
CHAPTER I

Similes and their Development in the Sanskrit Literature
*

Prom times immemorial man has learnt to express his ideas
through the medium of language. He has seen and observed the
natural phenomena, the beautiful dawn, the bewildering beauty
of the sunrise, the fascinating colours in the evening-sky,
the streams flowing softly making a sweet musical noise, the
sea roaring while dashing the waves towards the shore and the
sweet sounds of the birds. All these have impressed him much
and the impressions and observations gathered from all such
things have led him to express his wonder and appreciation of
the uSundaram" - the beautiful in the universe. Just as the
well-known poet Keats puts it, "a thing of beauty is a joy for 

kever. ||e has tried to put his thoughts into language with a 
nice garb of words which express them beautifully. So, here 
lies the propreity of the use and practice of the ornate form 
of the language. Man does not remain satisfied with a matter 
of fact description of what he has seen, observed or experienc­
ed. He always tries to give a nice appearance to what he wants 
to express to others. T&is, therefore, may probably be taken 
as the motive behind the use of the figures of speech made 
from a very early period in the history of the human race.

The function of these figures of speech, according to 
many rhetoricians, oriental as well as accidental, is that of 
embellishing the language just as the ornaments give a special
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charm to the general appearance and comeliness of a human 
body.. A person, though quite handsome, neglecting to decorate 
his or her form with ornaments loses the advantage of imposing 
his or her personality on others. In the same way if the 
language, presents a thing as it is, it falls flat on the ears 
of a hearer or the eyes of a reader. So the figures of speech 
have acquired the position of supreme importance in language 
as well as literature.

In literature, and especially in the Sanskrit literature 
which is quite abundant in the works on Ehetorics and Poetics 
there are several Schools and diverse opinions regarding the 
function and definition of "literature” as well as ’'poetry'*. 
Out of so many Schools like, BIti School, Alahkara School,
Rasa School, Vakrokti School and,Dhvani School, the School 
showing and propounding the prime importance of Basa has been 
the most universally accepted school. It propounds that Basa 
is the soul of poetry - i.e. of literature; as Visvanatha, the 
author of Sahityadarpana, a well-known treatise on Poetics, 
puts it - Vakyam rasatmakam kavyam (where "Kavya stands for 
literature in general) - poetry must possess Basa if at all it 
claims to be poetry i.e. a literary piece of work. But these 
pioneers of the Rasa-School of Poetry also recognise the due 
position of the Alankaras in the literature. It is hardly 
necessary to mention that the upholders of the Alankara- 
School by their very definition of poetry promulgate the value
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of Alankaras. VisVanatha in Ms Sahityadarpana says'1 that 

the Alankaras are necessary just as ornaments are necessary 
to decorate the body. It seems that VisVanatha here quotes 

the views of others wheat Mm. Dr,. P.V.Eane thinks to be 

Anandavardhana, llammata and others. But inspite of his clear 

leanings towards the Basa-School of poetry he has to admit 

the due place of the Alankaras in the literature. To have a 

more clear view about the concept of Alankaras, it is worth 

while to note passingly the views of the pioneers of the 

Alahkara-School viz. Bhamaha, TJdbhata, Dahdin, Budrata and
pPratiharenduraja. Dandin's very definition of Eavya in the 

Eavyadarsa shows that poetry is a series of words having the , 

purose of displaying the desired meaning. This would mean that 

the very body of poetry (if at all it can be supposed to have 

one) consists of words put in the best possible manner. This

1. TJktam ea - kavyasya sabdartha^-sarlram, ra sadis' catma, 

gunah sauryadivat, dosah kanatvadivat, ritayo
^vayavasamsthanavisesavat; alankarah katakakundaladivat

M-n,. *

svA iti /. Sahityadarpana p.3.^Dr. P.V.Eane’s Edition, 

Bombay, 1951*

2. Sari ram tavad. IstirthajQravaochiuaa padivali /. 

Eavyadarsa, I. 10.
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further means that according to Dandin, atleast the Sabda- 
larikaras are quite necessary for the charm of poetry as 
words in the most proper order do manifest some of the 
Sabdalankaras. On the other hand Vamana says that poetBy can 
be taken as such on account of Alankaras and its beauty is 
itself an Alankara. Thus it will be seen quite clearly that 
the pioneers of both the Rasa and the Alankara Schools have 
accepted the importance of the Alankaras in the literature.

i

The history of the word Alankara is also a noteworthy
point in this connection. Prof. J.Gonda after making a

2 3reference to his article remarks in his book . - Remarks on
it x- •

Similes in Sanskrit Literature, As is well-nflkfown, this word 
is usually translated by ornament i.e. that which adorns a 
person or a thing; that which adds grace or beauty to him or 
to it." A special use is found in the history of Sanskrit 
literature, in the first line in the'poetica'; embellishment 
in poetry, in the art of writing poetically, adornment of 
style. The question, how far this traditional explanation, 
as many other traditional translations, needs correction 
ought, to my mind, to be answered affirmatively. After an

1. Kavyam grahyaa alankarat / Saundaryam alankarah / 
Kavyalankara -Sutra,1.1.1-2.

2. The meaning of the word Alankara,by Prof.J.Gonda, Eastern 
and Indian Studies, p.97 of the Yol. in honour of 
I.W.Thomas.

3. Remarks on Similes in Sanskrit Literature- by Prof.J.Gonda, 
p.1-2. Leiden, Holland, 1949.

I
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examination of a great number of texts in early Sanskrit 

literature, it appeared to me that a more original meaning
I

may still often be recognised, viz* Alankara-, Alarikarana 
"meaning suitable, equal to, a match for, fitting a thing 

out in such a way that it answers its purpose etc." Hence 

the word Alankara is used many a time to denote magical objects 

that are to strengthen a person or a thing, ammulets and the 
like* Andt as such like objects are often at the same time 

ornaments, the word Alankara, may in European languages, also 

be rendered by 'ornamentj das schmueken, schmuck etc.' In 

modern Western culture and in the languages of this culture 

we distinguish the magico-religiuus side from the aesthetical 

one, in a primitive culture people set upon the same thing 

at the same time a magical or religious and an aesthetical 

value; there the distinction does not exist or it exists only 

in a vague and undeveloped way.

But if this is the original meaning of Alankara, if I 

am right in contending that this meaning was not, or not 
merely an aesthetical one (in our terminology) how about the 

use of this word in the special domain of Indian poetics, 

which have even borrowed their name ’Alankara Sastra -, from 
it ? Did the term Alankara (Sastra-) arise at a moment or in 

an environment, in which alankara had a prepondering aesthe­

tical value and are we allowed to go on translating it by 

'poetical adornments' and are we at liberty to assume that
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this was always its exact meaning ? Or did atleast those 
who used the term for the first time in special domain after 
all attribute something else, something additional to it ?

How it is clear that we may, for the present, put on 
one side the works of the younger theorists on poetics and 
style; here alahkarasststra is an established 'science', which 
in fact, teaches and prescribes many a thing that omnium 
consensu aims at a certain kind of aesthetieal effect,, and 
gives, definitions such as saundaryam alankarah, 'alankara 
means beauty' (Vamana). But this 'science' too had a more 
unpretentious beginning. And in the very first place we have 
to ask whether the phenomena called alankara in the earliest 
texts in this domain need be understood as 'stylistic 
embellishment, merely aiming at aesthetic effect', mere 
ornament', - or diies the application of the term allow us to 
render its meaning differently ?w

Together with the above view, that of Dr.S.K.De is also
A Uworth considering. He says , If any deduction is permissible 

from the name Alankara (lit* embellishment) given to the . 
discipline as well as from the* 1^contents of the earliest 
existing works on the subject, it will appear that the science 
started a posteriori out of the very practical object of 
analysing, poetic embellishments of speech with a view to

/

1. History of Sanskrit Poetics p.7. by Dr. S.K.De; second 
revised edition, Calcutta, i960.



7

prescribe definite rules of composition; but it cannot be 
doubted that it received a great impetus from tbe. highly 
developed enquiry into the forms of language made by the 
grammarians.”

Prof.J.Gonda examines critically the development in the 
meaning of the word Alankara and suggests some important 
queries regarding its exact connotation while Dr.De seems 
here to conclude that the definite concept of Alankara is 
of quite a later origin, long after the Alankaras and their 
usage became the order of the day. He is right in his 
conclusion, The development of a particular branch of know­
ledge as a recognised science always follows a considerable 
movement in that branch ultimately leading to the attainment 
to the particular form of the regular science. The necessity 
of Alankaras in prose as well as poetry had been recognised 
and universally accepted quite long before. In an inscription 
of Mahaksatrapa fiudradaman who belonged to the second century 
of the Christian era there is a clear reference to the fact 
that the- literature be it in prose or in verse should be

, Aembellished by Alankaras. While commenting on the passage

1 • "Sphutalaghumadhuracitrakantasabda-samayodj&ralarikrta-
gadyapadya - svayam adhigatamahaksatrapanamna.... ”
an extract from the inscription of Budradaman, published 
in Archaeological Survey of the Western India* p.44.
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from the inscription of Rudradaman; Mm.Dr.P.V.Kane remarks,
nThis shows that in or before the second century Kavya had
been divided into Gadya and„Padya, that some of the Gunas '
that figure in the later works had been already named, both

v- . 'Gadya and Padya required to be Alank^ta. ‘ This shows that 
the use of figures of speech in the literature had already 
attained ah important position right from the second century 
A. D. This, surely does not mean that the Alahkaras were not 
in vogue before..The purport of all the above discussion is 
simply this that the use of figures can be said as recognised 
on the evidence of the inscription of Rudradaman quoted above.

Now, before the discussion about the development of the 
Alahkaras and.especially that of the Similes in the different 
literary strata it is wofcth while tracing the development of 
the concept of simile upama in its historical aspect. .

There is a famous passage in the Kavyamimamsa of ,.

1. Notes on ’Sahityadarpana' of Visvanatha^ p. 324- by Mm. Dr. 
P.V.Kane, Bombay, 1951.

2. tatra Eavirahasyam Sahasraksah samimnasit, auktikam ukti-
garbhah, rltinirnayam suvarnanSbhah, anuprasikam Pracetl-
yanah, Yamakani Citrahgadah, Sabdaslesam sesah, vastavam
Pulastyah, aupamyam Aupakayanah, xxfc atisayam Parasarah,
arthaslesam ut "'a thy ah, ujfehayalahklrikam Euberah, vainodikam
Eamadevah, rupakanirupaniyam ^haratah, rasadhikarikam^ Nandi
kesvarah, dosadhikarikam Dhisahah, gunaupadinikam^Upamanyuh. 
aupanisadikam kucumarah iti. p.1, Eavya-Mlmamsa of Rajasekiu
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Bajasekhara. It tells how the science of poetics could claim 
to have been, proclaimed by god Sankara to Brahma, from whom 
it was handed down to others and how it was divided into 
eighteen different Adhikaranas or sections# Among the names 
mentioned in this passage from the Kavyamlmamsa, the name of

K. <5Aupa^iyana is important for our purpose. The pasage seems to 
declare that he was the pioneer as far as the scientific 
delineation and discussion regarding the figures like Upaml 
based on similarity is concerned. Of course, much cannot be 
made out of such a mythical account. Yet we get atleast a 
name from this viz. that of Aupakayana. But the history of 
the development of the figure Upama and for the matter of 
that the very word 'Upama' has altogether a somewhat different

A „starting point. Br.S.K,Be remarks, The word Upama, for 
instance is found as early as Bgveda ,(1.31.15; V.3^.9) and 
Sayana explains it in the sense of Upamana^ or drstanta.”
Here Br. Be is perfectly right when he says "There is no 
indication of a dogma, much less of a theory of poetics in 
Tedic times."

So in the light of the above discussion we may consider 
the Kfighantu and Hirukta to be the starting point in the

1. History of Sanskrit Poetics* p.2. by Dr.S.K.Se,second edi­
tion, Calcutta, I960.

2. Pacini also explains like Sayana in his Sutra, tulyarthair 
atulopamabhylm trtiyanyatarasyam /. II. 3*72.
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development of the scientific and technical discussion about
K . '

the figures of speech. Ya|:sja uses the word "alahkarisnu" in

a general sense1 of one in the habit of adoring; In the

Nighantu III.15 a list i-dagAven of particles of comparison
is giv'e,»v

relating to the Vedic Upama comprising twelve varieties^'They

are illustrated in the Hirukta IV, iii. 13-13 and IX.6. They
are the particles such as ' Idamiva','idam yatha*, 'Agnirna',.

1tadvat'. In IV. iii, 13* the Hirukta while commenting on this

point of Highantu cites a scientific definition of Upama from
Gargya\ a predecessor of Ya}£^|, and remarks that in the

Bgveda a superior object is sometimes compared with an inferioi

object (though the general rule is quite the reverse- an

Upamana is well-known and quite superior to the Upameya). In
K 2

the Hirukta, Yaljtsja quotes Bgveda X.4,6. Here the aims are

compared to desperate thieves. It also quotes' another passage-
X /

Bgveda X.40.2.*/ Here the Asvins are compared to the levir
• V ^

having an intercourse with his brother's, widow. Ah-enether-
k

At another pla«e, Yafsfh seems to be conscious of the later

1. athata upama yadatat tatsadrsam iti Gargyas tad asam 

Karma jyayasa va gunena prakhyatatamena va kaniyansam
•» Hi • _ _

vaprakhyatam vopamiyate^api kaniyasa jyayansam /

Hirukta. III. 13.

2. tanutyajeva taskara vanargu &c. Bgveda, X.4.6.

3. 1 t“•-^u/^'^Kuhaa svid dosa kuha vastor asvina &c.
Bgveda* X. 40. 2.
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— CL 4distinction between Purina and Lupta Upmas. After a full

pdiscussion Mm.Br.P.Y.Kane concludes that long before Pacini
the technical words indicating the essential ingredients of
a simile viz* Upamanas (the standard of comparison) Upameya
or Upamita (the thing compared, the Samanya (the common
property) and the.word expressive of the relation (such as
iva, tulya) had become fixed in the language, fhe fallowing
Sutras of Panini will make it clears- TJpamlnani samanya-
vacanaih/ Panini, II. 1.55, Upamitam vyaghradibhih samanya -
prayoge / II.1.56, tulyarthair atulopamabhyim trtiyanyatara-
syam/ 11.3,72, Upamanad acare / III. 1.10, Kartuh kyan sjilo-
pas' ca / III. 1.11, Kartaryupamane/ III. 2.79* lena tulyam
kriya ced vatih / tatra tasyeva/ V. 1.115-116, Ive pratikrtau/
V.3.96, Upamanacca/ 4.137, Ciram upamSnam /VI.2.127,
Kyan maniacs' ca/ ?I. 3*36. All these illustrations clearly
show that in the time of Panini, the conception of Upama had

3 nbeen tacitly recognised. Dr. S.K.De observes. It is note­
worthy that in nearly fifty Sutras distributed all over his

1. luptopamanyarthopamanltyacaksate/ Mrukta,III.18.
2. History of Sanskrit Poetics, p.326, by Mm.Dr.P.T.Kane,. 

Bombay, 1951.
3. History of Sanskrit Poetics, p.5, second revised edition 

by Dr.S.K.De, Calcutta, i960.
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work, Panini incidentally discusses, from the grammarian’s 
point of view, the influence of the conception of comparison 

on the language in the. varied dominion of affixes, including 
case and feminine suffices, .krt,. taddhita and samasanta
terminations, in the making of compounds and in accent.”

' ^ 'In the Mahahhasya, Patanpali, commenting on Panini,II.1.55
tries to define and illustrate Panini*s use of the term 

Upamana* A mana or measure is what is employed in ascer­
taining a thing unknown; upamana is approximate to the mana 
and determines the. thing not absolutely (but approximately), 
e.g. when we say * a ferity. Gavaya is like a bull*. Of icourse, 

there being no vicchitti, or some sort of striking charm in 
,a matter of fact statement like’a Gavaya is like a bull, the 
. later authorities, on llankara may not be ready to accept it 
as a simile... •

Recognising the value and merit of the investigations of
2the grammarians, Dr.S.K.De further,observes that it.is evident 

that grammarians; of very early times knew the grammatical 
subdivisions into direct (Srauti) and indirect (ArthI) simile 

as well as similes based on krt and taddhita suffixes and 
that these sub-divisions were recognised as early as Udbhata* s 

time. In a Srauti Upama the. notion of comparison is conveyed, 
by particles like.yatha, iva, va or by, the suffix vat, when

1. manam hi mamahiro natad nanartham upadxyate ^nirj hatamartham

jnasyamiti, tat samipe yan natyataya mimite i;ad upamamam 
gaur iva gavaya iti-/ edited by-Kielhorn, i.p.,397»

2. Histqry of Sanskrit Poetics, p.6-7 by Dr.S.K.De, second
revised edition, Calcutta, I960,
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vat is equivalent to iva. This idea and practice as regards 
grauti Upama have a basis on two aphorisms of Panini.1 2 3 The 

second Sutra enjoins that the suffix vat is applied to the 
standard of comparison in the locative or genitive case and^ 
takes the place of the case ending and iva, as well as to a 
noun which should otherwise be in the instrumental case in 
the sense of Tena tulya (like that), if the similarity 
consists of an action and not of quality. According to the 
explanation given above we can aaa- account for the expressions 
like Mathuravat which just means Mathurayam iva. In the same

Vway we can account for compounded similes like Kumbha vijia
2stanau. A vartika on Panini II.4.71 supports such a con­

struction. The ending Kyac is applied to a noun in the 
objective case, which expresses Upamana, in the sense of 
behaviour (acara)| according to this we get similes like 
Pauram janam Sutiyasi • Panini's rule-7 about the suffix 
kyan is applied to a noun in the nominative case in the sense 
of 'behaving like', and according to this we get similes 
like, Mtava sada ramaniyate Srih.” Such examples can be

1. Tena tulyam kriya ced vatih/ Panini V.1.115 and 
Tatra tasyeva / Panini, Y. 1.116

2. Ivena samaso vibhaktyalopasca/ Vartika on Panini,II.4.71

3. Upamanad acare / Panini,III.1.10.
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multiplied still further. But.this much is sufficient to 

show that the speculations on some of the most important 

figures of speech can be traced to very early grammarians. 

Sven in the age of Pacini, some of these conceptions appear 

to have been established and to have considerably influenced 

his enquiry. ,

/

There are also sources other than these grammarians 

which can be said to refer to the important figures of 
speech. In^two Sutras of Badarayana’s Brahma Sutras,1 Upama 

and Rupaka - the two most important figures of speech are 

directly mentioned. Thus' these ancient sources show the 

concept^ Of Upama in the process of development. The only 

conclusion from the above discussion and citations can be 

that the Upama is a very" important and- stock figure of speech 

and that it had been recognised as such by the ancient 

authorities of the different branches of knowledge,,It is 

true, we cannot rely much on such stray references and 

scattered discussions." But it is quite justifiable if we 

conclude that atleast there shines the dawn of scientific 

and scholarly study and investigation regarding the form, 

content, use and implication of these poetic figures of ■ 

speech and as such they can be rightly considered as the

1. At a soa eva copama suryakadivat / Brahmasutras, III. 2.18 

'and
Anumanikamapyekesam sarirarupaka vinyastagrhiter darsayati 
ca / Brahmasutras, 1.4.1
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landmarks on the long road of literary study which covered 

almost more than a millenium. After some centuries with the 

appearance of Dandin, Bhaiaaha and such other poeticians of 
recognised merits/', a study on definite lines has been under­

taken.

Simile when looked upon from the point of view of its

content is merely a statement asserting that a particular 
iS IiKe. Sovvie otte-Y*

thingj^which is known right from the days of old as a 

standard thing in that particular respect. But does simile 

contain only that much ? Surely, the answer is in the 

negative. Simile is.not merely a statement of some supposed 

similarity between the two things being compared. It has 

much more •£ charm-in it than what is supposed to be there 

at the outset. In a way it is quite pertinent to conclude 

that every figure of speech has some charm op striking at 

some novelty about the things which they convey. It is 

generally accepted in the field of poetics that a particular 

line or a stanza or a verse should have some particular 

charm about it if it is to be taken as an example of a 

particular figure of speech. So it is quite a necessary 

condition for being a figure of speech that the particular 

line should contain some charm. Thus a simile as it is a 

figure of speech, must have some charm - vicchitti - about 

it. It can further be presumed that a simile is a statement 

of striking and charming similarity between the two things 

which are compared} and as, per its structure, one of them
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is guitexfamous as a standard thing while J;he other thing 
is the very object for which the similarity and the result­
ing charm is to be conveyed. The simile over and above the 
two things compared, contains one word showing the comparison 
and the word indicating actuallythe matter of resemblance.
If a simile contains all these above mentioned elements, it 
is considered to be a perfect simile by the doctors of 
rhetorics. But if one of the four elements is lacking, the 
particular line or stanza does not cease to be a simile.
The poeticians do ee# include all such cases under the head 
of similes. This gives a very wide scope to this figure. 
Technically the thing compared is called an Upameya, the 
standard thing with which it is compared is called an 
Upamaha, the word showing the comparison is called the 
Vacaka and the common property leading to the idea of simi­
larity is called the Sadrsyadharaaa. All these ingredients 
go to make a complete simile which is called a Purna Upama 
and if one of these ingredients is lacking it is called a 
LuptS Upama. ttls classigLoaljioa is carried on to a greatly 
inordinate length by the famonk poeticians, e.g. Visvanatha 
gives 27 types of simile. But this need not concern us much. 
Here it is sufficient to take note of the general form and 
content of a simile.

1. lupta samanyadharmader ekasya yadi va dvayoh / 
trayanim vahupadane srautyarthi sapi purvavat //

Sahityadarpana, X. 17C- 18**.
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The scope, beauty and capability of simile has been 
already referred to. That is the point regarding which a 
full discussion and investigation will be of much interest.
In tlie literature, be it Sanskrit or any other, simile is
V ,a very stock figure broken cast widely and profusely in the 

whole range of it. The study of their expression, wide range 
of reference, the literary and artistic beauty and its 
intrinsic merit is very interesting. We do come across simple 
types of similes so often in th£ literature. Such a simile 
would at the most convey the idea of similarity between the 
two things compared. But these types of similes are not very 
important. To put in in the words of Mr.M.V.Iyengar, "The 
beauty, of the simile as a figure of speech does not however 
lie in the statement of such opinions or fancied similarity 
at a single point. Where a situation is described as similar 
to another situation the reader sees something that is not 
too obvious and reacts to the comparison with a greater 
feeling of delight. This delight is in proportion to the 
number of points over which the similarity is indicated, 
the extent to which the situations compared are unlike each 
other, and the importance of the context in which the simile

IIis called in by way of illustration. This shows that a 
simile which refers to some situation is by its very nature, 
form and content more charming than a simile of simple type.

1. The Poetry of Valmiki p.199 by Mr.M.V.Iyengar, Banglore, 

1940.
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Moreover when a simile aims at describing some situation it

creates a whole atmosphere of its own which impresses a

leader and his reaction $o it becomes more of an experience

than a mere reading. The similes which create some kind of

a word-picture are far more charming than those describing

some situation. By its very form, a simile necessiates that 
euit should be/^short sentence. Now within such a short span 

of a sentence, it is really the literary capability of the 

simile that ijfe' creates such a word-picture. The shorter the 

sentence, the greater is the charm and the suggestion of such 

a word-picture. Through the small window of that short 

sentence the wide panoramic vista is opened before the inward 

eye - (technically called the sensibility by the Western 

criticism) - of the reader. This word-picture need not be a 

matter of parlance. It can be a product of the writer's own 

genius. The familiarity which such a picture is able to 

create will show the extent of the reaction of a reader. He 

envoys the picture conveyed by the figure of speech; realises 

it with the help of his natural faculty called imagination 

and gets himself absorbed in a trance. These are the places 

of beauty which give an everlasting goy. So there is a wide 

scope of a simile. There is yet more wide application of it 

also. As theUpamana is a standard thing, it gives a very 

penetrating glimpse of the things of the past. The simile 

though a short sentence, may acquaint us with the architecture
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sculpture, customs, law, politics, administration, system 
of family, society and state, government, flora and founa 
of the time to which the.particular work belongs and finally 
the whole vivid picture of a particular period* This is 
surely a great panoramic view wkich is presented by a simile. 
The study of such references in detail may throw a flood of 
light on the whole distaht past which is"now lost to us. We 
compare.the knowledge of the things of the. past with the 
results of our investigation and when we find that it coin­
cides with our knowledge, we feel the same joy as the famous 
scientist. Archimede^ felt at his invention of the relation 
between the;mass and,the volume of-a thing and screamed with 
joy, "Eureka"• The picture created by such a study will be 
so lively and inspiring that it may infuse life into our 
future generations for a long period.

Moreover we can see the similarity of our'expression 
with that of the past. .We are used to say so often that this 
particular thing is like that particular thing, and so on. If
somebody is a dullard, we would,at once say that he is a fool

• , . •- - * ■- > ' , •

like an ass, or if a woman is very beautiful, persons say
that she^as beautiful as ^£he Yenus, or Bat'i, the wife of 

Kamadeva, the god of love. We use such expressions in.our 
daily conversation. This shows that we are in the.habit of 
comparing things before us with the things known to be the 

/ standard ones inthat particular respect. So the study of; 
similes would lead to a very interesting knowledge of the
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expression of the people of the time,to which the particular 
work belongs. The" mode of expression which we follow today 

. shows that the simile is a very important figure which we 
use in, our conversation. It is thus obvious that the study 
of similes in a particular work belonging to a particular 
period may give a lot of information about that age.

The simile may refer to the mythology also; This gives 
us a picture of the floating tradition which is in a way our 
national possession, in descriptions, the similes may refer 
to, a variety of things e.g. armour if the description is of 
battles, the way of fighting, the technique of battles etc. 
Thus the similes,give a very rich information which certainly 
adds to our knowledge. The imagery,, symbols, fine fancies 
etc. to which the.writer resorts give us a literary joy, the 
appreciation of which.is quite capable of transporting us 
to a heavenly bliss. That,i#"th€ literary aspect of the study 
whi€h is also equally important as other aspects viz. social, 
cultural, historical, etc.

SIMILE -1 Development X

Thi^<simile has been used as a favourite figure of 
speech in very old literary works of the world. A study and 
investigation of the relation and development of simile as 
a figure of. speech will show how the same idea made such a 
rapid progress and development. What is true for the litera­
ture of-one language may be true for the literatures of
other languages also. So a study of the development of simile 
in Indian literature will surely show atleast the ,
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path, by which the same figure of speech might have traversed 

in the other literatures of the world. That study may 

probably give the whole comparative picture. This study is 

therefore necessary.

If we look to the Indian literature, the Vedas are the 

first extant group.of literature making the early dawn of 

literature wherein the vexy first literary expressions of 

the most ancient thinkers are collected together. Out of the

four Vedas viz. Bgveda, ladurveda, Samaveda and Atharvaveda,
^ /

the Bgveda has been eulogised quite properly by the Western
' , I'-t'

scholars of comparative Philology and Mythology to^the first

and oldest extant Indo-Buropean document. There is a general

tradition o£ Indian scholars to trace the development of all

the things, currents of thought, system of law, customs etc.

to the Vedas. As the popular belief As- that the entire

Bhaxma has its roots in the Vedas shows the Vedas to be the
source of the whole Dharma of th!e Indian nation, it may be

assumed that all such activities, either religious or
v

secular, can be traced to the Vedas. The ferj&ent expressions 

of the Vedic seers coming right from their hearts have 

greatly impressed and influenced the later literature. • The 

Vedic hymns at once arrest our attention and make us spell­

bound at the simplicity and beauty of their expressions.

The language and the style of these Vedic hymns are quite 

natural and graceful, and not artificial and ornate like

e»
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those in the classical Sanskrit literature* So there is no 
| deliberate use of figures in them* Yet naturally figures 

' j- of speech do not get their due place in the language of 
these hymns. (They are remarkable for historical reason, 
just to show a landmark in the, development of the use of

, - 1 ■ Vfigures of speech. 2hen they are important for one more 
reason also, because they show the difference which is there 

, between them and the figures of speech used in the language 
of the classical Sanskrit literature. In these hymns similes,

, c~ -

like other figures, of speech are used. Mr.Arnold Hirzel
‘ ' A

, writes about the similes and metaphors in the Bgveda, 
w¥ith regard to similes I point out the fact that in the 
Bgveda we cannot speak of similes, in the proper sense of 
the word, as we find them, for example in Homer. In the vast 
majority of cases,wWe find" - to use the pertinent words of

2 ti - ' - ' -■Fritzseh, a sign of its high antiquity in the fact that 
the wealth of Veda rests not on great graphically arranged 
pictures but on small unconnected ones." Further Arnold 
Hirzel writes, "Max Miller, correctly says,^ "As to the

O/ 1. Vide - Gleichnisse uhd MetapJ^^en ,1m Hgveda - by Arnold 

' Hirzel, translated by Mr.S.B.Velankar, published in the 
Journal of the Bombay University, 1938 Sept. pp.5‘»^7.

2. fhe Beginnings of Poetry, by Fritzseh, p.22.
3. Essays- 3rd edition, by Prof .F.MaxMii lie r, p.69.
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beauty we must find it in the absence of all workmanship 
and extravagance, and in the simplicity of their spirit." ' 

Thus the similes of the Vedic literature have their highly 

esteemed place in the literature of the world.

The remarks of Prof* H.D.Velankar on the general 

characteristics of the similes in the Bgveda are also
1 iiimportant. He says, The Vedic upama is usually a simple 

affair. It has its four parts, i.e. the TJpameya, the 

Upamana, the particle of comparison and the common term or 

the words expressive of the common property. All the four 

are generally expressed by the poet, but examples of a 

Luptopama where the common term is dropped are sometimes 

found. On the other hand instances of a compound Upama which 

is an upama with one principal one or more subsidiary 

Upamanas where one of the Upameyas or the Upamanas is dropped, 

are more numerous. I ,have given the. name, 'Bkadesavivartini 

sanga* to.such upamas, and I have also separately noticed 

an interesting variety of a simple upama, which contains a 

qualified upamana. In these, the attributives of the upamana 
belong exclusively to it and the upameya has nothing 

corresponding to the same. This attributive.has generally 

the form of an adjective in the same case with the upamana

1. figvedic Similes - Similes of the Vamadevas (RV. Mandala 

IV). by Prof. H.D.Velankar, Journal of the Bombay Branch 

of Royal Asiatic Society Vol. 14, p.5-6,Bombay,1938.
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and produces a sort of music witli the particle comparison 

standing between the upamana and this adjective. It may 
indeed come either before or after the upamana. It will be 

seen that in the Yedic Upamaaa only particles like, na, Iva 

and Yatha (IV.12.6) are used to express similarity. Adjec­

tives like tulya, sadrsa etc. either separately or in a 

compound with the upamlna; the upameya or both are not yet 

employed. Thus we haeno Arthiupamas in the Bgveda, atleast 

in the 4th Mandala. Of the Samasagas, we have only the 

doubtful variety where iva is used and is compounded with the 

Upamana or its adjective, or a word connected with it. 
Similarly the Taddhitaga is very rare." These remarks of 

Prof. H.D.Yelankar show that the Bgvedic similes were simple 

as far as their construction is concerned and as such they 

did not show the tremendous variety which is seen in the 

later literature; hence the historical importance of the 

Yedic similes need not be advocated as it is self-evident.

The other Yedas need not be considered here because 

most of them have borrowed quite largely from the Bgveda.

So the similes in the Bgveda may probably be taken to have
e.q_. ’ V

been repeated in the other Yedas. Only the Athar^aveda as

it has much more of a different kind of stuff when compared
with the, Bgveda, stands alone in the Yedic literature. Its

literary aspect refers more to the popular concept than to

the strictly religious one.



As,regards the topics dealt with in the similes of the 
Bgveda, Mr. A.Hirzel again writes - They are the god-world, 
Mythica-historical world, Men,.Religion, State, amusements, 
art, science, political economy, battle nature etc." HejWlso 
admits the absence, of topics like gymnastics, sculpture, 
painting, vine-growing and trade. He also concedesjbp_the • 
frequent occurence of the topics related to cattle-breeding* 
This is natural because the culture seen in the Rgveda is 
more .of a pastoral character.

Thus the above,remarks are sufficient to;show the 
character of Vedic similes in general. The^chronologically 

the Brahmanas, the Aranyakas add the tlpanisads follow,, the 
Vedic literature. In the Brihmanas the topics generally 
refer to sacrificial matters; because the discussions in 
the Brahmanas are mostly With reference to rituals. The 
similes in the Upanisads are more refined than those in the 
Rgveda. We have, examples like, wa blind man being led by

■ - \ . ' y* ,>another blind person." Such similes also make a stage of 
clearer thinking and observation of actual life and aim at 
more of realism. . ' ,

1. Ibid p.6.

2. andhenaiva niyamanl yathandhlh /
Katha-Upahisad, Adhyaya I,ii valli, 5a
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Then we come to the epics viz. the Bamayana and the 
Mahabharata. Similes have been used amazingly in profuseness 
and they are so very widely broken cast in both the epics 
of India that one comes across them off and on. If we look 
to'the other'later strata of the Sanskrit literature which 
are shaded with the artificial epics of the famous Sanskrit

5.

poets, dramatic works of the well-known dramatists and Katha 
and Akhyayika types of literature and so on, we can at once 
see the influence of the two great epics on almost all of 
them. As far as the plot construction, characterisation, 
anecdotes etc. in the later literature are concerned, it is 
quite evident that there is the influence of the epics. In 
the same way there are similar situations, similar conflicts 
and similar incidents in both the epics as'’well'as the works 
of the classical Sanskrit literature. So the similarity in 
expression kaxK is bound to follow; and that is what has 
actually happened. The figures of speech used in the epics 
have influenced the later classical Sanskrit literature.
If Asvaghosa and Kalidasa are said to have been influenced 
by the Bamayana, others are also not^exception. Bhavabhuti 
has composed two dramas oh the parts of the main story of 
the Bamayana. Other poets like Bharavi and Magha have also 
derived'the plots of their Mahakavyas from the Mahabharata. 
This influence is quite capable of making them use the 
similar, expression for some similar situations. Moreover
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the epics Have such, an extensive span that in a single 

instance they create the picture of the whole of the age 

to which they belonged. It was rather not possible for the 

later poets, whatever may be their capacity, to avoid the 

influence of the great epics. The great flow of the poetry 

of the epic touches every nook and corner of the then exist­

ing world. The interesting statement of the author of the
A

Mahabhjjrata that whatever is described here (i.e. in the

Mahabharata) is verily in the world and whatever is not
2here cannot be found anywhere; and the blessings of Brahma 

bestowed upon the Adi Kavi,. Valmiki that the story of the 

Ramayana will be current in the world as long as. the moun­

tains and the rivers are there on the surface of the earth 

verily suggest this very everlasting influence of the epics. 
In the Mahabharata^ itself it is said at the outset that this 

work will be the source for all the great poets to come.This 

also has come.true. We find the influence of the epics on 

all the types of the epics on all the types of the later

1. yad ihasfci tad ^anyatra yan nehasti^tatM kvacit / ,
Pi it <5T k V <L-f'°t~ j 1 ■ 6 i. • S3

2. yavat sthasyanti girayah saritas7 ca mahltale/ 

tavad Ramayanakatha lokesu pracarisyati //

_______ Ramayana, I.2-36c - 37b
d^^avivarai^ akhy&nam upajlvyate / ^

Mahabharata, 1.2.389 ads.

3. Idanysarvai
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literature in Sanskrit, So it is quite justifiable to state 
that the similes used in the epics have been repeated 
verbatim} or atleast the ideas have been taken by the later 
writers.

Thus it is quite a unique and novel thing to investi­
gate the similes in thejepics; which study will give a clear 
insight in the whole development of the literature begin­
ning from the epics themselves and ending with the study of 
the works of the great masters of the classical Sanskrit 
literature. The brief survey of the development of the figure 
of speech in the Vedic literature will give the material 
basis on which the later literature stood and by making the 
difference, the original stockjof the Yedic literature as 
well as that of the epics and the classical Sanskrit litera­
ture can be judged. The study of the similes of the epics 
and especially of those of the Bamayana will give as its 
first advantage a common mateidal basis and source of inspi­
ration on which the whole edifice of the classical Sanskrit 
literature stands because that study shows withs a great and 
astonishing amount of certainty that the epics have always 

remained the fountain-head of inspiration for the whole of 
the classical Sanskrit literature; and some of the works of 
it, together with the epics have a very high place in the 
literature of the world.

/ Such a study will thus enable us to know the extent of 
j the Indian contribution to the whole literature of the world. 
\] Such a study, even for its own sake, is quite necessary.


