
CHAPTER - TT

TITLE OF THE TEXTS

In this chapter I have discussed the title, date, work and scholarship of the 
poetesses belonging to the medieval period. They are GangadevI (1400 
AD), Ramabhadramba (1700 AD), Devakumarika (1800 AD) and LaksmI 

Rajfil (1900 AD).

Madhuravijayam composed bv GangadevI :

The title Madhuravijayam can be interpreted in the following ways :

The Mahakavya Madhuravijayam comprises of nine cantos, having their 

own individual names. This Mahakavya delineates the achievements of 
king Kampana and his march towards Kanchi and Madhura in order to 
defeat the Muslim rulers.

The Poetess says in the first Canto that she has written this text titled 

Madhuravijayam dealing with the biographical details of king Kampana :

This Mahakavya comprises of the Kamparaya’s victory over the Muslim 
King Jalaluddin Hasan Shah (1361 to 1374 AD) ruling over the city 

Madhura on the bank of river Vaigai.

According to the commentator Potukucchi Subrahmanya Shastry, “History 
reveals that in the 14th century before (1340 AD) Jalauddin Hasan Shah, 

the commander of the Sultan of Delhi was holding sway over the Pandya 
kingdom. This kavya enables us to conclude that he swallowed not only
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the kingdom of Pandya but also of the Colas, driving away their kings. In 
describing the Sultan, it is stated ‘WSPim:

(Madhuravijayam-lX. 29) that this Sultan is the last of those who ruled 
over Madhura for five years. This book enables us to assert that this 

Sultan Jalaluddin himself is the counterpart of the Hero.”

Poetess Gangadevi has given name to each canto of the Mahakavya except 

the first one :

Canto I 

Canto II 

Canto III 

Canto IV 

Canto V 

Canto VI 

Canto VII 

Canto VIII 

Canto IX

Kumarajananam 

Jaitrayatradesa 

Kanchipura vijayapraSamsa

Kamparaya-rajyaparipalana-rtupabhoga-vamanam 

Van a vihara-jalakrida- varnanam 

Candrodayaklrtanam 

Madhuradhide vata-di vyastrapradanam 

Madhura vijaya-sadhanam

In the third canto there is a depiction of the Vijayayatra (March) of king 
Kamparaya towards the city of Kanchi. King Bukka, father of prince 
Kampana reminds the latter of his duties as a king and asks him to march 
towards Kanchi and defeat £ambuvaraya, the ruler of the Tundirmandal 

(Kanchi). Thereafter winning over the people of Kanchi, king Kampana 

proceeds towards Madhura as a part of his campaign for victory:

wnfa wtoiwfw fersftatrf irawf u

In the fourth canto the poetess has described king Kamparaya’s march 
towards Kanchi and his victory over ^ambuvaraya, the ruler of Kanchi.

In the fifth canto there is a reference to the establishment of the King 

Kampana’s rule at Kanchi.
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Canto VI and VII describe royal recreation t3k;ng place in the palace of 

king Kamparaya.

In the eighth canto it is said that the Madhuradhidevata (presiding deity of 

Madhura) describes the devastated condition of the said city.

In the last canto, in first 20 verses dual combat between the Sultan of 

Madhura and king Kamparaya is depicted. The Sultan mentioned by 

poetess GangadevT in (IX.29, 36) was defeated and killed by king 

Kampana :

WFIT PUWI ttfcfsmrfMRfT I

<M9le*>^tsll I

^TTf^RPT

In the Mahakavya, Camparaya is named Yavanadhiraja, who according to 
the commentator P. S. Shastry is no other than Jalaluddin Hasan Shah :

Wh1W5I: II

In the penultimate verse, the poetess points out that the states of Kanchi 

and Madhura in the South were regained by king Kampana in 1374 AD :

II II

Poetess GangadevI and her Scholarship :

Gangadevl,the wife of king Kampana of Vijaynagar has written a fine 

Sanskrit Mahakavya called the Madhuravijayam in which she has 
described heroic deeds of her husband and has narrated his expedition to 
the southern part of India in 14th century AD.

According to the commentator P. S. Shastry,

i mfur*p?Vcft i HfcTFrr hth i cftrwNf cprrf^r^HJT
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I fHF*Jl1llT ! <W4«fl4e|>4l <R$q|<)ny«£fi# i 

H<*%tlTllTfT4>lS«l: I V* aft. *T. W<> H>rfe

arrapf^: i

King Kampana was married to Gangadevl. After her marriage with king 

Kampana, she was called Gangadevl. She was a lady from Andhra and 
was the princess of Kakatiya dynasty. She belonged to the place near a 
city named Ekasila. She became the queen of VTrakamparaya in 1340 AD. 

Her Acarya was Kavi ViSvanatha, the author of the play 

“ Saugandhikaharana”.

Gangadevl and king Kamparaya are depicted in the Mahakavya like Sac! 

and Indra, Rama and Visnu, SatT and Siva :

11^ ^ ^|1WI ^cnM^r IR^TriwP^-^ .U ,|

Kunjunni Raja, in the Catalogus Catalogorum volume V, remarks “She is 
known as the Queen of Vijaynagar prince (VIrakampa) who ruled at 
Kanchi [1367 AD]”.

The same information is given by Krishnamacariar M. in his text “History 
of Sanskrit Literature”, 1937; by Chaudhari J. B. in his text “Sanskrit 
Poetess”, 1940; by Madhavananda in his text “Great Women of India”, 

1953; by Kunjunni Raja K. in his text “The Contribution of Kerala to 
Sanskrit Literature”, 1958; by Prabha Candra in her text “Historical 
Mahakavyas in Sanskrit”, 1976; by Vamekar Shridhar Bhaskar in his text 

“Sanskrit Vangamaya KoM\ Part II, 1992.

Gangadevl has composed this Mahakavya Madhuravijayam in order to 
describe in short the life of great king Kampana as stated in the colophon 
of each canto of the text “ill M#i^o4! fctiRlil itwrqrmM

WHFf: I”

J. B. Chaudhari states, “The book has been edited from a single
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incomplete and defective manuscript belonging to a private individual of 
Trivendrum”. The same information is given by Kunjunni Raja in his 

book “The Contribution of Kerala to Sanskrit Literature”.

Gangadevi was a learned poetess who had studied a number of texts 
before writing this Mahakavya. She must have been brought up in an 
ancient tradition of learning. Her knowledge in various fields like 

Grammar, Philosophy, and Mythology is reflected in the verses she has 
used. For example, her knowledge of Atharvaveda and Dharmasastra is 

reflected in the following verses :

sfwl^n TenrT

?RT: m cTTWC: ¥^TFTT ^,ct*<rM: I

^T«TtT 'EM ^WTT^TT R:

tRT: ’STcfttsIf Tjdfflfa «fccl*ll,c1«h*lf I

^ Pi 1 cii h ^ w! r ^y«flcld iR^nf^PP^-3.33 h

She has also referred to various mythological personalities like Indra, 

Agastya, Kubera, Varuna etc.:

^ cTFSFTTOWRT ^^cf Jd f^SRT: I
3T%Tf5nftrer *HWR!35*l: II

3f*T W^TOli^ *Tcra1#d"c|^Ff f I

Poetess Gangadevi is indebted to prominent poets like Kalidasa, 
Banabhatta, Bharavi, Dandl, Bhavabhuti, Karnamrtakavi, Tikkaya, 
Agastya, Gangadhara and Vigvanatha, whom she has repeatedly referred 
in her present Mahakavya :

^RTcrf ■cbllWdWW %=T f%^fd I
<S4H1hIm cTPTTsrf m: IR^UfwsPTR;- % ia II
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cfl TJJ ufl'H, I

Mraqfnt ^ wH IR^ilf^FTH^.4 II

Poetess Gangadevi is indebted to several scholars and poets :

Madhuravijayam (14th century AD) RaghuvamSam (c. 4th century AD)
^.......... .................... flrat ir.vii cUIIKjffcIcf . . . . .... .-q^sra n.%*

.............tj^R: H.S’tfl #fdld............. .......... \?!PTv 1 bs.V^ II
.................B^.vs^ll sicrfft............... ............ *TP4 IR.lRII

VlikMKI.......... .............h\4t\ irrh

5WIHRHI. . . ................-ddiR IIV.UII i$4 wn.... . . . fart"f4 VTT IR.*II

.......... ............... IR-SVH f^RPT............... .......... JR-dd IR.^II
. fy%W: M3. . .... .trsTRc^'I IR.^311 VT vi||C4>*f®'4.. .............IR.^4«

.i^#nrafrdjiv.'*v ii
.............

..........^M:lRo.d^||

^ W^. . . . .......... Fr^TM:iiv.^mi ............. .... mfcm ii^jrii

. . .
............ ^ertf&w im.*n ^ ..... . . . fcloR^Rf: 11 ^.*4 II

’4fW^ . . . ... m.'tfdi ...........
. . . . ^PJ*fVT: r*Ro|

.. imwi ..........im.Vill
..........«hk«hh, im.v*n <i4p4dl.......... . . . . Hlltbfc: IR.V^II

.... 3T«r . . . . . IR.V*H
3?8T............. . . . ^Ult-KIlpT: 11^.^ II ............. . . sj*l^<T*l: Il^.t9^||
^fdiW . . . . . . . . .T$cT WQ: \\6.^ II fdVTHJ,........... . . . 1wfa: IR^.^VN

Kumarasambhavam
(c. 4th century AD)

^rtl<fcW . . .......... m.^ll VRvft«FfMh . . ... .ft3 tori*.361
.......... 1%#*^ im.wi ^ ^WnTdfPFT. . . . .TOTptHJi£.£dtt

VI IVM£f% . . ..........qfv^RgH II3.M1 "HW.......... ..........Wft: IR.'iRII
fd5fldH«P[ . . .............H4WX ii^vn VT y^HKdim^. . . . .TO^sRJI6.<S£ll
TI^TCH........... . ^ uvs.^mi —

^Ruii^-drei,^ im.^^n

Abhijnana Sakuntalam
(c. 4th century AD)

1%dr*| TC . . ........ ^ im.w i ^«mfae5T. . . .......... ORltell IR.'VII
Meghadutam (4th century AD)

.... .... IUs.** II •sret TO........... . . . ^4 IR.^RS «

o .... iiv^n dR>c«$.......... . . ll\.^.^^ II
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Manusmrti
3T®nFT .... cRT: . . . . .?T^T#cPfr^:lU.^II

.... . . . . II % XL II . . . ..............llts.vsou
wi<rwcii ... ........... : IR.?tfll ..............WlWdilV^I

. . .. 113.3^n ^5T«T. . . . .. .T^ftfsiTfqr iio.^<i u

3W.............. ........... .Tplkremi^.wii S*............. . flRRhlJIta.^ II

............ ... . .wrw?^pn:iivs.^ii
3TO ■?!... . ...................'$m.* ii ..*.. ................... IR9/R3 ii

____^**i*pfcr: II «nf ... ........... IcTtS^sftc^B^.^mi
Kiratarjunlyam (c. 6th century AD)

. . . . ........... im.^ii ■*Tft\crf . . . ...........#flcT TB^:U^.^o||

3H Wc( . . ................... i^aii sErPktq<k|.................Trrmrft ii \ o .* n
fd¥l5W . . ........... im.^ii IdM^rttsll. . ................ Wd^ll^.*® ||

Kavyadar^a (c. 7th century AD)
¥*F*FrfaRTT5it5ft.............. .^rnu.*4ii cKcrH^. . . . . . IR.VSll

Sisupalvadha (c. 7th century AD)

¥FRFPT . . . . *rftw . . . . «R^R^F^t7«R: II Va A^s II

mm.... ............. ii ------
.............. ...............ll*.*#l .......... q&tl^UMtll^.Vtfll

Kadambari (c. 7th century AD)

. . . ............ir*.^ ii «pcRj)5fa. .. 7m, ii^n#^r:i

• • • * ... l^taRfSran iv.^n arf^r . . .

dcld-cd . .. . ...............f§RT*r: iid.^n *nPT........... . ^'Hdiin^TO*r^«fii^ii

Naisadhacaritam
(c. 12th century AD)

............ ................. im.411 m . . .... skSRIT

xR«|............ ................. ll^.^on TFta *TFT . . .. .tff^riMt^iiu.mii

. . . ............. ins/tfo ii fc^fcRNl. . ............. \^,scr?imMii
srjck'------- .... ‘MrPFft: II irf^TRR#. . . . . *NVrw«b$: IR.H4I!

Conclusion :

On the basis of the study of primary and secondary sources it is found that 
the Mahakavya Madhuravijayam is composed by poetess GangadevI, who 
is indebted several scholars and poets flourished earlier to her. The
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Mahakavya is thus rightly named Ma.1h'\rSvjjeyem since it describes King 

Kampana’s victory over the Sultan of Madhura.

About The Commentator

Kasi Krishnamacharya, from Gutur (A.P.), in the introduction of the text 

‘ Madhura vijayam' says about the Kavya and the commentator P. S. 

Shastry, “Sri Pothukuchi Subrahmanya Shastry can be called the Apara 

Mallinatha. He has brought out fully and beautifully the Bhava of the 

poetess. His knowledge of Vyakarana is amazing. The manner in which he 

has given the gist at the end of each SJoka is the unique feature of this 

commentary which gives great pleasure to a wide range of readers”.

Viswanadh Satyanarayan from Vijayawada, also observes, “He is a 

Sanskrit scholar of no mean height a man who studied Sanskrit grammar 

to the last word.”

K. Lakshmana Shastry, Dy. Director of Public Instruction Hyderabad 

(A.P.) states, “GangadevI has written the Mahakavya in Sanskrit 

describing the successful invasions of her husband, Veera Kamparaya of 

Vijayanagar dynasty. This book is, therefore called as “ Veera Kamparaya 

Charitam” also. No scholar, so far, has endeavoured to write a 

commentary on this book. Now, Shri P. Subrahmanya Shastry, a lecturer 

in Sanskrit College, Tenali has written and published a very good 

Commentary in Sanskrit.”

Apart from these Scholars, Dr. C. M. Shastry, Inspector of Oriental 

Schools, Vijayawada (A.P.) remarks, “It is something to unearth and 

publish an old Sanskrit text but it is a very difficult task to write a 

complete and informative Sanskrit Commentary to it at the same time. Sri 

Shastry is highly successful in both. His versatility is reflected when he 

gives references in medicine, astrology and astronomy. His contextual 

discussions in Vyakarana and Alankara are refreshing and enlightening.”

Dr. Aryendra Sharma, Principal, University College of Arts and
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Commerce, Osmania University, Hyderabad comments, “Madhmzvijayam 

otherwise known as Virakamparayacaritam by GangadevT, the royal 
consort of Kampana, the first son of Bukka I, is a poem of high merit and 
great historical value. Mallinatha has set up certain high standard, as it 

were, for a good commentary. Same method is applied here by the 

commentator P. S. Shastry.”

Dr. C. S. Venkateswaram, Professor of Sanskrit, Annamalai University, 
states, “Sri Potukucchi Subrahmanya Shastry, the author of the 

commentary called Bhavapraka&ka on the Madhuravijayam of GangadevT 
has rendered a great service to Sanskrit Literature. Couched in simple 

Sanskrit, the commentary is neither too short nor too long. The author’s 
mastery of the Vyakarana and Alankara Sastras is evident throughout the 
work. His proficiency, in the Vedanta and Mantra Sastra is clear in the 

explaination of the few verses of Canto I. The Bhavaprakakika has 
significantly revealed the inner meaning of many verses and thereby has 

justified its name. The learned author deserves to be ranked along with the 
earlier commentators like Mallinatha.”

Raghunatha-Abhyudaya written by Ramabhadramba :

The Title Raghunatha-Abhyudaya can be interpreted in the following 

ways:

TO: T*$TO: TO ffd I WTCTSPH

Atffz fTOT fN I

<PTf*Pfc*r "fTcf TO3TO ffw T^TOPaj^P^ I

(1) Raghunathasya - Abhyudaya => Raghunathabhyudayam, successful 

victory of king Raghunatha.

He is called “Raghunatha” by the poetess Ramabhadramba at many places 
in the text Raghunatha-Abhyudaya. King Raghunatha is compared with 
God Rama as he was endowed with all the characteristics of God $ri
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Rama as a son, a ruler and ar, n husband.

Poetess Ramabhadramba depicts his noble personality marked by noble 

virtues like those of Lord Rama and Lord Krsna :

frftfcr ■zrf hIRHIoMI TFTRcfrt I
ir^rrarr^wi-^.^ii

fptssrtfHW TrfatiMKM* ^Nt: i 
fwrm qRrM*ifa iiT^TTsrr^wf-^Ao n

1^«^f%^crWT^*TRT T^TTST^r: .% II

T^wr ^ Tfer <j, i
^ cFfcrFT: IIT^m^Wf-3AII

Devotion Towards Lord Rama :

Raghunatha Nayaka, was a staunch devotee of Lord Rama. He used to 

listen to the learned Brahmin reciting the whole Ramayapa every day :

WW |jy | f^cfil WTTcTRTI III^FTT^^F^-*.^ II

3T^ft^«TRp:«r w^RFPaf^tifnM: i
¥^4<fs HfsRRHFlFrt: !FF{yRIir : IIT^Tf '*.'$6II

Wetrsrfcif Vgfii TRCT MIcHH, I
^T^rf^TTSFft^ ^FfqT IIT^m«J^Flr*.^ II

sm iiRftiMfert ^«rrapf ^pctwtw ^^cHfffciy^H,1
f: ^Wd^^rtl«f^clfHo4cfl^x|^ II

Like Lord Rama, King Raghunatha is said to have constructed bridge 
across the ocean between India and Sri Lanka (Ceylon). He helped the 
king of Nepal (Jaffna), a part of Ceylon, alias Sri Lanka to regain his 

kingdom from the clutches of Parangis (Portuguese) :

tpraf f%s*TTT i
R4»T< TFT: F ^jIRr 'f^^rfoETW^ Ip? IIT^Tr^Tr^^FF^-V ^ ° j{



27

fcfqFr tft jmHwm I
^TqrrH^tf TEpiST^cTT era ^RWtPK^T^ IIII

Like Lord Rama, king Raghunatha, was capable of destroying the evil and 

ignoble persons and thus established peaceful empire.

The ancestors of Raghunatha were also dedicated to the wellbeing of their 
subjects. Cinna Cevva, the forefather of king Raghunatha performed 

various Tuladana (Weighing donations) and donated many Agraharm (a 

grant of land given by kings to learned Brahmins) :

era: -gratw u+wihihih, i
Sltkfcll'Spf ra*rarfa*TH: f^fdMI^^: AII

^rfSP'.q^rid'HHT c||o^|8f^Hi WdkdldHL I

^«!l(^dl«f 7T$cq ^CT: Wm\: I
^ twr TTt^TTftU Jjl^lddR IIT^TT^n^^-^.'a II

f^raw? ^ 1^«rnj#f5[ fdc^f fwHrfw: I
w i&Plt wfMl .c n

«ft^?raT«PR terapM: ^Tw^qrawqrraN; i
■WHIH Rf^l-Hd>VVlMxlRfI^SR Rt IIT^TSIT^W^-^ A II

King Acyuta, son of Cinna Cevva and father of the hero king Raghunatha, 
too performed various Tuladanas and donated Agraharas. He also 
constructed various religious places and temples at SriRang and 

Rameshwar :

f^SfRT tlT ^R f^TH T#f*R#Tfa T^TTR: I
f^Rteraf ra ^eft ra^R Wirft raift ^ TT^rffe iiT^ra^jWL-^ A3«

Trara^rtRFT w^f sft^raifd ^rar i
ra^R cl^^^PTcgftrS: IIT^RT^rT^cra^-^.^II

w^irtri w>rflFT ^TOiraefT ii

As a king, Raghunatha was capable of protecting the subjects and was
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called ‘Janata’ (father) by his subjects. He performed several good deeds 
for the well-being of his subjects. During his rule people enjoyed 

happiness, prosperity and security :

<pf wf&i ^«rr m: i

f^‘ ■spnf^T -q x II

FT f^f tftraiWRT: IIT^ II

TOf traralt TO^TN# «FTsn^mt«R^cTT: 1

rttrsTTW^: II

Thus, the ancestors of king Raghunatha accomplished several works for 

the welfare of the people living in the Tanjore city.

There were many poets patronized by king Raghunatha. Many scholars 

too were honoured by king Raghunatha. The following verses state that 
the ladies in his court could compose poetry in various languages and 
were proficient in the performing arts like music and dancing. There is a 

reference to expert engineers and architects in the kingdom of king 
Raghunatha :

m ^TTWTP£T*TfwfSr: I
Trercpprffcprcralc«ii*11fcii^fpyi “Iftcnr era\ iT^fraTcp^-H.^i1

Thus, king Raghunatha was among a few rulers of India who would be 
remembered in the future for his benevolent activities. He was endowed 
with several commendable virtues like self confidence, faith in the 
Supreme Reality, concern for the common citizens of his kingdom, 
Physical and spiritual strength as well as interest in different walks of life.

1 Other verses are 3.14; 5 54; 5.55; 11.61
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Poetess Ramabb.gdrarnK? and her scholarship :

Ramabhadramba was a learned poetess who adorned the court of King 
Raghunatha of Tanjore. Ramabhadramba has written a historical 

Mahakavya in twelve cantos called the Raghunatha-A bhyudaya, 
describing the political and historical events that happened during the 
reign of King Raghunatha Nayaka (1614 to 1634 AD). She was the queen 

of King Raghunatha Nayaka and considered him Rama incarnate and thus 
wrote a poem Raghunatha-Abhyudaya depicting his glory.1

($m: ) wf: I”

In the above-mentioned colophon, occurring at the end of each canto it is 
pointed out that Ramabhadramba, the author of this Mahakavya was an 
erudite poetess. She had attained the benign grace of God Sri Rama as 
well as that of Emperor Raghunatha. Owing to his grace she was capable 

of writing hundreds of compositions and was adorning the auspicious 
literary empire in those days.

In new Catalogous Catalogorum too the work Raghunatha-Abhyudaya of 

Ramabhadramba is mentioned on page 5IS.

Apart from its literary merit, the Mahakavya is of very great importance 

as a source of the historical development of Vijaynagar Empire (vide 
chapter no. IV). Therefore, this Mahakavya is important from historical 
point of view as it provides information regarding the great rulers like 
king Timma, king Cevva, king Acyutaraya and king Raghunatha 
belonging to the Tuluva dynasty which ruled the South India from 15th 
tol7lh century AD.

V. Vriddhagirisan, the author of the book “The Nayaks of Tanjore” states 

“Ramabhadramba’s version seems to be historically accurate and

Madhavananda page 337; Krishnamachariar page 230; Varnekar S. B. page 428
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sequentially probable. Ramabhadramba wrote* her account mainly to 

exhibit her love and regard for emperor Raghunatha.”

Just as SIta was dedicated to God Rama poetess Ramabhadramba was also 

devoted to her husband king Raghunatha.

In the following verses of the Ramayana (Sundarakanda), we find Slta’s 

dedication to God Rama :

*ri iprat li
HT? JINfHx^q ^FRfTR I

qiWWf <|cjU|fq Tffij W^AR II

Ramabhadramba, too has offered adoration to her husband Emperor 

Raghunatha resembling God Rama :

3T«r ?r t^tf«j*^iwiR xilwnifilidK#?^ i
*s«nyn: <iHfeTO44*PnB5iH. .*>n

*1MIK'H m%FIdl^TRIT U-UKT?^ II6.\°° II

fsRFT l^tfMelsf TFT I
T^ST^cTT Wit tl^ HT^SCT^JWl.-II

As it is pointed out in this chapter, the poetess has depicted fascinating 
facets of glorious personality of king Raghunatha, both as a king and as a 
connoisseur of several .branches of knowledge. Thus, king Raghunatha 
was among a few rulers of India who would be remembered in the future 
for his multifarious activity, dedication to the well-being of people and 
the protection of Indian religion as well as culture by vanquishing the 
ignoble and alien rulers.

Ragbunatba-Abhyudaya Mahakavya is therefore significant since it
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depicts the prominent episodes and events as they took place during 17th 

century when Southern most part of India was ruled by the valorous kings 

like Timma, Cevva, Acyutappa and Raghunatha of Tuluva Dynasty.

The present Mahakavya Raghunatha-Abhyudaya composed by a learned 
poetess Ramabhadramba, gives information about indological branches 

like Poetry, History, Geography and Sociology related to Tuluva dynasty 
as well as the people living in the cities like Tanjore, Madhura, Kanchi 
during 17th century AD.

Several anecdotes are related regarding the scholarship of 
Ramabhadramba. Once the king in court gave out the following pada of 

verse :

“f^F 3 TRITW^TFRl ” and asked the ladies assembled there to complete it.

Ramabhadramba seems to have got up at once and completed the verse as 

follows :

^ ^Ffd fsrfcRcFl: t

sm: -te cTR: t ^RIFFWTFP# II
I
i

The above verse reflects scholarship and excellent speedy poetic calibre 
of poetess Ramabhadramba.

Poetess Ramabhadramba has used many synonymns for several objects

viz.:

(i) Elephant
(ii) Horse

(iii) Sun

(iv) Lady

TF*F!Fr:,

3HST:, *1:

^ihltwV-£HI, tKrtefNwr, nfevft-tRI

1 Introduction Text Raghunatha-Abhyudaya
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(v) King

(vi) Sri Rama
(vii) Lotus 
(viii) River Kaveri 
(ix) Night

^idltTcrr;, wrrf^nr:. trcwtw::, 

$*TFTfcT:, *K«fl*ll:

w$mt
WU, WSpTT, 4v3<4i^l, WW

WT°Rft, T5Rt

In the whole Mahakavya we find the mastery of poetess Ramabhadramba 

over Sanskrit language. There is a graphic description of city Tanjore 
river Kaveri, king Raghunatha and his warfare throughout the Mahakavya 

(vide chapter no. IV and V).

Poetess Ramabhadramba is indebted to several scholars and poets.

The composition Raghunatha-Abhyudaya by poetess Ramabhadramba is 
replete with historical data and achievements of king Raghunatha. Poetess 
Ramabhadramba has mainly referred to compositions like Raghuvam$am, 
Surya§atakam, Navasahasankacaritam, Vikramahkadevacarilam, PrthvT 

rajavijayam, Madhuravijayam and Hammlra Mahakavya.

Raghunatha-Abhyudaya (17th Raghuvaririam
century AD) (c. 4th century AD)

nm. . . .................■spsiftt^ IR.*^II Tj^rnrf
... ...................... 113.* II 3i'flni • «

... ...................... II3 .* II w .... ...........^«^fck*HldN II* A3 H

Wtff .. . . .............. 13.Ho II f^T: . . .

------ ................ II ^.*S II <544|c|c|I^ ......................Wclpft 113 A3 II

SuryaSatakam
(c. 9th century)

...........dTir^<onr n*.n ii fawM . . ..............................II II
.......... isni*A3n . . . .............. II Ml

. . . ................. II* AMI ....................IRo n
Navasahasankacaritam

(c. 11th century)
Mfrisil . . . . .................1FI*( IRA oil . . . .................... IRA^B
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jsrfte............. .TPHert: im.^n .............. ^M^i: nsc II

V ikramankadevacaritam 
(c. 11th century)

....................... n*R\\ ¥3t5f¥...................IR.HII
...................... II ’< 'R6II ................................IR.U

.........................
¥ foj^lbA«*T................. n3.1 II

Prth viraj avij ay am 
(c. 12th century)

.......................... SRT: II3AU fTcf TPRT^T^I............ II % .3* II
.........................$±irh, ii^^ ii ........................"I-HHI IIV9.^ II

......................
...................¥^oH«IHvll^^^ II

Madhmavijayam (c. 14th century)
TO^RITfa:............... II^.HVSII ..................... .. IR.^II
3R^f......................... llt^ll 3RT..........................IR.t* II
•ycra#.....................^«pNr: ii^.h^ii 3IR»wffawj?*l............arariT^I 3.3*1

Hammlramahakavyam 
(c. 15th century)

M'KH.......................TTHKId, II oil crafts»pr^..................... ^4>K IH.3SII
^TRFt.....................^RRfeR: II^.H^II fc^T...........^ ll'tf.^4,(^H,m)ll
WRlt............ iWf liva.^o II ....................... TW^^;ll4.Hk9H

Rukminlkalyanamahakavya 
(c. 17th century)

cRf:.................................. xT5:ll5.mi .......................^®i*p:lH.3*l
¥T¥f............................. ¥¥ram.UH 3»3rRRITFn^.................. -*TRhlK.3Vs ||

Vaidyanatha-prasada-praSasti written by Devakumarika :

The title Vaidyanatha-prasada -pragasti can be interpreted in the following 

ways :
#STRT TT*T: I

¥?rf$T: srfsppqr I

Vaidya means one who dispels the diseases. 
Vaidya : Relating to the Vedas.
Vaidya : A learned man scholar, doctor.
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Family Deity

Lord Siva, alias Ekalinga, alias Vaidyanatha is the family deity of Ranas 
of Mewar. Starting from Bappa Ravala, we find the devotion and 
dedication of Ranas of Mewar towards Lord Siva. The king (Maharana) of 

Udaipur is regarded to be the only representative (Diwand) of Lord Siva 
and he used to rule over the state on behalf of Lord Ekalinga. Apart from 
the temple of Ekalingajl, there is a temple of Vaidyanatha constructed by 
Devakumarika, the chief queen of Rana Amarasimha and the mother of 
Sangramasirhha. In the last canto of the text Vaidyanatha-prasada-prakasti 
we get the description of the renovation and construction of the temple of 

Vaidyanatha. The temple of Vaidyanatha is located about 6 km. in the 
western direction in the village named Srisharam, near Udaipur, in 
Rajasthan :

til: sfcmwum i
CRT t&U lit .¥0.-*.^ II

twrm 1m w w nHm i
lltlF!T81 ¥T.¥ II

Devakumarika is said to have repaired the dome of the Temple and 

performed various types of donations in order to please Lord Siva. The 
donations given by the poetess were the signs of her generosity and her 
strong faith in religious rites. For the construction of this temple she 
appointed a Brahmin named Sri Nivasa, who looked after the construction 

of building of the great temple :

cf -cfiifftf-q I

pre* ¥t.¥.-'*/R4 n

The dome of the temple looked lustrous like the golden peak of mountain 
Kailasa:

'fft ¥cRTT^cI«rb ¥T¥K fmfsftsJTSS^nTTt lltlFTTS? ¥T.¥.-'tf.^ II

O
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Poetess Devakumarika and her •

Devakumarika, who has composed Vaidyanatha-prasada-prasasti, was the 
wife of Rana Amarasimha the ruler of Mewar from 1699 to 1711 AD She 

was the daughter of king Sabalasimha and sister of Sultanasimha :

ftgtffrwfa ^ar fragmftfrft i#BRnniT.Ti.->f.wi

fqwrss? ^ttt trtt i

^Frrfwn ntiFrr^ 3rT.¥.~*AV9 «

She was the mother of Rana Sangramasimha and Candrakumarika :

<rar fttftorfq cptt •earsn^r i
*r# ipi * i^rw ™sr.-*.« ii

The composition Vaidyanatha-prasada-prasasti by poetess Devakumarika 
is replete with historical data. Many verses therein have some historical 
bearing (vide chapter IV). After the death of her .husband Maharaja 

Amarasimha, she dedicated her life to the cause of religion. By 
performing various TuJadanas she helped her subjects.

Vaidyanatha-prasada-prasasti is the only composition attributed to 
Devakumarika, as stated in New Catalogous Catalogorum, vol. 9, by 

Kunjunni Raja.

J. B. Chaudhari states, “The post colophon records the date of the 

manuscript as Samvat 1775 i.e. 1719-20 AD :

^enf^t j^SfoRt %pfTRIcin3r: I 
toM %fcr^ wsPT .............

....... II’

This text consists of five Prakaranas (chapters) namely: (i) VariiSa- 
varnanam, (ii) Sahgramasimha-pattabhiseka, (iii) Danaprasamsa, (iv) 
Cahuvapodbhava, (v) Pratistha
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In the first Prakarana some of the Mewar kings and their eehieveraent- in 

life are depicted. In the second chapter the coronation ceremony of Rana 
Sahgramasimha is described. In the third chapter knowledge of poetess in 
the field of Dharmakastra is revealed through the references to various 
Danas (donations) enjoined in the scriptures. We find the biographical 
information regarding poetess Devakumarika in the fourth chapter. The 
fifth canto depicts the opening ceremony of the holy temple Vaidyanatha 
which was consecrated in 1716 AD by the mother of Rana 

Sahgramasimha, i.e. Devakumarika herself.

The colophon of the text “ft% TPT

|” which comes at the end of each chapter reveals that

Devakumarika has composed this Khandakavya.

In this text, Vaidyanatha-prasada-prasasti, we find references to various temples 
constructed and renovated by Ranm of Mewar. There is a reference to the 

installation of Lord Ekalinga by the King Bappa Ravala and his descendents.

Apart from the worship of Lord Siva, the worship of Lord Visnu, was 
prevalent in those days. Visnu’s Temple was constructed by King 
Jagatasimha (1628 AD). Devakumarika made relentless efforts to renovate 

the temple of Vaidyanatha .

The work begins with a prayer to Lord Siva, Lord GaneSa and Goddess 

Sarasvatl:

f§PT TTFSRW ^ I
■5PT?5lfct IT IlflfiTm 3TO.-L* II

I W TOT TOfitT lifw. 3fT.3f.-L^ II

The coronation ceremony of Sangramasimha is described in the second 
chapter, which reflects her knowledge in various rites and rituals :
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dirtier:
cFTtfcf TR fto’

TT-fronfErc) 4 i

r:l|-t^pTT«T¥T.-5r.-^^li

WcTRJ, fqwrfW ^«Tpfr «prff^W^ fSf BqTRRf lltlFTT^ ¥0 -R M II

Devakumarika must have studied important texts of DharmaSastra like 
Danacandrika, DanakriyakaumudI, Dana Mayukha etc. In the third chapter 
she refers to the donations offered by king Sangramasimha to the learned 
priests and scholars like Dinakara, Sukhananda, Devarama, Kamalakanta 

Bhatta :

611*1*1*1
TfFto

■yrg^cfT 4<T ^FT f%¥^ I
xf_^for ^ n

Moreover, poetess had studied a number of texts like Ramayana, 
Mahabharata, Bhagavadgita, Manusmrti as well as the compositions of 
Kalidasa, Bhatti, Bharavi etc. She was also aware of the contribution of 
the authors like SuSruta and Vagbhatta whose texts Susruta Samhita and 
Astanga Hrdaya contain the knowledge of medical science and surgery 
respectively (vide table given below) :

V aidy anatha-prasada-pra^asti Bhagavadgita (c. 400 BC-400 AD)

...................... \\%^R 1! ^4 :«PRR«Frf____.TOf^^lUo .R}3 ||
^tef.................... im.^on ^RT:............................... ll^^.'tfon

Raghuvam^a (c. 4th century AD)

to'............................ m.u cuimfto......................ikaii

Bhattikavyam (c. 5th century AD)
3T*rHi*m................. iwrto#; 113.4ii

............................l\Xi
Kiratarjunlyam (c. 6th century AD)

...................IR.3U ^ P&wsn.......................... II
RajapraSasti (c. 17th century AD)

................ sreiRi ii*/r ii
...................*PT«PI: HA II

........................ iu.^oh <Rl(4K«to................ -pn: H
......................toVdiwti^ n.nw

......................IsNc^fq iu.r*ii cTFt ......................^ l\*.R II
IcR^, HHIMIrt.............. II
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....................................... ikk^h

............................n.vsw

xre^hna: HriTH! iivbii
d'WT^................................*NW$rai: IK Kill

............................ ^TKl IK.UH

CK^ ................................■sraiST IKK°«

dfMMK'l'MH,.....................IKK? II
\RtTl WH? TTIeNITlIU riijFck? IIV V«i II

(Tcfo'RRT?.................... ^PFSHfa: JKK3 II

^*rk...........................................ikkm

#3rRT¥.............................tftacTORT: Vt.% IIWT............................................^3: IKKM

'*w»r.................................... ik koii

IT TtVchf*'! BIT*raniflT II? ?/. II
K ..................... ‘H'W=hl^ B^R^B

■^TPNefjwff81 .... cpqwftl^ II* R* II

mndt................................ikk<>ii $wwiiffa........................ ^ ii*r*h

...........................ikk^ ii
d^gidr.......................................ii'tf.^'a ii

............................^ ii*Ri ii

•g<imfa^6«r................... ikk*ii •TcUNfaltSSI........................ ^|fHH| ||*.?*||

srchr.....................................ikk^ii TFU...............................................K^fcft IIHRII

................................... 'S&'uf: IKK^H 3T*T....................................................K# IIHR®II

cleft WHclIWf.........................^ic’T: II \ K^1| ?rft........................................ ViHlcMfcl: H^R^B

ddl5»|ci^...........................IKK^ II ?rft...........................................Kllqft: IIHR?H

TTOFrWf.................................... IK: IRK? B
inRfyift................................Kid^ ii<\R*b

?lft.......................................f KUI IKK II

?p>rf ...... .^pft^n II*.?*!! IKfft.........................T^xq-^Tijop^ IK .**11

Tg*fW........................................cRrat^ II? .? II
?fft.........................................f ikk II

lM*nf§EK3.............................K^R: IKK II

cK'tf *FHt................................Kftg: IK.** II ■^raRTStfaK: . . . . 'SRiRN^lt IKK II

Amarakavyam (c. 17th century AD)

3fsjpR^...................................*T«Fft IRK® H TRTi^SfR...............+uf<|c<cyKRW:IKK B

................................. KJR*: IRK*H ?ift ....’....................................tt: n*RiB

•usiefcof 'fg’grfTTafq n? ?vn . . . . . . . . . . . *i«rats*ra^ ikk® n
"TRT. . . . . . . . . . . . . . -gprufiru[^5*T^ B*.?*ll

*RTC^. . . . . . . . . . . . . . . . . . . . . . . . . . . Vf?m\ IRR\II •falR. . . . . . . . . . . . . . . . . . . . . . . IKK3II
ctcftSKKc^. . . . . . . . . . . . . . . . . . . . . . . . . . . . t=T IRRSJI cTcfr. . . . . . . . . . . . . . IKKkll

cHW Rl^. . . . . . . . . . . . . . . . . . . . ct ik RV9 B ^eft. . . . . . . . . . . . . . . . . . . clef: IKKto B
. . . . . . . . . . . . . . . . . . . . . . . . k^rtt ik.ub Tgi.....................fsra^>t«rfts*rac^ iK.?i ii
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.........................IK.^H ddtd$........................ 11^.3^ II

'dTf«Rn......................... ti^on ......................Tlt5Wt( 11^.3*11

prk................................. ii^hii
^Tt...........................fwftTflwrsr: 114.* II

ir^T........................................c|Jft 114.^11

-pim.................................. ^Rt....................................... <;*rt ii4.*m

'*R5R............................*rWF»T n .R\a II W.......................................Yl: Il4.*u> II

7T iftaiW; eKTESTcOTf ; 119 0/ II
..................*nwfc^ 114.3s ii

..................... ^TSfT^ II4.34 II
^TTIWSt........................ \\\3oil ....................... MX*

............... \\\3V\
dJTcTRr#^......................-?mm 11*3.31

............................ •?raRrf%^T: 11*3.311

•qTf^Tcf.................... ll*.33 II
<4*f.....................^IKIeRRRldd: II**.* II

■^rtdHlfd...................dclld 3f: II **.3 II

Y'diqfflffts«r...............ii^.wi UflmRfe:........................ 8*^.3 II

srIy.......................................
TRt 3ft.................... dddlSYdef »U.t II

YdRf&SIWWf .... .^&£^a*4.3 II

........................... 11 ^3^3 II ............................... d*TR m.3«
deft ^PlfcfcF.....................'<*><&: II II TJjft «ft..................H*\\ II3°.* 8

delUw^.................... CWRlI: \\\3% II .........................TF5f1¥¥: II3 0 .** II

.......................... 1^: IR.WI 9Sirf®i..........................H3°.34ii

e£F5T ............. fdYTfcT IIVH II YWRI^sf^............ HI<MHl3 II 3® .S* II

Khandakavya Santanagopala composed by Laksmi Rajfil :

The title Santanagopala can be interpreted in the following way :

WdTd cfRTT cP^'3^T ^rcf qFTSzf tfdH*i)mrtcb|oii^ |

In this composition there is an anecdote based on the story depicted in the 
Bhagavata Parana (X.89). In this Kavya the two concepts of Santana and 
of Gopala are important. Firstly, Santana means a child (progeny) 
extending a particular Kula (family). Secondly, Gopala is one of the 
epithets of God Krsna. It means (‘Trf WFffet’), one who protects the cattle,

earth, etc.



40

TTfaM: -

‘<TTT: i ^TT + W5 + I W WT4T: I ^N-WllHIrtHI

QTT 4irt4#fd I TfT W) I TRF *?T 3cf WT Mlrt-Mcftfd I)

^fwr: I”1

Poetess Laksmi Rajfii and her scholarship :

Laksmi Rajfii has written Santanagopalakavya in three cantos. J. B. 
Chaudhari rightly observes “Laksmi Rajfii was a member of the 

Etavallattu branch of the family of the Katattanatu (Kings) of North 
Malabar. This Laksmi Rajfii is altogether a different person from Rani 
Gaurl Laksmi Bayl of Travancore (1811 to 1815 AD). K. Kunjunni Raja 

in his book “Contribution of Kerala to Sanskrit Literature” remarks, “In 
the Katattanat Royal family of Malabar there were some scholars in the 
19th century AD. Queen Laksmi of the same family, who lived during 

1845 to 1909 AD is the author of Santanagopala, a poem in three cantos.”

She had studied various scriptures and Puranas, particularly Bhagavata- 
purana (X.89) the story of which is illustrated in the present text. Laksmi 
RajnT was an erudite poetess; her composition Santanagopala envisages 
the fact that she had mastered a number of literary and philosophical 
texts. We find several allusions as well as references quoted from the 
prominent Brahmana texts like Satapatha Brahmana, Upanisads like 

Taittirlya, SwetMvatara, Bhagavadgita, Puranas like Agni, Kurma, 
Bhagavata as well as the poetic compositions like Raghuvamsa, 
Kumarasambhavam and Gltagovinda of Jayadeva.

This shows that although the poetess was a queen belonging to a wealthy 
royal family, she was a versatile scholar blessed with, Laksmi and 

Sarasvatl, Goddess of Wealth and Knowledge.

W “^MIc-VI: Tf#II” °4RT yfd

1 ^abdakalpadruma — page 358
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Santanagopala is the only v'ork of Laksirn RajnT known to exist 

out by J. B. Chaudhari in his introduction of the book “Sanskrit 
Poetesses”. He says, “The present work was composed by the Queen out 

of affection for Prince Ravivarman in spite of her ill health :

<Hricf4i5fq Tfwf^rmwpr wm ddfd 1
■tef W*f f«IW dtdd,diIBd TJc^TOT: dMlddd], lld\dt.-3 II

The text Santanagopalakavya contains three cantos in which it is said that 
the ten sons of a Brahmin died all of a sudden. Brahmin thereafter 
approached Lord Krsna for His favour. Arjuna, the friend of Lord Krsna, 
promised to save the children of Brahmin. Thus, when the tenth child was 

bom, Arjuna made all his efforts to protect the child, but it was in vain :

■qr dd irwflP# *» 141 R’jy d ^WfwfsraM': i
W'fdWd fddFM d d^fd dW d^ddiddlfd d 11^ .dL- * .3^ I!

dT dT -%rmxm w draRdd, ddfcdddrisfu d dtddtcdd, i 
H IdT fd^fdl d^dd ^ffdK: ild.dt.-*.34 II

In the second canto, it is stated that both Lord Krsna and his friend Arjuna 

approached Lord Visnu who listened to their prayer :

Td* epic? ddFdTdd ddTd^ddddd I
dtd^dldfT fdd^dFf dddddTd^ lid .dt-^ .3$ II

Arjuna, along with Krsna returned to the Brahmin with his children in the 

last canto. Brahmin gave blessings to Arjuna and the canto ends with the 

glorification of Lord Visnu :

3IdW dddtS'Rd dd d$5d d^FddTddd, lid .dt.~3 U 

■sprrafttf^ fdfedra^radTTdtw^ I
^df^nrera dT dfddT ^TdT ^ ddT fdd«rrf*Tf dT ^dT: Ild\dL-3 II

The delineation of Avatara is found in Brahmana texts, Upanisads, 
Ramayana and Mahabharata. Thus from the examples we came to know 
that she was aware of Visnu’s incarnation as Matsya, Karma, Varaha,
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Nrsimha etc.

2) In Satapatha Brahmana - Vamanavatara is described as : 
cfFpft f

3) In Taittirlya Aranyaka — Kurmavatara is delineated.

3RTOT: t ^IcW^X
At ^TWRfhf: W^fTST:

iia^-erra^ii1

Also there is a description of Varaha avatara in Taittinya Aranyaka :

^Tfll \c^T ^ 3Ttg_ Tjseff ^ -3^tpT3%
4<ltul WcRTf-Tl I

Upani§ad

Her knowledge of some Upanisads and Bhagavadglta is reflected from the 

following verses :

Santanagopala Kavya Upanisads
____\m .^t.R .va 11 <& ¥HT............. .. ¥Tf H'^i»»s«hl'iPiti<^ll

..................\m Jit-R .u ii Wo*.....................Iiart1<l4 <PT.II
^TFfrT...............Hcffel: Sl4fara?R-U
f^HR..................ll#cTT^R-^^ il

niiR^rn
AmR<.............. \m .^© h I . . .WlRt*lc4*df|(dll%T.-OT^^II 

Ait....................... iffmfa "ot. ii
W$................... ■SMHftcf B¥T-^T4.^II

TRtsH^fNrpr____ire\*iu .\\s n 3HIRHW............... ll«T.^ftAo.^o«
im:....................*nw imjft.u.W
^fr....................... Atm iiwjfhf.mi
w*t^t_____ . ^n^H. ii’T.^ft.^.^B
Mf*5||U|l4.................^ ^ llWjft:*.6II

1 Shastri Mahadev and K. Rangacharya, page 139
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She is more conversant with Bhagavata Purana from the point of view of 
heroic deeds performed by Lord Krsna. Although she has taken the theme 
from Bhagavata Purana, the work is unique in presentation. She has 
described Visnu’s incarnations as Matsya, Kurma, Varaha, Nfsimha etc.

Santanagopala Kavya Puranas
.............................^TT 113 .^vs || HTFH........................ ?R<1«<:ll¥T.^n

.............................WWt IliLU II . . . . . . . . . . . . . . . . . narity$tn>i-£i
............................. ft’J:ll3.UII ....................... wnfr iwif^raii

The exploits of Krsna as a coward boy as described in Bhagavata Purana, 
are mentioned by poetess. They are : episode of killing of Putana, killing 
of demons Sakata and Vata, the episode of uprooting the twin Arjuna 

trees, the subduing of serpant Kallya, the episode of the lifting up of 
Govardhana mountain, episode of GopT-cira-harana, episode of Gem 

Syamantaka, episode of Pradyumna etc.

LaksmI Rajfil is indebted to several scholars and poets

Santanagopala Kavya Bhagavata Purana
WHW..... . . . . . . . . . . . . . 113.* II frtlfcd... . . . . . . . . . . . . SKSblT, 11

. . . . . . . . . . . . . . . . . . . . . . . . . . . . .n3A^« snFTT... . . . . . . . . . . . . . . . . . . iMlR: II4.T*AH

... . . . . . . . . . . . . . . . .w \m .qr.-3 ii . . . . . . . . . . . . . . . . b

. . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . 113.^411 . . . . . . . . . . . . . . . II *o .*o .^3 B
ftRsiri. . . . . . . . . . . . . . . . . . . . . . . . w$«i (IMT. . . . . . . . . . . . . . . . . . . . . . . . . . W l*o.VV*l

hlq... . . . . . . . . . . . . . . . it 3.3 ° ii ¥1cf$. . . . . . . . . . . . . . . . . . ■sf^rar: ii %o .^3 .** y

. . . . . . . . . . . . . . . . . . . . . . . . . . II3 .3 * II . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ¥PT ll^oII
•<»fqd %IKH. . . . . . . . . . . . . . . . . . . . . . . . . . Hi 113.33 || W%. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
-epiuftprsT. . . . . . . . . . . . . . . . . . B*.rui IFPi... . . . . . . . . . . . . . . . . . . . . Wt\ 11*0.4^.3311

... . . . . . . . . . . . . . . . lll.^ll W.... . . . . . . . . . . . . . . . . . . . .# «F£: B*o.4*.33B
... . . . . . . . . . . . . . . . . . . . . . . . ¥T«f: B^SII

.. . . . . . . . . . . . . II *^ II
... . . . . . . . . . . . . . . . . . . . . . . . n^.^n ... . . . . . . . . . . . II*o.4^.34 II

¥T ^. . . . . . . . . . . . . . . . . . . ¥^5^ B^.3^ll fSPFff.. . . . . . . . . . . . . . . . . . . II *0.4*.*3 ||
Fra... . . . . . . . . . . . . . . . . . . . . . . . . . . -errci^: b*.*3ii . . . . . . . . . . . . . .w^^nsq[PtnKo.4^.*^H
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. ^1Rldl4H, II 3A II

rftTO............................... IRRo||
^  .................................irau

'fldlWRI................. W^SR^ IRA1U

WU........................................ IRo.^.h^H
df^H^..................... fSfi^ IRo.^SA* ||
^f...................................... IRo.<R.HHII
HgRlfui................................. IRo.^S.HM

Kumarasatfibhavam 
(c. 4th century AD)

;pfj ^RRe*...................JfftefR IR A^ II
TOftppfa....................IIR A II
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VrtiHWirft.................. fatteR: IRAII
Gltagovinda (c. 11th century AD)
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............................%: IRAS 11 ■ercrftt........................................ it IRA II

Idfci^cT................................ ifcj IR R o || era ............................ it ir.^ii

..............................^T IRA*11 .....................................it IRA II

.....................................fWT: IRA3H sri^t........................................ it IRA II

1JT.................................... WMgT IRA3H faercftr.....................................it iR.vaii

1tra........................ ira*h 3fflf........................................ it II * .6 11

.............................. 11 3 AHII 'zfrzs.....................................it IRRO II
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Since I have not elabor'fpjy studied the C^mpu Kavya in the present 
thesis, I hereby present a brief profile of the medieval poetesses, who 

have composed the Campu Kavya.

Campu Literature

The composition with mixed prose and poetry is called Campu.

Dandin (600-700 AD) was the rhetorician to define this literary form of 

Campu literature :

Agnipurana (700-1100 AD) classifies a poetry in three forms, viz., Prose, 
Verse and Prose Poetic form. Further the last is divided in Campu and 

Prakirna:

^ l3Tfir^TP»r-334.3£ II

ViSvanatha, (1400 AD), the author of Sahityadarpana, defines it as :

From the above given definitions it is clear that Campu is an admixture of 

prose and verses.

Dr. D. G. Vedia states in his book ‘ ViSvagunadarga Campu1, “All the 
major Campus are written in South India, while only a few are written in 

North India. Kanchi, Madhura, Tanjore, Trivendrum etc. were the centres 

where the kings patronised the poets. Approximately 245 Campus are 
available, published and unpublished, i.e. 245 among which only 46 are 
composed in North India, while remaining all are written by the authors 
from South India. Approximately two hundred and fifty years from the 
beginning of the 16th century most of the Campus were composed, hence 

this period can be considered as the golden period of the Campu literature.

After the fall of the Vijaynagar Empire, the kings of Tanjore and 
Travancore came forward to patronize the Campu authors. King
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Krsnadevaraya, Acyutaraya, SahajI were poets themselves. The later, half 
of the 18th century AD is the beginning of the fall of the literary period of 

Campu literature.

Dr. D. G. Vedia and Shridhar Bhaskar Varnekar has enumerated the 
following Campus of the 16th and 17th century1 :

Most of the Parinaya Campus seem to be written during the reign of 

Krsnadevaraya (1509-1530 AD). The author of RukminTparinaya Campu 
is Amalaearya (later half of 14th century). The story of this Campu is 

based on the Rukmini's marriage episode.

Varadambikaparinaya Campu is one of the most popular and famous 

Campus. Author of this Campu, Tirumalamba was a queen of the king 

Acyutaraya of Vijaynagar Empire (1529-1542 AD). The Campu includes 

depiction of Cola and Tundir region, valorous deeds of king Nrsiriiha and 

emperor Acyutaraya and the coronation of the prince VenkatadrI, son of 

king Acyutaraya.

Author of Tlrthayatraprabandha Campu is Samarapuftgava Diksita (c. 

1574 AD). He describes the sacred places of India, particularly South 

India on account of pilgrimage.

Keralabharana Campu of Ramacandra Diksita (later half of 17th century) 

resembles Vis vagunadarga Campu.

Vi£vagunadar£a Campu is written by Venkatadhvarin (17th century). 

Various descriptions of the sacred places, regions and people are found 

and a good graphic picture of the contemporary society during his time is 

depicted here. A synthesis of descriptions through dialogues is a novel 

feature of this Campu.

Dattatreya Campu is composed by Sn Vasudevananda SarasvatT (1854- 

1914 AD) which is the latest Campu found so far. It includes all together

! Varnekar S. B. — Arvaclna Samskrta Sahityano Itihasa, page 65, 69, 74
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a philosophical subject matter and is composed in prose and verses. 

Different episodes of Sri Dattatreya devotees are skilfully presented here. 
Sri Vasudevananda Sarasvatl has written a number books in Sanskrit and 

Marathi.

Some prominant features of Campu texts are :

(i) Campu is an admixture of prose and verse.

(ii) No equal proportion of prose and verse, which was expected, is 

maintained. Gradually verse portion increased and sometimes, 

greater portion is occupied by verse and lesser by prose.

(iii) A verse is not always especially reserved as one would expect, for 
an important idea, a poetic description, an impressive speech, a 
printed moral, sentimental outburst etc. and prose for narration of 
the subject matter. But Campu authors did not follow it rigidly. 
They have used both Gadya (prose) and Padya (verse) sometimes, 
nay mostly for the same purpose. Sometimes verse is used to 
intensify the idea or sentiment or the subject described in prose or 

to summarise the whole narration.

(iv) Subjects for descriptions are not fixed as we may find in the epic 

poem or Katha and Akhyayika. General sources of the subjects for 
narrations are taken up from the Purapas. But in the later period 

such subjects were mixed up. Campu authors were at liberty to 
choose the subjects for the composition in hand.

(v) Usually main sentiment was either erotic or heroic as one may find 
in dramas. But this rule is not observed very strictly by the Campu 

authors.

Among the writers of the Campu texts, we find some learned ladies like 
VilvasadevT (1500 AD), BlnabayT (1518 AD) and Tirumalamba (1529 
AD) who have made interesting contribution to this genre of Sanskrit 
literature.
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Poetess Visvasadevi, the Author of G^ngr. vnP-y?vqtT (\ 500 AD) :

ViSvasadevi, the authoress of the work Ganga- vakya valT was the wife of 
Padmasimha, younger brother of Sivasiriiha, king of Mithila. After 
Sivasimha’s death, his brother Padmasimha became the king and after 

Padmasimha’s death Visvasadevi ascended the throne. As stated by J. B. 
Chaudhari in his book Ganga-vakyavall (vol-IV), “The Saiva-sarvasva- 
sara of Vidyapati, however, states that ViSvasadevI was the wife of 
Padmasimha and ruled Mithila with great success :

wufci ^^rrs^icfNf 11

II’

Moreover, it is observed by Madhavananda that she was born in a very 
noble Brahmana family and was a very pious lady who performed the rites 

known as Svarnadana, Tuladana, etc.

Some Remarks on the Authorship of the Ganga-vakyavall 
J. B. Chaudhari opines, “Some scholars have attributed the Ganga- 
vakyavall to Vidyapati. It cannot, however, be doubted that it was 

composed by Visvasadevi as it is evident from the following verse :

The scholars who have attributed the work to Vidyapati have not assigned 
any reasons for doing so. As Vidyapati was a very great poet, and the 
court poet of Mithila also during the reign of ViSvasadevi, perhaps they 
thought that the work was really composed by Vidyapati himself who 
assigned the authorship to the Queen, his patron, in order to please her.



49

This is but a mere conjecture, not supported by any cvide-y: c whatsoever 

internal or external, on the contrary it goes directly against the 
informations furnished by the work itself. From this it is absolute clear 

that ViSvasadevI composed the work and Vidyapati collected some 
authoritative statements (Pramanas) from a few Nibandha-granthas in 
support of the arguments of ViSvasadevT. Unfortunately these Nibandhas 
have not been specified by the authoress, only this much is certain that 

she accepted some help from Vidyapati who found out some authoritative 
statements in the text Ganga-vakyavalT. She knew the scope of her work 

thoroughly well and had collected and arranged systematically the 
materials that had remained scattered in the Puranas, Smrtis, Jyotisa 
works etc.:

to* n

Similarly, if the Ganga-vakyavallhad been composed by Vidyapati at the 

instance of the Queen, he would have probably stated the fact as he did in 
the Saiva-sarvasva-sara.”

As stated by Madhavananda, “Vi£vasadevi‘s great scholarship, specially 

her vast knowledge of Smftis and Puranas, is displayed in every page of 
her work. It abounds in quotations from almost all the Puranas and Smrtis, 
which prove beyond doubt her mastery over these literatures, though he 

frankly acknowledges her debt to Vidyapati for adding to the quotations, 
probably, while revising her book :

sOfSreuqfd i
4'f fspRIWal ^54T: 11”

Work Ganga-vakyavah and its evaluation as a Campu text :

Ganga-vakyavall is a book on Smrti (Ritual). It describes all sorts of rites 
connected with the worship of the holy river Ganga. The work gives an 
account of the blessings, mundane or supra mundane, which one obtains
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through (Smarana) thinking of the holy Ganga, (Klrtana) uttering her holy 

name, (Snana) bathing, (Sravana) hearing about her glory, (Viksana) 

having an actual site of her, (Namaskara) bowing down to her, etc.

Ganga-vakyavail is a Campu containing prose and verses in Sanskrit. It 
contains only one subject matter, viz. This Campu describes all sorts of 
rites connected with the worship of the holy river Ganga. Moreover, it 

gives the account of the uttering the holy name, having an actual sight 

(Darsana) and bathing in the sacred river Ganga.

Poetess Visvasadevi has named the chapters according to the subject of 
description. They are Smarana prakarana, Klrtana-prakarana, Yatra- 

prakarana, Gad-prakarana, Sravana-prakarana, VIksana-prakarana,

Namaskara-prakarana, Sparsana-prakarana, Sarva-drtha-prapd-prakarana, 

Sraddha-abhaya prakarana, Sarva-bandhu-pradkrd-prakarana, Ksetra- 

prakarana, A vagahana-prakarana, Snana-prakarana, Tarpana-prakarana, 

Mrttika-prakarana, Japa-prakarana, Miscellaneous : Dana-prakarana,

Pinda-prakarana, Jala-prakarana, Toya-pana-prakarana, Asraya-prakarana, 

Prayascitta-prakarana, Krta-krtya-prakarana, Mrtyu-prakarana, Asthi- 

sthid-prakarana, Ganga-sagara -sangama -snana -prakarana, Vighna- 

prakarana, Pradsiddba-prakarana.

Here, her knowledge especially in Smrds and Puranas is reflected. The 

text Ganga-vakyavall abounds in quotations from the Puranas, like 

Bhavisya Purana and Brahmanda Purana.

Poetess Bmabayl, the author of Dvaraka-pattala (1518 AD)

In the beginning of the text edited by J. B. Chaudhari poetess furnishes 
her personal information. The poetess states that her father was king 
Mandalika (12th- 15th century) who flourished in the Yadu race and 

excelled all others in royal qualities and also that she was the chief queen 
of Harasimha who ruled over Saurashtra during 16th Century AD:



3U*f|<^ UcrPTfadt
TTPTt TSIldMid: IdSlIsPT:

^sfzfinM^: Wlftlfi Yts^o^fofaf^RT: II

ITR ^F*fT oRF^rat^ =fl'Hl4)Ri fof«trTT I

ww wtriFT wgwr Tjsrar ^n^rr u ir^iw^-? n

On the basis of the data found in the introductory portion of 
Dwarkapattalam, it can be assumed that Blnabayi was a talented daughter 
of the celebrated king Mandalika, born in the family of Yadu OTTsTW). She

was married to the king Harasimha who was equally a great ruler. The 
poetess was an ardent devotee of God Gopala (the brother of Balarama) 

whom she calls as the Brahma (Supreme Reality).

There is a reference to the poetess Blnabayi in Catalogous Catalogorum, 

volume nine, page 113.

The colophon of the book Dvarakapattalam also points out that it was 
composed by Blnabayi in 1518 A.D.: ^ fcvRsId\ I

The verses are found at the end of each chapter as indicated below :

The first chapter is called Tlrthayatraviveka.

&Kd>lMTl<3 fc|<Fqc) ^*1 1

3T*PT: ^F*RT: lllR^TTrfc^-^ II

The second chapter is named Pranamadiviveka.

WIT IWFfgdTSPIT I
fdfdRTt II

y uiiqi(^fS|^«t>eb: I
^TcflCTrat fiidl^SW HSR^FTcIcYT-^ II

The third chapter is named Arghasnanaviveka.
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BKSRRTf# ^ ^W«1T mm II
I#?: *»ni: wn I

II

The last chapter is named Pujanadiviveka.

^T^RWTfTTW I
cb-qqi II

aRW W^ ^ |

T^FITl^fwY^rs^ xR|«f: wm: lllR^TWc^-^ II

The concluding verses of the last chapter Pujanadiviveka states that, 
Dvarakapattalam is composed by chief queen Blnabayl and daughter of 
Mandalika for the pleasure of the religious, removing sins, and adorning 

the necks of the wise :

cTFT W3°qi ^YfWr^T HWlqqH, I 
fcl "STYt HUSWl'M-q II

ITOTOM W&% WdRfWTT I

eficMt TO ^I^R'K<ltf II

J. B. Chaudhari, a renowned Indologist has edited and published the text 
Dvarakapattalam at Calcutta in 1940, which gives a brief reference to the 
date of the poetess. As rightly pointed out by J. B. Chaudhari in 
Introduction, “the verses in the Kaviprafasti must have been composed by 
some other poet. Among the three verses, in the first two verses the poet 
glorifies the divinity of the river Ganga and greatness of the poetess 
Blnabayl who has taken the shelter to the lotus feet of SrT Krsna.”

Even in the texts pertaining to the History of Sanskrit Literature authored 
by Krishnamachariar, Krishnachaitanya and in the book named ‘Great 
Women of India’ by Madhavananda there is no reference to this poetess of
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Gujarat.

Work Dvarakapattalam and its evaluation as a Campu text

J. B. Chaudhari states, “Poetess Binabayl, a versatile scholar was 
endowed with excellent poetic skill and scholarship. No other work apart 
from Dvarakapattalam is attributed to her. The authoress has, no doubt, 
written the work on the basis of the Dvarakamahatmya, but her originality 
lies in the fact that the ritualistic development of the work and the modes 
and procedures enunciated are characteristically her own. As a matter of 

fact, the arrangement of the whole work is her own. The last verse refers 
to the poetess Binabayl. It states that poetess was bom in a Yadu race and 

the text was written in 1518 AD :

v ............................. -i «■&

eft :
«Ff: #<#T«fl^|55T fe- WRFTT

Although Dvarakapattalam is based on Dvarakamahatmya, given in 

Skanda Purana, the present text has its own speciality.

Binabayl has studied and quoted the authority of other Puranas, like Siva 
Purana, Visnudharma Purana. All this reveals that the poetess is endowed 
with original research acumen and has highlighted various rituals in the 
text. Although Dvarakapattalam is a ritualistic text, still the language and 

the style of poetess is simple and graceful.

In Dvarakapattalam, equal proportion of Sanskrit prose and verses are found. It 
contains the depiction showing the importance of the holy city Dvaraka and its 
surrounding places like Beta Dvaraka, Rukminl Lake, Gopika Tank, etc. and 
also describes the reward of the religious merit by the pilgrimage of the 
sacred place of Dvaraka. It contains the quotations mainly from Skanda 
Purana, Siva Purana and Visnudharma Purana.

It is stated by Binabayl quoting Skanda Purana, “one acquires religious
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merit by visiting Dvaraka. She further niatcc that the pilgrim acquires at 

his every step towards Dvaraka from home the same religious merit as 

acquired from the performance of the Aivamedha (Horse Sacrifice):

She remarks that a person who inspires other people to visit the shrine of 

God Krsna situated at Dvaraka, attains the highest divine state of Lord 

Visnu :

Tsf i

Wf I!

By providing food to a hungry pilgrim on his way to Dvaraka, a person 

acquires the merit of satisfying the manes with food and drink :

4NI4I ^eqit ^RTFl ^ I

m wit ii.r % \\

In the chapter named Pranamadiviveka she asks one to pay homage to 

various deities like God Ganesa, Balarama (brother of God Krsna), God 

Krsna.

The line one should recite is :

In the chapter named Arghasnanaviveka materials like rice, grass, flowers, 

and water are offered to Lord Visnu. At the end directions for making 

various gifts to Lord Visnu are described and then she has prescribed the 

regulations for the gifts of silver, jewels, paddy, cotton and garments.

The chapter called Pujanadiviveka describes the worship of Krsna with 

saffron mixed with camphor, musk, sandal :



55

‘+)p7yffrchmH<m SE^idi

i

Finally she states the procedure related to the worship of Lord Visnu, 
which includes bathing, offering garments and wholehearted prostration 

marked by the total devotion to the divinity.

Poetess Tirumalamba, the author of Varadambikaparinayacampu (1600 

AD)

Tirumalamba who has composed Varadambikaparinayacampu was the 

beloved queen of Emperor Acyutaraya (1529-1542 AD).

The epilogue to the Varadambikaparinaya furnishes some valuable 

information about her. According to her own statement she was the 
favourite wife of emperor Acyutaraya :

d Wl clvVfSn? Kfbi 4l I q,I {|-q dl 4 ^1 d H U| f dfufdlqfdfd U|[fi|+q | ^FIT^T-
3i fdfed i^difBrr^TcTdisrQ^ql u&(\ c^^cfcii piTrcfrfSNh qlrq) P
TOF#PRT, 1d4?Kf|fd<*ld$dM41, fd^HrtlMdl fdfifd 
•qttWWF =qw^|oq^ 3t|xj^dE4>^ srfSRsfdT^ 1” (Page No. 151)

She was the confident and the beloved wife of the emperor Acyutaraya, 
king of kings, well versed in all the sciences. Her lotus - like hands were 
expert in making gifts and in writing all scripts. Her voice, sweet as 
Cuckoo, swells with the sweetness of Pancama, produced by the lute 
played by goddess Saras vatl. Her good fortune and prosperity were 
enhanced by blessings of the Brahmanas at the Vajapeya, Pundarika and 
Sarvatomukha sacrifices, held in high esteem in different countries. May 
this Campu kavya named Varambikaparinayam prosper as long as the 

moon and the stars shine.

Madhavacarya observes, “Poetess Tirumalamba was a poetess in the court 
of king Acyutaraya of Vijaynagar; whose duty was the reading of poetical
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and other compositions to th.e ladies pf the royal family as well as the 
royal court. The text deals with a romance in Sanskrit celebrating the 
wedding of king Acyutaraya and his senior queen Varadambika. It is 
learnt from epigraphic and other sources that Varadambika was the 

principal queen (Patta MahisJ) of Acyutaraya and it is interesting to note 
that a junior queen should have celebrated in song the marriage of her 
rival without showing any jealousy. Possibly she might have been a good- 

natured woman and wrote the prose verse (Campu) romance only out of 

regard and affection for Varadambika”.

More over J. B. Chaudhari opines, “She does not refer to herself as a 
queen in the long colophon at the end, but speaks of herself as very dear 
to the king (3 Wcfw) and his confidant so, from the colophon

it is clear that she was a court lady, or an intimate friend of the king or 
one of his queens. She was not the chief queen as she is clear in her 

writing :

■qfrfaterf

ti ^ if

Nowhere in the Campu there is any reference to Tirumalamba either as a 

queen or otherwise.”

In the colophon she also speaks of herself as a versatile genius - a 

musician, a grammarian, rhetorician, writer, connoisseur of various arts, 
linguist, and a patron of scholars and poets. She was religiously minded - 
making rich offerings to priests and various religious institutions.

The same information is given by Krishnamachariar M., Vamekar 

Shridhar Bhaskar and Dasgupta S.N.

Work Varadambikaparinaya and its evaluation as a Campu text : 

Sarup Laksmana in the introduction opines, “ Varadambikaparinaya must
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have been written during the reign of Emperor Acyutaraya. King 
Acyutaraya was crowned Emperor in 1529 AD. The Campu, therefore, 
must have been written after 1529 AD. It resembles to that of Subandhu 

and Bana. The prose contains long compounds. Tirumalamba’s verses are 

more charming and simpler than her prose. Her language changes 
according to the subject matter”.

King Nrsirhha was married to Queen Ombamamba and by the grace of 
God Acyuta he had a son. He named him Acyuta and stood gazing at his 
son’s moon like face, with all his desires fulfiled as described by the 

poetess in the following verse. Thereafter, coronation ceremony of king 

Acyuta takes place :

fcf^ RAl Ph d<=nTPffir TFT •bfeWifertRliJ: II  ̂||

wr: i
«pf: : ^T:

In the chapter titled Rajaprasasti, there is a glorification of king Acyuta 

proficient in riding horses and elephants : . •

tF£RiFTft3 w: n^t^in^^mftunixiw^-4^ ii

Later the marriage ceremony of king Acyutaraya and Varadambika takes 
place. King Acyuta brings Varadambika to his place, as Visnu did LaksmI 

from the ocean.

In the chapter titled Salilakelivarnana, the water sports of king are 
described :

^oqr: ^fK i
■gjofM IIWlf<«l ^o ||



58

The days and nights of king Acyuta thus pass in her company and when 
queen Varadambika becomes pregnant, king Acyuta performes the rites 
like Pumsavanam etc. for the benefit of a child in the womb and on an 

auspicious day Varadambika gives birth to a son :

The childhood and the naming ceremony of the son of king Acyuta are

Acyuta, Cina Venkatadari is appointed Yuvaraja and the Campu ends with 

the benediction :

In Varadambikaparinayacampu, there is a admixture of prose and verses. 

The story is partly in prose and partly in verse; neither prose nor verse 

being of any special importance. It contains the description of the 
marriage of Acyutaraya with Varadambika and the birth and the 
installation as the heir apparent of their son Cina Venkatadari. Only one 

defect in the story is that poetess depicts the father of Acyutaraya 
Nrsimha and his heroic adventure in details which is not needed, because 
one expects Acyutaraya’s adventures and he being the hero one expects 
the romance of Acyuraraya in detail and not of his father Nrsimha. 
Tirumalamba’s Campu abounds in charming descriptions. Poetess has 
given the title to the chapter according to their contents like 
Nrsimharajavamanam, TundiradeGavarnanam, Coladekavarnanam, Kaverl 

varnanam etc.

The Tundira and Cola countries are described by poetess which shows the 
influence of the region to which she belongs :

depicted by the poetess in the chapter titled Kumarasya Saisavam. Son of
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fi I ri Ul I ri I $sl 11 H'PHFT^i ~M f ?■> *1 u®-

fMxjnr^rtKiHHUS^ RffcStffaifrUdl'f .I;..

The poetess beautifully describes the birth ceremony, naming ceremony 

and the coronation ceremony of prince Acyuta :

*rPFr: ‘srMw ■#**
y itfw *ii*4*ifid

3lfa«W<|M fr«lfci«4dHl^lHMld: L-^mi

MODERN POETESSES (DURING LAST 50 YEARS)

NO. POETESSES LITERARY FORM
1. Pandita Kshama Rao Satyagrahaglta 1932 AD

Kathapancakam (5 short stories) 1933 AD
Vicitraparisadyatra 1939 AD
SankarajTvanakhyanam . • 1939 AD
Mlralaharl 1944 AD
Uttarasatyagrahagfta 1948 AD

' Tukaramacaritam 1950 AD
Ramadasacaritam 1953 AD
Gramajyoti (3 short stories) 1954 AD
JnaneSvaracaritam 1955 AD
Kathamuktavali (15 short stories) 1955 AD
Svarajavijayam 1962 AD

2. Vanamala Bhavalkar Ballet (i) Ramavanagamanam 
(ii) ParvatlparameSarlyam

1965 AD
1966 AD

3. Nalini Shukla Bhavanjalih 1977 AD
4., Mithilishkumari

Mishra
Vyasagatakam 1982 AD

5. Pushpa Trivedi AgniSikha 1984 AD
6. Uma Deshpande Arcanam 1991 AD
7. Pravesh Saxena Anubhuti (Muktakam) 1996 AD

Modern Poetesses
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Like the poetesses flourished during the Vedic and the medieval period 
there are a number of learned poetesses who have contributed to Sanskrit 
Literature during last six decades. I have presented here a brief Summary 

of the major well-known compositions of the ladies belonging to the 

present century.

Pandita Kshama Rao

Kshamadevi was bom on 4th July 1890 at Poona. Her father Shankara 

Panduranga Pandita was a great Sanskrit scholar. He was administrator of 

Porbandar and Baroda for a number of years. He died at the age of 52.

Kshamadevi was very intelligent and passed her matriculation with high 
marks and got a number of prizes for English and Sanskrit. Her great 
ambition was to become a graduate and later, to go to Oxford for higher 

education. She was married to Dr. Raghavendra Rao, an eminent 
physician in those days. She wrote numerous short stories and plays in 
English and most of them were published in various journals. Apart from 
works in English, she has written a number of texts in Sanskrit. They are 

as follows :

Satyagrahaglta (1932 AD) consists of 18 Adhyay as (chapters), depicting 
the great personality of Mahatma Gandhi. It also depicts the events and 
episodes that took place during the freedom struggle. It includes not only 
political, social and economic aspects of the struggle but also records 
details of interviews, the speeches and various anecdotes related with 
Gandhiji. Verses in which personality of Mahatma is depicted are as 
follows :

MdJbiqrr: wptf&r i
WlW®FF5FnFTT ^ ¥c4IW; HWc^lWIM-S.^ II

Kathapancakam (1933 AD) contains five short stories describing various
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aspects of Indian life.

In Vicitraparisadayatra (1939 AD), Pandita Kshama Rao narrates her 
personal experiences at the Trivendrum session of All India Oriental 

Conference.

Sankarajlvanakhyanam (1939 AD) containing 70 Ullasas, describes the 

impressive and scholarly personality of the father of Pandita Kshama Rao.

Miralaharl (1940 AD) is a Khandakavya comprising of Purvakhanda and 
Uttarakhanda in which the personality of Mlrabai, ardently dedicated to 

Lord Krsna is depicted.

In 1944, the Gandhi ASrama in Tiruvellanur invited Sanskritists all over 
India to write a biography in Sanskrit of Mahatma Gandhi. Kshamadevi 
took up the challenge and composed Uttarasatyagrahaglta (1944 AD) 

within five months.

It is divided into 47 cantos

Rt^Ff IWRcTPf I
W 3 •SfMcIWf ||

wrrawrRr wft mt n
WfnT^TWT'

Tukaramacaritam (1950 AD) consists of 9 cantos describing the life and
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devotion of saint Tukarama (1608-1650 AD) of Maharashtra

Saint Tukarama was born in a small village called Dehu near Pune, 
situated on the bank of river IndrayanT :

T^l^rat^FFTf fcKI'»lcl tjp ijef t^TFTT II^KIHx|f<^-t» 0

iw it^rf ^iWi *p m mm, i

iqf^nff if fwrn iri i

3p|% m TOTCKpfcr tit of ^Tfw: fesffcTWFf b

qiif^fg omRirtic^iDm: ^f%n ^ i

Many episodes by poetess Kshama Rao are depicted, prominent one of 
which is Tukarama’s greatness known to a Brahmin Cintamani and a 

Brahmin Ramesvara. His deep meditation towards Hari is reflected in the 
following verses :

artw wJHfHHt^cRT: ¥T^"*[1PPT Tjft I

: II

Ramadasacaritam (1952 AD) contains 13 cantos and it depicts the 
personality of great Maharashtrian saint Ramadasa (1608-1681 AD). He 
was bom in the family of Ranubal and Suryaji Thosar residing at Jambh 
(Maharashtra). Poetess Kshmadevi Rao has depicted the personality of 
saint Ramadasa in Sri Ramadasacaritam in 13 cantos :

3T$ 1^1

iSTTcSlflirssillff: IITFriRTlftl^-^.R^II 

•5*: sm: I
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duHD^ #OW3fcT W "pFT I

■wicWcfl^'tKSFfsR^r *r ^ f^jcrts*£T iiTPT^ra^dtcr^-H.^^ 11

In the second and third canto his childhood is described. In the twelvth

Ksatriya :

irsRTtpf tiw^ wr£f$ 'wr«n^ i
tpf: IITWW^'d^- ^ II

In his forward S. Radhakrishnan remarks “This new book gives the life of 
Ramadasa which I hope, will appeal to Sanskrit readers not only for the 

nobility of its theme but also for the grace and charm of its style.”

Saints like Tukarama, Ramadasa, JnaneSvara popularise the ethical and 
moral values through singing and preaching. They attempted to bring 

about the social harmony and unified all the people under the common 
fold of one God. They have tried hard to destroy discriminaion and 
classification of men and women and have tried to create an atmosphere in 
which races, communities, castes, sects, get dissolved into one social 

entity.

Another book of Pandita Kshama Rao which comprises of three short 
stories is Gramajyoti, viz. : Reva, Katuvipaka and VIrabha (1954 AD).

✓Another excellent composition of the poetess is Sri JnaneSvaraearitam 
(1955 AD). In 8 cantos she beautifully delineates the life and works of Sri 

Jnanesvara (1275-1296 AD), a scholarly saint of Maharashtra :

3TT?*Ht W I
M*MiPsiTfq •sjtrrer: *r: ii

canto SivajI is blessed by sage Ramadasa, who imparts him the duties of a

P. V. Kane in his forward to $rT Jnane£varacaritam thus applauds her 

work, “I hope that as the years roll on, the contributions to Sanskrit
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literature made by Pandita Kshama R?r\ will receive greater and greater 

recognition and the charm of her Sanskrit works will be appreciated more 

and more by generations of the covers of Sanskrit”.

Kathamukta vali (1955 AD) is a collection of 15 short stories in Sanskrit.

Vanmala Bhavalkar :

Vanmala Bhavalkar is a retired professor of Sanskrit from Sagar 

University (M. P.). She is the author of the ballet Ramavanagamanam and 

Parvatl-ParameSvarlyam. In 1968, ParvatT-Paramegvarlyam was staged at 

Kalidasa Samaroha, Ujjain.

The ballet Ramavanagamanam is based on the Ayodhyakanda of 

Ramayana written by great sage Valmlki and contains three scenes. In the 

first scene described by the poetess, Kaikeyi feels happy because Rama is 

going to be coronated :

Writs'?) 3 ii

Thereafter Manthara reminds her of the two boons which DaSaratha had 

promised her :
fV, 4-A -„ A r?«L . „-,r ___ .

Hr wtra irar w?r <pt i

Kaikeyi asks the two boons :

3 TOt W^cTPf«I I
^ "ctqffui W xf 3 ^1: ^pfs?T II

DaSaratha says :

oroflf ^ vmm ^ tit ^ i
w **rf% wftr 'ifirafe': n

Soon thereafter Rama comes to have blessings from Kaikeyi and says to 

his father :
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ept TFTT ^rpT qt cTHT I
irm: i’wn ^qrqRftqfq n

qrcr q#q ^ qnqqr: fq^qfqwf wwf! i 
\^r cTTci m qiqqT iqfq qtiq«i: -qi# qm: 11

The second scene consists of the dialogue between Kausalya, Sita and 

Laksmana with Rama. Sita and Lak§mana too become ready to accompany 

Rama. SIta, as an ideal chaste wife tells Rama to take her with him.

Kausalya says : t M ^ FFTT tf*T ^ qT I

Sita says

qqqq TqpTPfcpr ^rusir^
WRf^oft ■qr f^siT

i#q ^ FFifq ^crt q{cnrat«wf i 

ft m ft Frqq wfq qren^rq m 11

Laksmana also insists to join Rama by saying :

SOcWf W^* 3 HFfq^-qfq cHUdchl\ I 
•qi^ W5m\ lyqt n

qR«rRi qr^qM ttuto’ wr°r: i
q qij|^«fqisq 1%#qq>: It

The scene ends with Rama taking permission from his father Dasaratha to 

go to the forest:

r: ¥<>rqt wtq q*q ^Miqpwt q i 

marf *tq r<wi*fc> mr*m tor u

In the third scene Rama takes permission from elders to go to the forest 

and gets the blessings from Dasaratha, Sumitra and Kausalya. Dasaratha 
becomes unconscious and Vasistha tries to console everyone :

qqfsq ^feq: W% q# TUiqqi: I 
qsrf&r q^qqj, wr ii
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Parvatl Prameg vany am (1966 AD) c^uf.Vs of three scenes. The subject 
matter of this ballet is based on the Mahakavya Kumarasambhavam of 
Kalidasa. The Ballet starts with the description of the mountain Himalaya 

and the dialogue between Himalaya, Mena his wife and Parvatl the 

daughter.

In the first scene as illustrated by the poetess, Himalaya says :

Wtlft 'cTR'fTdf TT I

^TRTT ^ TR^TT <TW TJ ^rrfiT II

Parvatl attained adolescence and in the meanwhile Narada enters and there 
is a convertsation between Himalaya, Mena and Narada about Parvatl’s 
marriage, where Himalaya, the father of Parvatl, expresses his feelings as 

a father :

ccj^lRai ^ I
^tt ^ ii

Thereafter Parvatl comes and says :

•^T Wpl SPTPI ^ II

W ^TTR«T '3tFl^ I

Thus, the first scene ends.

Parvatl says :

m ¥Fqt I
tf -Prg -*f£ ii

In the second scene there is a dialogue between Rati, Vasanta and 
Madana. The episode of Madanadahana and Rati’s lamentation is 
described at length. At the end of the scene Parvatl decides to practise
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penance.

Second scene starts with the dialogue between Rati, Vasanta and Madana :

g? W PHl'H I
IT W WI TO TOT II

Siva, pleased by Parvati, speaks to her :

m 4ft *rirr 3 i

Parvati stands looking to Lord Siva and at that moment Madana enters. 
Lord Siva, gets angry and bums Madana in seconds. Thereafter there is 

Rati’s lamentation. Parvati is very much disappointed and utters :

fsRi mi 3 wrktt iwwfn i
W{ oqgf-rp^ <pt rtf^4?^: II

Himalaya consoles Parvati :

PWTT I

mm c*thRt fw m n

The scene ends by firm decision of Parvati to observe severe penance : 

WS¥ fW: Wf*T FRM wf*T Wl^ I

The last scene starts with the talk between Jay a and Vijaya, describing the 
severe penance practised by Parvati. Siva disguised as a Brahmacan 
approaches her and after some formal questions wants to know the reason 
of her practice. On learning that she wants to secure Siva as her husband, 
the Brahmacan ridicules her and the scene ends.

Third scene starts with the talk between Jaya and Vijaya describing severe 
penance practised by Parvati:

to 1* w ^ to te* tow* cfcr: i
qi^cpik TTOt, II
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Thereafter when Parvafi fells both Jaya and Vijaya to go away, 

Brahmacarl in the form of Lord Siva enters in the hermitage and asks the 

reason of her penance :

1w ^PTt % <PT:4w^sfSpi>1%*pT II

Poetess Vanamala Bhavalkar has written ballet in Sanskrit literature like 
Shri S. B. Varnekar, S. B. Valenkar and Parikshit Sharma (see chapter X).

Nalini Shukla :

Poetess Nalini Shukla a scholar and a profile writer in Sanskrit hails from 

the well-known city named Kanpur. S. Ranganath states in his book 
“Contribution of Women to Post Independence Sanskrit Literature” “She 
was bom in the village Kandosi of Itava district of the state Uttar Pradesh. 

Her father’s name was Indra Datta Mishra and mother’s name was 
Padmavati. She is a professor at Acarya Narendra Deva Mahila 
Mahavidyalaya at Kanpur and has written a collection of Stotras called 

“BhavanjaliW (1977 AD).

In the Bhavanjalih many stotras are replete with Bhaktirasa, (devotion to 
the God). Prof. Babu Rama Pandey rightly remarks that he experiences a 
great pleasure on reading Bhavanjalih, which is very interesting and 

charming.

Poetess Nalini Shukla therefore by eulogising various deities has given 

the names to her compositions like Jag a dUvaraya-bha vamalyarpanam, DT 
nabandhustava, Natavaradhyanam, VrajakiJorasta vanam,
Ganapaticintanam, Saradayacanam, Ambavandana, etc. She has shown her 
Bhava, and has rightly revealed her capacity as a poetess by composing 
the panegyrics on various forms of the Supreme Reality as shown in the 

chart.
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GODDESS
SUPREME

BEING
KRSNA GANESA

1) »TKcft 1) T’TThKFT 1) 1) WMldRRFPk
2) q|uft q«|<^|l WTT^TFfopf 2) f
3) 2)#FF^FPT: 3) 3««1:
4) TFrfrnr^ 4) ^rofl^^lrtlrtl

5) TFUFTTTT^ 5)3T*TTYFT:
6) *f5NBpft 6) f%WF«FPf

7) <HHIcKdI 7) oqsiFT^Hff
8) 8) MqisiijTbixiqH^

9)
10)

Babu Rama Pandey’s view is quoted in the book ‘Kavayitrl 

Kanthabharanairi by Sushama Kulashrestha :

ar^fcTT 1% trt:
^5rtr^ "Sf^wcRT i w-aqrra«^qHT
wn^sRRir, t, f t

31CTMW1;, iWWi, ^^WfWdl^TYZt TT5[#P^ 
^rqr^f«OTqi: TRPT: ^PTT^f^, Wfi1c*c4 TF^ftraTt
^4, 4c4HfT0#IT W*f% Wi: I

Acarya Keshava too in the book KavayitrlKanthabharanam comments :

TRT TT3W VfoW TFT: #Fft I

Hf?Hlcil<4>A3d£fR *pR mt B

^szFTf^RnM ^I^R^R: I
•g,fH%\T»r^FT TRI^rf^X^ui: II

In Jagadlgvaraya Bhavamalyarpanam, the creator of the universe is 

glorified :
... . ■v _______r . «& ,®T5T ^t: w: I TTH^TTRWFPk I
cTH^FfFTR: ^TlW«T.eTlT< II

In Dinabandhustava poetess prays and says :
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'HWi^ftoi *rr i
#T5F*fr i it

In Krsnakeligitam poetess depicts the physical beauty of Lord Krsna who 

is holding butter and curds in his hands :
_ -, f>„. /s ♦ _____ .......... „ • t\ .3TFT HTOpT W ^,T«T efti^rjcrTcIHId^ I

Similarly, in Caranacintanam she offers prayer to Goddess :

f^ff wfci to ii

In the compositions like Ambavandana, Devldevanam, Durgastava, the 
poetess appeals the Goddess to be kind and compassionate to her :

hldfcfcK ?fg *1 qictfeq-t-U'ijRdiH, I

mmm ^ II * II

3IT«IR H^lf^l HWWTOH! % I
^=T HTtd II* II

In some other compositions entitled Visayamanthanam, Vyathamanthanam 
and Padabjamnktacayanam the poetess has expressed her mental agony 

and anguish.

In Visayamanthanam poetess describes how the fish in the form of her 
own mind is merged in the ocean of worldly objects. Mind is said to be 
wondering in this material world and its objects.

In the first verse she tries to explain that there is an attraction for worldly 
objects to fish, which is in the form of mind, and heart, which is in the 

form of a bee :

TO pp c^T: II
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■Rtewh iwfw ^topI iti 

'j|rtrtc|ebfu|4>mic5T I
^Rf, ^IMf^H^fci *WHfi«*»uEUB[?n IR II

Finally, poetess implores Goddess to bring an end to this vicious game by 

destroying Manasamma:

wtfro Rirr -#f i
cbt>uIHIl}! TRfRRTT^! ^*f! W imi

In Vyathamanthanam the poetess has revealed her pitiable plight. She is 
beset with a number of weaknesses like anxiety, fear, and sorrow and 
mental as well as physical indisposition. She is therefore constantly in 

search of peace and serenity. She addresses the mother Goddess with 

ardent devotion and totally surrenders her with a desire to get rid of her 

intense pain :

3Ud<*Rd<;¥imc||W| Wcf I
■STRTT *iroft3TCroifnKffe<|l ^P^paiMt II

TTPf II

In the final verse, poetess prays mother Goddess to uplift her from the 
world of miseries and relieve her from this pitiable condition :

% ! -<rcf%3 !
dHcjiRflrw^ %WT

In Padabjamuktacayanam she asks her mind to concentrate on the feet of 
Lord in whose prayer Yogis, Brahma and even Visnu are engaged :

irf^TJ f^d! IIXII
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ferrT! 113 II

Tff «t»qf%Kpi «R: ^WJll«rao) SPTfl clef |

V 1%xT!

Therefore, O mind! You surrender yourself to the feet of Lord. 

•eftcTCFrfw? fm\ II^T?^- \ .3^ II

And the mind becomes free from attachments, which can be done by 

meditation upon Isvara as said in Yogasutra.

il%R£T-*.33H

So the practice should be done for a long time without stoppage. 

Therefore, the practice is the effort for steadiness.

In short, all her poems contain highly philosophical concepts and 

devotional fervour with melodious rhymes.

Mithilesh Kumari Mishra

Mithilesh Kumari Mishra is a poetess from Bihar and has composed 
Vyasa Satakam describing the glorious personality of the great sage Vyasa 
and his immortal works. Veda Vyasa, the author of Mahabharata and the 

Puranas was the son of ParaSara and Satyavatl. Personality of sage Vyasa 

is portrayed in the following verses by poetess Mithilesh Kumari Mishra :

^rfq <|-g fem i
c5rt ! f^TT wm crat <P3 '^Hfnwr it* u

¥w Tg&m -*rr i
im 11

^l<*tFI ^ •Rft^TRRF: I

*Wldl ^ ^RTT WT ^I'Wl 113° II

wi’s# oqrett^i'R wfpt: i
^#THT TTWf jm '*flf^ 7T: 1133 II
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w^wdl ^ m i

As it is pointed out in the Mahabharata sage Vyasa, classified the whole 
volume of Vedic Literature into four categories, Rgveda, Yajurveda, 

Samaveda and Atharvaveda:

liroft sniUPJim* xt I

f^oqro cTFWmr IIWWRcT-3llldMcf-\.WaII

He has also composed eighteen Puranas. We find the list of these 

Mahapuranas in Naradlya Purana, Bhagavata Parana and Visnu Purana.

wm W #®°re ^ 7F!K?S*f i
"•TIT^N II

mfrr&n mnm\ i

mm wf m *iu«snswPirfil iiwr.^.-^.vs.w

Works of sage Vyasa as depicted by the poetess : •

! mm fercf^rrfr i^iwrrPi i
d^fSfdlft M<HI«Td-dl‘Rl cTFTTW^ f^rf 1^ft5lJ3rM: II II

** ! ^rat ^ ^»refof fofetf ^ ftm. i
cpTotf xrjr ^ mrm mi u^fTcf ipmm irf^d-rd^ \\<a\ ii

3iHKJd$uuiMi mfi mim i

^RFcftfd ^<1^1 tlKs( irirsfw: m% II

«ftw^5Fratf ■ftfrvf ozn#^ ^crf&fcr^ 
tftirpr ^dcpifdrM^ Tm HismiRt I 

TftctRTTW ^IrMd* V<fMfd Wifi
mti ^=t mm mi m: \\c° 11

His name was Krsna and he had the appellation Dvaipayana because soon 

after birth he was abandoned by his unmarried mother in a Dvfpa (island):

viRFlPTRT cppjft Wb ^TfRRnTRf I

-zRpmrt wsciHi fqcnw^ iiq*mKd-3n1^Rf-*A'*.3 11
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3Tf ^4MI ^ SfhjWT l

°4I'HHI 4)4lHI 4^ 3TT?W\ IW.^.U.^.^ II

Scholarship of sage Vyasa is nicely depicted by the poetess : 

mm, °4Hrl44 mtm, I

mm, to ^xf ^ mmmEmmm \\\r ii

fTOFPftarff! WRt I
iri^nfej wnsf^r ^T*rr*f n *vs n
sriwu -wwf«rcf i
w ?wssm ! ^iRT w Trerfitf f^fwcj m\ \\?\ 11

Sataka Kavya occupies a unique position in the Sanskrit Literature. The 
prominent authors of the Sataka Kavyas are Bhartrhari (7th Century), 
Amaru (before 7th century AD), Mayura (7th century AD), Bhallata (9th 

century AD) etc.

In medieval as well as modern period also we,find many Sataka Kavyas 

written by various authors describing different topics. They are :

17th Century 18th Century 19 th Century 20th-21st century
3T*U*ldefcHs - by
Nllakantha
(1610-1670)

- by ^ridhara 

Venkatesa

l twn, wffir, *tm
by Tejabhanu 
Also known as
Abhinava
Bhartrhari

Mahadeva Sastri

by Nllakantha 
Dlksita of
Madurai

2 <W*H!fld4^by
Tarachandra

by
Ramkaran
Sharma

3 ’HtaTSft, Hlfo-ft,
. ..... »\..f*>.«..

by Krsna Kavi

by
Kaluri Hanumant
Rao

4 Jfll«l?l'<i4»H,by
Srinivasa Sastri

y^lrtebrntidi^by

Ramashish
Pandey
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o4iy CO-5^1*1

by
Kerala Verma

ei^'g?»ci<*>+|s bj^
Vasant Patel

Kasturi Sri
nivasa Sastri

<*JIU¥lcid>*( by 
Siyaram Saxena

7 ^STSTCIcl^by 
Ganapati Sastri

by
Harshdev
Madhav

A

Srigaila Diksita
by

Jaydev Jani
9 1%*pnW5FG 

^RRRj^by
Varada
Krishnama-
charya

•

10 ehl(co'HRicietJ*t,by

Batukanatha
Sarma

11 by
Ganapati
Sankara Sastri

12 WcFTTSTT-

^iciet>cb|o4| by
Dineshchandra
Datt

Ramakrsna
Sarma

by Vrajananda

(See Introduction)
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Pushpa Trivedi

Pushpa Trivedi was bom in Jabalpur on 12,h June 1943. Her father was 

Pandit Sundarlal Shukla, a wellknown physician and a devoted scholar of 

Indian Philosophy and Sanskrit literature. She was awarded three Gold 

Medals by Jabalpur University on securing top position in the year 1965. 

She did her research work under the guidance of Dr. Hiralal Jain and was 

conferred Ph. D. by the University of Jabalpur in 1968. She specialised 

her studies in Navyavyakarana under the close supervision of Pandit 

Vishvanath Tripathi, Principal, Gayatri Sanskrit Mahavidyalaya, Jabalpur.

Her composition Agnisikha is a collection of 50 poems in which she has 

expressed her inner feeling and ardent emotions towards her lover. In her 

compositions she has expressed her longing for her husband and her love-lom 

condition. She says as a sun within a little time destroys the frost likewise your 

auro destroyed my patience but how can this fact be told in words? She further 

complains and says “You have given me this unbearable pain. If I regard you 

equal to my life was not it your responsibility to protect me?” :

fhftr Ff 3 tpt i

<ra 'Htf'iHisrnfor n
TR JfilsbH-it! WIT WTJ ^ 1

qflfecTfrsT ^#3f^T T4T WIT TltW 1¥ftWTR^ I

era ■^ravHraT^mfSr n

She feels depressed and expresses her agony in the following words 

“Afflicted with the heat of desertion, my hearttook shelter of yours 

assuming it to be a thick dense tree. But it was an unfruitful attempt of my 

heart to run to that shady place, where on reaching my heart could neither 

get coolness nor any relief.” :

*Htll cq-+H'kK’t{l II
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wrw^ f^j, wrfwcf wm i

Pi pRdl m RTfef iRtsfq ^ II

In the next composition ‘fayrtM TR PlRcl’ poetess Pushpa Trivedi

addresses the creator and says : “My life would definitely be fruitful on 
having merely a look of you. But for you it seems to give a look is to 

make one obliged.”:

^trctt ^rr«fcn^f<T ^#1 i

fSpr^ cf Wf Pran*ifK 
^ ^iwt MWa TFTt ft % II 

^RFpr TRtsfdPi^ ii

In another composition ‘cT®** d she says that the whole world is

based upon the affection of one for another and impatience is bound to 

come, in case affection is one sided :

^PTTS^rsr^T f^rcts^ I
3T^r ! -m%%5^TFl ST#sf II

TtfF&sft wm d II

Hii^l TT^raf aiq'ftl'U'f In; I
^ns^PrerfawT ii

ttM cTW d -<el4*Pf II

In ^ $RT’ she says : “why this long night does not come to an

end in spite of efforts to pass it.” :

dlrtl^K fcr SHfadfci^cII I

srPf! *fc*j Pm ^ srfat mi i 
arPr ! <*RpR d ## mi ii

She replies that O love! Your lovely words resound in my ears, so this 
night does not come to an end :
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cR \rPTwdwr -^rt i 3 wrar i
3RT TT^ ^ mt II

In the composition ‘it W ^rif’she says : “neither have I taken

poison nor have burnt myself. It is but my keen passion of lust that has 

kept me alive.” :

Hi^rl^ci f^i m ^rarf^its^t w i
^'t^PTfrRi -ertsI^t i

Finally poetess says that there is no end to her pain and miseries and says: 

“O dear! What I experienced is inexpressible by words. Moreover due to 
continuous flow of my tears, even the alphabets have become faint and are 

not able to narrate the tail of this ruined heart.”:

^ f^t! w

About this text Meena Shukla observes in the book Kavayitn- 
kanthabharanam:

“3dii%tsn ipi »iiciur 1i

wife lOfdrif % iti % s# wt iwr
it f I”1

Uma Deshpande

Uma Deshpande was bom on 26th August, 1944. she is working at present 

in M.S. University of Baroda, and is the Ex-head of the Dept, of Sanskrit, 
Pali and Prakrit. She received her B.A. and M.A. Degrees in First Class 
securing Gold Medals, Prizes and Scholarships. She has also obtained 
with distinction the Diploma in German Language and Literature and P.G. 
Diploma in Linguistics. She has written several research papers in English 

and Gujarati and published in Standard Acadamic Journals. Besides, she 
has also composed plays and poetry in Sanskrit and has directed, 
presented and acted in Sanskrit plays broadcast on All India Radio as well

1 Kulashreshtha Sushma — page 243
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as given several Radio Talk'. She hzs attended several Seminars and 

Conferences at National and Interlational level. She was awarded Dr. V. 

Raghavan Prize by All India Oriental Conference in 1985.

In her composition ‘Arcanam’ poetess Uma Deshpande has paid tribute to 

various deities and has shown her respect to deities like God Krsna, 

Goddess Saraswatl, Sri Ganesa and also to great Saints like Sri 
Vasudevanandaji Maharaja, Sri Ranga Avadhuta, £n Nana Maharaja, Sri 

DattakavlSvara etc.

This text contains forward (Asirvacanam) of late Dr. S. D. Vamekar 

(Pragna Bharti) who remarks :

WRT: ffcf ‘3T#T^’ W

mwi I
TRT aHlfc+Irtd: : frf^:

: WKlf^cTRIl: WtWRnf ffcf
^«TRTlW 3*xfaf ^FcRRft I 3TxfTT ^TrjTTfR

cbvMdPf Tofcl 3TRTFR^ I”

Swam! Vasudevanandaji (1854-1914 AD) :

Vasudevanandji was bom in the family of Ganesha Bhatta, in Managoa 

(Maharashtra). From childhood he had sharp intellect and extraordinary 

calibre. SwamijI has written a number of books both in Sanskrit and 

Marathi languages. Among them the prominent ones are:

Sbn Dattapurana written by him in 1892 AD follows the Rgvedic style. 350 

verses are divided into eight As takas having several Adhyayas (chapters). 

The regular performance of our duties will lead us to the grace of God :

xf I
Pi cM 3 fa frl d>4d Wwf^feld: T*J7TT II 'it II

Also, highlighting the nature of karma and the Supreme Being, it is said :



cfrifcr ww ^fNnrf it: i

"SRaTR IIV3.S>.^ II
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The work Shrl Gmusamhita as the name suggests explains the 

indispensable role played by the Guru in one’s spiritual pursuit.

Dwisahasn was composed by Swamiji in Managao in 1884 AD 

comprising of some two thousand verses.

Dattacampn composed in prose and verses and contains different episodes 

of Sri Dattatreya devotees.

Poetess Uma Deshpande has rightly said in her poems about Swamiji :

{ftsffejp ffa TOHTg ^ WsfcfrSR, I

wijTcsp stktRm iisrsfa^ii

In the last phase of his life, he settled in Garudesvara on the bank of river 

Narmada and while meditating of the Supreme Brahaman he left this 

world and got merged into Supreme Reality in 1914 A. D.

Sri Rahgavadhuta (1898-1968 AD) :

Sri Ranga Avadhuta alias Panduranga Vitthala Valame of Nareshwar was 

not only the author of profound philosophical treaties, propounder of 
metaphysical, ethical and spiritual values of life but also an alleviator and 

savior of thousands of people suffering from mental, physical and worldly 

stresses and strains.

After his Upanayana ceremony at Devale, he was taken to Narsobawadi 
where H. H. Swam! Vasudevanandaji blessed him and accepted him as his 
own child i.e. pupil.

He has written mainly in three languages, Marathi, Gujarati and Sanskrit.

His compositions are -

(in two parts), wftsfT,
_ *\ r_-ir~unr~u~ r . u xt„ C *Vffr , f\ , , fk- »¥^TtR W, 3PR-3TT^?r, ^t14l4M4ld«fK
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It is rightly said by the peeress :

^rf^R^rw:
3th^‘ fei #fNt i

d'Mrtl-f ffcT Mf^Sdl WI,
WFQ ^FFT "?F*Fr lisrsf^ll

Sri Aurobindo (1872-1950 AD)

Sri Aurobindo was bom on 15th August 1872, his father was Dr. K. D. 

Ghosh and mother Swarnalata Devi. Sri Aurobindo was admitted to St. 

Paul’s School, London in 1884. He married Mrinalini Devi, daughter of 

Benipal Chandra Bose at Calcutta in 1901.

Sri Aurobindo came to India (Bombay) in 1893 and made a concentrated 

study of the great literatures of India in Sanskrit and several Indian 

languages. He translated into English many lyrical verses of the old 

Bengal poets like Candidasa and Jnanadasa.

From Sanskrit he made translation of three remarkable works. They were 

Kalidasa’s Meghadutam, and Vikramorvasiyam and Bhartrhari’s Niti 

Satakam.

Poetess has portrayed 3ri Aurobindo as follows in her kavya :

WFtlwf •5eTfeftTRPiFR»: I

TO HytHKT TPT Wffi: ll^txf^ll

’TRt ^TTfd I

-mumt

Nana Maharaja (1896-1993 AD) :

Martanda Sankara Taranekar alias Nana Maharaja was born in Saka 1818. 

(1896 A. D.) in Indore. His father’s name was Sankara and mother’s name 

was LaksmI. As a child he was a very talented and hardworking boy. He
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studied the four Vedic texts along wi/h Upani§?dic textr, Sanskrit 
Grammar and classical literature. Right from the beginning he had a great 
curiosity in spiritual pursuit. He used to practise meditation and read the 
Sanskrit texts pertaining to God Dattatreya. He visited a number of sacred 

places in and around Himalaya as well as the centers of pilgrimage like 
Vrindavan, Mathura, Mount Girnar. He himself performed a number of 

sacrificial rituals and he was invited to officiate at such religious rituals.

It is believed that he was blessed with the direct perception of the 
Supreme Reality. He was therefore endowed with a great Yoga-Sakti 
(spiritual prowess). Numerous people had great faith in Nana Guru who 

relieved them of their mental and physical agonies as well as diseases.

Rightly therefore is said by the poetess :

wrrwr *tf^r factf ^ i

TRT# -sfrcFT -3TFT xrftcf !

<Hlc*fPlBT -TO mi Il3rsfa^||

In the kavya “3FpTT: 'U'fcrti the essential characteristics of Indian

people are briefly depicted :

Finally the poetess says that we all Indians are concerned with the delight 
and happiness of each other, we do our best in contributing to the Natural 
development as it is said by God Sri Krsna in Bhagavadglta :

c

be* *r: i
-qT^f II

Whatever our religions and cultural faith is, we all Indians adore our 
ancient civilization ) and try our best to appreciate it, to study it

and to propagate the same :
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WVK ^TT^Fcl: WT5m=R*J l*f;»ft.-3.« I!

In the composition 3rT«F=TT’ Poetess pays homage to prominent

deities. She bows down to Goddess Sarada everyday to obtain knowledge 

and she begins it with a prayer to Lord Ganega, the giver of intellect.

W^T* TRW «H9fU^ I
Tmj$ ^NpfonH, iisrsfrqji

In ^T: charming picture of Indian family is presented :

it fg^ 113^^11

■«iwht ^ i 
W WTHT it^ II3pf^i!

<TcT J ?

The essential human virtues useful for the betterment of the society are 

enumerated in this poem :

T^t itrfiT i
2RlFfi t?F9: I
m Tif^r ^taijffSRT: i
w: W W: mi W W:

^T*RT

Yugandhara is that lady who is endowed with great wisdom, who is 
efficient in her activities and who has the power to integrate and unite the 
society as a whole. In India, we find the examples of Yugandhara in every 
era starting from the Vedic age :

3TW5T faScNKI ^ -ettar mx ^ crfOT |
Jtiftra: *pr: H3|xf^||

Similarly, during the period of Ramayana and Mahabharata we find
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Jyotirmayi JanakT and Draupadi who constantly inspired the Pandavas for 

leading the better life.

In modem age, it was Jijamata, the mother of king SivajI who guided him 
for vanquishing the Mogal kings and for achieving well-being of the 
people. Likewise the queen of Jhafisi actively fought with the British 

soldiers in 1857 AD and illustrated the spirit of patriotism :

TUNirgl *FTfepft !

•mr-Rdl ttt iisufrqji

Pravesh Saxena

Dr. Pravesh Saxena was born in Delhi in 1945 and passed her B.A., M.A., 
and Ph.D. from Delhi University. She has given many talks at A.I.R. as 
well as in Television. In various Sanskrit Journals and magazines, her 
poems are well received. Her works in Hindi are : ^rV$>fd affc

Her Kavya Samgraha “Anubhut!' contains 35 small poems, in which she 

has depicted a number of events, personality, social, philosophical and 
natural beauty in various topics like -

t wffi, frq, wra, hhiFm t'wipra,
’̂^qfcpq:, I

In the poem, t <$44» poetess addresses the lamp and requests it to give 

the light to the whole world without any break. She says t <1h4>

^ I” Although there is dense darkness like rows of cloud, although the

sky showers collyrium, although there is no £aiibimba (orb of the moon), 

along with the stars the DIpaka (lamp) has to spread the light on the 
Amavasya day (full of Darkness). She says further and implores the lamp 
to strive to give light although there is thundering noise coming from the 
sky and agitation of ocean. She urges the lamp to give light dispelling the 
darkness of ignorence :
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_j^; ,
Finally, poetess explains the significance of the light of lamp by

which the internal and external world would be nicely lit with the blaze 

light of lamp. This lamp is the cause of light, which is welcomed by all 
people because lamp spreads the message of knowledge and delight when 
it spreads the bright light in the whole world.

For the poetess the brilliant luster of the lamp is like celebration of 

illumination.

frRri' fctM
^Rf: TO I

In her poem entitled “PfS'^lsi^T ” poetess feels a great experience in being 

one with the Lord who is Sat, Cit and Ananda:

. . «v

m, “flcC

In the poem The poetess has highlighted the significance of

15th August celebrated as Independence Day. She has also pinpointed the 

poverty and calamities faced by the people even after achieving freedom
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from the foreign rule.

In the first part of poem, she shortly describes unfurling of the National 
Flag by the Prime Minister at Red Fort Delhi, the Capital of India. In his 
speech every Prime Minister expresses his/her desire for the wellbeing of 

the people and announces various schemes for the same. But, Alas! The 

reality is different. The poetess rightly observes that the common people 
wearing tom clothes would sleep in front of the Red Fort as usual and no 
scheme of the Government has been capable of changing their fortune 
(«TRrPlfa).

Wcf^rcrr-f^cFET:
. o...Tjrrcfq

smra: i

3T£f

wmi %3RT: 

naERfaiflta

%5RT:
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^ ^cFjcR^n

Thus, this poem is written in a tone of Satire of the celebration of the 

Independence Day.

Similarly in poem U^T:’, the poetess has described some of

the problems faced by the common people in the 21st century.
............. rs~ ♦ .Mll.fs,

<f®T: WI TO

I

H^ibfdi

£<o<*uu:
¥gr*IR: I

In the next poem she has described the pitiable condition of

small girl leaving in rural area and always engaged in doing all the 
household activities for her parents and thus has no time to play :

TOT: ftrSTRIt:

■^terRT: «FT ^*TT ?

TOT:

WffcTW

wrf^r ■qrftsrftr: i

■f^RRTf:
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She says, that though there are plans and various functions arranged for 
the upliftment of the girls, their condition is the same as it was before the 

independence :

Similarly, we celebrate ,

cTPt

•Uriel

r________  _
cbc1IHv

n o. r»- r»-

■^1

m i

The poetess refers to the deplorable conditions of children in India in 
spite of the speeches and announcement of the ministers and political 

leaders.

In other poem, titled “fiinT, rUrT, % she recollects the message of her

father and mother and tries to remain happy in all the condition of her life.

She address her mother and thus says :

Wfa I

WspT^Rft

■8fs1dT55fFT 

cf^T clef
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tn*r -S *

^ff&I
Wf*T

t

In the next poem poetess Pravesh Saxena remembers the last day with her 
father, before his death. She remembers his smile. Her father would 
always remain happy in all circumstances, and also advise the same to his 

daughter :

■fim did
W
Pd * Miffed I

fwft:
,____  ______ __?m

Rkmmhi

snfhj

W
cTc’qr:
cr^ft ¥T 1wf^r: 

cm awmt:

WR,

“snasT Its "*rt ci’

In the poem, Wilt poetess Pravesh Saxena, pays tribute to Guru

Govind, who is the giver of life of culture, who is the destroyer of the 
wicked ones, who is the uplifter of the good ones and who is also the
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protector of Dharma :

M

wf*r ‘^frf^Fsf’ i

In her next poem, # ^c*T, 1ET?ra poetess addresses her child and experiences

a great joy in the company of her child. Her innocent face is always 
before her eyes and thus she rejoices with him every moment:

t m®, TO, 

*nr
era <*>RU|lef

*rafer
era ^ ^HI(m

TR TTef ^"?ra#^ 

I

The same idea is reflected in her poem fSPT , 

fT*I
I

TR wrat:
^ilfeKfd I

era
■dMR^fei:

fteufel
UfeiMe^H, I

In the poem, ^jraRraraTR*^, poetess ridicules this machine age and the 

man living in this age :
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^ rp5f% Yt 
cR ifhrPT 

'bMW ^
•T Wft
3fl*fW4»dfSS*ft^

TTRqTR I

Finally she urges a poet to write melodious lyrics and defeat death :

TPC t ^>3,
^pjrf

I
era J H d I Pi
•*u«rafq
WRt I

In the poem, dlR^ poetess has excellently highlighted the

greatness of Vedic texts. In the Vedic text there is no reference to any idol 
worship or to any temple. Neither to any ascetic putting on saffron colour. 
There are no references to any academic holidays due to the birth or death 
of prominent citizen of the country. We do not find any reference to any 
child marriage, widow marriage, nor to any caste system. The poetess 
rightly observes :

■=t «nf*N^iT
i

■SrNr
arrara:

i
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TTFPfspf: I

■q: tjRcTCT

'MH'q'roiRSl I 

i

Dharma propounded in the Vedic text is Manava Dharma, glorification of 

humanity meant for the well being of the people in general.

4-4*4-


