CHAPTER — VII
PHILOSOPHICAL TRENDS AND THOUGHTS

In the present chapter, Philosophical concepts found in poetry of some

poetesses belonging to the medieval and modern period are discussed.

Saivism as found in Madhurdvijayam and Vaidyanatha-prasada-prasasii :

The early rulers of Vijaynagar dynasty were Saivas of the Saivigama
section. Lord Siva is invoked in the opening verses of the Mahakivya
Madhuravijayam. As depicted by the poetess, their Kulaguru Kriyasakti
was an ardent devotee of Lord Siva. Besides the existence of the temple of
the Virtpaksa in the suburb of Pampa hints that Lord Siva was.an
adorable deity of the Vijaynagar kings :
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Dr. Candra Prabha observes, “Saivism was followed by the royal kings
particularly in the Vijaynagar Empire” in her text “Historical Mahikavyas
in Sanskrit”.

Also the same religious practice of Saivism was followed by RinZ's of
Mewar as described in the text Vaidyanatha-prasiada-prasasti written by

poetess Devakumarika (18" century).

In this text we find many references to Lord Ekaliriga, the family deity of
the Maharapa of Mewar. These Rulers of Mewar beginning with Bappa
Ravala (8th century AD) to Sangrimasimha (18" century AD) were the
great devotees of God Ekaliriga.
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Ekalinga-mahatmya referred and quoted by Chandrashekhar Purohit in his
book “Mewar ki Sanskrit Sahitya”' observes, “Fkalinga Mahitmya
written by Kanha Vyas is preserved in Rajasthan Oriental Institute,
Udaipur. It is believed that at the behest of Rapd Kumbha (1490-1525
AD), the poet Kanha Vyas might have composed The text “Ekaliriga
Mazahatmya” ;
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The text Ekalinga Mahatmya composed by Kanha Vyas comprises of
glorification of Lord Siva by Saint Harita, Guru of the Mewar kings. In
the beginning of the Kavya the poet offers prayers to deities like goddess

Laksmi, Parvati and Lord Kamadeva respectively :
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Poet has shown his talent by writing the following verse in praise of Rapna
Kumbhai in all the eight cases ( Vibhakti) :

! Ekalinga mahatmya Ekalinga mahatmya purana, Ekalinga stotra in original Sanskrit
language, these texts are not avajlable so far.
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Apart from this temple of Ekaliriga, there is a reference to the temple of
Vaidyanatha in the text Vaidanatha-prasada-prasasti composed by poetess
Devakumarika. In the last Canto it is pointed out that Poetess
Devakumarika repaired the dome of the temple and performed various
types of donations in order to please Lord Siva. She made relentless
efforts to renovate the temple of Vaidyanatha and managed the daily
worship of the God by appointing well-qualified priest (Purohita). The
temple of Vaidyanatha is located about 6 kms. in the western direction in

the village named Srisdrama at Udaipur :
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She decided to reconstruct it by appointing a Brahmin named Srinivasa
and thus consecrated the temple of Lord Siva named Vaidyanatha in 1772
AD :
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During the reconstruction of this temple, these kings of Mewar gave

various types of donations in order to please Lord Siva. Poetess

Devakumarika, mother of Safngramasimha performed various types of
donations and also observed different vows and gave lot of wealth for the
construction of the temple Vaidyanatha :
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When the ceremony was observed the kings from all the directions i.e. the
king of Kota named Bhimasimha and also the king of Dungarpur named
Ramasirmha along with his army came to attend the religious function of

the consecration of the temple of Vaidyanatha.

Thus on the whole we can say that big rows of kings were found attending

the religious ceremony performed by Queen Devakumarika :
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At the end of the book Vaidyanét]za~présa“da;—pras’asti there is a prayer
offered by Harishchandra (Astaka) who might have been a court poet (c.
17" century AD) of Mewar kings. According to Harishchandra, God
Siva’s dense matted hair is decorated by magnificent lustre emitting from
the jewel on the hood of Sesandga (Cobra), worn like a garland. This Siva
alias Vaidyanatha is endowed with the lustre of the crores of the Sun :

AT WA N arg aserdaTas: |
Fifeqdwasmaataa durg 38 adsT T: 13 I 4.2 10

He, who is the connecting bridge of the three qualities ~ Sattva, Rajas and
Tamas, always gives Siddhi (reward) to His devotees, half of His
personality is rendered charming by His consort (Sailaja) :
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Harishchandra, therefore, expresses his ardent desire viz. to have constant
devotion towards Vaidyanatha, the Supreme Being who is duly

worshipped by the learned priest reciting the Vedic mantras every day :
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Conclusion :

On the basis of the study of the two books ‘Madhurdvijayam’ and
‘ Vaidyanatha-prasida-prasastr’, it can be said that the royal family of
Sangama and Guhilot dynasties were the worshippers of God Siva. The
Mewar rulers like Bappa Ravala, Hammira, Sangramasirmha-I,
Jagatasimha, Kumbha, Rajasimha etc. were the devotees of God Siva in

the form of Ekalirigaji and Vaidyanatha.

The propagator of the Pisupata system — Lakulisa :

Lakulisa bears a staff (Lakuta, Laguda) in his hand and hence is called

Lakulisa.

Dr. Chandrashekhar Purohit, in his book “Mewar ka Sanskrit Sahitya”
states, “The Guru of Bappa Ravala worshipped Lord Ekaliriga. He was the
follower of the Lakulisa cult (Sampradaya). The temple of Lakulisa is
found to the south of the temple of Ekaliriga, which is now a days known
as the temple of Natha [F14 &1 wf<¥]. The tradition of worshipping of the

deity FEkaliiga, is done according to the teachings of Saint Harita. He
passed his life as a Tapasvin in the form of a Brahmacarin and is
honoured as a Kulaguru of the Maharapas of Mewar. The idol of Lakulisa
is found in Rajasthan (Chittor), Kayavarohan in Baroda (Gujarat), Malva,
and Bengal. In the left hand there is a staff (Lakuta) and hence it is called
Lakulisa and in the other hand there is a fruit resembling a lemon named
Bijora :
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Dr. J. P. Thaker in his text Vi§vamitrimahatmya states, “The name of the

Lord of Kayavarohan would naturaily be Nakulesa (Nakula+Isa) and not
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Nakulisa. Lord Nakulesa is popularly known as Lakulisa and his sect also

is known by the same name.

As stated in the text the holy place of Kayavarohan was formerly known
as KaSyapa-muni-ksetra and it became famous as Kayavarohan after Lord
Nakula entered the phallus along with his physical body. (lit : his body

descended in the phallus : Kayavah avarohanarm k_(tam).

At present also the main phallus at Kayavarohan temple known as Lord
Brahmesvara is a big black phallus in the front portion where of is seen
God Siva. This holy place has been known as miniature Kas7 all through
the centuries. The holy place of Kayavarohan is thirty-two kilometres

from city of Vadodara.”

Siddhe$§varadvarasastri Citrava gives some interesting details about
‘Lakulisa’. “Lakulin was an incarnation of God Siva that appeared in the
twenty eighth age cycle of the Vaivasvata Manvantara of the Variha
Kalpa. As this incarnation appeared with a staff (Jakuta, lakuda or lakula)

in hand, it is called Lakulin.”

According to Dr. Bhandarkar, Lakulisa was a living person who

established the Pasupata Saiva sect in the second Century B.C.

Also, the importance of this holy pilgrimage Kayavarohan is found in text

like Matsyapurana :
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Vienn ic the deitv of the sacred triad, entrusted with the preservation of
the world. Visnu, though a deity of capital importance in the mythology of
the Brahamanas, occupies but a subordinate position in the Rgveda. He is
celebrated in not more than five whole hymns, while his name occurs only

about 100 times altogether in Rgveda.

The essential feature of his character is that he takes three strides, which
are referred to about a dozen times. With these three steps Visnu is
described as traversing the earth or the terrestrial spaces. Two of these
steps or spaces are visible to men, but the third or the highest step is

beyond the flight of birds or mortal ken.

Visnpu is given prominence from Rgveda :
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Visnu is the personification of the light and of the sun especially in his
striding over the heavens. Visnu in Brahmanpas is identified with sacrifice
and in the Riamayana and Mahabharata attains the Supremacy as a deity.
Visnu is the Supreme Being described as lying on 5653 (serpent) on
Ocean. He is usually represented with a particular mark on his chest
called Srivatsa and holding a Sarikha called Paficajanya. He has jewel on
his wrist called Syamantaka and another on his chest called Kaustubha
and the river Ganges is said to come out from his foot :
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The whole Vispupurdnpa is replete with glorification of this God pervading
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the whole world and controlling inan‘m=te and animate heings :
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Vispusahasranma also glorifies the Supreme God. '
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Poetess Laksmi Rajiii, the author of Khandkavya Santinagopila has

borrowed the whole theme of her work from Bhagavatapurapna (X.89).

Poetess describes Lord Visnu sleeping on a bed in the form of fesanége :
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! Mahadevan TMP — Bombay, 1972.
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Besides in the third canto of the text SantZnagopala kavya the Avataras of

Lord Visnu are described (I1I1.17-25).
Avatara :

Delineation of Avatara is not only found in Purapa’s but also in Vedic
texts, Brahmanas, Arapyakas, Upanisads, Ramayapa and Mahabharata.

We get the description of Avatara particularly in Purapas in details.

In Bhagavadgita, also God Krspa refers to the concept of Avatdra (form) :
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In Bhagavata Purana, the description of 24 Avatiras of God Visnu is

found (Bhagavatapurana-1.3.6-28).

In Gitagovinda also, Jayadeva (1™ century AD) has mentioned 10

incarnations of God Visnu. These incarnations are briefly as follows :

Matsya Avatara :
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Delineation of Matsya avatira is found in text like Satapatha Brahmana,

Mahabharata, Agnipurana, Bhagavata Purdpa and Gitagovinda.

In this Avatara, Visnu became a fish to save the seventh Manu, the

progenitor of the human race from the universal deluge.

This incarnation has the earliest mention in the Satapatha Brahmanpa :
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This legend is also told in Mahabharata Vanaparva, where the fish is

represented as an incarnation of Brahma.

To recover the lost Vedas, Visnu assumed the form of a fish and saved
Manu at the dissolution of the earth. At that time when Brahmi awoke
Visnu slay Hayagriva and restored the Vedas to him :
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Kirma Avatara :

yufad g g vaw frdt frfeaadgugaad:
fageFwrEmyrd Hfew & 4 areTe 1g=TiuS-3 .24

Delineation of Kilirma avatdra is found in text like Taittiriya Aranyaka,
Mahabharata, Agunipuripa, Bhagavatapurina, Vardhapurapna and Gita-

govinda :
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Varaha Avatara :
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Delineation of Vardha Avatara is found in text like Taittiriya Samhita,

Taittiriya Brahmana, Agnipurana, Bhagavata Purapa, and Gitagovinda.

S. S. Dange in her book ‘Bhagavata Purapa - A Study’ states, “Prior to the
Purapa’s this incarnation has been referred to its Tarttiriva Samhitid
(1.10.8) and (VIL.1.5.1). Taittiriya Brahmana (1.1.3.5-6) refers to the form
of boar assumed by Prajapati. Assuming the form of boar he dived into the
waters and pierced the earth by means of his tusk and took it out. He then
spread it on the lotus leaf. [This universe was formerly water. Prajapati as
a boar, plunged beneath. He found the earth below. Breaking off a portion
of her, he rose to the surface.]”
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! Valmiki-rimayanam — Oriental Institute, Vadodara, 1992, page 255
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Nrsimha Avatara :
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The incarnation named Nrsimha is half human' and half animal. It is

referred in Agnipurapa, Bhigavata purapa and Gitagovinda.
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Vamana Avatara :
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Vamana avatdra is referred in Vedic text like Rgveda, Brahmana texts,
Bhigavatapurana and Gitagovinda. In Rgveda, Visnu strode over the

universe, in three places. Hence Visnu is called 7rivikrama :
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ParaSurima AvV4iars
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Parisurama avatira is referred in text like Ramdyapa, Mahabharata,
Bhagavatapurapa and Gitagovinda. In this Visnu was born as the son of
the Brahmana Jamadagni and descendant of Bhrgu in the second age, to
restrain the Ksafriyas :
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Rama Avatiara :

Rama avatira is referred in Vedic texts, Ramayana, Mahabharata,
Bhagavatapurana and Gitagovinda. Rama, the son of King Dasaratha, of
the solar race took this form of God Visnu at the close of the second or

Treta age, to destroy several demons including Ravana, the king of Lanka.

Reference of God Rama is found in the Mahakivya Raghunatha-
Abhyudaya. Emperor Raghunatha, the son of king Acyuta and a great
devotee of God Rama. He is appropriately compared with God Rama by
the poetess Ramabhadramba. God Rama, the king of Ayodhya was kind,
generous, brave, righteous and the follower of Dharma. During his reign
there was perfect happiness and prosperity prevailing all over the earth as

stated in the following verses of Ramayapa composed by sage Valmiki :
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King Raghunitha too was endowed with the virtues like those of God
Rama. Out of his love and devotiox} for God Rama, king Raghunatha

composed the book ‘Ramayana-sdra-sarigraha’:
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King Raghunatha is compared with both God Rama and Lord Krsna :
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He constructed a bridge like God Rama to help the king of Nepal (Jaffna):
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Just as God Rama gave back the kingdom of Srilanka to Vibhisana, the
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brother of Ravana, similarly, king Raghunatha rectored the rule of Nepal
to its king :
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In the Mahakavya Raghunitha-Abhyudaya poetess Ramabhadramba has
revealed her genuine affection and reverence for the emperor Raghunatha

by rightly comparing him with God Rama.
Poetess Laksmi RajiiT also refers to Rama as Avatara :
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(I have discussed about the personality of God Krsnpa as a historical figure
in chapter-IV titled ‘Historical Data’). Poetess Laksmi Rajfii has given
here reference of Balarama, the elder brother of God Krsna. There is no

mention of Gautama Buddha in the khandakavya Santina-gopaila.

Kalki :
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The incarnation of Kalki is for the first time mentioned in the
Mahabharata :
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Sarasvati :
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Sarasvati, Goddess of speed and light is derived from the root ‘sz
meaning to move at speed. All the knowledge springs from her. She is the
Goddess of Vaki.e. speech. The variations of all sound, wind and even of

the atom originate from her Kriyasakti only.

We also find the glorification of $r1 (Devi) Goddess in the Rgveda
Parisista (Appendix). The whole hymn is called Srisitkta' :

Tecogaur &Rl gavismesm |

a5l fetvwdt el Sadel @ &A1 98 g wI-L

WA WG G eaHie |

QAT TN 0l i sl qu: usigEH-go

QA qRIfagss q=iiyd qeeeadna |

faafid fawmAsTge ocrus 7fa € 1 o 15igsH- e

In Markandeyapurana (78-90) also there is a reference of Devi, in
Durgasaptasati :

AT AT AR ARl (1 Rarieag g |
AMfFaETfESearsi (sai WoRdT Tat: W fagurg ot o 7 iaeei-v 3

TET: YA WEFARN T W A TGS a6 4 |
41 v Raersrrea Rt e =1 guvas Afd w3g 1eeri-v.x

1 A WE YT dasEesd: e pateal g5y 9% |
AET Al HHSIVT SN i i a1 T 9iluresa ! fag e .y i

! Bahadur Kantdev — Sabdakalpadruma, vol.
! Satavalekar S. V. rgveda Samhita. Killaparadi page 772.
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Aygrsfa 25 fafernsigmsmemy gufsfa gafweemmrag: |

sit: Hhevrs et wepartearar 11 am g wirfegaufas 1wmert-¥.220
i wpar wfy sifesasr: el wyar afawda g gy
SIGIE s EARTRI! 1 a1 Hall YR WS (e I qaRrei—g .o i

Dandi in his K4vyadarsa says :

H&gd 9 T AnTTEATaT wei: |
AETEATHT AUAT: UTHAHH: ISR -2.33 |

Poetess Gangadevi in her Mahikavya Madhuravijayam has paid her
homage to Goddess Sarasvati :

HeThfa @S AfTasIn i |
ATASSTAIE ] o WEEa I iygafasay 2.3

Similarly, poetess Devakumarika in her text Vaidyanatha-prasada-prasasti
glorifies Goddess Sarada :

ARGT ], TRETSEEAT 79 {@rS 9al |
I A AHFHN] FAIS S IRt wre: 1@ 91.9.2.3 1

The same trend of worshipping Goddess Sarasvati is continued even in the

modern period by poetess Nalini Shukla and Uma Deshpande.

The power or the energy of all pervading Omniscient and Omnipotent
Parabrahman Paramatman is called Divine Mother (Devi). She is called
Maita, Ambica, Parvati, Devi, Mahalaksmi, Durga, Camunda, Renuki,
Sarasvati, Sarada etc. Patki Rajni states (in her book ‘The concept of
Upasana”). In India the worship of Devi is as ancient as the Sanskrit
literature itself. In the Rgveda this Sakti is identified by various names as
Usa, Sarasvati, Aditi, Ratri etc. and the hymns to them are abundantly
found in the Vedic text. The single power of the divinity is described by
various names in different situations. When she maintains the world she
is called Bhavani, when she is in action she is called Laksmi. In her

angry appearance she is called Durga. In destructive sense she is called
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Kali. These various forms of Devi like Mahalaks:ui, MaSirerasvati and
Mahakili — represent the three modes of Prakrti Gunas namely

Satvagupa, Rajogupa and Tamoguna respectively.”

In the poem Amba Vandana poetess Nalini Shukla implores the Goddess
to bestow divine love on her : “

ATYR U TIIfed TSR] @ |
9 FAIT BT WSEATT g7 N Hrarstfes: |

&gy & ger v HsIERrgas |
2 YL GEAI AP hde S| ToA1? 19Earsties i

TS YS! ST Ifepsie w4 |
TSV Aded arasd AR | nqrarsies: |

In the composition Devidevanam consisting of nine verses, poetess finds

herself engrossed in ocean of the mundane world and asks for help :
T farare sereeean: A A amfaa=an: 2
w9 @Al ufa sEwfufon garen e add 1 warsfe: |

T Fgd acaewrs & Al qqitaEreay aeal e |
A : WHYTIULET SaEGTEE g ey wfda: nvmarstes: i

In the concluding verse she appeals to the Goddess to show compassion
and kindness towards her :

frafafes @a Qftd w7 7 TR SgaEE WRe: |
fadtaal <t | gie ufy ode OE: | WO 98 99 1 9Erstte:

In seven verses poetess depicts the greatness of Goddess Durga in Durgi
Stavah. Goddess Durga is the remover of all the miseries. The poetess
afflicted by various mental and physical ailments implores Goddess to
protect her and blames her fate, which is slowly drawing her towards

death :
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YROA | DT FEUFHOTATARI |

w6 glowafausmegiormar ?
FaeEl i 58 fasivfaser

7 91 TETarsfi Usagedl SESH: 1 9ErsEfos: |
T e iihegan afg ga

fopuef @ wed 2 foea a9 AgEHiEAT ?
q dared 9 Eeafa gurEsgA:

fendf s =1 yf@yaET=sf = wuy 1 vmErsie <
Fefihedl TWAHAI qIGeIHIia agi

o i femeafaramm=a=riar |
g fRrma e whegfiyy-

FEFEAEaRREl faen w1 wrarstes

In the following verse, the Goddess is glorified by the poetess as the giver
of pleasure to eyes, of the essence of ( Vidya) erudition, wisdom (viveka)
the bestower of (Vatsalya) affection. She is worshipped by all the Gods
and is the remover of ignorance :

feremafefeamamaa fagwd ardi |

AT Ady vl ALY A0l g 9N I rErsfes il
In Vapipaficadasi poetess prays Goddess to bestow her grace on her. She

further says that many people have praised Her glory and many sinners

too have crossed the ocean by, Her grace :

FrorE faeamsra st sevaafe |

7 efveetesl wxafa wagsafy gum
fracmol I faaefd =0 A9 g
HAUTIITOTS ] A ARG i HTaTEfes : I
FeT & arcded wief 7 fommafeygd-
THGHIHQ, foauata 7 quItiear |

T 7 wfwyuied =9 s=fA dIrreraewn

qaTqcacas Y9Afa 3T4T 7 wed 1 smarsfes: i

In the seven verses of Carapa Cintanam, the pious feet of Goddess are
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glorified. In the first two verses poetess N2lini Shirv]a praises the feet of
Goddess. Even the Gods are eager to assume the form of bees with a
desire to taste the nectar of her Padapadma (lotus feet) :

TEEURIHTR AT ar fasoy: f¥ra: saesfesmqad=<r: |
Ty uTEfaeEesd fad garfa I gu’! yEte nwrarsfe i

She implores the Goddess to bless her :

AT g @I e 716, Mefearatai~abe it |

Finally, in the last verse she asks mother to bestow grace on her :

el aiarene g 7 & ferataurren
I : Horgharad wiasdtd |eT =i wfe sawmad :

Three verses of 5é'rad5y§canam are dedicated by the poetess to Goddess

Sarada :
FHETrAfaETay aRg=at, '
T HCh: FOIY AT,

foerd, i, UiE & wWHs
TTERR | AR STAWS 0 Hrarsfes:

Similarly, Poetess Uma Deshpande has exhibited her intense love for
Girvapabharati and thus has highlighted the greatness of Sanskrit
Language.

J4T AN G TUUH AU A |
Jrfas{ar 9 IO 9T 9IRdt AgIRdl IS

TR QU g1 TAT T e |
=T A g wrd sEeifesn s

Further, poetess pays her homage to Sri Sankardcharya, a philosopher
follower of Karma Yoga and a protector of culture :

wgR U T HHATE, |
AR Epa el o= dsraameq her—
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In the l=ct verse <he pays homage to Girvapabharti and appeals Her to
reside on the tip of our tongue :

g4 g aaegH : g Mafuurfa |
a9 & 77 fgr wdfermysr w& w70

Great affection of poetess towards Sanskrit language is reflected in the

poems like “Tfd TEFauMrER]”?, “SEY A 98! 9H” and “FHEH AN

The poetess considers Sanskrit language to be the mother of all languages,
the treasure house of knowledge :

HEFAUTH YIS GEpald @ey, qrEEA! |

Frfa R w1, 9g 9y o1 agd wHanfier: 1T

gegaftan f& Agusr gwpafian & qfews
gt T seraTt 9 sl e aea wran wswfT

Again in ‘Jayatu Jayatu Daivi Vak poetess glorifies the Sanskrit
language. That immortal language, which depicts the Supreme Reality,
(which is in the form of Satya and §1’Va), permeating the whole world and

bringing an end to all miseries may that language triumph :

TE g JUA=IS UMl

priresipiSicol-tionif
gieueny et Q= a1 v

Sgq, S, 9 9TE ST WEHA |l wSr=

Traafy gwerfdaee fkeee |
Biorgfare Y=l gt

WAY WA AT TR WS GEpAT W1 hTH
TR AfrTwe wfRd afer gu e

TR TafageTREy fesar qA 9ar |
WS AHfay wrEfaed afeiy gE w

a9 w= aod gl gssitad S pad i =T
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God Ganesa :

Poetess Gangadevi and Devakumariki of the Medieval period have
offered prayers to God Ganpe§a in their compositions namely

Madhuravijayam and Vaidyanatha-prasada-prasasti respectively :

HEITU Gal {I] Tl AT |
MG HOTThTIYIET: IHYfersray 2.2 0

Poetess Devakumarika too in her composition Vardyanatha-prasada-

prasasti, offers homage to God GaneS$a :

THSHSY AT WRAFTAE fHat T8 |
AEMRIGSTRATY A YTEuwd 38 YUH g1 IS 91.9.-2.R01

Among the modern poetesses studied by me poetess Nalini Shukla has
glorified God Ganesa in her composition Ganapaticintanam. She praises
God Ganes$a and describes the child Ganes$a taking milk and lying on the
lap of Mother Parvati :
acuead gotliod s wrg umasas
FRFEHYTR S0 SedTees ™ ¢ |
FHNSTaIASTSTad ferafend dve
R Ja<aes I g wEd st

God Ganesa is the giver of pleasure to both Lord Siva and Goddess
Parvati. He is described as playing, embracing and loving his mother. His

face looked beautifully due to spreading of milk on his face :

gied Faearasrs Hferaara
g afiuiiaged aerhaifea s |
P st @ 9 gfefd dvom yyafrad
Fraeianted frafEryd fifh a9 iwarsEts:
TV T TOrafd . EATHE i HEA I s aw e |
S T FREHA 37 q: A fafi: ¥ g 1TaE .32

Bhatt B. N. in his book “Ganesavijayam” observes, “It is supposed
to be the Sakta of Lord Ganpapati. Really speaking this is a Sakta of
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Brahmanaspatih. Even thoueh He was a son of Sankara and Parvati, He
was not born from the womb of his mother as stated in
Brahmavaivartapirapa 3.4 and Lingapurapa 105. Upanisads like

Ganesatipini, Ganesa-atharvaSiras, Ganesa and Heramba pertain to Lord

GaneSa.
Another reference of Ganapati is found in Vjasaneyi Samhita (23.19).

Here some scholars say that the reference to Ganapati should be
understood as referring not to Lord Ganapati but to leader of the (Ganas)
in a general sense. Gane§a was included in the five deities (Paficadevas)
during the Gupta period. The Padcadevas are Visnpu, Siva, Devi, Strya and
Ganesa. Before Gupta age no clear reference to the worship of Ganesa is
found in any work or inscription. Very few idols of Ganesa belonging to
the Gupta period are found. The characteristic feature of the idol of
Ganesa are found in works like Vispudharmottara, Brhatsamhita etc. He
was recognized as a son of Siva. His worship spread far and wide where

He was recognized as a representative of prosperity.””’
In India He is invoked at the commencement of all the religious rituals.

Conclusion :

Gangadevi as a devout poetess has offered prayers to different divinities
like God Siva and Parvati, God Ganesa, Goddess Sarasvati, Kulaguru
Kriyasakti as well as to her learned teacher Vi§vanatha. Ramabhadramba
being ardently devoted to her husband emperor Raghunatha has shown her
reverence to God Ridma by comparing the king with the latter. In the
Khapndakavya Vaidyanatha-prasada-prasasti, the poetess Devakumarika
has offered prayer to God Siva alias Vaidyandtha and Ekaliriga ardently
worshipped by the people of Mewar even today. Since, Santinagopaila
Kavya is based on a theme found in the Bhigavatapurina, it contains

glorification of God Visnu alias Krsna and his various incarnations.

! Bhatt B. N. — Introduction, page 20
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Thus in the peetry of the poetesses belonging to the medieval period we
prominently find the mythological and metaphysical expressions mainly
related with the divinities portrayed in Epics and Purdpas and worshiped

by the people in different regions of India.

In case of modern poetry this trend of offering prayers to the deities is
continued. Since these compositions are brief and concise, we do not find
the description of various aspects connected with these divinities. The
poetesses offer the prayers to the Gods keeping some purpose in mind like
removing the pains of poverty, illness, isolation and dispelling physical,
intellectual and spiritual weakness. Secondly, the poetesses like Pandita
Kshama Rao, Mithileshkumari Mishra, Uma Deshpande have nicely
depicted majestic personalities of some saints and scholars like
Jiiane§vara, Tukarama, Ramadasa, Mirabai, sage Dvaipayana Vyasa, Si1
Aurobindo, Vasudevananda Sarasvati, Nana Maharaja etc. These scholarly
saints havernot only explained practical wisdom but have also shown the

path of spiritual enlightenment. ’

In short, the Philosophical trends and thoughts are skilfully highlighted by
the poetesses from 14™ to 21*' century AD.



