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The word ‘Veda’ means knowledge par excellence and is derived from
vvid - to know. There are Four Vedic Samhitds, the Rgveda, the
Yajurveda, the Samaveda, and the Atharvaveda. The oldest and most
important of all works of Vedic literature is the Rgveda Samhita, usually

called simply the Rgveda.

In Rgveda we find Rsis or seers like Grtsamanda (II), Vi§vamitra (III),
Vamadeva (IV), Atri (V), Bharadvaja (VI), VaS$istha (VIII) etc., similarly

we find female seers (Rsika’s) whose poetry is preserved in the Rgveda.

They are :
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We find female seers whose poetry is found in Atharvaveda also.
According to Kapildev Dwivedi they are : Sturya Savitri (XIV.1.2);
Sarparajiii (XX.48); Indrani (XV.126); Matrnama (I1.2; IV.20; VIIIL.6);
Devajamayah (XX.93).

So also in Medieval period starting from 7™ Century to 18"® Century AD
there are female writers from all over India who have excellently
contributed to Sanskrit literature in general and poetry in particular. They
have composed Mahakavyas, Khandakavyas, Campi Kavyas, and
Muktakas. Some prominent Sanskrit poetesses of this era are Vijja (c. 7™
century AD), Sila Bhattarika (c. 9™ century AD), Bhavadevi (c. 11®
century AD), Gangadevi (14™ Century AD), Viévésadevi’ (early half of
16" Century AD), Binabayi (16™ Century AD), Tirumalimba (early half
of 16™ Century AD) Madhuravani (17® Century AD), Ramabhadramba
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(17™ Century AD), Devalrurilriki {18® Centerv AD) and Laksmi Rajiit

(earlier half of 19" Century AD) etc.

Just as we find the poetesses who have contributed to Sanskrit literature,
similarly there were some poetesses in Gujarat, Rajasthan, Uttar Pradesh,
and in Maharashtra who have composed poetry in Marathi, Hindi and

Gujarati languages during the medieval period.

Marathi Hindi Gujarati
Mahadaisa | 13" century | Mirabai 16 century | Divalibai | 18% century
Muktabai | 13" century | Sahajobai 18" century | Gavaribai | 18" century
Bahinabai | 17" century | Dayabai 18" century | Gangasati | 18 century
Venabal 17" century | Sundari Kunvaribai | 18® century | Loyana 18® century

Subhadrakumari 1904-1948 | Radhabai | 19" century
Chauhan AD
Mahadevi Verma 1907-1987

AD

MAHADAMBA OR MAHADAISA OR RUPAT (13" Century AD)

She was the first poetess who has contributed to Marathi Bhakti literature.
She has depicted the Svayamvara (Marriage ceremony of Rukmini with
God Krspa) and has also written a text in Ovi metre giving guidelines
about some spiritual matters :
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MUKTABAI (13™ Century AD) : She was the younger sister of Saint
Jiiane§vara of Maharashtra. Muktabai has composed Abhanagas. Very few
of her Abhangas have come down to us. In her composition Muktabat has

expressed the significance of moral and ethical values in human life :
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IANABAI : She ranks second after Muktabai. Namadeva aud Jisne§vara
were her teachers. She has composed about 350 Abhangas in Marathi
language. She introduces herself to be Namayachi Das1 (maid servant of
Namadeva). Her Abhangas are very popular and are recited in the Kirfanas

and daily prayers in Maharashtra.

In her Abhanga she says :
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BAHINABAI : (17" Century AD) : Of the Maharashtra saint poetesses,
Bahini is unique in having left a record of her own story. She was born in
a town named Deogaon. She was married to a Brahmin named Ratnakar
Pathak. She had a daughter and a son. She used to hear -and recite the

Abhangas of her Guru Tukérama :
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VENABAI (17" Century AD) : Venibai was the disciple of Ramadisa and
a contemporary of Bahinabai. She was born in a Brahmin family named
Deshpande. In both her fathers and mother’s family the worship of Rama

was traditional.

Venabai’s composition is as follows :
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Other names of Marathi poetesses mentioned by Bhave V. L. are
Soyarabai, Premabai, Bayabai, Ambabai, Gangabai, R&jai, who have

contributed to some extent to Marathi literature.
HINDI LITERATURE

MIRABAI (1516 AD-1543 AD)

This renowned Saint poetess was born in a village in Mewar and was

married to Bhojaraja, the prince of Udaipur.

She has written Padas (Verses) praising and glorifying God Krsna. Being
a staunch devotee of Krsna, she has expressed her desire to get united
with God Krsna. A large number of her lyrics are in pure Vrajabhasa. She

has also used Rajasthani and Gujarati languages in her compositions :
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SAHAJOBAT (18™ Century AD) :

Sahajobal was the daughter of Hariprasad Vaisya and was a disciple of

Great Saint Caranadasa :
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DAYABAI (18® Century AD) :

Dayabai was a cousin sister of Sahajobal and also a disciple of Saint

Caranpadasa. In her composition she expresses reverence for her teacher :
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SUNDARI KUNVARIBAI (18™ Century AD) She was sister of great Saint

Nagaridasa. Her compositions are related to Krsna and devotion to Him :
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MAHADEVI VERMA (1907 - 1987 AD) :

She was born in Farukabad in UP and was educated in Allahabad. Her
father’s name was Govind Prasad Verma and Hemaranidevi. She has
published several works. Her poetry is permeated with the feelings and

anguish of pain :
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SUBHADRAKUMARI CHAUHANA : (1904-1948 AD) :

Her father’s name was Ramanath Singh. Her poems reflect her love for
motherland (India) :
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GUJARATI LITERATURE
GAVARIBAT (18" Century AD) :

She was a Nagar Brahmin. There are about 600 Padas (Verses)
(devotional lyrics) composed by her, which are found in the manuscript,
very few of which have been printed. She is believed to be the best among

the known poetesses of Medieval Gujarat :
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GANGASATI (18™ Century AD) :

She has composed 40 Padas (Verses), which mainly depict God Krsna and
devotion to Him :
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LOYANA (18" Century AD) :

She has composed some 50 Padas (Verses) :
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In case of the following poetesses we do not get their compositioﬁs as
stated by Shri Chimanlal Trivedi and Raman Soni in their book

‘Madhyakalin Gujarati Pada Sanidhya’.
DIVALIBAI (18" Century AD) :

Her father was a Brahmin from Dabhoi near Baroda. She has composed
mainly Garbi (one of the forms of Gujarati poetry). She has composed

hundreds of poems depicting main events of God Rama.
RADHABATI : (19" Century AD)

Radhabai was residing at Baroda. Radhabai has written a number of
devotional poems in a language which is a combination of Gujarati,
Mariathi and Hindi.

KRSNABAI :

She was a Nagar Brahmin. Her chief work was Sit3jini Kaiicali, depicting
an episode from the R4amayapa. She has also written some poems

pertaining to the life of $ri Krsna e.g. “Krsna na halarad?’.



(x)
PURIBAI :
She was a native of Umerath. Her Poem ’Sitd-marigala is well known.

Women of some castes in Gujarat recite it at the time of marriage.

CONCLUSION :

On the basis of the survey of Marathi, Hindi and Gujarati Poetesses, it is
found that firstly most of them deal with philosophical or religious
matters. Secondly, they have used only limited number of popular metres
like Pada ‘Sakhr, Dohd as well as Abhanga and Ovi for expressing their
thoughts. Thirdly, These poetesses have not only referred to the
contemporary social, political or cultural aspects but have beautifully

depicted several other aspects of human life through their compositions.

The Sanskrit poetesses like Gangadevi, Rimabhadramba, Devakumarika,
Laksmi Rajfii of the Medieval period, however, throw a great deal of light
on the historical and political development which took place in those
days. Their compositions are both interesting and enlightening due to the

charming diction and scholarly treatment of the subject matter.
Modern Sanskrit Poetry — Some Observations :

The Sanskrit compositions created during last 50 years are especially
marked by variety of subject matter, novelty of presentation and

peculiarity of expression.

There are several poets and poetesses even today living in different parts
of India and composing in Sanskrit language. They have continued the
tradition of composing different literary forms like plays, Campg,
.fatakakévya, Mahikavya, Laghukavya, Ballet, etc. depicting various

aspects of human life.

Poetry is composed by many learned scholars of Sanskrit from different
regions of India especially from Delhi, Orissa, Madhya-Pradesh,

Karnataka, Madras, Rajasthan, Gujarat and Maharashtra.
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The table of some modern (after independence) poets and poetesses

showing their regions is given herewith :
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Radpavollabk Tripathi and Shushama

Bisavin Satabdi (1999

Poetesses referred by Dr.

Kulashreshtha in their books Sanskrit S3hitya :

AD) and Kavayitri Kanthabharapam (2000 AD) :
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Please refer to the: Appendix given by S. B. Varnekar in his book *Sanskrit

Vargmaya Kosa’. Volume 1.




CHAPTER — 1

From the most ancient times to this day we find a continuous history of
literary output by the female poets. These poetesses through their

compositions have shown their calibre in various Sanskrit works.

The Brhaddevata of Saunaka (I1.82-84) enumerates as many as 27
Brahmavadinis. They are Ghosa, Godha, Vis§vavara, Apala, Juht, Indrani,
Lopamudra, Vik, Sraddha etc. Here I attempt to give the gist of the hymns

of some Rsikas :
Lopamudra : (RV 1.179, 1.2)

The hymn composed by her consists of the dialogue between the poetess
Lopamudra and her husband sage Agastya. Tired of her husband’s practice
of austerity, she feels herself neglected, and makes an appeal for his love
and company :
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Vi$§vavara : (RV V.28)

She belongs to the Atri family. She approaches Agni with her face
towards East and offers oblations to the Gods and asks for love and

marital happiness :

afrsss guesIisia< a9 B |
Jus gEal A yRefRaed 1mEE-y e X

! Rgveda Samhita page 138



wftrg) a7 arga Qe Afd e |
™ & esgaefd IFaAg-4.¢ 41
3 SErar gaears il waeea |
Fuited gAETH IBEG-4 ¢ & I

Apala : (RV VIIL.91)

She also belongs to the Atri family. Discarded by her husband as she is

affected with a skin disease, worships Indra and asks for three boons :

1. To grow hair on her father’s baldhead.
2. To make fertile his barren (land) field.

3. To grow hair on her hairless limb.

Indra gets pleased with Apala and makes her fair skinned and freed from
disease :

st = 41 7 sdufeni o AW

19l qaed afeat: wal ar 4awm $iE 1HaAg-¢ .’ 2.5 1

W W 95T @ LT wamal |
st Breqeeaguil: gaE= 1HEE-¢.32.91

Ghosa : (RV X.39,40)

Of all the women seers, Ghosa has made the largest contribution by composing
two entire hymns. She is the daughter of Kaksivat. She could not find husband
because of leprosy and grew old in the house of her father. She invokes A$vins,
who cure her of the disease and make her worthy of marital happiness :

39 amg gud ¥ afa qEre faw wei fusa

FATICAT TR : QU G ARG TaH 1HAG-20.3R.& 1

Al & Hre e wd ue e gftar 7= ai
Yd A G 3 YauwasaEd AR aHadd 1EEg-20 Yo I

A study of the Rks and hymns composed by the Rgvedic poetesses shows
that they were versed in the folklore and the traditions of the time. The

hymns give us a glimpse into the religious beliefs, social traditions and



mythological traits.

The hymns composed by Ghosa (X.39.40) and Apala (VIIL.91) indicate as
to how these wise ladies could bring about not only security and
happiness in their own life but also of their father’s family by means of
their prayers, with full devotion and total surrender to the deity. Thus we
see that these ladies could overcome difficulties by their prayers and

patience.

According to Dr. Kapildev Dwivedi, there are five female seers in
Atharvaveda but their poetry however is found in the Rgveda also since
Atharvaveda is mainly based on the Rgveda, I have therefore not

discussed the contribution of these female seers separately.

Till the age of 16, girls could remain unmarried. Before marriage these
girls were given education. Till the beginning of the Christian era,
Upanayana or ceremonial initiation into Vedic studies was as common in
the case of girls as it was in the case of boys. This was followed by

education, which was very necessary as it is said in Atharvaveda :

FEEH I FAT AA fasa 9fe] 1sreEag-22.4.2¢ 1

Women students were divided into two classes, Brabmar?gdinis and
Sadyodvihas. The Brahmavadinis continued their studies in the

philosophy while Sadyodvahas studied till their marriage.

Women like Gargi, Maitreyl, Uma Haimavati, used to participate in the
learned philosophical discussions. There were many spirited and
enlightened ladies like Jabala, Itara who imparted proper education to
their children and contributed to the academic sphere in those days. Gargi,
a daughter of sage Vacaknu, questions Yajfiavalkya at great length upon

the origin of all existence :

A EEE - A d & ATACHT 4T FIYET A1 AR AU I sy
Fal & WUEN YUAfaeTiEgAl eW eiiuseadad @ sl
e EEEEe | 7 9@ 1 ges iy igw. 390
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waer o1 g gyured it gatasd fayd faga: | e = sgre
g mif Tyt fayd fama: | wowr a1 e garE mi
Edl FRETTEHHET 9T Had: Waewy i fagafEasf< | e &
ST YUTHA MO YIS 9 : e Aa s : g~ yai=is=ai 4 4
w1 RO | W o1 A5 g i g 7san: g asme 9
qel frads=-ar: 198, S9.-%

Maitreyi was equally interested in the spiritual progress and so she asks

her husband Yajiiavalkya (Br. Up 11 4) :

“g1 grarg #A4 - AE I[ar ¥ fREE 99 AT | IQaWITEr 9% aqd 4
EEICEEY

74 f& dafta yafy afea s s, afeaw sad vvafy, afea sad ygoify,
afeaR saxfweghy, afim o #Q, IRk s foaemnfa | 99 a1 s
FAATCHATA ad e ForEq aq F9 & IvAQ O FAF YA a9 BT
FAMYGRT T BT & TATd a9 H & fgarae a4s 9d foemfa © &9
feremtam | fammarer & =1 faemtnfefa 1939, 3v.-2¢1”

“g9 qfeet wawi A Ay | s gied walfy st wy | g
et A AASTaa : TN THIHEAH ARRE SIS gand : gesEad |
SIATHT | TRHYAG IEAT G 19T, 9.~ 1”

Thus, these female seers during the Vedic age were endowed with great

erudition and poetic genius.

The glorious tradition set by Brahmavadinis is continued by the learned

ladies during the medieval period and modern period also in India.

In the following table I have presented a list of some prominent Sanskrit
poetesses who have contributed to different literary forms during last
1300 years.

s

FEMALE POETESSES WHO HAVE WRITTEN MUKTAKAS

Every stanza of this literary genre stands by itself not being connected
thematically with other verses. Like a pearl every single stanza shines

with a particular message and appears beautiful.

According to Agni-purapa, Muktaka is defined as :



e ST THHAITRE AT T | AqUT-330.38 17

Dandin defines it as :

e Hoh W WHIE gfd qrew: |
W TeYeIE{H: Tafa(: I1Heagy-2.23 1

According to Vi§vanatha it is defined as :

“TRITEIS T8 a9 b THH [91.8.-6.38

;Z’ Poetess Date Literary Form

1 |Vijja 700 to 900 A.D. 29 Muktakas

2 |Vikatanitamba 900 A.D. 11

3 |Sila Bhattarika 900 A.D. ’ 6

4 |Tribhuvana 1000 A.D. 2 Muktakas

Sarasvati

5 {Sarasvati 1000 A.D. 2

6 |Bhavadevi 1100 A.D. 3

7 {Marula 1300 A.D. 2

8 [Madalasa 1400 A.D. 2

9 |Gangadevi 1400 A.D. Mahakavya

10 }Indulekha 1500 A. D. 1 Muktaka

11 }Vi§vasadevi 1500 A. D. Campi kidvya

12 |Binabdyi 1600 A.D. Campi kidvya

13 |Jayanti 1600 A.D. Campii kdvya

14 |Tirumalamba 1600 A.D. Campii kdvya

15 |Madhuravani 1700 A.D. Translated Andhra-
Riamdyana written in

Telugu by king

Raghunatha Niyaka

16 |Ramabhadraimba 1700 A.D. Mahidkavya

17 {Devakumarika 1700 A.D. Khandakivya

18 |Laksmi Rajfil 1800 A.D. Khandakavya

2 Agni Purina — Anandasrama, Pune - 1987




MODERN POETESCES (NURING L. AST 50 YEARS)

SR. | POETESS AND LITERARY FORM
NO. HER DATE
1. Pandita Kshama | Satyagrahagita (1932)
Rao
Kathapaficakam (5  short | (1933)
stories)
Vicitraparisadyatra (1939)
Sarikarajivanakhyanam (1939)
Mirilahari (1944)
Uttarasatyagrahagita (1948)
Tukaramacaritam (1950)
Ramadasacaritam (1953)
Gramajyoti (three short | (1954)
stories)
Jiiane§varacaritam (1955)
Kathamuktivali (15 short | (1955)
stories)
Svaradjavijayam = (1962)
2. | Vapamala Ballet (i) Ramavanagamanam | 1965
Bhavalkar (ii) Parvatiparame§ariyam 1966
3. Nalini Shukla Bhavaiijalih 1977
4. | Mithilishkumari | Vyasa$atakam 1982
Mishra
5. | Pushpa Trivedi Agni§ikha 1984
6. | Uma Deshpande | Arcanam 1991
7. Pravesh Saxena Anubhiiti 1996

Vijji : (c. 700 to 900-AD)

Her verses are found in Subhasitavali of Vallabhadeva (1417 to 1467 A.D)
and Suktimuktavali of Jalhana (1257 AD). She is called Vijja or Vidya
Vijjuka, Bijjaka etc. whose poems find a place in most of the Sanskrit
anthologies. Madhavananda observes “She is further identified with
Vijayabhattarika, queen of the early Calukya prince Chandraditya, who
flourished about the middle of the 7 century AD.”

J. B. Chaudhari also observes “Vijja’s one of the stanzas is found quoted



in the Abhidhavriti-Matrka of Mukula, who was the son of Kallata. a
contemporary of king Avantivarman (855-833AD) of Kashmir. Hence
there is no doubt that Vijja must have flourished before this date. The
upper limit of Vijja’s date, too, may be fixed from one of her verses
to Dandin. (700 AD) Thus Vijja must have flourished between the 700 to
900 A.D.” The same information is given by Kulashrestha Sushama in her
book Kavayitrikanthabharanam and Krishnamachariar in his book History
of classical Sanskrit Literature. Twenty nine verses are ascribed to her
describing great variety of subjects like King and his Sword, A woman

separated from her lover, Human destiny, Nature, Seasons etc.

Dhanadadeva pays her a complement for her erudition and poetic skill :
TesTEaTHIEwRT: F1ed wg, 9~ famedrs Ty |
o Aq anfest Ffdeiq fad aaq @ vaorea 5912 0
qUIST: ARSI E: & A9 A8
Ak gR&Ad f§ awal 39 7R |

g IR FAGAAIS ST TS SIA
™ YT = AEAQUHYAT SHidl : iad: |

In the second verse king’s sword is praised as bringing reputation to the
king in the warfare :

I [ 19 A5 SRHSHT TR gHREgS e uld f&fwfa |
Rrar Mgl 9 Fearrafe g Gid: 9Afe waarsfaai R i

Torcegewan fasrwl qrsT |
e gffeTr Wi Tt aaEdt 110

In another verse she describes the glance of the lotus blue eyes of the king

which generates love in the heart of ladies :

Sgfa SETY efEr 99 Ta e eeIivRmT |
JUAY EATHAY, SRy = wgaagagTg |



In the follcwina ¢wo verse< ouoted in Subhasitavali of Vallabhadeva,
Vijja observes the courage of great people who remain firm during
calamity :
raufE faugguey=aaaTaaT -
yRegee o fu fafa: ae:
g THfvEigcd YIeHHHIHAaq,
gy 7= A S e siesafa ngka
form farweararageng greaarTal
ferafe wear deyw a<taqHTER
g srefad wearEdateHaT:
ForaR: g51 A3 7 a1 IETAA: U0

Phalguhastini : (c. 800 AD)

Her verses are found in Subhasitavali of Vallabhadeva and Saktimuktavali
of Jalhana :
B sreraeht g fran agT foaa a7 fewed wremr g |
fafie fagd =g g vy snfe yfadls Teswfas gagars T: 11
Poetess says : “God creates man and abode of infinite good qualities, then
again makes him imperishable in an instant. Alas! This nature of fate is
indeed a matter of regret.” :

Y AERATIER [TRATGEI HA: |
e, earvraly AT Aqee Feayiveddr fHd: i’

Vikatanitamba : (c. 900 AD)

She is said to have composed 11 verses. Most of her verses are found in
Subhasitavali of Vallabhadeva, Sktimuktivali of Jalhana and Sarasvati-
kapthabharapam of Bhoja (c. 1200 AD). ‘

Many verses of Vikatanitamba are found in different anthologies and
rhetorical works of which eleven are reproduced by J. B. Chaudhari which

depicts various subjects like the king, the beauty of a lady, the bee, the

3 Vallabhadeva — Subhigsitavali, page 341, 516



spring season etc.

In the following verse as explained by the poetess, king is extolled as one

whose fame has spread all over the world :

ferayagg e St disa aggfafear wagaw: |
gfefa: gyuaradsaed wify aRrsdsfaer 1

Following verse found in Subhasitavali of Vallabhadeva, the slender waist
of a lady is described :

=y greasmiiuts a9 SEHa |

<afefa wguarea il FELTIR 1o

In the next verse poetess sketches the intense joy experienced by a lady on
the arrival of her lover :
Hrd qerarTd famfesar el w@d s
A SHHRESnuYd fefafrars fRay )

warad_ wfE AfSr faaHe) TergugYA: N
Hsa wsfH W 9 % afg w8 ety 7 7 wyfi: 1

The other two verses are addressed to the bee, one of which is found in
Stuktimuktavali of Jalhana (éaka 1179 1257 A.D) and Sarasvati

kanthabharanam of Bhoja.
Sila Bhattarika : (900 AD)

J. B. Chaudhari states “Sila is one of the greatest and most well known of
Sanskrit poetesses. Sila must have flourished in the 9 c;antury. She has
been honoured by Dhanadadeva as gifted with great poetic genius and
erudition in Sdrargadharapaddhati.” Madhavananda also observes “Six
verses are in her name. $11a Bhattarika is placed by Rajadekhara side by
side with Bana as having the merit of writing in a type of Pafcali style, of
composition the expression Bhattarika attached to her name shows that

Sila was a queen, married to king Bhoja-I of Kanauj (836-85AD)” :
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werfAregHy rE: grEet e |
et aoifey o o 3l o

Of her six verses, some of them are found in Subhasitavali of
Vallabhadeva, Siaktimuktavali of Jalhana and Saduktikarnamrta of $ri
haradasa (c. 1205 AD).

In the following verse a man separated from his lady love is sketched. He
is described as spending sleepless nights, thinking of her alone. In the
other verse a woman who never remains content with the same lover is
portrayed. She does not find pleasure any more with the old lover and is

longing for a new lover :

Tanfefeasars & fa=a s
sfa W war 51 & FaggaEa 11

: HATE: ¥ €@ & avw@r g dSuean-

W AifsamedtyRe: der: sefiern |
R LI R R EER LRl
Ty Sadiaras |9d: RS Iyl

Sita : (c. 1000 AD)

Her only verse is found in Kavyamimarsa of Rﬁjaéckhara (c. 11"

century). It is a love poem where a lady encourages her frightened lover :

o1 4 : warg "W wigf % vy |@ Afeelt aufy Fw & fadafy 2
IRl fagraatiaraagay, (o 99: yaeatta femr e o

Subhadra : (c. 1000 AD)

Her only- verse is found in Subhdsitavali of Vallabhadeva :

TH | g A HEd qdl 7 AdaE gaigam@ i |
W qAYaga Tadtagta Qe FrarsTraeaomy |

She says here that attachment is the root cause of the mental agonies.
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Tribhuvana Sarasvati : (c. 1000 AD)

Her two verses are quoted in Saduktikarpamrta of Sribaradasa. in the
following verse poetess portrays the ecstasy of Hari’s joy at the sight of
Laksmi during the churning of the ocean :
stagufaegad Fhose Taoe ST
b G ISAVATAR 0 AT |
AT {THERATARIET aUBISIaoE : Tt
T YRAHEHAT Wrad] g AIeard s g i

Cinnammai : (c. 1000 AD)

Her verse is quoted in Sarasvatikanthabharapa of Bhoja :
Fa AHaBfamEATRSHgoRvdl T -
Sva ey arERay: |

fadwrfamrarmfad & weagaiaHd
FH Hiawal TAISE Wel HIE werdE: |

Sarasvati : (c. 1000 AD)

Out of the two verses her only verse is found in Saduktikarpamrta of
Sriharadasa.

{9 WU AIGHRIT & a4 |

© AT S BT E: |

Bhavadevi : (c. 1100 AD)

According to Madhavananda - there are three verses ascribed to
Bhavadevi which are found quoted in Kavindravacanasamuccaya of
Vidyadhara (1200 AD). Nothing more is known about her.

In the following verse she depicts a lady having ardent love for her
husband :

qaTsYEETs yanafafiEn e qdisT © Farenfy garen faawr |
TRMT MY 99910 Fod FFIa wamd g $iew sfeamr wefigy o
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Marula : (c. 1200 AD)

Out of the two verses of Marula, one verse is found in Subhasitavali of

Vallabhadeva, and another is found quoted in STktimuktivali of
Sriharadasa :
TR e g @y e
ﬁb‘ & 8 TAfagd arsqqy wurfeq |

Morika : (c. 1300 AD)

Chaudhari J. B rightly observes “The four verses of Morika are gathered
from the SiTktimuktivali of Jahlana, the Subhisitavali of Vallabhadeva
and other Sanskrit anthologies. All the verses describe a single topic of

love :

fafa 7 mrafy dal el Eems e )
Frafafaaraar w fkfa wfga T wg

W o8 YHLIA frawdvafyass 9
ST ITFIHATIAT Hadl Tl 9 |
& e TR e AT o -
FEHLHFNADCL 1 ATIGET 131

Laksmi : (c. 1400 AD)

Laksmi‘s charming stanza quoted in Sirargadharapaddhati is full of

rhythm. The verse is as follows :

YHA FQ TGHSAY, T ¥e9al THES e |
o1 f& 9 T 9 9 & 9 war asiadt SasHigi=st

Here she seeks to convey that the will of God alone prevails throughout

nature as well as in all the fields of human life.
Madailasa : (c. 1400 AD)

One of her verse is found in the Sdrargadharapaddhati of Dhanandadeva
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(1363 AD) :

WHThfgd ard yrasedd = |
3% 4 FHUMe fagrsfeatasafa o

Here she explains that no one can escape from one’s own karma and says
“As you sow, so you reap”. The second verse describes the condition of
the separated lovers in the rainy season :

s faed : fegaamifaife smfed a5

srEr fefer fefer wommy ifsfaffa Fagadta o

Nagamma : (c. 1400 AD)

According to Chaudhari J. B., “The name shows that she was a south
Indian lady. One of her verses is preserved in the Sararigadharapaddhati”:

YA v iaaiaq st : (USidaTar4l: |
AUSHHAG a% FISHATEVSHIVTET: |

Indulekha : (c. 1500 AD)

Her one verse is found in Subhasitavali of Vallabhadeva :

TF IR Y3aaa? ST

Ffaq wEwAIfa g & sfg guerfzi: |
faem dagmfas aafa vy

WAS5E CreaAAEuEas g @&

Poetesses referred by Chaudhari J. B., Madhavananda. Varnekar S. B.,
are: Triveni (19™ Century), Sundaravalli (19" Century), Jidna Sundari
(1910), Kamiksi (1902), Sister Balambal.

Other poetesses whose names are mentioned in Kavayitri Kanthabharapnam
by Kulshreshth Sushma are Vijaya, Prabhudevi, Manorama Tamburatti
(1760-1828 AD) and Sridevi Kuttitamburatti (1885-1950 AD).

Other poetess referred only by names by Madhavananda, are Prabhudevi

of Lata (Gujarat) and Subhadra, Tribhuvanasarasvati, Sita, Marula,



14

Morika, Phalguhastini, Cand#lavidva, Jaghanacapala, Sarasvati and
Rajakanya.

Thus we find that the verses of the Sanskrit poetesses highlight different
topics of human life. The subjects delineated by them are interesting and
impressive. It is clear that immense indeed is the value of the contribution
of women of the Medieval period to the field of Sanskrit poetry and also

to Sanskrit literature in general.
Poctesses,,‘who flourished in medieval period (1400-1800 AD) :

Since I have discussed the contribution of the poetesses elaborately in

various chapters, here I am presenting their brief profile.
Jayanti : (¢. 1600 AD)

She was the wife of Krsnanatha Sarvabhauma. She is said to have been the
joint authoress of the Anandalatikacampa. J. B. Chaudhari observes in his
book Sanskrit Poetesses “The manuscript is dated Saka 1574 i.e. 1653
AD., the date of Krsnanatha Sarvabhauma himself. When in this
manuscript it is stated, ‘Kavyam maya kalpitam’i.e. the work is composed
by me and nothing whatsoever about the help of his wife is mentioned.

Jayantidevi cannot be accepted as the joint author of the work.”

Dasgupta S. N. observes “The Anandalatika, again, which is regarded by
Sten Konow as the shadow play, a modern dramatic poem in five sections
(called kusumas) on the love of Sama and Reva composed by Krsnanitha

Sarvabhauma Bhattacharya, son of Durgadasa Cakravartin.”
Madhuravini : (1614 AD)

Madhurvani was one of the most brilliant scholars of the court of -
Raghunitha Bhilpa of Tanjore. She translated the Andhra-Ramiyana in
Sanskrit written by king Raghunatha. The work was composed by the

middle of the seventeenth century.

Dasgupta S. N. states, “Another woman poet who was honoured by



15

Raghunitha Nayaka with the eulogistic title of Madhurvani translate
Raghunitha’s Andhra-Ramdyanpa into elegant Sanskrit verses in fourteen
cantos under the title Ramadyana-sara-Kavya. The only known manuscript
of this work which belonged to the Veda-Vedinta-mandira, Mallesvaram,

Bangalore, appears to have been lost and the work is not printed.”

Madhavananda observes “Madhurvani’s attainments are enumerated in the
introduction to her Ramdiyapa. She was proficient in grammar and
prosody. She was also a gifted musician and for her skill in playing on the
Vina (lute) her royal lover (king Raghuniatha) called her Madhura-vani (of
sweet tone). Her Ramiyana in fourteen cantos purports to be a Sanskrit
rendering of Raghunatha Nayaka’s poem in Telugu, which is now

probably lost.”
Gangadevi : (1343-1379 AD)

She was the wife of King Kampariaya of Vijaynagar Empire. She has
composed a historical Mahakavya depicting the glorious victory of her

husband king Kamparaya over Kanchi and Madhura.
Vi§vasadevi : (1516 AD)

She has composed a Campi kavya titled Garga-Vakyavall in which she

refers to rites and rituals to be offered to river Goddess Ganga.
Binabayi : (1518 AD)

She has composed Dvaraka-Pattalam in four cantos ( Viveka) depicting the
glory of the city Dvaraka and the religious merit acquired by a pilgrimage
to the city Dvaraka and its neighbouring holy places like Beta-Dvaraka,
Gopitank, Rukmini lake etc. ‘

Tirumalamba : (1529-1542 AD)

She has composed a Campi@ kavya named Varadimbiki—-Paripaya,
depicting two kings of the Tuluva dynasty of the Vijaynagar Empire
namely King Nrsihha and king Acyutaraya. The work ends with the
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coronation ceremony of Prfnce Venkatadrd, son of King Acyutaraya.
Ramabhadramba : (1614 AD)

Ramabhadramba was the queen of the Niayaka king Raghunatha of
Tanjore, who flourished from 1614 to 1634 AD. She has written
Mahakavya named Raghunatha-Abhyudaya, out of affection, love and
reverence towards her husband and depicts the historical events happened

during his reign.
Devakumarika : (1699-1711 AD)

Devakumariki, the queen of Ripa Amarasithha of Mewar, was an ardent
devotee of God Siva depicted as Vaidyanitha in her composition
Vaidyanatha-prasada-prasasti, 1t also refers to the names and some
important events in the life of Kings like Bappa Ravala, Hammira,

Kumbha, Udayasirhha, Pratapasimha, Rajasihha and Sangramasimha.
Laksmi RajfiT : (1845-1909 AD)

She has composed a short work named Santinagopalakavya which is

based on the story found in the Bhdgavatapurana (X.89).

Like a rainbow containing several charming hues the poetry of medieval
poetesses reveal magnificent, literary, historical, philosophical and
mythological dimensions. These poetesses have therefore made a
significant contribution not only to Indian literature but also to dynamic

culture of our motherland.
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