CHAPTER I

Similes and their Development in the Saunskrit ILiterature
L ]

From times immemoriagl man has learnt to express his ideas
throtgh the medium of languzge. He has seen and observed the
natural phenomena, the beautiful dawn, the bewildering beauty
of the sunrise, the fascinating colours in the evening-sky,
"the streams flowing softly mgking a sweet musical noise, the
sea roaring while dashing the waves towards the shore and the
sweet sounds of the birds. All these have impressed him much
and the impressions and observations gathered from all such
things have led him to express his wonder and appreciation of
the "Sundaram” - the beautiful in the universe. Just as the
well-known poet Keats puts it, "a thing of beauty is a joy for
ever."” ﬁé has tried to put his thoughts into language with a
nice gérb of words which express them beautifully. So, here
lies the propreity of the use and practice of the ornate form
of the language. Man does not remain satisfied with a matter
of fact description of what he has seen, observed or experienc-
ed. He always tries to give a nice appearance to what he wants
to express to others. This, therefore, may probably be taken
as the motive behind the use of the figures of speech made

from a very early period in the history of the human race.

The function of these figures of speech, according to
many rhetoricians, oriemtal as well as accidental, is that of

embellishing the language just as the ornaments give a special
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char to the general gppearance and comel@ness of a human
body. A person, though qqite haﬁasome, neglecting to decorate
his or her form with ornaments\loses the advantage of imposing
’his or her personality on others. In the same wéy ithhé -
language. presents a thing as itiis, it falls flat‘oé the ears
of a hearer or the eyes of a reader. So the figures of speech
havekacquired ﬁhe position of supreme importance in-language

as well 'as literatpre.

In literature, and especially ic the Sanskrit literature
which is quite abundant in the works on Rhetorics and Poetics
there are‘several”SchOOIS'énd divéise opinions regarding the
function and defiﬂition of "literature" as well as "poetry".
Out of so many Schools like, Riti School, iléékgra School,
Rasa School, Vakrokti School and, Dhvani School, the School
showing‘and propounding the prime impbrtagce of Rasa has been
the most universally accepted schoole. It propounds that Rasa y
is the soul of poetry = i.e. of literature; as Visvanitha, the
author of S8adhityadarpana, a well-known treatise on Poetics,
puts it - Vikyam rasatmakem kavyam (where "Kivya stands for
literature in general) - poetry must posséss Raéa if at all it
claims to be poetr&xi.e. a literary piece of work. But these
pioneers of the Rasa-School of Poetry also recognise the due
position of the Alankdras in the literature. It is hardly
" necessary to mention that the uphodders of the Aladkira- n
School~by their very definition of poetry promulgate'the value



‘of Alankaras. Vidvanatha in his Sahityadanpana says1 that
the Alankaras are necessary Just as ornaments are necessary
to decorate the body. It seems that Visvanatha here quotes
the views of otherS'wheHIMm. Dr. P.V Kane thlnks to be
»Anandavardhana, Mammata and others. But inspite of his clear
leanings towards the Rasa-School of poetry he has to admit
the due place of the Alankaras in the literature. To have a
more clear view about . ‘the concept of Alankaras, it is worth
while to note pa581ngly the v1ews of the pioneers of the
Alahkra-School viz. Bhimsha, Udbhata, Dandin, Rudrata and

.?ratiherenduraja. Dandin's v’e_ry‘definition2

of Kavya in the
Kévyédars% shows'that poetry is'a series‘of wofds‘having the
.purcse of dlsplaying the desired meaning. Thls would mean that
the very body of poetry (if at all it can be supposed to have

one) conszsts of words put in the best 90551b1e manner. This

E 1. Uktam ca -~ kavyasya sabdarthaéfsarlram, rasadls catma,
gunab sauryadivat, dogah kanatvadivat, ritayo

’vayaVasamsthanav1sesaVat' alankéréh katakakundaladivat

- M. -
-fa‘g iti /e Sahltyadarpana P.3 (Dr. P v, Kane 8 Editzon,

Bom‘bay, 1951 .

C 240 Sariram tavad istartha vyavacchlnna padavali /
o Kavyadarsa, I. 10. ‘
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further means that according to Dandin, atleast the Sabda-
lankaras are quite necessary for the charm of poetry as
words in the mOSt‘proéef order do menifest somé of the
Sébdélaﬁkéras. On'the othei_hand fémana~says1 that poetey can
be taken as such on account 6f Alankdras and its beauty is
itsélf‘an Alankara, Thus it will be seen quite clearly that
the pioneers of both the Rasa and the Alankara Schools have
accepted the importance;of the Alaﬁkéras in the literature.

The histoéy of the word Alankara is also a noteworthy
point in this cpnngction. Prof. J.Gonda after making a
reference to his article2 remarks in his book‘3 -~ Remarks on
Similes in Sanskrit Literature,~"As‘is well-mﬁ;WQ, this word
is usually translated by ornament i.e. that which adorns a
person or a thing; that which a@dstgrace or beauty to him‘or
to it." A special use is found in the history of Sanskrit
- literature, in the first line in the'poetica'; embellishment
in poetry, in the art of writing poetically, adornment of
style. The question, hownfar this traditional explanation,
as many other traditionalhtranslations, needs correction

ought, to my mind, to be answeredvéffirmativeiy. After an

1. _K‘é'_vyaqz grahyan alankarat / Saundaryam alahkarah /
Kavyalankara-Sutra, I.1.1-2. k

2. The meaning of the word Alankara by Prof.J.Gonda, Eastern
and Indian Studies, p.97 ff. of the Vol. in honour of
F.W.Thomas. |

3., Remarks on Similes in Sanskrit Literature- by Prof.J.Gonda,
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examination of a great number of texts in early Sanskrit
literature, it appeared %o me.that a more original meaning
may still often be recognised, viz. Alankara-, Alaﬁ;arapa -
"meaning suitable; equal to, a match for, fitting a thing

out in such a way that it answers its purpose etc." Hence

the word Alankdra is used many a time to denote ﬁagical objects
that are to. strengthen a person or a thing, ammulets and the
like, And as such 1ike'obj§cts are often at the same time
ornaments, the word Alankz@ra, may in Buropean languages, also
be rendered by 'ormament; das schmiicken, schmuck etc.' In
modern Westerﬁ culture and in the‘languages of this culture
we distinguish the magico-religiaus side from the aesthetical
one, in a primitive cultﬁre people set upon the same thing

at the same time a magicg; or religious and an aesthetical
value; there the distinction does notb exist or it exists only

" in a vague and undeveloped way.

But if this is the original meaning of Alaikdra, if I
am right in contending that this meaning was not, or not
merely an aesthetical one (in our terminology) how about the
use of this word in the special domain of Indian poetics,
which have even borrowed tﬁeir name 'Alankara Sgétra -, from
it ? Did the term Alabkara (S%stra~) arise at a moment or in
an enviromment, in which alankdra had a prepondering aesthe-
tical value and are we allowed io go on translating 1t by

‘poetical adormments' and are we at liberty to assume that
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this was always its exact meaning ? Or did atleast those
who used the term for the first time in special domain after

all attribute something else, something additional %o it ?

Now it is clear that we may, for tﬁe\present, put on
one siqe the works of the younger theorists on poetics and
style; here alahkdrasastra is an established 'science', which
in fact, teaches and prescribes many a fhing'ﬁhat omnium
consensu aims at a certain kind of aesthétical effect, and
gi&es, definitions such as saundaryam alaékérab,.'alaﬁk§ra
means beauty' (Vémana).;But this 'science' too had a more
unpretentious beginning. And in the very first place we haﬁe
‘to ask whether the phenomena called aigﬁkéré in the earliest
texts.in this domain need be understood as 'stylistic
embelliéhﬁent, merely aiming at aesthetic effect', mere
orpament', = or @ﬁes the application of the term agllow us to

render its meaning differently 2"

Together wiph the above view, that of Dr.S.K.De is also
worth cdnsidering.lﬁé Says1, "If any deduction is permissible
from the name Alafkira (lit. embellishment) given to the.
discipline as well as from the’contents of the earliest
_ existing works on the subject, it will appear that the science
started a posteriori out of the very practical object of

analysing poetic embellishments of speech with a view to

1. ﬁistory of Sanskrit Poetics p.7. by Dr. S.K.De; second
revised edition, Calcutta, 1960. -



prescribe definite rules of composition; but it cannot be
doubted that it received a great impetus. from the highly
developeq enquiry into the forms of language made by the

grammarians. "

Prof.J.Gonda examines critically the development in the
meaning of the word Alankars and suggests some important
-queries regarding its exact connotation while Dr.De seems
here fo conclude that the definite concept of Aiaﬁkéra is
of quite a later origin, long after the Alankaras and their
‘usage became the order of the day. He is right in his
conclusion, The develdpment of a particular branch of know-
ledge as a recognisgd science always follows a considerable
movement in that branch ultimately leading to the attainment
to the particular form of the regular science. The necessity
ofA&laﬁkéras in prose as well as poetry had been recognised
and universally accepted quite long before. In an inscription
of Mahékgat;apa Rudradaman who belonged to the second century
of the Christian era ﬁheré:is a clear reference to the fact
that_ﬁpe'literature be it in prose or ih verse should be

embellished by Alaﬁkaras.1 While commenting on the passage

“1e "Sphutalaghumadhuracitrak§nta§ébda-samayoqé;éléﬁkyta-
p gadyapadya ~ svayam adhigatamahaksatrapanamng cesen”
an extract from the inscikiption of RudradZmsn, published

in Archaeological Survey of the Western India. p.44.
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from the inscription of ’-izuaradainan-‘ ¥m.Dr.P.V.Kane remarks,

"Phis shows that in. or before’ the second century Kavya had
been dlvided into Gadya aud Padya. that some of the Gunas
that flgure in the later Works had been already named, both

):Gadya and Padya required to be Alankgta. . Thls ‘shows that

the use of flgures of speech in the llterature had already -

attained an important position right frnm the second century

_A.D. This, surely does not" mean that the Alankaras were not

in vogue before.smhg pu:pp:t of.al; the‘above discussion is
éimp;y'this~that'the.u§é of fygures can be said as recognised

on the evidence of the inscriptipn”of Rudradéﬁaﬁ(quctéd abovea

Now, before the discu331on about the development of the ‘

Alankaras and. especially that of the Slmlles in the dlfferent

'-:literary strata it is worth while traclng the develepment of
. the concept of simile - upama in its historxcal aspect.

: »ﬁhereris a famous péssagea}id the KéVYamiméméﬁ of,A

- e thes on 'Sahityada:pana of ViSVanatha p.324 by Mm.Dr.

‘2. tatra Kavirahasyam Sahasraksah samamnasit, auktzkam uktl-

garbhah, rltlnlrnayam suvarnanabhah, anuprasikam Praceta-
Yanah, Yamskani Cztrangadah, Sabdaslesam sesah, Vastavam
!Pulastyah, aupamyam Aupakayanah, wEk atmsayam Parasarah,
arthaslesam ut athyah, uﬁhayalankarakam Kuberah, vainodlkam
Kamadevah, rupakanirupanlyam ﬁharatah, rasadhikarikam+ Nandi

keSVarah, dosadhikarlkam Dhisanah, gunaupadénikamgﬁpamanyuh
aqpanisadlkam kucumarah 1t1. p.1 Kavya~Mimamsa of Rajasekh‘
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Rajadekhara. It tells how the science of poetics could cdaim
to have been. proclaimed by god Sankara to Brahma, from whom
it was handed down %o others and how it was divided into
eighteen different Adhikaranas or sections. Among the names
mentioned in this passage from the Kévyamimémsa, the name of
Aupa?iyana is important for our purpose. The p%%age seems to
declare that he was the pioneer as far as the scientific
delineation and discussion regarding the figures like Upama
based on similarity is concermed. Of codrse,‘much cannot be
msde out of such s mythical‘accdunt. Yet we get atleast a
name from this viz., that of Aupakayana. But the history of
the development of the figure ﬁpama end for the matter of
that the very word 'Upama‘' has altogether a somewhat diffefent
starting point. Dr.S.K.De remarks, "The word Upama, for
instance is foun& as early as Bgveda'(I.31.45;»V.54.9) and
Siyana explains it in the sense of Upsmana® or drstanta.”
Here Dr. De is perfectly right whem he says "Ehere'is no
indication of a dogma, much less of a theory of poetics in

Vedic times,"

So in the light of the sbove discussion we may consider

the Nighantu and Nirukta to be the starting point in the

1. History of Sanskrit Poetics. p.2. by Dr.S.K.Be,second edi-
tion, Calcutta, 1960. '
2. Panini also explains like Sdyana in his Sutra, tulyarthair

atulopamabbgan trtiyanyatarasyam /. II. 3.72.
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udevelopment of the sclentiflc and technical dlscussion about

- the figures of speech. Ya{g& uses the word alankarlsnu in

A
a general sense: of one in the ‘habit of adorlng. In the
nghantu III 13 a list ie~gixren of particles of comparison
: T 1S 9iven -
relating to the Vedlc Upama comprising twelve varietiesL_They

are illustrated 1n.the‘Kirukta IY,,lil. 13-18 and IX.6. They

are the'particlés such as. 'IdamiVa',‘Idam yatha', 'Agnirna',

Ytadvat'. In IV. 111, 15, the Nirukta While commenting on this

“point of Nighantu cltes a scientific deflnltion of Upama from

'Gargyaq, a predecessor of Y‘#qg and remarks that in the

Rgveda a superior object 1s”somet1mes compared with an inferiox

- object (though the general rule is quite the reverse- an

- Upamana is well—known and quite superior to ‘the Upameya) In

the erdkta, Ya*ﬁg quotes Bgveda X.4, 6.2 Here the arms are
compared to desperate thleves. It also quotes snother passage-
Rgveda X.40. 2.3 Here the Asvins are compared to the lev1r

having an intercourse w1th his brother 8. w;dow. Atfaﬁe¢&mﬁ?

At another plave, Ya#q@ seems to be conscious of the later

1. athata upama yadatat tatsadrsam iti Gargyas tad. asam

Karma ayayasa va gunena prakhygtatamena va kanxyansam
vaprakhyatam vopggmyatezgpilkaniyasa Jjyayansam /
Nirukta. III. 13. ”

2. tanatyajeya taskari vanargh &c. Rgveda, X.4.6.

3 ;ﬁffi:;:::;;gy,d Kuha; svld dosa kuha. vastor advina &c.
4 Rgveda. X. 400 2.
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distinction between Pir4na and Luptd Ughas.! after a full
discussion im.Dr.P.V.Kane coqclhdesz that long before Panini
the technical words indicaﬁing‘tﬁe eséeﬁtial iﬁgredientsnof
a simile viz. Upamanas (the'standérd of comparisoﬁ)zUpameya
,erUpamifa (thé thing compared, th; Samanya (the common
" property) and the word expressive of the relation (suéh‘as
iva, tulya) had become fixed in the languége. Tﬁe fdllowing
Sutras of Panini will make it clear:- Upamanani s&manya-—
vacanaih/ Panini, II. 1.55, Upamitem vyaghradibhih samanya -
prayoge / I1.1.56, tulyarthair atulépamébhyé@ t;%fyényatara-
syaw/ 1I.3,72, Upamanad acare / III.1.10, EKartuh kyan s;io~
~pas'ca / III. 1.11, Kartaryupamane/ III. 2,79, Tena tulyam
.kriya ced vatih / tatra tasyeva/ V. 1.115-116, Ivg prﬁtik;tau/
' Y.3.96, Upéﬁ5n§Cca/ Ve 4,137, Ciram upsmanam /VI.2.127,
K&aﬁ maninos’ ca/ VI. 3.36. All these illustrations clearly
show that in the time-of Panini, the conception of Upama had
been tacitly recognised. Dr. S.K.De observes,3‘" It is note-

wérthy that in nearly fiﬁty Sttras distributed all over his

1. luptopaméhyarthopaﬂéniﬁyﬁcakgate/ Nirukta,III.18.

2. ﬁistpry of Sanskrit Poetics. p.326, by Mm.Dr.P.V.Kane,
Bombay, 1951. ' | |

e History of Banskrit Péetics, P.5, second revised edition
by Dr.S.K.De, Calcutta, 1960.

~
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work, Panin1 incxdentally discusses, from the grammarlan' |
', poxnt of view, the influence of the conceptmon of. oomparison
“_,on the language in the Varied domlnlon of afflxes, including
_hcase “and feminlne suffixies, krt, taddhlta and samaSanta‘
) termlnations, in’ the making of compounds and in acoent.
In the Manabhasya,f Pataiijali, commenting on Panlnl I1.1.55

‘tries to deflne and illustrate Panlni's use of the term .

'-AUpamana. A mana or measure is’ what is employed in asoer-

tainlng a thzng unknown~ upamana is approxmmate to the mana
efand detenmines the, thlng not absolutely {(but approximately),
'e g. when we. say a ﬁxx: Gavaya is 1ike a bull' Of .course,
. there belng no v1cch1tti, or some sort of striking charm in

CLa matter of fact statement like: a GaVaya is 11ke a bull, the

:, later authorltles on Alaﬁkara may not be ready to accept it

‘ﬁnas a s1m11e.

Recognlslng the value and merit of the 1nvestigatlons of
the grammarlans, Dr's K De further@observesg%hat 1t is evident
| that grammarlans ‘of very early tlmes knew the grammatlcal ‘
subdivisions into direct (Srauti) and lndirect (Arthi) simile
';as ‘well as s;miles based on krt and taddhita sufflxes and ‘ 
‘ that these sub-d1v1s1ons were recognised as early as Udbhata s
tlme. In a Srauti Upama the notlon of comparison 1s conveyed

r by particles 11ke yatha, iva, va or by the sufflx vat, When ‘

"4, manam bi namaniranataa nanarth&m “‘11‘3“7‘:‘-3mm mrgnatamartham

. “};»_Jnasyamiti: tat samipe yan natyataya mimite tad upamanam

- 7 gaur iva'gavaya.iti./ edited by Kielhorn, 1.p.397. .
‘32;'Hlstory of Sanskrit Poetics, p.6-7 by . Dr.S K De, second

\'_revised edltlon, Oalcutta, 1960.



13

vat is equivalent to iva, Tﬁis idea and practice as regards
grauti Upamd have a basis on two aphorisms of Panini.’ The
second SUtra enjoins that the suffix vat is applied to the
standard of comparison in the locative or gen¢t1ve case anagt
takes the place of the case endlng and iva, as well as to a
noun which should otherwxse be in the 1nstrumental case in
the sense of Tena tuiﬁa (1ike_that), if thé similarity
consists of an action and not of qualitj} Acéording to the
explanation given above we can esd account for the expressions
like Mathuravat which just means Mathuréyég iva. In the same
way we can accéunt for compounded similes like ngbhEvi;\ga
stanau. A vértika2 on‘Pégini II;Q.71 supports such a con-
struction, The ending Kyac¢ is apﬁlied_to a noun in the
objective case, which,expresses)ﬂpamana, in the 'sense of

. behaviour (dcdra); according to this we éet similes like
"Paursm janam Sutiyasi". Panini's rule’ about the suffix

Eyaﬁ is applied to a noun in the nominative case in the sense
of 'behav1ng like', and accorﬁing to this we get similes

like, "tava sadd ramanlyate Srlh. .Sach examples can be

1. Tena tulyam kriya ced vatlh/ Panini V.1.115 and
Tatra tasyeva / Panini, V.1.116
. 2. Ivena samaso vibhaktyalopasca/ Vartika on Panini I1.4.71

3. Upam3nad Fcare / Panini,III.1.710,
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’ multlplled st111 further. But thls much is sufflclent to

show that the speoulatlons on some of the most important
figures of speech can be - traced to very early grammardans.

Even in the age of Paninl, some of these conceptlons appear

to have been establlshed and to have oonsxderably 1nf1uenced

his enqulry.‘

There are also sources other than these grammarians

which can be said to refer to the important figures of

speech. Inftwo Sutras of Badarayana s Brahma Sutras,1 Upama
and Rupaka - the two most. important flgurss of speech are
dlrectly mentioned. Thus these anclent sources show the
concept. of Upama 1n the process of development. The only

conclusion from the above dlscussion and oltatlons can be

' that the Upama is a very 1mportant and stook flgure of speech

and that it had been. recognlsed as suoh by the ancient

‘authoritles of the dlfferent branches of - knowledge. It isA

true, we cannot rely muoh on suoh stray references and
scattered discussions. But 1t is quxte austifiable if we 336/
conclude that atleast there shlnes the dawn of solentlfio

and soholarly study and 1nvestigation,regard1ng the-form,

. con%ent. use and implica%ion’ofnthese poetic figures of °

spéech«éndlés sooh they 'can be rightly\cohs;dered as the

- 1. Abta =m eva copamd siiryakadivat / Brahmas@itras, III.2.18

end

7§nom5niksmapjekes§s s%rirarﬁpake'vinjastagghfter darsayati

- ca / Brahmas@itras, I.4.1
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landmarks on the long road of‘literary study which covered
almoét more than a millenium. After some centuries withlthe
appearance of Dandin, Bhamaha-and such other poeticians of
recogqised‘meritﬁ; a study on def;nite lines has been under-

taken.

Simile when looked upon from the'pdint of view of its
content is merely a statement assertlng that a particular

is like Some other thing
thing|which is known right from the days of old as a
standard thing in that particular respecte. But does simile
contain only that mach»? Surely, the answer is in the
negative. Simile is.got‘merely a statement of some suppbsed
similarity'betweenﬁfhe two things being compared{ It has
mﬁch more ;% charm-in i% than’whatris supposed to be there

at the outset. In a way 1t is quite pertinent to conclude

that every figure of speech has some charm oﬁ’strlklng at

some novelty about ‘the thlngs which they convey. It is

generally accepted in the field of poetics that a particular
llne or a stanza or a verse should have some particular
charm about it if it is to be taken as an example of a
particular figure of speech, So'it is Quite‘a necessary
condition for being a figure of speech that the particular
line should contain some charm. Thus a simile as it is a
figure of speech, mast have some charm - vicchitti - about

it. It can further be presumed that a simile is a statement

of striking and charming similarity between the two things

which are comparad; and as per its structure, 6ne of them
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is guite.famous as a standard thing{while/rhe other. thing
is the very object for which the similarity and the result-
ing charm is to»be conveyed. The simile over and ;bove the
two things compared, contains one word showing the comparison
and the word indicating actually the matter of resemblance.
If a simile contains all these above megtipned eleﬁents, it
is considered to be a perfect simile by the doctors of
rhetorics. But if one of the four elements is lacking, the
particular line or stanza does not éease to be a simile.1
The poeticians do med include All such cases under the head
of similes, .This gives a very wide scope to this figure.
Technically the thing éqmpared is called an Upameya, the
standard thing with which it is compared is called an
Upam&na, the word shoWing the comparison is called the
Vdcaka and the common property leading to the idea of simi-
larity is called the Sagfé&adharpa. All these ingredients
go to make a complete“;iﬁiie which is called a Pﬁrgé Upama
and if one of these ingredients is lacking it is called a
Lupta Ubami. This classification is carried on to a greatly
inordinate length by tggijEKSE poeticians, e.g. Visvanatha
gives 27 types of simile, But this need not ooncérn us much.
Here it is sufficient to take note of the general form and

content of a simile.

1. luptd samanyadharndder ekasya yadi va dvayoh /
trayanam vanupadane srautyarthi sipi plrvavat //

Sabityadarpana, X. 17°- 18P,
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The scope, beautykénd capability\of‘simile has beén
already‘referred to. That is the point regarding which a
full discussion and investigation will be of much interest.
In gﬁg'llterature, be it Sa?skrlt or any other, simile is
a vpry stock flgure b ken cast widely and profusely in the
whole range of it. The study of their expression, wide range
of reference, the literary and artistic besuty and its
intrinsic merit is very interssting. We do come across simple
types of similes so often inwthélliterature; Such a simile
' would at the most convey the idea of similarity between the
two things cogpared. But'thesé types of similes are not very
important. To put in in the words of Mr.M.V.Iyengar, "The
ybeauty,of the simile as a figure of speech does not however
lie in the statement of such opinions or fancied similarity
at a single point. Where a situation is descrlbed as gimilar
to another situation the reader sees something that is not
too obvious and reacts to the comparison with a greater
feeling of delxght. This delight is in proportion to the
number of pcints over which the 31m11arity is indicated,
the extent to which the situations compared are gglike each
other, and the importance of the context in which the simile
is called in by way of illustration.” 7 This shows that a
simile which refers to some situabtion is by its very nature,

form and content more charming than a simile of simple type.

1. The Poetry of Vilmiki p.199 by Mr.M.V.Iyengzar, Banglore,
1940, ‘
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Moreover when a éimiie aims at degcribing some situation it
creates a whole atmosphere of its- own which impresses a
reader and his peactionxgo it becomes more of an experience
than a mere :éadigg. The similes which create some kind of

a word-picfure are far more charminé than thqse describing

. some situation. By its very form, & simile necessiates that
it should beZ%hort sentence. Now within such a short spaﬁ

of a sentence, it is'really the literary capability of the
simile that ;t’creaées such a word-picture. The shorter the
sentence, the greater is the charm and the suggestion of such
a word-picture. Through the small window of that short
sentence the wide panoramic vista is opened before the inward
eye - (technically called the sensibility by thg Western

- eriticism) = of thehfeadef.‘This word-picture need not be a
matter of;?arlance. It can be a product of the writer's own
geniué. Théwégéiliarity which such a picture is able to
create will show the extent of the reaction of é reader. He
enjoys the picture conveyed by tpe figure of speech; realises
it with the help of his natural faculty called imasgination

- and gets himself absorbéd in a trance. These are the places
of beauty which give an everlasting joy. So there is a wide
scope of a simile. There is yet more wide application of it
also. As the "‘Upamana is a standard thing, it éi#eS‘a very
penetrating glimpse of the things of the past. The simile

though a short sentence, may acquaint us with the architecture

~
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. sculpture, . customs, law, polltlcs, administration, system

" of famlly,-soclety and state, government, flora and founa

vt o,

of the time to which the partlcular work. belongs ‘and flnally

the whole v1vid ploture of a partlcular peraodo Thie is

i surely a great panoramlc view whlch is presented by 'a simile.

) The study of such references 1n detall may throw a flood of

1ight on the Whole dlstaht past whlch ls ‘Bow lost to us, We
compare. the knowledge of the thlngs of the past W1th the

results of our 1nvest1gation and when we find that it coinp

. cides w1th our- knowledge, we feel the same Jjoy as the famous

~ scientist, Arch1mede¢ felt at hls 1nvention of the relatlon

between the mass and the- volume of a th;ng and screamed with
aoy, Eureka . The picture created by such a study will be
S0 1ive1y and inspirlng that 1t may infuse llfe into our

"‘future generatlons for a long perlod.

Moreover We can see the simllarlty of our expression
with that of the - past. de are used to say 80 often that this‘
pertlcular thlng is 11ke that pegtlcular thing and so on. If

_eoﬁebody is a~dullard,“weiWQuld(at onceJSay that he is a fool

e - . ' " - H < o N A}ﬁ ’ s S
like an ass, or. if a ‘woman is very beautiful, peyeons say

that sheLes beautlful as,;he Venus, or Rati, the wife of
Kamadeva, the god’ of love. Ve use such expre531ons in our,
dally conversatlon, This shows that we are in the . heblt of

comparlng things before us. With the things known to be the

‘ ';standard ones 1n that partlcular respect. So the study of

simlles would 1ead to a very interestlng knowledge of the
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‘expr9331on of the people of" the tlme to- Wthh the partlcular
r,work belongs: The’ mode of expres31on which we follow today

. shows.. that ‘the - s1m11e is a veny important figure Whlch we
| use in’ our conversatlon. It is thus obvious that the study

“'of simlles in a partlcular work belonglng to a partlcular

~
R

" perxod,may glve a lot of,xnﬁormatlon about_that age.

The 31mile may refer to the mythology also. Thls gives

us. a picture of the floatlng tradltlon whlch is in a Way our

- natlonal possession. In descriptlons, the similes may refer

‘to a varlety of things e.g. armour 1f the descrlption is of
,~battles, the way of flghtlng, the technlque of battles etc.
'*Thus the sxmzles glve a very rich informatlon whlch certalnly
¢ adds to our knowledge. The 1magery, symbols, fine fancles .
‘etc. _to Whlch the wrlter resorts glve us- a llterary aoy, the“,
apprec1ation of whlch 1s quite capable of transportlng us

to a heavenly bllss. That 1& the literary aspeot of the study
wh ¢h.is ‘also equally important as other- aspects v1z. 3001a1,

<'cu1tural, hlstorlcal, etc.

SIMILE - Development

“ Thﬁéfsimlle has been used as a favourite figure of
ispeech in very old llterary works of the world. A study and

VinVestlgatlon of the relatlon and development of 31m11e as

DA flgure of speech will ‘show how the same idea made such a

5 rapld progress and development. What 1s ‘true for the lltera—

' F.ture of one language may ‘be true for the 11teratures of o

. other languages also. So a study of the deveIOpment of simlle,
“in Indlan literature w111 surely show atleast the



21
path by which the same-figure'bf speech might have traversed
in the other literatures of the world. That study may

‘probably give the whole comparative picture. Thisustudy is

therefore necessary.

I1f we look to thé Indian literature, the Vedas are the
first extant group .of lite:aturehmaking the early dawn of
literature wherein.thé’vgry first iiteraf&'exﬁrésgions>of
the most ancient thinkers are collected toéethef. Out of the
four Vedas viz. Rgveda, Yajurveda, Séméveda'and Atharvaveda,
. the Bgveda has Seeﬁ euloéised quite properly by the Western
scholars of comparatlve Philology and Mythology toLthe first
and oldest extant Indo-Buropean document._There is a general
tradlthq of Indian scholars to trace the development of all
the things, currenbé df tqﬁbughf, systém‘of law, customs gtc.
to the Vedas. As the popular bellief is that the entire
-Dharma has its roots in the Vedas shows the Vedas to be the
source of the Whole Dharma of tbe Indian nation, it may ‘be
assumed that all such activities; either réligious or
secular, can be tracéd:to the Vedas. Thq}fér;ent expressions
of the-Vedic seers coming . fight from their hearts héve
greatly impressed and 1nf1uenced the later llterature. The
Vedic hymns at once arrest our attentlon and make us spell-
- bound at the simpllcity and beauty}of their expressions.
The language and the style of these Vedic bymns are guite

" patural. and gracefél, and ‘not artificial and ornate like
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those in fhé classical Sanskrit literature. So there‘is no
Adeliberate use of~figufeé in them.’Yet naturally figures

of speech do not get their dué place in the language of

. these hymns. They are ‘remarkable for hlstorlcal reason,
Jjust to show a landmark in the“devélopmaﬁt of the use of
 figures of speech. Then theﬁ are importantgfoi ohe more
reason also, because they show the difference Wthh is there
. between them and: the figures of speech used in the language
of the‘classical Sanskrit literature. In these hymns similes,
1ikeidﬁher figures of ;peech are used. Mr.Afﬁol@ Hirzel
. writes about the simiiés'and metaphors iﬁ the ggveda,ﬂ
"§ith regard to similes I point out the fact that in the
Rgveda we cannot speak of similes, in the proper sense of
the word, as we find them, for example in Homer. In the Vast
majorify'of cases,"We £ind" - - to use the pertiﬁént words of
' Fritzech,® " a sign of its high an biquity in the fact that
the wealth of Veda rests not on'great graphically arranged
pictupeévbut ofi small uncénnééﬁed ones."” Further Arnold

Hirzelzwrites, "Max\Mﬁiler; correétly says,a,"As t§ the

Cyl}ﬂ. Vide -~ Gleichnisse und Metap?éen Im Rgveda - by Arnold
lezel, transiated by Mr.S.B.Velankar, publlshed in the
Journal of the Bombay Unxver31ty,1938 Sept. pp.5747.

: 2; The Beginnings of Poetrg, by Frltzsch, p.22.:
3. Bssays~ 3rd edition, by Prof F MaxMuller, Pe 69.
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beauty we must find it in the absence of all workmanship
and extravagance, and in the simplicity of their Spirit."'
Thus the similes of the Vedic literature have their highly

esteemed place in the literature of the world.

The remarks of Prof. H.D.Velankar on the general
characteristics of the similes in the Rgveda are also

inportant. He says,1 "

The Vedic upama is usuaily %.simple
affair. It has its four parts, i.e. the'Upameyé,’the
Upamana, the particle of comparison and %he cdmmon term or
the words expreséive 9f the common property. Ail—the four

. are generally exp:esséd(by the poet,.buf'eiémplésipf a_
Luptopamé'whe;e"the commoh term‘is dropped are sometimes

- found. On the other hand instances of a compound Upama which
1s an upama with one principdl one or more subsidiary .
Upamanas where one of the Upameyas or the Upamanas is dropped,
are more numerous. 1 have giﬁgn ﬁhgdname, 'Ekadesavivartini
sanga' to such upamds, and I have also geparately noticed
_an interesting variety of a simple upamd, which conbtains a
qualified upaména; In these, the attributives of the upamana
belong exclusively to it and the upameya has nothing
corresponding to the ssme. This attributive.has generally

the form of an adjective in the éame case with the upémana

>,
]

1. Rgvedic Similes - Similes of the Vdmadevas (RV. Mandala
"~ IV). by Prof. H.D.Velankar, Journal of the Bombay Branch
of Royal Asiatic Society Vol. 14, p.5-6,Bombay,1938.
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and produces a sorﬁ of music with the pé;ticle compa:ison
standing betWween the upamdna and this adjective. It‘maﬁ
inde dicome eitper before or after the‘upamﬁna‘*lf will be
‘seen that in the Vedic Upamzas oniy»fqrticles'like, Ba., Iva
‘_and Yathé’(IV.12.6) are used 0 express similarify. Adjec-
~ tives like tulya, sadrsa etc. either separately or in a
compound with the-upaﬁgné; the upsmeya or bothlare_not jet
employeé. Thus we hné?ho Krth{’qpamés‘inﬂthe'ggveda, atleast.
in the 4th Mandala. Of the Samdsagds, we have only the
. doubtZiil variety where iva is uged and is compohnded wifhfthe
Upamana or itsAadJecﬁive, or a word connected With it.
Similar}y the Taddhitaga is'very rare."\These remanks of -
Prof. H.D,Velankar show that the Rgvedic similes were simple
as far as their construction is concerned énd as -such they
did not show the tremendous variety which is seen in the
later iite:ature; hence the historical importance of the

Vedic similes need not be advocated as it is self-evident.

The other Vedas need ﬁqt‘be considered here because
most of them have bdr;éwed gquite largely from the 3gveda.
So the similes in the'ggvéda-may,probabiy be taken to have
been repgated in the other Vedas. Only the Athar@%véda as
it has ﬁuch more of a different kind of stuff when compared
with the.gévedai stands alone in the Vedic literature. Its
‘}iterary aspect refers ﬁo:e to the popular conceﬁt,than fo

the strictly religious one.
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':‘Rgveda, M. A.Hirzel agaln wrztes

As. regards the tmplcs dealt with 1n the simlles of. the

. They are the godpworld,

| Mythlca~histor1cal world, Men, Rellaion, State, amusements,
1:art, science, pol;tioal economy, battle nature etc. He@lsc
'Tiadmlts the absence of toplcs like gymnastlcs,_sculpture,»
' ’palntlng, v1ne-grow1ng and trade. He also conceggsfgp ‘the B
-:frequent ocour%nce of the topics related to cattle-breedlng.
; This is natural because the culture seen 1n the Rgveda is

~.more of a pastoral charaoter.an;f'

Thus the above remarks are suff1c1ent to show the

'charaoter of Vedlc simlles in general. Thej chronologically -
‘the Bréhmanas, the Aranyakas and the Upanlsads follow. the
LA

i,Vedgé?llterature. In the Brshmanas the topics generally

ﬂ‘refer to sacrlflclal matters~ because the discussions 1n

1“ the Brahmanas are mostly with reference to rituals. The -

“s1m11es in the Upanisads are more refined than those in the
"Rgveda. e have examples like,z a blind man being led by
A‘another blind person. Such SLmlles also mako a stage of
;clearer thlnklng and observation of actual life and aim at

‘moxe of reallsm.

{ I Ibid p.6

e 2. andhenan.va niyamana yathandhah /

Katha-Upanlsad, Adhyaya I,11 valli, 54
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Then we come . to thé épics Viz. the Ramdyana and the
Mahébharata. Similes have been used amaz1ng1y in profuseness

and they are 80 very widely broken cast in both the eplcs

of India xhat,one comes across them off and on, If4we look
ﬂto’thé Otherglater strata of the Sanskrit literature which
are shaded with the artlflclal epics of the famous Sanskrit
poets, dramatie works of the well-known dramatlsts and Katha
and Akhyaylka ﬁypes of literature and so on, we can at once
see the influence of the two great epics on almost all of
them. As }ar‘as the plot comstruction, characterisation,
‘anecdotes~etc.,in‘thé iater'literaoure‘are concéined, it is
quite evident that there is the influence of the epics. In
the‘samé way there are similér situations, simiiar coﬁflicté
‘and similar incidents in both the epics as”’ well as the works
of the clas31cal Sanskrlt llterature. So the simllarlty in.
 expression kusE is bound to follow; and that is Whgt has
"actually happened. The figures of speech used in the epios

. have influenced tho later classical Sanskrit iiterétore.
If Asvaghosa and Kélidéba.are said to have been influenced
by the Rimayana, others are also noti;;oéﬁtion. Bhavabhiiti
has composed.two dramas on the parts of the main story of
the Ramzyana. Other poets like Bharafi and Magha have also
derived the plots of thelr Mahakavyas from bhe Mahabharata.
This influence is qulte capable of maklng them use the

‘slmllan expression for some slmllar 31tuat10ns. Moreover
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the epics_have'such an extensive span that in a single
instance they create thé picture of the whole of the age

to which they belonged. It was rather ﬁoﬁ possible for the
later ﬁoets, whatever may be their capacity, to avoid the
~influetice of the great epics. The great flow of the poetry
of the‘epib toucheé every nook and corner‘of the then exist-
ing world. The interesting statement of the4authof‘of the
Mahﬁbhﬁrat31 that whatever is described here<(i.e. in the
Mah3bharata) is verily in the world and whatever is not

here cannot be found anywhere; and the,blessingsaAof Brahmg
bestowed upon the Adi Kavi,. Valmiki that the story of the
Ramayana will be current in-the world as long as the moun-
tains and the rivers are there on the surface of the earth
_verily suggest this very e¥erlasting influence of the epics.
In the Mahabharata’ itself it is said ab the outset that this
‘work will be the source for all the great poets to come.This

also has come . true. We fiud the influence of the epics on

all the types of the epics on all the types of the later

na
1. yad ihasti taﬁ.$aqyatra yan nehastihraiﬂnﬁ kvacit / c4
Mahabh&vata, T-¢2-53

2. yavst sthasyanti girayah saritas ca mah.ltale/
tavad Ramayanakatha lokesu pracarisyati //
Ramayana, I. 2-360 - 37b

3. Idam akhy‘énam upajivyate /

Mah‘bharata, I.2.38% ab.
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literature in Sanskrit. So it is quite justifiable to- state
that the similes used in the epics have been repeated
verbatim; .or atleast the ideas have been taken by the later

writers.,

Thus it is quite a unique and novel thing to invesgti-
gate the similes in theppics; which study will give a clear
insight in the whole development of the literature begin-
ning from the epics themselves and ending with the study of
the works of the great masters of the classical Sanskrit

literature. The brief survey of the development of the figure

ﬂ of speech in the Vedic literature will give the material

basis on which the later literature stood and by making the
difference, the original ggggg;pf the Vedic literature as
well as that of the epics and the classical Sanskrit litera-
ture can be judged. The study of the similes of the epics
and especially of those of the Ramayana will give as its
first advanbage a common mgterisl basis and source of inspi-
ration on which the whole edifice of thé classical Sanskrit
litergture stands because that study shows withxm a great and
asto%}shing amount qf certainty that the epics have slways
remained the fountain-head of inspiration for the whole of
the classicszl Sanskrit literature; and some of the works of
it, together with the epics have a very high place in the

literature of the world.

Such a study will thus ensable us to know the extent of

. the Indian cortribution to the whole literature of the world.

i
i

' Such a study, even for ite own sake, is quite necessary.



