
CHAPTER - X

COMPARATIVE STUDY

Poetess GangadevX and Ramabhadramba have commenced their 

compositions by the description of the prosperous city Vijaynagar and 
Tanjore in the first two cantos. The Mahakavya Raghunatha-Abhyudaya 
contains depiction of the trees, flowers and fruits grown on the bank of 
the river Kaveri flowing by the city Tanjore, similar description is found 
in the earlier Mabakavyas like SHupalavadha (1.33,34,35) in the 
description of the city Dvaraka, Navasahasahka-devacaritam (1.17) in the 

description of the city UjjainI, Vikramankadevacaritam (II. 1) while 
depicting the city Kalyana and RajataranginI (11.30,31) while describing 

the city Kashmir.

Just as in earlier Mabakavyas various dynasties are described viz. Iksvaku 
in Raghuvamia, Paramara dynasty in Navasahasankadevacaritam, Calukya 
dynasty in Vikramankadevacaritam, Cauhana dynasty in PrthvTrajavijaya 

and Cauhana kings in Hammlra-Mahakavya, similarly Sangama and 
Tuluva dynasties and the powerful kings thereof are highlighted in the 
Mabakavyas Madhuravijayam and Raghunatha-Abhyudaya. Moreover, 
Khandakavya Vaidyanatha-prasada-prasasti depicts the GuhiJot dynasty 
starting from Bappa Ravala to Sangramasimha (8th- 18th century AD).

Just as in the earlier Mabakavyas like Raghuvamsa (III.21), 
Vikramankadevacaritam (III-1), Prthvlrajavijaya (VII.49; VIII.29) and 

Hammlra-Mahakavya (IV. 148), the Namakarana ceremony is beautifully 
depicted, similarly, this Samskara as enjoined in Manusmrti is briefly 
stated in Mabakavyas Madhuravijayam (11.34) and Raghunatha- 
Abhyudaya (VI.56).

In the Mahakavya Madhuravijayam, Samskaras like Pumsavana (11.13), 
Jatakarma (11.33) and Caulakarma (III. 1) are described by the poetess. 
While in the Mahakavya Raghunatha-Abhyudaya, there is a reference to
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the Garbhadhana sarhskara (VT 42) only.

Besides, the references to the coronation ceremony is found in earlier 

Mahakavyas like Vikramankadevacaritam (III. 59) and Hammlra- 
Mahakavya (VIII.57), similarly in the Mahakavya Madhuravijayam 

(III. 18) and Raghunatha-Abhyudaya (VII.35,36,40,41) we find reference 

to this ceremony.

These poetesses have followed the style of earlier poets in various ways, 
viz. in the description of the city, its location, its beauty, of the dynasty to 
which the king belongs, the coronation ceremony and the expedition 

( Vijayayatra) of the prince.

As enjoined in the text of Dharmasastra like Manusmrti (VII.38,221; 
VIII. 15), some of the essential duties of a king are highlighted in the 
Mahakavya Madhuravijayam (11.47; III.36 and IX.42) and Raghunatha- 
Abhyudaya (111.4,51). Rightly therefore king Bukka, king Kampana and 
king Raghunatha who are valorous and royal rulers are depicted by 

poetess GangadevI and poetess Ramabhadramba respectively.

Poetess GangadevI has compared king Kampana and his city Vijaynagar 
with that of Indra and his city Amaravatl. Similarly Ramabhadramba has 
compared king Raghunatha and his city Tanjore with that of Indra and his 
city Amaravatl. The poetess LaksmI Rajnl has described in the 

Khandakavya Santanagopala the ten Avataras (incarnations) of God 
Visnu. The concept of Avatara is beautifully described in the 
Bhagavatapurana and Gitagovinda. Moreover, Khandakavya Vaidyanatha- 
prasada-prakasti composed by Devakumarika also depicts the concept of 
Dana. Scriptures like Danacandrika, Danakriyakaumudl, 
Catura vargacintamani are composed by Divakara, Govindacarya and 

HemadrI respectively. It is stated therein that the members of the royal 
family and the wealthy people should perform some philanthropic works 
like donations of gold, silver, elephants, horses, villages etc. to the 
learned Brahmins and poor people in the society. Accordingly,
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Devakumarika gave away the donations of elephants and small villages. 
She also performed Tuladana weighing the daughter Candrakumarika and 
the grand son with silver. Her brother Sultanasimha too performed the 

donation of silver coin and weighing donation (Tuladana).

As described by the poetess in the third and fifth canto of the 
Khandakavya Vaidyanatha-prasada-prasasti, king Sangramasimha gave 
various Danas, (gift) to the Brahmins in his kingdom. He is portrayed by 
the poetess giving various gifts such as that of villages, white horses, 
sesame, gold, elephant, chariot, silver coins, mountainous heaps of 

sesame, Tuladana, gift of palanquin etc.

Dana of village along with gold and horse is given to a Brahmin named 

Dinakara.

Vaidyanatha-prasada-prakasti Danakriyakaumudl and Dana-
candrika referring to Visnudharma-
purana and Kurmapurana specify

lit .Fr.3r.-3.'* it this type of donation.

t 'tfshlQ: TFpait ll!

Danacandrika referring to Kurma

Purana

ffpw (d?Hini ^rcft?*r wl w: i 
itfSTCHlft t W II1 2

King Sangramasimha gave a village along with white horses to a Brahmin 
named Pundarika.

1 Govindacharya - Danakriyakaumudl, page 51.
2 Divakara’s Danacandrika, page 82
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-qrus<Tef>' fft TO Danacandrika referring to Kurma
iw^ 1 Purana :

lit ."TOT -3.^11 ■3FRTT*r feTOT TOfk«T ^ W: 1
TOTRf tflTOTft t II

In the texts like Danacandrika, DanakriyakaumudT, Dana Mayukha and 

Caturavargacintamani we find the reference to the donation of white 
horses1.

King Sangramasimha gave Tuladanas to a Brahmin named Devarama and 

also donated palanquin to him.

srsjft -^Tfwfr
I

fo. AIstowt:

a ii

ftTO t^RTTO cR*t ^R

wroq, i
to Ffq'idTHmTO ^rrotw^rTOFf^

II#.-50 -^.?o!i

It is quoted in Danacandrika 

referring to Visnudharmottara- 
purana.2 3

^ TOTpr # Tm i

It is quoted in DanakriyakaumudT 
referring to Visnudharmottara- 
purana about Sivikadana 
(Palanquin) which is included in the 

chapter Doladana.

Moreover, as depicted by the poetess king Sangramasimha donated gold, 
elephant, chariot in order to please Lord 3iva :

1 Danacandrika page 85; DanakriyakaumudT, page 84; Dana Mayukha, page 153; 
Caturavargacintamani, page 590

2 Danacandrika, page 52
3 DanakriyakaumudT, page 66 <■
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it.KT.U.-i^l

It is quoted in Danacandrika 
referring to Kurmapurana about the 
donation of gold, elephant and 

chariot:

TT^FT ^ \
*rN 3: II

wfq

i«f W tnF^cf i«rr i
*r II1

The appropriate names and the valorous deeds of these Ranas are depicted 
nicely by the poetess (1.11-39), similarly in the Mahakavya Rajaprasasti 
and Amarakavya composed by Ranchod Bhatt, the court poet of Maharana 
Rajasimha there is a depiction of the powerful personalities and valorous 

deeds of these Ranas belonging to the Guhilot dynasty.

Madhuravij ay am Raghuvamsam
(c. 14th century AD) (c . 4th century AD)

^. . . . . . . . . . . . . . . . . . . ■qn^iffoR . ................ u.?n

wqpSR........... . . . IRA* II ................... HtsR^II
.................. II % .WII *raftq.... ..................... *irsr n* .3 3ii

sCT IWSl^: . . . m'UuKi.. ......................3Rfft 1313 i

wnw........... ........... t|4>K IR.UU Rq ..............1qwf*l *0 II3.YII

................. ........... II3. 1WT. . . . ....................w*ra ira ii

W: ........... jRJFR^| nu ^ 'alld'btf ^....................^ IR.UII

aRTOT.............. . . . W'fit’sff^lR.^II
____ . . . J^pRTR*raWJI3.31II

..........
. .W^#WRft^lR.^II

. . . .
................. ^WtlR 0.^11

cicfr.................. ................3FTRIJRAH TX............. .......... ^Wf^IRR^H

31 . . . . . . . . . . . . . . . . .. .^r^reiiii^.^mi ir ifai. .. .................’Flk«r: IR.33 II

1 Danacandrika, page 51, 103, 108.
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srp^r . . .... .. pF*fto tm/*n ■4 cR4. . . . ...........Id4«Cl: WV3M6 II
. . . . ^tolldd IIH.^II ...........Wgfa: Il'Moii

------^wkuii^ im.^n .............. im.^ll
to4$*< . ^Mpddl . . . ...........ll^.rtfll
z*m\... — im-w sm JHTiicj^t............toPP^ 11 s .Ry£ 11

3f«I......... .... 9Rr«*«lft: 115.55 II cH-HIcf . . . ...........pTf(M: II *5 .W

... ............. «RT: II£.*5U tog, . . ........... toiRr: II *5.*3II

Kumarasambhavam
(c. 4th century AD)

pwHini. .............. c£f434T II *.**11
\ r-. «VM<rtl'bld4T. ..............ftf ^rani^.3^11

Iddjrtdr^ . ..............toft^cT IIK.5U IWIWm.......... II
■srfwfte . ...........Mjjraftq$n 115.*° || •d*-* Jldl. . ................ wft: II *.*3 II
to^ro . ..............W#ct, H5.53 1! ^TSTdHR+mm.......... .wpsPfii4.4£ 11
uwr. . . . .. fto"to*fbj hv9.^ n

* •
... iRuii^r^xi im.^3 n

Abhijnana Sakuntalam
(c. 4th century AD)

towm.. ...............pra im.*5ti pprertorr. .................w»tNt ii*.3ii

Meghadutam (c.'4th century AD)
qRw ... ........... -gnltor^ n\a:*3 it 3TT# ^5T. . ..............4*^4 ir.^r.wi

fcieh-'H<t>'< . ........... yH<NHH, HVVtfll ........... ii\.3r.53 h

Manusmrti (c. 200 BC-100 AD)
3T4PF4 . . . ................. ^fg: 11 ^ 11 W: 7^4 . . . . .^<1^1x141^:11^.5 II
4>^il . . . ............cfifrtocl: II * X6 II ... ............. IIO.vso ||
Wltlto . . ...........RTcto: IR.^tfll \4tofo.. ...........^4racT:il^.34il
^qiewKj,. ... . topfr?rt ii ^gW. ... . . .T#PRR(T{y4tB\9.3ill

3T«T........... ........ .prfhra: 113.^11 T*........... . 4>raff&r fatocijivs.^* 11
gkr:.... ______ . .4Fc4Wj^rr;il\s.4«U
3|Sf ¥ . . . . ...............MV*« ........ .............. 4»<rqtllO.^M
'SclIdRlgHST........ 4R*T*£Tfcr: II tpf . . . ........ IcflS4*ftcfll4.*mi

Kavyadar£a
(later half of 7th century AD)

w«nrtorat3f^............w 11 \ .\c 11 cKcrHH. . . . . . II *39 II
Sisupalvadha (c. 7th century AD)

¥FR*5T .. . ...............TipSI'H, ii'tf-'tfo It W1 . . . .4r««W<JP^TM4: II Va A\s II
MM... ................^iplH, r*:*3i

------
. . . . ................. II5.5^ II 3ITC5: Mfdcf .......... 4topn?:dd.V* II
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j------------------------------------------------------ Kiratarjunlyam (c. 6th century AD)
....................... *JcT%f§Pl IIH.V II *reh|?T*................... : IK A 0 II

3T5FPI^..........................11 ^ .KII *** (d it ................ M RWlP) IK 0 .v II
rv rv rst *s ,.................... IlH.Hx II |0|Martial....................... *j“'5*1*1^11 o .Vo ii

Naisadhacaritam 
(c. 12th century AD)

m<*................................ im.<s ii m sftst.............. xltsaf : II % AH II

................................ ii^.^on *m...........^^HtyjK^AU II

...................... liva.vo II ^,1%^...................IIRR.H^ H

3T^f..................... l4*trf*Fft: liva.vsil ■giddied#........... fifawdit: IR.H^II

Kadambari (c. 7th century AD)
^gJSRPf..................... IK A3 II w^nftsfq. . . . jre\ ii^Hr#q*&r:ii

Tjppr..................f^prfSRH, UVAVSII 3d^5 .... n

........................... 1*RT«f: IIC.3H TO...............Wldliy<lqUHWfdHJI

Bhartrhari (c. 5th century AD)

............................ IKAao || sfcr ^...............xt^F^T B^.HVII

'<R4feK.......................W^d IIH.^II TT^\ ....................’Ipf: IK.H^H

Raghunatha-Abhyudaya 
(c. 17th century AD)

Raghuvam^am 
(c. 4th century AD)

.......................... IK.V5, II ¥TOT........................^RTtcRf: II \ A* II

................................3<Ptf IK .VII

................................ik.^ii W.......................Y^TSIdT^ IIVA3 II

^FdT  ..................II3.Ho II f^?T:..............................dl€$JH^ II3KVII
3T^f............................ H II .......................dW*ft IK .3311

Suryasatakam (c. 9th century AD)
dMdUl^................. df4dU<=fH, IIV.UH fafdH...................................m IKVsii

3TrRRq^R...........<F?IIV A3 H dtlM-dl.......................... ctcWFtJ, IK II
1de5*6...........................fddldA IIV AH II •dl<$cfc:.......................... IKo ||

N avasahasankacaritam 
(c. 11th century AD)

wffcai............................ -wrwr^ ika<>ii atl^f...............................fWfT IK Avail
'<d<fid.......................... 'SRldt: im.^ll #*?eFr?rt.................. #f*trfljfl: ll % .H CII

V ikramankade vacaritam 
(c. 11th century AD)

......................... (dcN^ IRA4II "epFR.....................................R*T: IRAII
............................^PKWIJKA6I ■?f......................................... f*flK.H^H
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................ u f y% n ■q fora^Tir.................. 'HHIteMIH, 113.? II

......................... II *mJ sft.................... *ul*HlMfd: IIR AII

Prthviraj avij ay am 
(c. 12th century AD)

..............................*RI: 113 A? II s|fd <R<l'*4<pr............... 5OTRJR.3*II
3R^f...........................IR.'*<? II *$8R............................ «I-H'TT 11^9.^ II

........................wferc:lSA*l ................... II4R<? II
Madhuravijayam 

(c. 14th century AD)
«rrc%f^rarr^:................ ^crm; ii^a^ii o|rW................................*JcTP^ IR.3*? II
3f^f...........................fHRH, IM^ II 3T*T........................... IR.?*!!
^Rrt...................... WfcTC: HAM 5H|cfr,l-Mfi|bi|^M.............^ch'nff^ll R .3* II

Hammlramahakavyam 
(c. 15th century AD)

■WH........................ TOIcfR^ IRRo II Wilts Tdc^......................... WWIRR^II
^TRF#:...................... ^T’Kpcfc<R: II ^ A^ II ^FrdT................. W#ll'*.?'*t\,?'*4,?WI

«l=f=^R......... °4d'-cklJIV9-3t\^/tf‘>,'*? I ■<pT..................................■5n£J:ll4A^H
Rukminlkalyanamahakavya 

(c. 17th century AD)
snwX.........................#5en£?: II?. 3X11

«••*•»••*••«» II II 3RT4^............................ 4>K*lll?.3^ll

................ IIII r|rsff^r.......................... ^11?.^ II

Vaidyanatha-prasada-praSasti 
(c. 18th century AD)

Bhagavadglta (c. 400 BC-400 AD)

^«IR$...................... ^^-flK.^II .'StdUHyMI____ ATTfwlJI ?o RVs II

.................... .W^H, IAR° II m:............................... Ipf: m.sfo ||

RaghuvamSam 
(c. 4th century AD)

flra.............................«*iWa*i ii ? .? ii gPiqfftg..............
Bhattikavyam 

(c. 5th century AD)
3?«TFP^................. 113.411 ■ERtfl............................II?.3II

Kiratarjunlyam 
(c. 6th century AD)

.................Tg§% irr?ii ^ 1%%<sll..........................q^: ||
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Rajanr^asH (c, ]7th century AD)

.....................'sreif^i n * .r n ¥*l¥Wf^3......................¥ywiy; IIXII

...............................B*.*o|| <Hl(dKrtl^f.....................l^T: II*.33»
77ft..........................^Tsf^mciiH^ ii*.**b

........................... feMrWfti It *.**11

17*1 ^pft........................... 7pft7*r 11*.^ IIwcR^^rmirt..................Tnm% n*.*mi

................................... b*.*$ii

tfW!........................ 7SR$ *Tf *N ll*.*\3 II

xr&cflma; tfrfitT; ii"* 311
clW^............................ *J<ftf%dl: tl*.*£II

......................... ll*.UII

ddf «I-HI............................n*.3°n

WWFH^hl^...................ll*.WI
^ft¥7pl:..............•^wy^f^r: 11*3311

dcftsfifetf..................^Pl^dfa: il*.^ II

¥*rk...................................... iwrj, 11 ^ .^h 11
......................... ifttSTOffif: ll*.S IIWT.......................................11*.^ II

nmi................................ |^*rrf&r u*.^9ii

71 **ft*tf:....................=pwft\ 11*.^ 11
71 ^pw*f:.................. H7d«Md, ll*.*31l

$^d>uim .... II*.**II

7T .............................WX.^o II frwff*!..................... <i^d, 11*.** 11

MlfSfdld fdfdflfdU II? 33 11 d^ldl.................................. •HHKH, H*.*^ II

cf8ft<^PJ7.........................8JdFT^ B*.*£ B

y ci m ftnfts si.................^fenrr^ 11 *.3* b ydmi«^38i..................... ¥tPrt ii*.^* 11

.................................ii*.3$ii 7RT..........................................^1# IIH.*B

cfFTl^^............................... ^Jf: lU.^vsll 3181..............................................^ IIH.*o||

deft ^IdfoV...................... IR.^n ?rft....................................WMft: IIHAV3II

clefts*^........................TraftrV: nx% 11 ......................................IIH.^II

TfimBf?................................ IR.^^II
<l^yift............................ cHddX *V3*I

^............................ ... .^T¥^% 11^.*II

«Eprf......................11 *.■**« y^uft......................bv**ii

TTrd-ij- 7tHI"whr II3 5 11
■?rft....................................f^iw^ 11^.* 11

fefaTl^......................... ¥ft«7: II «U^ II

d«$ ^Hf............................ -efiWi II*.**H 5Rf^irPi«r:.... ^ftfcNr^sn^ ii^ii

Amarakavyam (c. 17th century AD)

3T8|T*M^............................ . *PRt ll*.*o|i THTf^WFI .... .’*#*|cMlfm:||*.3ii

............................. TfSf: II *.*311 ^rft..............................................^|¥: II*.** B
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w*pf....................... iK.rtfii
............ ^qcfts’Mctci ||*.3o ||

wn............... ^,c|ufj|Ui^5TO; ii*.^*ii

dcRcJ,..............................Mlrt^ ll*.*mi wft.........................ii*.33ii

cRTtS^RRl,..............................fa ll*.*5H deft................fe<|,i^Rt5«llds H*.3H II

d^HIc^..................... ll*.*V9ll «1rt fed) ^eft.................... cRT: ll*.3V3 II

d«i\.......................... int.^ii TJTT................ll$.3<Sll

cRStJCT:........................ ll*.UII *413$........................ IISU33H

......................... •sf^TW ll*.3<>ll ......................^S^cJc^ II $.3*11

.................................3T5TRJ, II * II
3R*.......................... ^oftwwr^: II^A u

TR4 .......................................^ ll<£.^ll

c^T................................. 11*.^ II 3r%.......................................ll£.*$ll

Hd5R............................Ic*WP»l II *.3^ II 3it.......................................T^; h^.^ii

.................. $TSfcf,uf; ||*.3<Si|
HRpft..................*Hdd4c^ ll^.?V3ll

.....................sqm\ IIC.\C II
^ ........................ ^»f«rc^ II* .3 o|| ^TT^t ....................... II ^ ^ II

'd^fSI^n............... ||*.3*||
cbic^FRifa......................wm-. II *3 .3 II

fa............................JJMjhRw: 11*3-311

■RTf^T^.................... fafdPfcf^ II*.33 II
.................... -dlSIWKBid: II**.* II

IJtfdRUft . ................deTR H: II **.3 11

Wrf^tS*T...............«rft^lT^IU.^II ¥diqt^f:........................fa%: II *$.3 II

ar?N............................H-3M
fa fa.................... <r4U«PT^ ll*£.* II

...........-tidj^iiu.^ ii

d^Hid9^............... .. : II *.3^II dd*pj,<...............................m.311
TRTf ^PTf^fw.....................=b<rq: II * .3^II «ft..................fm(tim\ 113°.* ii

clcfrs*P?^.................... TTW(%¥: II*.3S II .........................<i«lfHW: II3°.**H

^RTfirV:.......................... ■spr: IR.^^II 1^lrf«l..........................fafa IRo.^^u

cjotf .............^RlfcT IIH.** II yWR^sfy............HNMlii IRo.ts^n

Santana Gopala Kavya 
(c. 19th century AD)

Bhagavata Purana 
(c. 600 AD)1

fwnfiJPl«T...................*|«TM: U*.*SII dc^‘....................... ll*o.£<*.33ll

................... ii*.^*it fa ......... 4 *rj: H*o.£V33 II

3rr«Mdf........................... ^n«f: iu.^ii
TO (*IVff44<4^ II 9 o /.$ "St* II

fasBrj$*ta.............. ii * .^a ii

Cl,...............................cR«ft II*.3<S1I ^re»r^.............. wpstch, u *® .t% ii

1 Hazra R. C. — Puranic Records on Hindu Rites and Customs, Delhi, page 55
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qf ........ qrsqt'T# <K.4^ II ....................^*ffir n^o.^xrii

rJrsr..............................n^.^n q^M.............. ii\o .6% .*q n

.........................<0RfcTRIH. IR-SH
?miz............................... ^ftqq, ir.^oii

^....................................IRKU
MlWFSR!................. JJSPWircH, IRK4H

era:......................IK°.4SA4H
qft*T^......................fwi. II\o ,6% fyp H
qq?f.........................TOl. IK°.<^.KKII

qimffcf.....................i^«4Mi

^^PTF^f...................qT55qq^ II4-* II fRiM............... STT^r-i. ik°.<^.skii

..............................-ycr II4K^H ITcqi......................lM«<: \\6.RV.%\\

............................«nrt«hr: ik.wi cff^......................... IK°.q.*°ll

w....................................^^IT 11 ^5,40=11............... 3?^ IK°.*°.341I

ftftefH.........................*m$»i ii 4 ii q wm.......................... q«iT mo.^.^ii
flcbrt qfa...................114.4° II qi«Rft.................. ^TcTT: IK°K4.**H

tqfqq...........................qT^tlq. 114-4 U qq,...............................qm iK°.*q.34«
qfqqqreq............................q: 114.44 II Wi................W«q»:II\o.3V(*4,U) II

Kumarasambhavam 
(c. 4th century AD)

.................. qibfJR 11II
qqfwntf^....................^q*jfc£§ IIR MII

^*fts1t#£fR...............q^ftiq II R .va II

'•ffilsfelkiq...............qyfiR IIR KV311

qwrlqq........................ ik.^oii

1q^fq....................................qq: iK.qn

qqwrfqiqtfq................. fqttert: 11 r .% 11
GItagovinda (c. 11th century AD)

1^1q*pfT.............................. -5*1114.^11 irm......................................... it II*.* II
Tnift^............................3*HW£ 114.u h Wciifq....................................it n*.3 n

mum^............................ ,j^ ^ || qqfq........................................it ik .4 ii

f^fq^q................................ ffq 114.^0 n qq -«R<*q«............................ it II * MII

'd*UlPH..............................114.3* II ■^qfll.................................... it IK.M

if^.................................... ftIT: 114-33 H srlqq............................. .it ikii

.....................................dl'Mlf 114.34 U ^qtfe............ ........................it ik ii

fm............ ... srsp^wp^ 114.3*11 qiRi........................................ it ikzii

q>fw^l..............................<*$d. 114.^11 *3^.....................................it IKK© n
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Vanmala Bhavalkar has written t«'3 !r?”et£ nr'msly Ramavanagamanam 

and Parvatl-Paramesvariyam.

Ballet is a form of a dance with unique traditions, techniques, methods of 
training and a style of movement that distinguish it from all other 
theatrical dance forms. The word “ballet” refers not only to a technique or 
style of movement but also to a company of ballet dancers and to the 
complete ballet production. The ballet production hopefully a work of art 
is traditionally defined as a synthesis of four arts - dancing, drama, music 

and decor.

Earlier S. B. Velankar (22nd June 1915) has written a number of ballets 

namely Kalindl, Kailasakampah, Svatantrya-laksmTh, Hutatma Dadhlci,
A

Rajnl DurgavatT, Meghadutottaram, Svatantryacinta, Sri Lokamanya Smrti 
etc. Moreover, S. B. Varnekar (31st July 1918) has also written Sri Rama 

Sangltika and Sri Krsna Sangltika. Similar verses of Sri Rama Sangltika 

and Ramanagamanam are as follows :

Sri Rama Sangltika Ramavanagamanam

Manthara says :
Wft f%T MktfUH. I
qPlRdf qq ^cRFf I
qHq qf 1
sfw ^ fa^Rrarstq wqqfq n r ii

Manthara says :
qrq qqrff qt qqqft 
fqqqfqqf, wnf i
qtsF§ qpift qrft qf

Da^aratha says :
%%fq! cqqTtqqj qqqqqfeqqrtqqj 
qRsf (dHlPtcUSlq qrqT 1

Dasaratha says :
Rtfqq qM M f? qqHrfqft Art 
qqfq c5f q#sq qfq f*qRl 1

qpmqTstqqteiT i 
qq qq ttt wmq, i

qsqq qq qi-^i %qf ^cr iq fqfqq 
^ qpl: qq qrferqji

Kaikeyf says :
qq^ q qwt q*hncqq: I

IsiTwi qw«pr q,

tmi

Kaikeyi says :
qr# qqq 3 qqRraq; i 

qqft qqdiqq 4qq^qq^sqq^ II 

q# qq^ qq^ qqff&r qq q^t q i 
feftqts^qrtsq ^ ^qt: qf sq qT%ri: II



311

Dasaratha says : Dasaratha says :
IT IT 'snP^ -i I viftf^cT

II h c^^qrfrr ii

Pariksita Sharma (10 Aug. 1930) is another author who has written a 
ballet called “Aksaya Gita Ramayana. similar verses of Aksaya Gita 
Ramayana and Ramavanagamanam are as follows :

Aksaya Gita Ramayana Ramavanagamanam
A A*.

TOT TOTT 1
c[®f ^ ^laH, II

W ^ frcft! i
*=i * ** d ^ ** rii

<ra1 tot i *pjj, ’<1*1^ w( to* y«p? 3 4H>idH, i
■s *•jMId ^TTW cftt ^T 'Ircll 11

T^TFT: ‘cHcn-Hl Wt( 1 

'4glP*fad>: TO: *£TTtf II

TOT «TOWir ^M<l'*^Rif>u<d'hH, II

*rm ii

Wt OTOl, ^fPH ^ W ^ 1
fScMs^^tS^^^Tl^^RT^ar: II


