
INTRODUCTION

The word ‘Veda’ means knowledge par excellence and is derived from 

Yvid - to know. There are Four Vedic Samhitas,, the Rgveda, the 
Yajurveda, the Samaveda, and the Atharvaveda. The oldest and most 
important of all works of Vedic literature is the Rgveda Samhita, usually 

called simply the Rgveda.

In Rgveda we find Rsis or seers like Grtsamanda (II), Visvamitra (III), 

Vamadeva (IV), Atri (V), Bharadvaja (VI), VaSistha (VIII) etc., similarly 

we find female seers (Rsika’s) whose poetry is preserved in the Rgveda.

They are :
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We find female seers whose poetry is found in Atharvaveda also. 
According to Kapildev Dwivedi they are : Surya SavitrT (XIV. 1.2); 
Sarparajni (XX.48); IndranI (XV. 126); Matmama (II.2; IV.20; VIII.6); 

Devajamayah (XX.93).

So also in Medieval period starting from 7th Century to 18th Century AD 

there are female writers from all over India who have excellently 
contributed to Sanskrit literature in general and poetry in particular. They 
have composed Mahakavyas, Khandakavyas, Campu Kavyas, and 
Muktakas. Some prominent Sanskrit poetesses of this era are Vijja (c. 7th 
century AD), Slla Bhattarika (c. 9th century AD), Bhavadevi (c. 11th 

century AD), GangadevI (14th Century AD), ViSvasadevI (early half of 
16th Century AD), Blnabayl (16th Century AD), Tirumalamba (early half 
of 16th Century AD) MadhuravanI (17th Century AD), Ramabhadramba



(17th Century AD), Devakui'iSrika (3 8th Century AD) and LaksmI Rajnl 
(earlier half of 19th Century AD) etc.

Just as we find the poetesses who have contributed to Sanskrit literature, 
similarly there were some poetesses in Gujarat, Rajasthan, Uttar Pradesh, 
and in Maharashtra who have composed poetry in Marathi, Hindi and 
Gujarati languages during the medieval period.

(ii)

Marathi Hindi Gu arati
Mahadaisa 13 th century Mirabal 16th century Divalibal 18th century
Muktabal 13th century Sahajobal 18th century Gavaribal 18th century
Bahinabal 17th century Dayabil 18 th century Gangasat; 18th century
Venabal 17lh century Sundarl KunvarTbal 18 th century Loyana 18th century

Subhadrakumari
Chauhan

1904-1948
AD

Radhabal 19th century

Mahadevi Verma 1907-1987
AD

MAHADAMBA OR MAHADAISA OR RUPAI (13th Century AD)

She was the first poetess who has contributed to Marathi Bhakti literature. 
She has depicted the Svayamvara (Marriage ceremony of RukminI with 
God Krsna) and has also written a text in Ovi metre giving guidelines 
about some spiritual matters :

■ TVfV  * _ N ________ A A A «v i a* . .TP^nr : WRT itWFrt :
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MUKTABAI (13th Century AD) : She was the younger sister of Saint 

JnaneSvara of Maharashtra. Muktabal has composed Abhanagas. Very few 
of her Abhangas have come down to us. In her composition Muktabal has 

expressed the significance of moral and ethical values in human life :
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JANABAl : She ranks second after Muktabal. Namadeva md Jnanesvsra 

were her teachers. She has composed about 350 Abhangas in Marathi 
language. She introduces herself to be Namayachi DasI (maid servant of 

Namadeva). Her Abhangas are very popular and are recited in the Klrtanas 

and daily prayers in Maharashtra.

In her Abbanga she says :

^ wre I 3TJHT II * II

Tpfo+i W I 1R II
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BAHINABAI : (17th Century AD) : Of the Maharashtra saint poetesses, 

Bahini is unique in having left a record of her own story. She was born in 
a town named Deogaon. She was married to a Brahmin named Ratnakar 
Pathak. She had a daughter and a son. She used to hear and recite the 

Abhangas of her Guru Tukarama :

At ft ASt STJoST I 3MT ffTFST II
ZTffq chHrtl I ^ fWRR +Rlrtl II 
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fiWK ttm i irwr wm 11311

VENABAI (17th Century AD) : Venabal was the disciple of Ramadasa and 

a contemporary of Bahinabal. She was born in a Brahmin family named 
Deshpande. In both her fathers and mother’s family the worship of Rama 
was traditional.

VenabaT’s composition is as follows :
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| TT5TT Pltfldll -M^KUI I
■o *" *■

m if '«n IH^T I HTli 1HI#* II 
w iFTfit iiui*w i i
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im ^irit iu itli i hti3 ii

Other names of Marathi poetesses mentioned by Bhave V. L. are 
SoyarabaT, Premabal, Bayabal, Ambabai, GangabaT, Rajal, who have 

contributed to some extent to Marathi literature.

HINDI LITERATURE

MIRABAl (1516 AD-1543 AD)

This renowned Saint poetess was born in a village in Mewar and was 

married to Bhojaraja, the prince of Udaipur.

She has written Padas (Verses) praising and glorifying God Krsna. Being 
a staunch devotee of Krsna, she has expressed her desire to get united 
with God Krsna. A large number of her lyrics are in pure Vrajabhasa. She 

has also used Rajasthani and Gujarati languages in her compositions :

"4 it tlUlt, itn *T =*>14 II 
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SAHAJOBAI (18th Century AD) :

Sahajobal was the daughter of Hariprasad Vaisya and was a disciple of 

Great Saint Caranadasa :

Tpgz 3R<# Rd RWt I

Rd <R RZER W5pT 11*11
RFF Wrf YhcTTB W, ite Rfd I
cPJcft R*T *Rd ERfd TR, dSRT qfiTcf ^TTf IRII 

^RF ^ IpRFRd, cRTT •% 1wrf I
"ERR dRT W#' Hd 3RR, R^FT W§ 1%d # IRII

WdT ^ RT, Eg FT ^cT I

4rT thn ERR t, Rt ^ awtcT 11*11 
RT«T frr^ fitfl lRc%, ^ Rd Micflfd I
WdT «p -sr?? wl Efh Ttfir irii 
"dt R|e| ^d "4, E5ft WFl efi-IIU I 
dfT eM eft df^T e?3 1d:dnd IRII
ERT Bd RTERT «TFT dd dRT dd^ STld I 
dd f%F7% ^ dfd fddTd, FT t E3TTd 1MI

DAYABAI (18th Century AD) :

Dayabal was a cousin sister of Sahajobal and also a disciple of Saint 

Caranadasa. In her composition she expresses reverence for her teacher :

TJ? fdRdT f^Ff ltd dff dTd dfrF PfcfdK I 

dTtd dd dd ddT , did f^RTR 11*11 

^or w£^r ^mRT rfm ltd ffcRF i 
eqf dr^ddR «PT% df diedd* IRII
^ Rdd fdRR d>ft, TPt ^Tfd cRTTd I 

dt, dwdd <rrpt imu
dft ^ dfdEFT -% EgR I
f§Rdr d?td ddd #, ddrtgsrt #t irii

SUNDARl KUtfVARlBAI (18th Century AD) She was sister of great Saint 

Nagaridasa. Her compositions are related to Krsna and devotion to Him :
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W 1R W ft*

WWW cPT’T 3UT 3TW TW WWt f I 

wtsr ?m 5jfw wtww 
WlftlW 3WWW, «£W ## wft til 

ft’eR fwWW wit WTfWW c£WTS wit,
%ftwkWTWHWt^WWftt I 

wrrw wk ^www kftft tw wr ft,
3TPT lift ?7TW wft W^PT WFft f II

MAHADEVI VERMA (1907 - 1987 AD) :

She was bora in Farukabad in UP and was educated in Allahabad. Her 

father’s name was Govind Prasad Verma and Hemaranidevi. She has 

published several works. Her poetry is permeated with the feelings and 

anguish of pain :

fwi^ WW WcPTIW kkw kRf WIT '^Wld I

ftwwT ft' wr wiw ft -ter 3wwra,
^WWT fWWW TW m, ftlWtft TIW I

*-»»■. .. *s>........... ........ ................ ...... .wrfWW MW WW WcW WIW I
ai«j ft w^wiw ■^zrcrr aw wtf w’pra, 

ft ft WWW awwt WvRT W1WW i 

WkpT fftfi: WIT W<?I WTW I

witm,

\wt ft ft wra i
fttWW ftlf WIT WWTW I

fttw^ftft 3twh wrw wrw ft,
•g«PT «TPftW ftt WRIT % 1TWW WWW ft ,
*Wm ft ftlT WIT WWf^Ff fttWR ft,

WT f^ftt WW WWT W*WFT W*FT ft,

wk ftt \ ft* ^wgrct ttFhI \ i 

wrt fttf^ft* awFW (ftw>m wit w% ftt,
TWFT WIT fk ftt Wf awwf^ Wf WW ftt,
WT ftt aRTWTW ftt h‘wir wit wfft ftt,
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’ft ’ft fw|1t ftt,
3?SR ’ft ^ f^TW -^ft "#cpft ftt ^ I

SUB HADRAKUM ARI CHAUHANA : (1904-1948 AD) :

Her father’s name was Ramanath Singh. Her poems reflect her love for 

motherland (India) :

fttft it

3TT ft Tgm,
t »K,'S|«I «diU«lK,
mftt, mDnm, spih,

\W T# f - f^RT,
cftft IT

Wlftf ft f^47 ift ,

TTtjcft^vC 3TT M^xJl SfRiT,
Tpftw «ni ani,

t ft^T ft’ cfRt,
fttft* ^5T ft^TT it ^RRT.

GUJARATI LITERATURE 

GAVARlBAl (18th Century AD):

She was a Nagar Brahmin. There are about 600 Padas (Verses) 
(devotional lyrics) composed by her, which are found in the manuscript, 
very few of which have been printed. She is believed to be the best among 
the known poetesses of Medieval Gujarat:

<R6t *6il =HH4 ^UH'l

ftk <hVm. wiinl wil

Hlfe* odcR Wt^l, 4^1 Hid Hlftl;

\?l 9LU «il *tH4 fts Vtlftl

ft eft 4 4, ^<sr ft ^ A<*r,
nt£$ «H.$, 4 Pill Wft;

\il <*u wit *U vttftl
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3H ddl, i*l ddl, 4<d ddl Pioj;,

Puvd Prim*, ddl nidi sihI;

\Sl H&l \$l «U 3HH4 =ds *4lHl

H4$l 34% aw usui, [ciPr <Hdl $1 dui,

huh! hsi Pi^Piaui, \si u& uihI;

\§L \$l 3.&1 HH4 3$S VUHl.

GANGASATI (18th Century AD) :

She has composed 40 Padas (Verses), which mainly depict God Krsna and 

devotion to Him :

alc-tud Hi^d 41$ 41$ n*M HWHitS

£di HSil dfe SldHld $

Ptrldl 4*dl £dl H&ld pRHl«ll

%A Hi’*wr ddi d’^nw $. 

tfUldd 41$ 41$ dHl=d HHHltS 

d Pm $ =dI dfe font 

‘tfd U4HR4HL Uld $,

Hd SHr 4litl3$ 4d^ HI did d

Hid ^41 $ld $.

Hi ddl did dl

dl ddl did dl 4H Hi d<fcl HldHltf!

Pldtdl Hl^tl 0 dcSl«l;

4Hd Hdl Ht5>l H^dldl Hid HldHltf!

HdldS Hl(l dHd Sl«l -

Hi ddl did dl dl d«al HldHlS!

<Hlt5 $! HI 4Hd Hl«tl 0 Hl$ dddldl HldHltS 

Hid ddld *114 d «|[$ldR;

HHl $ Hdl 3$H Hllddi $;



(ix)

dH d*l ^cWl HlHl d&HR,

Hi &Hl did dl Hi d'fcl HtdHtfS!

LOYAlsfA (18th Century AD) :

She has composed some 50 Padas (Verses) :

SS> 1 <aiHlS <a&tHl W<n.% dlH dl tld HHrI ® dl 

5Hd Hddt HHHll Asil 1 dl! 

m l aiHl! ^d-^d*fl enll »l«ai ® dl SS>;

=Md $«ldl cHRll 1 di!

® ^ 6llHl! dR d Hinl d*l &Hd *tHl ® dl 

5hA o^ci^m ^ ?uh1 1 dl!

In case of the following poetesses we do not get their compositions as 
stated by Shri Chimanlal Trivedi and Raman Soni in their book 

‘Madhyakalin Gujarati Pada Sanidhya’.

DIVAUBAI (18th Century AD) :

Her father was a Brahmin from Dabhoi near Baroda. She has composed 
mainly Garbi (one of the forms of Gujarati poetry). She has composed 

hundreds of poems depicting main events of God Rama.

RADHABAl: (19th Century AD)

Radhabal was residing at Baroda. Radhabai has written a number of 
devotional poems in a language which is a combination of Gujarati, 

Marathi and Hindi.

KRSNABAI :

She was a Nagar Brahmin. Her chief work was SitajmT Kancall, depicting 
an episode from the Ramayana. She has also written some poems 
pertaining to the life of f>ri Kr§na e.g. “Krsna nahalaradS’.
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PURlBAI :

She was a native of Umerath. Her Poem ’ Slta-mangala is well known. 
Women of some castes in Gujarat recite it at the time of marriage.

CONCLUSION :

On the basis of the survey of Marathi, Hindi and Gujarati Poetesses, it is 
found that firstly most of them deal with philosophical or religious 
matters. Secondly, they have used only limited number of popular metres 

like Pad a ‘Sakhf, Doha as well as Abhanga and Ovi for expressing their 
thoughts. Thirdly, These poetesses have not only referred to the 
contemporary social, political or cultural aspects but have beautifully 
depicted several other aspects of human life through their compositions.

The Sanskrit poetesses like GangadevI, Ramabhadramba, Devakumarika, 
LaksmT Rajnl of the Medieval period, however, throw a great deal of light 
on the historical and political development which took place in those 

days. Their compositions are both interesting and enlightening due to the 

charming diction and scholarly treatment of the subject matter.

Modern Sanskrit Poetry - Some Observations :

The Sanskrit compositions created during last 50 years are especially 
marked by variety of subject matter, novelty of presentation and 

peculiarity of expression.

There are several poets and poetesses even today living in different parts 
of India and composing in Sanskrit language. They have continued the 
tradition of composing different literary forms like plays, Campu, 
tfatakakavya, Mahakavya, Laghukavya, Ballet, etc. depicting various 

aspects of human life.

Poetry is composed by many learned scholars of Sanskrit from different 
regions of India especially from Delhi, Orissa, Madhya-Pradesh, 
Karnataka, Madras, Rajasthan, Gujarat and Maharashtra.



The table of some modern (after independence) poets and poetesses 

showing their regions is given herewith :
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EASTERN REGION

SR.
NO.

NAME OF THE POET
SOME

COMPOSITIONS
REMARKS

X TOPTmT (* W) —

R to

3>*icn-* <tw

(WX) 
•sriratsf^ (*W) 

tottPIT (* W) 

to^tot (s w) 

Yfcto (*w)

3fW
•STHtfR, ( WK) 

3THqRT (W$)

%W (^£Vs)

toTl^tol

3T5rf^:

Tf^STR^ (^^o)
to*f (*w)

#T (*W) 

tojtoq;

^rto^rr

as> wrto 

"Sto^gT

W^I

r*... »
wraraw:

aq^rm:

TRT:

w^mt
B'M^ITO:
^storato:

W*TO:

:

■aq'^TO:

iTO:
.. .» .*f»MdKnr?:

* —

to to-$<§1 (WW) —
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WESTERN REGION

SR.
NO.

NAME OF THE POET SOME
COMPOSITIONS REMARKS

X ■g=nrf^n¥T^ (%w) -iK*\
(* W) HTE^

•sraro^rspr^ (w*) TRHFT

R arftrercri sqra f^cKRfa-'iR^ —

3 (W*) —

^TCT«f^Tt)|c|rt1 —

3KpF5»IM«H?IT — “ — —

—

f\ TfM^ljPTIWT^IT —

jjihF sHeS+lfacHH, (KHV*)

H t t. W«T^ ^ TT: (U^v) *RZ*\

$ : (W4)
^rfkraT (* w)
tlrafes^wFn^ <mvs) TT5T^

vs srt^lz Tdfsrd "?n?f —

Sf^PFfttT TPRFPTE, —

TCtflldHR^^H, (W}) —

*n*i«raimi»iKH (n4^> —.—

4 TieS Tpif«I'<t (t^vs4) —

% iftfliltiK ^Irtl (*pff) (XXCX) —

X° fwal (XW) TT5^
w*m\ (xw) «hi«<ns

(U4<0
mxfem^ixwx)
^5?ft (*W) —

—

tTUTf^TOT: —

c||<r4lfa>(q+i«f: —

— —
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n zs<w<> ■--------

u W<l> (SW) —

*FW*IPI ’pspfhfWfe; (\W)
—

x* MH«t»< ^Nr

'grewapi
«wuk-cui*on "<(S( U^ofilo4|4^

cUc^r^H^NHH.
* ^

«ir^»|ap^

iispr^pszp^
^PNwi <S|U^ch|o4i^

<avscb|oq^

M^HId«hH,

Hld'+H,
—

^H<tc||^*b>l: (%%66)

x\ *ft. f?T. 3?W<t><

■5RPTf?5T (^H^) <cJU^c(,|oq^
^fNWFR: (m°) ■SfuS^jjoq^

cblfrwm-ciRdH,

(*W) IfiWiJl,

^Tfc^t (*W) ^nfhRRSBH,
ft ♦

WPPTOWf:

(^^3) WnflcKIW:

w#j «fH^ra<R: (iv&) Mld^
«UrtMld*i, (* Ws) di|°4|H,

<l**<$'"i<*i°q*tk (X%^6) ^FT®^

(Wd) f^r«r:

fasr*r:
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+HRH,

+I5ZJH,

1J<lul«ll^"mfi!«R: (W*) ■p^HT:

<jqpr*rcsi#^: aw) m*«l:

WE@^ (X%66) +154 H,

1+*T*f (\<K66) 1%w’sr:

f ̂ c| mv& 3W+3^l (m°) oBTS*|^

w ■PNWrj

(*w) +[6q^

T|W +I«T^

\wmi +isq^

fHHiRf: ^ (*W) —

(m<>) — — — —

V3 w# ^fTchloq^

TTTf^Fft
—---

TTmf§FTl^ •frz+H^

iciiqrtl

X* -^ii5ii«i aftm -q^ m&\ ^TnftFPn^ TifjcHi
dl^trtH^t<1, fRTf^ —

T&*Bfcgra ^m\ sq3?ra# (*w), m\H +15*1^

R° ftWKW «4ihl WWcT+\ (* W) cfiloq^

R\ Rm Hra^qrafe: «w) —

RR ■nfcnr 3!^tT (X%%%) —

R3 Tl^ MPnMdl (m3) —

3* vijpfl WfM^Rj+T^oo^) —

R*\ '«k$W XTD15T ^rf +ISMH,

gfd«cff^: (m^)

<»iM\
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NORTHERN REGION

SR.
NO.

NAME OF THE POET
SOME

COMPOSITIONS
REMARKS

% <*ir©q\

R •<l*T4l«i TO' cuh^) cbl®THs

TFRvr°r ^PTT wwai (uv*) cbls^H,

w&n (\%cy») ®*s|o4+lx

TT^WW'P’T (* W)

^Hro (* w) 'Wo^H,

* ^tT ^^fhr^^idiFruil (w*)

H •'Hc^qld m*\ ^ft^Rf^RaH. (W»)

TPRfHfw^Pi (Wo)

^n^l^cdxiRdH, (W°)

fRTTf^

$ ¥iT«I: (SW)

^hn^frci^ (s w) W^I^TR,

dldcbH,
TW^q^rt ^Hoqr^

V9 w*if WftflW RW)

6 T^^F«F5 TgWi ^PRTRFTW (*^V94)

^tUHRcji^ (\%\3%)

% ^frfd 3 TO^(Wo) cRT6^

4NH,

srf^rpn^ ^TTZ^
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Mid* .Fifawui^ (^<0)

tj^T (Ud3)

1WBT (UdV9),

u *I*FFf^ !}|j# ^flcRvsq^ (XW) cKToq^

w ■<mfai*fk ft* td€J>fT*1l<*rfW'<KTNH. (W*)

3RT^ff: (*W) diMn,

MU<iWral*S (%%C\3)

cH^MrbWc!^ —

irapR vnwt (««) q>rsq*^

iH^Ih) ffUl* (w*)

(««) efiToq^

HdlftchMfecPT (*W)

(XVa6) •^sm\

•

^MiW:

lift* (*W) qqozp^

VldlocO+loiJH, (KHdV9)

srfSrTTTOTOft m<M)

«wf^tonutw) 'diismnne:

^FTCfafoRH, (Udd) qiRJioq^

^RdraWIH, (^3)

^i (m3) qqosp^

/■ *

3RWIFft (mS) cftTsqi^

qftgq Victim xpqfqfldiisq^ (^^) — —— —

u TWRlft qpift cm*) —

TOT«fl*»hRdlW (W« --------
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sR-mwor ^Ft3^f -f ^ (n%R) eh|o4|H,

<prf ’Ticrfld'H, (m*) cti|o4|*^

*ftRiwra w TPteHHH ^TTO (WH) <*1°^

«i-0E5rtlC^ <^WW^
n9

yfTTTfHpfl: (*W) cJJfSq*^

^ wJKtI '¥Wf *lfWl (*W) chlo^H,

tt^risj *rreft —
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SOUTHERN REGION

SR.
NO.

NAME OF THE POET
SOME

COMPOSITIONS
REMARKS

% f ^ j^f TRT («•'•) -------

* Tjunrt^ («<*) HW*>\

3 %*pr (* W) c{>]6qi^

V (^H) x|T^ Ch ( c5i|^

H (^ W)

$ wNufidi (%%m) —

Jflfd<^l —

?ueHf2a»ift (m3) —

I’Trf™ (m<0 —.—

sn^RT^r ( W*)

WRFR Fii finra^fMN^ (WC.) —

6 T^. -gt. ^ ^5ft H^fft (m*)

% v^m ITcjixj^ (mo)

\o l^WnHN w?nr^(m<) —

U TR ^rwft H^fr^ (5>W) c|»Ioqi^

(Rsra) Wrtlwi --- ----

sftnwsi: •

'^'fcT’TRcR, —
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Poetesses referred by Dr. Rarib'r'allabk Tripaihi and Shushama 

Kulashreshtha in their books Sanskrit Sahitya : BIsavIn Satabdl (1999 

AD) and KavayitrlKantbabbaranam (2000 AD) :

SR.
NO.

NAME OF THE
POETESSES

SOME
COMPOSITIONS

DATE

51 ■qf^sdi sftrfi

Cji W1 •qpi oZTHL tW
W°

* XW

*s c
TRPRT ^PTT —

c —

% TOTORfaT TO (in the monthly 
‘RRciVcfT)

Please refer to the-Appendix given by S. B. Vamekar in his book ‘Sanskrit 
Vangmaya Kosa'. Volume I.



CHAPTER - I

INTRODUCTION

BRIEF SURVEY OF SANSKRIT POETESSES

From the most ancient times to this day we find a continuous history of 
literary output by the female poets. These poetesses through their 

compositions have shown their calibre in various Sanskrit works.

The Brhaddevata of Saunaka (11.82-84) enumerates as many as 27 
Brahmavaditm. They are Ghosa, Godha, Visvavara, Apala, Juhu, IndranI, 

Lopamudra, Vak, Sraddha etc. Here I attempt to give the gist of the hymns 
of some Rsikas :

Lopamudra : (RV 1.179, 1.2)

The hymn composed by her consists of the dialogue between the poetess 

Lopamudra and her husband sage Agastya. Tired of her husband’s practice 
of austerity, she feels herself neglected, and makes an appeal for his love 

and company :

to: nmrm TOtwal tort!: i

fwfct fspr ^rr h

^ WAR cTO ^fiTTO'tpTft I

f !lII1

Visvavara : (RV V.28)

She belongs to the Atri family. She approaches Agni with her face 
towards East and offers oblations to the Gods and asks for love and 
marital happiness :

TTfeFT cR fWf I

1 Rgveda Samhita page 138
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m amp i
rqf if A II

an ^praTsUr \
^TiftCcf foJT^TR; II

Apala : (RV VIII.91)

She also belongs to the Atri family. Discarded by her husband as she is 

affected with a skin disease, worships Indra and asks for three boons :

1. To grow hair on her father’s baldhead.

2. To make fertile his barren (land) field.

3. To grow hair on her hairless limb.

Indra gets pleased with Apala and makes her fair skinned and freed from 

disease :

awt itrw wf^o m ftwr iiw^-c/u^ii

it jzm ^5TO: ^ J*ld3bdl I
IIW^-^.'U.VslI

Ghosa : (RV X.39,40)

Of all the women seers, Ghosa has made the largest contribution by composing 

two entire hymns. She is the daughter of Kaksivat. She could not find husband 

because of leprosy and grew old in the house of her father. She invokes Alvins, 

who cure her of the disease and make her worthy of marital happiness :

ft TP ^ srf^Ri w i
SHTfaCHT aTOWTPTf^: ^ <TFTT 3rf^T#TW ||

■pf f Tpff^Tr TRT T# gf TO I

T1 3 m 'ScT TPTxB^S^rat IIW#f-^o.^o.H ||

A study of the Rts and hymns composed by the Rgvedic poetesses shows 

that they were versed in the folklore and the traditions of the time. The 

hymns give us a glimpse into the religious beliefs, social traditions and
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mythological traits.

The hymns composed by Ghosa (X.39.40) and Apala (VIIL91) indicate as 
to how these wise ladies could bring about not only security and 
happiness in their own life but also of their father’s family by means of 
their prayers, with full devotion and total surrender to the deity. Thus we 
see that these ladies could overcome difficulties by their prayers and 

patience.

According to Dr. Kapildev Dwivedi, there are five female seers in 
Atharvaveda but their poetry however is found in the Rgveda also since 
Atharvaveda is mainly based on the Rgveda, I have therefore not 

discussed the contribution of these female seers separately.

Till the age of 16, girls could remain unmarried. Before marriage these 
girls were given education. Till the beginning of the Christian era, 
Upanayana or ceremonial initiation into Vedic studies was as common in 
the case of girls as it was in the case of boys. This was followed by 

education, which was very necessary as it is said in Atharvaveda :

WerN '4f^RN h

Women students were divided into two classes, BrahmavadinTs and 
Sadyodvahas. The Brahma vadTnis continued their studies in the 

philosophy while Sadyodvahas studied till their marriage.

Women like GargI, Maitreyl, Uma Haimavatl, used to participate in the 
learned philosophical discussions. There were many spirited and 
enlightened ladies like Jabala, Itara who imparted proper education to 
their children and contributed to the academic sphere in those days. GargI, 
a daughter of sage Vacaknu, questions Yajnavalkya at great length upon 
the origin of all existence :

w ifaR - m # w err sr^fSpsq

I # A I Y3® 1!Ffffr! llff. II
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wr m ststtr tef: i tj^ir w 3*srr

¥We^ TTTfrf 1^^ tef: I w ^T 3TC-RR Wn4 4lfif fate
Tj^crf temr^r^RTOT ftm w^: temi ?fa fapjdiR^sRi i pctr ~m 
W wret *nfaOTRtSRT R^% 4faR: Tp^R: wNzfrSRT 4 4 

^ i wr wr swr tort# Tt#f ^rt *tjrt: ¥wf% w^ft te
te* teterre-cfT: ii^¥. ’&t-% h

Maitreyl was equally interested in the spiritual progress and so she asks 
her husband Yajnavalkya (Br. Up II 4) :

‘RTTte^teft - TPpfT RT te^ t^T 3prf^ I "4^^

^tfa ii^n
m ft ttef tea terc te farefa, ten te wrfa, terc te *Fte
ten wtftetea, ten: te tel, ten te fteter i m ^it str 

teqicte^uf ^ %te farch^ ^ '%tt ^ ar, %rt ^ ^
?T^ tefa %te fa *114) 41^ te faRHTfa a te

tteter^ i teiaite % a fteFtefafa ni¥. aa.-** 11”
“R iWt te^T ^te -R% I 3R# tefa tfaifa I ^r^FPRRT* 
ijten teqtejcFRT: "jte a^TrcaRiR tek^tetesTjcma: -^Rlter ^r 

teqaicat i writer tea tef iif^. aq.-* n”

Thus, these female seers during the Vedic age were endowed with great 

erudition and poetic genius.

The glorious tradition set by Brahmavadims is continued by the learned 
ladies during the medieval period and modern period also in India.

In the following table I have presented a list of some prominent Sanskrit 
poetesses who have contributed to different literary forms during last 
1300 years.

FEMALE POETESSES WHO HAVE WRITTEN MUKTAKAS

Every stanza of this literary genre stands by itself not being connected 
thematically with other verses. Like a pearl every single stanza shines 
with a particular message and appears beautiful.

According to Agni-purana, Muktaka is defined as :



TJrficF l7^3?*r^KTT}£ro♦ IsdrnjGW-^tS.^ II2

Dandin defines it as :

Tp>«# ^T?T: ^ferra ^fd WffST: I

^irfwc n^i^n^f-^.^ii

According to Vi^vanatha it is defined as :

w ifa ^tPf rar.^.-$.w”

Sr:
No.

Poetess Date Literary Form

1 Vijja 700 to 900 A.D. 29 Muktakas

2 Vikatanitamba 900 A.D. 11

3 Slid Bhattarika 900 A.D. 6

4 Tribhuvana
SarasvatT

1000 A.D. 2 Muktakas

5 Sarasvatl 1000 A.D. 2

6 BhavadevI 1100 A.D. 3

7 Marula 1300 A.D. 2

- 8 Madalasa 1400 A.D. 2 .

9 Gangadevi 1400 A.D. Mahakavya

10 Indulekha 1500 A. D. 1 Muktaka

11 ViSvasadevI 1500 A. D. Campu kavya

12 Blnabayl 1600 A.D. Campu kavya

13 JayantI 1600 A.D. Campu kavya

14 Tlrumalamba 1600 A.D. Campfl kavya

15 Madhuravanl 1700 A.D. Translated Andhra- 
Ramayana written in 

Telugu by king 
Raghunatha Nayaka

16 Ramabhadramba 1700 A.D. Mahakavya

17 Devakumarika 1700 A.D. Khandakavya

18 Lak§ml Rajnl 1800 A.D. Khan<Jakavya

2 Agni Purana — AnandaSrama, Pune - 1987
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MODERN POETESSES (DURING LA ST 50 YEARS)

SR.
NO.

POETESS AND 
HER DATE

LITERARY FORM

1. Pandita Kshama
Rao

Satyagrahaglta (1932)

Kathapancakam (5 short 
stories)

(1933)

Vicitraparisadyatra (1939)
Sankarajlvanakhyanam (1939)
Mlralahan (1944)
Uttarasatyagrahaglta (1948)
Tukaramacaritam (1950)
Ramadasacaritam (1953)
Gramajyoti (three short
stories)

(1954)

Jnanesvaracaritam (1955)
Kathamuktavali (15 short 
stories)

(1955)

Svarajavijayam (1962)
2. Vanamala

Bhavalkar
Ballet (i) Ramavanagamanam 
(ii) ParvatlparameSarlyam

1965
1966

3. Nalini Shukla Bhavanjalih 1977
4. Mithilishkumari

Mishra
Vyasa^atakam 1982

5. Pushpa Trivedi Agnifikha 1984
6. Uma Deshpande Arcanam 1991
7. Pravesh Saxena Anubhuti 1996

Vijja : (c. 700 to 900 AD)

Her verses are found in Subhasita vali of Vallabhadeva (1417 to 1467 A'.D) 
and Suktimuktavali of Jalhana (1257 AD). She is called Vijja or Vidya 
Vijjuka, Bijjaka etc. whose poems find a place in most of the Sanskrit 
anthologies. Madhavananda observes “She is further identified with 
Vijayabhattarika, queen of the early Calukya prince Chandraditya, who 
flourished about the middle of the 7th century AD.”

J. B. Chaudhari also observes “Vijja’s one of the stanzas is found quoted
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in the Abhidhavrtti-Matrka of Mukula, who was the son of KaJlata. a 
contemporary of king Avantivarman (855-833AD) of Kashmir. Hence 
there is no doubt that Vijja must have flourished before this date. The 

upper limit of Vijja’s date, too, may be fixed from one of her verses 

“Nilotpala-dala-Syamam Vijjikam.” etc, which proves her not to be prior 
to Dandin. (700 AD) Thus Vijja must have flourished between the 700 to 
900 A.D.” The same information is given by Kulashrestha Sushama in her 
book Kavayitnkanthabharanam and Krishnamachariar in his book History 
of classical Sanskrit Literature. Twenty nine verses are ascribed to her 

describing great variety of subjects like King and his Sword, A woman 

separated from her lover, Human destiny, Nature, Seasons etc.

Dhanadadeva pays her a complement for her erudition and poetic skill :

?fltf iR+rci i: mm 7rf% i
firat *nf*fr fa* »
\wrr: # atr hi-hiRth

ArU 1f ^c^T* TRTPTt I

WHIT -qifw: II

In the second verse king’s sword is praised as bringing reputation to the 

king in the warfare :

Imi qiq^4'f<ifd ^

The well known verse of Vijja is as follows :

'•OrilcMcWriWIHf TPTWFRn I

tfr^ 113 II

In another verse she describes the glance of the lotus blue eyes of the king 
which generates love in the heart of ladies :

^FPTfir ^FFTTO gfgtf qr WftcWrtWTfWTT I
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In the fo’lcv'ir." *wo vprs^« quoted in Subhasitavali of Vallabhadeva, 
Vijja observes the courage of great people who remain firm during 

calamity :

MM TRW I

^%tsrit>JT: QgS ^ ofT WRR: II ^ o k

PhalguhastinI : (c. 800 AD)

Her verses are found in Subhasitavali of Vallabhadeva and Suktimuktavali 
of Jalhana :

ftwr TSfzra# ■'jsq 1WT 'em 1^lcr W I
Mm -5%: ^gh^w^-sr: n %«

Poetess says : “God creates man and abode of infinite good qualities, then 
again makes him imperishable in an instant. Alas! This nature of fate is 

indeed a matter of regret.” :

Tprft wrsf^’R^rm i
IRII3

Vikatanitamba : (c. 900 AD)

She is said to have composed 11 verses. Most of her verses are found in 
Subhasitavali of Vallabhadeva, Suktimuktavali of Jalhana and Sarasvatl- 
kanthabharanam of Bhoja (c. 1200 AD).

Many verses of Vikatanitamba are found in different anthologies and 
rhetorical works of which eleven are reproduced by J. B. Chaudhari which 
depicts various subjects like the king, the beauty of a lady, the bee, the

1^RTra% M%: W&: I

3 Vallabhadeva — Subhasitavali, page 341, 516



spring season etc, , ,, .

In the following verse as explained by the poetess, king is extolled as one 

whose fame has spread all over the world :

^fcT: '?nt% TTitT^sttsTcTT II ^ II

Following verse found in Subhasitavali of Vallabhadeva, the slender waist 

of a lady is described :

In the next verse poetess sketches the intense joy experienced by a lady on 

the arrival of her lover :

wrts,
jjiw «rti'j,"iipf 1+fttfStiul -RsniH. i

^T5f?>T Ttf ^ ^ ^reqift $ ^ Sit

The other two verses are addressed to the bee, one of which is found in 
Suktimuktavali of Jalhana (Saka 1179 1257 A.D) and SarasvatT 

kanthabharanam of Bhoja.

STla Bhattarika : (900 AD)

J. B. Chaudhari states “STla is one of the greatest and most well known of 
Sanskrit poetesses. STla must have flourished in the 9th century. She has 

been honoured by Dhanadadeva as gifted with great poetic genius and 
erudition in Sarangadharapaddhati.” Madhavananda also observes “Six 
verses are in her name. STla Bhattarika is placed by Rajagekhara side by 

side with Bana as having the merit of writing in a type of Pancall style, of 
composition the expression Bhattarika attached to her name shows that 
3lla was a queen, married to king Bhoja-I of Kanauj (836-85AD)” :
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w*WT«f4lHi*it -rpp: wiwroft i
^firtmglfichiwrfw WltfrPj, W WT Wfl II

Of her six verses, some of them are found in Subhasitavali of 
Vallabhadeva, Suktimuktavali of Jalhana and Saduktikarnamrta of 3rl 

haradasa (e. 1205 AD).

In the following verse a man separated from his lady love is sketched. He 

is described as spending sleepless nights, thinking of her alone. In the 
other verse a woman who never remains content with the same lover is 
portrayed. She does not find pleasure any more with the old lover and is 

longing for a new lover :

fERTT *mi»IcTf I
- _ _ _ _ _ _ _ _ _  . rv . . . . . . . . . . . . . . . . *v .. ^

fm w?wt wwr H5T 11 \ u

w: wforcn: wqw iron "QW ^wit-
# : wWt: I

Sita : (c. 1000 AD)

Her only verse is found in Kavyamlmamsa of Rajasekhara (c. 11th 

century). It is a love poem where a lady encourages her frightened lover :

wt *!: wTf ww wtRw ti frffoft wwlw wt -Rf ? 
Slit ^ "^WT WW: S-drtcilRi II

Subhadra : (c. 1000 AD)

Her only-verse is found in Subhasitavali of Vallabhadeva :

iT*r ^ wwww ww wf%w wit w wtMwiw iw^wf*Rr«rtwiw i 
wiw wftw^fw ^wt n

She says here that attachment is the root cause of the mental agonies.
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Tribhuvana SarasvalT : (r. 1000 AP)

Her two verses are quoted in Saduktikarnamrta of SrTharadasa. in the 
following verse poetess portrays the ecstasy of Hari’s joy at the sight of 

LaksmI during the churning of the ocean :

*TT WTcft ^#flridT*narHH, II

Cinnamma : (c. 1000 AD)

Her verse is quoted in SarasvatTkanthabharana of Bhoja :

Pi H «K9tari^l'»'l PM: I 

TrnTt5^ w rr^rfe: II 

Sarasvatl : (c. 1000 AD)

Out of the two verses her only verse is found in Saduktikarnamrta of 

SrTharadasa.

WTvPTRIHf c3f I

rq rildnKIRTO: II

BhavadevI : (c. 1100 AD)

According to Madhavananda - there are three verses ascribed to 
BhavadevI which are found quoted in Kavindravacanasamuccaya of 
Vidyadhara (1200 AD). Nothing more is known about her.

In the following verse she depicts a lady having ardent love for her 

husband :

cr^ftq cmts^ ?cf TfcfHCTft Ictrit ftwrr i 
^rT«Hv5f cRctf* |q»HM< WW TTFIMT ^#P?r °hfd-IHI* II
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Manila : (c. 1300 AD)

Out of the two verses of Marula, one verse is found in Subhasitavali of 
Vallabhadeva, and another is found quoted in Suktimuktavali of 

Sriharadasa :

hlmq-dl
fqF" TOfeiip WtfrS I

3rTT5(f^R^

ygftwq: ^«prfw qwHicr^ n

Morika : (c. 1300 AD)

Chaudhari J. B rightly observes “The four verses of Morika are gathered 

from the Suktimuktavali of Jahlana, the Subhasitavali of Vallabhadeva 
and other Sanskrit anthologies. All the verses describe a single topic of 
love :

fwstfci ^ wi tuf era i

TTT It ^ 11

tit lPP?TnPI ly 'M^idT^MNeHrrcl W

WIT TnjflcTOf WT I 
^qTFTT: TTfT$ $-

113 II

Laksmi : (c. 1400 AD)

LaksmTs charming stanza quoted in Sarangadharapaddhati is full of 
rhythm. The verse is as follows :

WTSpft^
W 1^T H TRIT *T xl 1^ rf TniT 3.«TWm1«^e®T II

Here she seeks to convey that the will of God alone prevails throughout 

nature as well as in all the fields of human life.

Madalasa : (c. 1400 AD)

One of her verse is found in the Sarangadharapaddhati of Dhanandadeva
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(1363 AD): ■ .

wMIcf wra vmsvm I^rr i

Here she explains that no one can escape from one’s own karma and says 
“As you sow, so you reap”. The second verse describes the condition of 
the separated lovers in the rainy season :

Nagamma : (c. 1400 AD)

According to Chaudhari J. B., “The name shows that she was a south 

Indian lady. One of her verses is preserved in the Sarangadharapaddhati.”:

I

Indulekha : (c. 1500 AD)

Her one verse is found in Subhasitavaliof Vallabhadeva :

P[m%i
fifszrr fy^Rsi

Poetesses referred by Chaudhari J. B., Madhavananda. Varnekar S. B., 
are: Triveni (19th Century), Sundaravalli (19th Century), Jnana Sundari 

(1910), KamaksI (1902), Sister Balambal.

Other poetesses whose names are mentioned in KavayitrlKanthabharanam 
by Kulshreshth Sushma are Vijaya, PrabhudevT, Manorama Tamburatti 
(1760-1828 AD) and SridevT Kuttitamburatti (1885-1950 AD).

Other poetess referred only by names by Madhavananda, are PrabhudevI 
of Lata (Gujarat) and Subhadra, Tribhuvanasarasvati, Slta, Manila,
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Morika, Phalguhastim, Candalavidya, Jaghanacapala, Sarasvatl and 

Rajakanya.

Thus we find that the verses of the Sanskrit poetesses highlight different 

topics of human life. The subjects delineated by them are interesting and 
impressive. It is clear that immense indeed is the value of the contribution 
of women of the Medieval period to the field of Sanskrit poetry and also 

to Sanskrit literature in general.

Poetesses, who flourished in medieval period (1400-1800 AD) :

Since I have discussed the contribution of the poetesses elaborately in 

various chapters, here I am presenting their brief profile.

JayantI : (c. 1600 AD)

She was the wife of Krsnanatha Sarvabhauma. She is said to have been the 

joint authoress of the Anandalatikacampu. J. B. Chaudhari observes in his 
book Sanskrit Poetesses “The manuscript is dated Saka 1574 i.e. 1653 
AD., the date of Krsnanatha Sarvabhauma himself. When in this 
manuscript it is stated, ‘Kavyam may a kalpitam’i.e. the work is composed 
by me and nothing whatsoever about the help of his wife is mentioned. 

JayantldevI cannot be accepted as the joint author of the work.”

Dasgupta S. N. observes “The Anandalatika, again, which is regarded by 

Sten Konow as the shadow play, a modem dramatic poem in five sections 
(called kusumas) on the love of Sama and Reva composed by Krsnanatha 
Sarvabhauma Bhattacharya, son of Durgadasa Cakravartin.”

MadhuravanT : (1614 AD)

Madhurvani was one of the most brilliant scholars of the court of 
Raghunatha Bhupa of Tanjore. She translated the Andhra-Ramayana in 
Sanskrit written by king Raghunatha. The work was composed by the 

middle of the seventeenth century.

Dasgupta S. N. states, “Another woman poet who was honoured by
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Raghunatha Nayaka with the eulogistic title of MadhurvanI translated 
Raghunatha’s Andhra-Ramayapa into elegant Sanskrit verses in fourteen 

cantos under the title Ramayana-sara-Kavya. The only known manuscript 

of this work which belonged to the Veda-Vedanta-mandira, Mallesvaram, 

Bangalore, appears to have been lost and the work is not printed.”

Madhavananda observes “MadhurvanI’s attainments are enumerated in the 
introduction to her Ramayana. She was proficient in grammar and 
prosody. She was also a gifted musician and for her skill in playing on the 

Vina (lute) her royal lover (king Raghunatha) called her Madhura-vanI (of 

sweet tone). Her Ramayana in fourteen cantos purports to be a Sanskrit 
rendering of Raghunatha Nayaka’s poem in Telugu, which is now 

probably lost.”

GahgadevI: (1343-1379 AD)

She was the wife of King Kamparaya of Vijaynagar Empire. She has 
composed a historical Mahakavya depicting the glorious victory of her 

husband king Kamparaya over Kanchi and Madhura.

ViSvasadevI : (1516 AD)

She has composed a Campu kavya titled Ganga-Vakyavail in which she 

refers to rites and rituals to be offered to river Goddess Ganga.

Blnabayl : (1518 AD)

She has composed Dvaraka-Pattalam in four cantos (Viveka) depicting the 
glory of the city Dvaraka and the religious merit acquired by a pilgrimage 
to the city Dvaraka and its neighbouring holy places like Beta-Dvaraka, 
Gopitank, Rukminl lake etc.

Tirumalamba : (1529-1542 AD)

She has composed a Campu kavya named Varadambika-Parinaya, 
depicting two kings of the Tuluva dynasty of the Vijaynagar Empire 
namely King Nfsiriiha and king Acyutaraya, The work ends with the
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coronation ceremony of Prince Venka^drl, son of King Acyutaraya. 

Ramabhadramba : (1614 AD)

Ramabhadramba was the queen of the Nay aka king Raghunatha of 
Tanjore, who flourished from 1614 to 1634 AD. She has written 

Mahakavya named Raghunatha-Abhyudaya, out of affection, love and 
reverence towards her husband and depicts the historical events happened 

during his reign.

Devakumarika : (1699-1711 AD)

Devakumarika, the queen of Rapa Amarasimha of Mewar, was an ardent 
devotee of God Siva depicted as Vaidyanatha in her composition 

Vaidyanatha-prasada-prasasti. It also refers to the names and some 
important events in the life of Kings like Bappa Ravala, Hammira, 
Kumbha, Udayasirhha, Pratapasimha, Rajasimha and Sangramasimha.

LaksmI Rajnl: (1845-1909 AD)

She has composed a short work named Santanagopalakavya which is 

based on the story found in the Bhagavatapurana (X.89).

Like a rainbow containing several charming hues the poetry of medieval 

poetesses reveal magnificent, literary, historical, philosophical and 
mythological dimensions. These poetesses have therefore made a 
significant contribution not only to Indian literature but also to dynamic 

culture of our motherland.

D


