USSRl - R U

sl didl Via AHIYAdall

Alléc Aeq, A el Aefof 2Alddcd. A& ¢id: 2A[ER’” Ad] Aol
Ralfd 8. (a) A2d 5, AlERHI ACE Al 1elo] - elidieo] AN 21 D, HRlel
cliRdl 2Af@cipHiM AE Aed Yyl sicl Ad) 24 [dlde AHRiRIRA sl ©
Ao AHA A=A Uldldliell 2ld siciell vl Audia Mol sl 8. Sedis AHi
AHdsI2, dslfsa, AR A [Alde AlsaA Uz ¢l 4sla ¥-a 21lste] HieicRl deie]
8. u2d, GIME silell ¥ @l ANl A Hel dgl A1) AHal Buysd vellRl B. ¢HIME
‘2uogiell A(E@dl siRR’ sE 8. dl, RS dHell ‘sIiRMSsI A ‘deeldl loelell
AoCIdeidsd] Yoi: saifd, geyaralaRifRfer icd) draigedleiofdl: sfaid:’ () séela
210g, 1fefl A1 o AJLI, SARS AcEsIR 2(8d, @idIdIul glda SicRiel @atel dleNcl
8. ddl, dHQ ‘siRl A} Welgd cdeRlde [RQiIdd=g1dd, 2&: uzlsdql
SledRiFddNUERAYN..." (3) SElal SicRiell 8l ULl delll 8. d Yo, Sil Al
SRellRal-2clial 221, He] Sédi &et, gRAE AN B. 21 vig] A&, A de-yriel,
HRilet @l S Heasidlot, A A w1 [6iEd &d). 2AlléRioN Huol BERI ‘Uiallcie
ABIER” loigal] dlRN . UBd AHI ¥ [dual df]S AHId © A 2 etie] Uldie] Ydot S
Ydellgltid S AQ NAAI-MAA!, AHAMAG! Ydoi-Haleid, AHIY-gfc12110] AHIAUIat Sl
8. A 2ld Vdi 2Alléien 2Aoie B5 uydell Yde 2118 MsiRAd! Mdl HA ©.

aidl2 2AlfEiell sligi(ddetell Yeis-[Adme il ¢zd¥[sia 21 Ae6! ofigil
Vg . 211 ¢12a dHell MR e “ofleAAIRHI vl ©, ‘Eddieti HowilRl 21%i
disHaicietiy, udddiouRd eli2setiy dgeidq.” 82A S, ¢1i2S A S&dIRl, ¥Hi eddiA,
Hofwll, 2AA d@l ASldz YuIRA eidsindi s2di AS IRl AHoisrelcHs Helet.
AHel, 21R11R[ e1Rd HuRlld QIlStRAlell Ydetell HRidNal etieSell dd ]S ddlefl uwedl
s3] 8. dHA 21 i3 AH ULl SE O 5, ‘HvRlld dd [du HuRlidIEldelASY,
2AvfideriRddel BN (@dy.” (v) A HoOf sllese] dg HMuRlld eld agdA, dail,
Berd uel wZ. qHi 2AvAle] Ydaf2H 8l 5 [El Ul Adl aoliA Gl=l FH
sliisell [Asiei exifaiRl g1l — 1 2442 SAstoll xef )l A4 21 O S, dg-Eleell HuRlid

eldl g, 21 wal Hiel Yuell Ydetoll geotl aldl WA & Bera 1=, ufen,

33



HHI 2iesIRle] RiRiel ag 2AS. A, c=d¥[oRA ctiesell Hee] AIfdHi Yot
dfetaildia 2dls12] — sell 8. 340 212 olles Aed 5 2Allécuell Huel BERI VorHotyel
™A &1, u2d AHiell Berd [duIRle Hcllual ad MeA, As1R1e] Riiel ad v . i,
Al[Ecieh Ydot 2418 alid) O ei=a¥[el Al 2HuCIal dg o ©. A Ridil uel Ael
U Helol g, Yol 2A1(E[Rs URANI HaISIR 8 A, ‘2AHIARI’ AHal ‘HelEIRd ™ uel
ydaiall AH[Hda, 4H1ek(al o 1AW B, A oﬁag; A . A, 2AlleRuel (Allec Aed
sical, RAlfec A2d «lies) 2iviel uiudell Yot 2118 2@ 8. YderHiall, Ydetell elieti(del
HRioNHiel Aeieia S Aoiei(cial ad d2lS Aiduilal o Rdifeciell 2 el 212l 8. &1, Aol
A0S, ASdell [HY [ &l 2AUS.

ciIRdl HHiRiIel 441 AA5-A MHIRIGe Beau uedl vl AllcHHIAIHI A&
Ydal A1 Sdl 21d NS & d MR, ulHHi yel AIléR R2A URAZ S \Q A2dl 2¥s).
A2A UlRHell AlleifddRjycHi Ul sil S olesell AeefHi o HHi ad 8. @i uel
dlevigoriell Gelddlel (AR HulAd vleRl &d). WS, ARl Aleles (&.21. acr-accc A
slddi(A1fec ol vl 241 © s, Poetry (is) acriticismof life underthecondition
fixedforsuch a criticism by the laws of poetic truth and poetic beauty. (u) dH0I‘ sRI2
Ros AellR) i oliex] O S, Hietdydotel A1 20s(d Aliail 8. Al Hioldl S 20
(dell Hieldvidell B2 o [dsi o2l aHAl ‘[Ge2 923 [52R13H AH)s digs’ sela
Aol Yastell el adls AR, dHell Ha Ydeioll i lei-n121e, 2ellRll-
iRellRf], GRa1-ofl2l Adi dedlell ddelicis 4AeJARI Sdlell ©. Ydetell A1 21a1i (dpn
HiolaNH, RIIUS AMIYS 2iMsidl, ([dAs el BelR¥HddIE] ddel ¥33] ©. Ne2) AHielesel
Ha, AIlER Yda HI2 B, d Ydalall AHall S 9, Ydola Bd cielld 8, (2Ll Aal
20512 AN O, 2AllER YdeoHRilell Hidvd S2 © el Hvydeial Gl 2d2 did] 3S 8.
dHell Hd sdl Ydetoll A(HRUST B, ol SAI Ydetoll siieifdel] Mgfiell 2Ne &, (g)

Hey lefesetl 41 [ARuIRlell uglig-ciffsiHi ulRin e 2R10Hi Hada 11d S12
HIZ AS 0l [Rlesid 28d) €. W22, AHIRSR dIFCS U. A [RissidHi Hieldl &di d), sidlod
ol 250 ‘AHIE 12 dIgs AS’ ‘Ydel VidR Sdl el Rigidell Yyesdl &dl.

‘What is Art?’ (acce i sdl vidz sdietl digel [dsiz sadi (@Rl xR s& s
Sdl AleiedHles] A5G Al€let 121 otell. aHAl Aielurs-Heelet (AA[Rs) s20113] SdI9)
a1s13] &dl. ugl AHRl HReufld 5 S sal Hislaydetell Hueid Guallafl Mgfd ©. (Artis
a human activity.) d¥eil Hd, SdIRA Hisldydeial dIE] 2vdie] 1=l s2dlsf 8. sdl

Hlold-Hleld cRR) AN 2AVidie] AlElel ©.
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“Al [aa1u=zelel HAdl HIsH 2101, i@l HIsAdIEl AHIvdIE] [dy1R)al
HopRui2l] viel ©. A1 HisalE] AR Hyor, AHIvel [Asii elifds ol glzl 1R
9. As AHI[¥s Adela] (d21e] Adl oily dell B 2 8 o d 2ld
AHIv(dsIR 21 9. Hisell A5 sRae Ad] edl 5, sdlell GR ([AsIRiell NI
uel sdiel GRdIel dell 2lell AHIYell 1Mo [dsI S lllds 2181 el
AHIvRAd2lel]l HINUW A1 Aoid 2@ 2. AHed, sdi AHIY[ASIA A1 Adoo]
aldl aAgA . AHIvall AlHIe 2d2 A1 AsnIAd] eld] A, A¥S A1HIoY ddfal
Hlafeifel 28d MeRA. 2AHIvell dirdde] oIfcdIg]l [si13uel sd agA . dixdadlg,
Yoifddie, AHIVAIE Al [dA1RA=eNall Uil U2 9. Al [dJ1=ell [BHIaAdIRAHT (G
2l@2lal]l a4 o 1] WQ@uilelld qQeaR-a3H[ ‘441 Aes AlA1AE]7 21U 9, (G
21zes] qc3yi ‘[GeRuR Aol Rdl@el” A 8. ($1s2 s1sdd ‘gysel Aes
[Ra1(cd)” 241 8.

“HisAdIE] saildAus) RAifcRial AHIvell AHoldie & S& 8. Wuileld Sé ©,

“The writer translates social facts into literary ones, and the critic’s task is to
decode them back into reality.

(Quis RAPIFs deallell AIlE[RAS deallHi Aeidie s2 8. [ddASse] SIH dHel Yoi:
diRdd¥i 4s] Audie] 8.) (9)

“ARed s, A1HIYS URAHM AIlER U2 MEHId UISdi Ndl HAO 9. (siofo, (-
[ARYeot 1Y 2Al[Ecal [RAURd 1] S o2l ), RYZ, A3 19l [AsRid 2AHIvHI
Alféc [AsA 9. duil, AlfecASIR ULl AHIYel] ¢ 4eA 9. d dall 21412 Uldlell
AR AHIvHI) Andd) 812 8. dell AIf&cell AHIY Aol Aofel u[d RS-
A[cRee d1e12) ©.

“Ud, AIBRIRNYS WA ¥ AHIVHI YA B A AHIVHI-A YdetHi ¥ ST YA-Ha1e1d
8 doi A18:AlE] A& 211AV1et ot2l] s Eld) . 249's Uldial aAd Heieide] , Aoiei[do]
A[ERIHI 3Uid2 S2 B, Ydoial AS old) AHRAH-Hefees AN B, Juidel] Al (Sl
(Aol 211(&c1 210 otell. 211 [AA HA1E GiGIIZe] A1 [Aelot A @ “AlféRISIR M1
104 © Aal A defl A2l 2H1v3iel] And ©. doll def BuIElet eiiul Uel AI[FS HiH
8. dall 2Allécuell A1y A1ell 2Aoie A(dRDe B, ug AllERRYS YdoHi & sg
AHole1d O, AHIVHI ¥ e YA & dal ¥d o dd AlléiHi ANsd) ed @t2ll. 2AlfdRRAYS
agldRl S efizuRel oell. d uld diad) 2a2ile], ne1ei(del A1fdRIHi Iuidz s2 ©.

Ydeto] A NS eid eleRet AHN B (<)
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“tol A HIS ANS (et [t 23U A0l [AlGier Afs-H2YfScAel 12121 A . Aed
o, As [AAAS A4 oI S8d S, HIR SIF £2A-S1001l AHYS-dHS dIs) [d) veid &1 d)
gldeRl didial oled g d AHAG 2Alléc diridis] UAe s)21. AlER A ¥-d AH-
RN -2AH -1 [de] M(aAlCio ©.

“Ay s6l 2As1a 5, s1d uel exs1Ne] A& 2AH1vel] [Ayvi 2a1g 2s) 215 @12l
MRS 2AfERISIR Uldiell A[ERHI Uldioll AHJ-AHIY Vel 2425 [, isa-vHlEall
H=oflol diAl AHIUdlell HARI 52 & ©. A 2ld 2AlléRio] Heldsiifels e/ YLl
21> O, dl 2018 ¥ d All&io] AHIYS-AHIVAIR2A HEAAT ULl 211> . Al[éRell
AHldl AHIvRIA HHERIRA HI2 AI[&cRIo] AHIv2NI (Sociology of Literature) o13ei]
A S 2ddd AU 9. Al[ERAAYAS AHIVAIRNA AEAIRA el ¢ S10l UlallcS(A9cE )A
ARl A s6] 2SI d Hield) &dl 5, A1MI[¥S 21IdM, SIZ[C1S A0iE], @oai[dde
20 1oy ddel, dofenf 9ol vlioidlef 2Alg MlaGior mfecmi Haid sl 8.
MRS €101l All&ali A1AUa] U2l d £21ell dIs] (A vell ASIA 8. A& ol
AHIvell AViEle] Ausilcls Hefezel Aludtiz AHel d Il Ugld JHusiideliz Sgel
(q¢9q) &dll. d Hieidl &dl S, Holwioll Hoiell AHIe R 4 dell A1RAUIRII
ANl ANl dS sdiIs(a A ©.

“qei] A€ot Vid G111 A& A3l AHIVe1| 24CiENe dUIRlotRIRAIHI 221 (Acc9)
ol @utlefld (acee) (A Beauiollal 8. AR ) SAIHi AMIFS 20016019] AHIQVISl
sd 2d ad sla © d AHMddlell Mol S2Al &dl. d S8dI S, Hélel SAl AR AMIYS
&l 2us. dl, WQuileld AI[ER Hal AHIYal| 240iEl) dR Aslifeis AH(HIH) s¢ 2 SI1H
s2dl 28 © d AHMddldll [E21Hi Hael s2) &dl. dof Hisld &d S, RAllERisll He2y1R101]
Hurl [g=11 211 8l 2US.

“20H] 2A€letl AHIZAY Aot AH VAR AHEART %Al HeH dHeA1R] 21521
(qc3a) Holl2 8. dQ AllécRali A1HI[F¥S deallell AHeA1d AldelRs ¢fesieel sadie
wRlld 29 sl &dl. 211 [ddstiel ufReIA RAlléioll A1HI[YS HHeJyRI otd] [E211A)
uidl edl. 21l ylomllell HaulRilell A182 AsHS(AcUR)A AlléHi aJAdi
AHlalicis s uzell AldelRs tefazaell HeARIUA 2Nsddis HelHel S32)
&dl. dl, [d=aueiell uwlcsll Guaoidi dlderid(acus)sll HEAIA Hecdell 2RI 9.
dQ g 21. agooell acoo 2glletl dnmiell sl uzie s2lel dof AHIv2AA [A=Auel
s &. def direl éd 5, AIfERRAVS) S2UId, UIIAVel, HERII, dI2HI 2AHI912112)

AHIQUe S2 9 AHal A Il AllER AIHI[FS HINUI Hal A1HI[F¥S s1aTall 40217 HIS
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sHidgas HIEd) uBl uIS 8.7 M, AIlé[Rs [S10iel oliyoll YasHi A1l al
AHIN[BRUId] el QUi S, MRAIE UaIeI2 URRel] ([ARIReIel ([degd ofiel 53
Allecell AHIY A12al] olid) QU S2] AR 8.,

UlRiHall aH 23111l AlléRloll A40AIR, didal-[Ridal-Helalell URRIA HIRdAHI,
djevr=id) 2Alf&ciHi vel Aid] [duIReRIeN Heild USRi &d). 5. M1, Hoill Fal doemlds
SdASIR ‘SAl vid2 SAl el RisgicHi Hiototlz &dl. UlSdidle] A1[Ecl ULl 41 & elR121H1
AHId] Is121 Ad) Al darl o s20el 6] 8. ¢l.5.61. dl Ssdiall A RigidHi A2d vigl
URd &dl 5, d¥ell Hd, slddiiell s vel 210 518] S cigd] 5 GAZ) S 2elleiSR of s3I
2SI dH AHQA d¥ell siIldus [AAjeNHi Slad s2d. A UBdiell AEIRSY2I0] 2Ayef
(e Hiotdla 4A(G121e]] e1feiige] ed. 2HIvHi HRAlGd d&HI-iEI2kgl-SRdIN el
ol Aellldei selA a 2idell 2uiléciel HigaA dHA (AR s3lal veindl(defl ueids
o2l1d)-Sdid) &d). ade d), ‘oI Baud, Al g sisl Ulg 9B’ s&la d A4 HRAldd
[AfAe AHI¥S 2211 Hal A=2vivzel (A8 eligiddl ‘sifSa)’ AHvoR A3 s &d,
FHI AHIY MGG ad) al HOY ©. o), dliglfduMedd dliE2ie] 2GR yel
‘Ydel Vidz sd1’ell Rigidel d2g vdl HO) 8. 441 2101l A[EciHi 2yeld: didd et
S Ydete] dirdd [a13U1R] 8. 2HIvell ollUd! 2201l dIS el d¥Hel] 2AHRA1RA), Seil-s20I
g.o] 2A201 el 22101 A1AVHel A AIERISIR) HI [AAIREIY Y UISellg oial ©. ufzen,
dlieN2pdle] 2AH2 2Alléc, cldd-ctd(asI-[oviel-sical A=A Al 2ld 2401 AS ddl
[Au2le] [e13uer uer ddi Hol ... 93 5, “oqv3el] Hqil”, WA, ‘AR dNed)’, o)
(G, ‘ens’, Raiellel vigiralzauRA, ‘2zell g2 eidll’, ‘guisl” Aidi sds Belgzel
A6l oAlell ASIQA. I GiEgiH] AHIY ANell Ydd 2030 — D-6d) Adl o Adl ¥ 2d3N
AHIAUIRI B, (dell A1AUetHi USAI doIR 2 UelISI2 AYL AHI[FS Aol 20HId 57
8. AHid A& 2AHIYVoll W2l FIvlell dISial Uldie] 2A1[&cl uel |19 dof 05HIY SIR0
V[EESTRE N

Al s2dIs H=etell a0l Hnddl VA 5, AXS Uldlell AlleRIS(AHT A] HiAUiof
S2 897 A AIQviel HI2 sE AHA BUAIHI @ 8 Al A1H2] s=uiell And 872 Uldlai
ydetHiel ; ldlietl AoeiciHiell ; uldiel 213dl ydaiefatyiall ; 4% sQUsllsll AH1EI2 ANS
B AV 972 Al M=ciloll Bd2Hi All&Rlel AHIY A41Aol) ACiE U2 212 €,

diRdd¥i, Quis cilvell Ydet (A1, Aeeidl (A2 Fed vuidl el © dell ag A
Uldietl [A”1, Widletl gdet (A oveid) g1t ©. dofl, Uldial & si2elRiz Ydi-vedi qui-

gM 2R © dedi o oflovial yer &1 8, dd d oveidl-2Hvd) 8l 9. Aed, Aell slaxi
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Uldlell Ydololl ¥ AHalell Ydaial]l 2A1HANel (612191 A MPRA-AHVERY S2d) 812 9.
S0l 2JAdl AHIFS Ydotell Hoieidl, A0S12), Het-H[ars U GIS] 2HRe= UIS] FetlZ]
RAIA-URRAIGA, MAdD2S MM, AI1Ri-ai=Ai s &. Has sl AlA1A-AHa112114
slaui arg-uin-ulRRaI(A-aidiazel 30 Aid] adi 12 8. S, AllERIRAYS A1 2A1H2lo]
A 2H1Quiel otefl sadl; “?ifdc Ydeoi-ardid [AAetl olerdRl AHd vRle Hiudial
vied, siaufels feol yd A%el iz, Ydoiol Hal dldgf AlalcSIS, gloguidd,
EEA21H 3U Y 52 V. AYs, 212 gl [§1fid el ¥, siQUfSis 219 otafeifid edi
drdlds dRidl RAfe el AlfeislaHi A O, ¥ oli@ ardlds ¥did S=di uel dg
ydd Aal das dId) 89.”(¢)

¥4 duis uldlell Ydelleleide] 2HIdvel S2 © d¥ d Uldlell Ydelglelo]
(Hioad A, Sil, dHieel g.) uel geeil 30 AHIdviel 52 . dl, aelldiz Ad yel via
9 S, AUYS Uldloll YdalHi s2A1Sell Ml Hi2 dlddiel Bvicll s3] 61 2Hal d dal o
HOY, Aldl ARIdel Ul duis sld iRl AH1dW & el dH sassng\fé s2 ©. ZsHi,
Holwloll AidRHol(Adell)Hi 2&d] 2184, A2 CidelRA] A¥SAdellel Bgd S2)
HS O 2 gfaHi AHldl Fid¥HelRiydellg [si13uel aid Ml HOl 8. SA12S Uldlall
R121IR-IdRAI1>-0l1S2] 2418 Ace1 dd, [RAlcH, AAeiei[dr, g. Hi2N-g[cAlof 211dViel
Ul AYs 52 9. sARS duil, HepwRldz HiellAl-ydife(ug-uall, 1is-del-uda-
SEl-Gi, g.), S, RN - AiRAclel dgAl uel Hisrdll elid) 2418 20de [dual viofla)
21d ©. 21di (el Huile [e13uel sadl auid AN's 2AigRHas deleell 2seiR] d
8 sal A [aAsalfar s 2200 ueielHi Ydddl did 8. audd Auisldiniell ACEIHi
sElRA dl, “Qus ydaui [dlde ydaN, ulRRaIGA, Hisldl2A), HaldIdl, s,
duell Hfs1, uRenHl ddlR viioiadi AHeeidg-MAd-vRAd ¥4 dell glaxi [s13ui
8, dd dHell [A2) dA sa@ld uel dell gfaui (613Ul ©. ardd: duisell Riayi usd
Hoed-[a12la1e-2del-diReiid dHid 201420 deii desi-sausii-[dRiRetl 2208
2onda o defl gfaxi [G13Md e 8. dxi 24ud)] 2Aoieid geell, uRRAIMC, i,
Helledld, s1f Aife viedid v 8. 3Ol of ela dai 2A1d eidlet geatl, U, sif,
didid2el yel Aofe o2l 8.7 (qq)

AllERHI IR 2AHIYe] dRdddIE] [e13uel A1 © IR 2Alléiel 2AHIVell el
GuHl AUl 8. I AeefHi ¢ird HEdIel A1 olle agl RAl-efs aPl © 5, “2AllécHi
AHI[Ys eatioll AN vtofdie AHIvRNIZA A(G121H ERIdetRIA AN otell. 2Al[Ecial

AHIve] el sE A2d Aol ¥SORIAIS 3US AHYdIg] otell. ederell [eiad! 2iléciHi
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o2l E1d).” (aR) o), Hifee THIS o €UA € | (qQ ), HifecT THIS & e € 1 (a3) 41 o
yeeisHi oly dRs Ad) yel olig +) @ S, Tfee THS | TR €, (), Hiecd Thst &
ufd 28 ® | (au ), Hifee Tare § FRULT § 1 (ag)

AHEl AS didel) Bedu s2d) 933) dId) 8 S, AlldRISIRel Y12 did-[dold &1 8
clI2 2ee! dl Ud) IfSd S Histdell & 8121 8. Viel 2 YRl ofield VPR S callSel Ay
Uial 8. A2Q fsdsll did 2 AHIYaE did & 2RI ... fSdsll Uldlail 2HI-2HRIPIHI,
AU-g U, 2ARsIR1-215(d, AR -[AsAN-21H 10l A GiE] o AHIve] Uldie] uel & o

A1 dl gg A1B[As AHIFs 1[G1HA did, &d YA defl Ugld (A uer «iie
53| g . Allég] AHI[G'S YRS S2al HI AHIR 2ld AAS Uld 214 S212 B,
Hivell, azgfd=auer, RAldelRis uwld, el 6d AHi ddelicis Uglden el Guallal gl

Ao 8. NS, 21 GiEl UglaNHT AHIY 2l AI[ER ¥ SouHi 28 ©.

AHEl A5 [BoE] @iI-2AI@cioll [AAS olie) uel GRS : AT & Ufafera & €9 |
ifegcd & ST T TEeh o Ttk ded i 3f8 9 Wifecd o ST - T U@ ST
TS €, T TSRS S Sa A & S TE § | T A uiyed Sk o g, S
TR ShiTTet o STURT AT ¢ | SO adieh ot Wi st St © T fereht farfem Wfeerfaes aro
T ferre woT g ferdt wfefcersh ToT i orafers 9 § Tieh foRa ST © 1 (a.9)

1 HYO d), Quisell 2A31Ys, 211Els dHe AiRg(As-aifis R, uRRaIGH yel

AHIviRA eiAsiel duiRl 2Rl 8. A HIZ AU s8dij © 5, TifecrR & |
Sfbeel b1 ToTaToT SrAT=ral; STk Siepfsh awad, T arfiven faarmdi ol oo qedi o0 vqe
2T 1§, - Ao, -0 qen Sferes fearfd 37ife & SR TR 21 © | Sfhe I8 'Y
TSR FATTSrRT o1 e © | Wifeceieh shl HafSieh sAfthed TTed: sfeq@ qel Areh-1g gl
€ 3R 1o Wk UReY ¥ i Ted 9ie ¥ WeT W, SHeh Uid 3TaH e sl
SHMERT & 1Y fefg s 2 1 ()

dl, sl AHIvAARl YRS UgldHi HI%t drdal otEl Aol 2A=RUctial 240l Giyial
uel €2llsl Adil 8§, v i1 [Agiel, AR Hifefcrer gaTsTemel 7rd § for forelt
g o 2 GHTSl TEl oA BT | T o & W R STfd SHe! Sidee, ST, fed SN s
T TS i AfeAtE Bl € 1 (ac)

AHIH, AlléRicl AHIY 2A1Dall Aoje AH[ARDY d) 8§ o, [d=AULIHS ULl V), ¥

H1detiZ] UEIRAI Hi 4211Gedl UERAIeN e2aildy RidiR 2% s3] 241U 8.
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C.

c.

qo

Qaq.
Q2.
Q3.
Q.
Qu.
qQg.
Q9.

ac.

Qe

RAIfé [ddet, ARzeId 2. uld, alsHlel ofis, U, u

. SIRINSI2A-F

. SIRINSI2A-R

. oA, 2HIRAIR( G2d¥[e1, ac-q0-ag

A gol (52R1sH, Aeay Hleles, U3

o), ‘Uil AlfgpMIRIeN Al Rde)’, S). viduRend ued, U. g¥-Rcc

. ‘Marxism And Literary Criticism’, Eagleton, P.44

A& el AHIMGivial, A1E[Rs [aroiel, HAE ¢aieig, U. g¢
AlERAV’, v=idd Ausldinl, U, R

. RAEcug] 2AHIVAIA, ¢d HEdI, Aeld uisl1, U. 30
AfERAV 7, w2lcd uisldinl, U, u-g
HIfEc o HHISRIE, TIE, T9Fa 9, T fadll, 22¢3, W 2R
Aovel, T, 24

Aoy, . 28

Neval, T, R

Ayl T. 3

ifeca &1 FESETSETT fod|, 9. 20

Hifee o TSR, . 203

. Wifec & THTeeme 1 i, of. €. HAeR qued, U, gy
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US=eI-R G

Vigl-AHIgYfoisdl : AsnlcgR

aﬁo\;—wgﬁsmoﬂ sl Aa [dEidaiia] Jl[Es|
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As a sensibility the foundations of postmodernism are shaky and there is no
singularity informing its manifestations. Its salient features are still being discussed,

for there are no consistent sensibility.
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Instead, postmodernism stands for openness which is different from skepti-
cism in the sense that it allows for a free play of the mind and language whereas

skepticism commits itself to logic.
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As everyone knows, a sensibility generally consists of features which are ac-
ceptable to the people of a period as a whole. A periodised sensibility takes care
of its diversify and plurality in the light of a comprehensive frame of reference. We
live because we are identical and we live because we are different from one an-
other. By resorting to non-closures, nihilism, and absence of synthesis and orga-

nicity, typical of postmodernism, the problem cannot be dealt with squarely.
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Though the gimmick of ‘letbeness’ of postmodernism provides the oatological
basis for understanding it, the project of endless signification continues to be a
cause for concern. Since this ‘letbeness’ is amorpohus in nature, its endeavour ot
account for what is subjective and objective, referential and transcendental, realis-

tic and fantastic, inclusive and exclusive only adds to its paradoxicality.
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Consequently, postmodernism announces a break with episteme, as under-
stood traditionally, by suggesting a neo-avanteguardism of difference and simula-
tion to deconstruct culturally valorized authoritarian sememes like logocentrism,

phonocentrism, photocentrism, genesis of language and canonised works of art
and perspective and frames of reference emanating from one’s analysis and

intepretation of them.
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Moreover, there have been critics talking about ends and deaths of authors,
metaphor, history and literature as the prospect of the dawn of a universal history, a
history of histories, crudely visualized by whitman in the nineteenth century and
more or less clinically described as psychohistory by Isaac Asimov, under which all
smaller histories of nationalisms and ethnicities could be subsumed under an
overarching democracy. THis points to a right and wrong and good and evil deverge
to forge a greater non-dialectic space for growth, progress and consumption. Re-
alistically speaking, the trend has already become evident in the form of a rising
globalisation but there is a catch-22 situation lurking round the corner which threat-

ens to make this unipolarity another instrument of torture and suppression.
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The dynamics of cybernetics is, in other words, going to shake out mental and
emotional makeup in a fundamental way.
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As we know, the term postmodenism was primarily used even up to 1980s for
avast range of aesthetic practices involving irony, parody, pastiche, self-conscious-
ness and self-reflaxivity.
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Francois Lyotard associated postmodernism with the rejection of “grand nar-
ratives” and the awareness that such narratives serve to ‘mask’ the contradictions
and instabilities that are inherent in any social organization and instabilities that
are inherent in ahny social organization and practice (For details see 1984:71-82)
According to jean baudrillard, n postmodern society there are no originals, only
copies or simulacra: “a reality created by simulation, for which threre is no original
(For details see 1984:253-81). Similarly, frederic jameson, while trying to underpin
his argument with a totalizing economic theory derived from Mande’s book Late
capitalism (1978) related postmodernism to consumer capitalism associated with
nuclear and electronic technologies where emphasis falls on marketing. selling
and consuming commodities rather than on producing them (see 1984 53-92).
Even Michel foucault established that knowledge in postmodern society is func-
tional knowing a thing for not knowing it but for using it- whereas jacques derrida
and his disciples assert that in postmodern and post structural era there are only
signifiers and no signifieds because the very concept of any stable reality has
disappeared and with it disappears the idea of any stable relity has disappeared

and with it disappears the idea of signifieds that signifiers poinst to.
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The concept seems to be connected with the apperance,between the 1950's
and the 1960's, of a new social and economic order.Sometimes a useful distinc-
tion is made between premodernists,those who want to withdraw to a position
anterior to modernity,antimodernists and postmodernists.In my opinion post-struc-
turalists like Foucault,Derrida and Lyotard are postmodernists.There are so many
similarities between post-structuralists theories and postmodernist practices that

it is difficult to make a clear distinction between them.
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We may be able to understand postmodernism better by returning to Lyotard
and seeing what he means by 'modern’ .Lyotard uses the term 'modern' to desig-
nate any science that legitimates itself with reference to a metadiscoarse...making
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an explicit appeal to some grand narrative, such as the dialectics of the spirit,the
hermenuetics of meaning , the emancipation of the rational or working subject or

the creation of wealth.
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Postmodernism is in part a description of a new type of society but also, in
part, a new term for post-structuralism in the arts.

In The postmodernism Condition Lyotard argues that during the last forty years
the leading sciences and technologies have become increasingly concerned with
languages: theories of linguistics, problems of communication and cybernetics,
computers and their languages , problems of tanslation, information storage and

data banks.
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lyotard believes that the nature of knowledge cannot survive unchanged within
its context of general transformation.The status of knowledge is altered as societ-
ies enter what is known as postmodern age.He predicts that anything in the consti-
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tuted body of knowledge that is not translatable into quantities of information will
be abandoned and direction of new research will be dictated by the possibility of
its eventual results being translatable into computer language.The old principle
that the acquisition of knowledge is indissociable from the training of minds, or
even of individuals, is becoming obsolete.Knowledge is already ceasing to be an

end in itself.It is and will be produced in order to be sold.

(RIS Hial & S Aidl GEdIdl HIGIEHT Slleto] 2a3u AHuRddeila 28] 215 <&l
RAHIV) AHofAIEI[G1S 21T Hd=2ul dedl 418 o slletel £20) YRl viedid 2@ 9. ARl Ad]
2HRIE]l 53] 8 S sllole] Ad SId yel HINWY] S 2 el Fal HIlEdletl veanHi Sod] o1l
QU511 dal RIY diHi A1dR) Hal otdi AMeloflel] [€211 S1R2je2 i del S=d) Usdidl]
RiciIdstRAlell AHIENR aiss] a”). stistell Hifd HopRlletl Holvell didld A2l dl HopeNell
yel Alad olioid © ddl aell Rigid &d [eizefs ool 21211 8. sliet Wid As 2Al€el oiell
o1 8. d AU 2¢ B Al dIdlell gell o [enfer unfl 26 ©.) (ac)

213U @Nd)Sell A8 AlleRIsl] HUIAduASs AN S2 B Aol @HYI-2Hdel] HEdla

Medd 52 O,

Lyotard believes that the language games are incommensurable.He distin-
guishes the denotative game (in which what is relevant is true/false distinction)
from the prescriptive game(in which the just/unjust distinction pertains) and from

the technical game(in which the criterion is the efficient/inefficient distinction).
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Data banks are the encyclopedia of tommorow;they are 'nature’ for postmodern
men and women. What is important is arranging the data in a new way.This capac-
ity to articulate what used to be seperate can be called imagination.It is imagina-
tion which allows one either to make a new move (a new argument) within the

established rules or to invent new rules, that to say, a new game.)
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Two significant features of postmodernism, as described by the american critic
Fredric Jameson, are 'pastiche’ and 'schizophrenia’'.
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Postmordernism has a peculiar notion of time.Jameson explains what he
means in terms of Lacan's theory of Schizophrenia.The originatility of Lacan's
thought in this area is to have considered Schizopherenia as a language dis-
order. Schizophrenia emerges from the failure of the infant to enter fully into the
realm of speech and language. For Lacan the experience of temporeality , hu-
man time , past, persent, memory, the presistence of personal identity is an
effect of language. It is becuase language has a past and a future , becuase
the sentence move in the time, that we can have what seems to us a concrete
or lived experience of time.But since the Schizophrenic does not know lan-
guage articulation in that way, he or she does not have our experience of tem-
poral continuity either , but is condemned to live in a perpectual present which
the various moments of his or her past have little connection and for which
there is no future on the horison.In other words, Schizophrenic experience is an
experience of isolated ,disconnected material signifiers which fail to link up
into a coherent sequence.

Onthe one hand, then , the Schizophrenic does have a more intense experi-
ence of any given present of the world than we do , since our own present of the
world larger set of projects which includes the past and the future.On the other
hand , the Schizophrenicis 'no one', has no personal identity.Moreover, he or she
does nothing since to have a project means to be able to commit oneself to a
certain continuity over time.The Schizophrenic, in short , experiences a fragmenta-
tion of time,a series of perpectual presents.Jameson contends that experiences
of temporal discontinuity , similar to those discribed above , are evoked in
postmodernist works such as the compositions of John Cage and the texts of

Samuel Beckett.)
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A late 20th-century style and concept in the arts, architecture, and criticism,
which represents a departure from modernism and is characterized by the self-
conscious use of earlier styles and conventions, a mixing of different artistic styles

and media, and a general distrust of theories.
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Any of a number of trends or movements in the arts and literature developing
in the 1970s in reaction to or rejection of the dogma, principles, or practices of
established modernism, especially a movement in architecture and the decorative
arts running counter to the practice and influence of the International Style and en-
couraging the use of elements from historical vernacular styles and often playful

illusion, decoration, and complexity.
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Postmodernism, also spelled post-modernism, in Western philosophy, a late
20th-century movement characterized by broad skepticism, subjectivism, or rela-
tivism; a general suspicion of reason; and an acute sensitivity to the role of ideol-

ogy in asserting and maintaining political and economic power.
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