SIMILES IN ‘THE RAMAYANA

- SINORZSIS
| CHAPTER - I.

&

‘Similes and -their Development in the Sanskrit Iiterature.

Orlgln and development of the use of the figurative
mode of language and speech -~ the problem dlscussed from
* “%he literary, historical'and psychological points of view —

The place of the Alaikaras in such an ornate form of

A
K \

language.

The functlon of the Alahkéras in the 1anguage as well
as llterature. The different schools of the Poetics - Their
diverse views regarding the function and definition of Lite-
féture as well as poetry discussed. The ﬁrOpér position of -
Alankaras shown to have been accepted by almost all the
schools. Vlews of Bhamaha, Udbhata, Dandin, Budrata, Prati-
harenduraaa and.stvanatha‘regardlng the definition of
poerty discussed and examined. The view of Vamena accepting
“the supreme and p?imary positionxof alankaras in Poetry.-
_quoted and discussed. .

oo A‘The history of the wora.Aiahkara, Prof. J.Gonda's views
regarding-the historical dgveldpment of the congept dfathe
Alahkdras and the probsblé tonnotation of the word Alahkara
guoted gt length and discussgé fuliy. Dr.5.K.De's view réga;d—

ing the concept of‘Algﬁkérés, and the purpose of the Alankaras
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Sastra also qugted;an@ discu3g6§;

C Development ef the Sclence of Poetlcs and Bheotorlcs
-:traced in its hmstorlcal aspect The ev1aences of 1nscr1ptlons
ﬁlscussed to show the anthulty of the mcvement An this
 ¢f1e1d.»_1fx“ p{ l'f~ .

, . Dlscu531on regardlng the development of the concept
of Alankaras and especially that of 31m11es - the tradltl—
\\dnal account glven by. Ragasekhara quoted at length and x
dlscussed. The 1mportance of Aupakayana as the propounder
of Aupamya accoralng to Kavyamlmasa. Dr.S. K De's view od,
the pomnt dlscussed. Ev1dences from nghantu and Nlrukta,

Vedlc 31mlles quoted by Yaska in hls Nlrukta - was Yaska

con801ous of the dlfferent varletles of Upama ? -
Mm~DfZPxV;Kahe's‘¥iew ébout fhé pfoﬁable date and .
anthulty of the concept disoussed. ReleVant sutras of
_Panlnl hav1ng a bearlng on the upama, 1ts constructlon and
xlngredlents. The explanatlon of Patanaall regardlng ' ,:_
) Panlnl s use. of the word upamana‘ quoted and dlscussed
Dr S.K. De 8 v1ew regardlng the knowledge of the lelSlonS
of upama on’ the part of the early grammarlans. References S
_from Brahmasutra regazdlng the upama - conelu51on arrlved‘
at after dlscu531ng the ev1dences of all sueh works llke ‘

- the- Nlrukta, Astadhyatl Brahmasutra etc., The develoPment
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-traced tupto the rhetoricians like Dandin and Bhamaha.

-_. The importance of 'simile! as a figure. Its defini
tion - discussion regarding its construction and its ingre-

dients éhd~qonstitu&htsé Discussion regérding the Lupta

upama.’

The scope beauty and cepability of a simile. The view
6f Mr. M.V.iyengar quotéd and, discusséd. The picfuresqueneée
created by a simile - its wopdefful capacities éhown at
length+ The variety and wide range of reference due to the
~:varie$y of the upamdnas. The importence and benefits of a

2

study of simileé discussed.

Similes - Development in the Indian -literature. The
impqrtanée of such investigation. The impor%ance.of Yedas,
and hence the discussibn regarding the Similés in the Rgveda.
Views of Mr. Arnold lezel quoted and dlscussed. Vlews of
Prof.H. D Velankar regardlng the form and structuﬁf of the
. Vedic s1mlles quoted and discussed View of Mr. A%}rzel regard-
ing the toplcs dealt with in the Vedlc similes quoted and
examlned.,The general form of similes in the\Brahmaqas

Arenyskaé and Upenisadfs discussed.

The epics - Ramiyana and Mahsbhdrata, the use of

similes in them and their influence on the works belonging



'~tb‘thexelessiéai Senskrit Literetafe.'mhe valigity of the

clalms of the authors of . the eplcs to hqve 1ncluded every-
thlng ‘in thelr works examlned and. shown how they are Justi-

fled. “”,; I ‘-'5f - ‘x'l‘lf

f 3

The 1mportance and beneflts of . the stuay of'the Slmlles
B2 dn’ the Ramayana.“ ;f-»:ff“‘ﬁf b : .

CHAPTER II. jﬁf:“iﬂﬂ“ ;

Some General Remarks about the Slmlles in the Ramayana.

.

..

Slmlles in the Ramayana = thelr frequency of occurre—

nce ana thelr predomlndnce over- all other flgures of speech.

~

§ The eplc form of the Hamayana and’ the author S purpose
behlnd maklng 1t emoelllshed w1th Alankaras. The rlght method
of approach and study of -8 llterary work - the 'how' of
the matter should be more deeply 1nvest1gated. When looked
from that poxnt of view the Ramayana,w1ll appear to have so

many beauty sPots.

. The form anﬁ‘cone%rﬁctien"bf'an eéic} The'nafratiop
belng 1ts maln cheracterlstlc feature - small eplsodes,
anedqotes en& Akhyanas occurxlng in 1t. How these characterl—A
etlcs are found 1n the Ramayana as well as. the Mahabharata.

. The necessmﬁy of these characterlstlcs 1n an eplc.‘The use
‘.of the flgures of speech necessary for maklng the eplc

» attractlve - The abundance of 51m11es and the reason for that .
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The scope and cgpacity of this figure of speech. How the

similes fit in the contexts in which they occur. The picture-

squeness of the similes. Appreciation of the authork merits,
style and capacity as far as the similes are concerned - A

© general remark regarding the conténts of the similes, the
topics de%lt ﬁith ﬁy the_authér. What idea we get from a study
of such éimiles-knowlédge régérdiﬁg the glorioué past;and a
soprt of guidance for our futgre progress. The mythological
references éontained in the similes.-'the purgﬁic mythology
seen in the msking,.

The view of Mr. M.V.Iyenger regarding the vividness
of the similes in the Réméyéga qﬁoted~and discussed. The
relevant similes from t@e‘epic guoted and apprecia%ed -
vgz. II-30-24, III-52-26, V-42-23. Some other similes
having aistinct literary merits like IV-30-49, IV-30-46.

The author's_influencg on the other poets belonging
to the period of the classical Sanskrit literature. Examples
of simi;afify qutted and discussed. |

The suthor's style'- use of the figures of speech with
a refined sense of téstg'and proprietyr-'similes befitting
to the context. Diefferent methods eﬁployed by the suthor,
the exampleé of the descriﬁtion of fhe Pampg'lake'and é?arad
given in the Kigkindhéwkapqa compared. The comparison of

the Ramiyasna with the Mahabharata in this respect.
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1

The similesin the Ramdyana as a source of social
and cultural information. Some illugtratiéns from the

.epic quoted =nd their implications elucidated at some length.

Types of similes found in the Ram&yana explanation

. for the absence of certain'types-df upamas.

Howlthe similes in the. Ramayana excel those employed
by the authors oi?the other greatlpééts of the world. Mr.-
M.V.Iynegef‘s view quoted and diécussg&. His contention that
the authors-including even Kilidasa have been influenced by

VElmiki in the matter of Similes.

Epic -~ and its general influence on the nation - the
.important benefits which can be derived from its study even
from the point of view of. the use of the Sfigures of speech.

CHAPTER IIT.

) %
thera%a@e and Critical Appreciation of the Similes 1n the
A Ramazana.
Part I
Introduction.

The humen race in its primary conditions - the awe
and wonder experienceﬁ by it on seeing the beauty of tﬁe
universe. The expression glven o such a feeling by the man
. in that remote prehlstorlc age., Such a process when reflned
became literature - the contplbutlon of the literary crea=-
tors. The worth and importance of such literary creations.

Some works remaining intact and ever fresh.
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Historical viéw* the achlevements of dlfferent
famous Cﬂnquergﬁand emperors compared with those of the
‘ famous 11terary persons - contentlon that the1r~achlevement
is the' real achlevement and thelrs is really an 1mmortql
p081t10n - the 1nfluence .of the authors on the 3001et3 -~ the
contrlbutlon of Waltalre, Rousseu or Dlderott evdluated - the

. power of pen. - the slmllar influence of the epicSof Inaad on

thehlndlan s001euy.

The Rémayaqa,-'a'iiterary work = The beauty of nature
and its‘infiuence on Vélﬁiki./‘ |

“Literéry’béauty and its esséntial characteristics. The
difference between a beginner and a seaso?éd artist. The
‘Stamp of author's éersénality and originality - what require~
‘ments, should ah author fulfll to make  his work original so
;as 0 proaect his 1nd1v1duallty ? The role of the- genlus’
of an author — V&lmiki dan prove himself to be such a’ genlus—
,i“he_ls.d sort of a fcantaln - head of 1nsp1rdt10n for other

ipoets.

His contribufioa to the literatufe of the world - his
narratlon - qulte natural and graceful . his atmosphere truly
‘Indlan. - the éase which a reader feels whlle readlng the
epic ~ the beauty of his descriptions - his use of figures
of speech - quite natufal'and proper - His simileS- their
4or1g1nallty of expression, fancy and usage - the wide range-

of thelr reference. The t0plcs dealt ‘with by the author -

-

\
1
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‘ﬁ'some'favourite ﬁopics.'The mdon‘for instance employed in a

1: number of slmlles. Hls feference -t0o other beautlful natural

phenomena llke the sun, tw111ght dawn, rlver, clouds, moun-
’talns etc., His references to the flre. Hls treatment to ‘
‘Jlnd1v1dual scenes and s1tuatlons.‘The plcturesquess of the
rscences. HlS dellneatlon of the erotlc and other sentiments -
1nd1v1dual examples of beautiful descrlptlons end delineation

of dlfferent sentl&ents. .

The 51m11es in the Ramayana - conventlonal - nearly
S all the maln types of - s1m11es found in the Ramayana - the
'Purna and Lupta upamas in the - Ramayana - the contentlon that

the upamas in the Ramayana are mostly Purna._

" The author - his persenal account glven in the epic
,atself shows how he WdS ‘a real poet - the Kraunca»Vadha
1n01dent. | A

. His simiies_ﬁhichﬂcenﬁaisgﬁhe,meoh gs.the'gggmﬁha.

 Different illus%fafiens—éf simiieswheﬁing'@obn as spaméha
o duoted‘énd apfreciated4the moon as the standard bf>eompari~'
son in the matter of the beauty of the complexion. The authors
use of different 51m11es hav1ng the moon as upamana t0
describe Rama. Hls.descrlptlon of sita -'also equally beauti-
ful - the 1llustrat10ns quoted and appre01ated - the author's
descrlptlon of the other persons ~and other things - the similes
'descrlblng Hanumat Ahalya and ulta. Some " othier similes

‘ haV¢na the moon as Upamana - used by the author to describe
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the personél charm of‘tﬁé qharacters_oiftﬁe epic - their
appfeciation. |

The different usage of his 51m11es regerrlng to the
moon as the upamana, moonFn the autumnal sky referred to by
the author to descrlbe the mental condltlon of Rama on a
partlcular occass1on ~ the implication of such a s1mlle. The
‘autbor S employment of thls upaméha to descrlbe thlngs llke
a necklace charlot and aeroplane llke Puspaka. The illustra-

tlons quoted and appre01atea - the purpose of the post in desc:

NS ST

. S
blng these things in his s1m11es. . ¢
CHAPTER III.
Part II.

A therary and Critical appre01atlon of the 31m11es having
‘the sun as upamana._ ) .

-'The sun as upam§na, hext’oni& to the moon as far as
the similes in the R§m5yagalére"30ncefned;’Yet their acutal
number is more than that'ofrthe:s;miles‘having the moon as
upamsna - Reason for .giving priority to the similes having
‘moon' as upamana, The selection of theﬂluminariesof'the’sky
to depicf the characters of the epic in b{%%?t colours - the
selection of moon meant for describiﬁg the personal beauty
and charm whereas that of the sun méantvfor describing the
radianqe and heroism of the éhéfaéters of the epic - otherwise
the author's tendency to desciibe other things also by compa~-
ring them %o the sun when he 1ntends to brlng out the 1dea of

the lustrous chardetemstlcs of a thing. -~ alSC‘).ZJ.n the/.
"\\\\~__,//
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epics - the afrbws chariots, swords being such things. othe
ways in which the symobl of the sun used for descriptions
e.g. the rise of fall of a person; entrance of a king to
his palace - ferrible appearance of a person etc.described
by comparing them tc the rise and‘setting of the sun or the
entrance of the sun to a thick cloud respectively. The sun
at the time of eclipse frequently referred to as upamana -
t6 describe the miserable condition of a person - the power
of observation on the part of the author. The propriety of

the use of the symbol of the sun.

Individual illustations of similes having the sun as
upamana quoted and appreciated. -Similes describing Rama,

Das'aratha, Vis'vémitré etc. and their full agppreciation.

The author's use of similes to describe the psycholo
gical intrigues illustrated by a simile in which the sun
figures a&uépamgna - the stanza being a speech of Kauégxyg
addressed to Dasaratha -quoted and appreciated ~ a similar
example of such a simile also takén into consideration -
the simile occurring at the time.of Rama's going to the

forests.

The eclipse of sun-its use in the descriptions - to
depiqt the miserable condition of persons -illustrations of
sﬁch simileé describing the conaitions-of Dadaratha and
Valin quoted and their literary merits fully broughtout.

The burning sun at the time of the destruction of universe
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greferredlfé as uﬁaﬁé@éﬁ— stanza describing Bharata - being
such a si@ilé.<»~ , ﬁi "1 S " ‘ '

:The'lustre'Sf‘tﬁé'sﬁn useé as ypamana - a Stanza
descfibing Eémé's cpnéition guoted and its beauty shown in
allxrespeqts -~ the author's dapagity,tq give beautiful des-
criptions even in the ghaétly situations of battle - illustra-
tions of such simileé giving the descriptions of Hanumat -
brought out. Other iﬁdijidual similes having literary merits
quoted aﬂd:appreciated —“the-sun'cdveped by the clouds taken
as upamgna for descriﬁiné a wafrior'being covered by the
’_arréws @iséharged by his gnemies —~other descriptions of
‘Rama, Sugr{#a,'Lakqma#a‘étc. |

The Sun dispelling darkness “taken as upamdna - a
simile from Uttarakég@é quoted =s aﬁ illustration, it being
a sﬁeech of Rame addressed to Agastya,,ﬁhe sun being chased
by the clouds as upamina - a description of V&lin in VII.34.24
thé rising sun aé upamans - g descriptién‘of ?éma given in
_ II;3.36(aﬁd that ofﬂKiﬁg Stveta given in‘Vii.??.lB. A list
of similéé having the sﬁn as upaﬁéna - employed to describe
?ersonnal charm and lustre of thé characters guoted and each
case taken into consideration to bring out its full implica-
tions ~ another similar list of the similes having tﬁé sun
as a standaré of comparison - describing .things like arrows
chariots, swords, aeroplane etc. quoted and each case discusseé

fully in.order to bring out its literary merit.
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General observations on all such similes,

_ CHAPTER III.
Part III.

Literary and Critical Appreciation of the Similes heving
TCloud' as upamina. .

The similes having the cloud as upéména - the
probable reasons for the author's choice of such upamanas -
the monson being a charming phenomenon iﬁ Iﬁdia, the sight
of clouds pleasent anﬁ inspiring'specially in case of poets -
the similes given by the poet generally picturesque and full

of literary beauty.

A simile having a line of cloud as upamana used by
the poet to describe the way in which Sumitra consolés
Kaugélyé; quoted from the Ayodhyz Kanda - other similes
occurring in the same context illustrated and explained -

" the criticism of Mr. M.V.Iyenger on the simile quoted and
justified - one more simile in the same eontex{ quoted and
explained -~ the criticism of the saﬁe scholar.'Employmeht

of cluuds as upam@na to describe umbrellas, elephants, army
mountain, deer etc., re¥Yevant similes guoted and apprecia-
ted. Cloud as a remover of heat at the end of summer taken
as upsmdnas in a simile given in ITI.114.29, Similes describ-
ing Triéﬁras, Ravana etc., quoted and explained. Some other
things'described by similes haﬁing cloud as upamana e.g. the
garment put on by Sits when she was kidnapped by Ravana -

a simile from the Aranyakanda quoted and appreciated - A
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roaring cloud as upaména for deécribing a dreadful sound
given out by = demon - a simile in ITI.70.10 quoted to
illustrate that - a similar example of the use of é~clodd.
.as upam3na to describe the colour - a simile in IV.11.25
quoted at this point to show the author's capacity to give
a true Qicture. Two roaring clouds as upamana to describe
s duel between Valin and Sugrgva - a description of a pesk
of Prasravana mountain given in IV.27.14 - Similes in the
first canto of Sundara Kanda deécribiﬁg Hanumat on his
way to Lank& quoted and appreciated - the description of
Ravana as seen by Hanumat - similes given V.10.8, V.10.29
quoted and explained. Other similes aescribing the persona-
lity of the characters occurring in V.45.5 and V.47.22,
V.49.7, V.49.14, V.54.6 etc. quoted and appreciated. - the
descriptionsdof armies giveﬁ in sim;les'occurring in
VI.4.59¢ ~60b, VI.53.12, VI.61.40 etc fully explained and
their literary merits fully bfought out. Simile deépribing
‘Ravana as seen by Rima from tﬁé top of the Suvela“mountain,
another simile describing Sugrzva.quoted and explained. The
simile,de%cribing Kumbhakarga occurring in VI.61.5, VI.61.3éb
VI.67.92, another simile descriﬁing Tris'iras Atikaya and
Nikumbha occurring in VI.69.24c=25b, VI.T1.14,VI.77.6 etc.

explained at length.

The description of the fight between Rama and Ravana
given in VI.101.59,VI.105.3,VI.108.6-7 fully expiained to

bring out the literary merits contained in it. A description
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of Hanumat bringing a peak of mountain given in VI.102.30
quoted and explained - the simile occurring in the course
of Mandodari's lamentations after the death of Ravana -

explained.

A description of the mountain Rsyamuka as-seen from
the Puspaka aeropiane, explained fully - a éescriptionAof.a
fight between god Visnu and the demons given VII.6.63c¢c-f
explained at length.

A list of similes referring to the battle scenes and
having *cloud' as upamana quoted apdAexplained fully - ano-
ther similg;'list of similes having clouds driven off by a
strong gele of mind as upamana - meant for describing the

warrio%rs taking to their heels - guoted and explained.

Other individual similes deécribing Laksmana, Rama
ete. quoted and appreciated - The clouds taken as upamana
for describing the characters of the epic - a list of such
similes quoted and éxplained - A cloud taken as upamana to
give the effect of sound - sevefal similes qguoted to illus-
trate, this and the explajnation given to bring out their
merits ~"clouds" taken aé upamana to describe other things
such as buildings, caves,armies, mouﬁtains, trees ete. a
list of similes quoted‘and expalined.~Clouds taken as
upamana to describe the battle sceneé, persongl charm of
someone, nice and appealing situations and so many other

things ~ several such similies quoted anﬂ*appreciated.
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General observations on all such similes having 'clouds'
as upamina. |
" CHAPTER III.

Part IV.

. . . . e [ e .
Apprecistion of other miscallgneous similes having
1literary meriits, il

Other beautiful éimiles having equal merits like
~ these having the moon, the sun or the clouds as upamdna -

the Peferance to a veriety of subjects in these similes.

Illﬁstratioﬁs of such beautiful simiieg'given and
éxplained - 8 similé in.III.l6.13 where the moonxis compared
to a mirror - the sSame context - jet another simile in which
the moon 1ight,compared to Sita. -A complete simile having
21l the details of the upamsna likened to the upameya —
given in IX,30.47, here the night is compared to a lady
rthe simile quéted and appreciated -~in the same éantext -
in a simile given in IV.30.49 the sky is compared to a lake

a complete simile quoted and appreciated.

The beauty of the similes having the lightning as
upamana - %humber of such similes gquoted and appreciated
another list of similes which have the lightning flashing

across a cloud quoted and explained fully.
_ VElmiki's similes as pieces of perfect literary
beauty - a simile in 1V.61.8 describing an aerial wiew of

a vast landscape quoted and explained.
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The similes having the swans as upamana also heauti-

ful -~ g number of such similes gquoted and explained.

A simile given in V.9.63a~64b where the sleeping
ladies in the harem of Ravana - described by comparing them
to a garland - explained. A simile given in V.14.18 where
the t&reeSOf §:§bkaVanik£'damagea by Hanumat -described by
comparing them to a lady having marks of nail and teeth in
the courqugxsexual enjoyment~ explained fully - in a yet
other simile given in V.292\deseribing the go@d omens exp-

erienced by Sita - quoted and appreciatéd.

sAuthor's use of the fiame of fire as upamanha for des-
cribing the female beauty - a number of such similes - app-

reciated fuliy.

Individual similes describing the beauty of situations
and incidents - such a simile given in V.,4.,l11 appreciated
at length. —another simile given in II.10.7¢ describing
the ornaments scattered by K%gejz on the floor of her pala-
tial apﬁarsment - explained fully - a similar example of

such a simile given in V.5.22cd also explained.

LN

Simileﬁglotus as a standard of comparison - fhevwing

having literary beauty - some such similes having the least

tinge of conventionalism quoted and appreciated.

Some other similes having the lotus as a standard of

comparison - employed for other purposes - the similes
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given in III.52.20, V.36.28 describing Sit3 and Rama
respectivély - explained.
Two similes given in V.14.29 and V.14.30-31 describ-

ing the water of a canal in the A&'okavanika - by comparing

it to a lady experineing the anger of her husband and being

persuaded by the relatives to make a compromise = guoted

and explained.

Similes having a:night without moon as upamgné -
a number of such siﬁiles guoted and appreciated - Sky without
moon asS upamana to describe the pélac%éf Das'aratha after
R3ma and others leaving to go to the forests - the similes
explained fully. -a similar example -~ the bed-foom of
Das'aratha as seen by Bharata when he came to Ayoﬁhyé'after
his father's death - guoted aﬁ@ explained - a description of
the royal road of Ayodhaya - héving the .sky as upamzna - the
simile quoted and explaihed fully - another simile given in
IV-28-6 having the same upamana the sky compared to a

love-=lorn person - appfeeiated fully.

The descriptions of the harem of Ravana and the palace
of Ayodhya givén in V.9.40c~41b and II.10.11e-12b apprieci-
ated fully. . '

4 description of the court of Das'aratha given in
II.3.37 when Rama came to see Das'aratha after receiving

the message from the king - explained fully.
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A descriptign;of Sffé‘s\éﬁénged qon&ition when she -
got the ring othEma, fromlHéﬁﬁmaf ~ the simile given in
V.36.47 in which she is compafed to a night - éppreciate&.

Another simile given in II.24.8 describiﬁg the sorrow
felt by Kausalys when Rama asked Jher permission to allow

him to go the forests - quoted and explazned

A description, the pitisble condition of Sita seen
by Kaué;lyé'when,she visited.Citrakita given in & simile
contained in II.103.25a~26b explained fully.

One more similg»é;fgn in III.63.3‘having the fire as
upamana and desofibing-ﬁéma!é pathetic condition atter the

. abuductidn of Szti‘quoted and appreciated.

Picturesqueﬁéss of ‘the similes in the Réﬁé&éna - a
simile glven in II 40 35 ‘describing the ladles sheddlng
tears at Ramas 1eavxng for the foxests quoted and explalngd
fully. ‘

Similes having a‘gérlandfas a sfandarquf-comparISOn
- & number of. such similes’quoted and apfreciated‘fully, The
poet's choice of‘ﬁpamgﬁa fér deseribing a situation fully
well - a szmlle descrlblng the approach of Revana towardsA
- Slta who is compared to the- tw111ght w1th0ut ‘the sun and the

‘moon, the perfect symbollsm - Sita standlng for the tw111ght

© .and Rama and Laksmana standlng for the sun and the moon the

simile - in III.46.5 explalned fully.
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A women decorating herself with ornaments as
upamina - g number of such similes in which the author
has used the upamana for various purposes quoted and

appreciated fully.

The depiction of a situation in a realistic way -
the simile given II1.37.9 describing Sita's condition on

seeing the hempen-robe- quoted and dxplained.

General criticism and observatipns on all these
similes having literary merits -~ the author's genius seen

through themn,

CHAPTER IV.

Socisl and Cultural Conditions_as reflected in the similes
in the Ramayana.

T

Introduction:~ Influence of his times on an author.

The asncient Indian literature - the picture of the
respective ages evolved in the works of the authors - the
problem of the anthenticity of the information received

from such works.

The Ramayana - Itih&sa - the scope of its narration
Vilmiki his realistic presentation - can he be a true represen-
tative of his age through his work 7 The value of the

information given by him.

The similes - their range of references and as such

valuable evidences for the conditions prevalent in the age-
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- a detalled discuss1on regardlng the topics dealt with by,
the author - the releVant points in the matter teken for

dlscu9310n.

ﬂkf’ﬁctual ev1dences taken up - for dlscusalon - a

peculiar custom of south referréd to in a simile.

- The belief regarding the destruction of the universe -

t0 be effected by a unlverSal flre - a number of similes

‘having references tc such & destﬁnglon quoted and -discussed.

"
Some other szmlles Whlch describehjhe sun would burn the

" whole world quoted and dlscussed.

Other 81m11es deserlblng how the clouds would roar:

at the time of the univerSal destructlon quoted and discussed.

' Belief in ill-omens - The falllng star - the belief

'~"regardlng it - a nunber of s1miles hav1ng the falllng stars .

as upamana guoted and dlscussed.

Similer belief»regarding the moon in particular con-
ditions - similes having such references quoted o support

the conélu31on.

Other beliefs regardlng the unlversal destructions -

like god seen w1th a Danda the earth helng blazed up 4T oM

. all s1des, the . relav%nt ev1dences glven and their implica-

 tioms brought out‘Z71snu end Brahmg also believed éSankw&

to ike responsxble for such a destructlon the vidences

given to support the. conclu31on.
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The conception about the death - Kélédgni - 2 term
frequently used a number of similes having Kalagni as
upamena gquoted and discussed.-the similes quoted)referring
to Yama, the god of death -~ a number of such dimiles guoted

and discussed.

’

!
Similes referring to the ill-omens - the ill—omfpous

things - ill-ominousness regarding particular time and
occassion ~ the evidences qﬁoted and discussed -~ the illomin=~
. o%gness regarding fire in the crematory -~ the relevant

simile quoted and discussed. Belief in good omens - throbbing
of the limbs of human body - relevant similes guoted and

discussed.,

Belief in the law of Karmen, the attainment to the
higher lokas by meritorious actions and falling down
from such lokas after the exhaustion of such actions - the
relevant similes quoted and their implications brought out

fully.

The belief regarding the soul, its leaving the body,
its existance in the body, its invisibility -~ the relevent
similes taken up for discussion regarding their implication.
Other beliefs - the belief regarding the shape of the
earth, the simile given in V.49.12¢d quoted as~an evidence

%o support the conclusion,

The similes which lead us to believe in the wide
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preﬁalénee of the sacrificial cult - some similes showing

that ghee was an important offering in the age of the

- Ramaysna quoted and discussed.

The similes referring to the construction and pre-
paration of a sacrificial altar takeﬁ up for discussion -
their implication fully brought out - other ceremonies and
rituals regarding the w'enkindling: of fire in the altar and
the streﬁing of gress-around it also to be prevélent in the

age of the Ramdyana.
The prevalance of thekpractiée of‘bircumahulation

round the altar - the evidence given and discussed.

Similes referrihg to the place - -and importance)of fire

" in sacrifices, o simile given III1.32.5 quoted and discussed

- the number of sacrificisl fire - the similes referring
to it discussed,.oné,mogg simile given in VII.6.56 regard-
ing the importance of fire in a sacrifice taken up for dis-

cussion; the practice cf'tendiﬁg the fourth fire over znd

- above the usual three fires - relevent evidence given.

Similes referring to the confla%ﬂrétions in the" Q.
forests - guoted and discussed. Such conflag&%ations e
might have been common in the agé, the conclusion drawn on

the stréngth of freguency of sﬁdh references.

Similes referring to the sacrifices in which animals

might have been offered as oblgfioné - the evidences given
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in III.56.9, II1.70.6,V.13.51 etc discussed and their

implications fully brought out.

A simile referring tO‘ﬁiva-worship given in II.106-
31c-32b discussed to show the existanqe of such worship

in the age of the Eimgyaga.

The belief that the fire is the only respeptacle of
oblations proved toc be prevalent in the age - the relevant

¥

similes quoted and ‘discussed.

Similes referring to the ideals and morals cherished
by the people in the age of the Ramayana ~ a simile describ-
'ing Rama occurring invI.1;16 given as an evidence for the
ideal of a-good person - other good qualities heid very highly
and respectfully by the people - the relevant similes show-
ing the patience and firmmess iﬁ obs;rVance of @uties quoted
- and disoussed. The concept that the heatt of a good person
should be quite_serene:énd‘pure - the simile advocating it
quotéd and discussed - the_need of self control émphasised
by some simi}es - such similes given in VII.7.30 and VII.
3.348b. quoted end explained.fOne's fame and reputation held
as dear as one's soul - the simile given in I.53.13 &b.
quoted to show how such-an ideal Qas prevalent in the age
of the_Raméyaqa - other similar evidencés given in I1I11.6.10
V.15.34cd,V,19.11a,VI.121.20 etc. taken up and discussed
fully. o - S |
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Similes referring to the iaeals of con@ugal harmony
and fidelity - the portions of the Rmayana viz. I.1.260-28b
and I.7T7.26e-304 quoted and explained fully. Other similes

| given II.40.24, I.73.27-28 referring to the ideal of £1d{lity

quoted end discussed.-The inseparability of the luét:e from

the sun - en ideel for conjugal relation - the relevant
similes quoted and disucssed %o show the existence of such

faith among the people offtbe age = Other similes referring
to the ideal union between Candra and Rohigz taken up for

- discussion to show how the people valued such a union -

S84i1l some other similes*reférring to such idea#union bet-
ween certain other gods and their wives e.g. between Agni

and Svaha and‘Indra and Sgci qpotgd and discussed éto support
the condlueion regérding the existence of éuch‘an ideal in

that age.

Simile referring to women end theirlconditioﬁ - ‘the
similes referring to the idea gbout the age of marriage in
case of women quoted and discussed - how such marriage was
believed to the s;:fed duty and grapne responsibility in case

of a father - shown at length.

Similes referring to the methods of description with

the help of ornaments and the similes having ladies dressed

fully with ornaments etc., as upamsna guoted and discussed
to show how the ornaments were cherished as dear and valuable
possessions. Similar evidences showing how men also used

to decorate themselves with ornaments =~ -quoted and discussed.
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Clothes and dresshpn by the people in that age -
relevant similes given in III1.33.19 - Not only human
beings but the animals also were Gecorated with ornaments '

the similes given in III.52.25, III1.52.33 quoted as evidence.

Some similes refer to the position of women in‘that
age, a simile in II.30.8 referring to .the bractice of giving
women dancers as presents quoted as an evidence. Similes
referfing to the position of widows a simile given in.

IT1.21.61 and similar other similes given in V.26.26~-28
cited as evidences and their implications fuily brdught out,

' Similes describing occassions When decoration was
avoided by men and women - the simile in II.114.19 quotﬁed

as an evidence.

“Other custons and practices - péople, fond of taming
‘»anfimals - similes referring to the methods of subjugating
and taming serpents - given in II.12.4caSb, 111.29.28

quoted as evidences.

Two similes - given in_III.4.25‘and II1.40.30 referring
to the method of oatohing and taming'e;ephants quoted and

discussed.

Similes referring to different wespons used for contre
1ling elephants end other dimiles referring to the fire

enkindled for frightening the elephants quoted and discussed.
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- 8imilarly other two similes referring to the weapons

u#ed for controlling horses quoted and discussed.

Similes referring to the cattle-breeding quoted to
show that the practice of keeping the cattle was in vogue

in thet age.

Similes referring to the bullocks and carts - quoted

to show that the carts were used in the age of the Ram&yana.

Similes referring to the hunting of the animals - a
simile referring to the method of killing a dder guoted to
show the existence of the practice of hunting - another
simile referring to thé'method of catching a fish also quo-

ted to show the existence of such a practice.

The practice of taming parroté,a simile given in

V.13.16 given to support the conclusion.

Similes referring to law and administration, crime
and punishment, trade and navigafion, sports end pastime -
a simile given in V.28.7 referring to the method gmd of

punishment for theft given as an evidence.

Similes referring to some sort of a system of nafviga-
tion - views of Dr.H.Jacobi guoted and discussed - a ﬂgit
of similes referring to navigation and plying of boats in
rivers quoted and discussed fully to show that the navigation

was probably in vogue in the age of the Ramayana.
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. Similes referring to several crafts and arts - a

simile retferring to “chariots quoted as an evidence -~ the

importante of a good charioteer advocated by ancthpr simile

discuséed fully - Similes showing the fondness of pébple
for archery quoted to show the existence of the.pfacticefof

archery and the sports related to it.

Similes referring to the practice/gf drinking - a
list of such simile
exiastence of such a practice in that age.

quoted and discussed to establish the

. Similes referring to the practiée of eating meat as

food~ quoted to show that it was in vogue in the age of the

Rémﬁyaqa'- a2 simile referring to the slaughter of animals
by a butcher - also cited to support the conclusion regard-

ing the practice of taking meat as food.

Similes referring to the system of education gudted
to show the metnods of 1nstruction; places ot education and

such other thlngé;

Similes referring to the medicines, medicinal plants
and the importance of medicine iﬁ case of diiﬁeased persons,
Some kind of surgery etc., quoted and discussed to show
that tﬁe people were conversant with such a knowledge and
practice of medicine - a number of evidences given and the

implication fully brought out.

Similes referring to farming and agriculture - a -
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list of such similes quoted and aiséussgd.

Similes referring tc the architecture, sculptures aznd
construction of buildings, bridges etc.,- a list of similes
“referring to high seven-storeyed buildings, latticed windows,

bridges, gardens etc. given and discussed fully.

Similes referring to the mountsins as repositories
of minersls and metals,evidences given %o show that the

people had some knowledge of mining and metallurgy.

General observations and comments on all these
similes in which the cultural and social conditions are
reflected -~ the importance of'the information supplied by

them.
CHAPTER V.

Similes in the Ramiysna in relation with the similes in the
maﬁﬁ'"ar"a't“a.“”mﬂ : )

Introduction ~ The Ramdyena and the Mahzbharate known as

Itihasa, Ram@yana known as Mah@kavya, their respectable
position in the literature of the world. The similarities
between these two epics noted by scholar like Prof.Hopkins
and Prof.K.A.Subrahmsnya Iyer. Other similarities regarding
the episodes and anecdétes related in the epics = over

and above the similarity in imagery ~ the RamopZkhysna in
the Mah@bharata. -

Upemanas being similar in both the epics - can be

divided on similar principles and consideration. The dimiles
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,can be divided into four categories ~ God -~ World , Nature
World, Animal—Wofld, and World of Human beings - a general

© discussion regarding these four heads.

References to the God-World in thé epics.

-~ the au%hors of the epics refer to the gods of the
Vedic pantheon as well those déscribed in the Pura@nas - a
list of gods referred to in the epics. Indra the most pro-
minent figure in the epics =~ simiiar characteristics of
Indra descfibed in both the epics - Indéra a8 upamena -
different traite of his character taken into account while

‘referring to him.

A list of similes in the Mah@bharata - having Indra
as upamana taken up for discussion - a similar list of
similes in the Ram@yana - having Indra as upamana quoted

and explained considering each case for comparison.
'Y Q\Lt‘ .
Agniﬁfo Indra - a number of similes in the

Mah#bh&rata quoted and explained and another group of similes

in the Ramayana quoted'and explained to show the similerities.

Similes having Brahms or Prajapati as upamgha occurring

in both the epics guoted and explained and the similarities

‘between these two groups of similes fully brought out.
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Similes having Visnu as upamsna, occurring in both
the epics quoted and eiplainéd end the similarities between
thege two groups of similes regarding the information given

by them fully brought out.

Similes having god S'ankara as upemina - occurring
in both the epics quo#ed and explained snd the similarities

between the two epics broughtout fully.

referring .
Similes/to the god of Death viz. Yama occurring in

both the epics quoted and explained and the similarities
brought out fully. Similes referring to the goddess Lakgmf

or S'ri quoted‘ana-gxplained and the siﬁilarities broughtout.

Genersl comment od all these similes.

Similes referring to the Nature-World occurring in the epics.

Similes referring to the moon - ocpurring in both the

epics - quoted, explained and their similarities fully shown.
Similes referring %o the sun as upamana - oocurring in
both the epics = gquoted explained andthe similar points
clearly shown.
Similes referring to the clouds as upaména — occurring
in both the ‘epics, quoted, éxpldined and the resemblances

_ ¢learly broughout.

The falling stars as upaména in both the ‘epics ~ the
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similes in both of them quoted, explained and resembling

points fully ellucidated.

Similes referring to the sea as upaména in both the
epics - quoted and ekplained to show the similarities. Sky
as upamena in the similes of both the epics, the similes

quoted and explained to show the similarities.
The mountains as upemana - relevant similes from
both the epies, quoted explained and similarities shown.
General observation and comments on the similes.

Similes referring to the animal-world contained in the epic.

Similes referring to lions as upamana occurring in
both the epice, quoted and explained and the similarities

brought out.

Similes having elephants as upamzns - occurring in both
the epics, taken into consideration and the resemblances

‘brought out.

Similes having a tiger as upemana ~ occurring in both
the epics - considered and the similarities &n them brought
oute. |

Similes having bulls as upamsna, occurring in both the

epics - quoted, explained and the similar points fully ellu~
cidated, Similes having Cows as upamana occurring in both the -

epics, taken into consideration and the resemblences shown.



Similes having a male or female deer a#upaména,
)'occurring'in both the epics, quoted ekpléined, and similar
O\}AIA\POInté ?roughout(g

Similes having serpents or cobras as upamana, ocCurr-—

L]

ing in both the epics, considered at length and their resep~

blances brought out.

Similes having eagles as upemena, occurring in both the

epies, gquoted and eiplained and the similarities bfought'out.

Other similes referring to the bir@é under different
. conditions - bir&s‘haviné their wings cut off ~ contained
in both.the epics quoted,-explained,and the similarities
fully brought out. ‘

Similes having butterflies, moths etc. falling on
the fire or flame, as upamana, taken irnto consideration and

the similarities brought. out. .

Similes having minor birds like Kurari és upam&ha‘
specially used to describe the female characters in distress,
occurring in both the epics, taken intowconsideratioﬁ and
their similarities fully ellucidated. |

General comment and observation oﬁ these similes.

References to the Worlﬁ of Human beings in the'éimi;es.

The authors of thg,epics refer to human relations,
~ behaviour, trade, navigation etc., their reference to other

’ fields also seen in the épics.- the identical expressions
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in such cases.
= ;.'
The similes given inzﬁéméhaqa I1.100.28 andx%ahébhﬁ—

rata IT1.5.46 almost similar and identieal in expression.

A father protecting a son as, upamana, occurring in
the similes of the both the epics - the relevant evidences
given and explained. Unwholesome (Apathya) food as upamana

in both the epics - the relevant similes quoted and explained.

Similes referring to navigation occurring in both the

epics, gquoted and explained and the similarities brought out.

Similes describing the femgle characters in distress,
L
in both the epics a plaintain tree, tgembling due to wind,
figuring as upamana, the relevant illustrations from the

epics given and explained.

Profusely wounded warriors described by comparing them
to Kims'uka trees having red flowers in both the epics - the

illustrations from bothtthe epics quoted and explained.

A lotus creeper as upamana to describe the ladies -~
the similgtfrom the epics quoted and discussed.

The similes in both the epics having remarksble affinity
instances of similar expressions, numerous in the epics =
the similes in these epics - give'an idea asbout the common
heritage - reason for not presuming the borrowing on either

side - the convention and literary norms being the factor
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_responsiblé for similarities - such a basis of tradition
and convention - making the‘épies embellished from the
1iteréry point of view and popular among the people.
CHAPTER VI
Similes in the REmaysna - their Influences on_the Authors
of the Clsssical Sanskrit Literature.

- Introduction : ﬁn author being influenced by his predecessors

a general truth regarding the literature.

The epics -~ the Raméyaga_and‘the Mahabharata have |

_ influenced the later authors - The influence of the Ramagana.on
MehgbhErata on the PurZnas - the influenoerf the Ramayana on

" the authors of +the plassical Sanskrit literature. Bhava-
bhuti's eulogy dedicated to Valmiki - justifying the points;
Other apparent signs of the influéncé of Valmiki oh other
author - Mallingtha expressing such an opinion regarding

the influence of VElmiki on K3lidZsa.

General discussion regarding the influence of Valmiki
on the other poets like Bhasa, Aé%aghoqa and others - the plots
of Bhasa's dramas viz. Pratima aﬁd Abhiseka - based on the
story ot the Ramdyana - not merely such influeneé - but

likelihood of influence in the imagery also discussed.

. - | ,
The precautionary counsiderations whéle deciding

regarding the influence of Vilmiki on other poets - taken
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up for comsideration, the criteria to decide the éffect of
such influence - the line of demarcation regarding the
originality of the following of a conven%tion in case of an

'author etc.~- discussed fully.

Definite illustrations of the influence of the
Reémayana on the works of the classical authors the influence
of V.9 on the Yaanto of the Buddhacaritam - the introduction
of the Abhijnana by Kalidasa in his S'akuntala influenced by
the Hanumat's handing over the ring of Rama to Sita for
recognition. -~Parallel passages in fhe Ramgyana and the

Vikramorvas'iyam of Kalidasa.

The importance and value of such a determination of
the influence of the author - the parallel passages in the
Ramayana and the dramas of Bhasa taken up for discussion and
their resemblances fully bé%k§§t out - Similes referring to
the moon entangled in an eclipse occufring in both -« viz.the

Ramayana and the Praxj§ﬁ§2¥augandhar5yaqa‘of Bhasa.

The similes having serpents as upamana = parallel similes
from the epic and Pratijﬁériauganéharéyaqa and Daridra - Caru
b

dattiam of Bhasa gquoted and discussed.

The digit of the moon as upamana employed by both
Valmiki and Bhasa, the illustrations from the Ramayana and

the Deridra - cirudattem of Bhisa quoted and discussed.
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Faithful.allegiance advocat=d by the similes in the
Rémiyana and the Pratimd of Bhisa. ‘

Simiies referring to the cattle occurring in the Rama-
yana and the Pratima of Bhasa quoted and discussed.

Anarﬁvati)ﬁhe capital of heaven)as upamana in the simi-
lies in the‘Rémayaga as well as in those occurring in Abhiseka.

The sun burning vehemently at the end of a yuga - as
upamana in the similes occurring in the Ramayana and Abhiseka -a
drama of Bhasa.

The mothe and butterflies falling on the flame or fire

as upamana to describe fhe'fighting warriors in the similes

\Vﬂipccurrinnghe Abhigeka -~ also just as it is so in the .

4

Ramayana - the evidences quoted and discussed.

-emees . . ‘
Refegfxgg to the navigation iq&heusimiles‘occurring

in the epic as well as the Abhiseka of Bhasa, parallel passages

gquoted and discussedgd..

Fall of a warrior descrived by comparing him to a
mountain shattered bﬁ Vajra -~ the relevant evidences from

the Ramdyana and the Abhigeka of Bhisa quoted and-discussed.
The natural enmitylbetwéen a lion and an elephant used .
as upamana to deéscribe tpe"f#@éce‘éombats - the similes in

the Raméyéqafand Abhiseka of Bh&sa quoted and explained. Gene-

ral observation on theSefsiﬁiles'of'the Ram8yane snd those
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"in Bhasa's works.

As'vaghosa - 'his works not aveilsble in complete

manuseripts - yet his works showing the signs of influence

- of the Rﬁméyaéa - even in case of the usé'of the -figures of

speech the influence of the ‘epic 18 found.

Similes in the Réamayana and the Buddhacaritam having a
lion as upamana quoted and explained and the reselblance

to the imagery and expression brought out.

The similes in the RamSyana and Buddhacaritam of As'va-
ghosa = having an elephant'és upamana quoted and explained
to show the resemblances.

Similes in the Ramayana angﬁhé Buddhacaritam of -

As'vaghosa - having the moon and those having the sun as upaména

- quoted and explained and the similarities brouzht out fully.

But the case of XKalidasa- definite signs of
influence can be shown - Similies in the Ramdyana and the
Raghuvagéé of Kglidasa - having the moon united with Citrs
constellation as upam@na quoted and explained and the parallelis
brought out.

Similes describing faithfully allegiance - having a
shadow being always with the object as upaméha;’occurring in
the Ram&yana and the Raghuvams's.of Kzliddsa quoted and

explaihed and the similarities'brought-out.
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Simile having sérpents weakened by Mentras as
, m
upemana, in the Ramayana and the Raghuvajfis'a of Kalidasa

quoted and explained and the reselblances brough?gut.

A délicate creeper as upamana in the simile in the
w
Rémayana and the Raghuveps's of Kalidasa - the relevant

simile quoted and explained.

Simile referring to the digails of a sacrifice - occ

rring in the Ramayana and Raghuvaés'a>quoted and explained.
v Similes description two persons by comparing'them tc
the sun and the moon, occurring in the works Valmiki and
Kalidasa quoted and explained.
Similes having Leksmi as upamaha, in the works of

Vél@fki and Kalidasa quoted and explained.

A lotus creeper as upamana to describe the women in
distress - occurring in the simile in the works of Valmiki

and Kalidasa --the relevant evidences given and the simila-

~rities broughf‘out.

A lotus trembling due to the fish passing near it as
upamana for describing eyes - in the similes of Valmiki
and Kglidasa, the relevant similes in the Ramayana .and the

MeghadUtem of Kilidasa quoted and expleined.

Bhaax The illustrations of corréqundence betwéen the

. 3 *r _
Ramayana and the Vikramovasiyam of Kglidasa cited and -

. discussed,
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The similes having the moon freed from an eclipse,
as upsmana occurring in the Ramadyana and the Vikramorvaézyag

relevant evidences gquoted and explained.:

Similes having the lightning &s upamana - occurring
in the works of-Vélmfki and Kglidasa. Similes referring t&
the union between Candra and Rohini, occurring in the Rama-
yana and Abhijﬁén%jé'ékuntalay of Kalidasa, qug%ted and
explained. | A ) | -

General observations on the similarities of imagery

and expression found in the works of V&lmiki and Kzlidasa.

Similarities in the imagery employed by Valmiki.
and Bhavabhuti, similes having cloud accompanied by
lightning as upamana, océurring in the Ramayana and the

Uttararama - caritam of Bhavabhuti quoted and explained.

Similarities in the RamByana II.73.3 and Uttara-

ramacaritam IV.7 %ﬁscussed fully.

General observations and comments on the similari-
ties and correspondences between the Ramadyana and the works
of the authors belonging to the period of the classical

Sanskrit litersture.

CHAPTER VII.

Valmiki as an Author, his knowledse, Field of Observation

-and _Stylie.

Introduction : An Author's personality revealed through his

work - the same fact true in case of Valmiki also. - the
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wide range of his ref@rence - a proof for his genius - his

knowledge of mythology and other branchég of learning seen

in his work.

gil His knowledge of mythology - both Vedic as well as popu~

ar latfer on developed in;?urénas and Brhatkatha - Vedic 1ite-
rature preceeding the epics and‘EEg_Puranas - hence the
influence of the Vedic mythology on the author - the Puranlc
mythology\seen in an earller form in the Ramayaqa, Valmiki's

references to Indra, Agni, Brahaspati, Varuna, and such

‘other gods discussed in general.

A number of similes having Ta as upaméﬁa - quoted
and discussed and the author 8 knowledge of the Vedic mytho—
logy established - all the tra;ts referred to in the Vedas

‘m
about Indra'seekhto have been alluded to by Valmiki.

The author's refereﬁces to Varuqa the relevant similes

in the Réhéyaququoted and discussed.

The author's references to the duel-deities - a
characteristics similar to Vedic method of presenting dual

deities - Similes quoted and discussed conclusions arrived.at.

Similes having Brhaspati as upam@ne - the Vedic traits -

K

changed in the epics =- siﬁiles quoted and discussed.

Similes referring to Visnu - quoted and discussed -

Conclusion on. the strength of the ev1dences glven.
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Valmiki's references to St ankara - thé relevant
evidences given“and discussed. Observation and cémments on
the similes - his references to Brahmz or Prajppati in his

similes - the evidences given and fully discussed.

Valmiki's reference to Laksmi - relevent similes

quoted and discussed.

The author's references td»Aé?ins - the changes fronm

the vedic mythology, the evidences given and disucssed.

The author's references to Kumara Kartikeya -~ similes

quoted and expleined.

_Author's references to Garuda - similes quoted and
explained. Hié references to the minor deities like Kamadeva,
Rati etec. and other semi-divine beings like yék¢§a§, Gandha-~
rvas etc.,~ the relevant similes gquoted and discussed - His
references to other earlier persons famous in popﬁlar folk -

lore also considered and evidences for fhem glveri and discusse

General observations snd comments on all these similes
The author's refwrences to other branches of knowledge
general discussion regarding his references to the astrology

and astronomy.

The similes having such astrological references quoted
and discussed - the references to the eclipse, union between

the planets and constellations etc.-duscussed - the similes
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as proofs for the knowledge of such sciences on the part

of the author.

General observations and'comments on such similes

having astrological and astromomical references,

. |
‘Author's field of vggerVation - covering all the wiﬁys <

life and a variety of objects of references seen in his work.

The author's references to different animals, birds,
trees, plants andncreepers ete. - the relevant similes
having such things‘and‘animalg etc. as upaménas quoted,
examined and the conclusions regérding the author's wide

knowledge established.

The peculiarities of the guthor's style - his resort~
ing to "abstractions while choosing upamanas -~ the relevant
similes having polished language, faith, intellect etc. as

upananas quoted and discussed.

Other'peculiarities of the‘style -~ his employment
of different.Varieties of similes, the asccumulation of
simileles - artificiality as well as naturalness - seen in
his descriptions - the illustrations of such peculiarities
given and discusaed.‘ -

-<the'prisﬁat101diétioh as described by Pfof. Gonda
in his book:on"Sanskrit“éimileS' - seen in the Rémayana.

the relevant expamples given and discussed. .



1xvii
Vélmzki's originality -~ the similes which can be
definitely claimed as the creation Valmiki's own genius -

quoted, eppreciated and evaluated.

General observations and comments on such evidences
which give the glimpses of the author's personality and
genius = the importent information yiélded by such referénces
appreciated.

CHAPTER VIII.

Conclusion

The importent benefits yielded by the.study of the
similes in the Ramayana - the importagi‘of the similes in
the Ram@yena - reasons for not taking minor compounded simi-
les occurring in the Rémayaéa - dinto consideration - Simfli-
city and é;se - the main characteristics of the similes =
their occurrence in the right places and right contexts -~ the
additional charm given to the epic by these embellishments.
Illustrations of the similes showing the author's originslity

enumerated and disucssed passingly.

The power eapaié?tzénd appeal of the similes - the
structure qf the similes in the'R§m§yaga -~ the predominence
of the pﬁréiypaméﬁ ~ the reasons for such predominence. The
conventionalism seen in the similes - the picturesqueness
of the similes - social and cultural conditions -~ the
informafion - its value and impof%ance - the importaﬁce and

influence of the epic.



1xviii
“"Some similes having a bearihg upon important problem
related to the epic, like the date, interpolations and

genuine portioné etc. - the illustrations cited and discussed.

,Other/important results of the study -~ the epic as

a land-mark in the Indién iitératufe.

The eulZgies conferred upbn - Valmiki - s@owing him
to be thé fountain~head of inspiration ®for the poets who
followed him - the inust:éfions from the Mahitmya of
Réméyaéa and other works given,'justified and discussed -
the sgme influence can be presumed in case of the similes

also.

: The’critibal text of the epic - under preparation by
the Oriental Inétitute of the Baroda, 2ll the similes quoted
and discussed may not be there in the constituted and recon-
structed text of the epic - yet that may not affect the

general conclusions and results -

R Prof. Gonda's views regarding the method of a study
of similes - guoted and discussed. The study has given such

results _ ype point ellucidated at length, -

The benefits and good results if realised by such a
study - the effort undertsken proves tc be proper and fruit-
ful. ’



