based on those concludions need not be affected
much by such an elimination of the stanzas of the epic. The
conclusions are not drawn on the strength of an individual
stanza containing a simile, but while investigating the
simile, the type,content, implication etc must be considered
as a matter of principle. The main conclusions arrived at
in the course of the study are based on the consideration of
representative caseg and hence the elimination of one stanza
or stanzas at one place or the other need not be teken with

apprehension.

The simile being a very lmportant ¥igure is quite
likely to give very good resulté if taken up for a scienti-
fic and methodical gtudy. A study on the basis of ansglysis
of individugl cases and generalisations arriVed‘at as a

result of such study is guite highly valuable.

Prof. J.Gonda, reﬁarks while giving his view on the
study, or rather the method of studying the similes," The
classification of the various forms of their appearance,
provided, it takes place on correct principles, the catalo-
guing of the similes which occur in certain paris of the

Indian literature in accordance with the object of comparison

1. Remarks on 9imiles in Sanskrit Literature. p.8. by
Prof. J. Gonda, leiden, Hodland. 1949. \
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and with\their frequency, the determination of the part
played by the simile in the magical or religous texts is of
interesﬁ from the standpoints of the history of literature,
chlture and religious. We learn from this muchrthét helps

us to a better understanding of the texts and of the Indian
mind. But each of these viewé considers only one side of the
phenomenon. Noreover it seems to me to be an awkward proce-
dure to confine our investigationé to a very small part of ’
the literature; we are not able to rate the figure at its
true value, if we confine ourselves to too small a domain.
We must teke it, kaking our choice from various kinds of
literature, proceédd in a comparating manner. We nust not
confidne our materials to Kdvya and Rgveda, which contain
omnium consensu, a great deal of unusual speechjand which
are in many respec¢ts court art. Moreover we have to ask
ourselves whether the use of a-simile is, apart from the
cases mentioned by @ldenberg and Weller, always an 'Orna~
ment' as is suggested by tﬁose who teach that Aiaﬁkéras

. are ornaments, that aiaﬁka:aqa includes, "everything that
makes poetry attractive, that adds charm to it and embelli-
shes it." Last but not least: We must not omit to take

the simile for what it is.in the firstplace viz. a linguistic
phenemenon. ' Prof.d.Gonda is perfectly right in his remarks
on the study of the similes. He accepts that the study

done on the basis of the analysis of tihe similes on the

strength_of their reference yields good and important
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results. The study of the similes in the R&m. has surely
led to important and useful conclusions. In fact he has
himself suggested in his remarks that sucﬁ g study is use~-

ful for the history of cl@ilture and literature. If that is

, the implication of his remarks, the study done here and the

important results derived by‘such g study and investigatibn
may probably be taken as fruitful to some extent; Regarding
his remark agbout the study of similes as a linguistic phemo-
menon it can be said that it is worthwhile to undertake such-
a study of an important work like the Ralm. If some results
on the basis of such a study of the similes as a linguistic
Phenomenon are arrived at, that would be an humble effort

to carry out the most valuable suggestion of a distinguished
scholar like Prof., Gonda. In fact such results as ariéing

&% out of the reading of the mind and motive of the autnor
behind the creation of such similes or groups of similes
have been yielded by the study. The examples-of the accumu-
lation of'the similes done by Valmiki are snhown in the
chapter eptitled,'”VélmEki as an Author; his knowleége)fiel&*'
of Qbservation and Style." Similarly the autuors usage of
the 'Prismati& Diction' is also brought out in the same
chapter on the lines laid down by the very same s$cholar.

Moreover the process of the development of the similes in

-the literature is also traced to very early period of the
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human history in the first chapter - "SimilesAﬁheir Develop-

ment oxd—plece in the ganskrit~Literature. ", So these are
some of the important results derived from the study of the

similes in the Ram.

Last but not the least, the importance and value of

such investigation and study are quite considerable if the
results are found useful in some way or the other. This

much can be said without least hesitation that the study of
the similes in the R&m. has révealed Vélmikit, one of the
master minds of the world. It has also given glimpses of the
the glorious past which is depicted in this Mahaksavya and

if that is achieved so nuch is with us which can satisfy

us, and our hearts may rest content for having the fruit
which is quite worthy of the effort undertaken to achieve

it . Finglly, all conclusions aﬁd results yielded by such

a study are d&ﬁé to the greatness of the geniigiof the

Adi Kavi Valmiki who left this Mal@kavya as an edifice of
his glory and a shrine of his genius raiéed in. honour of
one of the greatest herces of the world viz.Réma whose
ligfe and adventures he has sung in bis epic at the incentive
and direction of Brahma who is beiieved %J:%he creator of
the universe according to the pumanic mythology. Thus, if

an humble access to the shrine of Valmiki's genius is

aveilable to any one by such efforts to approach it with
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reverence, surely the achievement is worth cherishing and
the most endeared one, and it at all one is fortunate

. enough to écpomplish that, 1t would certainly make one an
ardent devotee of this Adikavi who is the master creator

of a lighakavya.



