
CHAPTER - VTI

PHILOSOPHICAL TRENDS AND THOUGHTS 

In the present chapter, Philosophical concepts found in poetry of some

poetesses belonging to the medieval and modem period are discussed. 

Saivism as found in Madhuraviiavam and Vaidvanatha-prasada-prasasd:

section. Lord Siva is invoked in the opening verses of the Mahakavya 

Madhuravijayam. As depicted by the poetess, their Kulaguru Kriyasakti 
was an ardent devotee of Lord Siva. Besides the existence of the temple of 
the Virupaksa in the suburb of Pampa hints that Lord Siva was an 
adorable deity of the Vijaynagar kings :

wl fartliwicqctf 1-L^l!

Dr. Candra Prabha observes, “Saivism was followed by the royal kings 
particularly in the Vijaynagar Empire” in her text “Historical Mahakavyas 
in Sanskrit”.

Also the same religious practice of Saivism was followed by Rand’s of 

Mewar as described in the text Vaidyanatha-prasada-pradasti written by 
poetess Devakumarika (18th century).

In this text we find many references to Lord Ekalinga, the family deity of 
the Maharana of Mewar. These Rulers of Mewar beginning with Bappa 
Ravala (8th century AD) to Sangramasimha (18th century AD) were the 

great devotees of God Ekalinga.

The early rulers of Vijaynagar dynasty were Saivas of the Saivagama
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«pi^ TPFf^'^wr wncft fep^: i
•2TFT TORI?1 <pff% TU^T IFIT *Jcf: fWT^ II^W^TA X II

xi^fl -fm*m 1t ^rr ciw «#w«nn.¥.-^ a ii

aircwHitjjfrnftypr fa*ft: n3w*nrT.Tr .-*.<: n

Ekalinga-mahatmya referred and quoted by Chandrashekhar Purohit in his 
book “Mewar ka Sanskrit Sahityd,l observes, “Ekalinga Mahatmya 

written by Kanha Vyas is preserved in Rajasthan Oriental Institute, 
Udaipur. It is believed that at the behest of Rana Kumbha (1490-1525 
AD), the poet Kanha Vyas might have composed The text “Ekalinga 

Mahatmya” :

3*H^<t4lR : I

The text Ekalinga Mahatmya composed by Kanha Vyas comprises of 
glorification of Lord Siva by Saint Harita, Guru of the Mewar kings. In 
the beginning of the Kavya the poet offers prayers to deities like goddess 

Laksmi, Parvatl and Lord Kamadeva respectively :

4i|R| ci^<<1 vflfcHi'tfi RUIW: I
^Nrprf&PI ^TTcj, H^frt^l^lcWl-^ II

•#r «rf^iw»K ^rsl^r I
fwfeT^T II

Poet has shown his talent by writing the following verse in praise of Rana 
Kumbha in all the eight cases (Vibhakti) :

1 Ekalinga mahatmya Ekalinga mahatmya purana, Ekalinga stotra in original Sanskrit 
language, these texts are not available so far.

tTFfPT^hf M&i i
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1ft# f*s? TT^T T^rwf I

^RRft ^rn <£gT: ^TT: ! 
f^Rra«HI«fHIwf^oFT jfPWFPl ^Tm: TWT

^rwf MfS’^dHU^ f^JdHdl TV ^T«r!TF^Ef ^ 11^3 II”

Apart from this temple of Ekalinga, there is a reference to the temple of 
Vaidyanatha in the text Vaidanatha-prasada-pmsasti composed by poetess 
Devakumarika. In the last Canto it is pointed out that Poetess 
Devakumarika repaired the dome of the temple and performed various 

types of donations in order to please Lord Siva. She made relentless 
efforts to renovate the temple of Vaidyanatha and managed the daily 
worship of the God by appointing well-qualified priest (Purohita). The 
temple of Vaidyanatha is located about 6 kms. in the western direction in 

the village named Srisarama at Udaipur :

ft dd^imdlld STTCt I
f^riwfd Wl fsTeto ^oqj 3rraT^fOTPfjp|STft Il3 .¥0. II

She decided to reconstruct it by appointing a Brahmin named Srinivasa 
and thus consecrated the temple of Lord Siva named Vaidyanatha in 1772 

AD :

1JW II ino. *.^6 II

[f ¥ftsf

During the reconstruction of this temple, these kings of Mewar gave 
various types of donations in order to please Lord Siva. Poetess 
Devakumarika, mother of Sahgramasimha performed various types of 
donations and also observed different vows and gave lot of wealth for the 

construction of the temple Vaidyanatha :

W cftsfcR^q llt.¥T.¥. II
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When the ceremony was observed the kings from all the directions i.e. the 
king of Kota named Bhlmasimha and also the king of Dungarpur named 
Ramasimha along with his army came to attend the religious function of 

the consecration of the temple of Vaidyanatha.

Thus on the whole we can say that big rows of kings were found attending 
the religious ceremony performed by Queen Devakumarika :

uraR -s&terfSRt i
W«JMPd«R1 Pid^ipl«f: int.¥O.HAMI

•zfr ^KlteT-W TT«rt

arm

: ^rfsral <rsirakf i
W fflrtlWrt wrt: iiCuo. II

At the end of the book Vaidyanatha-prasada-prasasti there is a prayer 
offered by Harishchandra (Astaka) who might have been a court poet (c. 
17 th century AD) of Me war kings. According to Harishchandra, God 

Siva’s dense matted hair is decorated by magnificent lustre emitting from 
the jewel on the hood of Sesanaga (Cobra), worn like a garland. This Siva 

alias Vaidyanatha is endowed with the lustre of the crores of the Sun :

He, who is the connecting bridge of the three qualities - Sattva, Rajas and 
Tomas, always gives Siddhi (reward) to His devotees, half of His 

personality is rendered charming by His consort (Sailaja) :

^ ^T: rate: I
WW( ll#.¥T.l. II

Harishchandra, therefore, expresses his ardent desire viz. to have constant 
devotion towards Vaidyanatha, the Supreme Being who is duly 
worshipped by the learned priest reciting the Vedic mantras every day :
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3 lit .¥0. H .R* II

Conclusion :

On the basis of the study of the two books ‘ Madhura vijayam' and 

‘ Vaidyanatha-prasada-pragast?, it can be said that the royal family of 
Sangama and Guhilot dynasties were the worshippers of God Siva. The 

Mewar rulers like Bappa Ravala, Hammfra, Sangramasimha-I, 
Jagatasimha, Kumbha, Rajasimha etc. were the devotees of God Siva in 

the form of EkalingajI and Vaidyanatha.

The propagator of the Pasupata system - LakulUa :

Lakullsa bears a staff (Lakuta, Laguda) in his hand and hence is called 

Lakullsa.

Dr. Chandrashekhar Purohit, in his book “Mewar ka Sanskrit Sahitya” 
states, “The Guru of Bappa Ravala worshipped Lord Ekalinga. He was the 

follower of the LakuMa cult (Sampradaya). The temple of Lakullsa is 
found to the south of the temple of Ekalinga, which is now a days known 
as the temple of Natha [^TF*ff ^FT The tradition of worshipping of the

deity Ekalinga, is done according to the teachings of Saint Harlta. He 
passed his life as a Tapasvin in the form of a Brahmacarin and is 
honoured as a Kulagum of the Maharanas of Mewar. The idol of LakuMa 
is found in Rajasthan (Chittor), Kayavarohan in Baroda (Gujarat), Malva, 

and Bengal. In the left hand there is a staff (Lakuta) and hence it is called 
LakuMa and in the other hand there is a fruit resembling a lemon named 
Bijora:

Dr. J. P. Thaker in his text ViSvamitrimahatmy a states, “The name of the 
Lord of Kayavarohan would naturally be Nakulesa (Nakula+Ka) and not
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Nakulisa. Lord Nakuleka is popularly known as Lakulisa and his sect also 

is known by the same name.

As stated in the text the holy place of Kayavarohan was formerly known 
as Kasyapa-muni-ksetra and it became famous as Kayavarohan after Lord 
Nakula entered the phallus along with his physical body, (lit : his body 

descended in the phallus : Kay ay ah avarohanam krtam).

At present also the main phallus at Kayavarohan temple known as Lord 
Brahmesvara is a big black phallus in the front portion where of is seen 
God Siva. This holy place has been known as miniature KakI all through 
the centuries. The holy place of Kayavarohan is thirty-two kilometres 

from city of Vadodara.”

Siddhe^varasvarasastri Citrava gives some interesting details about 

4Lakullka’. “Lakulin was an incarnation of God Siva that appeared in the 
twenty eighth age cycle of the Vaivasvata Manvantara of the Varaha 

Kalpa. As this incarnation appeared with a staff (lakuta, lakuda or lakula) 
in hand, it is called Lakulin.”

According to Dr. Bhandarkar, Lakullka was a living person who 

established the PMupata Saiva sect in the second Century B.C.

Also, the importance of this holy pilgrimage Kayavarohan is found in text 
like Matsyapuraiia:

^ cft*f WT i
Tgmiptcw 3*11-33.35»

i
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ppnm -sfl «§cffei3) 
(Sl21iq?l6l2l)
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th° d^ity of the sacred triad, entrusted with the preservation of 
the world. Visnu, though a deity of capital importance in the mythology of 
the Brahamanas, occupies but a subordinate position in the Rgveda. He is 
celebrated in not more than five whole hymns, while his name occurs only 

about 100 times altogether in Rgveda.

The essential feature of his character is that he takes three strides, which 

are referred to about a dozen times. With these three steps Visnu is 
described as traversing the earth or the terrestrial spaces. Two of these 

steps or spaces are visible to men, but the third or the highest step is 

beyond the flight of birds or mortal ken.

Visnu is given prominence from Rgveda :

t«rr fW wf 3.^11

Visnu is the personification of the light and of the sun especially in his 
striding over the heavens. Visnu in Brahmanas is identified with sacrifice 

and in the Ramayana and Mahabharata attains the Supremacy as a deity. 

Visnu is the Supreme Being described as lying on Sesa (serpent) on 
Ocean. He is usually represented with a particular mark on his chest 
called Srivatsa and holding a Sankha called Pancajanya. He has jewel on 
his wrist called Syamantaka and another on his chest called Kaustubha 
and the river Ganges is said to come out from his foot:

w WMpsi -51 -qTfsfcnfr wfe 1
-ft 11^^ II

-ft TJTjrf ■'KT I

^ W ^T«IK *£5RTpT f%«T II* AWMII

mm ^-Eq: wr wsm ^ iiw#^ k.wa ii

t T^TtsfWTFI wif I

^cftcPTP? wffil mm WR: IIII

The whole Visnupurana is replete with glorification of this God pervading
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the whole world and controlling inairm^te and animate beings :

cTcRrfR^ TO M<HlrHI *PFTOT: Ilf^'^'OT l A0 -V* II

■fTOofl: 'H'bmicf *PRf I
wmft5TO wrs%^r: ii

rf WhcftSTO 'TOFTOr: I
wp^ iif^wgrro \.3 x ii

^rirf 'Sfc^q ^Cf ^TFTFTFrftT I
%{% fsrejmlw ^ ^fr wrFFftt^ iil^-ycM ^mm ii

Visnmahasranama also glorifies the Supreme God.1

f?TFr: Tmt *te: Tranfih I
fwT'rjpnrf ^nrf ii<s ii

WTOT: I
3T^$oqw^W IIII

W^fl TTfFTOTf Tr^TTf; |
WflWt : Jivs^ll

ST^ch^^o-Mtb: W*tjf: WFFT: ll^ * II

Poetess LaksmI Rajni, the author of Khandkavya Santanagopala has 

borrowed the whole theme of her work from Bhagavatapuraina (X.89). 

Poetess describes Lord Visnu sleeping on a bed in the form of Sesanaga :

TO TTf^fteSfcqe^^FT^ I 
wft nwWftdisfh, HiFcrmPiM-^Aii

<fl d i ^ < rsBifapfN (14

iito3ft#ith-3.^11

HTO?tPPfrqM-^.^||

1 Mahadevan TMP — Bombay, 1972.
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iprfc*r3 '?TdT f$Nl4 I
^facM<H^H4t4^dfd^^MI4 ddt ^t IRTdnddWM-^.U II

qwldd fd^I^fd dfWf dfdgT Hdt I
dtd dTfd T<dd d d*4 difts^^crtddR r«PdFPifaldS-^° II

Besides in the third canto of the text Santanagopala kavya the Avataras of 

Lord Visnu are described (111,17-25).

Avatara :

Delineation of Avatara is not only found in Parana’s but also in Vedic 
texts, Brahmanas, Aranyakas, Upanisads, Ramayana and Mahabharata. 

We get the description of A vatara particularly in Puranas in details.

In Bhagavadgita, also God Krsna refers to the concept of Avatara (form) :

ddTddTft Ttdridtfdld dTTd I
ar«j?*ndwfFr dwrR ^srFdfd; iidjft. 11

dftdmTd ^T^df fddTWT ^ ^fdFf. I

dddTfd ^ ^ v.6 II

In Bhagavata Purana, the description of 24 Avataras of God Visnu is 

found CBhagavatapurana-1.3.6-28).

In Gltagovinda also, Jayadeva (11th century AD) has mentioned 10 

incarnations of God Visnu. These incarnations are briefly as follows :

Matsya Avatara :

fTO ifd W ddddTSdft 'Prndt?d>t I 

dd <J, dd <pTT ll€dlH4lmrt-3 .%\3 II

Delineation of Matsya avatara is found in text like tfatapatha Brahmana, 

Mahabharata, Agnipuraijta, Bhagavata Purana and Gltagovinda,

In this Avatara, Visnu became a fish to save the seventh Manu, the 
progenitor of the human race from the universal deluge.

This incarnation has the earliest mention in the Satapatha Brahmana :
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f t -gn: WZQ r

jm m M<£i m$v%\ qritest^T iit^.un

This legend is also told in Mahabharata Vanaparva, where the fish is 

represented as an incarnation of Brahma.

To recover the lost Vedas, Visnu assumed the form of a fish and saved 

Manu at the dissolution of the earth. At that time when Brahma awoke 

Visnu slay Hayagrlva and restored the Vedas to him :

m ¥ wrfsjfm W i

^ Wcf IIWfmTO-Wpf-3 A6<\XL II

¥?RTc¥T¥l cPf I
wvM ^ wr laqliftpro 3 11

_n_^r ^ i
wter iiwiw^TR n

¥«w’HV«r<* «}c!WRli{
ii

^ 11

Kurma Avatara

¥¥f§lt % ^ TOli
IRRTR#?PF>-3.Ulf

Delineation of Kurma avatara is found in text like Taittirlya Aranyaka, 

Mahabharata, Agnipurana, Bhagavatapurana, Varahapurana and Glta- 

govinda :

»RR<r: 

3*TTUW-3FJ5^-^ H

1 tfircter

-&%%f ^CTCga: I
MTfWWPT ¥^FH£ldHjfRi IIW¥TTW-31|Rm4-^.^Ao II

ctpt ^rra t iRfFmw-3TTf^pf-*.^.u 11
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ITRIFTR fcpsaj** I
t^W W5Tfc5l f\cf II<H%^TP1 3 .t II

fw#-?l1W ^Tnt dW3fdd«tTfwf«r:
W^: cbl^qif^cf TTf^ Tff^q rfa* C&.t II

cT^cf -% 3P|cf ^rf«Rf *£t: I
m dvfff '□HFfr llcKl^^<|U| *o ,<^ ||

dWlMd \%

^?ra *r*r ^ft^t ^ II

Varaha Avatara :

WFPRt, *T 3 Rhfd^M^ RhFSldl I

%ftf**I m % W£4<n *T ^ **»f WN I# %: H*FdmPTM-3.n II

Delineation of Varaha Avatara is found in text like Taittinya Samhita, 
Taittirlya Brahmana, Agnipurana, Bhagavata Purana, and Gltagovinda.

S. S. Dange in her book 4Bhagavata Purana - A Study’ states, “Prior to the 
Purana'& this incarnation has been referred to its Taittirlya Sainhita 

(1.10.8) and (VII. 1.5.1). Taittirlya Brahmana (1.1.3.5-6) refers to the form 
of boar assumed by Prajapati. Assuming the form of boar he dived into the 
waters and pierced the earth by means of his tusk and took it out. He then 
spread it on the lotus leaf. [This universe was formerly water. Prajapati as 

a boar, plunged beneath. He found the earth below. Breaking off a portion 
of her, he rose to the surface.]”

*1 d-USfddl \cETT YlWSI* ^npRT^ I

3R£3T5? W*T?*pf ^dlcqpir: II<1 tTTdq-^eqpei^S-II1

3RdT* cTCII«
■ft**n iia*ft^*TW v.\ II

^ *pf§ra: fsdfwifq *rr*?f i
cTRTf ffd f^OTdl qdl*Ac*idvtl if*: IDTPFRf‘5*F»I 3.U.3** II

1 Valmlki-ramayanam — Oriental Institute, Vadodara, 1992, page 255



wsrfw srPTt m
^rfwPi cswfftw i

! tprepi^T ^ni^hs! it ! ii’fhrntf^ *.3 11
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Nrsimha Avatara :

Rf?RpT +Riy)MlRfB<u'MM'{ Tti: I
A ^ ^ ^SZRRft iR ii ^HijlqT^-^ .^o II

The incarnation named Nrsimha is half human1 and half animal. It is 

referred in Agnipurana, Bhagavatapurana and Gltagovinda.

! *|W 'KSR^H 'SR 'SFIcO^I ! ^ II

Vamana Avatara :

dHSfH'S’fllR^I^ RMdrtNRdi ^ I
=l(rtd><KM^rt| =EJ ^ TPRltsTplt ^ HiRfFT#nH-3 .R% II

Vamana avatara is referred in Vedic text like Rgveda, Brahmana texts, 
Bhagavatapurana and Gltagovinda. In Rgveda, Visnu strode over the 

universe, in three places. Hence Visnu is called Trivikrama :

K 3*lTtd^ Wf II

TRMl WJ: 1 ^TWFT : W IISTR^Cm-*;* II

Mdd<sH'k'3|ftd*H4|cH I

wi ! it iiT#d%RR * a ii
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Parasurama Avatar a :

lfe[ •Ml'WlPtel fTTIT ^TT: I

Parasurama avatara is referred in text like Ramayana, Mahabharata, 
Bhagavatapurana and GTtagovinda. In this Visnu was born as the son of 

the Brahmana Jamadagni and descendant of Bhrgu in the second age, to 

restrain the KsatrTyas:

tcTTSTWft: TT# TFT: W«pT ^T: I

^WFFFTFf
T=mf% tjrfTRr^iFFf i
-&m ! *icT^4fd^M ■'jrn^'kr! it 11

Rama Avatara :

Rama avatara is referred in Vedic texts, Ramayana, Mahabharata, 
Bhagavatapurana and GTtagovinda. Rama, the son of King Dagaratha, of 

the solar race took this form of God Visnu at the close of the second or 

Treta age, to destroy several demons including Ravana, the king of Lanka.

Reference of God Rama is found in the Mahakavya Raghunatha- 
Abhyudaya. Emperor Raghunatha, the son of king Acyuta and a great 
devotee of God Rama. He is appropriately compared with God Rama by 
the poetess Ramabhadramba. God Rama, the king of Ayodhya was kind, 
generous, brave, righteous and the follower of Dharma. During his reign 
there was perfect happiness and prosperity prevailing all over the earth as 
stated in the following verses of Ramayapa composed by sage ValmTki :

i m llW*TRtT-31Tf^FM.31l

TpffwrPT star ^ -qm\ i

STcrcTF: qUqi) WFf lupl I
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^^cfTspr%g<qcft TFTt 9pT: t
'pPraicHT M3lc|W ^ftPTT^ SjfcFTFf r<RT*n>J-«inrt«l*PrS-\.6 II

vrfm mm w wf ^ m: i
ZRf# 5TFRTRW: ^P^R: Mfw^ II<l9m-<Nr«<*>pn§-II

: F^ftRFf TfcPTFRi^ I 
: FTT^lHIcHl ■ ||

frfrfT m$ «pf jmmi i
cT^^WRWTPT WPTOM^ IKWI¥l-=llrt<tilu5"t^ II

^T RltcRR) ^HT 1
STJW: ¥*rrf$W xf^TT^rcq^Tsqt IITPTFm-aWt^ITW^-\.V*I

<T*IT ^¥^ll+l4: -sftfTOviR#: f%: I
Twt ^(hr: F£*f ^rf^r: n<i«tf4uf-3T#^i'Hi^s-*.^ii

King Raghunatha too was endowed with the virtues like those of God 

Rama. Out of his love and devotion for God Rama, king Raghunatha 

composed the book ‘ Ramayana-sara-sangraha’:

f^^faspmT^srrm nwiwrd F^pm^: iiF^R^^wf-^ «
W TOTT g'5psfW FRPP»rarcFTW^ i
mt ~wmi ^c^kef ^U^cf^c|TMfcUl€d^cT: IIT^siT^Wk-U.^ II

King Raghunatha is compared with both God Rama and Lord Krsna :

m T^yif 7f cf^ FTsf FfFPfiT *P? ^ I
W^Ptrr^TTOPTT^ f N*IIWil< cHrTFT: »^TT«n*^TR,-^.H II

He constructed a bridge like God Rama to help the king of Nepal (Jaffna):

feRgrei fcfwTFpN ■qtwR w fasrFPf i

mm wj: ft -^1% f^rfcFn# m iiT^m^wirF■

Just as God Rama gave back the kingdom of Srilanka to Vibhlsana, the
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brother of Ravana, similarly, king Raghuu^tha restored the rule of Nepal 

to its king :

tet ten TRdi I
te mw$m wnte mtete ten \fnte\\v^w,&g!mr6.%% 11
inmn teten tePtfften jm i

Titrate inrte m n*r»TfwT. 11 ^3 n

In the Mahakavya Raghunatha-Abhyudaya poetess Ramabhadramba has 

revealed her genuine affection and reverence for the emperor Raghunatha 

by rightly comparing him with God Rama.

Poetess LaksmI Rajnl also refers to Rama as A vatara :

wmwi *= i

(I have discussed about the personality of God Krsna as a historical figure 
in chapter-IV titled ‘Historical Data’)- Poetess LaksmI Rajnl has given 

here reference of Balarama, the elder brother of God Krsna. There is no 

mention of Gautama Buddha in the khandakavya Santana-gopala.

The incarnation of Kalki is for the first time mentioned in the 

Mahabharata:

: iRfWRd-nn II

ten ! *pn>fteTTk nn ■mte ! it ntentfte 11
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Sarasvati :

MNcfri cfr^fw^pftwt i

¥¥ fspi¥P|: Iiw3¥ \3.lo ||

^pTFTT ^HdlHIH, I
^ wm^ *.3.un

¥ft spjf: TOift ¥ ^d¥f!f %^TT I
f*pfr twr farcrafil *.3.^ n* 1

Sarasvati, Goddess of speed and light is derived from the root ‘sf 

meaning to move at speed. All the knowledge springs from her. She is the 

Goddess of Vak i.e. speech. The variations of all sound, wind and even of 

the atom originate from her Kriyasakti only.

We also find the glorification of Sri (Devi) Goddess in the Rgveda 
Parisista (Appendix). The whole hymn is called Srlsukta1 :

ffT&WTf fftwf ^3pjf^fOT5fPf I

flwqT cwf ¥ sit ^ nsrfttjFf-* ii

wmt WTTPffll ¥T¥: irTOiWf I
* ________________________________ fS <\ _________ ♦ ________ _q

¥?pT wpfpi ¥ft «rh wn w: awr^fp^-^o a

TRiPrt wfawq# ¥^f¥^ i
f¥¥f¥¥ c¥c¥I¥W ¥f¥ ¥ f% 11

In Markandeyapurana (78-90) also there is a reference of Devi, in 

Dmgasaptasati:

t^TT W cRffr^ ^I'KIcW^I 
cn¥f^I¥te>t¥¥lff^¥f ¥¥T: *¥ ¥T¥: ll¥TRIlft--tf.3 II

Wl: ¥¥T¥¥^H WIFFRTl W fW ¥% ¥ I
¥T ¥f9^5%?I¥¥?¥ftWFTT¥ TRTFI ^ ^WIFT ¥fW ll¥Wcft-^.^ II

^ **< WW wnf vriM W*S ^ ■
¥W -f W«R¥W¥ c^T ITT I5ff ¥HT: ¥¥ mRmIoW fWf ll¥Wrft-V AII

1 Bahadur Kantdev — Sabdakalpadruma, vol.
1 Satavalekar S. V. rgveda Samhita. Killaparadx page 772.
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^«TTSflr ^T! I
IIWWt-'tf.UH

c^rf **pt ^TT *lfd*l<ftei ^»ri I

Dandi in his Kavyadarsa says :

^TPfcT ^rm ciHMIte^ldl I
cT^FtT^Rt ¥Ppr5PI: II

Poetess GangadevI in her Mahakavya Madhuravijayam has paid her 

homage to Goddess Sarasvatl:

Similarly, poetess Devakumarika in her text Vaidyanatha-prasada-prafasti 
glorifies Goddess Sarada :

The same trend of worshipping Goddess Sarasvatl is continued even in the 

modern period by poetess Nalini Shukla and Uma Deshpande.

The power or the energy of all pervading Omniscient and Omnipotent 

Parabrahman Paramatman is called Divine Mother (Devi). She is called 
Mata, Ambica, Parvatl, Devi, MahalaksmI, Durga, Camunda, Renuka, 
Sarasvatl, Sarada etc. Patki Rajni states (in her book ‘The concept of 
UpasanS’). In India the worship of Devi is as ancient as the Sanskrit 
literature itself. In the Rgveda this Sakti is identified by various names as 
IMa, Sarasvatl, Aditi, Ratri etc. and the hymns to them are abundantly 
found in the Vedic text. The single power of the divinity is described by 
various names in different situations. When she maintains the world she 
is called BhavanI, when she is in action she is called LaksmI In her 

angry appearance she is called Durga. In destructive sense she is called



233

Kali. These various forms of Devi like Mahalaks.nl, Ma’iazarasvrjf and 

Mahakali — represent the three modes of Prakrti Gunas namely 

Satvaguna, Rajoguna and Tamoguna respectively.”

In the poem Amba Vandana poetess Nalini Shukla implores the Goddess 

to bestow divine love on her :

aqptR ^ nanRfc 3TWRW! t I
%^nfq imrcnsrf^:ii

t^rf W:! ^TS ^*411*1^3 *>q(d l 
Tt: wwf 1*RT? II

sntTO-czpprr swrpf w i
w^r $risf ! imiwrsrf^:ii

In the composition Devldevanam consisting of nine verses, poetess finds 

herself engrossed in ocean of the mundane world and asks for help :

*RT: r^TTjt^RTTWr: ?
^5fF ^icT^fttfun Ptbch<?ui^ i«vrarafo:i

HoH^risf^r ^rfsawii^ra detecti w i 
ffcNf: ^IT^WTasRT frem ^TlcT: l«rra'l«|fo:«

In the concluding verse she appeals to the Goddess to show compassion 

and kindness towards her :

f^Rfsftra era ^1tcf -qp# I
t^srfacri ! <4k41 c^cf *TT<T: ! ^MIMPII^fri: II

In seven verses poetess depicts the greatness of Goddess Durga in Durga 
Stavalji. Goddess Durga is the remover of all the miseries. The poetess 
afflicted by various mental and physical ailments implores Goddess to 
protect her and blames her fate, which is slowly drawing her towards 

death :
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f: $frt*mfa*lcc|lc$(c<Wdl ?

^raw^crf s^rmf^Rr w
^/*ri S'WitftsfSr imMisrfw: 11

^ c^TT
f*FT«f <n ^ ? P&gS (P? ?

^ 3^T4c4 ^r: 'H4'4f4 ^TS=^f^f*I:
t%3R[«ff WFf ^ if^TcT^HnRftsfq ^ ^78^ imicJl^frt : il

«bl ld<hliSjfdWhH<4^41I 

^fwww *T%g^fg9*TT- 
wpftwHtf^rroRcff fw wrr^ ii^w^rfe: ii

In the following verse, the Goddess is glorified by the poetess as the giver 

of pleasure to eyes, of the essence of (Vidya) erudition, wisdom (viveka) 

the bestower of (Vatsalya) affection. She is worshipped by all the Gods 

and is the remover of ignorance :

tan*# wH i
4lcUv4|ifdc|ffcfu|T mwT <ra«U II

In VampancadasIpoetess prays Goddess to bestow her grace on her. She 

further says that many people have praised Her glory and many sinners 

too have crossed the ocean by, Her grace :

fote-mclfcH *prf%! 44^4^41 I

(^vMc+Irtl ?m\ 1wf% W ^T>t!
l|8TramfH:ll

c^T cilrH^* ^
^TcSR^tetf f%ERI4fti frf 'yRRRdlH, I 
•T 3 ^ *T#i! #iwtot

dciiHc4o=i^ "4 w# ii’Tramf^:ii

In the seven verses of Carana Cintanam, the pious feet of Goddess are
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glorified. In the first two verses poetess Nfdmi ShnHa praises the feet of 
Goddess. Even the Gods are eager to assume the form of bees with a 

desire to taste the nectar of her Padapadma (lotus feet) :

f^: 1m: l
ftrcf II

She implores the Goddess to bless her :

wsr, ?iVerl^n'wri i

Finally, in the last verse she asks mother to bestow grace on her :

TTR£: MfawTtfW d'SRpf! "qTft ^pTFJi^T#: II

Three verses of Saradayacanam are dedicated by the poetess to Goddess 

Sarada :

'*><*! fa xlPHHUPft ^TFRf,

Tit:
I^TilvH, I# t tHRll^

w«i^t imrTi*il»:ii

Similarly, Poetess Uma Deshpande has exhibited her intense love for 

Girvanabharati and thus has highlighted the greatness of Sanskrit 

Language.

3TTf^n£TT ^ <TW?f W *TFxft lia^f^II

W<r4MVll tJTF ^tTT T^n TFRFPTt TjSJT I

t^FFU TJE WFTcf Il3!xf^||

Further, poetess pays her homage to Sri Sankaracharya, a philosopher 
follower of Karma Yoga and a protector of culture :
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In the Inst verce «hf' pays homage to Glrvanabhartl and appeals Her to 

reside on the tip of our tongue :

wpgjf: #tafomrcf& t
^ ^ ^ ^ «ra Iispfns

Great affection of poetess towards Sanskrit language is reflected in the 
poems like “Tfcrtf ^fPWPn^”, and “*l*fteH

The poetess considers Sanskrit language to be the mother of all languages, 

the treasure house of knowledge :

^FfTcrmn *mpr# kpftkf i
srfcT Tf^RT ^TT, *P|TT ¥T cR«f ||3pf^||

^p1w Vc> wqsRi fi? ^ywSi
lan^i

Again in ‘Jayatu Jayatu DaivI VaF poetess glorifies the Sanskrit 
language. That immortal language, which depicts the Supreme Reality, 
(which is in the form of Satya and SiVa), permeating the whole world and 

bringing an end to all miseries may that language triumph :

IW^STRT

¥ftwT^cr«rf rt

w m iiapf^n

fWTfq W^ltf'dRR i
qrwtft

wrg w kpprc R iiapf^n

TOftOTPFHftr kRT ^#lf W I

f°r# wj TPk irfrk *to*Acm napkin
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God Gapesa :

Poetess GangadevT and Devakumarika of the Medieval period have 
offered prayers to God Ganesa in their compositions namely 

Madhuravijayam and Vaidyanatha-prasada-prakasti respectively :

OTTOip cb<rMHI«b<rMqW IR^Tftwqf II

Poetess Devakumarika too in her composition Vaidyanatha-prasada- 

prakasti, offers homage to God Ganesa :

ip5|,gHd^riuifafa<1 faraiFI ftcTCT Wft I
<RIMMfafadHI* W 3T5PT Wfft II^W«I .3 II

Among the modern poetesses studied by me poetess Nalini Shukla has 
glorified God Ganesa in her composition Ganapaticintanam. She praises 

God Ganesa and describes the child Ganesa taking milk and lying on the 
lap of Mother Parvati :

•enWv^T ftftspn Wf
W7TO fiwfw ^IrMIvM^WI^: I

God Ganesa is the giver of pleasure to both Lord Siva and Goddess 
Parvati. He is described as playing, embracing and loving his mother. His 
face looked beautifully due to spreading of milk on his face :

^ppfF ^ INit

4ft ^ «w*ffc: ii

wif w wrft t wfft ndW i
^w^rf iitwrt an n: ^f^ftft: nii

Bhatt B. N. in his book “Ganesavijayam" observes, “It is supposed 
to be the Sukta of Lord Ganapati. Really speaking this is a Sukta of
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Brahmanaspatih. Eve*} though He was a son of Sankara and Parvatl, He 
was not born from the womb of his mother as stated in 
Brahmavaivartapurana 3.4 and Lingapurana 105. Upanisads like 

Ganesatapini, GaneSa-atharvasiras, Ganesa and Heramba pertain to Lord 

Ganesa.

Another reference of Ganapatiis found in Vajasaneyi Samhita (23.19).

Here some scholars say that the reference to Ganapati should be 

understood as referring not to Lord Ganapati but to leader of the (Ganas) 
in a general sense. Ganesa was included in the five deities (Pancadevas) 
during the Gupta period. The Pancadevas are Visnu, Siva, Devi, Surya and 
Ganesa. Before Gupta age no clear reference to the worship of Gape£a is 
found in any work or inscription. Very few idols of Ganesa belonging to 

the Gupta period are found. The characteristic feature of the idol of 
Ganesa are found in works like Visnudharmottara, Brhatsamhita etc. He 
was recognized as a son of Siva. His worship spread far and wide where 
He was recognized as a representative of prosperity.”1

In India He is invoked at the commencement of all the religious rituals.

Conclusion :

GaiigadevI as a devout poetess has offered prayers to different divinities 
*like God Siva and Parvatl, God Ganesa, Goddess Sarasvatl, Kulaguru 

Kriya^akti as well as to her learned teacher Vlsvanatha. Ramabhadramba 
being ardently devoted to her husband emperor Raghunatha has shown her 

reverence to God Rama by comparing the king with the latter. In the 
Khandakavya Vaidyanatha-prasada-prasasti, the poetess Devakumarika 
has offered prayer to God Siva alias Vaidyanatha and Ekalinga ardently 
worshipped by the people of Mewar even today. Since, Santanagopala 
Kavya is based on a theme found in the Bhagavatapurana, it contains 

glorification of God Visnu alias Krsna and his various incarnations.

1 Bhatt B. N. — Introduction, page 20
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Thus in the poetry of the poetesses belonging to the medieval period we 
prominently find the mythological and metaphysical expressions mainly 
related with the divinities portrayed in Epics and Purajpas and worshiped 

by the people in different regions of India.

In case of modern poetry this trend of offering prayers to the deities is 
continued. Since these compositions are brief and concise, we do not find 

the description of various aspects connected with these divinities. The 
poetesses offer the prayers to the Gods keeping some purpose in mind like 

removing the pains of poverty, illness, isolation and dispelling physical, 

intellectual and spiritual weakness. Secondly, the poetesses like Pandita 
Kshama Rao, Mithileshkumari Mishra, Uma Deshpande have nicely 
depicted majestic personalities of some saints and scholars like 
Jnanegvara, Tukarama, Ramadasa, Mlrabal, sage Dvaipayana Vyasa, Sri 

Aurobindo, Vasudevananda Sarasvatl, Nana Maharaja etc. These scholarly 
saints have-not only explained practical wisdom but have also shown the 

path of spiritual enlightenment.

In short, the Philosophical trends and thoughts are skilfully highlighted by 
the poetesses from 14th to 21st century AD.


