CHAPTER — IX
LITERARY APPRECIATION

This chapter includes the literary appreciation of compositions pertaining
to the medieval as well as modern poetesses and the discussions regarding
the topics like, Form of the Kavya (Kavya Prakara), Sentiment (Rasa),
Poetic Blemish (Dosa), Quality or Excellences (Gupa), Literary Style
(Riti), Figures of Speech (Alarkira), Propriety (Aucitya), Literary
maturity (Paka) and Metre (Chanda).

I have mainly followed the views of Vi§vanatha (c. 1384 AD) the author of
Szhityadarpana, while discussing the above-mentioned topics. Among the
poetess belonging to the medieval period only Gangadevi has defined — Kavya
Laksana, Kavya Prayogana and Kavya Hetu.

Kavya Laksana :

Numerous definitions of kavya have been stated by several rhetoricians.
Earlier rhetoricians like Bhamaha (6™ Century AD) Rudrata etc. treat
Sabda (words) and Artha (meaning) as equally prominent while others

give prominence to Sabda (words) in a kavya (poetry).
Bhamaha (6™ Century A.D.) :

w=Tdl Wied! FI IHATGER-L.QE M
Rudrata (c. 850 AD) :

T, sl Hed 1 HATHER-R.21

Dandin (6"-7" Century) :

q: WA = HAHHS HI0% <R¥idar: |
TR aEfesrdegafeaar qgaea 1Heaed-2.20 1

Mammata (12" Century AD) :

agaT vreerell IuITSTe gt YA 9 IHSIHE- 0
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Visvanatha'(c. 1384 AD)

TR THICHS HIs [T T SATCHT AREYGIT Sa-Taraesl 8] I91.8.0

Jagannatha (17" Century AD) :
Ty faue®: wsg: HE ITHTETER-R

According to Vi$§vanatha, the author of Sahityadarpapa, the Poetry or
kavya is conceived here as human figure forming or having the body in
the form of Sabda (word) and Artha (meaning) containing the Atmatattva
(soul) corresponding to Rasa, the principal factor in a Kavya, endowed
with the virtues like valour etc. equivalent to the poetic excellences like
Madhurya (Sweetness), Ojas (Forcefulness) and Prasida (Perspicuity).
Getting disfigured (Dosa) by some drawbacks or defects like 5rutida§_ta,
decorated by a particular style as well as the precious ornaments
comparable with the figures of speech like Upama Ananvaya, etc.

HAEd wSE TR, IR, [unsHEiiied, v,

AaA s Taaa AT vad, 1@ SR HeFHISHIQad, 5 191, |
Thus we can say that Sabda and Artha form the outer part of the kavya.
Just as the physical body of a person should be healthy, faultless and
charrning as far as possible, similarly, the word and their connotations in
the Kavya should convey, the faultless and charming form of the poetry.
In short, the words in the poetry should be soft, gentle, sweet and

meaningful bereft of the harsh consonants.

Kavya Prayojana :

Bhamaha is said to be the first to mention four Purusartha (goals) as the
purpose of Kivya:

yafdaRmNay d9a0d worg 9 |
e wAfa il = ArgweafETT 1wEegR-L R |

The purpose of Kavya is mainly, the attainment of fame and delight

(Ananda) as stated by Bhimaha.
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Mammata says :

wred g dga aerfas RRA@weEdd |
g WHAGaR Fard aaaeags 1heagHa-2.R |

Vi$vanitha, the learned author of SFhityadarpana, lays down Dharma,
Artha. Kama and Moksa to be the aim of poetry :

T HS I : gaErReaamiy |
FHART Ja&d deaey Hewd 1915~ 1

Among the medieval poetesses it is Gangadevi who has specified the
fourfold purpose of poetry. She says the poetry promotes fame, wealth,

destroys baseness and awakens delight :

Ffa wifdneata wead s gspad 1
Iteafa g 7% 7 43 w4 $fa: mayufasa-g._31

We can say thus that she might have composed this Mahikavya to obtain
fame, reputation and attain prestige in the court of king Kamparaya. Also,
we can say that since she was the queen of Kamparaya, she might have

composed this Mahikavya for giving delight to her husband Kamparaya.

Poetess Ramabhadramba might have composed this Mahakavya
Raghunatha-Abhyudaya for attaining the reputation by composing such
kavya in praise of Emperor Raghunitha Nayaka :

st sfias edwfasial 4 fafdrsg avam
AT 9 RAT CLAGAHEIN Fala ¥ THAR: ITLATTIH-2.2 |

Similarly, in the Khandakavya Santinagopila poetess Laksmi Rajii1 has
described the ardent desire (Kdma) for Santana (Children) :

BIET &SRV FUTRUY TRRfSE fara e e ared | |

ATl WH YRISANYR ATy : Atargea wed Rursd=m 1" m.-2.30

IR THA T A 9ed v Fraum=sga: |
e YASH T 5T qa forond e 7 swewan o= o ud .- .26 1



256

Kavya Hetu :

According to the celebrated poeticians like Bhamaha, Dandin, Mammata,
a poet must be endowed with certain virtues like Pratibha (Imagination),
Vyutpatti (Calibre) and Abhydsa (Constant practice), while RajaSekhara,
Viagbhatta and Jagannatha consider Pratibhi (imagination) only to be the

main cause (Hetu) of the poetry.

Rhetoricians like Bhamaha, Dandin and Mammata have defined Kivya

Hetu :
FHed q TAd SIg, FHg gfaumEa: 1sAaegR-2.a
Fufifat =7 gfaw od sg = fde
SR HIRERSTT: FRU FEARIG: IHFRIA-L.30%
RGO SIS ERTATE A &l |

FHAANGITS W 50 STHIEHE IHATHA-2.3 0

Among the compositions belonging to the medieval period, we mostly
find ‘Sakt’, (capacity) of composing good poetry. This ‘Saktr is also
called Pratibha revealed by the poetesses like Gangadevi,
Rﬁmabha&rémbé, Devakumarika and Laksmi Rajfii. It is however found
that the features like Nirmalam-srutam (excellent scholarship), Ananya-
abiyoga (uninterrupted dedication) and Vyutpatti (calibre) are found only
in few cases of some erudite poetesses like Gangidevi (14™ Century AD),
Ramabhadramba (17" Century AD), Pandita Kshama Rao (21% Century
AD), Nalini Shukla (21* Century AD), Uma Deshpande (21* Century AD)

of the medieval and modern period.

Through the study of the AMahakavyas and Khapdakavyas like
Madhuravijayam, Raghunatha-Abhyudaya, Vaidyaaé't[:a-pré‘sé‘ﬁa-praiasci
and Santinagopala, we find that the poetesses Gangadevi,
Ramabhadramba, Devakumairika and Laksmi Rajfii are endowed with
excellent Pratibhd (poetic imagination) creating the composition replete

with literary beauty, poetic charm and historical depiction.
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Moreover, copious references to celebrated authors and poets as well as to
a number of well-known texts reveal their scholarship and in-depth study
of several scriptures and different branches of knowledge. These ladies
must have obtained appropriate education of not only Sanskrit literature,

but also Grammar, Poetics, Prosody, Mythology, Metaphysics, etc.

In case of modern poetesses, Kshamadevi Rao has proved her capability to
compose different forms of Sanskrit literature with ease and felicity. Such
great poetic skill or Pratibha is not prominently found in case of other

modern poetesses.

Since I have taken up the study of the Mahakavyas and Khandakavyas
composed in the medieval period, I hereby, briefly discuss their

characteristics and features in following pages.

The Mahakavya is defined in various texts like Bhamaha’s Kavyalarkara
(1/18-23), Agnipurana (chap. 337), Kavyamimamsa, Pratiprudraya-
Sobhusapa, also but, all these definitions are almost similar to that of

Dandin (I.14-20) and Vi§vanatha (chapter VI).

The well-known poetician Vi§vanatha has enumerated prominent

characteristics of Mahakavya in following verses :
el AeTHred Tl TFH: O 1918634 |
wav: gfa aify giRgraonf=a: |
THAYNST S[UT: Fool qgarsf a1 1a1.g.-€.388 1
FFRAAEARBISF T T4 |

g wd 5T W 9 AreHdud: 191.9.-§.3%01

sfaeTdIgd JOH-asT SS9 |
HEREH 9 FERAS 9 B HaAq 191.5.-8.32¢ 1

e} Tafeparvial sy @ an |
FHAfE<T @SR gat o [oSida9 191.5.-8.32% 1l

THGUH : TEEAR SgaE: |
Tfaeaear fagiat: gt sweifae 38 1arg.~8.301
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AEATGAHE : B G F4F Tvad |

gaia wifaeer 9 Y99 waq I91.E.-§.3%¢2
oA gAYt eara: |

YT AT AR &g ST 1918 ~§ 3%
deirfagesit 9 girertquse: |
TGOS : 19186333

JUIATAT AR WIETITET 3THT 5% |

FAF A 91 AHT TAHE A 9T 191G -§.3% 1

AT, S IRgwYEr A q ol

According to Vi§vanatha a Mahikavya should contain the cantos, which
are neither too long nor too short. Verses in each canto should be
composed in various metres. Each canto should generally consist of one
uniform metre, which should be changed at the end of a canto. There
should be suggestion of the future events in the concluding verses of each

canto.

In the Mahakavya Madhuravijayam the poetess Gangadevi has defined
Kavya. She says : “Even a single salt particle spoils the liquid essence of
black sandal (Kalagaru), so too, even the smallest defect in a poetic work

renders it censurable :

et R @ A gL
FHIGERGAR YLIHHRHW F91 17gufEsag-2.2¢1

Accordingly, there are nine cantos in the Mahakavya Madhuravijayam
which are neither too long nor too short because we do not find more than
100 verses or less than 25 in any canto of this Mahakavya. In each canto

generally we find one metre, which is changed at the end.

' Agnipuripa (337.24-32), Kavyadar§a (1.14-20), Sihityadarpapa-V1 Pariccheda — Satyavrta
Sithha $astr
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| Mahakavya Madhuravijayam
Canto Number Metre Metre at the end

1 Anustup Vasantatilaka
II Upajati Malini

I Vam§astha Harini

v Anustup Sardiilavikriditam
\"/ Dhrtavilambita Malini

VI Puspitagra Sikharini
VII Viyogini No change

VIII Aupachandas No change
IX Upajati No change

At the close of every canto generally we get the suggestion of the future
event; e.g. : In the concluding verses of the third canto, it is said that on
the advice of his father Bukka, Prince Kampana departs for the conquest
of South. This is the information of the march undertaken by prince
Kampana described in the next canto-1V :
Y JUgaSTEE fafg s qwl Ta:
grorfie AT = WOy A | g

farmafasaercare™ faem e a
A ET TR S EEE: imgatasaT 3.vel

The poetess has given the name to each canto except the first one. Similar

title is also given by the commentator Subramanya Shastry.

Name of the Cantos by Name of the Cantos by the
" Poetess Gangadevi Commentator Subramanya
Sastry
(i) | — (i) | Rajadampatyosukhanubhiiti
(ii) | Kumarajananam (ii) | Kumirottpatti
(iii) | Jaitrayatradesa (i1i) | Kaficipuramadhurapuravijaya
(iv) | kaficipuravijayaprasamsa (iv) | Kaficipuravijayavarpana
(v) | Kamparayarajyaparipilana (v) | Rajyaparipalanartupabhoga-
varpanam

(vi) | Vanaviharajalakriddvarnana | (vi) | Jalakridavanavihara-pra§armsa
(vii) | Chandrodayakirtana (vii) | Chandrodayavarnana
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(viii) Madhurﬁdidevatﬁdi"yﬁstr,a~

pradanam

(viii) IDivyﬁstrapradﬁnapradénam

(ix) | Madhuravijayasadana

(ix)

Madhuravijayamprasamsa

Accordingly, there are twelve cantos in the Mahzkavya Raghunatha-

Abhyudaya, which are neither too long nor too short. In each canto

generally we find one metre, which is changed at the end.

Mahakavya Raghunatha-Abhyudaya
Canto Number Metre Metre at the end
I Upajati Vasantatilaka
I Malabharini Vasantatilaka
IiI Indravajra Malini
v Prabodhiti or Salini
Mafijubhasini
A\ Rathoddhatta Malin1
VI Indravajra Vasantatilaka
VII Upendravajra Salini
VIII Paficacamara Vasatatilaka
IX Upajati Malabharini
X Salini Sardulavikriditam
X1 Varm$astha Sardulavikriditam
X1 Malabharini No change

o= ]

Also, at the close of every canto, generally we get the suggestion of the

future event. In canto VII youth of prince Raghunatha is described :

HA: GHE: A0 : T 99w RIS, |
IS A q&1 THIGKIA AT 38 WA 1TSS aq-§ .4 < I

After defeating Colaga, the ruler of Devikottah, king Raghunatha started

his march towards Jaffna to get back the Kingdom from Portuguese to the

king of Nepal :

ITHATG AR aEaa S T TR d e Rrbad s fagd : |
TSR H ARG G AN S T V1o : 1T Raq-¢ 2o i
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No canto has been given the name by the poetess but we find unifrrm

colophon :

“fdl M HFEMEIGHHARHETAY FHaae fa-anuaaa @i -
AreTITRfeqaE e A R T TR e e IR rTe g
TATATER 9o il v

The main theme (Kavyavrttam) in this Mahakavya Madhuravijayam is
historical because the Nayaka i.e. the hero of the kavya king Kamparaya
belongs to the family of Sarigama dynasty (14™ century AD). The first
Emperor of this dynasty was King Bukka and Harihara-1 who established
the Empire of Vijaynagar and ruled over it (1336-1374 AD). Hence it is
Itihasodbhava and not imaginary. Naturally, therefore, among the four
Purusarthas Dharma, Artha, Kama, Moksa; it is Dharma (Purity), which is
mainly highlighted here. By establishing the Empire of Vijaynagar and by
defeating Muslim kings like Jalaluddin Hasan Shah, the Sultan of
Madhura, King Kamparaya and his ancestors strove to bring about

communal harmony and peace in this part of South India.

Visvanatha has stated that in the beginning of the kavya there should be

salutation to the deities or indication of the theme - Vastu Nirdesa.

Gangadevi commences Madhuravijayam Mahakavya with the salutation
(or invocatory verses) addressed to deities like Lord Gane$a, Parvati-
Parame$vara and Goddess Sarasvati. She says : “May the elephant faced
God, who like the divine Kalpavrksa, fulfils the desire of those that
surrender to his grace be favourable to the good :

FHEATTE Fal S[ATE {A TS |

YN EY FHeqAlheaaey: Iguiasay-2.2 1

Ty siqafmin argwregaio |

Tvd yivearg fregsraras b mguiEasE-2._0

HerhfaryETs AitrasReTiear |
A ig=ical 6 9 TRAdH, INYUReE-2.3 1
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In the Mahakivyz RaghnnAtha-Abhyudaya the main theme is historical
and not imaginary, because king Raghunatha belonging to the Tuluva

Dynasty of Vijaynagar Empire is depicted here :

Timma
(1500 AD)

Cinna Cevva alias Sevvappa
(1549-1572 AD)

|

Acyutappa
(1572-1614 AD)

Raghunitha
(1614 AD)

Vijayaraghava
(1662 AD)

Naturally therefore, as it is pointed in Mahakavya Raghunatha-Abhyudaya
out of the four Purusarthas, Dharma is mainly highlighted in this

composition.

Ramabhadramba commences °‘Raghunatha-Abhyudaya Mahakavya with
the salutation addressed to deities like Lord Rama, Goddess Laksmi, God
Siva, Goddess Parvati, Lord Gane$a and Goddess Sarasvati :

sTFfr fiae swfasitavit 3 fafirsy arsan |

AT & ST T Fala @ g 1T EEH -2 . 0

yeeqreffade ui el adadafy gy |

AFTEd AEYY: ¥ TAERFAUCHT TATAP] 1T Eaq- 2.4 !

The Niyaka (hero) of the Mahikavya Madhuravijayam is King Kamparaya



263

born in the Ksatriya family of well-known €rrigega dynasty :

q tefeseurg erwrerd forar Ty Tedte frféa: |

AT qEY, aresteEfaay ey 1ayuiasay-3.]10

¥ ey faer g RrgaIRieusd wiferd |

Farrfarerrqer: gomsEmisi ag e T Iy -3
Like the earlier historical poems Raghuvamsa Asvaghosa Sisupalavadha,
Madhuravijayam also depict various celebrated personalities like king
Harihara, king Bukka etc. This text sheds light on a number of events and
episodes, which took place in the life of king Bukka and his son king

Kampana.

King Kampana killed Sambuvaraya in the battle field. With the fame of
his vistory, duly established in Kanchi, he set up a prosperous rule over
Tundiramandalam destroying confusion in cast and religious orders,
defeated kings like Jalaluddin Hasan Shah and the Sultan of Madhura as
revealed from the following verses :

31y Ff%aaeay gEr: HFyla: |

FHHASFHAT Tv AR=SQUiafd inyufas-v.c0

FasersHr, gy st ToE farenrRasis: |
Frafard=3 qaafETst: YeuEgs samis INyufeasai-].3 1

The hero of Mahakavya Raghunatha Abhyudaya is king Raghunatha born
in a Kgatriya family of well-known Zuluva Dynasty ruling over

Vijaynagar in the 17™ century.

The ancestors of king Raghunatha Nayaka are briefly depicted by poetess
Ramabhadramba in canto VI of the Mahakavya Raghunatha-Abhyudaya.
Timma was the first ancestor of the Tu/uva Dynasty and his queen was
Bayyambika :

U ST q9E e ST |
yfaerary, yamiuaan szarfast a8y ayd 9l i e aH-§ ¢ |

! Other verses are :3.12; 9.37,38
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King Cev'{_a (15491572 AD) was their son who became the first ruler of

Tanjore. Cinna Cevva’s son was Acyutappa Nayaka, who ruled about
1572-1614 AD and married Miirtyambika and had a son Raghunatha, the
hero of the Mahakivya :

FdRerT 99fa: wdia w&e aroitd Sredi |
el e wvfice yafvagsaaaal I Eai-g._o |

The majestic personality of young Raghunatha is depicted by the poetess
in the final verse of the sixth canto :

faenfarasfamafers=rfH fadwrafasaamga |
ARG GHTTSA TN STAASARELAT 1T.-8.4% 1

The prince was endowed with erudition, discretion and modesty and was a
very fortunate person by working with whom the relatives including his
parents experienced a great bliss and delight. He was the King who
undertook a number of expeditions and various noble deeds and this fact

is suggested in the above verse.

According to Vi§vanitha, a Mahakavya should contain the description of
various aspects of nature like sunrise, sunset, rivers, lakes, ponds as well

as birth of a son and warfare etc.

In this Mahakavya Madhuravijayam, we get beautiful depiction-of nature.
As described by poetess, the town gates were like the peaks of Sumeru
emitting rainbow colours adorning the city. Moreover, the city had
sporting lakes (Kridasaras), fragrant with the smell of lotuses. Those lakes
had gem-studded steps and were always full of beautiful swans. Poetess
also describes the reddish orb of the moon which appeared on the eastern

direction like the mark on the forehead of a beautiful maiden :

THTHTYHIEE YEFEaATE ¢ |

grergaent afgteem imyafeasa- L vs
FAGHIGAYL : FACHG AT : |

wHrerwiireafear afordurme . iagufee- e’
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a1 frfagevad—<d auuefeammifead 1 .
FHUEARTaeHE qEfagIeae™ ﬁm ;mgm ORI &

Description of War :

Poetess Gangadevi has described the scenes of the battle field and the
fight of king Kampana with the Muslim ruler Jalaluddin Hasan Shah. As
described by the poetess, the weapons falling down in the battle field lit
up both earth and sky by their lustre :

A gagd I ATAEERM |

qaAgIaREN Y, Safosaral THESH IRl -¥ 9o I
YYAASHSIHIL : GTHUEUITR : |

st ffed dtupdf: payufasag-s.ogu

SYTUEHIA] AT H TS BIOBTAEIH |
IEATd a1 At 4: 3fia: yeewsaT imguiasE-R.au

Description of City Vijaynagar :

The city Vijaynagar was prosperous and it was surrounded by river
Tungabhadra. Besides, it was full of flowering trees like Campaka, A§oka,
Naga and Kesara. The palaces too, were very lofty like the clouds of the
autumn. The city looked like the mark of beauty adorning the forehead of
the lady known as Earth’s southern Quarter :

GISICHECRURICREERIE TR RN

oy qd v whRamaadt My afasa-¢.e3 i

TasusftaEast faeraarares |

fumasE wesGeones 1ayafsaT-L.un’

Poetess Gangadevi depicts love sports and water sports of king Kampana
in the following verses. As depicted by the poetess, king Kampana

enjoyed the company of the beautiful ladies and used to remain in the

! Other verses are : 1.44: 7.7,8,11,12
2 Other verses are : 9.13,17,31
3 Other verses are : 1.44,49,54,59
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inner apartments with his beautiful spouse, whose brzasts were beosmeared
with saffron paste. :
TGS T TS : |
FAAIRE WAy, TRy W iy -y Ly 1
safrafadae et gawae afeaw aftere )
forafy aAfUFEISE agTRYEERHY W IRufEasaT-€ yo i’

Religious Rituals :

Description of a Birth of a Son :

319 T fead wued : Aigfddenfragras?
AT Y T {6t werafiagHie : iayufasEy -0 01

Moreover, king Acyuta and queen Mirtyambika were without any issue
for a long time. But were blessed by Lord Visnu with a son of unparallel
greatness. There was happiness all around due to the birth of a son and it

seemed as of all the directions have been brightened by the birth of a son :

T§ gad WREY T {3: TSERT |
TR WHMTE TRrEAg: T 94 (E S IS -6 3y 0

In the Mahikavya Raghunatha-Abhyudaya poetess has described the
Nimakarapa Samskira (Name-giving Ceremony) of prince Raghunatha :
QUAAHT & Q0F : AT YEEhTE: |
TSI W =3 TATAH ABIGAT O GUHGR: UG -6 & |

-

Coronation Ceremony :
IR 7 YA qEd wem agoqae |
AR g : Tere afmusieg iTrmarsggaq-v.¥o I

TR TG WA 39 : 7 |
el ArusFHeTAe TR e sa=a It gy - ¥ |

! Other verses are : 5.57,61,62; 6.58,60

2 Other verses are : 6.59,60,62

? Other verses are : 2.22,28

* Other verses describing the birth of a son are : VI.38, 39, 40, 41, 49, 50, 53, 54, 56.



267

The coronation- ceremony of -'prince’ Raghundtha took place on an
auspicious day where there was the holy sound of different musical
instruments being played. King Raghundtha was endowed with all the

royal marks of becoming a king.

The city Tajjanagari, presently called Tanjore, is elaborately and

beautifully described by the poetess Ramabhadramba.

According to the poetess this city was an abode of the Goddess Laksmi
and the divine beings. There were huge excellent elephants (Gandhanaga)
capable of subduing even the divine elephant. Along with the elephants
there were majestic horses, which were used by the kings on the
battlefield :

At sfiraed sdtwrfasiiaelt 4 fafirsy areamy |
ATET I AT AT FEla € Ts: i E T - L

HIN Ferian aEmaiEd fRerrEr |
S ASHEYT SUMT: Yhe Gl Qa1 I TLATAGTaH-R .23 1

The gardens of the city were full of trees & creepers blossomed with
fragrant flowers : '

[ad gHQET GRSiEfaa ayRaea |
FUATRT G GG LAY HUSAT THH WTLATATREEA-R. %9 1!

In the Mahakivya Raghunatha-Abhyudaya, we get beautiful depiction of
river Kaveri and various types of trees grown on the bank of river Kaveri,
like Kramuka, Narikela, Kera etc. Moreover, the city was protected by
number of mountains as well as the ocean, which added to its beauty :
THIS I Oy GERHsal gad qe=<ard |
WreaH Wt faae gwifihs e i gEa{-2.3 1
FHIEFAGAR[RY TS TS : AHAET J: |
MR HH AW AHATIH TIT 5T NTAATEIH - 46 I

! Other verses describing the city Tanjore are : I1.19, 20, 25, 29, 50, 56, 57.
2 Other verses describing the plants, trees and animals are : 1.31, 35, 36, 41, 50, 57, 64, 75
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¥

In this way composition Ragtuadtha Ad%;»daya i an excellent specimen
of Mahakavya comprising of the essential characteristics of a Mahakavya
enumerated by the author of Agnipurapa (337.24-32), Dandin the author of

Kavyadarsa (1.14-20) and Visvanitha the author of Szhityadarpapa (V1. 315).

It is written by Queen Ramabhadramba who has paid homage to the
ancestor of Tuluva Dynasty beginning with king Timma and ending with

heroic king Raghunatha the ruler of Tanjore.

Ramabhadramba was protege in the court of King Raghunatha who being
influenced by her talent married her and made her queen as rightly
pointed by T. R. Chintamani who has edited the text Kag!xzmétba-
Abhyudaya. Ramabhadramba famous as an authoress seems to have been
achieved fame in the court of king Raghunatha. Several anecdotes are
related regarding the scholarship of Ramabhadramba. T. R. Chintamani
states in his book ‘The Nayaks of Tanjore’, “Once the king in full court
gave out the following pada of a verse and asked the ladies assembled
there to complete it. Ramabhadramba seems to have got up at once and
completed the verse as follows :

wfa wfa 7: ffawas: f& @ TrTEsE= |

qfa sga: foe wa: f& 3 g=rFORTE= o

The same information is furnished by the prominent scholars like

Madhavinanda in his text ‘The Great Women of India’.

Like the earlier historical poems viz. Raghuvamsa, Asvaghosacarita,
Sispalavadha, this historical Mahakavya sheds light on a number of events
and ‘episodes, which took place in 15, 16" and 17™ century AD during
the reign of king Cevva, Acyutardya and king Raghunatha.

In short, Raghunatha-Abhyudaya can be designated as one of the excellent
examples of a historical Mahakavya replete with poetic charm and literary

beauty.

In the Mahakavya Madhuravijayam we find both .S}zig&‘ra (erotic) and Vira

’
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(heroic) Rasa. According to Vi§vanatha, definition of Srrigara Rasais -

gy & AAIL ST ErHTRT®: |
IAAYH TR W2 JFR §9d 191.5.-3.8¢3 1

Examples of Sirzigé'ra Rasa found in the Mahakavya Madhurdvijayam are :

iyt afserrartas wufa Ko afesqaed |
yafeamreaiamsid firafy s s enpmiefeg s myufasam-sacr!
According to the poetess Gangadevi king Kampana enjoyed with the

ladies of his harem.

Examples of Vira Rasa found in the Mahakavya Madhuravijayam are :

wadAreaTaE wgEEE i |

=& sirsHoie e g 1IMguEaeETT- v

A drn figgfas i : |

fer=efRrl 4% wiedr qHgde: ngutasE-s.as i’
As depicted by the poetess the scenes and the fight of King Kampana with
the Muslim ruler are found in the following verses. King Kampana and the
other army attacked each other like two oceans brought against each other

by stormy winds at the time of Great Deluge.

This Mahakavya is rightly named Madhuravijayam because the Niyaka
Kampana defeats the Muslim King ruling over the territory of Madhura.
Also, it is rightly called Virakampariyacaritam by Swami Madhavananda
and Kunjunni Raja.

The commentary on Madhuravijayam called Bhavaprakasika is written by
Sri P. S. Shastri, Prof. Head of the Department of English Nagpur
University. He explains here the great scholarship of the authoress
Gangadevi well versed in all Sastras and conversant with many arts and
statecrafts. The commentary reveals his versatility in which we find his

knowledge in medicine, astrology, Vedinta, grammar and Alarikara

! Other verses of Srrigdra Rasa are 6.60, 63, 67.
2 Other verses of Vira Rasa are 4.79, 9.11, 17,19
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Sastra. Thus, we can say that SriP.-S. Shastri; the author of commentary
called Bhavaprakasiki on the Madhuravijayam of Gangadevi, has
rendered a great service to Sanskrit literature. In this way

Madhuravijayam composition is an excellent specimen of Mahakavya.

It is written by queen Gangadevi who has paid homage to the ancestors of
Sarigama Dynasty beginning with Harihara I and Bukka and ending with
heroic King Kampana the ruler of Madhura. Gangadevi was protege in the
court of King Kampana who being impressed by her talent married her

and made her the queen.

In short, Madhuravijayam can be designated as one of the excellent

examples of Mahdkavya replete with poetic charm and literary beauty.

The prominent sentiment in the Mahakiavya Raghunatha-Abhyudaya is
Heroic (Vira). Its illustrations are :
S el FrarEareEEia aeeaE: |
FSYIIETUT: IR0 IAF ST d IO IS WA ETH -3 .5 |
groEEATtasY : R ey, AR T
YSIgame quf-aymr greneTeiad: |iieg 1A eaq-3.30 |
FHUTSRTHTONS qOf UG 0w 4= : |
TS SRS S TR FREn: IS T -v .83 1

e iaEeTiiaT 9 TS AEA I |
Futeyufiratste 9 gaamareme 79 fRFasErR e ITErErEa - 331

In the remaining verses of canto VII, poetess Ramabhadramba has
delineated very beautifully the bravery of the king Raghunatha who was
Rama to her and had defeated the enemies of Venkatadevardya and thus
helped in getting back the lost Karnat Empire. The next canto too suggests
the same idea. In the coancluding verses of canto IX, again king
Raghunatha is described preparing for fight against the combined forces

of the King of Pandya and Tundir at Topur.

Poetess Devakumarika’s composition Vaidyandatha-prasida-prasasti is

<
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called a Khandakdvya. We woyld like to evaluate it under this form of
literature in Sanskrit and try(to analyse according to the points given by

Rudrata and Vi§vanatha.

According to the poetician Rudratta there are certain features of

Khapdakavya. He has briefly referred to them in his text ‘Kavyalarikara':
A FYAT FAGHT HYOUTE -~
FAYR HA GUSHATT d T LT |
s ¥ 4 FEoaasadamifed 1wEaTgR-28 .33 1
3 T HeU o FAleHar TAMHAFRA |
JYATTINRYET T TAREIH, I AT gR-28. 3%

According to him the short poems like Khapdakavya should depict the
hero in a happy mood and generally an ordinary Brahmin, a servant or a

merchant could be depicted as facing the difficulties (HT9®AH). The main

Rasa (sentiment) in the khandakavya should be Karupa (Pathetic) as found
in the Meghadiita of Kalidasa. Generally in. a Khandakavya in the
beginning there is a love story and at the end there is a rise of the hero

(Niyakabyudaya).

Moreover, the Khandakavya should contain the description of nature, the
four Purusarthas (goals of human life), the significance of moral values as
depicted in Mahakavya also. Like a miniature painting, the Khandakivya
consists of concise, but charming pictures of nature etc. and the

delineation of social and political events.

The definition of Khandakivya given by Vis§vanatha is as follows :

AUEH WAHAEHIATHIR T 915 ~after §.3¢ 1

Vaidyanatha-prasada-prasasti comprises of the features of a Khandakavya

as mentioned above :

(1) In the beginning of the composition there is a reference to various

kings like Bappa Ravala, Mokala, Kumbha, Udayasimha,
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Pratapasimha, Rajasimha, ..-‘Lmqr?.si*:ﬁha (the husband of poetess
Devakumariki) and Sangrimasimha belonging to the Guhilot
Dynasty :

THRET! G, faserss serar e ames: |

A A @ FoFaHles TEEW WHe g 1d . 9ry.-2.el

wars wag sfarafa: e gufeas: e aeifde: |

A7 yelaodssd T FRIITEtY 13 91.9.-2.3% 1

(2) Here one of the ends of human existence Dharma is highlighted.

(3) The main Rasa is Heroic (Vira) as the poetess depicts powerful
personalities and the valorous deeds of the descendents of Bappa
Ravala :

qETE EATHEISE audte weged |
fY ureHEET: TSR adifEET: 18 9Ty .-g.qe

| el e Hreuie yd waui fafgaeewy |
4 aAe Iid st atae foa 7 9y sk 13 .91.9.-2.301

JamafElsy 9ya e g eyl aftr
oSyl : AT TH waisdT T S 1 Y9~

(4) The theme of this Khandakavya is historical, since it depicts the
king Bappa Ravala and his descendents who ruled from 8" t6 18®

century.

(5) It begins with a salutation to Lord Siva and Goddess Parvati :
o e 9] faanfavafasd |
St faed ey gograAta 18 qry.-2.1

(6) There is a depiction of a council of king Sangramasirha and his

victory over the Muslim rulers in canto-II.
(7) The metre is changed at the end of each canto.

Santanagopala kavya is also a Khandakavya, fulfilling the conditions
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tharent :

(1) The hero of this k3vya is a Brahmin who faces the difficulty of
losing his children the moment they are born. At the end however

God Krsna becomes his saviour and gives back all his children :

FST FUF AT 9 087 I FHH & a9 § 9qd A1 |
R T Ie WM Mg saw faee™ fag: 1".m.-.R0

I ATy AR wEa: |
W 7 FSA0 Hedq &l a9 qgad] 1F IM.-3.6%10

(2) The main Rasa is Karuna (Pathetic).
(3) Here one of the ends of human existence Dharma is established.
(4) It begins with the salutation to Lord Visnu.

(5) The metre of each canto is changed at the end.

Rasa (Sentiment) :

According to Visvanatha, Rasa alone is the sole of poetry. Without Rasa,
a composition cannot be called a kdvya. The word Rasa is derived from

the root v*T® to taste or relish and means what is tasted or relished.
(ERIEIRRIE RIRECRINIFCIER R RIER b R

G. H. Bhatt states,* This is the famous Rasasitra of Bharata Muni, which
is the formula like, succinct statement about how Rasa arises. It will not
be correct to take it as a definition of Rasa because Bharata explains later
the meaning of the term Rasa giving a grammatical and etymological

explanation”.

The earliest exponent of the Rasa school was the Bharata Muni (2™

Century AD) - the author of Natyasastra who has recognized only eight
Rasas. “7 & Wwedwfagd: gadd 1”
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YR HEIRIEH RTATH ¢ |
dncE R e T TA: ITETE-§ .2y 1

According to Mammata, there is the ninth Rasa called Santa :

A TRERAFETREH AT |
AR A AT e T AT I HIIHE-¥.RR
wrars T qeEr W@ |

According to ViSvanitha, Rasa only is the soul of poetry. He says :

I TS HeAH | T TF AHT REYad! SaeEe! 96 | 44 fomm
T FHrecTae gl | ved sfa we v sfa
HIRERAH I HATTHI 2 |

HMHISTY T8 TT: ATl 9d: I\1E.~3.8¢R

T T Waggt IR &R & o
A T G Fraf g sgyd: 19Ig.-§ .20

In the Mahakavya Madhuravijayam we find both Srigara (Erotic), and
Vira (Heroic) Rasa :

g% & TdrEeaRrHAR  E: |

SO THaITE W YR T NWF.~3.8¢3

aa: woay, wywa dauld aiRefagyea: |
TR T sReuersma swifeEn iaygafasE -y e’

In the above verse king Kampana, the hero of the Mahdkavya and the
ladies making love sports in the pleasure lake give rise to vibhava. The
young ladies of his harem entertained king Kampana with dancing,

making gestures and erotic movements giving rise to anubhiva :
IR RafayH agrETacraaya |
HEEEEUEiew qEESTaGHad Td99 Iaqufsaq-4.23 i

The cloudy atmosphere aroused the feeling of romance in the heart of the

! Other verses of Vibhava (Sragara) are : 5.71; 6.67
2 Other verses of Anubhava (Sgngéra) are : 5.16,30; 6.4,62
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king (Vyabhicaribhava) :

TEFYIRTTUREST =ue 7 : yhraread |
YA HUERY I A9 s e Tggere iy - g .o’

According to Visvanatha there are four types of Vira Rasa:

ITAYFH AT ScATGEAT AT |

TR Tdl BAEvl ST qTRd: 191E.~3.]3R
sesTAfasTaTs], fastaeargal war: |
fertaenfeaerarseiEiare i |

SAMTETR] T T GEEFAYUIGA: 191.8.-3.333

gaTfure, gfrafardegfaaehdmmen: |
¥ ¥ gy ddaa v wnfaugal | 1erg.-3.:3¢

¥ T # qAER g oet garEidfa aqfey:

Vira Rasa depicted by poetess Gangadevi :

The forces of both the Karnat and Tamil kings attack each other like two

oceans brought against each other (Vibhava) :

wadareartag gzEaatast |
=2 sfrewule moEafrtag: IMgUEeET-v.4

In the following verse king Sambuvaraya is compared with a cobra

emerging from an anthill (Anubhava) :

i femmreerrenTdrs i s )
ER IR CIGIE IR S R CRE U PR | ~¥90

Moreover as depicted by the poetess king Kampana crossed the outer gate
with numberless troops and as he marched, he caused quiver in the hearts
of his rivals ( Vyabhicaribhava) :

| o a7 93 : R enfieigii: |
FfEaaarinT TR IHYUfEasET-¥.30 12

! Other verses of Vyabhicaribhava (Smgira) are : 5.69; 6.64
2 Other verses of Vyabhicaribhava (Vira) are : 9.6,7,30,31,32,33
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The principal’ Rasz’ in the Mahakavy:z Raghunatha-Abhyudaya is Vira
(Heroic) :
1) Dana Vira :
USf=ae |agaR FAEEE AT o
U GEET: WS AT YSa 99 HaRFsif= ITeAanggaq-3.:¢ 1
ii) Yuddha Vira:

S YT AT G aemaie: |
AYS AT IRTE WATEST & IO TS WAL ST -3 .6 1

ii1) Dayad Vira :
sftaarode g9 SR axigantig:
TGS aara g airga fepfien: 1Iomangga-y .28
TET aTd YR @ AT YA Yy: |
HRIRYT HOYATF @ AAGIRGeRaaUATd I TLATATTIH 9. 03 I

Moreover, poetess Devakumarikd in her composition Varidyanatha-
prasada-prasasti has depicted Vira (Heroic) Rasa (sentiment) as follows :
BBy ggsd : vrmiiss 9 dguet: |
4] AR s argaronfia =i 13 .91.9.-3.% 1
TOHEFl URFHRE AEfas i 99 |
¥ gt g sTy agisas slieragwt 13 rg.-.20

FifERE iy @ iUt sisy Jus A9 |
ada-ars SY, UG 3§ wd fufaufesd aq 13 91.9.-3.23 1

The predominant Rasa found in the Khandakavya Santanagopala_is

Karupa (Pathetic).

According to Visvanatha, Karupa Rasa is :

SEATATGTEI : HeumEAl T wadq |
H1d: waaulsd wi¥ar gadad: 191.8.-3.33
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SIS TfIe: WS 19, ) . .
T TETRHTE WAGKT T2 IWE.-3.333 0

S ERICICE AU RIGEAR-OICRE
devdfegara T g IS 9 191.E.-3.]R%

Examples of Karuna Rasa from Khapdakavya Santanagopala are :

BTET SUSIIEI FUraU® TeRfE= e aaToe e |
YTl WH ASTAYT TAY: HArGRd WG IR ATH WH AN -3

AT JaUH HrAfaaraTAeT R $od THEH |
Brehsd TRl waat 7 fafiag e dyfy e wrgd 74t 909 M- v

A1y Arprpiacaad deFarueddid |
forargan &= AT FsnsETontiE QraEET 09 -3

Dosa (Blemishes) -
In the case of human being there is a possibility of his having certain
physical or psychological defects, which spoil his personality. Similarly

in case of poetry certain defects like Pada Dosa, Artha Dosa, Vakya Dosa,

Rasa Dosa etc. mar the poetic beauty of composition :

Hedefaki e WY JeaesIsEET |
IVATANT: T TR a8 |- 1 SaIHha-u xR |

According to Vi§vanatha, THTIHY ST T IH1.5. 0

A Kivya must be free from blemishes and therefore we shall discuss here

the dosas of Pada, Kavya, Artha, Rasa, etc.

Dosa according to Vi§vanatha again are of five types :
T e ardsd gyt Wt aq 1wrg.-u.20
gafafaas wiers it sygwa: 1
FrATs Tatas fr e freardan: 1arg.~e.;1
FarEEc fdora fargafasiar |
Ffqqefadaraarasr ggaragar: 19E.~e.3 1

! Other verses of Karuna Rasa are : 2.32,33
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3rr: Ffasa<dy dwiasfy ] v
RS Tl AU EHRAT 997 1H.5.~9.% 1

Example of Aslilatva Dosa is found in the following verses of the
Mahakavya Madhuravijayam. As defined by Vi§vanatha, it is of three
types viz. —

SIS DISNITEIS AFoasihear B i

TEfor qU gegaEiid aagor ar=ayE |
QU saf=rkarn Frdwmtt g e imyafas-c.ai

FaareayHARS : TiETgEEiEaer ¢ |
sgAIssif foremadmaitagasfa e . mygufaead-con'

When we find to understand the meaning of a word or a part of word or a

sentence difficult, it is called a Klistatva Dosa.

T udiastafeac 1

In the Mahakavya Raghunatha-Abhyudaya we find Klistatva Dosa in the

following verse :

e TR TR A T 9 |
@FHATT A it Rdferaferan] i g T - -

Padamsesrutikatutva Dosa is found in the following verse of the text

Vaidyanatha-prasada-prasasti

sersafafeeade 1u: gafswdiea: |
I fayidy FAT wead 199Tg Uny.-3.280

According to ViSvanatha, Cyutasamskara Dosa is defined as follows :
STF S H R TeAT [AH TR |

We find Cyutasamskara Dosa in the following verse :

! Other verses of Aslilatva Dosa are : Madhuravijayam-8.4,6; 9.7,16,17,18.
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ot wgefafy &= 3t =iy @ faf ygwe |
Tahlepd: QUIae g E: ¥ Tiregfedr fawf ademy any .-y

According to Bhattoji Dikshit, it should be =hfd, TR etc. and not
T{®Ud. Hence it can be called Cyutasariskarata Dosa :

Gunas (Excellences) :

Poetic qualities reside in the form of poetry in the same manner, as heat is
inherent in fire. According to Bharata there are ten Gupas viz. According
to Bhamaha they are three. According to Mammata, poetic qualities are
related to Rasa, the very soul of poetry. Just as bravery and other qualities
are related to the self and not to the body, the external factor in the same
way, the qualities like Madhurya (Sweetness), Ojas (Forcefulness) and
Prasada (Perspicuity) etc. are related to Rasa :

3 wEtEr uai: vafey samwemm: |

IHNeaaR VIS Aqdl UT: IHAIHA-C K8 I

Gupa is considered to be an inherent property of the Rasa by Vi§vanatha:

wEgaTae gai: wafed a9r |
Ayt g 9EE 30 Q@ B 1w

Madhurya Gunpa according to Vi§vanatha is :
iy : feagdiyasE g8 ArgEEE 1Wg.-cR0
It is found in € &E0 fayesRA=asiae HAT 0

Poetess Gangadevi explains the Madhurya Gupa in the following verses :

fefearmfaacafam fyFaRyeiRy gyam |

FAMY P g8 WA Aoy = Ingafasa -4 .0
WEEHGIATRSIES Afesaered egfesarers |

sfaaaaned aysE tafanvmitega Soa iayufasa-y .03’

! Other verses of Madhurya guna are : Madhurivijayam-6.1; 8.11; Raghunitha-Abhyudaya-
1.33,47,48; 3.50; Vaidyanatha-prasada-prasasti-1.9; 5.8
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According to Visvanatha Oja Gupa is :

s fomred o= 1918~ %1
It is found in St EEAZY, HAHEFRE 0

Poetess Gangadevi says in the following examples that the streets where
once the sacrificial smoke was seen rising, now there is a odour of the
meat and resounding sound like the lion-roars of drunken Turuskas,.
Moreover, we find the description of the sword given to king Kampana,
which looked like the fresh cloud bright with lightening within it. Hence
we find here the OQja Gupa :

waaresy AR : grigTaratEe: | _

sy fremurdifrmstaqossfaena : iwufasag-¢c s

FARAHFUSZHR] THHRGTTEHSHIIAT ¢ |

e guttiverd e wrafia yameraay imygafasE-¢ .’

According to Vi§vanatha Prasada Gupa is

ford sareifa 4 &y Yehraafferes: 1wrg.-c sl
H YIS GHEY WY A o |

Poetess Gangadevi has used simple and lucid language. The words which
she has used in the following verse are easier to understand. She says that
just an ugly woman, though virtuous is not pleasing to her husband, a
faultless poetic composition, if devoid of qualities does not impress a

learned person :

Frefurs ey arit =1 fagsrfsEt |
yfsgars e st 9fts 1 d=d payafasa-g.a% 1 2

Riti (Literary Style) :

Vamana is the foremost representative of this school. He boldly asserts

! Other verses of Oja guna are : Madhuravijayam-9.3,6; Raghuniatha-Abhyudaya-3.27,42;
Vaidyanatha-prasida-pragasti-2.11

% Other verses of Prasada guna are : Madhurivijayam-3.6 and Vaidyanitha-prasada-prasasti
2.17
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that R7ti is the scul of poetry :
Gforear wreaw | fafreagean Gfafaa orem iseaagR-2.%2.¥R01
eg e Afigd vareawag 19180

It is like Avayavasamsthana of the human body which conveys the
physical and psychological traits :

Il WA a1 (A Rreagfaur 1918.-% 21

e =y Wi = TSt Sifew a9t

Poetesses like’ Gangadevi, Devakumarika and Laksmi Rajii1 have used
Vaidarbhi style while poetess Ramabhadramba has adopted both
Vaidarbhi and Gaudrstyle.

Vaidarbhi is defined by Vis§vanatha as :

Tredersrh el AT Sfesarfora |
sigfaceggfaat deuf Gfaftad 1wrg.-<.31

In the following verses poetess Gangadevi has used words devoid of
compound and which are easier to understand. She says , “the cool breeze
by the reason of its contact with fine drops of water from the waves of

Tungabhadra proved as if welcoming the march of the Army :

Examples from Mahakavya Madhuravijayam are :

d (EISTHEe MeHUaguiaes: |
TR I ArHT S qTA: WIS 6 0

According to Vi§vanatha definition of Gaudris :
ST : YRl a -y ATS=L: A2 1|5.-%.3 1
ST e

Poetess Ramabhadramba has used difficult words full of compounds,

! Other verses of Vaidarbhi Riti are : Madhurdvijayam-2.42; 8.10; Vaidyanatha-prasiada-
prasasti-3.10,15; Santénagopila : 1.15; 2.7,19
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which can be known from thc following verse of the AMahakavya

Raghunatha-Abhyudaya :

FARYY AT TE0 G SHEr |
THAWETSAIR : R E fae s TRA g, IT.~¥.] I

Alankara (Figures of Speech) :

Alanikdras are also important as Gupa, because they also help in
beautifying poetic composition. Just as the beauty of a person increases
by the ornaments, similarly poetic beauty increases through the usage of

figures of speech (Alarikara).

According to Vi§vanatha definition of A/arkara is :

wregrefaefee 4 wul: wsfaentaE:
WRIIFA NS HgR sgarfead IH1.g.~20 .21

Poetesses of the medieval period have used many figures of Speech like
Upama (Simile), Riapaka (Metaphor), Utpreksa (Poetical fancy),
Atisayokti (Hyperbole), Samasokti (Speech of Brevity), Vyatircka
(Contrast), Udarta (The Exalted), Ananvaya (Self Comparison),
Svabhavokti (Natural Description), D;sﬁnta (Exemplification),
Arthantaranyasa (Corroboration), etc. Some of the best examples of these

Alankiras are as follows :
Upama :

The simile is fully expressed when the common property, the word
implying comparison, the object of comparison and the standard of

comparison are all expressed. © e

Lo
u

It is defined by ViS§vanatha as :
i aremayd qradte SUAT B 11820 8% 0

Poetess explains in the following verse that just as moon likes Rohini

! Other verses of Gaudi Riti are : Raghunatha-Abhyudaya-5.52; 8.38,51; 9.61
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améng many constellations, similarly king Bukka had more love for his
wife Devayi than other Queens in the harem:

GEEHAY TRY, a8 d AT |
s Freme st Afgei ivgafasad -2 os’

Riipaka :

Metaphor consists in the representation of the subject of description,
which (subject) is not concealed, as identified with another (a well-known
standard). Here Visaya and Visayin are equivalent to Upameya and

Upamana :

g QI fad freugd 19r.g.~2o0 1

Poetess Gangadevi, portrays the evening twilight. She says the sunset was
fancied by people as the screen of the stage, where the dancer was about
to act the part of night having taken of his disguise as day :

Ty aEr @ifil Y weTes Tod: |
ey At fgugfdfa Aveavda et inyiesa v ek 1°

Utpreksa :

Poetical fancy is the imagining of an object under the character of
another. In Ulpreksa, the mind leans more towards Visayin (Upamz?na)
than towards Visaya (Upameya) and the Visaya is imagined as béing
almost the Visayin.

VAT WIEAICE §T YHaS I |
gy gdEaTEn A g Efaur war 19rg.-0 o i

Poetess illustrates the prosperity of city Vijaynagar in the following verse.
She says the city was the playground of all good fortune. It looked like a

garland of precious stones on the shore of the sea of virtue :

! Other verses of Upam3a Alankdra are : Vaidyanitha-prasida-pradasti-4.16; Santanagopila-
2.31
2 Other verses of Riipaka Alankiara are : Madhuravijayam-7.36; Raghuniatha-Abhyudaya-3.1;

Vaidyanatha-prasada-prasasti-1.9
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W3 REIFEET WAT Teher B |
qreag @ éﬁagm§~ afeET- L

Atisayokti :
When the intro-suspection is complete, it is styled hyperbole. When the

Visayin swallows up the Visaya and there is, therefore, an apprehension

of identity, it is Adhyavasaya (intro-suspection) :

fagd s saarmEfaAe - 191.g.-20 X5 |

Poetess elucidates the lustre of child Kampana, which subdues the lustre
of the lamps burning in the chamber, hence it is Atisayokti Alarikara :

TR HITHIRIRIR fearep ara-ata e : |

Fremar HgefSeriiiets aeal g myufaea-2.:81
King Sangramasimha is portrayed by poetess Devakumarika as giving lots
of donations to the needy people and removing their poverty :

FHCIIfEARATE] 4 GHSRqarary FE-=arEiq |
fafuferfami= 41 <Rs) Rt wfafeaaggrdmmemns 16 ry -3

Vyatireka :

When the Upameya excels Upamana, it is Vyatireka, i.e. the excellence of

the Upameya over the Upamana or vice-versa, is pointed out : -
AR IR TR AATEE] SFfai®: [|91.~20 4R

King Bukka, father of king Kampana was endowed with marvellous
virtues. He was more lustrous than the sun, cooler than the moon, more
deep than the ocean and more firm than the mountain Sumeru :

faraieiRfg deret wiareRi wiaw: |

APRTE T et SRRty g R inyufasa-g kel

! Other verses of Utpreksa Alankira are : Madhuravijayam-7.37; 8.10; Raghunitha-
Abhyudaya-1.63; Vaidyanatha-prasiada-prasasti-2.13; 4.13
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TSR Y, SIS AYSTATH <%= o7
1 TeE e s ag=at faag IT.-R.3u 1

Arthantaranyasa :

When a general proposition is strengthened by a particular or a particular
by a general one and when an effect is justified by a cause or vice-versa,

either under a similarity or contrast, there is Arthantaranydasa .

w1 | HOAE HA O 9 LA |
g oradonei~<a=maIS BT ad: 191 §.~20 .ER 1l

forforaefitegar adamfiqenm{ssie: yamE: |

af wigngafzmsia Asfy syiafavaratid : Fafa A imygufaeer-g s
Rd afes arat sRumg: FUraatesdn |

wufd gurATEHEd ad fagrays T wf: iayuiesEy-s.yo

w1 asteny foard fa wwidqfs fagafa frea

IeptaTareafa e gl swafEr & g 13wy ung.—-vo

e qaErufaauRTagsad sT 7Y TR |
TSRS huaar safaTestd ff smes: 1@ M.-2.2¢1

Svabhavokti :

The description of actions and characteristics of an object are peculiar to

it and are not easily perceived by all is Svabhavokti :

TG Serd S HATETqu T+ 191.5.~20 |
faraaes TR R wfoss farRERE : |
LSRR B L N HE U IR R Gl R L RUEE R SR

THTLTHSAHICTERY TEREHTSaT - arad: |
WY spad=] aren Fgua fEfas=rgarur i9gufasa-u . i

TR &I ISTEHIEAT: TR0 T0 qa=: |
yeafH v aaw wrrsaeesd faa faa 1ty .—3.6e

Udatta :

The description of prosperity exceeding all ordinary experience is Udatta.
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Also when the actions of the great become subordinate or collateral to the

subject in hand is Udatta :
Srfagafaaegray=ad 1Hrg.~20 Q¥

FH s F{THAas ¢ |
TREnEgd Hfgar Hfewed: mAgufasE-L.xen

qfit@fa: ufd aEtn Freaw A frelaat
nierafagaydfiaagrTeea: afa 9 1tg.-R.2%1
Aucitya (Propriety) :

Ksemendra (c. 11" century AD) is the first person to define Aucitya. Like
Alankira and Guna, Aucitya too is one of the factors required for good

poetic composition.

According to Ksemendra Aucitya and its divisions are :

3fed yrRTETEl: 9w e a9 aq |
sfuaem o @ wawdite e usit fam=mi-u

TR g yIud [UsHEW W |
foaral aa o o= = fadwot wst fr==i-¢

G U 9 F1 AN FS 99 |
aed TSRy wuEe g ue i fas==i-g

yiawramasg faar ar=agifafy
FETgY, 9 Tedtuc snfy sitfaan st fam=i-gon

According to Ksemendra, definition of Vakya-Aucityais :
sitfarefod ared wad 99d qany |
wriufd o vessasta gay nei fa==i-gR0

W A REe! g digarieusd wH fod_ |
FarorfarenIger: gemar 9 wga sadwal wa: 1aguiEsE-3.3 |

According to Ksemendra Gupa-Aucitya is :

gRardffaa: wed wer: dvrEEE: |
T far gmaediga: st faaaf-een
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In the following verse, the word Tdryapida is” appropriately used by the

poetess :

Aeeafy: Wswy AR : Faffdswya RKfafe |
FERA: T SHISArg! T WA RAs 14909 91.9.-4.C 1

Definition of Alankara-Aucityais :
Fdifocaa feegRY M |
Yrrefteraae wru gRoeon wsit.fr==f-eun

Utpreksa-Alarikara-Aucitya is appropriately used by the poetess :

STNNATE YHHHT HAFAS HaIhT |
B, T AAFA=Y S R TS 199 9.9.-.401

Moreover, the following example of Santianagopala explains that king is
always there for the welfare of the subjects like the clouds for the bird
Cataka :

ATy ArFHaaad TQIHarTIeRqid |
forargan sroiveRn FHesEmonfTe = TaeEEn] 1E .-R.3

Definition of Asirvacana-Aucityais :

QUi Rrg : HeaE Frallgauiae: |
St ess yawgarast 1. fae=mi-3

Its examples are :

a9 ferearflal arg TSy |

Fra TR eSSy 1T Y.~

o i a9 waTrTes AR d |

TR fragEr yfisd 97 vaEEe e IS -3 .36 |

Paka (Literary Maturity) :

Riajasekhara (c. 11 century AD) is the first person to mention about Paka
(Literary Maturity). According to RadjaSekhara 'Pika' in a poetry means

literary maturity, and it originates from the constant practice of
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composing poems.
According to Rajasekhara definition of Kavya-Pakais :

FAGH AT : YHa 2 T THATIN [ RIeqH i ar- A -4 |

There are nine types of Kavya-Paka :
g 9 HiFUTHE AT a1 Jafd ISeaH - - i

fogw=< 9% (Neem), 9Ig39T® (Berry), TS (Grapes), ardiwdrs
(Brinjal), faf<réi®ur® (Tamarind), ¥&$RU$ (Mango), HLHIH
(Betel-nut), YWY (Cucumber), Af5dqre (Coconut).

Rajasekhara defines each of them in chapter V of Kivyamimamsa as

follows :

TR, fTurs |

FeraEarg, ufiom wead seIarEd |

STy, TR g JEiHaT |

A AR ST, FRIHIH |

s e fafRssmars |

SIS HEATH TG, HEHIITHH |

STLATR TG, FHHFIH |

SMEEAAAA HEqH TLHIHA |

=AY : g, AMfesahcarenfata 1!
We find Nirkelapika in the compositions like Madhuravijayam and
Santanagopala. It is defined by Rajasekhara as :

AT : TG, BRI [HITH T~ FEqTI-4 |

Illustrations of Ndrikelapaka (coconut) from Mahiakavya Madhurivijayam

are :

! Kavyamimamsa of Rajasekhara — Oriental Institute, Baroda, 1934, page 20-21.
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v e HEAY ¥ °F A4 |
TAY, IHHTHS: B Framded I HYTfasaT-L.Re
FHETRAYY: FAEUFOFA : |
FremAfreatar A . IngufaeE-L 8] 0’

We find Trapusapaka (Cucumber) in the Mahakavya Raghunatha-
Abhyudaya. 1t is defined by Rajasekhara as :

SARMITAA AT TLHITH L.

Citations of Trapusapaka from Mahikavya Raghunatha-Abhyudaya are :
Saftfar gagaras: agarit & fo=rd |
T Ui TR qER WERET AR AT - .40
Fad TgETE TR ST Fd: |
v wftcrafy Frearuol qufeda gedq: ITEAramsEaT - Lo I

Khandakavya Vaidyanatha-prasada-prasasti can be categorised under

Sahakarapaka (Mango). It is defined by Rajasekhara as :
A A T, TEHRUTH, |

Its examples are :
a1y wfawi fafeag syemi=gd Wad wfa T |
g i & YAt yfrefarae e ideag gny.-alr

Ageaft: Wraeqdd : wafddsdiva Rffafeyg |
FERE: GEA JHIarg! =TS Wi Ras 13T Y.y

Metre (Chanda) :

Generally a literary composition in any literature is manifested in two
forms i.e. either in prose or in verse. The process of writing in verse is
called versification. The science, which deals with versification, is known

as “Prosody” or “Metrics”.

! Other verses of Narikelapaka are : Madhuravijayam-1.62; 3.43; 5.56; Santanagopala-1.21;
2.19,21; 3.11
Z Other verses of Trapusapaka are : Raghunatha-Abhyudaya-4.19; 8.38
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Poetess Gangadevi and Ramabhadramba have satisfied all the norms of a
Mahikavya and have used different Metres in each Canto and have also
changed the Metre at the end except Canto VII & Canto IX
(Madhuravijayam).

Metres employed by Gangadevi are Anustup, Vasantatilaka, Upajat,
Malini, VamSastha, Haripi, Sardilavikriditam, SikharinT etc.

Metres used by poetess Ramabhadramba are Upendravajra, Indravajra,
Vasantatilaka, Sardillavikriditam, Rathoddhati, Drta-vilambita, Malini,

Malabharipri etc.

In the text Vaidyanatha-prasida-prasasti, poetess Devakumarika has used
metres like Drta-vilambita, Malini, Rathoddhata, Anustup, Vasantatilaka,
Upajati, Sundari, Puspitigra, etc.

In the text Santanagopala Kavya, poetess Laksmi Rajfil has used various
metres like Vasantatilaka, Malini, Upendravajra, Upajati, Drta-vilambita,

Prthivi, Sikharinf etc.

In the Campi texts referred by me, we generally find the metres like
Sardila vikriditam, Sragdhara, Vasantatilaka, Anustup, Indravajra,

Upendravajra, Upajati, Svagala, etc.
Literary Beauty in the Compositions of Modern Poetry :
Pandita Kshama Rao :

Pandita Kshama Rao has composed Satydgrahagita, Kathapaiicakam,
Vicitraparisadyatrd, Sankarajivanakhyanam, Mirilahari, Ulttarasatyagraha-
gita, Tukdaramacaritam, Rimadisacaritam, Gramajyoti, Jiianesvaracaritam,

Kathdmuktavali and Svargjyavijaya. .

Sankarajivanakhyinam is a Mahakavya containing 70 Ullisas, which

describes the great personality of her father Shankar Pandurang Pandit.

Miralahariis a Khapdakavya containing Piirvakhanda and Uttarakhanda. It
depicts the life sketch of the great saint poetess Mirabai.
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In the Mahakavyas Tukaramacaritar: ‘°? cantos)  Ramadisacaritam (13
cantos) and Jidnesvaracaritam (8 cantos) poetess throws light on the life
of great saints Tukarama, Ramadasa and Jiidne§vara of Maharashtra :
Tafead af e 9 i asheamaaogy |
srafe o whaoaHTy qde witw: fafaam iIgermEiRaq-.u’i
e yfifae sufaaeaTior: e, LT s |
JraeTafa aferonfeervrsertufaey ferda: gerRm=iay-¢ .20
FAY wIESSafead GaH ARy sasiEE |
srrerarigaT guofamh g s wae: ITHeaERan - .RE
it w1 qRRPiiEE gWess g veE: |
s o aa Teer e far are) fads yd 1merrE ias -4 .y i

s aqfy smed wfafaew e gen
FHIRNT GAQRY, SATTH: THFSAHTT W2 9 AT -¥.3¢ U

FasrAmRieTRfERE st |
LA TR T5a1 HeTT o4 | Y918 9105 : IR A= Rad-4 ] 1

Her Satyagrahagita and Uttarasatydagrahagita, depict the events and
episodes that took place during the freedom struggle in India. They
include not only political, social and economic aspects of the struggle but
also record details of interviews, the speeches and various anecdotes
related with Gandhiji. Uttarasatyagrahagita is divided into 47 cantos. The

4

examples are as follows :
e sitaspry: gaarfeaada i |
T eracen Terem gisfadi=d a@meia-1.: 1
feaet fSrasprur: gaded @i |
USG90 AT T NWAREa-3.8 0
qETEteRd w49 watrefarg
FUTASIARIEA JEATENLAT: ISTEATTNAT-RE R |

7 fffegreegd ¥ Qrfy av: w9 |
q 9 SIS 68 ¢ AYEETH ISTIRARIEI- 28 .20 |
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e afesrgran waEit| feran |
YT FEYYIAIead: Fal A sifaqaay 1 STREIsia-29.28 1

frraErg e s &S 12 aa=as |
g ardsR o fedisfon guee@: 1Sua I Eita-gu.2ul

FAfTaETHY 3fa TemssTTT |
T YEANISTEA™ EHE TH TH: IS Ear-%9.2¢ |
STEq, SEq, MR s v
TufrEmg s fteuamEs: |
fewstafta qof: arsesrasR
fregAasi ity e 1| sTEEmmEiar-ve .20
Ramavanagamanam and Parvatiparamesvariyam by Vanmala Bhavalkar,

are written in Vaidarbhi style.
Its examples are :

Manthara says :

f& 7 orfy FTF g5 Tonr ant @9 |
FTRAITH A TA & T PR 0

Rama says :

Al A AeATHTAT aXqd W ageTeatis 9 fEaw |
T YA Afead kA 0d U9 ¥ 9 9SRreE T e N

Poetess Nalini Shukla's (1977) poem °‘Bhavadjali’ contains prayers to

various deities.

Citations of Prasada and Mzadhurya Gunas are as follows :

FAFATS FEPATR HO{EEERTH |

gy Fhaghy aeeaugday |

qfE! Faged T] gu! -
gumEayT }fE TR ipk e

AEAfIHR AHAAR 996 T0rafd A9 |

T : Fadsa: Hisfd aR-TRA_ |

foreaasR = 7R foeefa wraeia:

Wt 3o faetfa @i wafa spewfadia: wfersameea=
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In the preface Baburam Pande of Dayanand University, Kanpur, states,

“Hepagreatusan i@ty ayragafon, wyanty, faredarrareia

oot e SR T R W e - W - =

TS TAATY IRHHTAT T feATHaIf | Saan: gafdary et

FHIF=1Y WAy, AN 9 A AfeaseAs=saf=i 17
Vyasasatakam (1982 AD) of poetess Mithileshkumari Mishra describes
the personality and scholarship of great sage Badarayana Vyasa, the
author of Mahabharata

JEg, AT AT TG, I16g, S IRaH |
IEE, VFTEd g1 A ArachEhed 1l 181

FRATUSY We SATEl A1\l & T A4 |
ST HE €8 Wisg Mfas 1@ |: 133

In Agnisikha, Pushpa Trivedi has expressed her longing for her husband

and has articulated her inner feelings and emotions, in her poems titled

ige Ars 4 oo, saef a2y waan foan, |eaeue fomn, wufia 7 gt 4, ete.

faraaas 9oy 4 @t fayafaan
FEwaHEean fh arfaar 7w w9 o

T giaved gEagaaya TR |
forsites gsita g=itead eHERY swaar f&amr o

T9d g fefaasm a7
3T Sars faaTaT waewd u

i o seaufad safedd asafehmar
aify wufia 7 «ft=d gar o

gy fomn T e
|=g wifeRnt s asf& & g o
Qea-y faa1 y=aa sitaas o
o wf<fae fyd Qiad Tgae 18 safed safesad |
yfawifaada 71 4 fawd o Staaag w9 gfaag o
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their poetry is free from long compounds, while in the Mahikivya
Raghunatha-Abhyudaya we find Gaudr and Vaidarbhi style where we find

the usage of long compounds.

The poetesses have shown their scholarship by depicting literary aspects
like Rasa, Guna, Riti, Alarnkara, Aucityva and Paka. Moreover,
compositions of these medieval poetesses mainly contain references to

major events that took place during 14™ to 18" century.

Mostly the description of these Mahakavyas and Khapdakavyas contain
similar topics like the description of a dynasty to which a king belongs as
well as brave deeds of these kings. These Mahakavyas and Khandakavyas
mainly resemble the texts like Raghuvamsa (4th century), Navasahasarika-
caritam (c. 11" century AD), Vikramdrikadevacaritam (c. 11" century
AD), Prthvirajavijayam (c. 12 century AD), Madhuravijayam (c. 14"
century AD), Hammira Mahakavya (c. 15% century AD), Amarakavyam
(c. 17" century AD), R3japrasasti (c. 17™ century AD) and Rukmini-
kalyipa Mahakavya (17" century AD). These texts thus reveal that these
poetesses were proficient in various fields like Grammar, Philosophy,

Mythology, Poetics, etc.

In the modern period, poetess like Pandita Kshama Rao whose talent is
incomparable, has composed Mahakavyas, Khandakavyas and stories
composed by her which contain varied depiction of the subjects like the
love towards Motherland, Indian culture and society as well as depiction
of the saintly personalities like Mirabai, Tukarama, Ramadasa,
Jiane§vara. There is no such poetess in modern period who has made such
an important varied contribution to Sanskrit literature. Other modern
poetesses have composed Satakakavyas, Stotrakavyas, Kbagdaké Vy;avs and
Muktakas.

In case of some modern compositions, explicit expressions of the
problems and difficulties faced by the ladies in their personal life are

reflected. The poetesses like Nalini Shukla, Pushpa Trivedi and Pravesh



298

Saxena have articulated the 2nguich and agony through their

compositions.

In short, the compositions of the medieval and modern poetesses consist

of several charming hues of the spectrum of human life.
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