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Hm: \

nm c*u "mOa^ddt", "wafHtuur "»l-a C<'
IH^ndt" ndl 3H?*Hldl wtlft ^M^d n-nl d H?*Tl

C*

dH?ldt ?snt 9. *! fid dnl £CHdl *nst|d C*Ud*tl *A<h1 

<>m«l? fid ^«fl 3rt%dl *dnt 0. mi ««•€'l M3H?HHl',-tl 

«rH*r «*dl HU HlA ndA *UH 0. "*H*HHl" ««-€dl ’HH*
NO CK

Oi«id >iiHfl hhHi ninr nr fid On* *tnl 0, n mi$.
?nti cdi ddldl. "iH**win*rt *h«*h1 mi®. jrH«: hfl

fid @c*l-d Mdl m\, H«afUU *41 *11 5 5 d«£l* *IH«U

m din n«fl nr ?u£1^h ntsfl. »h and nin; "3H**him ha

<U€ dfli n fid HffcOAd <*IH 0 - H Slddl Odd ***1%

auni ‘IWMt ^dldt Jrfl* d M_S M3H*HdlM ««•€ ftWl

d*dlH Jr?41 aptUddl @H? H* IfVHtd A?dl nfjfl <*H 0.
N * N na
HH A?«U nfcCl "SH**Wl" Hiwa **4l CkCk^l^f^MX ^*d

«tn41 hCHaIHI HA«1 H^L Jr 4* *H*d H*.

Oi-ndH n-mnsralfl CAnidi m*h**hi"h1 «5d 

%H*»d A*dl CVVl Hdl m. 0, d fid H$Hl "fVdl

nt€l H*l dl HSdt #S ddl Hd&l H*l dl 

°fl» °u* Ai^difl «4ld "3H*h*um dfli HlamddlHl 

hi3 0. ndUrton, QDIgion, dtdjrfl *h jrf*dinr* <flnfi 

HAtftH "?M" dfli nlwuHt HtS 0. "3H*H-uMfl hi 

%Jrl?«£l C*<HW-U fCHfl «Hddldl HldHlH AUddtfl 

dl«U?(l d*fl. 3rl*$A HAtSldt d-C f*t<Htnf-t A*<U*fl dd HIGH



©X*IX IX?XXlXl4lx\Xt XX ”tX?XXl” *41 €ik 0*4
xtf a x jiO^u @x? xixt? u41x xxitflx xl xl?x *xi 
i(pm\4 @U<m a A XXl *fXXlX *1* *lXX*fl XXXI dlx
XX *ltflX€lx X6l?lx H^tH XtXXl MU *UCl X3IcX X? <Hl?
x* a. xxxi ‘rial'll *ix?xxt * x«tex a” xx xixxu
Xl^OXX *Ox\xl XXl % m *? a.

an X*Nl **1X?XXl" x4l* XXt X2JX ( Organic ) XXX t 
XI ?1 fXX ( imposed ) IX *<>UX a *Xt *Xl?* X <SX dX t 
Xl»*i*(l *X "?t<Ht?M ( content) 41 MtWMt 4*11 ft Oxl 
XXIX X<tl* XX ?t<Ht?Xl*fl IX xtx^ xlx a, xl <41*i

X*Nl "ix*xm" dtl«UXl XXX*1$ *«fl a *Xl «<Hl?X 
?X?XXIX "l^tx XX t4 ?X a XX ?!*? xt*i a.

XiX x4T Xl 0* XX Miax XXI fX?XXlXl X XX 3Xl 
xet a. xix$i xo^umiXi x41* "«oxHxi xsxiMl x4t xxfltx 
a x*ft xxi Oxt? x?$ xx xoflx.

XI* M*X?XXtMXl 0«UX XXl^lx tAx <*U? X* X?3
XXI XlX* Xl <A» X?$ XXl 0?l41 XX <*X X*UXl XOXXl 
XXcCT ?x4t a x *9i«. "3X?xxixism Oxxxxi * xOxxV

^',5tW\ *+*rA ■*5*^1 v£<rf> &<S|1

xif^cx^pMxxxXi 3A xi#i xx€l ?x*U a. 3x?xxix xix
a4 *?5X XI Htxxxall *d«ll* XlcXCcUr *41 X«rtX X«Cl

^41x1 x? xi? x*ixl a. xxi ?f*lxlXi M3x?xxi"41 xix 
*?41 x xl£ xtxx xl *XXIX. XIX atUf xt Xl€ XXXI 

xt Oxixxi xf^dlda xx x?xxO *d<s!t xi^ftx a.
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Ht5ClHiua^U "ih*mhi"•ft f^«u-u <m ««AHt 
H Md Am A Hg. <Hl M\dlMlMdl ^AA MM H«(l 

A *A*u«uHi miA i 0omcmi? mim$ r*$tH*u

d^tyUOll WU »Am Am*. MH MIMA %l C&cM *

*<ni A fHMi<HiM't §h$ %*iPur in>dn,fs*fl m* h$hi fH«u 
H Mdd «* H<CV, ^ fclH MM id<£l PHAlMcllA MM MdMMMlA

mm A Am A mM «u£ hmi«»iMi (\m hi A «*im «m mm <siim
V9

Mk

0.

* MU<**«1 i Mds*Ml«UOll CHamA MlH$ »A ?«Ml 

Am ^ CHamA apA «M«kiA Md ir?A Am A
*K

MHU 3tMMH«U AmIMI «IMAm Hid MIHA AdM. Ml Hid
<K

«U H'UlHl *M«IM M<U «S<iHl MMMM «r€l MIHA Am
so

0. Md€ $fclA M$l MM MdA mCHaIM **<U Mid

Mini MiM?MMt"A CHmimmi him **«t AdM.

m'I A»"mi h<hwh A** * OmmA "3H?mmi"m'1

CHAH Jr* 00 «A HcMJr «rC<lM MMM<aA ?H AMIM MS3 mWA 

MMMlA JWlfHM MM<A $Cd^H AmI^ M^f i* 5. M ?C*>dM 

AdM A ^d<Ml <HlMlA idsfl $UlM\ M**IM MM MM Mir 1 
ifciA mmjtCHh mimhim\ *uii i mmA *$ mA hC* OmHH
** SO

OtA* HIM. Ml M*l-*$MIM dlOlHl MMHl A **M Mdii M*

€* «r*<U Mid MIH<A MC&MM H^H«A AA Hd# Ml*flMtM 

M Mf'l H$ WUHMl U«tA AdM 5 IH*MMl«US M Ad »MM 

* MlMMMl fH^Ui mA M PHMM M A. il^i *.H*MMl<U€ 

mimm*I<sAA a *mdi »«hA mh«u A mimAm *U4A



§h*i -i*n. *im •a** ’Atfg 3m Ho?t c*3m$\ tifii
Jlfcin>6cl MMC-tl oiHl * C*t3*uA3 •sf'l ‘MtA €l3 M<*l«t<UMl

<►«

Ml* d\ Ml MflH H4.

" 3 MH l" Oil M<1 «l*ft #lOct»fl M<U

%*\<il ViU.il HlVi M HMIM *UM9ft HMlSfcfl ?«fl, 

Hf^C^W 0A Hl’JlHIrKft %fcfl H9 *«£ H4. H^fU*M 

HHl* H >?4U Mf*$lM l 3. Pm«Wl 5 «U€ C*Ul H^fl M^€l 

«M*)f% JW<{<0. <Am 0.

^IM t -^1 *13 «Uh5 "^HSMHl"^ *UH HlAMl>M*0U-

*fim*u3 *u «r«fl3 jAm. I 5 n't mu
seuti* la »A i\** > i mw-i neA Ckla \u
\ 'o
*r8tlC*3MHHl hA *19*U* H$H * *33 l ^H?am-

<U€Hl M^U M*U 3|«fUl MlHlMl * tfM*1-3

M =sfl 0.

*H*MHt<U€;| HIM HUMl DWI Ml€*lO*\M

XM^MHC'h'I •* MOlMl HrMlCkH *n? 0.

^ <rf\_
a3 ‘^umh^h b\&* A3 «ifHn *3, 4*nA It&ls 

3^1 a\®\ «*im wu «\ \m?mhi*0. h*j*'A mCM*i

*Mi •All «*IM M<U *d<Ht* M«mHl - «*$HHt

MHS&UH*U *t l«t ifU. ?
-e \e>*



M

M $ l sft M MM»U m M&'MM ScC McMU M tH?t
NO •N NO

HlM*fl * SIM *U$M tflM S«fl ft5 *iM3t1M MOoMSM M0 «S 

M<{1 M-fl M M*Hl M Stfl. iCk SMI?IMMl *MMlSt<aMt
NO

MM S&HMUM - M*(SMl M*$MMl 2U*<HSlJ Gl\ S OlSl$^

St*l SUH&cMSUMl Ol? Ml©}. M-fl MIM^MIM MS^Sflll 

MM HD0MMMI Miafl«m*ft ^IMMl OsiM-fl MS MCfi 0#

M*$S MM*fl OOH ©dlM't MM WlM^lM C*SMtM«t t*fl SIM 

<?CIA, "d'lst fid” S "MMMM S*c!l ^IM*^

Mf%MM *\jUMM <M HIM 0. MSIMM, MMt JUHfMS

tHoMtiNl cMMlMlMttfl UOUfMcl M0M M*ls (Passion)

MM "D^tii H14<Um1 «OctM ( imagination ) -ft fMUMMl'fl

MlM^lM »fNlMt*fl "^"M'l S*ctl *fl»UM a.

MSI St ©MM l ^M-fl MST«US*t$U*U MM C*IMMM M^IM 

MlMl«ft «Hr cl-tl M<Hl«t M$H<UM 0 MMt MMM4l MM MO<HlMt-fl

hiumu m^c-TIm'I summI s*m\ h^mI 0 &di "Omt? mm
NO

*MMl M«flM Sl MIM 0 ?> MM MM< SS 0 MMMl
■C -IM*?. •? ------ N

M<«A<SWl«fl ctMl «m<U*fl 0dl?M **M l«fl WM ^ ............ MM

MleicCl sfMclt SM H«U^ Mcfl M0?cf?l ©MM S* 0 cMt* M 

MM*(t M^MlMl <HIMI MM MM'l Mr*i©MOcl*fl ^MlMMl MlAM*l**MS 

Scfl MM at^Mt (Vtl M *S.

MM Ml^Ml M?stSl?3M M^S'fl St©MMl MM3M MM 

sC^sM^Cl ?S<Cl MMM^ddl S**JS M-H*d MM 0

M<*emM->U* «MMl SIM JlMtSpU MM MdMMIH'fl



i

H<k 0. 4iU*ft *1 <>*0*1*4141 "*A 4*1*’^ 1^14* 4»l\
*r*4l 0. *1®*, HU| ^ AdHll *U Oc*$ 04

M **M*" *14 1 -fl tS 3151 *1*1*41* 4*4*1*

*f*4d\d4 *4 0*1*^141 ***** *1**1 ** 0, *«$

*0* «Ad* 5 4»fl Ml HA * *144 *1*4 0441*1 *l«r*l
V)4*1.

4*4*l*-fl %l Ofc** **•* **?€* 4 m**-fl 511M $0*1

@H*«fl 5ai*i*<A «'l*t*n HHi’tt-«l*ci<fl *=4i*U *-* 0 4*
•n X '° hA.
4»A 0*11 *A *41 H<3jl *Ht* 0, 0<A 4c*l€«f "**444 A"
_— *“ H

*14 "*44<§A" *<ft «4t*t'l4\ *0** 4*11 *UHf4 **l*

0. *Un&c*$0-fl **411*0*1 i *ct4l*fl 0*l*fl;£ *M4

4*A *1 A*. $* 0. "...........*IH41 *\4 *\4 5t*W4*lOU -

4^t*fl *$*9 «a€ it&l *{tA* *!**! *S<A* 4^1 *t*l4l Otsl*C
*>»f* 404 *1*, 4 4<*S4l Jr*»U **H* «rA* 4^ **U?l

f*dlA *1*...........<Hl*l$*t«fl *t*l *WU44l *$4®**l

**441 *4 *lOe*nr4*l ®**4*l 41**1 *td*fl 4*A " U 
Hi0?*" A Ojr*Hl *9 »cf\4 *1* 0 3r0ll$O4 *f*4d>id4 

*3r * organic whole* ^H ^ q *rA wilt ** *** l

Ad4 *A‘ HOOO?4 *4\ *m* 4^ 4*id 4ii\ 10*1 

4*1 irl*-c*t*0** «<Hl* H* c* %**^ *Ad* *4 **4 *11 * 

€*l*t *4 0. *1* 4*4* 1**0 0**41 *A *** *4lStPrt
NO*U* Hit $041 4*1*4 *4 *44*H4 4t*cfl <A*t*ft *lfl *fcfl 

*1* *<&t*A °tA 0.
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d*m<fl C*ddd-A dl<Sd€«lkl k\dldt W4i d-d
■SO '®

dlHlcdcH kd'llfd't-n dkld* kkld^l k3rd

kOdd **iddu di OtdksA'Cl d<adiki kf&etddkt u^fki
ND Mr

k'lf^ld't dlkl* €dd k'tdl'fl did »ll *dl fck‘rdl*Cl 

kOukiki k«ftd $ddi«0. dk *idd *did 0. 3rtd*td*ik 

sfkdiki nm"4l did*d*dt ^dliri^i k*A kd *ieddi 

dl rkl^H "ddd'Ud-sdd"} dkl'fl *Ud dl-l^'H ’truth* 

aid ’high seriousness1 *fl Ckdlddld k?djrl€l
>o

Ckdddd "dikifa* k«|CV m. 0.

kf^aia dddttf f^dfl "diddiki di-l€di di ckidi 
^di? ?k" 's *fkdufi fkdi* dd <Hikidi d$tk kfl«^ki 

dldi^d d^fk-diddl did «idl k* HU ki 9, fkdu

ftlodki *«ft*kCVu «du vi did dd\ dkd\ di9\ «dia o.

^dd a l kt€U’l«fl n’k «ri odki *<ik^?di dkd d% dOikd 

did. kldldl CkdUdlHl dk«ld?k dd\ d?r^d?ld-fl 
widkkl0ll"d "^vCyC5*^k" **Ctd dldldld 9.

*m dd Add'll di^flki d-«Tlaid*,<f ^k Afkdtd 

d\aidtddu d*f*Uud Adfddi didi4 -/d-did dd k*d
«K

dl4c-4-fl «rl odj^ldlddldl dk~dd dlkdl "Ad Id 9. «rl edit*l 

dd dofld«rOlldl d<Hdl ckir dddld UvHU -S^d-rddl S^dfflt 

SdlU dkdt «id df*ed5k«ft kf>dl k? cd *<Sd\ 

•/did 9ck*4 «rl cdkl g€?dl;krfdl dd kcdIHdl dldd l, $ fct-fl



"«0*Hd«tt" ml *u«i mb Wist?! 33 *
f*>£t?l €<U*l *K*fciH$ *Hl?A "aftjfWt" *f3«U

5?1211 a c*U *$S <Lliri\ HH M^cO dTUt 3m3 $Ph1

&nmi »»3 *ihi mi ^*0. HslWi *\5 a.
NO

if^t «l{3«t't*fl " Jr CVll 4 H't'Tl ^tPlHl

«Wti ^<Ht*«t\ CHtm'lst a" 3 "iH'afl *H9<ni3 -0 et$^6 

"f*M$A«iM3 h\<uh1 m% Ont^ti «ihi5 a "P>w$\<nm

•it H*IH ”M: %\n: "Hwr "<H 1^3*91 ;*

wf|p?r 3«fl ^$1*013 t«fl 3*^ HHt* a

Me?~ HfXHM'fl m "af-d^U*^ *fte**9
"*C*«u" ^h MHd *jkhh a. ”OtI5i\«hhi «Wl mm 

«*jrt*«uH\ *3 a. *THtm\<H" *uh irO'fl «5sHH4di ? mm 
newHi-ui hhm aiu^i »it^cfl mn$l f

%t3 Ot<JH *«0 4ffe<Ur«LIHl Pt?*1H 3»l\ 

Hpl-U H^3 SH'afl HH3 PtHlOH m 13 MnlH*<t
4K 'O 4K €K

\H*{1 SH-U-0. HlHtHtl Sell? I *UH^l OtHWll
x t N C^l ^

$UH H«l€l«U* &-***& am^t w*Hh mi*

a. aft Mct^'d **Ht JiOHI 3*rt “U fl3 *Wl3 0:

”%Ol4 H\<tl-it XHtSt’U $Pl afH^?^e?UHu€l 3 a

»IH Hal * 6HHI °l3 3H\ @ *3Hl*l Hcfl H HpCfH'tHi h5 0. & 

aft «H3t Hf>Ht 3n-n ft *11*9141 @H* Pi?*g 3m7 "Hft<Hl"

\H oHlHirttl *11*9 **«U *JflH 0o0^t Safi "**MUr9l" a|3



m$<CWi*U nmt msim *im 0 m j ,-
04 cm 0. *

$0tc«t€l fct-Tl nil'll "mims&T/I CV*h *
iOlcMdOl 6l<\ 4*U <HlM«d *M*U @<m*

Qtf^tf? didn't MM MS&ltd UMlMMl-d, @c3f*( HMUMl-fl

MH M s£l*l\ Mflfl Mi «rlc3t MHl«Hl€l Ml O OHl IrC-tU
m|mm hCWm •Ami/JUimi 0 ^.M-it mi MOutMs&oH mi*h\

MlH»?ft organic-whole -i\ «Ml€ MHl 3l*HJiH it’d cl 

•3f\6 *Url«,

(Spirit) MM \H (form) ofH ?UH H <&\M 

4\ ‘flop'll Ml*fl ?€l *UM MM ^l«fl 0SH 4*\ *C*4lHl 

•Jf'UiH M€€ il oM^M-UHl £e*H\ * M* *4#*!

«IM SIM41 *$IM 0,

h l c?h i «UcMMH MlHHl4 *M$<HuA '-U^e/l^V %
i-X k>^oAa^ 2t/Vf ^ 2n£SuC*i t£.

"*U*M<n*U"-ll MMC-TtMm tu

$?4l 4*A aesthetic pleasure Chfk 0.

MM M MMMMH MMMM\Ml MM ig-A n't 3*1$. I Md MM91H$

Ol<a\A MM MW t-d <U4 0O $<at OlMtHHl HIM MM CHAM l

&MMtM\ M*l «\ M«fl Ml «t «tl4 0. *M9<HltJM Ml4
If^dOfS Ml*l0tA4l*fl M0A MlM 0. MM$ "A<aOVUM"M 

M(4rM Ml ^ M mTHHIjI M^M 0.



to

*414 @HI€14 44 4*0 ?44t*€t Pt¥?i\ 4Hl*a?tt
NO

44\ ** CXn^fl^Hr M?44l*<ai" 5 "*&l0tHl4";t *Oo4 *H4**44

€?U44i4l 6}$l %l? a. 4 4J, a<U H?\4t*ft ssA f*it??*\*0 

4em4i 44*0 %i C\cnjOi41?$t; §h? »*\| 4 ymi^Ai
<t4 <A «t t *0 at4. 4*1 <*14 a.

SO o

*l«44 "4lc4l*0 *<4l"lH 4'l<ft4l<0 4l4€?t*? |t4 4*0 

414 4^*1 [intellect], <&€4 {emotion] ^ {moral]

44 44?tc4l 4d4 * 4101*41*0. *if^r?4l44 ?U*tft ©. " ?44l

4444 <§€4»U 4«0* H<$ *C>K?U *U4 a 44 *1^ €41? Jl$4 44<R 

ojpU-1 © '° 44 *$14 © c4l? "$€4”4 *414 440**11

SO *
M«f4^w 4\ 40**0 "4tc4l” ?t*U 4tH?4l*0 <H€14$ *? a. 

4<0 *€14 4t4lc4*0 HOHtHt }lc44t H$IM144 *l?$ 414 
4-4 *04.40 01, 4c4 |il4\4 f*Ul4\ 444^1 4f*i44 H^l 4440 

4<0 C>t4l?$t^ * Hf?$t4 a.

t$dl4l 4144141 €4 444?! w\ *lo4*U *$*" 44 

"4§l?M4l $4-44*0 <HDt*l HO HU a 4?t H$ aiO^dldS 

initiation €41?I ’form’ 4 ’organizing principle’

d€t* * ?l4 «Ql4 *4 a 44 $??t *sA€l *4 a 44 44 44l
v SO >041-4 HC0**l?^H €4 a. ° * 4f?4d'ld«l4t 4141 $*44 

H?H?\ *|d **U feKl * 414 44\ *\4*0 f*4l?$l 414 

44\ $°?4 *04414\ H4c4 *?4l *$t4 a. $<H4 a 4*0* H$ 

H?44x4 Hc44l 4441 M§0U44 *t ?$ -if 414 4-4 4\4.



*1 e^fcpn «ug »h an*lH t %n§?lTH H? <MU hA 5*Cl 

1 matter' aj^ 'form* »nli^ *H "Hl^CV «Ah

«M 0. Wll^sHl ^HH" (classical)
•S -s, x ail x

*H @C-€imM (Romantic^ ^ *4 *UH <*MH l
HHc*t*U *H Hl^fcHt Piftl H«l 0. d\ 413

<U* SHOlcHHt forms "ail^CV'll H«fl*i<ll*tl

*tdjui *Adf H«AHtUA «U<4 M{A«U«hM C*lH 4»ft

*mi huhi 0 h - hchu h>U Hd<sfl f*tOt*dtu «u<A 0 J 

h h$ sun&cH-fl m$Ch nti hA 0 - hA* "ait^CV «$i 
€«m. HHH\ *U DlTcH* Hi l? ~ g e n re. - H?cHHl ?<&h\
0, M?«, atl^cn. HH H9 *^t? 0 i M(|A ATdHt *«A »rt$nt 

HlslA ndl H«fl" c*U "®U$nr*4l*fl HHH $fH;| <U<IH 

i«M? »lf*l3W *$IH o. HIH, HOHM*fl ilonAHmA 

Pit* i^f *M AhA <U« i*Hl 0tCl m4Tl rHHl*giHlA 

HI 3*lA HH*>d *Ci<t <Hlon ** HI A «J»IH 0. 'mi m«*-
i<Hl" f*UHl HH*U %HHHl %tA (jHl H$ i<Sg A §HUt

cl** ** 4{RtC ?IH 0.

_ ^ *>, ^ C^kci
Hl*{€^i*Hl fHHl?$lHl, HlH^l *«t fH€«H l cHi/: HH«U

demonstrative criticism
N N

f\*u AamtAn tfi»i ci^ij

f*AA H$ H<A 0. "jrl-<l"HI "HSfcl - CV*H”«{ Hf?A«H
>o

i?A H(ftl "HHHAA H**H? HdHl*’ 5 "^C^KHH" *«Q

5*ft HHl*) 0 «*H Hid Hl0<ft*fl ««•€ HHUH

0. hA* $C?lA »H* *H*U nHl€lH, hA ?WH\ A*Ai



&<i«cUH\ H*IcH *$1*1 0. *U<fl

iRlPl^^cU-il *f€<sfr*U %^(&>fi*l *l3rt 0, cl'l aft»

||%Al mfl*L **$**•& <Ud «f?Hl bHl H»ft Htfl <W 0 * - 

««•€ *W at^Hi «A&H f*lHt »H H^irHl ^A-S^f^Hl itenMl 

-S^t* »ll«tef ««r?i H*fl m UAH C«l*H.*«UH\
VO

*$ 0 J "afd% *A -S^" *IH "^VU'l H**H? ^ C^Hl

*te*ti?l itf fSt«H (fD^d «A*i 0 »!H S'U'i *Ad* 5 HO§ ?

*M*d 0 i »nSF H'HH't »ll UAH ”°tW * ”2JciH" JtniH'l * 0.

•H«C€<Jr?-fl St«r<a *1 «*tf*m*$lHl 14,
NO

HTfHfkn MtH* OiCM *mi *1 “IlcMtH 3Jt^

Hid M<U 6H H«fl »IM <ai* 0. «JwVu»fl

§H* «A*t HM Hid *m MH 0 *IHH\ «twu cH *W -fl fclfHn 

m<?m *ib b*m hu«$ ifln •ui i m\ &t i*u*i

°fH ’at^di *cCi m<\ m*m Om i Psr'i&u-

hi'H’U *h€\ u$ •A«u* 0.

-Ah* % ^
|?V0. **l ^«flil* biflH ile*W

U^IM *t«ftH iUHl OmH"Hl H?*i<fr *N$i. 6 li\ ?
•• MB

Add =H0l*r Hl^C&rdl »H »!l$ni HIU Hc*l*l *ldl £€?<0.

»A<n*n <tid ifU ^r^jtd'tdc-i4i "i€*<ft" «hihi
NO '

bd i*<U UncH^ld 0.

^f**d\d<aHl m ^IHl 3idH ^31H i*?n qeu "i€*tfl
N NO

»ld« cifej »l*fudH »llH«tl U?t^lt 0* Sclupturesque



ttbfe'*'; n*ia, -wr ^

*K concrete*^i^ Ml ^-feAni *{*&. 3 3'UM-U-U ifOltlH

«U3^ *h4 Hdl 1® IM 0. mt& JrCVll Ul3*fl

*l3<Cl *!M»l *Ul*n 61131 0. >r6U6llH«t'fl »tf4*u4?U *«fl*ft?l

(?fWt *«u3“®0*Wl 4l*ll)Url*”’U «rt«>H<<t 3<tl 3»Tl HUMl

0. n't 3. sun %iffccH4l nm& 3«tta ^irfecMfCVH «t him
3 =nr%<i tCl "*6ii «nai"Hi «us*tt *0im41
x s s _. ^ , X v N ( N

<t»A °H«U 61131 0. HfIW3W|aw| <i»tl A611H HM *M
•OfH*tl " 3 M^«n" M$ *3 01

HM6 *H Mf$t6U6t f^«t3Cl4l OlMlW’U 3-tt MOt 0 3<fl

$C3tU *1 *1*1*3 OsclMTfM *1 Pd«fl *PUt l 

6UM 0. »|4T* "OUU*hhI PuUMHt 41 0? 3*11 33 HU 

" ^4" Hl^U VL*ll3 0 3 i3dl*U ideal ism *H*ft *ll«(l 0.

£1.,3%#3(llMd 33 ’felt thought’ t 'sense of thought'

*3 0 3«u *t3ni m "CHhi*m «*m<i m3 0 *tu? <4\» 03

3e$3 d\ OtMl* *0*Hl4 i?lr 3 HI ** «t<ft H*fl *3? *Ml M*Nt?

Pihisuhih *^mhuU *t*H ch3h| h«h! 3m?i

*Ht. "$tH" S«tt U 3m3 g 0? *t*H 3d3 **UHl

Owt*?. Pi HI 4? ?\°!<? MH «t*t *H 'Pure and impure Poetry' _

•Cl mi s*«uh 3 ^feHcu-fl hih u3 0 3*0 *m.3 3

"SUM^d ((simple, perspicuous), * 6MHl c*t ^sensuous, imaginative,
,° concrete),

sculpturesque, picturesque,^/ m*£* *1** Crhytbnical, harmonious,
welt proportioned) 3iiia (radiant), (brilliant),
|«i«fl i&S&air^ „} „„ W, (pr^una) *

Hg\euafl <§1h 3 §^M *CH«i".
- HmIh SrfHcll Out «U«UHl, °t, *. *1*1*, % \, *,



4 Rid 0 * 'I fam for impure poetry* *ft HI *^Ci d^S l Hid 

*t\ y *wi uCHh§iih m ^#i cdi hh!-$ a? mmt m "$*4" 

«*i nt5 *$<fl h*H nn *min 0,

dHd irf^dUU b f^cd l<Hl*fl HUdOi d<fl* H$

*0*1 H4ld d*d<>n\H M t&-i" Hlddl* din 0. *d£d 
n<$t*l**ldd^?*ll fHd «<^Sl*(jarMHl Otod^H "Ml*" «IH 

Hid I'd "d*l"dl fd<Hlddt£ «l**nn ^IHHI-Cl nOkddldlHl 

OHUUlHl -H * d*fU4tdd Idl %IH "S&t” A n*UdM*fl 

0<Hlddl ^Urflldl dnl H* IHl O.^sid" Hlddl »U9U ddl 

**Hfed Odl H«rd iWU 4€a^Q|d%t- **-Hld 0. ^IdOsA 

” OOl*d 4.n»d”3H *d-Hdtd H?^l?<U **<U 

ltd 3fl*H H*dt«fl «*Hl 0 d JlAd “1-0. ?d 0.

HOl<Hl<€Udl dH-ft r^HlHd’fl Hfdgtl dd£ 4w~ A 0 

4<n ofl'/IH «fVt Hdg** din dl 4in| d d«n*t€ld 4fcJ «tf

HHlfcl H* ©lO SdljJ din dl *0*£ •*«£ «rj Sdtf d*fl. M

hh «* din dl *Oi @d?uOcd g? *i«nd *td >ifH<Hid nl

"$* H?<A H£dt, H?dl dimidl^l dirl§ d^tddl 

Omncfl £ m&CI lf<ti *td ^Ini nl\3fn«u * *id? */«Ci 

OHldl*U dHdl Oil* $Odl d-dlfH- unity H?cd ddfn 

0. dH$*d OdH* \**m $fHdt ’texture* dd’structure* -ft 

* Odlddl H^d b\ 0 dltf *Ud ddl *1 d. *,

*i*lwl di d Ohhih 0.



^CVlWtl **IH HIH^ HA *41 'absolutes’
>o >0 7'® x

Jr«lH *rtaptl4 O h41 "<HU", "si-l", "5U%lH, ”*0 CV\

”4) $r, "Otm *M, Mr^n?i'i<Hw ^cfi cix*i\ iir^Hi ntf%u 

HgiHldH $du ‘aM^H?* * **441H V HHsOUrl

«*Hl 0. **IH?1 *4 rtH *4Ur H*tl 0dlO«U*U CHIVI M<A 0 

4U. H*$ 05*Wl HM41 *1 J5r HI <€M UH?-(l

*<§H $Ml* Hit HUM 4*fl 0. $fH, $fcl4l*U 

MdiH'W'U'l 4x&H, *fa4<l - 4ct3fcl -€4; $fcl4 *N<£~

r*A«t nr«Cl «TeH\H **04<ft *m4 H*l\ 0, *4 Ur 4H?l

**Utl *4H 0 <r4l HU HHHl fl Hi—*1 *41 cM
f*irt\ Hlr HI 41» fli *H4 *IU 0 **H $CH **H HHl

HO«tftH 0«*ft 4M*ft f**U?$l»Tt4l ffc«m<Hl«t SgA Jr* 0 

i *U-{€4** 5 4. *, 6l.4l *4 «H nu\*U*u€t 4*4^Hi H$ 

**tH 0.

*m$<huJ "iu" 4*i jin'll 0, *u4s4jr* hh 4. *.41*1*

Hlnr 0 4 4$t»TUl *1*4,

*A **44 HfH<SWl 4HHU UH14 HI * MUfl Hit IH 0,

<&H 4lClWtl H^OlHHJr HI tel C^« 4*54.

4i*0.»4 *uOie-H$f^4i shhiOw*u*i\ mm U*fl 

*UHl-H Opti. H^ *H0 *ti 4<(1 *UHl-Ot Him &«0 H0*t
•> >o

* **IH§ «lffec* «Ah HU **fU? 4ltfl»«fl. **t H*t*41

Ml’HHH't Hcil«fU 4HJr HHi't §H* JlHlH *<J*A 0.
if|i^'ncLG,V

4l*fl»Hl 4n«rl? S401 *0ll4l "sm"* **1401

w0HH HU? Jrftl" 4H "*SU 414? *SU" Wt 4 041HI



<US't*n MMlC >Uh5 cMl MfS d1^1-0- MMl^
n? t **tt &fl, *i*li ftwutfl M*&tdd't i *t<Ci

*l*C*t$°l IrWlHI MlWlMd'l, d*fl 8«W Jr? 0,

MS dM*fl itOmdl d^edd: M-i d?$*(l ?<fl 0 d*ft dM\

^ CH-Tl tH$fU\ WH*n Mftlf?Jrd Odl? Jrft «Jrdl dH§.

H? M €1 dl frd <r %«*/dl %td "«UM$t M4n?«l*sTU't 
•* *

?U?\ M<HU% Hd l*ft *t? 0 d*fl HfXMMdl f*tdMd*U Qjddl M$t 

HAdl @M? yLbl^l^M^CX %m 0 Md dM Mdl <l» d?**ft 

MlH^i f*dMddl pS«tl-d'id\ Otirl’H M#?’ MM *€1 

$fl ?i»nm*ngi hu$ Minacdjrnidi M<?fi*d H?cddi m£>imm*{1 

Md-d<*ti*U oddd-tu <atddt Mid M$tdd\ Umim b\ 0. %iCk<r*U(fti 

*!Mdl MMdl Md"dl$* MM 4f>ldJr4l”iU eMddHl ftlddl? "MUrt?" 

l n^|H" Md "«MM" *41 Moftdl ®<5€M JrCld dM\ Mltf*tMl?- 

t^lMt MIM01 @<S€Vdl 0 d "»dd Mid? *<U” Md "«rSU ^td? 
Jr&lMdl dl€4l M^l @H14 ©odlMl^ M*-Mdd Md^ft MpldfH$d-

PlMM *0w____ " ilod-ft MldSMM Md-M - H?d-$l ^CV-ft

MdtMddld %l«l C^ldMir *1. €1. 5$d-fldl "iled did?

h l edM'fl nAl Smid @ *Ml ? IM<HI ’ ... a woyla

btj itself, independent, complete autonomous.^ *^1

HUlS $l©M«fl Mid? tJ^ddld •* jrl ©Mdl "<?HI€Mm *H *M 0.

MIM dl d*>ddl-fl *IH *0 CHd MUr(ftdl*tl Mid 0O M ld?d *ddUt 

d*A self-sufficiency - ddMnMl Vldl M*Hl Mdl» Md

M«l?dt Jrdii-fl d*fl MM i$dl Mid 0 l



dd\ **tl? ‘SUc-tld'l. i? 0 cdt? *11 * Mf IH d*|

Odd tHdldl didl did. " Od Ch fcd f* dd'> Old l" i?dl

"d«l: H?CH«fB.M Hdcd-ft 9. it?<$ i OdOdl HldlHl

diddi OhmI dl 0 *. ?*0«dfSidi * V* for art’s 5 *■ 

sake 11 HI f^^tldH %Mlddl*fl dHjAn <*^<Cl dlHl? 

m SdH dH il «H d «Ml dV*t.*lH dHlddl ddl H?ldl 0O 
itod«fl Hddddl-fl dl*A?lld <Hldi, <Ht*U, d*^ dH iO d 

HI? ^dl?l dHl »dH dldHl "d<{d\d£M d*d-HH H«$ dd^l 

Hil Old idt 0. dl*ft •* idl dMH MH M4<( Hi<fti?9 i 

H*-d dld<& id 0 dH, ?md »=lH<Cl ?l*fl$tl 0, idl iCHI OH Id- 

id l §€dd <Hld;t dldlil>*d3Udd Hdd *d3H 0O "dl ffccdidl 

»dH*fl ddcCd 0 dH 0<Cl S3dH did dHl MlOi d*-d~H 0?>3

dd i€l ited-fl ?drcdidl dH WH'd ?ddddddl dj»t 

d*d-H »Adl ddl H?ldl 0. $Uc(l-fl dldldld dl <Sd? Hd? 

dH dl*il? dltf dT,H did ?ldlH an *|£IH dHld4l dHl 

dd<dHl HI<IH\ ddl dld€l dtf %idl did.

ddl di d aUd?C$*ddl-{l Hid i?dl did, dH l 

aflil? dH «*** C^ldl iddl did a* 4 <1» dl* HdlH $OH 

diii? dldl H*fl dd id cm? d mil? il# ?ACHOi diii? 

H*fl, ^*41 @H?Hl dldHdei dH <Udld?$Hl ?<flH Sdl dild 

ddl ?ld dHd d*f l 0d, Hid dH dHl <HO*>d^ d*cd

anil? Hl»fl ?li dd d d«cd dHl Hl$ 0. *A fHOi dtil? 

iddl H^l dHl Hl^H %t\ HUd\ H4 d id^l »fi n't »d atfld f 

SdH ?UHHl M?ldH'ldSM ?lV?^4«il d4lHl ^fcl H*fl dlddl^Hld



MtMlM'l ©^MlMlM *t«TtJrlClH iAM A ifM iC^i^t 4
<Hl*Ui*f 0. it ©Ml M^M A A Oti §HISIM 0. MM A Hli

>o
@HIUM dAi MMl*Ml ^M$*3HM H$ MMl Hf?MM Am 0j \t% 
APli ®HtUMM CMOcf^H AmIm M31M 4m? id 0 MM actual 
H %MIM virtual 4 !tib i?A Am 0c Mf?%d'l dftNO

^d€t 'Hid f id 0 i 'Art creates illusion more powerful 
than reality". "%<$<l\(HS" Mid MM$ Ml Ml?
Mdi\M M MIM MtMl *fSlM MiMl* Mi 04 iOl MM A* 04 
<HIM.ioM’fl i CciHl H§1 <HIMI, <HlMiMl M^d Mid. <Hldi
Mt UldJlMi <Hf*tit G^tAd <Hl*U «fcft HdYAM ?Mp* *>H£tiA
MM^MIM HdYMdtM ?d.

A$t Ml*l ‘-^eath of the Author' »fl Ml Mfl-t
MO *

«
%€\ Ad *H$f 0«^fci MiMifH^d *jf 0 ? $nt*ii *t *8*
objective ^ M*U Mid »?M d\M T M H (jU i\

>0

$fd MM d ©Mfid MM d i <SHMl i? MM dA Mi Uil?*0
Md-ddl MtM, MM MIH*$ MMtA aA M4. Md& * iddlM
0 i 'Form' Mi Hil?* «Cd 0, ** $CHA Mi AMI ^>1 MIH 0. 
$fcn!l *dA Potentiality £ m mA AmIMI ?Am MdA-
idlA Am 0, 0cCt M Mdl mA i Ml MiMdlM\M HlMdlMl 
MM AH^H MM.

Mf?MMdMl felt thought _ «UM»AmM C>Mt? i OmU- 
f**>4 CMIMA 4 ^M?^L *MM M Ad U. f*t. HUi it ©MM l M^M 
@HlSlMMl JH'l 04 0 *»Ml? MM\ MM id 0 i Jm-MOM-



<Hl«tl4l - M*ft CHlk^lkl Jrf^l <*<?tlk Hi Jrle?H.

siPi H^tncfl hmWcm* mmh! * m*\ mh den «t*fl *a 0.

»etHHl *IM$ H*Ml €Ua^flM*l «U*l cMJr -HH
>0 . ' NO '

" kilim eft HH 1 Haft ellctl n=l4l^*ft UOrkl €*-*-MlH

cUctl^ *$tM 41 "if Jr$ 0. kl H?W" *t$lHl «Sdl kM*ft 

Okim^l 2WH€4h kH *l®«ll^lftlHl H*hk«ll41 «HHt H$ 

*91*1 0. JrltfH^ MIHIHl klllt* UcMHl? «llc«fiVU1 kH $ftmi 

Pi^CUh «uc*i<*i$n>d 4h ci wtnl %vn4fei * °fn <t »m1 ** <tl 

kH*m<tl Ifltfk. Jrl*$i iOH 0 k kt41 «t*M b <Hl<tH

transformation- |klH* *^TH k*fl*fl H* *iRH %4etl*flc

k-fl kl41 ItHrm 1 H*ftk *<Hl$ftl;{ *H Jr*, kid

kH<Hftl 5 €*t~H HfX
'Ofr

*lMHl*lk$Hl Okl*^lHl M^k k* klfU ck<R?ft

*fckl ^llk 0. Jr f*k ff ^fH-ft CHOtfSl Mid kd*l M WtH l

organic k^-kl-fl kk$ll *!Reft <ft*i j>h *-fl kPm^Hl

*01*11*1 Hdl klkct! fclk dl dkl*ft k* CkcM. Vibi *Uk:
\
kH/ kk*ll H *tHl*Uk dl k*(l i*c kd<£ kHlpMck *lMlk€t •jf^Lin,

h\ 'O ■<© ■>© * •

b Ol*ft klHHl *b bCk-ii *tk6HH kH*H <*IH M</i * Hl<$-H*UHHl 

C^l5 *r **im Hi HH kl [\ck<Hlcl kl(ftkl *l*lk. * IMH l * l*K»t«{l 

0<Hl«tHl4l klkl **HlkH kH^tlkl *d*l **t Hfctlklk 0 H k Jr 

UAH °lHl *$ 0.

41 HI*Jr ,,!H**el«ft 4S*(1 an«rC^ kH **t<*l*' Hklkcft 
S«U "ail$CV* ^^IIH MrH^d b\ SojrtalHl M^tirl, «*cuaft



*1011, H<fl - Heft’ll Sl°lA. * HMlHcHdlM **«l
■ N,

^Md'l yL*L\*>j*m wm hA Midi «*^im 0. M<ud€d\ Midi? 

md?A h?hmAmsa Mi^c^d m4m © chi? M<sidsdi
Midi? Md« MMd d$«C Md4 •* 0 d *M M\<fl dAn\d M-M d l *fl

**> *c> >©

dAnl M<*t dM ^Cel’ll M^M Hod’ll °fl*n dldl M'tdl M*ddl
. v v c ^ ''4^36 ^ 4^ ^S* >^4

HM l A H«$ M(ft 0, MMl^frMd d«ft ?ld ?MtM 0, MM<U $ Hi-A

?Mdl hR4.lt OlMlMd m Md M Midi? d<klM-M MHltfl

Ml^M *sf Hr^d Md *sf^Ul.

HIM, *1 Hide’ll $fct fHM-ft MldCdt HMlddl Md 

H*«dl A«U ©dl dM*ft Mat’ll "Midi?" d "mI^CH," " ? 

"m?CHcm" *«fl HjtiMtdt mm?' mm hOeoh ^im 0.

?lMdl?lM$ Hldd "ddl Mid? ddl"dl Mt€-fl M^t 

S?>*Hld MlMl4 M’-Md Md M.A.MdeflA fHMl?^ld HIM 

Md«Ud\ HMed d? 0. *"l CH^HHIS fsliA Ml ** Mfl^J O^d?^ 

MM?‘r\’4tdl 40>tm HIM HUroCtd MIM01 »r?cCt ^IM 0. 

hi «M Md WH M Md: HH?ff H%^ -H *Am\. MlH^l

M*!T?ld't HI fUcM’ll MMd "Midi? Ht *d«t" d "Mddl"d\ $\ M
H5

•Jf^llM 0. Sdd, Mdd Hlf^cM^ni’fl °l\ ?M«'<fdt, H? d Md^StA 

Mddldt Chfad?l $CH;J Mt-d?@Hl€ld il$Md<l dMltfd 

Ml$Ol M«f *A?JM MM dM\ Mid 0. M«fT Midi? d Ml$fH H$t 

^<U?l MMd j M HNUd 0 ? dM'l M«ft *M*ddt SlM€t MlAd 

d? 0, <A?H<e<A d d^H?* «|$. Adldl organic form 

HMl<| organize MtM 0oMd M^ structure 5,^ form



0. »» l lAtf $C*lHl Hit §H*13*
OPlMH *H Hi til Hi nmn't >M <l\H ^ n «tj.

n$ * u<fU net'l •A*6.5»A 3fn^n*d HOntH <hioh •* s^d 
«rCt *urm 0, »in c-u^t 0. Hni*«u ©huih-O. »w
nuuapmn <sflH shhICV *un§cn$fciHl ni$f*iHi
\ \ \ y <yn>r f^niHdr «tT«t hi5 «jfin 0! ant Ptnm^ etrn *i
ni^RuUnl 5«fl *13. Wi n* antH% *t\H<u^ *<i.
3»i\ "*it*t*"3 «rnt?«r "Hid" t$j* »A«m3 0 *h Hid nda

3hh hh n3<t«r<ut *u*U<u0*!i ,hid «3sHi*fl, nC*i*n, #D»d*ft, 
~.......N - £T>hV_ n

$<mt*Tl nutl *t$tn *m H%jPifkt 0. *u hu H0l»fl *um9Qh\
"eua” °l-fl *3 0. H<9| *i4l eauHidl All'll *«fl *!l«fl

**HU4 0niHl f*?m *«fi *<u hi«A 0. m-ct*@MtUH'fl
fl^l *\nHl*ft 3*l\ Cl 0 »H H^l *tl4l **<tl *WH
5 *<fl Ow+b ^UH-UH^lCl PtW *««ll HUHt 0. 0HH-

iOt H*c«-U 45»uai «t«*H Jrl*it daft »fl^d?@Hl€lH »IH 3-U
Htfl0*h$ *uH-**n s4tn<u>U bull* @fi {^t*dt
*$in 0- hO$ih ein't «rdur*l'fl <tHi% sfi *u»m <An nn

N *«. }£/
<Hl an^l^gK *tl*n * 5HlM3flHl Hf*M'lH.n MOrHl €*U«<UMl

nC^MnnM «r*<Cin jAh nn-fl «$u Osin. <An *jn a^nm 0.

3*A ©sn-fl mi ir**u <An 5 HdaeiWUi
Ht^Hf** n4l $*cti <An nnm $fct ^iu
n*fl *i$ur«ri?«n nn^ntHl Oith $*«u mmi <An-c«fl h^i 
»nH?^n, 0«w£fV X »hhh'1 n<sn«ilH ^CHmIhi ssuasfl i



M*l\H MMMH i*«U»U Mi Ut0(ft ?<A <*IM o.>

i<A A MMH M MOijk H*fl# Mt^lciU*fl <HpMilHl @ <S€M 

HlOOl MMHl MH*U realisation of the work $ ?mt3r«U€*U

Hrfl MO^fH 0 ? A Htfl Sail *MlM<US*ft MINIMI MH
N N *s X “\ £.

HSMHxmA OMl^l M *H ** MU *M a ain't *1*1 A ?

HM\ *ir<*M <*^l? 0 HMy HMA Ml ffecMft*U4*U*U A aft*

MH M°Ri\N4lH Mt^MM fMUl MM S.itftO* ^Hf*Ml CM!

«HrHH - imagination HI H*ll*UH JlA* 0. C*»*|MMlg

M*?H MH <HIMhA WA *11 i 6MHIH *M 0. H«?t A @Ml-

*!i* hYH 0 ^>tl S^Ht HH "HCtlOU" i«kt*fl M*JhA MH 

MlM<U€H-fl HOMlA HiA iMl M<ft 0 ? HH Mid MtMUlfMHl 

t*Ml<H M*ft *«f M4 - ?l*«M? "iUDlA" MH "MImOsA” q
>e

HCrWlA i 6HHI iA 0 0*^HMI€ ?l**J*RH't MlHl? €Hl An 

Mi •SfttUM 0. $dlH WA MH $CclH HIM*! M UfclMl 0. H*

A&SUM *fli$ mA unicus i?A mA m ^fA «OhA
i C-MHlMl Jjtwrt'l *M 0oM*?i ** S »l 0 mA Ml*l€ MlMMlA,

MH Mid <Hl«Hl<»MlHU M A ?Mf\M MMIH 0. $ HlH MlMMl

Mid HI Mi MlHUCli^Hl Mi *A «fV*Hl i 6HH l iA 0 

H?H MM A MHMlMHlA HMl*tl Mfll ?MilM A A fc(H<A
VO NO O. •*

hi«A a, i'

O^mishi CMmmh'U «n?<tu H**i MiA mm*A Ml A A
M*l "?mAmHI" 0. HM'l ?mAmHI i MlMl~M m4*U A-S^

MH ?MH %€l %$l HtM H?li MAilSMl^ ^tM 0. ?M i?AM



dMd'l ^ JlcH RlilH 0 d*fl SH^flddl H Wl dvdd 

HHl<ft <Hdd §cH-d *4H<& 0*4 Hi °H 0. ?H«>fUdl *41 d ?*td\

HIHH HMd HOdt* d*ft SUdd^. ?d H SH^ftHdU H dir drd 

«H-fl *l5. HMdl Hd ?M<sfl*4dl i *4*1-€*6ll >M d*ft, *d*fl Ml*iro

d*ft btu $ 0-41 -S*Hd<Hdd H ?M«?flHdl ir4 0^

Hdl d6H°ftHd\ d*t\ H»U ir^d t 0 Hd Oddir^

irefad H$ H *M$lddtd ^OdOS CHttl?! *11Md1*11

•m &0mm dMld d*A ?M«>ftddi*U *u *dt, *A ~z%
4 doddl-ft Hd4*t ^HftlHt dHieU !t\ 0. H<fT HW Hd 

%i -tm\ *ft «*4H 0 d dHl^ef H4. *1 OcdHNl*ll*ft ir\f5M«5
3f$ldl ^id^{ §lsl Hdft ontUir $\d d\ ^1-0. aiU*Ud 5*0. €ld

Hi A «irld? Sd^ddld <Hoddt, Ht|dt dd**ft b4\ Alt

<* A hi il ? mm $ anefi H=h dTd°ftdd hi a *(k
©Hit?* dAdl ? ©HUtir* •A«l Hd 0 dd^

H?H^HdlM H^l dd$ d\d«fd?ld Hld*fl (fltfl Hdt §?*Cl •sf^H —il*l

Hl««ft sfttft Ad d>t HIH<1 Odddld <UH *4 Id.

"?d$tddl"d «d*td<fl *!Pt-d 1*4 "irl**f H dSdO<H <HlddlRl«d: 

Hd: Hd*d*4~*Udl cdl” 0. HI ddHHtd i?dl|H dtddl —

fc^ldd H3h9*U aesthetic contemplation ^ a>f'l^v|tcO. *t£ld.

irUg Hf HI * 0, Heft ?H«?fl*4dl Hd *%d i«ft Ad ^*4^H 

d«fUlA d$ld ? d«J$dl Hd<HdO*dt S4d*l0rd Hd dt^ldHl
'S? *. *

HDMl CWldtH SH^lHdld't 0*41? ir*dU O^HdlSd $RtA 

X_H€t»l ?H^fl *4dl id HOHd dft ?



*11 cMl-fl *f*|tUr6U ileMMl 5»ft *UMl*t *tt*fOt***ft 

h*hu Meflst* 0. «t. *. du'u-fl fsm^TjmH -iC%,

f%l*t}mH •{(% H»$ *11 •fC*^1** <A<U @M*l« «4kH$*m*fl 

^ Cel, '/'ft $\0 ^cMh! /ttfl * HcOHi Mtfl <Am^MH\ H?M«rl*

** O. $d*b MM<ftj*m't @H? (tC-awA 0 «<*!? e^tflmM. MH*»d3H

H^l '/'ttS «ilM 0. i - HOl»U?"H DlctH *A f%H

<*Mt S*Vt »!«r«fl'UHt H*ttM3_H *1 IM 0. PlMUH MMIH MM'fl

f%W *U Mid m\^M 0 M*tl <HC^!rt ttHl^cU-fl 0.
. *•

mmmi <A Omi? *h P&hh $*Vt 'him «t 'h^-m 0 ? "s4h"-

Philosophical insight - & % "S&i" -'vision* — ,*i a^tfMl

0 ? MMH l MH'ft vision <Am cA *U«A «Mtfil 1$\ Mtf «nM. 

vision h *1*^ * PtH ^rl^l€«f *mTI*I H^l MMf *Kfl* "S^-t’Ml

«4tfl HMd btl H«fl.

f*tMMHH\ MMIMrf ?%MM «r<Hl$Ot j(M Mf&Ml MIHU

Oamhim <h£ ctM*fl Ohmu^iMi »m micms&i mm

<*i M|tH H*/? ^M$l 0. OtMMrl *A M *M tHlSlH M WHl

§n*ur msh Ht?€l m*A ^t-s^ni H'/h, \€lm mh mO^mhh
\H *

OCMM-t-fl MMlil* 0, M*M MIMOt S^IM 0 MM^

^ -$4 Md6t SMCt ^Wt-€*l H f& H<$ *H 'HIM M j

MOt, M^U, *M MtcMl-f *1-S?f - M«ft* %l ~H-i\ ©MlH*

H*MA H^Vi him! *U&\ 0 mA ? feiMMir M'Ul-ft 'Hfc'A- 
•* <►

f*MMH Jr? 0 MM *9 left Sm’I MHt PUM^H MpfciM 

MM IH £SMH M*Ml HUMt 0.



H<HH«?fUl H* <IR5? hA »r<aiHH<U HH
v?

HIHWHlARHMl 4^«t HR 4{>t RIH«U;{ 0; A of\» «R*

^rclM mwflifl HHl RHHlHUiHl

*H PlIH^RKalH i4l <t-fl <Ufr<tir Jlfcl<HlH HlHl-H HtHHl W- 

HRtHl 0. %<*\H HirtRkU 5*\ <fl 6Ri\*L HH VtftOHl

HlfiMH irO. IrftPtl A OHctH @HIUHHI HH dHl
>©

RfcttoH*fl *14*1441 R«fljrlR4l *l^UH 0 A RIORUM

IrCVll-fl 4HI ^LH 4 C*tHl Rj CH^H^ l<£l RlJ H4
0 4 4HLRL41 HR <HtR HA 0 5 - 404141 R4ltHlHm

*UH<| 61^1 rA HHH $€ JrCX HcH *i A H - *<flT HIH^H HMhI
Rl*t-€*fat »fUf6iHA <Ht44lHt H4 H4UA OR\Hl<HlRl -AhI

m 0.

Uar<Hl H14R 4<5lt^t <tl €4 ORR$4 4R1. 4O4140UHC

$dRH4 %. R<A4lRl JUMt-H RMlH4 l H$. 0. *H4t Rll<H

HU4\ H413H& H^l *41 HU 41R«$<H4 Ad Rt4.
<K

H«*Rl<fNl \HfH«>dl*U «€$f Hk-4 Mm 4lR«>ftRlR 4% 

hYH HI A mi Rt-SRH, §HU5*R *4 <$fR4 <S<4<H <HlHt«A 4H* 
%R^lRfl^l OlHlR^lA HUtOl @HR OHIR 4R4t;J A 

61t*H 0.>o •

RjR$dA»URtl»l H4teHM4l RIH91 3fl$<U«Tl

O HI R 4Ht 0. Rtu-gtfl 4tA4 ««•€ €4lRl RHt<fl $fcl4\,

HHt4l e*toMlRl<HR *U4R^JOaH*A , H-C t RRl-RRl^OdH't - H 

Rl«fA 4*tl RtHt4Rl HtH 0.



44$4 *<St*l?*fHl4l*H *1*1^ €54! "*t ©44141*44.

4^1^ *4*1?*^ U4y4"'* *<fl4 ”*<st*l ?,,4't **t A^\

m 0. *t 4*1 -?4ih *<st*i? 4«-u*t4i 4s<rf*u *4! €\i «hh 

414 0 * Oil 4144 "4t\4*414*i? «u4\4iu41**uhV*

sell ?l ?ta€ 14^41 4*4*1 S\4c4l4 *4 *9 44?4 l *«ft*t?
. >0

44 *1 4*l-€4\4 *4*1? 44-4 *?1 ?1*14 0 *4 444 0. *41*

4*1 -€*4 H*d *?4l€l 4f>4l*l <H4*141S1441 f*t4*4\ Pl?4 

MCI 0;* 44* 0J, *l?4* 4*t -€^4 4*d * ?4t ? *4*1 ?«fl ?44l 

*1 MUr>niM 4? *44* 0.

"4*t -S4\ *4*l?t ** *1 ”*4*t?M 4^1 *1* ©414*

*4*1 4*1 -g£ *441 *l©44l<Hl4't * 414* 0 * 414 WU4*l

ad* *d& 41 4*1 41 441441? w4*t -€* * ** *t©44\ 4*h.4” 5,

*4 a*<K4 »!*l*ft 44414.
>0 ^ *

H0t*U 4l«U*t *1 4*14*1 **f 4*U'l 4*\4t4*l, 4*4 

**fl *4141 4*1 **€3t’4'r44'l 4(041 *\0*t **14\ $\4 4* <4«U<t 
44l. 41*14*1 *St 4S<^f 4lXc4j Ou4€4*4!) 4*1 -€#—

f*Ol444M3 *4 ?4^jfl 441 £**4-414 3 **4l 4:^1 *^1 44*1 **4t

?«4t 0o**t*fl 41 VI 4*4*1 jfe|4l \44644l 4§14 *Jf 14 0,

"*£*l ?"4*l 0414 *1444 "$fH" afePfH 4l€efl 4d**Ul 

rH«fH4*Cl 4f>4l4\ <H14*\H *? 1441 ? 4I4S 0. *14^4 *€l*

4*4 0 4<Hl ")l(Vu" 414, "4f>4l”4*t *4*1 4C&41 <V *<ftT

4t*r44*l *4 0. •* 4c4Sl ft 4 \H?44l 4?* *1444 S*t ft **14 0.



QW$l *H o?C«jfHlOS OCVl «CVl*l\«fl ,«lld «H *t^S*U 

O* «r?eCl »iihih *f$i«{ m*n* 0.
«<*S^U?nrcl *H Ont $<im d\ <HLct«l%H 5 * d*fl

mm ^IdOd M*U\ *!«■€ ^S’AhI *MHtH 5«fl

O^dt? 0 d dH?t ^2 0,

t,u?*wi <m-Cl =nPH ^t suetnr**r*n "§nrd-

C*UiH: «irl* 0. »!<A‘ @Drd j& &
tU'llH'l df& H^l MOlMt H*Ci 0 * €*UHl4 0.

<U«C12 ^ *IH *t*fl *tHrd *1*0. €ii«lC%Jr ‘fOtonOd'Ittfl,

^dl H 0*11*11*0, Hid ©flirty i c*tt "d*dM i«fl €ld
V?

Ml«t 0 * a^cH-C «l*n. ?6tC 0; <t^U-

(content) H Hi. aKfcl^-Sfl ”4C*mC^.CH"< Hei *1 If

f*t«H ^tAn ct5*4*t—suhsiIh m 0, *fU-U?4 glf>td
" C*l-*tl4jPt*lH" ^eu?t ***<* *U$dt

0, ^|d ®!l43rt 0Ht\* h\£l "HSMcflr "HsIlZtl"

*«fl H*$ **H]^kO*Udl SUrUrtl @isCl *l«rin.

$W-|H\ ai^f^cn (\m\ tm€ M<$ SOQ^dt Ud^t-C\ %t^d 

^tHld «H«Ah M <S*A Id C*t«Hd'l ^m«A Qfttl Mdl $CV~

H<$ M^Uld «r* 0. $fcldl *dHd**U*fl 

Pl^MlOd «Hddtd »f €ld c*tt **£>0^2 9^ Wl^l 

*Udl 0.



f*<t»P*cTaU «ft cnau^r«t •* <Ht*
Hh^X 0. ”Hi,^H?i«t^WlUi%Hl<' %«•€ <UH(Ih *l0*41

«tm 11 «3fiui<UH mm-it a«fl 0. h\i *u<fl
>©

•* UlAc-fl ifct Hit nHV*Ur WX*” «“€ «UM? 0 »H »H *

"**Tt C\5Ut«-€t«l«fVt«^ *m im&**~&* an <V f*au w
^H**Hl«U pf§*±t ir<ai«U AVl-fl *4X 0O Ir-di <t\

10
cU^r^Ur "W *H iOU'C **<1 H <4H Hm «|R<1 0 »|ef H5H *X*i

3r«f**0. *H *ftHOl<Ht*ft cl %*Jlr MU MH H O i
'P

HU*tlftl naUdH^H %hl *U*l *et\ ««•€ U«S 2rR<Ci

<An 0. "U £**UrH MH ««■€ »H *t*Nt<l *t\6 *U<U l %t?«U 

ZH %lM***l affect 0<,M€l*fH

CVll-d **<l6l$Ct *«flH aUH<U*fl ail^PlfrHt * ‘JCt! *<0.

0 H <t*k*i\ tfMlU't H<$ l^JrMl H«t 0. ff^l-a »M*ttt

§H? »H data'll*ft -S’! §H* <Ht* *Wl"-0

H*d lr? 0. A^ctlrHl Oati^tm * l ^OW,

$0*4, **Hl*tl ?*t »H €ICH »H $0-0. —

*!t^Ptlr ^H?HHlcUS-Ct H»lr <-«$ *m 0.

•atmb 1* *st haIh MrH^dni i'k 0,

*«fl nraft <m*£ «h"- nil*
tH6tsO. a»M HiidX mvak H^d Ht*l 0. Mm ill’ll

a-lloj a/ !tCk*l Irlen ?afcfl <W ?<Ah * *M«.
m SmAlVtlHl Hfl *UM^fl au^-fl ^H^tsl OMt*9l4t

0. "Ml%<<tM<n Gt *1 "/ ilo^tcMl” HH smi4 0 ^ ^H^atHtH

*i CH^l 0.



•iR-dld «UM*a M^dd ^fcfldl d Hjr l Oil *0. l H<&ld

deS "««•$ 5 * Jrl ®dH Sd JrS 0 dd «<*6dl §<*idd 

*dlHd ^Id* «*fd S5 0. dint *l«4d 5 "?d<?flA

ffctSfHd JrAd Jr<ftUl Oi%iJr - df&ld^Hd dUd? @HlA 

dlH 0. "?M<lncU,,'Cl ^H^ddl JrHl 5 "Ajr\TtUfc<5U€'*dJr -

^ldAd?dl” JrAd Sd l *H«fl AAd? dld€ H l 1-d did 

O Sdl d*N HniHUH Jr?dl? ««•€ 5 Jrt«d - Sdl dddl dd*
'O •

*01 Hi **Ud<Hddl ^Hd H<$ d dH*>d *€l *IIH 0. *d~dldd't 

dI dC^tdd Ad ^Hpl*>ddldl «€<lNl Ad* dA *5 0,

*dfldlS*fl Odl?»?lHl H<9 1H?ddld H*dd Sell dSjtl 

«*eA HIM dd *S 0. *dC*dl d<fUl*-d%dl*l*-Cl d4t*U 

dlH^ d Mild H<5jl ** **Pl" €dl?l dldSd^td $ftl »\ ~Hdl * 

fSlHl? ?* JrdY 0 S-C ddJr«: d <5d 0od *d 0 dd,»Jrlod*{

* od^dd-cd 0jd«lle^dd3l P^tdd dA Sdl * e*t**dl 0,5 Atf 

J^Ol^d d^cdA Hdld 0, Sd *sfldl A*S S* Wl*a A -H 

Ol*M»-d dd d<l H$ ddl %d3l dddd^HlA Sd A -H Wi 0; 

*l«>dd ddl ddddldl C*t-d Sdl dTdldl*fl ft*»H-d

did o, S d*d SA *k*h*u 0. *dfHdisld\ d\ Sd * *ie*H\

dlcdl JrS 0. *11 drd Mdd«CStCV»**t" 0 Sd Adlftl dJrld
o*

ddldl «Ad dd dA. Jrtcddl ddldl OdU *AS AS

cdi* di did C*utdfH wiidHid °iS SoUid S Ad 4#i di$di
ddl. d?d* "^HSddlM 5* M«f*l*wM$rV‘ 0 dd ddl 

$nr Ad * defelA t>Hd dH 0. fcdf^H HAdMIH dH d l>l

Sd S Sem d<Kt d Iddl? Idld uAddld-{ 5 d<&rd afl*< 0

d M^l dYdHld dldd 0.



3©

»t *r l ©vfWmii *^61 jf tUlrC atlHPtJr

*<fl *4 0. at'U PtDttl <H€ -{US %&4 «A *t H«$
HldlrH an$t ^M9t^r fcl, ?H-UUf>*U »!H ail^UH-fl Uf>*tl 

s* q*{ ^ *r ctlCVtir <H CN *r l»f 0*uU*C 0. <H?d'C ?%^Sl -

" atH<Hl«t afH ©mf^lCl ^\3l«fl **tpt ^HOi
' NO

*U*t 0, " ajd<St 1$ 0. •* **lO«Wt "U^t 0 H

"^U*Wl"*fl ^Olid *<£1h ajH«r HMY tSSHlPdd

Itfi atlH 0. *t£l‘ "smf^HRl" WU ^31*0. *U*t 0 

*!M **$l ©^ 0 H^i m $«UU W\k*ft au«n JtO^U *U*»d *td 

?« 0« «rat$f$Wt ait^euSHl ^Od Nda aj^\* * flJ

aji$d 0, smAmmsi i $noU «t-A 0 * *|§1

"^H?*Wl" H?©5 C^UlH^H WlUHlst «H 0,

<H£ <3«d ” ?1mH l •* <US H%dd *n\* at tcHftmS*

atN^ §cH~i *U*l 0 ^ «r^H ^-ft UCV-U-A <Ht«t$ »h HdH

WU<a*!t ?l<lH *Ui «L«T1 H

atf^ar^H 2Ltt**A C^L? !f\ 0. *011 faP^t 0 *4 %*fl«r?i>t m l

MP‘tSUU3t-*U*r’U *Ad miim 0. <K£ Hl*t* 0

3mCIh sAafl «r*>3H e?UHR ^<U*l WltVUHl Mfl
d*$ 6ISI ^ 0e5saiHl?€Uw't U<9 N*fl f^3ci^l^l*n

@©H~t nml 0. Did jrM«: * ^'IWIHV*1!** «r* 0,
JM&\ h m^lrH OdC^l N«tl f*f6 mfefl H<§V*t 0 *H

$9 <*1*** Hl« * ^ $6* Via 0 i auufl

UOmt $nu * HPm*t <Am 0.
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**0*11* «t% CVUr MOm @H?

jtC*iD>6ci *mc*Tt 0. wdni «ti€\*fl mm <*M1h *\6

MM* cHrt-n UCVU-fl nil* ^CH-Cl - *l<*U*k\
HlMt? *r^\* 5, MH M* %C$A M**l* sf\ MIH-UJ M*MM t- 

C\«uflM ctr«i 5 S * Mfeafir M«?gMMiH ©, nir w4\ 

yLrCi Ccfsf-*t«i o. m«u<hi C^* fl5 ** M«fl $Hi m%

vwun; «a$s «*,

wfNmiifi §s*u«*h<uh *<n*i*«mn *u«a 
H»fl M MIM* Hn MiCl* €1* «H b, MM *

u<fl CSw-m M-fl «*. m b Cl* =m$* m-m\ <An# H*A
x N <rA«^1*! <&\*t, <Cl ? ttCpmrxr* <Am. MlM^Ht HOhImCI
HOnt €«tlU «4tJ ?M*UlH *1 M <U*M **M «HtM.

?M*fl Ml MMJi MH^ MH* HlS <Ct«tl 0<Ct MIM »PCl

MfcxM^ M* 0 M-fl ?M*U*l4, $P*Hl ^uC^cl aTM^lM^

m *0m \0rnm 0, mh«u d'l m m* mi* @fs<>d 0. tn-
7\^Ct N x N

*MHl<Ug*ft H^L |fH^{ MlC ]?tt ■* MpHH* *<Sj 0 H ?

«lS «Ufil HOmM»U *M«: *<ft OH MH*>d

M*t MM\, M*ll *<ft Ml<**t MM°l MH

M C^JhI v*U« *te*1*1*1 *m\ MH 0*d * M* M$^-*Hl

0*%i* *Cl* *<0 Cl* hC^ai hi«i\ *h\ <0m* (X*iu

3ft* (\a«* Wl M<*HoMlHt*H "MH**^"^ «MIMI* 

m. 0. m<&1* "mh***?" *mhi m* mi* "h**" * ,,MtM*M,*r 
uni^ni^M" *im 0. *m<| let. Swi mh *01 i-ii ^cM-n



w\nm ddl **«u«A u^ch jr*Y a.

H^«r^M »m<U dl »td$(lld d»A H<&>ldl *H*d

Jr* a. Wl MlMdl*, »! &*<$ Id "IlHl* H^-C Od '

s\ Wt? o^r*tt *H ^d »tm* 5*11 "€«Ud" H**ft X<S& 

°tdtddl*-fl d't ^Jr*^* »i;|Jr*f »!d XfH$fct?X j

m5 a; »i*t6ix*ic*i*fl ^ m w&i mx a, <w *u«fl $nu 

*!txi $ldd «t€« «Jfi-Sn\*fl X€S*fl Xt*fl»l d"l «t<ift XI*

€? -tX a. Jrt^l i W\dl Xd d"t Jrf^dl XMdl »r<IU 

XI cHldl ffld *f*Ad «tfcJrld a. Xldl »n«fl XXcXXX Jr(fU-{ 

9«td*U dXld a*fl ?
f

■Midi $fddl af&fdVl i |Rt*fl WHl^d dXlXdtd 

<>IS€ d*fl XMl* H**fl3l<Hl'UrcU, *fl fH, XcX, Xt f*jrX 

AditJr XlddlX X<«tW X*XX<$ **dt*ll <t% J^d *4X1 a,

Hf*$lM *rOtl$fX Hid i d*«ldl3X WIH Hl>fl a.

d't afl» <U* d*f\ XcXJr fd«£* J X»X *Xdl'fl * 

Xtd«fl*fl Vl cXJr CVU-fl ^S*dl 5 XcX X *UH& XX^ a Xd 

hQ.Utt*dl §|« *UX 5 ^JrOUXfift 9 - H? kOmffed

jr*di ^ix a. xi«fl C^«m xxdt hu«>U *tdd xiacfl

)lCkm4 Xf*eUH &\6 *t*. X$ dddl IrOUXld* @H* dXdlXl 

Xdftt dcdddl Xd, XUX" H*X ’Held Xl*X«$ »r*d\ *«X\ a. 

dxl wt Xt*ixt XIX$ JrOU^I. XXdfilsO. H'Ut’l'tdl J Jr«ll-
N Vl ts-f) &

XdlS-fl itOXldt t\6 fXd\/^wft «Ht d*fl.

wl "jroit x xixdd'fl a" x«fl <$<h<h*<&

X l «*Xd l il^drSJrfl 40UHI ^drfd^Hd *M ^ %r*dd ni^tafl
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H*n, X-fl *fl QjtlH'l* C*H l H€l*5fl«

bfl *H *0ll*fl X<§tU*U ^-*0 b l ?*C bl4 *t*m<£U
M9 NO *©

xOHd\d<sw <un <*H 0.

XfXXd'UC'Wl M« b\ 0

« m$CH J e ini 5 Wl *TU bi* b\ 0 «

M 1st Jr?«U*tl »*$H H *r€l *UIH# @H*IH

W\*tl nk XM k HSt4;J b<\ *«r l Ho m

Omi* VL&b f&k «u* hi A *t«rtH, **n\ hh

Mlsi *<IU H?«\ Otd ot*U©X\. *U*fl XH\ *t*l Ht$l "H*€" 
*

"HC^CX"* °l€ft - transformation «rH?. $0U Vttf

fX<HtHHl 5 H€ 1*1*1 a*HJr'?Q «r?<UH 5 HIHH QrHtX'l'fl
H) %0

n »I«*X «<KfH<ltll»t\'i Hid 3? 0. *H*A*ttX xO*<Ad& kb
* v_ ___  ... - -

MiniHl HAH Hf 0$*^ 0 : HI ^!>d*U m*4 fXAH »H 

«r0li4 Hi AH H«Cl % %$l CHahI fc'tcft *t*fl; H^l MtHHaHH-O.
H *tOXM\ JiH? 0 Hxl H*fl 5HM*3f 0. 

HIH$ **tl *IH ?<&*! t$lx i 9H*t *H *UH$

bin tftx i «r«lt. *U*fl# 25HH XH irOU*fl $H M«UH
Hgdi H X*fl mfX<a*d<UH Oii€ik oHIHt ?*A

emHb\H CXXl? S? 0.

^C^Jtd'ldft %fl *>mv*U g?v2UH Cbnik X^^-O.

C«m X^tS 0, XX X*fl H«rHt H? *U? x5 0, XtH'lXtX HXt|— 

?XXL (plot) H 4 iPt @HIUX 6MHI X*fl; H*H H*C

HfH^lH «r<SH 0. HI @HIUX @M* 3HSHXIX XI O Ck« «r*<UHl 

XIH 0 XM X<Cl* X*X X H^\H HH4 nPt« °IH 0, xHl

tr/



hh *n?Md'U<a mih 0.

aUMflt M§ *1 H? «tH <HU m5 0.

MdiA-fl *!^fl. CH S«UU SMtcll 5 0.

0cCt « «rS i tf€?f SWfct HSl*l *mi Ud^A-Ct <*H€t\ jAdMS
*A fHir UU^ s'l* * Mist Ml Md*A-ft JfMMfeH ©M^Ml *\«fl

Md6t M?<{ H*fl; Htl *4 *TUi% *r€ M*S$. JmJ *6*<lt
‘r€'°»H ©MM^Ml -Ml q apt H? Mtluft«l 0, d«fl M*6M

»jJM Ul<A *UH<$H j€? C-lld Hi •1*0*, 3rl?<$ * *M.h5 Huli

«M3MMl «MMHt HSeCl tft*l *H Mdi'l-ft ©MMMMl

»H inl UcMsfl €l*4 MfltcA Ml-CS ^Ml^flM ?A*I; $ H

€15 *flH^lt*fl $M?\ Ml$& C*tl4, it H?tMc( Ht^Tl

H^l aUH^H <€? (SUM -id* $1?*$ i M*U *UH<sfl *fUR ^*Tl

MtM MtMl H€t^4 *fCl ««reQ H«fl, »!Ih| Mds't id *lAi
H9 *!M<^& MfM€W «*l*» HtTl*. **

*11% *M**$*fl ©MlHircttHl, H^Ci &l »H *CX<a*d<tl'U
'IQ SO

f%**U -di actualizing principlefU 4 H'Ul-O.

'Aft-Urttt'Cl Hf?MM «r?lM 0. M*5«t ^Hd-UMl d<W\ U$Hl 

Mt%*0 M(ftM 0 « Hj, in Ml*rl? $?«U Mid tt'l 5

?MHl S'! fcl Ctechne) M? * HI ? M* 0. <tM«i1 •Uaft MH«>d 

*11*$ MMHl 3rl eM«l4$H - 3r0ll IH JlMM " $M?*M IM llflM

«lMSI 3r$«U CM:*h^ St? 0.

elM$ "^M?MHl" «*IH f>l«Mt HC^i«na|l MM*t«fl 5 :
5 *| 0 i «r$«U «r?cfl 5 «H €«ft 0. Wl-tl Mel \H?MHl 

Mdi auMf. *H <rfl %fl*t (flH ct, *>Ml ? Mf?Md\d<-l*fl



3H

Ost^UMt S*ft MSS l @MS <Ht? M*rlMl *

MtSS^f^S MU*f S\S in ^d <>HlSSl, Mdd "5? s4T, "IMS MSI" 

*tM«U organic whole M M*f illicit 0 »H 4 dP-SMattSM 
o|S«fl M*JM. *01 IS »M*«fl Md« "•r<ni^HHH MtM«f 5. <?M*IS 5 

%MMS 0 SM PtfsHiStdt *1**11 S5UI St A Midi*! fflM.

sumi-m As *^**<$«fl %?ca %M«* UMl§ "|M?MSl" M 

ai^lr^Hl MtS 0. M*S *lf**dl d€ "MS**^"Sl

MUU PtMtSd *4 0.
>0 V

MC**dlddi ^kfs^tsdtdl mhi* wfls %_f*i*fl 

M*Stsl Mf^HM *US 0. ini MS S »«fS MS 1*1 S*fl MStScfl, 

$Qldl ^MdSl SMSt MS Mm^SlS *MSl * Ud*l MlHSl

*i^4Pt m^-hs k*d A 0; Mtst mm\ s mAIPis «i4*
*A **. %«MS MS ifXft^d ^M<Hdt «<HCsSStSl M-M* *UM

0. Midi ^Csdl dtSf** SfcidStSl PU Cosmos S H*d *3 0.
\

*U^Q* PtMl ?ftdInorganic MS Mimetic 3M?MSt*fl 

PtCsHSl S*$ Hi 0 5 MCM^dlaS Ml-M S S*fl. SMS l MS

mAh m-m1-m 3t*ofls ** Midi «*im# *<at$fssl %CX&*d
*?*MSt SSI M^^cqiHKd UMlMS MS MMSl |fsdl M^*?f- 

416tSl MSI M*js CMaS^ MM'Ws MS 0. MtM microcosm 

tSIU S |M MMSl H*d SlM mi vMtali M^ ^SSl 

MtMSt^ @ Aw 0. "*Mtf#»"sl MMt'dl SMSt Ml U*t*Sl 

dS©MS m 0,

$r*tM041<sisdt *ltf sdl stms! @mC\mPu SU* t,
*SMM SM* MS IS M€«t $C*lMS*fS *i MrS«l*StSl M13U



srt HHM nOR-d'&Hl HOI 5. HIH^ MWHkOHlH •* H&*

HSji *0ll$QlH niMHl-d 0 44 MU i Mklti <$d UH 0, $f?l*d
^hshhihI, ini a*iti|i?^ HSHaHl f*«ti<i nOmldst *iih &*
HO«?|lM hI^H ft 3, •* 5 •roll'd Ml»H 0<HlHHlHl •M* *i«UH 0.

35

saYVf Hfl Him (aesthetics) Hi nVlHrlrH MllH

hi«o* ihr^hihi ^wM^i'd 3 no^wi 5<a«un 0 3nt 
nO*dld<a Htd tilO-WHl Ml On t<ftl *<&n\ 0.

4i\ ~46*iiLJ®m *<dHi 'tin §^ma,UlHi h«hh 

Onm-unl %m *M<u*d «r*t, unoi *h ns*-n niHiin,

«<*s hh n*Ut x4*ifUl knln, nl ?<u r*«ui nunfli

4HI HO<Ur*4<t »W HdHH<4 WHlftHU-l'l MIMinn *S 0.

niHl-tl HfcHl 33 Mfch<S«d *<ftn, «ll*dHl ^ 0 
in *r(Jii«i?n *<& «4in# &\ **4$nn, \kt\ ni nOndl daft 

Omwd uCtwm hihHi *sf^ti 0 * Wl n kOnuiCVi 
hh MKHiH kncH^i ?nniOm-4 0. n<dr 3 n* ?u* wl-ti 
"hih'U"Hihi w=i«d @-his" muh mn^t h<u 0, <d 
«fl9 <tn nOndlda 3 Oni* hh huhQw tH«ufl ud*l?H 
nl*H h&chHi ot 0 4^ 4 mwN **td *3f^un0!

nfH^dlda-d hh£Hi M*rs" *h "¥H«m«uwHl 3 0*<hih
M<ft 0 i*tl **<11 *ti** ^fU nte$l ini 'right length* ni 

'occasion* H? H*<tl ^ 3*h MH *l*Q n £\*f

h^hhh! HO hi* 0. 3 hh^h hHh nlon OrnisHi <***<t
HHI'll n«H*UH ft<U 0. n*H ddd-u m3 ni "right-length*

Hi * ^H*HHl H<Hl*3 HIhIHIHI 5*fl 3 0, -m* HI occasion



Mid mh nm\ Pt^H-H swi mm
h au??? ddd h\ r^-d4ni ^5shi mh «0- P^MJr «t «mi

?t v* -H *H S-^M-ft structure »fi ^uuqsft texture ^

«l«l M«tl HUMl 0.

@€lHHl*ft ml $\M W|fl? »!l HAHH *ft &H
h«Am h! Wtni h€1^i »iffcc*i$OM Hffl *uim M«ft 

$\m md * nr Hi 41 Cfe$ $«uu fa* it* nr%t£
s4h >ruq?

©H^IH «fli HAH M HIM $ @$IHHI MH M<*HHl €«U U 

C^iatHHl 5 $10*1*011^ fa#U HIM O? MM*fl fa*U ?<n*U*fl 

* Ml HAHHl @t*? M«Q 5. Wl«ft M MlP-H 0

%di •au? Pimhh «\H chi? * mOhccuU mn 0.

@^dl^ Om *AU? *ltfNl <*HIM cMl? «3f Uird HU ©. |

Mlt^dq|fa Haft, ‘r'teS faMMH ^HlPtH «r€l
HiU'l H*fl# «<£l faMHH Pt*H-H i?«UH M€€ *ftH 0. *3

MlMf M H*5M 5 ir0U|Ql4X MHHHl *d4l* HdVt 

Hid iron @H? 1 MIHI fad 0, HMH\ »!-HHl
0. c*l fHfXaiHH§ 1H?MHI MH MlMgft-O »A«Ut M0l<fl 

H*fl. Mfa4l^ ?MHl€lCH MH M*HHl SU-M-*A HP?H<Ch 

HlMHl ^f€$ MirMiH *ft0m 0, HIM 0. &\ ~A& «*«fl fa'HIMHIH't 

HtH\ M«ft* «MIM\ 0.

~<«$H?A "tH?MHt"4l H*fl Hl^H HHl H?

Mir IM 0. M-fl fa*ll ^t^lO. Hl?«fl *1*1* M«l\ m^H?MHImH\ 

fa<HlM *11*141 irfadlHl M<«tlirH S^a-MtH MOl 0, H MHH 0



3d

MM "SMSMHl” i'US i ileMMQt MM!, OOi,

m'U H*M?pU nfam# ?S m£ MU ite*m|H H«fl, M*^ 

a itoMl mimiMi •* @^mm 0. Mt$\-u <!|f*?iion»ft g m 0 

i'Tt MM^t M'UM MMl irfl 0.

MtMCfl MMl 5 'llVtl iS 0 MM

*<>%\9 MU-SMijS't, M-MMlH 'tWl-M&H MM^ Mic«t %*UH^

M0M. * ?MHlOmH’fl Midi Mid MtMilM 0. Ml Midi 

<HIH l $<U?l Hltfl MilM 0. M«fl* MM isl Mi IM A "HIM«J" 

iS^f MHl M€M "$^HM 0” MM iSMltfl Ml JtfiMl U<Cl<1 MIM 0.

M«*€H M'loM iM*U MiMl**^ @HHfrl MIM «l«l
%

H? IMtC Ml ?*MlfeiHl*t i'tfi OlMM 0. MMH MH ?M*uQfcllH * 
$CclMM*?l 0, Mlsl JtOMPfl l i?Hl? M^? H*fl. J\

MIMl -Mdl-fl. M^l? 0* •J'Ml MMIMl M^Sl ilM^MMl H*fl 

S\<U MlftMMfU MMIMl **M S\M 0.

$Crt«fl «H£<U M«Cl S'lM * MHl «UMH*fl HMM MM?

dii«fl ?im1h mh mm^i^i «{<n a 0. a'l -^hmH ?awi- 

nm*t a mi .H«f*n »a^tMi»ri m^smOpii jwm *m?<i Mf*m- 
MCVl ^«tl?l Moldl MH^& MSxM^4^?S 0. H* Mtft M^pA 

@Cil -<l Mtf <>M*MlCeiA«t Mi *m ?MM\M fH^tl «IH 0,- M 

Mpft MIMMH Mini Mffl* a\~4l5HMHl Ml ?M*U faHl'i'Cl *31- 

*3 Mil MilM. a'l -*lMM a*W l Caf^d MMl-M'l HM lMill?
M* ^ “

iMV 0. itaO**fl HMl'Ml MOW l ?tiM#| MIH?H m41*

Mfifl ?S 0,



34

HlHtfl *11 Hi. W*l HH JrOllHl hO-H cHH 6l^lH 3fl Jr

CHhu* Hf**d"ua f*i*H aguhi hi<h-cwu hhi *h«s<*Ih *

fid *m*d JrO Hl^Hl 0 H «AH 9. JrOll f*Ut-fl H«ft tcjrd
NO O

nf*t*Hi **HH-ft^)inH<u? C\<a%* tfH*HH<a jrt-dHi H^ *A<u
N %

H0t 0,

Jr l-d Htdl-fl HlCxH* OtHl^flc-Wl-ft HJr ir'A 3H 

*Vs<«m 4?* m 0. 5h$. HHH l 3tH "Oftjr H\* v(\l fiDH"
~v

Hi mill* HH JrlHlrUfHlH fil$V HHH«lH«(

( a priori) , jrt Cfc (categories) HH HfV|H ttdJr\*fl 

HlH3ft (Sensoiy manifold) HI HfcJr U*fl 6 C-£m\ H* $CV

(phenomenal world) 9iAl% *UH 0 HH Vtf^Hufl Hl*H€l

OUhIHI 4 «H^nil OtHfHH HH^l 0. 4 * UHli " C^35?*H”

Hi ^4€H HH HIGH H€lHt Dt% *l-d OlHl* 0a 4H\ «t*4Hl
V0

*«*H (things - in - themselvs) Hf^MHlSlHlH 4*4^
>©

(things - as - they - appear) $$ €4l<A «4SH HH ^H^Hl

Ht 4H*d Jr* 0. 4HHI ”C><fU H\^ **jfH-d" HlHHl gHH't 

r^^Ml *<i H<Cl* Hfciftjr Ol4 ^HHl €HIH 0.

3fl -d Hl$f?tJr 04H HH HHi^HHHI HH-HH $ftH 

hVs4C*U4 HH Jr6HHl Jr ft. HI f^Ud HN4H<HeiH

0 HH 4HI HlHl**H Jrl-d $4 (Purpose) -fl C*t<Hl4Hl 

HJrdlH 0*>*40l (reason) HH W«f>4 (understanding)

•H HIH 4H$ sfts HH: *.OH-'fH^*Utffc<l (Judegement) H 

**UH HI tH. HI f*Ol*d hCItHH H^^H HHJr4tHl H*4lHt
NO NO



3r?cfl b CHCll*dH *4*1Ml JrJltMl CllcflH

©„**U? Hb^Lt MHIHMI Mid PlfX*W Pi MM $H««H <A* © cMl? 

5 CH4h£ (determinate) dl* ©, *H *m\
*M!r<U @Ha«H dl* © *H in Mlctl*(l *Stl4l <aiS S.«*\ PlMM 

*lH«U*tl dl* © cMl? *<UH H*rct (reflective) dl* ©. 

*1*84h<HM4 SteiltM ir?cfl 5(ftt U-dH HI «fW "MJrct" MM3M
VO X> NO NO

MdT<M **IM ©.

St-d "Or<fU Ml^WM-d" HlMHl HltllHl 31*41 d-U 

Hd€l <HIM "Ord!* *1* *M*fd*<H **M«-dw4l *l*8«lH<H*'fl
vo

dl Hr* *M* H?1 HI A ©.
» *

*41* hIhihi *l*84C*t«*UtHi 4*1 bi-d ?<*
Os

*p4t © :

"Taste is the facully of estimating an object or 

a mode of representation by means of a delight or 

aversion apart from any interest* The object of such a 

delight is called beautiful".

•Srl —d *1*s4h<HM*U Pt**H VLbi *?*U HI? ©. *«ft* bl~(
NO NO *

*1*8%** *H JIHIH'tM'fl c*t*4**l @<S€«fl ©. ^^PlHl-lMl
X N 2-*

Oh*3H mmit - fH*i fVi @1* ©. *i -if** btki mi*

b b\$b ***41 *8**1 CHH $41 * fA* c*l? *IH*
X

©

*%41H sttas *l«Ml H«fl H?d >i **ct>fl OlOt**
vo vo vo

*l^tis *-M ©^ *d* * *IH9H *PiH* dl* ©5*l*ft *l*s4-
CHHl-l $l«U<rM«r «H4 H*ft, b l?$£ *l*s4 H«fl.



*l»dd U’rUd't *U 0 ddt Md 5

’disinterested* (Ad *A*5*I. *U *td*flddl HMd »IMg

’interest* dt ^.Srd ^H^d •idl* it jAlSjr “It^ddl HcH$l 

aiOdcd’U fc't'A d. *>*U * S^l'CS ’disinterested* ^ 

'h “tf^dcd Jr€l «*rld. irl-dHl dd q^d H

$d?H d dd **diH^jLH dd\ $d«l Mdl fc'td dt H$ dlft.

sA'Hd't ajtd€ «S* d%ddt Xem »lOdcd H? "Id^dl d<U »l€l*

iA^tf^dl ’Williang suspension of disbelief* ^ tjaiiei

3r?<fl Hf^fVlCSl "lOHJld 0. •Jf'l * ?H$ld l ddfidi

dMaidt »mid d»ft ^Hddt d*fl.
©». *

"The beautiful is that which, apart from concepts, 

is represented as the object of a universal delight".

"(1*1 *i-d «s* >n^«un *i4dii<u

*W Oldlddl ? Hlddld %12MS H^dd b\ 0
X> *

5,311@ 0 d sA’S^f^dld »ld ^tdt cMJ^plttld

d edldc&dl «U »ll «fd ft«lUrt «Vc4f*tUd

a»f*d<rdP**Hst <§\<U*fl d-ft %t«*nudi OHtddi H? *um*
d*A, *»«iu ^IdtcdjTr^feUd-n %Uffc*dl f*<HUdt»A-fl 

i *3td o. ^tdic^ cvuH*n %i<*ni*di*fi m-t* m*\
d«a; a,d *u\ d<a 0 c*U* d*U C%*4 dvd 0, *dU

^V€?fid9id^i an4t m © * a *,d 0tCid



0 ^ ***0. 0. iAd <A«0

»IH «t*H fiU^efl * ofH’U n^dia'l H5> IHH 0 *i€l\ *i »»l «fH
'O NO

<HOmHt 0. *3r ©HOctJ^UHa 0 *IH <!» eHOrtlPUHa

0. ifl-dHl «i«fftUr'U"U 0<Ht<lH «W<U Mid HHH l Hf>Ai 
Vt* floH" 3N*U HH$ %M«U«Ul MlHH^lHHl ^ Hdir'lH

*UW«Cl Hi. d P^hA ^«UU HHC-fl «H€Hl tfl H 0 *4

‘fill’ll m «H€Hl»ft-fl ©HHHHl $*«U Hid »IH<H«tH4
>o •>

^lH9fl $\H 0. »H<HctH«f*0t HMH'l 0<HIH HtHt«i'l 0 H*fl HH
'O Q.

Ohh •A«ft *<&.

3!H<hhh4 aunm^-n h*0. tAH. h% 5 **$««tH\ hi n't cAh 

O, HHl HH? 3*4m % $IH mm <A*l 0. %lH9flHl

H*A <* 91131 Hli 0. %HH »!H q«Url«j *H irftH HH HI 0«~
$LH*fl ^H?HHt (form of intuition) dflJ Sw\ sAomS 0.

*44 H€t*l (substance), (causality) etH*

0<HtHHt*A'{l 4t«ft *sfHH 5*A b\Cl (categories)
Ov •

0. *IH91«IH4 »M (a priori and a posteriori)
<© O* NO -

HI Ohl HIH otHtC H*ft.

$IH14<HH *!H %Vt4l4<HH ^H^U 9fHSHt*ftH 

»IU 0o $lHlH9t«Pfl ^ AlfdaA (categories) * I

$UH«U OmO-fl MSSHi HIH ©n’aVc^lH^H’U »fl «A*tH
7 'O

OhhI $ 0<Hl«Ht»A f%«UH HIH 0. «HSHlH\-n »IH«rHlHl 

OOl^d PlH*A*{l HIS OHl H*cU H^HlOd HHIHl h •*

'kVc^IHSMo «rl -d *U * Mf\ HHi^DrH^H HlHl* @H*l ©^A 0.



*3

JHHQt'tH*? MOt *ldtt $1 Hrd. (understanding)

P«*f^ Udir\4 ‘H(R 'S'lSHl^lCVt (sensibility) ^***1^^

aIH «<U*ll«fVl"A CV-IM\ **Wt *U* d\ *IH
. X> , C* •

OiAl^ Mt*l 0. cl*W-fl *H: CVlCtlH 3rl~d,
X ' ~~~~~ ""~' %Mirtt ^MOl (free play of cognitive faculties) ^ JO*

*A«mtS. 0.

fiWUHiaAHt §H*A* H U*\ <A*11*fl «V$4CVUH

e^CVlOvUr * (singular) 0, «tfOvUr H*H MH

hi -l 0. *\ h 3rt «*dHl an H»rt?*U m-Ci C^lH

*m\ 0. %V€<tH<H«t-u Pi*m\ h r*«u«wi*Tt <An 0 *«fl 

*( «IM «4lft M!$ 0. il-dHl «V«4nw*ll «ll€H' *U «Qai5 

•Ad*.

Beauty is the form of purposiveness in an object, 

so far as perceived in it apart from the representation 

of purpose.

mt'k T **wi ihs*w0

an C*Ott ai^uO. CVll«WlH St-d VUl-fl ?l5 *Mfed

h$\ 0. h\6h Md*tl*fl SfcHfhH MIM<U Mid >UH? il4«rl^- 

‘Hlct-fl OhI^HI'A «r€l* 0l*. *rt<aiH*M hi*$ *

hi<-(\ M$«tl *1* 0. au*fl ®$£, * 0&*H jr*<tl«A MH*f t

?t*«A <A*t 4 «rl4-fl Htfl an^ 0. aif^d'tda @Ml€l*tlrU$,

Plf^m, 3l*A*HJrl*$ *«U U*lA *$15 0. **

8?Ht CVlOw @<S$* 0. an *rA •*
. >©

d*l5*tl $IWA * $<l.
NO



hl-l 0 h 3HHI *!H *rft MUtH 0.

Hi?\ 5 »iiH9.^jr ^<a •jt\e5^ eflA H*fl 'Undflaft-fl **hi 
»u<fl •* Jh Wl hah nal^ h\ Hf^d'lddt -mot m\ * :*u-£

‘ttTH H fl5 *i @rlM3H H»rd *UH 0 Hd€

an<A *HHl HHdfl 0. aUH^H HH^HCSUH^d'O. HI Hltfl H*ft, M«$

HlH?l "A H HlHdfl»ftHt MtHHt 0 H«f *H<H<Ah H\ H

%Vg4lH<H«t <MH. H*U f*mietHt»TU\ *r\€5 U0l\ H*ft. HIHdfln't41, N©

HH*HlHl*fl HlrtH-fl ?HHtHl €HI^iDtHhI 1\% H4 0.

n<fl* HihA*Tihi m£a€HHl ^ihOhih«TI CH<ht«ut*i\h! mm

«HSHt«DrH ht\ H*ft. Hd« 5 N<£V «fH ^IH^DrHH'lH'l HJrH ° 
%H«t HHdlt *$li. * HH: «CVl HHiHt H(ft 0 «

«H€Hl«DfH HH *Hl €<U U Hirdl-I H*r«t MO d
\ NO

HI ofHH't DtOl*d 0*HHt f*Hl *M0l HIH Hd€ %N4lH<H«t
NO NO

MtM HM *l«-d HCclHlf&ct ** 0.

hih, ht-t-Ci h=Uhi *’|H?hhi,,Ch m*i< h*uh h*^ 0.

H<fl* "^H?HHIm~h1 HirdHl P*<HU HPfcHd'tdC-lHl <*t\

0.«rl«-d *V«*Wl DtHtHHt Hl*it# Htd^i? n't o*t

flH *t hY%* 0 HH, "ir t -d 0" HH A«U JrSHt

irt-d H<U *HHIHtHH'1 *rHt 0 $ * HMl€? H*HHt
NO NO NO

HfltH H«fl HH b%4 h5. il-dH^t Hf*WH HirincH* 0, H Ht<*

*1 H*fl H %H«UeflH f^HtHH H^MtH 0, Mfg* HH-HH'l-ft afH^H
'« NO N©

RHH l $HH$ (purposive) HH %0£H (organic) &

«fl?Hl *HHtHl 5^*fl f*t<HlHHlHl HHl

@MH1h HH\ H*fl.



The beautiful is that which apart from a concept,

is cognized as object of necessary delight*

**<*14**•ft M** a*nr*$l4dl (necessity) ~
•Cl Ot%*Ud *!<Cl# bi-t ** *X 0. «Vgtid<Hci DmtdduOid

0. «U«ft ** a*Hf*<H4dl rnk $ldlcd$~
OHlH-fl «S 0. Octet'll * ftVl'Ul

»Wl«OU *11 a*Hf*(Hadn't St't'l 5«ft fid Jrfl *1*1*1 ? 

il-d H o 5 ^N^CV-Udd *laSl4l ** Jrfl <!3rt<C d*fl.

°fWl Pt*ld\*fl Hlki auMd s*d^H*a U$ }A*dd *€i *l*tc( d«fl. 

ddl »V«4 d*& a»uH$ fV?*t **d\ hJ 0^1*0. ^dOmd-fl 

aiMOdiaCdl CdfXdd *H *dd *l<*fl«rd *ft *Urtd
*■ 'O

mi ftvA*ft H* anUlOd 0, **ll\ %Vs4l*t*Ud*fl

a*Hft 61441 * PiW CHOdd m. ^H«»d *€l *t* Idt
e»

d*n *«{*«ft$ni h* »ntuOd ».

qtldtcM* Pt*ld\d WWdt (Objectivity) 6t* \ miX *A*s4lcd* fimd idCft ^Udt^d (Subjective) 6'U 0.

an dxd *U& "f*rx*ld PimV' f*«U4 ^tdStnrdaifU't M*d

%M<Jl. *d *rl ~d *u4fst* ^dSHUtOrd ( common sense) 

tH 0. ailcfl *n40lit ^dSdUtDfd d'ln 0^ d*fl *i

«l4tsU m »IHf*4l4 ^N^Omid *t**l °td 0.

%>€4fHHtd*n iHlef’04irdl a>A *lHf*6l4dl **<U

dU *l~d *A*€4ld<Hdd $ldld<Hddl <*6 d»* did mi. au*fl
*© ' V> V3



5m*U *<£14 <fUi Htf 0. h*« *i-en
%«UHrMl f%*M *r?«jfl *<fl 4*fl 4Hf Ml <*4

>o

an-Wl'lH •*€ l HI A *11 wil 0.

%Vg£{ f*U<* Dt<Hl44l*A * OtHH^r^d «A«U*fl mi«fntir
M9

»!4 0. *U«fl ^Vg^C HlxH ^HcCsl *14 %<UH4 0O

srt*€4'(l 441*14414^ HHMHt* *1IM «nfl* £&4tH«f*4\

*t~d*U H4\ •JT'lCJ *Url*t 0. *!H4\ €4ffc**U:l f H4 t A 0.

*!H fH: *r «r<ft *UrtH.

bi~t mm «*d4 *A*s£u $ m*i? *iih 0: 441*14
%Vg?f (free beauty) *H HUH4 %Vs?f (dependent beauty). 

441H4 sA'S^bll f*m44l*ft S'ldl HU*W

fSWt«l4l»fi«{ H<*r4 4*fl* t ? I *1 0. 44*rt«fl %tH 4 

Hf^H^dt (perfection) -0 HH'U »lC*iH4 <A H 0.

*11 4H§ «Vs4h\ *11 g€ (ideal of beauty) a>u \h\.

44AH4 ’a'Vs^Hl ^4*0*4 &4H<#41 S'tHtHl 4*ft Ohi«HI»A 

1^4 4«fl. 4*fl 44t*w mVg^H'i H?tHtt %Ve£fl mis* mt$ 

&\& «* 4<fl\

*&t *14 HlllcliC-H 4 *4-0. 0<H144 l *14 PlMM't |4 l U 

*44 @*841 4*i\ f*t<Hl44l4't @44^4

*?<*l 4^14 0. H8f&4*8l ltf<l<H l**-4 A fill 0" MM 4*A
*$ 0. 8ft-t4 !r<Hl^fcl'ft C*4fH44t <^4 M ^ HM 

**<A 444 4*4?4\ *rl«S fHCX44 f*4M M4*U 4 fc'Wt «AeS*l0



C^IM-Ht^l M^fSlJrHl (originality) H

**uh mim 0. h$ m M*Vdu»cti m c-mm *h <A«0. «Adq q< hmH

^«*en 0. iri-d-fl muOhi"h1 *t=U mmi. M*-Md*fl
>©
^ *M*<?t j»um 0.

Jrl-d *m*UH M4l*H $r«Hl **<*1*1* ‘aVesfrl

auqeft ffcmtet q$ <V 3C\ ir^ l€SH«< *r H HlOJjr A* *•* b\ 0.
NO O' O

q €1* $t -d/JP^HH^MHlMtfl ^Hl^Ur °H 0. Jrl-dHI

OmAn't uA *<him qHqi'fl «Vs4:«u*iflq\ H* Hasn't 0.
n©

*A*S*f*fl.-»USll*fl M^l dlMl^-fl Ml*U-fl ffc«tl<l*l4riqVtl> hoi

qiH^H bi-i-O. C^iHi^tHt H4<sft im 0.

«ft jA (vico) H? l^Jr 6HH (nqytta) H Jrtc2llcHJr 

qtHIHl q«r *Ad H*U ^*MHlHt Of^d ffcttflcA

*A<U HU*U 0. qi** ”*il\ "'fUM f^MMH q»r 

*mhiH *Adq eftq c*u* qni himiHi vico Omu«§ihi
S)

H*q\ *mi 0. q flj qnl h<& <**fl *n*t 0.

r>=n|o{ *U$35 <A "’flM" H •* Ml* *CVU*M afC^lM **dH

**cfUl? 0.

m "mIm” HI 0<HIMH HHlClM 0^q cMU MHl MOl 

q-*^ M=tl mifl 6|qiM 0. M’fl'U Jrt-detieHl

uisofi* mcA »Ad *uri*t 0. qc-iq*. °(hh 1 ^s<if *m 0.
« j j so *

<Ht*U-D MfflMlOlHl, MlClM Ml-MHt*A MH ”’fln,’H MH^Wcll

CHmm'IhI Omiw irOu**!i *t*Ufl •Ami moi 0.



"iflM" *H <Ht*UH * 3l\sHl $ *Hfl «rt? Oo*U
'"O

H<fU<U^l «Utt«H<U 34idl 0. *H @j|*r JO??Ht *M

tJ @HtUH 0oJ*4*fl irl cnOMlcHl-O. *U

<541*11 *H @c*d ^Ss-A-it **U<U

mn 0.

"Ml*4*4. «^U Hl^fl O" 3rS*U? Jo??

%M*lS 0 J "Ikfl i” 'll <Ht*U-fl 3L"fauO«U<f «*$?<$ Hl*t 0
X. N ' ■ X '“n X?*

»H JrffU cm a40e«inrct 151 ? I <t H©*t<U*i Ml*t 0.

irl-d*U «V«4*U 0<Hlct^7f^l SrcfUlOH JO?? J^fU-fl

•U^uA 0<Hl<4Hl H»rd 3r? 0^ J’^l IHl @ •MM'l

Ot& 0. "<rOcll tflP-4 »H *H'l«UrCVM£ Ox«t 0

aia^fUl ®|=Ht? Uird 0, 4H H#- *H H<t
"° %,?'§.*'
*t t ^rt«t (actualization) *fl UtOd *tt*l 0"

*0<UHl ^h-ft ant ©nitiauH H*>d «r?cCt atl^lOl

0 J 3r0lUll <>n.h<i Mcfl ?l«*l filial ^dS. iO*fl *H<1

»!4?t0|->d HMl, ^Ui C-U^QhI H'icflA *1*4 0*41 0

4*fl @|0f*O HI* 4l*^\"U *lt4*H«fl %-^i H<i\ 4*fl. *«U

M14 Hirdl J »H*?$ H*fl H?4 4 *UH^l <*140* »4*U ?U**l^
_ N ?<r ^

3t*dl*?«?l 0,

0*14 *H *01141 ?U$f 4»A m 0<Hl«4 o^<i t,\ 0.

O $14 ^34^4 $14 *HH 0, nail? *0U *U4?OA44

U*d 14 0.



H<fU MM Mll ftMMl ftMU\Ht €11^1"

§HS MIH Ht* HUtViX a. M«ft MM\ ft ftM HI H\*U«UM
MS61 HlM^ftAMMl $ft>d-fl M<f Mfto*fWt M12M HM

a. HHH l actualization HI ft HI* Hi Mft*d\d<a'fl

ftHIMMtM't U.SaiM'l •t'Xti HirtM a.

H3JIM ^UM'l HH M«fV him * ftHI* Jrfl
>o

«uJm.

HrUM &t*<{l ftHl*9lHl 5ft**«ft ftHtMMlM H«t$ 

ftH^«fl3r*9 <A«ll »M a0MM\ jrftdl MM MllH *fl HIM

&)Qdl MMMt MM mi Mlsl MIMMtf Ccl(UHH\ HHl* *C(5

HMfSl'l MMiiA H*A. ifH** MM Sh* °fM $-0. HOUrlJM
•s ^ X ,Vv<U0 29

*nyth* M MMIH a. *Art is a/symbolic form"
N N K N
MMM MfttMM $01tHM i $HM $«UMl ftHtM $fH*?Ml « t P«-M* **M 

ft AM (world of illusion) *U*fl HIM MM) a. H?M

Ml«U ftHlM^C HftHl^M HaflcUrOUHl MMMMfc ftftl^O^ HM| 

Hl*ft H$IH a. M<CT HofU MtH^l HIM?SMMM1 MM

M*Ihh? "mIm" tH MlM a. iraU-O HMftil MM l ftftt*»d M*llM
e

H$d MIM a, $UH| $<Tl M M^t * import* MMM l

Ml ^M-M-ft HIM, »MM MMH'fl HIM - ini HtHl H$ IH

a. Mttfl mmi Hrnoi m4m MHiHl ftMSH m?5m m hsm C
®s SQ

MM a^ MM M*fl HftHl€MlM%5 HlM«AH $UMMt? -ft «U a.

HfJMMIMl MMM'l ftHlM *t|d1H "<atM«A"Ml ftHIM HIM

H*fWin a, b§\ $ <*m mjtmmI. h?$-n'ftjr «fl<u*i a0*ft*?Hi
•>



Ho

HHd H<fl *11 *l4V %25H<UHl Hct\

*\6 *A*t el^f. an SU^ftA WU$f«Pll HirS l
*HlA H«fl. *l41* tl\ *1-0 CHcH hA «jr*uu*f\H «ll3Wl'fl ?§
©. H?9 l dHHl *M $Oft *!tcM£lsfUH hihU

&19*, Hifcl Ct *«t*t 0, 5h1 §|« ^ H*d«lA 3M
3o*UH«uA 0. *UH$ »UH<1 HAu*«nVt^ *Jl?lH^ *C*dt

H* H «rA «Ah, •rleHHl 3f*Ud HH6U «€$& »UH<Ah ddl
»• *\

f*H OHlHl H JrA *tA^ l IH$ t ?l**Ad

tllPrHJr *€W? f^HlAA §J| yfHdlHlA *t A *1 Hsl*.

11'he artistic form is completely organic and therefore

able to articulate the great vital rhythms and emotional
31overtones and undertones' .

"'i’he work as a whole is the image of feeling, which may 

be called the Art-symbol. It is a single organic Composition, 

which means that its elements are not independent constitu

ents, expressive, in their own right, of various emotional 

ingredients, as words are constituents of discourse, and 

have meanings in their own right, which go to compose the 

total meaning of the discourse. Language is a symbolism .....
Art contrariwise, is not a symbolism.Ihe elements in a work 

are always newly created with the total image, and although 

it is possible to analyze what they contribute to the image, 

it is not possible to assign them any of its import apart 

from the whole. Ihat is characteristic of organic form”.



actual •Wd-Cl d\«r6l*U *<fll$fHd dd*? d tUrld, ddltfl

nn-d »A mu$H ^ •ud 0.

^.-•KlH Sor did actual d 41* virtual ir«U*fl <H PMs l

C-lft-ld ‘roiledt *l-s$ <*1*0. dlM 0 dd «<HIS ddl *H?ddtdO 

dffci-ddld'l <Htd«t\*l jRld ©.

d\dfd ild-0 d=tld\ H*H?\ d^ d<fl* WHUR'l dd 

"tHSddldlO" *0'U!H$ d€li dW 4dl*ft<H« «rO 0. 

fcifUd'H ^ m IrPldld iH*ddl *Uld<fl. dj4 &ft d»lldt 

§f*t\d *0ddl*0 did «r? 0. d-0 iOi d-rdd: tHd'lPHdtd ift
!fl». -Anatom of criticism- >U 5$ ">fU"-U

*?<Cl t>UddtdU-0 *tlP*d b\ 0* *rf*tdl

6Wldl bHl *-d 0; dd dd 0. ^Hld d ‘arche

type* sitfld, *u **d sTdits *jfdi ^td 0.

*U Dlcd$Celdl m«W^4 H£dCd" -fl, "ddidtdl d$dl’*dO 

dd Y^U^tO d*ddl ^dd” -fl Odlddt **4d S'ldP-dJO'li 

•*ftdl d5 9. VtaOfdl dddlS Sdldl «3nld *raiPU A€d<3
'o y v.

«*dldl f%t**Ud\ **»0 dieOddRU Hd *dl dd d* f*tdd*<S
sj>

d*0«mWWi u »fl dfl s?«ud *4&i iH*ddidit»U
nq

"WddT’d d P-£ Pli *d*?H dddl d\ *dfH*0 ?ddl dOi
deft. . . , _ ^ > N

b d-Hd ldl i^dpegfc&d. **dd dTSdd ldldt^,d d d$ d$tdd *UsVdd 

d*ld 0. d-dufU*U ^aQddl h4\ M3H^ddt,,dl fd<Kld 

m »0»H-d fiiPddiroud'ldi &d Odu^i dd€l



•OfiUtS 0. HHl Ml^l MM\ M m\.

M^ d I'HIMHl ^tP^r^OsX 5 eMcHG$t*ttsfcsflM\

MH MIM01 MH'tM5ll fH*^ $Hl, 0<ClM *104 (organic) *U

Ot^44l "sUCsU" (mechanical) MM<U "MMcP

IH^MHl M MlKiM MH \iOvfU MI0l4l H? M141? 31MH13

4-41H *UM 4*14 0.

)m
a,*'*at<5U« A'HMaHl ‘classical formulation* %2Jt*

*’4lf&*" IM^MHIhI f*44l M41 M01 0. aif^-^lOl^dcllci is41

MlMl**tn&HlHl 4lfsl* PimCMHHIHI C4*\44l *US4l4l

Ml4cfl MlMl**fn§4lM>tHl l*tfl*l* Mid 4 ivHfkMS-ft

*% M *4 MH 4% HM*fl4 *4 3HH ‘Organic’ 4 0.5 M\(flMl4 0,

m&i*<1 *iO mifUi [>«Ai *«<t<A nidg'd
*© *.

@^€t Ml4tfl *0llcM* <Hl4-fl *tM*r4l* Dl*l**$ MM A^mA 

M C4MIW |41U M14 0.

0.0 “U* CkMA |H*MHIH mi4l @Hl$l<ftl
4%l ifli HlH* *?Hl* 4^*4 M\<ftMl3 0.

Ml M*f^l 5, *<A «* * "?M*MHl"S4lU C4<H4 MIMtCl 4*4-
>o

*tetl*4l ■* *011 ^MlMdfl 0.

4l *HMl Ml*/ ”SM<H" **MH*4lMl M*4l”H\ %M0l 44^1
V5 NO^eS 4H •* M4H 1*11 Shcem *4^1*1* 0. 4*|l "yf *4lMl-4"

(concrete universal) 4l tctMl4*fl Ml ^4 441 *0 0# 4M*0
441^1 *0ll| H*4t*Hl £4 40* M14 0.

*5 P-JPW-4^h<H4 MH HSl«5ll M3H*4Hl"H 4M1441MI Ml«f! 0, 

64<H. 441*1 cM*, }tOt*d MH *\MfVd* MM *6UHl m C^<H14



H3

m\ 0. " vhhhi**' »A "3<hi?" ma "ih?*hi"

<m«Cl oA«r Uk<0 ‘Idea* 1H **! 0t

*4H kOl*>d «r(fU (Classical art) H "fcV^Hl

k*6m ** 0 *H ?\kOdirH "siPm" (energy) HI 

ilk'll 0.

MIHRkHl" »M «<Hl?-fl *H organic 
kPl«U*f H % «r0UHl •/A «/fl SUkSflH k*r *H

v. M> V© NP

*ffCa*fUiH H <Ct£S *1*. kir^t kOt<fa HIH ^ <fU*U 

•lOwi^HHI. aUkell^ •/, »tl*fl, jAcJk^ %t Cfcck**“|kH

«fM J«n «t*( *i€l *t$ik H<ft\

k-i'U-S (Gundolf) HkHt Hi §H?-U ^tUrHt «k*U 

f*mH gestalt HIH <Uril'U ^.Ik 0. gestalt *1
•mnOa *A »m*d 0. «»A wh

»H iCftlk *r€5 ^ afkkcU 0.
«h. *

aA*i,l? Hi 6m ^efi U fH<H l o|| 1<U S *fl

ci?5? win *!>£<* «,? 0, gestalt ^#i n«€ti 

acUtfl <CUl 0H1 *fl *1-0. »Iorin stoff* s/t *&"

fSkklH Hek 3**?$ irj - Gehalt and gestalt . HM«0 

Pt«*Ml*fl dk?t XH?*Wt »H «IWJ<HI? kid Hi «*l*A ^0. 

k&t «k«(l ntkk-uHi k'ldkik n^Ckb n*mfl Hi-fi kkr*t*A
<« o \ 'O

©Hklk 0. gestalt ?S f'-lkk'l k? %*/Hlck*

©kk^HlHl SHtrt? MU-ft 3H?*Hl °H 0, H«?t M JJefd^SMd-l 

Hkl i*fl <U <s5<a *«U 5n kir HH\
VO * - «k.

s n 3 3 HU 0. j



Hlft °TUmH (Paul Bockmann) MH MC*WIH\

""iH?l (inner form) ^ M 13raH 3r ■? *^4*4

OtS:*wi4i afci^Cd ih41 0<huhi s41h1 Oh organic ,v*>—

?MHl*il <¥ 0, 6.%. |<tu MdHi HiMMHI'U

•UdHffc^llHl MH H-0 MirHlO. MialMHl M<fi «£, H-U M<ft
<►>

«^d%oiO*n o^<hmih shi^i ia\r<iH% %ci h<&i*m a «n.«s>

<U«¥ Od^M C-dO <HI»Uh1 MMlSll dW O^Od* tMMMH

%41 HHl }4<Hl*t MHl*M O. H*H H^ MMl^Vl cHl a.

afH^H ?H3MHl »A "oiCVlH ?H*MHl" (outer form) 41 e*U- 

MHirHt irltfM 5*11*41 H«fl. £d<£lS ^Odl MlHHl 

MIM *te<UMai MHl^lClir MH SUlDlir Mai$l MldHl Mdt$S 

H*lJ ail Mafd4t XH^MHl" •Jfmm 0.

^unther Mull e* *IH Horst oppel 15 l ? I M°l
<Ht SM«f* !5MC4<UHl %ll **W Sl?»| * Organic form’ «#l 

•*44141 **Chm •tfiA hhP$C4h ir*MUU Mini, h! *«fl» «n*3f
NO S>

"tg&fr-'taaflMftgfr **ll4 *t}mM ®ll *h4h^1:M-UH 2JMHMOHI cMir 

M<JMIM Mid @Mm1m*U e*ll 4lA $41.

Ml *m'h HOlU H* £f^dMlH «»*4l Md4 Ml *^5$

HIS^ irtO *UrlM 0 5 lrl-d«0 r^'MlMHl^^Scn ilMl^ H01. 

M*WtH MH$fitH «Ml**Hl4l41 M^tfMH ill'll M&rM-C
'O "O x»

"*HS*Wl" «!H 0, MIM «f l -d*fl MlMCft mNIh Ml f4<HlM*UHl 

«*Hl f5*H3Hl MHSWIM 0.

mh m Oh MMPm*fi m^w-i dtSas «AafW 

•*4h H-rMOSl irl-d, $Ma, *aMa HM»* flta?41 felMl^tHl



XX

U<HIX oTl H XfcUtltSl " <r 6XXl"x\ C«l<Ht.X <HtA XtX 0. XX\

"«K*XXt"Xt (ll<HlXX @X%tXXl XU "iUXXt" XX "X?X"*ft

eXtXcUxi xl*^ 0. <r*U *X0l wir«XXlHXl X<$ "XinCx^”

(Primary) XX sldl fX«r (Secondary) *<«iHt|X X*U\ XIX 0.

XOfl il-d-fl fXxmiXt XX **$l *$"Xl f*l<HtX*{
*«

XlMl dCt XX\ if\ 0, Jrl «*d X^Xl-fl Dtxmttfl

*X ’Productive* X?li xlfllXtX 0 X X^T* JUXOu iC-XXl^X

XX 'reproductive* 0 X ‘Asid^'fl MX^X”*A fei<XtXXt 
^ -s 3 V 

XX 0.
HtXfXir ir<SXXlX X 'creative act* IX x'lfllXlX 0 

”*n\ *S«0. ll|jr «r dXX txl xxl feUHlXXiXl XIX^X X*(l 
aCltxtx't xflxx xix 0. x xi x*i*xl Oxmixl k^xi
XX X-X Xtr^cX^X3X\ X n-d XSRXtX fX&tl «r>XXlxl

xx«?4xt-fl exist (%ixix *€l xtx 0.

H3rdHXl"xl xxl. oxtuXlXl X *3f^UX 0 :

Imagination - reveals itself xn the balance or re

conciliation uf opposite or discordant qualities* of sameness 

with difference; of the image; the individual, with the re

presentative; the sense of novelty and of freshness, with old 

and familiar objects; a more than usual state of emotion, with 

more than usual order; judgement ever awaXe and steady self- 

- expression, with enthusiasm and feeling profound or vehement; 

and while it blends and harmonizes the natural and the arti

ficial, still subordinates art to nature, the manner to the 

matter; and our admiration of the poet to our sympathy with
•xc

the poetry".



H ?

aU«(l °«a>l

?&l»S StMdHt-fl UC^IH HtM<UHl UncH\H 0.

»PU8 q f*Id ctM§ ^cf 3r fl •Jl'-J ®*

m <* fMu<**u*0t <(<* -io^oS^’Iihi mi w«wt«ufl
• NO

ial -M £«wl * Irony * *H 'paradox' H.1 am*0

*ttfl M*J ^l*r L^. 0.

^Hl • Legitimate Poem‘S *U H>?1 »L if %? *mi* 0. 

$Ot*UHl Ud$\ ah«fl*H H'tHjr «Hl Jt«*UrH

** 4MHI *&l\lfH*fl ««llC1<U 1* y\«fV*H

mCMm l$< 0,N©

««a\ *m nm *hu«uh\ VtaOm «U9uhNO

Miss Snyder - 'a constitutional malady^H **\(ft"lit 0 d Dic*t

if^l* O. ^

*(Wl *€tH H\ «Aat1°*-0. Ckmi^lJ *1 Sl<4lNO

0. «»A Hi^i. 1-0 HHl1 Hid Sl^ G^pfiA *H

«MHl «Ve*fi Mid JrR 0, <i*Ml €1 tfjrl «3l'l-fl 

ctetHI'll m<l ^«r*Urt «H-*l aRRH
« « vs

if Cl «A 0.

tfdlC-TNl *1h lU^l n°J "3k**Ml" *M

"«<Ht*"*fL »lirlr^«fcU Sj* t ? I ^4(1 ^ClCl ara^44l£ HCel—

Ht€H »r?«lt Jl3l*U0. 3t$U ? (abstractable content)*
<►»

SOS^I <d 0**1 *r? 0 *r *1*.... .the aesthetic fact
is form and nothing but formtt^fd'tl ®ll “fH *t-r«A*n *1f$i "HH t*i



*!l *!$ )im Vi*aHl<UA

Slnt-fl 0IH @H^U? is. H*d *UH9 nr? ''VilH-il"
g)l ^

»|? MSt<HtS"3H ?*S? W*i ? *\*H HH *<t: * l-»l3imC"*4 

(intuition-expression) ©• i'lHHl H<t 3r<Jll$Ql — n§cH$C?l, 

OlC-H, £>W, «o.€^tPH b irOU cM«r #/*H«ilC!. Hi 4\ 

external izing-O. # «$6H*lP*tHl $IH C%<UH *\ -H «r| H*0. ' 

?cQ b4\ ?HHl H? »f<l: l -

afCSte^CVi 3*1 C^l —H 0, b4i $ air^enTW. C«Hl H*fl.

n «*tr&>fe. IH M<**| 0 ? ^ ohh<H4 0„ ?? M: -

^OtoHOd-0. *14.0,* )l£bnt ’HI? H*fl, *1 *H*»dU?l

’ifSsHIHl afcl: *^\ t- *1 c?4r*d 0. VUt-A ^ tH O *r

«=HcHpTf**~H H^TrlHl SUdeH S<UU aU«rif*MI »!€ldH\
>o '<•«► %

smHHl H$tl HHl 0.

*!$r ISl-OS-A H^fU, ?*0 ** |H ? *W l" ?-Tl «M3t 

SSHf^d S*lUl M<fU *UH 0. 9ft *3Hl afStH'lPM d*r^ 1^%
" A

formless - M |H?HHl (\€i -t" 0, jA H-U pH

HHti dl ? <S\~3HI di<Sl»fl«{t H$ lH?H*il 0, nr %*&Hl 

RHtcf! ?? 0, c4l nf *kl »fOHeHOt;| $.4 

0. *U*fi ?H? MH »H Mitf«Hl ?" 3*l*T\ **ll?

H?-A^ ©15 cHt R ? M 1st mOkIHIhI ’■HJrfft'll Hid @HH\3l*ll 

m IrO. 3* l aft 0. *«!l* ^HlOd HIH 0 *t? 3_M**Wl ^ «t?

0 *4 %€\.4 4H*U *41 b 13<U*U afle^C 0. ?H*U e*W«lt?
V» « VO <o

bl4l «uft* 4\m b ?*A **U?H tHWt-P 

^H^HiaA-0 mi b*4l *i*fl, *TH? ? »lCkiji4 H*fl, ^ fH-O. 

*lb4l *4 mm*l H? <Hl? HirlH 0 ? b



M<r
HHC-fl $fcl H<fl* MS I a*J »! Oi 0^1 Hrd^ ^i»«rd, *tf*fl

05=HHHt HMHl «IMd CiQdl <M-fl *<S. dH MU^ H^dC-lsO. d 

Ht HI <Sd tHl »ft 0<HtM tfl Cnd «IHl 0. M Cl d d§ an^cf

*OlHl SI Cl @c$d 3H3MH. IHt Cl -fl 01H @H*Ud dd
"*H**Ml" CttAl bltc<\ @€51?, »Wt aij<£1* Jett

€1 fMd €i€SH C>^\ HCl MM 0.

a«lcHt? %Ml iH^HHl-fl %*>ddl i Hcfd l S*ieU dCl

\ai^MU'l * f*t<Ht«t HlMdt *!t °Mt tfls ddl *?<U S<f|* *1 

O^tH^HrclHM 0»R Ilf 0. sd «HcHM S&* »Ht ^CldCl
*t*Mdld M«fl H IS 0, Sl*ft *H JfiUr H\ Cl cl ^mtJ 0 5

*4d Oft** dHft nfH *Gehalt’ HHdl «Substance'^ ^ 

adaiSld 0 d*fl ^IH »n SUt-M H? Id 0. 3 9 $f$Hl

UdCld. IloHdlHl HHd Heft HcflHCl OftlctHld S

dd dM*U HOW Heft H*fl.

It^Cl MlftCl jdMHl Jr*cU d|d nfd fctHlH Hird A?

0. dMd\ IrQdld t*Uft SSL *H iQdldl eMld<f*dl
€*llWl HIM HIM 0. dM?t m *H H®A\ <H€ H&*

HS SS *!H $Odt S*r<Cl4 i*dl id Cl5 CH OlM 0 *
“tdi*^ 0 JrHtCl. ‘rlddlCl ^%Hdld\ OlOUH M«t 0. t2he poeffi 

is for its own. sake?%l MdH[ %M*fd dH oMtH^^M -$<rM *H 

iOdlCl dHHlcH* MMtCtCl mJ S. dMdt Md *fddld ^cddl 

**M S1 Md l €d dd. *Hl kOHt ft* J*Tt %h*HS

0 :.... instead 01 looking thr^h, so to speak, we are 
looking at them^Cl’d* 5 a*Hn?tfi iUrUld d^ld dCld



<*% »IU "HlHclt f*Ptl*dHl ftltfd* *<A l °l*fl

a# »flH§ «A g i «^.{ e((H^ jrfeiHtA «U*U H *«5

4CH "^11*1 a. *lt«fl •* *l<*sA W*l?Cl «M**l »f *3f W*MtA 

«H a# 5, nr irUS »H<He5t », ^Ht f*tH
N0>0

^clMl &o*tt a »fl *! A r^d h?5h auaid-^saieJH "

*\ a. Add «rl e’i*H 1HH H<flHl *tl C*t*U ^l»U

h»A a ^ m *H<HHnUH *u?t Sjda'i tfdlH uh «HtA, H*fl 
CH?*U A*Hl A^ofl »H *!IH<?H A**, *l£«lAia\

HIM Min. *° ir^^l Jail 3lC%H$ Ol^HA »!H$U

a. A*** (nutrient) *H (distill) q H^tHA

^xci^iofl h*A H? aid* §Phh Ah <hi* MiriA a.

ntaAn m $C\ ^*fi Cct* hA^uiujuA mX*(\ **A
3iC%hh, wr^jH-fi. i *u*i *m* a. hA

sAiWM Hci* SmATjOSH ^Out ?t<Ht* (content) 4 K&4
ar«ta\«rH A a, H?H H»lA £(>d A <Ht*U X* C>H?

uwi-fl *A a. H«A«ft-fexA **x $i*m *<Oa Ah Atfx

AX*«XXl P*€ *aA HAfXftlA »H«tl XfJrXtX cleaning up the
v? >o

verbal situation41 HA* Aom^nt hA *$l5 a : HX

«<*A *H HtAHl IhA SIX *A SWXHl *UXX\ XtX %*«llA

«A.

.........the language is transformed first into non-language,

and then!, if we wish, into la form.- of language differing from 
the original form42 >r A *UXl OioxPkiA CVti XOXIX

JrWlA <UH X* X<$ «U ? X«r<U 0, m JtirUA
«U*U ^XtU *4A MiAXXtM Xtd H **UXcX;| %t|^t S«ft a.



So

4^*0 jr^eu-d i^cfiHt min
NO NO €K NO

5j, 4»A H 0 > JrPl4l <H."\ 61 *r •tfefl 0. 4*0 * fet'd ^*1141 <M
"V N S ^ v ^IK/V
0<S l aj *H?aHl *h 3<H l ? 0. »WU 41 %4p4 (SOund)

(sense ) , 'tlCl (voice ) »H Pm* (thought) 81 *

afH-fl Jrto*lUrMJr aWjr JrftflU* 0. *11 ke*Jr»d Ste*i4l

(indissolubili ty) 'll 1 ^Optl ?l}tM l<$4 t MPU *U*t, atHl

MLd «*ud aUSlH-HSl-lHl SiPtJrl Mistral HI

M44 *llHc(l Jr $ 0 Jr There is nothing out ’form’*

HKHIM'O Jr Cell'd ^ait Jr?4t Jr?c(l «<Ht?4 %k?aHtH Jr l ?<$ 

pR\fcU<HtsH'lft4 «?U?H It PW£H?aHl^f JrS<U

H«$ 4 aft i?l*U 0.

<U&fl JrC«t4141 ®€JW kPm<14t H^UHl N’ fH^t 

Jr? 0 ^t NPiSld'fl f**tl?$l ?UM 4^ ?U **t (.4 ©. H 5

«ri-d Pt<Ht44l4l Hl*U*U ^H^d SJ€ *m\ 0 •*.

$&4l*U t> ail H$ aj£f @6H«t Jrfl d-U5^#

^.€i . SiC-tl^ ’’jrQclt «U4? Jrf«l4l'Wl "W*Wl" »!4 

"tf«U*H*d at«UcUH HgjLt H?*Jrlfl 0. |H?HHl (formj

Jr*tPi4e*l (Suostance) HI HdlkJrt? *11^1. 5,

$44 »l*f, *US«^ *!4 Jr eHH't ”?t<Ht ?" elf!. 5 SHaft^t mmt 
*14 *ia|Jr Pl*lfjl4 (HlHlHl **44 Piau ? ^d4 "W»l4t" *14't 

Ht 4\ ait HJrt?H f4<Ht**4 «4*l 4^1 44 *104-

*4 M<«1 £d<Sl? *mt uplift ‘rtf M <r*t 4Ht? * afl*$? 5|eQ
'O s© » SO

^IctfU^ Jr*l\ afsf H*ft ^afeC 5U<d *ft on flS * 0. $U<&

4*fl «* $fel-U ^?Ah ItJd^lH M«U4 <*€€ Jr f^4 l |4 l U *141 

afH'S aj^etH M'Ul^ 61^ Jr ?4l @M ? <Hl ? Hit 0.

jAc4Pw*a|t. •* Jr«llf>au?f) a^l n?5 0 441 *?4t ^€*1



?ld dl.tf. &dd dJrld 0, dddl dd JrCRl^f^dl

Jrl <>dl cd* C*lddd*d *ef $*| <Ad* d*fl. d(fT dlHHH d*d-

did? 64-0. ‘high - seriousnessdd ?\dOd «Adlc Jr dddl ddl
^ N *S c2d * *^.£1 4 ^1 /^M^nrVY ^tVi ^

d€d d =»IHI <H€d H4Jrl ?d\ dC^tJlld «Hd l dOld^Jr l ed$<fll d l 

ddd l Outdid? i=*d=fe=?=t-HP?dd did 0, JrU-t *rlM *fdd 

HtAdd dld dOHedM *?dl^ ddl, JrOdterai't 0 */dt 

JrOd Hid HUdf * Hldldt Od'ltdl Odl^ld d? ^>d

dOfUr (curve) dlHdld? 0. dfO* dOtlJr Jr l °djr«l t dl ?ddl-

O Od? Hdld ddd? •Jfgii. dldl *lddl*ll Jr <5Hd\ 0, d<»U?

0. ddU*dl d Hkdd 1H € d t * I I *ddld "Ptddl dd?d 3*U- 

dfld Jr Cl dJrld 0. **fl. d dl<HdH*_H ddd l d*ft# d intuitive 

dldldl d“f dd O. Mfcfl *Cddl *CtGur dddld? UAH ?<kl

d*fl. ileddl HcdJr dd$dl djr«fi«* SUddl ^MdHl SdtU
^ ^ *S *VdlCd<H$l Hlddl dd^ fdAdd d IHH ddft?Jrdl£ 0 dd 

<§dd »sf«3Ud 0. Sdddl «3^Ud~t ^ fcl-fl d0ddtdl dddSl$0.

^ddlddlj %U**d dlHHd */dd CtdOdi? dd A€dH did

•/Hid 0.

d:m m$%* €Ih^i UdfUd rddOnCkdi ^ts^^iod- 
dtlHl-n ddl* Jr ?dl UUdt 0. dddl dd dl fddf&Dl ^<cf 

d-cdldl edd^dl 0; tH^ld dl dvdldl HH 0 *l=?H $

d^Jddtd «?H ddl Odl ddddd dljrdltJHdJr d?f?H od*t

JrSdlCl ddl ddldH *«1 0. dl HJrl?Cl dtd<A C^lC\d t 

U^rf! JrSH did dd? d^ll OtJrdl *<0. O^fdP*d Jrd l d? dHSll 

Ud 0. IrHb ddl dl Wjrdl «Hd?dl€ldd? CetdJr did 0. d 

d*f»fl ddl JrSld Jr ^dd Id U^Hl Hlddd df^d i^dl &Udt



il

C*LHl ?<?! l»fl aftmtf (Precision) H ***^1

?i^t b\ b. r^siorti *u*t *u«i ti?ui«n unm*n ^%*A 

a*lO<enrVt’U m* 0. d*fl *JT

cH M $*<* 0 "an H«TT b H<*t H<P* &«(" C*m *<*14
y>

°iS6i M »U •* 0 *«fl Pt»$fcu*UH ^4?*«rt *-
<tt-fl 0. »U<fl HtilCcl bt\ m5 ‘metaphor* . an

t<UU 5 "ILH^HHI" »H "«?at*itM H? <Ht * U?r<U Ml* 0.

au«fl a^HHoairirciaCl Mc*i«r ana'll M^W-H
O*

bm «a^ mih 0 dM b\&\%l PhO**! «9*UH, 

afl GiJr a>!H ajf^H^d - a»|3N<-it asjC^c^pMH $ Pi'll **UH *1 H

au<! au«fl H\ ft£«*d ”*H” »U*l b
O*

^aU ^Olcil <A«fl ^CH«liaf 0. *U«fl * 5*>A ancf ctt ^ a* tH 0:
MS

* form is meaning *44 b «m<* l €*fl Jm-Q C*l*U^lHt «fl «* *H

C^lWl«tH Hid $?<£l clM<?t aH^tir ?~lct «r$a| b One should "suggest", 

not - "Present"45- atiH^Hl St^ci *U <4 Jr l 0? Jr\*0- "%elfH,,*fl 

mi t, "oaC«3?Ht"*f a*4> Min 0.
NO

MlMtd PwaHtSf «R?C Om-t MMftjrH JrC*-
N©

*W 0 : ir$ 0 - %iau

H<Hl«nU*fl u*l $fcHt »ll*«U€ Mid eRtUiflm
N© v NO

llPl 4H<£ •* H4. $<Hl *P?*d\ dfit-Tl ^*$1 *

HlWl »UH$H a*$l* 3t<H8U*l 0. c*U *Utft *U b l e*t-

Pt«iaW'U 6? $ ?*U *f&td Jrt c^vQiHt M d ir\ H l
0*0. I

Cct r^ite-d H? <Hl? Hb 0. «**fl iPt-fl 3*4*11*0 »HVl

*ttf *t*. «r<fll$fcl =H«2>ct d-rt «H«t) M?S^, ^ ®*l3^ JWH 0 -
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*VH *r<fld dOdd d«P# *dld<Hd>ft *0*lld\ 0 •*

$041 "^Uddl" ^d m n «H 0. dd\ *5dfSh|Uddl

H^dfcl eft 5$ «r?cfl $Odt **Udt dtddl S&41

^d 0 ^dl H* Hl0«l*n OddiAd €>lHt?'lH^ ©#

t***Hl4) dl*fl *0*UH H<{ q-ilddl .MU dO*td 

Pl?*t P*db'X l (impersonalization) dl *0*11 H? <HU Hb 0. 
dd\ SStld^tllSrddl *0*U^t dldd €l€5H %*Wd 0 i **L^ndHH4 

•fUOWH dd %6**<U*l\ a*UlU **11*1 **U*l»$ Hid d\ dl*<?ld

*us t si«>n hoi 0, d ?Pd ««£sr*u Pw*fi dHOd fjPid't,

StS€*0 dd Sfpdd Hd°l 0. dt dHl 1 Hds'U **1*9

*lf5 d«r dd\ •/ PU <4Hld 0 "Jf M«l <Hld i^cfl *3f€ t »3f
, 7\ •> NO M»

did* ddP ^ 0, did, dOdd *l { *H-fl *0*11 |din

*^d*Odldl m$t*dld\ Ol« b\ 0. <Hldi d€l* dl*§ *Pt

i *OPwd qssi 34tdOd hhc-ii muhuh *? «tst 5p-*d

bl^Ll^ did 0. @H?ld 3-*CietOdet Hdd-tt Jr0l IMS l*t*f l d4 

cdPmcd dd §H€«tt PlOl*d Hl*.dHdl 00*0131 SdUl %ld 

Putin °tdl -id 0. ^t*n «* d Htl'kih *9iS 0 a *OdiHi 

ftldfldl d<H^ d*fl fc'td'l *9 irOd Hid Mdl4 0.

d*U bCk H'ldldl ©dPid-eddl »!UW ^Hld enPidrd*<
y?

Pldt^ Jr*«rt <$\d 0.

$d dl *0*11 J^O. $dl ?ld dlil* 0? dddl d\

Hl*dH*0 ttiddld'ld *«Q €ld d did 0? dd\ ’md a*ttHeCt 
dOdd «rd 0 b b(k*l «rl«»d*ddt Hid -*UWM*Ur

(objective correlative)*^ b 3d 1*0 0. 3rO H'ldldl



tfSS'Ol 1 M\4t4t OrpU*fl SfcuftH €lfelt *14*41

ftttPU H*fl. 44 4* 41 404 0. **4l

HSIH^ *4 Hp?i>4fH * X*4\*fl $4<4l ^1 *r ftCVd

5}t4€4*U **ie5 44 5, **Q «ti$4 ^ici-Ci <t***0li *}Ci4*
44*4^1 414 O. §H?14 i't. »r(A -*4tf« 1^44441

^ J Q

^ 'Yoked by violence together the most heterogeneous ideas'*
*Tl ^€* Mtft 0 4*U *d^l* *4-^444 44*4\ 4 *4 §1*4 *144141

f_ N V i>of^3i -<V x v n

PiTsx *<541 414%X *l44l4l 4*«4 H14 0. H*4
+«CiJ[ @404ft*fl *4Cl 4*4 Hi 4C44 i4 0, **4*fl

4 *4 ««uflctl *14414 *1** *ft b\ 0. 4f&4d 44»amalgamate 

disparate eiqserience'^ |H 4^01414 0. 4f^Xd*0

"0*44l" Dt*-fl ft<114*11 Mid m himih\ ftxi* 0. m 

M*l*4l tfx’tafl Jr*9«0 @§H «* ft^l* 44 *t4S4l *to*tc4*- 

4-*to*l c4*f 34*441 44 ^41 *€ H*d ** 0. 41*4441

41 HfSRl €41* l ft*44 4x41-0 *4441 U*d<fl *04. 44

i444* 4 *£>4414 4*4<aO fti HMl?l *t*. 41 4*Nl

4Dl4dH *<ftl4 PitnP^ib *4€4 4i>lM4 0. 4141 H<$ *ft4l

14*441 44 **l* 4* *414 0 44 4^ 41^4 *4l«*4 414 0,

14 44 *<Hl* 4* *414 0 44 *4*f ^d^ *l4 0 4d<J ^ SH 44 

*l43f\ <*4 *fl 0, 44 b^ H<$ [>«£« 4l»4 44 *l4 0. Ht 

4fP? S«fUl fl4 ft*1*fl <Ht44l ft*U44l 4441 1H<hO ft<Hl4^ 
*<5*4 H44 0. 44\ $ 144 $ft 4 0i **«Tl 4 44<H4-ft lOd4 

*4 0, H*$ $f<H 4<H4 441441 41 d *?44€*44l o*UH4
4 "441+ 414 0. 4141 *444 lH 44?l 4tH<Hl "H<H*l"4l ft<4l4



N 'perception' ^ N N
*6 *UrlM. HaHni^lpH*»•* 1* f5. **-*1

•v ~ t . <v -v s timelessness<Hd«rl<flHl MHl W!H<UH\ ^MIMSI M«t\ * MtS*! »!H Ml«ft/Mltf

M\<UHl H?cO. €1 fMd U«m5 <Ms5 MM MlMHl
SO 4s SO

**u<! *i5 a,

sum, 5*«u^ 5*1 **^Qt**-Tl ^fHPi^Aciu a.
mim^im a * $\*5h>$ $<ni*tl wfa humh'I

S'lcOt H*n. 55 ”H?H*t" MlH*fl aHpH^tHt aH^HlHHt **s©

HImI-HMUO *i*rlM. fMMH«r4l ’sense of fact* *\«fl

5^5 5 »!t SlS^Hl.

*f«t ««-€\Hl a^tcf-5 dislocate *5 a 55 HI MM l Mid

*d$il* ^Drct^il, HcH3r HfMafU 5«t0l *fl5 5-U

*H&il HcHir C*fs5 «\HMt 55 -0 Ml5 a A *UM*S Jr5 5 5mi
SO

«H€Im5’Lemon squeezer-school’ 1$ Mml

5*ft 4imoi1 41*5 a.

MlDlcH C^MMi (Literary critic) HIM 5 m<t 
(enjoyment) MH %M*tf$lC*cl (understanding) HI MiM'/M-H'd 
*fH$U 55 a. iftdlH W*Ml Mid OHM* £llU*lM\,

?5MH*fl a^ctl Kim *lH*n HP? fMM S'lM'l 5*SM. »u H*rl?Hl 

*l**fMl *lc?l5 MH**MlHl HMf<HfM«rl Hfl HU, H*M «rlcM- 

Mid Ml Jlil *4 ^IH MIM^H * l «M*U SMI* «lfl
so so

H$Ymi5, afs? HM *Hl Hal MIh5 *UH<Cl 5dl M'tOlMl'ft *5 a. 
Mini 5*5 *Url^ 5 5f&Md * f! *H "$ fH“ MM4 %fefl HI*31 <H*5 

*11 eH l# Ml«n *i HeMC*tMM«r 5-*»• 5m5 ’intensive’ 05*Ur



Hell* 0.

414, 4C&4 4 ?1^4JlGk4l, ^4 €41 44 fct4t?l, H?H? t 

44? HAH'l'O. 441. SmtH €*0.40 ?04 " 1.H ? 44 l 4l 4104 «* 

Oitk *r? V. H*4 4.4*0. 441*41*0 1H?44141 C*<H14 41H^

Hl*0 *lp4 e0.4, % 4 ©4 Ot 44.irl *0 C^t41 ?»$l4l Hl4l H?4t?<&
44I 0.

40 4*0 4fWt 4l0ic4O444 @4? 441(4*1441 4<Ht4 

4'S4>1. C44l,Sl? C&*JH nf4t 44l4*tPt«r4l (OiO^l-H 44?

44 ^l?U,444t 40-41441 4414 1^4 44 4? 441*4 0. 4lf&c4 

C*M44*U 4ttf. 4. f?4Uoj 44l ^4 *144 ^ 4% *40 it L ?4 t 

•art? 14 0. 4141 44tf4*fl 414^4 4440. 414*0 ??4l30y?^ 

(synaesth^pis) 44 4 l 6 l c**4 (empathy) 41 (014141 

4<ft 0. **-0 ©4l*»4t4l 4t?440 444 4 414^4 ?4*t4

M€t44t ^4^^41 4444 414 0 4*0 4140* 5lGk4t4l mN©

?w0 44 0# ©44<U?4l 4444*0 ??U$H4 %t\ 440 <§l4l
44 Dewey^ *0 *4 41441? f?4l|3 empathy 4l 44 *€l 

41 ?«0 4 4*0 aUtif^*r4l^ €?U4 0. ?4l^44 €?*-4t4 4145H

C4441 @1*1 44 4^1*0 m%€U WU4 44 ?*4l04t4l «tlH 
414 44l 4* 44*41 444 4 O H4 0, *>?l 4tH$l @S*l4 

$4140 €414 <*T6€ 444 4 >4 ?t*04 «4€4 40144141 @H*4
*0 NO

<&14. 41 ^4l30*»?^ ?U4 ?%f*4l4 ^UroOH 44l ©4fVt©4*0 

fH: 4441*0 44 ©4 f*4 c4 C4 ?H» *4440 f&4t44 *? 0. 41H§ 

44l§ 44; jrl-£*fl 41>4 c4 0l?4»4l4l <hC4*141 (0l<Hl44l-

?f^44l4l 419MS ?4t4l 0 *41 iUi r?4t4*<0 <Hf4*l«0



*?A *91* 0. 4^1 * fU *n%& <0
NO3uu*0l 0 •>r, 4h1 *, Pm£3 *ti*^°n 0* »*iOih«i At *-d«ufl

N N H?
smini 0.

principle of Literary criticism^* 

*fl *T$IH «l€ft ofl» <*! 4*1*1 Mflfl 0 :Exclusion **

inclusion . **!t S>m1 MfcUlct inclusion «t%

*etl* 0. t Hf CeRlCl *M <yfU-tl «l *M<ft
•rlcuJX 4£€UU*1h HlMHtHl Chtk M<a 0. 0*l4* *t *t«fl 

Hnft irony *U f«l<Hl<t §d<ft *1 A? 0.

Alc^Ht allots Mtd*Cl HU HldHPlt

afloat 0.

r*HU*3Hl AOU a»A JtAt U\ SU*^*-* @HHt* 0; 

HlHcl@iA'l*(l *U« 0. dMH\ H*t\%*l CHa »*tmH ahA* sfcH*d*H 

0. SUHfHtH Saji ctt QrAtllHl *«UH

<HIHIHI * kAlSU tHHl* S*lt« 0 : <Ht*U«t1 «*lOlA 

@HH.13l (scientific use of language?^ l^tl*«"H 

(tHHl* (emotive use of language)!^ f^l*t*t*fl UHIa f*lHl*t1 

ASHl»fl *11* 0 *#n\ aChcU ttHHl Met ’Pseudo-statement'

0. <uf$Ml«fl lOd* A^ M<SH H*0 Hf ct^l <HtHtHl 

4h€hi*~h dnn'U mi* 0, i j 5 Heft i*1 h\*h 0 a »it

UAl?H\ (tHHl3! ?*a1h «M * *<f Htfl. Pseudo -

statement *U 0*1 £** Afct<U*ft aj^^t 0.
A l *>< A JmHI H« All’ll an Hef l $* a1 »H fc| f>lH 

CH*H*t *l«-€Ht Hl^tH $«tlU HI* 0 »H Hc*A *10-6* i^C-H



KHZ St€<H-ft H40 1 HtMl in O.

*4*4414^ sfltA @<Kt4 4CA4\ 4*0, Htg *-H*44l-ft C>1<H14414 
M\4* 44 MS* 0141^11 44-0 414*0 401 0 * 4 ©4 Pi* 4414^1 

4t -O ?H 440 S$ 0.

«44$t4 0*444 (Practical criticism)**^ C^ 4143*0 

•tffU't ant 4 h^i $0i-0. $OtPi©64i4 nnOw. huh'i $4\, 

H<Hi44tS»fl*n $0t0l4444 HH «rU44l4\ $4\. 4441 41 

4U1441 SNsfrll if 44§l 4lH<-tl <414141 4 @4*044 ^<a«0. 4*t4, 

@4*14 44\ $C?I «idC^|UHH 44\»4 4^ *141*1*

f4A«4$ *?«tl MU4t 0. 4l;£ @44 I*><?14 4*4*£4: 44*0 "4*1" 

Pt4.fl 441* 5. *0 b CP4U&5*fl 414<$4 4 Oijk 4«0 m(4 
Mg 4440 iMi*n him m* 0.

4441 Met "44*4 i>4S4t *i <ft4. Hc4* ««d*U 4-C 

4 <5*t 4(7*44*4 414<C *mi4. %Hh Pl$l44l 4*0*' 4144-

©44$is*{t 4*it; m\*~ ^saicfi h ?$ 4* 44I 4s£f4t 44

C44<1 *4<| 4414 0, 5^ 4*i -s£ 4414 0. CP4U3 "4*I"-fl

sun "«nH4 sti*J 0 4 <*44 4*<*fl«*{t 4** 4$ 0. 4t4,

$Pi4 *nm "sts4M sjusi •* 4i*fl suun. Jdtfl*444 sfssCm 
414<U 0^14^ 441 4*£t Hlnir «0n4 0, tlY 5d<£t* 444 4 *t 

$Pt^ 2341^4 4-*4 44 0. 4*0 " CV-UnOM! H<$ 4 fl4 0€

4 @4lO. «Url*. lrU4 4*0 *t 44\ 441 @ @64*«C 0 44

04414 Pseudo - statement -Sr$41 US 141 0. 3rPt $0l4

@6Hlffc4 *r*4\ *H4 4^ 44 44'l "4*f" ?414* 414.

*Ae$ 441*0 HS 4\5&«r4 6<0 4 44t4<fl <414*0 4t*$ Apt



<*1*^41 H 'flHM'Tl *t5. £pl-0 «Ud4t £«U U *i

5 Pt*>H-4 *UH 63 »A <HIh5 H<?1 MU^r If $ PlH @4441*0.

)lCb*n €’«UH »l H »U 0.

»tl Hirl ?*it *U<hYhI «*0*4 Mid ‘metaphor* ^4 C-U»C%«r

l ^165 5. rtMHl H4 *U "Hdl$j?" M 1st $441 4*0 H«$ 1 

*Ut4l *Ct«0. a, * 4«r«Qn*Q 414 pH-4 44 Wt«l 4g<H?4 
=*h a. «P*uit<»fl "MdtJfc*" S4i?i javt n<i\ 4*fMia

T*
44<U4 4 €4 4(^44 44' 44 0 «**U if C-H4 l Hitt «Oll 

<**54 4$ $4if IRdlH a. "StSsj" 44 "4*1"-0 HH^O *1*0*14 

•ifaHOfVWl (triteness) *0 4P*44l H«H 3 4$ OtHU 44t a.

if t «*h1 ndm*. i PtH Puts *m** 4t m Hal 3 *3 a
*

h 4iCl %0u mia 5 -tl-HiH'??, nr41*0. 4*Mi4 HdVt

4 5HH\ ^PU 4< HP?HUJ HirdlH 44 $Pt4 *tP$c4-

f*4l4*fl *€l H4<0 4dirt4. "i^d"^. @Pm4 4*£14 4tf4 

4H<| *t P^PfHir 44 MdUl P*irH 4 *441 <HS llird 9,

"Mdl**" PlH4\ 4H4\ H&H14 *H*d a. *<*S$ €i'ti 3f 5 

*«f4 * 4l*lft a. 44l *)f c*U 4p44t*f4t ?<0 0, 44 

4Sa 44\ «TIm iAd HHfHHtCl. ««•€ 4 Hl€t - [>4t4*3*C 4 l
V NO

hihi^ =$*04 a.

P?Hl£35*0. Mtd*0 Ht*ll

*i*0*t4 ^PihP2€),c-tH-fl id€lif ^smHl f*4i?*t M<a a,
4M?l h3lH*441" Pml HI^UhI *<Hl44t4 U*rd it*lt Cct4l 

"WH4l"4\ Pt«HtH HO$i3H 4tH U*d bf\ 41 ^*0 a.



•5o

«r^<lld WUHHJ& «tl*MlCl atl«l*UrcU H* <Ht?
<►

Pm <3 MH'l PUIH-O @f%t <HPi*rl €*1 U *HW«0 

1*0*11 H* «U Mi 0. »fll? iftod H€t*f @H? <Hl* 0.

(jfH $Qh\ Wctt, »fH *m*UH

%aHl3H Ptci\$ 0. %
o. \ w

N O

SUOcnJrflll'O *U*l «r&Ur«U»fltft W

HU* 0. dM-ft f**ll*$l *H ^^MHfl Pm^tCl

PtArdHfl r*m?<3U ?CI. 0. 4M?l ap|dHl *!H aptcf »IH

%»d HHl itf). 0.

d»fl &P-|*t IMmiHl °!HU ArClH *«•€, &>fi <t, «r <**H,

$dU? °t*U<* 0. i*H MH *d€ «<*6'l'fl

h4 «W.
•*

Hl#CU?, »UH? e*U ^PmS-O. HHf *

«C*twfH*CVa *wiL hw 0 J-u *t<t\ * m cn*d a;

«y*n\ aftH^ Al?l*ft*U ?'0. did * Cl »l ©l* c*U* d*U
m N©

MUHl did dl *?.dl *i H*fl, Mist afd<Hd*fl «Ucl irfl*l eft 4.

Hf au «*u* |5l U ddl **Wl - Achieve! content

- Otil dddTt «<Hl* - inmidl did Aff).»l efl*l c*U* •*

*U*0 Cld. Ptd*Ur d€l$ ofU-ldl «Ad** am* t

a!H<Hd |h Out dd€t\ am«U $011 d »U\ «€ * *W l *1 PlH V
- 'o
hl^ Hi 0. d*f\ d«A * *H 1 ft 0*0 JlOdl H? *% «U? M*dl 

0.



'S\

**n\ Hlif* H€H6ld pNPtHdtHl Hitll,
'Tj 0\l-r{\S\\ Nf<1^SlO il-^1

hww. %Otww\ f*%*ti<it tficiai, *h7|h?3Min't

OHU Hid i? 0, *H %^d i* S^iftljOld HH^l H

*H<Hetd *i4l HitlU * HOlIH dH 0. Ethel Puffer

33 HSl*5fld ” 0*10*1" *H *H 0 33 Hl$* Hil3ktl *l3 

%M3l<UHl SlS^dHl^ 0. Hlfi H"\til'd *1*11*3 H -H GlOw-

i<ftl*ddt HI** 'HtSH ^H^d id 0.

3d C-4 *A*<d*f *\ »H «<Hl *Hl HfHrt §H*

<HI*^h/cCI *H*d i? 0H* i $C<U <a*td Hl«ldd,

aiayi °l*tt3 **U* H*fHl ^<Hl?*U*d ^l^d

S«llMl *tl3 a cHl? $Qtd *H**Hl£ wfa MIH 0, 3*ft OtlH
3 i$! H*P.. 1H HHSd M<f H O cl cH Hl«u ffcHlHd

»1«<W H^rt l °A il =?5li **ll3 3 H-H <HIH id hO«>*1*1 HI*

c*l3 4.4 tH *U*il i*<U %t dH 0. ile^HlH *WCi »M

23$ i*<0 3$3# c*U *M?*Wl *H &HI? H *3d *M

H «<HH. iU?i «t3*{ 3i3i O-U HfHrtcH H*d *l3 HMdll d\
* >© •»

<*33 -UW «IHl«fl €. **

|H?*Wl »l3 3t<Hl*d Hid HO<Hl**lcU *3 H-d-H- 

mi-0. *0*1 *um <0 3o*d\d* 3dd uidn 0 **.
*Uh3 3*t 3h idfitli PtHHi'l ^UlMl i’lid il&l *ild3

Hlsl HH**Mld *i <U**h3 Hf&Hl Hldl ?fc*U 0 d id«Ui

«<Ht*3 * *ffcl^ 0fHd Hid 3 3d %4C4 i?cCl *SHl 0.
>41Hl^ttHd H6til?d^HlHl *4 HM^ffcPfl *HlH3dH l

HOdnd uf>HiHid *JT «Vs4 Hid 0 3 ^<3^pH*n

dn 0. 3hi |Hihi i\e5 Hen i =Hcnd »ih«ii ik«ft H^t 

HHOd H^ltf 0.



"lM*HHl" *4lHl ^€1

NfMmVlHl OniW €?'»-niH *m<S Hp*nn MCften't. n\i l- 

<HinHl =H3r^-0. nniSfl |H?nHl (form) *H ^<Ht* (co*ent)

H am nil'll nt o^t H*fl. »!Mf*‘rl*U \&Hl «A»U ntf&cn$fcl 

On-fl SKHtHHl ettfl a H$4l Hon C^ShHHI HintHl 

0<Ht<t'lH>l «m ^€#(t niH^H H(ft 0. utfl

Hi ^ la^a ^^aft M'tH.lH neue kritiker" H? ~l ir aAflinin 0

*IH *\\ «*ll*'I' %e{'UHH'i gHnln «r?«U^ H^tfl 6 *M\f
N v * N ^ y\ ^ O \J «X *. N * X

c*U* Mldl-U ^OjluTU »3«kw critica1 d?U *ICIHI«W\ 

\t\\’U VlH-fl Hl-fl Hf>H*t *Tbe new

criticism' *ll Joel. €» spingarn ni H*d** 0.

*A €tS. ni *ll€l <Hf*i«rlH HHl^lat <*\ an, oganistic
NO «K

*H?nHl<USHl ^\ni»ft*!\ nHir 0. l @tl?t^l

•mfcfNl atlHl Ht*<H nn\ »IH V\aO**n %tn aflen'l.

\&*fl n^lHl §t|?ltHl H H'Ul'fl
N #•* S . S S SN N. ^"’1 ^L,

s ~n jwunis nm no^nl »ih n% Hcn&iM. ana m
m 3H?HHl«U€ -if'inHl 'aesthetics’ f€Hl *Hl W(ft Slia'l

ntn niH^l nin »ii<A s* 0. mn, *AafV*, *ln »h i-n 
H<ft*<uc m H«n OnnHHi OiirdHi ygi *mn.

i~n H^snis ,,?H?nHiMHi C*mnH C*ins nn?n niHni’U 

Himnd ntn«n <hPm$i <H*«ft 0 bn it€).b al *CU hC\

"J-nn ?d«n"Ht *mH* **Ah \tfT\iti
*\ N

'Ihe New criticism' HIM^C H^Hir an 0 cni ?«T) m

ntnt-n SHn)^i anuJ. i 5 Hen C^Shh b n^fl •*£[



m

RUl HH 0. R-HM4 H*H?r Hil fad HH c*tl H*fl Hi

Hoat faHHjAH°l Hd**C{ HH H*MCdHl HMtfHd H0 H*H°t fcd°l. 

d cir 141 H HHfaiH fadHHHl HHfald Hdl<A HtMHl Mfa<Htd3H 

JrltfH«$ H$€H <Hldir 5-(l fair 1*41« faHt RHl RlHlH UHlRfl RLi. 

Hc^ fadHVtHl HIHMH HfcC-ll HH fajrlHl fadHHH HIR
V>HlUHl RH ^€«rHH fa<Htfad !r£l *1IH 0. *4l mimi€l 

fadHH, HlHddldlfl »Usl<:HH, HtHl~H H^HRtHl faRlH,

HH ^lfcl<H fairdl - HI*4*16 **efl H falHHl Ud^MlH $dl. HI 

HcHJr faHtR^l-O HtH H«fl H^H^dHl, Hdl HR HH H«fl *H«*

*IH HI fadHHl >WRl 0. *Ht (?HR £\.. HH# H falH £ HH HUJ.H. 

fa HI font ®HlHlr H<Hld R$Hl. URo*U HfalHdHl ’Sacred wood’ 

HH \£ ?Y*U fa H14jXH t * The principles of literary criticism’ HI 

faHlRlnl R<Htd 3fl«llH\ 0. fafaH IfadfafSHl HRtHcll HI
>o

fadHJrlH HIH§ m. <t^4l RUrlH.

^HM Hi (Kenneth Burke) HH HI R. 41« <*€UrMR (R.P.

Blac^faur) "^H, •jH^H Jrl R «-HM (John Crowe &ansom), t

HldR fa «-d4 (yuor winters) HH H6iH dtfd (Allen late) h£

«fW «#*l HH *41 «-H <S *H (Cleanth Brooks), , faOlHM fa$*ldA 
'V^ x * K O'iu^ u ;***£)

?lHd~HH dl RH (Robert Penn Warren) 4 41 **H H^l RUrlH.

HIM, HI Heal faqHJrlnl HJr HH6 i RtRUH 0 ^ H 

Hl-Hdl Hl<A 0. 04lH HI HcHJr **HH1 faHtR^lH CH$|4l «4l 

dH-fl HtHl*fl fa HI R^l l Hi H l H*i Ad4l * RU vail} HtHl* ”HoH 

fan HJrl "H Rll4jr SdOlHl «*H4l R141h HHlRfl RUrtH. dMHt 

HHJrialH RtHUHl HH HHl§ eat *t HHCHt fadHH-U Hdeatl



*UMMt *1L CMMM^lMt UOHIM'tM Mir ^IM Mirl MtS *lilM.
O-

U<KL«lct id. C«tMMirlMl metaphorical ***l evocative CMMMM'l 

€?* CSr'IH *rnf O, M&M ddd, £HM M, MIM^

fM -dif M C$tMM MlMMMl«U€ Mid @31 ^lirlMIrM Hp?Ml€ A\ **Tl 
SMl. @H?IM Ml*?fel€Mt Ot?\Ml MMlMl M*M **>$IM 0. Ml 

MeM M«ft M«U* cd Sl'Al*Q *€\ Mill’ll academic

Scholarship M \ MMl Jrfl 0. M^*fl @3lMl M€IM
%

dtfdMt 'Miss Emily and the Bibliographer' °MtuMlM*U Hird M*J 0. 
«M$ fetCVl m\, irl£-irl?M, SnO^llMMl @€<HM MM fMirl^Hl 

*n€$Cl, MM\ ^M^tM, Msfwi^d MM %M l9* IMS l-ft % l £~£fl *0. 

H'HlC'lM HMrfl H*4CHm\M ^l 0$ cnTnMMM'U ^UrOlMlHl *

HMcH'l MM l 0 MM @M141 MldMl 0. M<«UirM Mid M f$f<t<HMl 

UcfUlM Gl*4ir M1UM 0. MMMl MM ^fcKHfM HWtCWlM 

Miw f*WM fciMMMMl Mt?Hf?ir HM\»*M\ Mid MirM 6*eM.

Ch-i4 mPjkhPh* Mmm**um mm'iS 0, 5 m *M*Ml
^ IM^ H'i 0 ir academic MCH&lC^ir %*>PtfMlMl Mirl^M^ M*t 

mM M«fl MMl i MM^! «ftMMl*n M fcl^l f^-irM l (historicity) * 

0, Ml -M %^-0. MMl*Ml Ml4 %M«fM M<h 0. Hf MMMl 

MM yfMMlMl Ml^tMt gfMfclMMl HUMIMI M*ir $IMM 

MlM^lfl *lirlM M«A‘. MM§ dCcUuMl MllVtirMlH Ml* l ft 

MM H^l Ml Ml ^<S*fl JrM’U Mir tfU<?l3M MM @HM\nMl rfltfl 0.
ft. m. mQmd-Cl mm^Mi dCHaiM mim<* ^mim 0.+ dtsd-0

N© NO

fMMt^mi Ml K «<WllM 0.
•»

Men CVtMiA H? Ml?tH MirMUll MW 0 J MM'l !5TmSI^M
c*>

"I^r attempt is to see the present from the past, yet reamin 
immersed in the present and committed to it".



a»jcl31^1 0, b'Xi5 4*0. 4 ^t €1.4 °ljf*4U

$> ft\ 0.
4 eq C«iqq*r\ $fct4l U CH^A *10*11*8. close reading of the

XV X V N

text H? ^t? Hi 0, *U close reading 4 idSllA £-4 
'explication de texte ' HI 4«0 f4|H *41 £*14 ®.

-4 •* 4 Ol bA *041*1-0 414 A €1 0 4 explication de

texte *r ^cC t *U4 ON H. 0. *U*0 uOlbA *0-41*14 explication 

de texte ^ H4t4\H *4 l*U <H<H 0. *t 4®4 fciqq.iA.fi 

H141-0 7441 »! 8 5 ^t^Oiq e444L*r?dfl 4§4

0, *pnt-0. *3r4l (unity) *1-1 *l*J444l (coherence)

€41*1 * ?*U4<H4 Hl*0 4*14 0. $Ot-fl *414^1 (autonoay)

*4 h 74*41 *eiqqt4\ 4*0 •* 4*\ m*t *191$ ««. 0. *i 

C4qi?*?U4>t *M4 ** $(fl l met? £<ftt"4t 4t€ *U44\ 4*?A Hl^O-l 

0. Umberto Eco 0 44, *AdH<^ 41 S 14\ ^Oh\ *Ul?\

<Cl4l fq4l 414 $0l4 <Cl4l4 «Jf 44 H*rd C Ci v\^

iJxlT) fe; ^^3

^tw, 441 Ch* 4*4, -0 7444 l *4 ©44 <U* @H4\0H4t
4 *4;( qoffir?^ il-d-il critique of Judgement * ~Xit^ri *!l *0 44 

q*| 0 4 *inii *i3ua *qeO **t. $C4*0 "«qr4”, "**r4tM *4 

*,%W4l”4'l U4U4 cO qpJq-d'Ua *d<sA ut^fln 0 * Hf

4t*o*C 0. SWR \doo4l *t*lHl*l «hf4n ftfettfl €41 U 44-C
V3 v* SQ

$*41*11 *t«*( *Hl*0 *A 6tl>* *04141 fOdf^S 4td
ND ^6

<0*0. MOfqq41*11 *$4t” *441 4\ ” 74 0*0 m\ 
q 5.441 St4<H4"4t C4<«iq4,l 81544*04 lAaO*-f: "$ <SH41 - 

Imagination* ”*0 Ot<Hl44l4t iC^d^q? 414 0^ * * IH$



hi 4C*>iCys»i'\ seim micA d\ *Od »u«t 0 5 **01Nfi>* 'O " NO

A0U$fcl M\d 1 HHt^ 0, **Hl HdA^ HA«flM HUH 0,

BHldPld HIH 0 Hd HA UUl<Sl ?H 0. «fl *H t**1 **+ * •* 

CdHHA\ "ufd«»6 HO-HIHl" H? <Hl* HA 0 d HI %cHd\ * H<StA 

H14 0. A^tdl H <tl%d(^i,cU*n dfd OH-d 0, d H«t*?

HimC^d 0 Hd Hid ^"•s'1'0 HlHeft C-fU-lt 0, Hefl •* dll^A 

HMIH 0 ddl€t * HI SltU (VUH’U C*tf>iddlHl Sldi 0.

*fifl «-H ^*Sl ‘Heresy of Paraphrase' 'll A(fll$fcM A«t0l t»t\ 

HSdl €1 L^d «r?etl HUH Hd ddl dfetA ^04i

Hl-Hdl SUH eftH'l » Id 0.

K-O -H |«i »1H H^HtH <4d Hd«rHS>l (mimesis) dft 

fetHtddld SlH*fn HIH 0. £*Hldl Hd iDldl HUH* A^ddl fc\H 

dt H dl^ddd't HUHtHl 'Simulacrum of reality*^ 0, H *HIH 

H| »ll 1 Hdd ^HHrAlCld A fddld HniOtHld^H %H 0. A'llSH^i 

d*H f*tdHA Prison house of language -HHtf|dl d*fl. HI 

HUfl $Hldl HAcd, *d*t KA<flA^, Hd %3tfHddl

OtHldl CelHlel Sid 0.
C vi °
I i

HIH HtH?t A d «H/fSrf*Hdr»U A<ftt$Cel m HU 
HlH«Cl Hldld\ Hdfl All HH\. HlinScH$nt Hl0d Hcf HSH<H 0 Hdl 

HH dH$ <Hl I H**Ct.

Hini dHIH-J 0 dH, *UHHdl Hd HfHUH d *Hdl Sdd - 

HSdddl dlS<>ddl€'td'\ efd HlO* H9 H'lHlHdTt "^tH 0. HUHl-H 

Od HI feldHA'l *MHHdl Hd Hl«l*dl fcldlSd dKftdt Hid



tf*MMl (structure) H^Ml ^l**
°I€<H ^<Hl?Hl quality of content-*' ^

«tlet b\ S. "lH*MHl"H ** 14 «W^U ® «Hl
’,!tf*MHl" ^rtl UM'l'tfMl <Hl3Ul. * *W «lM3fUfl c-rofeVi^Vi 

*R */ Ml fUMHlH'l Gift MMt HU Ml 0, M^dlMlMMl H eM

nt$*iyui €rt>df^s-c ur?tPifSic<t *0. «5 M«n **^?=hhi**-o
NOVJ

MM'l Wl ?0. M oMt rni oflM 0;

fhe structure meant is a structure of meanings, evalua

tions and interpretations; and the principle of unity which 

informs it seems to be one of balancing and harmonizing

connotations, attitudes and meanings............. 2be unity is

not a ’unity of the sort to oe achieved by the reduction and 

simplification appropriate to an algebraic formula. It is a 

positive unity, not a negative, it represents not a residue 

but an achieved harmony, (pp.178, 179)

- ”Ihe well-WraughtUm”.
” * MM l"n't MtMMl OtMlM MM^. Mfct* *mY 0. *IM? MU$fct«fl

MlrMl-fl H<0. fH Mid OtftH M€Kjfl MM<* M^l-fl M*l^lHftl M S-MHl 

MM ^MlD^l-ft Ml«HM«rMl H* *fl OM €1 M <Ht ? M **0, 0.
'O o. •

*f(ft l |r nt-Tl M*3MttlH\ f^t...........She structure cf the ^eem as

an organism^§-u % M<ft 0.

*rf=lMlMl ^SMMIH MM»$ °A 0*t3r (rational) MM Ml C£b

+ the structure meant is clearly not form in the conventional 
sense in which \<e think of form as a kind of envelop which 
'contains* the ’content’, (p.178) - Ibe Well-Wr©ught Urn” - 
Gleantb Brooks.



?*W l*fl mm dtSefld d*fl ^HlHm,

Ourt^Cfll *M Hid* ^efl O (M -H JrOll^^l $*£ld\ |«t t U Q&i

*ifl. “Uni 5. **UH<*UrflU»fl SHlHd'l dHt«l - HffatHl* -

C>nt - UfclGMU’H'ft ** Om *dt - *MHHl CHh6?h1 d»t\ 

b\ a. m * H*i*-ft dHid-HfeietHtd'Cl jiCVuh d*A 

*un a. {jCHMihi t*€, *6HH,

<m* «*\*h *ii sm^fl Cfr*i - jifHfr*UHi *CeUfta 
*N*t 151U *4*1 0. Wd’U *Odl HP?*tM

stdtfl wDmeJ Pm%m* a. *ii ujri?«0 mm »H<H«<fl 

(temporal) JrOll*rt*fl C*R\*fl *M *?\ d **t

^tildl (harmonization) , 0 0*1 mel »l pH«4

dHl «£€H (Balance) *H M?Uf***»Al* H$t%U 

(resolution) ’U^'ft <HtH ?*l*l a. Hld**U ml HOdU 

©rid %«11H i«tl m. O, -Udi »H iOelt <4d @HIUH^H 

«“€\H Un\^e{t ^«U*fl dHl *&*( a. a<Ud

Hid* *l*U *l*-d dHl*^ «t% ?*}l€ a. Hide'll *dd **
Odld* K«tf a *!H *! t 0*13* CV«fc|nid\ «h ft CkH

HOOdfSufi ik&i ft^Nl mOwAhi Mi?<H*ft i Hidi 
*U*f*U*0. •* -H a, *U *l4d* ft?l* fetUlH * tMM£*Hdl*efl 

*UHdlH mm Hid* *tlH«$H »U ft*U mmi Oni^3H Jlefld 
3r ^ a *IH * dXd'tHl «H*frU*ft **-Hdl ftdld*

€«uu m dxdl «i s»i *d<an •m«u* a, hu*i*»ai *h m*
X NO f

fdtu d ***wih'1 «ftH *Ud a.

»UM, *<£1 ~*l £** sUdft* «?*UHL ft<HldH ft*lS^M

^H^d *fl mi^Ci a.



m

Mini 5m "im?mhi" mh "^mi ?" n^nni

MSH M«tM$ 0. HM\ ir fn.clI'd ^SJetHl^l MIH 0 MH «rtfll$f?lHl

MOnlCHH S?«tlH eU-t^l (attitudes) , *1$ (tenes) ,
€►

HHIM. (tension^ MMSH M«l<H\.5r 0. *r0U.$CHHl organization 
r>

HI amet H=? HM\ <HIS m5 0. HMHt Ml U*rUHl «ni<SlH Ml«U?

hm! "LH*MHi<ufl" *5<um 0.

MIM§ *l«£lM tfl.M HM HenOinnHl M3U@Hl HMlMMlA, 

0«IH*lf>rtl cM«* MfMMM't, niffccnHl M «r CmH ^ifcUt C*Ur MH 

niMlf^ir M*fudH'\n»H i>5nHl*A H^lnl H?n MIM 0. ^IH~ 

Cn^iH-f) £^i—i-Ot-i nmiM'tafl niffccMH j|*ci «r?«uH't mMi 

uncH nn\ o. hhi mu hm! mih "aCH" §hs t mi nl 0.

-n "«?nHi“H't f«t<Hiei mi tn^ninlniM
l ^HM-fl CetMU^.lMl |CHHl structure MH -exture n't 

WIQ. €frd kll^. hl<l\ 0. Structure 3^1

sntu *rfHaU C**lWi mi ^W" (logical core) h "MOl- 

(argument) Hi ^Mlft nnMin'l 0. ®*Ml? texture

£51 mhi ^mmh CWtni nm-fln M^tttM\*H'l uni€ nnnm 0
^ 'O €K •

HMHl MH H€ 1*6(1 M<5;1 Pin Met l H*fl MMr^MHHl (tbinginess) i|l 

%Minc-fl 0.

***M f^sllH MH jrOctlHl StS^Ml «A ^IMtHl ^5h 

hi 0. C^HlHMl texture H«fl. Mlsl *iUt

Mioi^ti <An o. 5hi*0 *\6 nml OiSimhi uu n<fl h*H.

h PtH iMi texture MH structure «fH •S'lM 0. h (~MH lH



lr ‘ 6 iOtctlHl Mid MMMMM 0ctlH 5 ‘fCMMtMt

MdOk @<h\ ir fl. M «r 0*1-0 IHSMMIM MM$f' a, c*tl texture *0. 
Ct^ ^cfJr^fn^ MiiXU\~ Q'fkkTL Vmni* 3l%tj

Milim M«M«Wl MSxct'fl *UM a.^M*^ 3l£<H Mir^rt HIM

mim a.
M 1 *-MlMMl Ml Pl*UM U«?A fdMlS 0,

N N
‘rloMl MMl structure *•'* teutture I5***1,

^icffjtirdl MM t> Ot^dMlMl JrUM 0. M^l* *l«fr&JrdIM

ft*lH SUM MM CetC^dMlM M ^Mt WIH *UirW a.

SM Ml $tM ofH %MIM wf*UrtM\Ml MW a? MH<U dl MMMl 

^M'l'tfM ^MtU MW S? 3 -MM Ml<l CM*«?tM 0.

*-*lM structure *fl MfH<U*6u H? Ml?

Mi 0. i i 4 r*Ml|0H\ Ck*'IH h\ 0. H*M J-fl Poetic 

Structure d[, C*<Ht«fMl Om<tMl WIM Ml t-M

hum a.
MIM, S-MlM-ft OMl^lHl M ^ct^ltH 0 0<ClM

Ul^.H «€W - MdjrW'l %*MMtS H Wd MMt OlMl

M*fl, ? -MM JrCHdlMt MM^Hl physical poetry

N . N
M«t platonic poetry ir?«Ct metaphysical poetry M

MlMirl* 0. M OMUH«fl H<$CtI ’HIM h l Crl M ^IMt a MM 

MAh l Ml structure M'l CHWIM MlM«fl if!. M oM *M h ? 0.

ifHdl*fl H’fdl't fHMl% if<SHM\ S«U?l «*M WM 0. d*fl 

JrlcMOUM MM fH$lMfMAM MJM-O. oMlM<hdt *|d Mtf «5.

Cm^UM ^*t**r*$ |5t?t HU*f_MM3H MMIM MM t M»rl€ M$h4h



sfcMlH O. Atil’ll OOH ?*Ml €51?I *£#

f*u<t fHMfn 0, m. e’U-u ^ H^i.

SHIM, £ I’ll MHl tie'll m^AX -a* •rftfirSUll^ MH 

^iti^ouiM. $51 u him 0,

JHHfH MOW l MlH«f ’IHW'l **MHl 'HMM °A P^Ur f*HlH

bCkW b\ 0 MM •flftMlfl C^*Ur O-d^ MlH«f 0. «

•jf^t 0 b b Cel’ll ^<Hl? M3 41 Sal’ll MIMtt 9i*m 5 Ot*<t

«-0 1M3MHI °H 0. * id«r *?l MfcUr 0. M*t«U

MIM AS 9 i *lfcli fH«*l6ur Mat " 1M" °H 0 •* 3tMS*U

MM %aiHl*0. itlHl 3tM0H ItAdlM 0.
>0

3-%M MH O-d^-fl OMU^l’Il HIMIHl C*3\tA ^HM 0. 

?^«T! C*mmi*i iOitii-fl m&u ’tid'A misms 0^

Dt -t4* £D>dD*S •flfSWlfl. <A«tl 0cf l 5 3t«U*tl MH 3MHI—V5 N©

CtftlHl ‘MMflW M*U SUim\ 0 H 31M* 0.

*im dtJdHi mh O^ihhi mi*m$*0. <*r«u ml mi

<£M«l H*fl fM'tH $Ah«U H?$vv&cL0. 3«HIM*A structure MH
J*£«t N V

texture -fl HlMl 3<?tIHl dial'll Mid HM\ ‘tension* 31^11

MIM«U M*NSh 3lf$H 0. HMHl MH ‘tension* n't M<?t

$fH*ft "31MMHI" tMUt yibt 0 MH Ml<fl H«M9M.l" ^Ctl’IlHl 

fetOl^d MMlfrl «M\**Hl £<*131 0. Ml 3t^llHl 3tWlH

®l^ MM ^d 3H MIMMt Mid HM'l Extension MH Intension

•*<0 M Hd l^lMl <*UJH MIM 0. MSI*! b ©MP*MHl *«tCl 

SM131 extension H\ MHMM HIM 0, **Ml 3 M€l*f b °MpM-ll



0^1 Hi l »mi Mcfeu«0, HOHM intension

§31*1 Hl'fl *UrlM 0. M1 extension *M intension *il 

OmI-HCHC^MI |5l ** {fftlH't C*UtM "M*f" HJrd 0

MH Ml C*UlM 5. *11 tension . 5m-U M« @c\*>t

^rCctMl Ml extension MM intension 4 MlcMfrlAr 1H 

i«U M<a 0. <1*01 *11'HW @M* 0 * MlMl;| r.-r«t °TIm <H«lH

6tM *?<t H*n, (MdlM M\*Ur *H jh»r <l*r«t MImS 0.

*HM “li MO*l<U€, MH'l f*uem MH 4«tafteilH *5<t- 

f**lH *u*i mm 0. <t «lC*c* MH MIHMeMeUU'd H^DlH

HU<k3J6 b ^**<0 mi d-u k *<i @|x«ih Md Owi^d*^ 

b\ 0. «M*d Ul^M-fl t\b MMlSfl "Vlimi" H? «*1<HI? 

M^l^Ol 0. <IMM MM "tH^MHl" d a0tM'lM MH Hf^fVl

0. •[Crl'Cl Mir MdJr*d of).4 Ud Jr *ttfl MlMJrM 6ld «*dH M d <1

«tl«w\*l ^^iqcUH'l tM*HHlH\ §H*M «M$t 

et^e*t\ 0, *M *MA# <HlMJrH ■* Wfl WM'l 0. MM!

‘rf^'fl fclOl^d ^MlM^l MH «M£'tl'U vault'd ffe«l <t*& *d

0 mm^ C^clit *1(0* Hkut Omi?h mi

*»?Bm\ H^rt-d *UHlH<t lMl«d ot«H* 6U«d *t*Ml H«d.

u >•fhe philosophy of ^iteraiy form* Ml <tM\
" fH?M*il" H JrOcllHl M*fHdH Mid 1><H£<H Md* dbd

"Hf%Oqf*IHl StjrC-W MU*d ©M<MMHl"«d *t?fl rid* ^MIM 0. 

M<d* MMl§ « OU*lU *H*d HIM 0.



d3

aft R. *0. <*hMR JiMlCdd M*5d MMdl *dl ** TH-

RMdtdl Mdld^lflar Ot<Htd 1% h\ a. H'HHLt Md SddflHdl

* RldSdl a dd nOdTd*U eud^idl itMRMdtdl §£Ri a. Midi 

*Rcfl <*HiMR RUClcdd d% Cda’U RIM a. @H*ld Rl«Of 

AicnHstdDa, as Md H^nlnid Miswidi Rddifldtddi 

f*t**Udldl nnf d ai a. adt miam4 aid nid

’executive form’ dRly MltflMld a!

fdf&lMM M^HRld M*H*:HdtMdl fdl^ irRdl H«fl. MIH$
S^/ f' S N

Rt*$d MC-tirl RRllWU Rt«-€RtOddl 1 MflMl «rnr a M«ft *r t «%. 

sidl'd udlndtd $!>ddl,M*fl RlfSoddlMldl d M<*MlRl IK

£R a, »fhe structure of complex Words* ***■ MC-ntRl'U

RU^cn feidMddl irRdin dCXl^d 2UrlR*Cl ,Rl<*S «ARlRMdl- 

lexicography ^ -fl Mm6|1 en^d r$ a, dM'fl nn6lt*n 

aUH^H "Rtr>oddl’,dl Cd<Htd M«l a, H*d Mldl-fl Ml Rtid-
SO

«t|<ddld RtMddl did R*n=3Hdtd (ambiguity) MS€
* 5 «■* \2i'

’ELurisignation’ JldWdt fi fHH ®41. <HR l$ d /^t2u-*4M l

a M M|, *1*1-0 RtRMdl dMldl UAddl d*fl,

Ml MMPiird CldMirlM Mad M«rdl (organic unity) dl

(l^td fSutS^H Mil Ml'nl a. <|*Mt M**HMd Md rRMl^dl 

Mid a, MRd RC3Mld-fl riniR^tld «tl S *R?Cl dMS? 

Mldt-fl Ml3tdl flniR^ldl HL>*W SrRlcdl a, dM*| *Cddl*fl 

Mdd Id (concreteness) €«fodldl Sided •rdf'a. R -MM Md 

dfJd-0 C*tMlR<?UM\d't ^fddld dMf Hldldl MlMdl "^RaidT'dl



SfHcdd §0.1 =U dlCl Hid 0. H l MS}. HI *lldd\

»H&tid Hdl§ dMl^d'l 0. dH\ H^MS O OUd d*cd\H dHl 

dSjOsid'l %Hd HI cH%ld^ b ?dl*d «tu *r* 0.

!,Cd-d Odl^Hl dlPcdi udl<a\ did *tHd ddl
d3R d-ft dldd^M d^ilHl ct^t^jl'X (attitudes),^ftensionj)

30-odd l (ambiguity) dlrdl (Irony) Hi H'tdl'd 0.5 

(?Hd\d b\ 0. HH H ^IH'lH ^ *r Hdl H<*dddl H*f 0.

dlHl -d Old djrdl (Irony) H e,dt idl$t (satire)

did dtvoidtHi ntd 0. «*U hh\ wua °t<& 'miffed “i-n. *d
• >©

5 HOd ^iddl *rl «lOdl ?^l4l $fclHl d€<*f did ditftldai

41 «H HI H l Hid l dS^Y b f^ddl H Old Hid 0 b dHl*d d-C
N X f ^ N N N\

HH *mb*.\']mb $Omb*A* Hd HJ>dcd*U Hid 0.
\

^t*dHl Hd $\b d3t*(l. if*tdlMl HI kit^Ol "d*dlM H<| 

H«Td# tdd 0. HftIdd i$ 0 dH bC* «rl«dMl Hdl "Hi!"
N

Hid i?dl Hid 'dislocate language into meaning*

Hid dcH? 0. HI Old ”d*dl" H £*dH HH $Hl dH^ 
OtdHH i?HlO dxd HH1 0.

vo *

@H0Id %*d b led^CHH SdHtdOdlH Hdl "4ld?- 

fd ?\H*0 <HlMl (language of Paredox)^ HH 3mTIh MldlHl 

iled fdsiMHt Md1rdl,,Hl CddldH dH H*>d >Ht ^ld 0.

dtHl-d 0.5 HIM?! *td€H*fl€dl*d dlH “dp^idl, dlffidlH

H€ei ffeoddl HH ^<fdlH fdOltd «Wt\ MtSH ©1-H. HOd 

^*dHl Hd ”H°ld?r^dH”Hl Hi>dl d% ddH MdJtHHl 0,



Jr^cll-0 *f?MHl MU Ml«d ”*4tel?r^.h! <Hl*U mCm<U# 

q-d 0. OsllH’U ^IMl MMi Ml tiM «i?t %IH

0*U M0 •*f«n ^MtM 0, »*tl? IrCVd HDrMl i*il*0 *Hl«l 

f>tM 0. ^Ul HeMi «#l MiMMl «H&1 MiltA %<*« 

MlMed 0. MIM, iSH'O-t'l CH^tM «* "nTT 

M*!tcUf*uW'l'l HMtX «H 0. MMl@

uMia Q^-Cl r**u?9Pfi *«i d« <H«d *<t\ *9ii.

MIM, «t*etl MH MaHet?L>*W **1 O*U0l M*Nt HH\- 

MMC-d ^IM^t |>a*t'ft OMl^lM H\Mi -fUi 0.

i^Metl Mid MOlUM €€<jfMcl M »Mf %M3t<tl, M^dl, **^-11-0

3.H ?MHI'd ^ifMetetl «M*tf %»<*« l-5ft f*tf^H 4*>£l<i\ Ml'ftH 

mm'i «mhi CHflwsrt o. iCMetm mishis^i
o»

H «M\ tiUdet MMM$ 0. Ml«d %M l*et ? 5 M§L Mi HIMIH\ H*H 

8|h\ iMt 0 i *' b felet1 «l^ ^>M^ h\ 0 ? ell M h\ 0 5, 

i«lM^C H^T, JrieM Mist ilcM^J ** ^*M^ id Jttij1 %° Mini 

*UH *t*$el Ml4jrlf*V\-fl "*« M «* $ fet'd M«J" M feUHlMHl 

MIS id *tilH. iMSM-tld MMi^ell (organistic)

OotlMHl 'HIM iSMleC %lT^M HUMell 0Mf*l*lHH %m «t« MtS 

H*d H^ ‘[fet'd ^MJletlHL f*l f'tH metaphorical ^^tlM\ — 

«MHt %Met(5tl MH ^lfli?f^l MWHcUH MlMlMd MM formal 

structure tM •sf $felH HI MM in'! M13I& MM'l ^IM 0. id<d i- 
MM$ M °U,JM MM4 Mlc*tCcti «t€t$ H^l i<U M<ft 0.

"The verbal Icon" ’ll (llffciHM f*t*tttet iOU$ fet'd



0 »iih ’icon* %*i"A m &t
>o

Mlf?* Crfk $\ 0 H*<1 C*t%*UH ’Icon* H HU cM«r
"O

H<fUm At*rC-HS_H H*Tl* 0. M |$IU HMH $l eM«ft M<&U

aiAiSU 0.
AO*U« Htiufl miiOi-il ajl*m€ Mid HlMl*ft

$ M«n 0. *cva **Ht Ht0«i Wsn't an

an! m<n $Anli I *m«u mim 0 m-A nHim*U *<An

ct\ iRtH MCft ?MHt%a <HsftH MHl MeU-AirH H«U MU
*'«>«. •. O* • • 'O

m^i faffcWM At^tH MH MH?\ AmVA AlM*H ontHl?
■'N*

g 3 vq 1H V\ l *mM«l* fllOl (intentional fallacy)
©>>

^IM <SU<St "trfl H* 0. $Al-A HMt*<UH <*Sa $At<l

dm Udir'K M<*Ct«rH HcUH\ «<H«t ?a 0e>*U*fli&m mf&cn$AiH't 

<Htci sr-fl MHHl MS Jd<a\ M4*A HH't * AlMMHMt afloat

a»HlM 0. »U etlM'sfl'A UMlMiHlH clHl^l AWVOlt Ml cM<HSll 

HtH HM*l 0. "Hen AlMMH" »IUt "WlMld Alim" n't 

Au'tH m't 0. $ Al*ft aU«U 6tlM<?fUl U<HU* a.} aucnCH$ft

®$MU %Ml AtMMH*A H^t ai^M€l«r StlA-H (Affective 

fallacy) JtM*mH\ «<HM *a 0. am At^lH *H Atn^rrfl %MM 

0. ail «fH «l pKtai'l^l. M^l $m U A*Ci H *H<sgtfi HI Ht •/

mA&mi *\ 0. ^h *suftMmMi wuQ Aint 3»H«u*m 

^OtM't'A tu «a*tf *€1 ^€$f" aj^l* t*t^n MlM 0.

non AmniAm $Aih himhi mi dm AiAm nn\ ^ ih%

HMIMMI. M'tdl<HlM«fi $QuA ^MSMH l-^MH l *!H



d-O. R*»ddl §H*ld RtHRtdldl *U3U H^dC-iaO. Hi R§ &«t 1*1%

5 d *1*5 RUrlH 0.

Host OtSatVUl «t*d<H Cadi'll SR19US dHH i HR mbi
S© SO

H«rtH 0 5 d*ll PH^Wd "*lt*sl" °Wtddl Mt^ 0. H<HU«uA
O*

PtHH-t t*U HCRrU^HhI CkCkSL <*Htfl *5fA HOhI-A HoH

PtSH*l»! *UirA «n *rt irR'ld ^Hldl H^tiH MU-U H^dStsfl 

HIrrAh Ht~H Rtt*U. SjCHH d?$d dl dl*H © 1 f**lH dl 

»HlH^l dCH<HRHl Rt^ 0. HUH-ndd! CHdUl

hYhhY' 0. SHd-tt UtaClH organic Ml^H A A dl^tl.

•lla.lA JrR^dl R*dl utlsfld Ml^RH »!*Sll-»!d«l, ^^sStPufU 

$dl* «t*llA Hi*ll 0. cHIR d»tl PtHHHd ostci0*td,
CK

rt#HR: RUA CllR-d €*R 0 cHIR dHHt HdHl *UHfH* H<*tPtAd
•so SO Ok

«Ml*Pl*ml i*Uft *$•* <SHRlt H^lM-fl

*H«l*Ur'll HR <HtR M$ 0, *CHdl fdlRl HI A Rt*tdl ^HlA 

*H*Wd d*tl »ll«UrlR 0. dHH l HR IrCHdlA »«fc>lfcl Mlddl
NO

»!tRlH HjrtHl 0. d4l «taUddl*U*3t d*tl *Ptdldl O Ol^d 

RlcH PtHdl Udl 3rR 0 5 $Ptdt Pl^ld *R?U @ *H A Pd-il 

*ml^$H«tHl RHtdt *U«tdl fH4_^l °tlH irR Id 0. H«H 

PtdaUrlsftA irltSd H^ R OtHd ^HRHHlHtSHt 5d4ti "dAHl- 

<Hl»«rST <HtHlH^ltPUr PtHlRl HcH RUUHRtfcl H*fl, Host 

PtHHIrl HtHCH* <HlHlfH^l*tH HldtdlA a^af R 0odHH 

%dflHd*rl *H< quantitative H«t CH*U PudlRl «t*fl.



€€

H ©M OMMi^H close reading Hi "ai^d M"

H^ld HmI i OmMHH close reading HlcMRlilH

3tli0lM Ha H*fl dtfd «aiM*, cPUM H\cllHl i CVl l

fMMMi wual close reading .fl MI-M41 HSC*tl •*
i-5 l ✓ ? \

o2i id. Sdl. flarcj^usjl as Harcips^ <t_U3 dj)
Ml d?5d H'letlHl close reading HI OMl*3 ©Mi<l i€la

9t3^H<fl* O^llHH H£it*«u3 HSa aiOcHHt H^M^-M * Ct*Ci

HIH«UH\ UHcH ttM'l 0.

§H*ltt H* iSHlM 0 i 3h"1 iOMlHl *lMlf*i-
■s© >© *

MIHmIm Mdit-fl HMH^Hl i? 0 i 3 Hd*% iOdlHl ^UelOet 

M0H iOletlH l ««4H *H 0 3-U «U $ fcW Ml^ft «ilM. HUl 

H**W?1H 3h^I iS 0 i iOetlMlHl 3 Hdi\ «RlS Hil?lHl

Sell b 3hI OH MMefcft Scfl 3«U MdiUl tHSMHIH

M^d irR«=f l 3h'1 lSOSl%3 M«fl <rl? 0.

®nm OOmm f*r*n*** hYm. 0 in o3*H*ft

tM^MHUfl Hi H%*lCel*U-fl M *id 9 ^ i\6 OMMid Pl^M- 

«CVU O^eUH -l*fl. ilS^i ^HSM-ilHl € HM $0WI

«RH? d reductive 0. OmhI HH’hOh'IH ^l?HHl-

ad H^ IHadUdd HH ^MrtlH reduce id Mi 0.

HI Mil ?*{ ’IdoM CMcH *$IH 0®

OmiI" HIM? HletlHl ’Hermeneutics' Ml Me*

OmwIi ?S6ti ImwAh hVh 0. 3mm 1 m3 h©* OmmhM
* Ln



4 444*0. 4*f4d4 4 04U404-A 4l^fH$ d$4\4\»4$4 €l<\

44 441 Hill’ll *<k-0 44 4l$l? $S4 t-A *5:8014 44$ 44 0. 

4*44*0 444 d4 4 $C<1 @4* 44l 40Uc$U 0. «l I'M

44 4*fl 414 444 414 0.

*443$ 4l«*<Cl A 4 41 4441 A 4 *4 0. 4t*44*lt 4 e4
NO»

0444 »444f*$llc4$ 44*<sfl4l 44 4*t44 4t c43*0 H<6u*«?U4\4 

€4141 € 0,

A. 44. 4fll4d4l 0^4Dr4«r4l4t **413 *U4 404 

04 4$l4t C4^4wr>4$4t (impersonality) 41 '**41614
S3•A A SeJ4 Gerald Graff 44 original sin ^4 0.

^ '^y ^ 4(U X X X X X

$ 614 4441 41 t>4l3^*U4 $01441 **U3 ts64e4 0t4 4$l4l 

0^4044141 **413 34l4? 44 *A 44«A 4*43*0 $0U O44O
v SO

6 45l4t*fl 44d4l 0, $40t 41*14414 41 Hi c44 4$U4t 4td

O?40r4$4l4l 44 444? 0. 4<»4 04 4$! 44*U4 0 $ $ls5H$

coherent body «A 441 4A4 4 $? 14 4l 44 $4
X> NO

4 64 44l. ^404 044$\4t 44 $01t $ C4 44 0 44 4441

H*l4t*0 4*$Vt4l P*M*U, 41410$ Hfl44*U 4441 4l 

44l«* H* H$4t 4441 4414 $?4t 41 4|4 *A 4t«fU4l 

*4 0. 41 f&c4HC>4l344l HSl*f 4 4l?T43$ 4tOl*< 4*0. 44
NO *

4 44f44 4?44t 0.
« *

**4l$ 41 ^44 (Beyond Formalism1^) 4l 41 4$ l ?«0

404 0444*0 H*H04l4l OslH $* 0 * 4144 41401

4Ml€Ul.



Mia<fl n n<nn<n\ H?**fl non Omhh h?

*nmn jr?<u»U nton a. Omni nf^dlimii\^\ ?uf&cnMi 
M^H^SHHl, Htf?sl MH Jf?lH H«n f*HMJr\*fl

Jr l on, <Hini MH Jrlcn°UHl'A hhi?ih nVtS 0. ni*l «r€ln

ni?. m. <|ir3Ht "«?nH1" mh "Hih?C*i?W hi f*m«A
afn ?l\ Jr 021 «r« Jr? 0. itfH HMl fn«HJr\H l Jrle2t M<«tlJrHHt 

OlMlMH ’morbid obsession1 M<$l«t 0. HJrt?£H(ltHl

mh Hd%n ^n^jr?<$ h? <hi? mJ 0, •* Ho^fJtiMiAH ni^tin ntfl. 

nnl jr^Hi-fl u*fH mh M<*tUrHH nn niH 0.
^ ^ 'O

jr^ntHt i.yth f^nnjr'l |nt?i Hen f*nnHiH\

m?\n nnl 0. Hen HinnH^t h?i^ jt<*hh (wtb) n

(metaphor) MH<U Utfl *«fl ?MHl Mld*ft M«H ?1 fH 0.
« *

h?h myth fatnnjA nid n nCHnt# a, hmI ni ?tqUH

entHjr n*DU un'la h*U jA*Sh«?i mnnn^H 5 micih ?U*(S 0.

nyth OtMMH JrC*tHtH °U»*M ?l«flH H*fl ninsfln <* n^ 0.
0 ^

H’tnfn *tn ,Anat^ny of criticism’ Ml

neniJrH*’ n Mi-nHtHl f*?\H s\ a. aHm ho?i fStnnjA'ft
hh\ nnn^tHi h*A.

mh-nc-tsfl CSimmjA Hon f^nnHH^i C^ijr? a.
•vn'l'f hh, ?mY nn? ^H~n<a$fl OtnnjA jAtf n* $fciH ^n*jr?f

l Hf?€lHH Jr?«tlH *eftjrl?Ht H*fl. HMH ^H?MHt 5

?un jr?A H«f\ Jri?*?t* 3*T\ mi n*fn niaoiHi
^JrHl cagito-voice H ?TlHnt Min 0. »IH HM\



^f^l-fl *^33 H<tHl3 HIH<U m 0. 3*fl Hlc*-

6i Om i M i Hi 0.

HenfStHHHlHl HlHt3 »}<0«lf $C?l3t HIH«U
Hid 3h| $C3hI H<S*U-!K*U H*fudH. H? «tH <Hl ?

H**ll 0 3-0 fHCHH fHHHAl h3 fHC«tH Hldl-fl
©•

fl 3 <0 *1 A 0. 0; 3 3*t.
/ H5

3h?1 H^ 4 <HIH Hlcfl-U C^«*H Hid AHtHa* *l «H- 

Hs3 dAl $<HA«Utfll Qjrt’irlo^ 3*1 *Hl, M$t 
AHl* 0. ^Qt-O *f?*Wt-0 itfCNl-U €»wtH 3h$

Ale*miHl31 l*A h3 ^Oh3 HAd A?1 H i'll 0. Ht*0.

U^fl«l*W 33 SCSHHlHlfl «**l3 H oHfctHHH 3 ft 3 $fH3

^H*A^ AS 0 333 %IH =H^ -H ©# *1hH

HIa1«I ^ HI «f33 3i33 Ail 0. H?d HlAl«f-*H33 33 <t
• >o

^IHlIjll-liA 0. 3*0. 3 aHkiIHI c*UA^3 HH.3 0. H?<1

f*3*H33 Hd-HfH^6tA<ll (Judgement) 3 0.

•l «H Ohhh 3h3 H<HIH CH^lfl *1*3 H $3*t n\ H^

3$ HlHIHl % c*l3 33 HHtfHl3l A 33 3 33 0*U AHIC,0. 3?l

*A CHfltbd HAl?-l3 c*UHl*, A0U$C333 ^HHlHl

HP?HH, iCh-0 HAH l, *T«U 0«l, H«ti<U, *t<5mi, %H3tHl33 
0<HIH*U, $CVCt UHI-shI <t33 *^d A*U°0. 3*U Hlsi 

H*|HHl 3 Htjjikl HlHHlHl HUlH H*0 , 3$ H*5ld*t33 33(3^3 

UAdl33, 3hI*0 $Ol33 !H?HHl3 HAUt»U <Hl33 *IAIH, *U*l3-

^IH H<S*flAH;{ Hi MAdl<0 H l tj. 3*U Pm3r?$ *td *IA

3h1 h3 H Hd *IA 3*fl *m\ H 5HHI HHlHl h3 C*r3H33
\0



«kk $*ki-fl O fci ki'O, nr*fl f*kkk <ai3t<flk<u v kkik’Ji 

=hO »jf«C kd* 0.
NO *

klk$ OAk%lf&c»lkl Okkk @k* #fVkld irOg dl 

•tfgii 1 klk<ft kglkl kkk kd*«rk°l m •* k'U*tU$<Hkf'’°kifl$t^'l 

%l ymn ?r>mnlt n^Ci 0. ukt «fl»U ?Oinult k\ktck*

(didactic) Okkk41 H€kU &?0„ 3$l?*U *tt^k S^klk

$i fdkl aft•**!$■ kk U *»<fl kdlkl kie*f3k C*tkkkk\ tkk'tk

m\0 i\ i&tX* a? 1*0 @kk\|Stdl kk 3ffck*d kl€&Hf|tdlk\

H'Sirl OH fkbdl kk ^fH’rdlk't kfSkk ir^ek't. \<r&©.fl 

kl^klk Hdl irk l Ski §Sk Mk't kk ^Ofjl feaAk*fl kk

HI klkkk*0 c*UkP?k<fa ailed

\

Yaierii Briusoy

kcki^tfl-O. k?ku*!i k$£l kkd suf&cknikkkk *1 -?*£-
_ -ii ? (\/> v rn "3r” ^

^llstrdH'l *kC Mk't, /^d-Hkr k9*kkl ir
r'v

kkl* kkl *lnft. n't oft® kl? *r r^lcl 1 -Cl ?<S*kkkdl * kkcJrld

drkk kkl<?.k ihi kkrk't Vyacheslav^ Ivanov kk* Sk l * l 

kkc-ii iki k<n ©. k*i«$ir<mki kcn*te«r^ skin $ kt^dkki 

kf>t*ik*k k»m n't kcfUki kkchi * kS stain h4h'i s**m 

kiklk krii^ki^t kieft. dk'ui k3 k^t^ic-kn-A kekdi 

kid kkl^ * ktH* kf m$ klk-dk^C t^ld* S?l «$*t. *L<£[ 

dkdt klikstl «dl. MdlirklS-f ktkd k Od ck <Akl 0cClk 

dn slkP-dC^kki kn^ckiH^i krklifik't^ kik w-ufl. 

(aesthetic) »ik *«*kO&l (mystic) k«fl k<Cl irkl Ski k 

k«?A k a*tk'l W)tu CWtk XI \o Sttfl ' k*Y 0<£lk
NO 9

kntMl$nt«r ttd kk *t%*t sOdtkl klS*fk«t *td€k •Wkklk'l
% NO no

* Dmitri Merezhkofcfeky



lldcd H\41 m»td*ll <* lt<0 ?$s^-
dlflafld HAirldl1, €PWW mif&cd dd f^ddd-D «l*0 »*

("ddl *&l»Ad Hd: dMl*H Jr t fclir l ft ^Plddt m\ »H 
Georgii PlekhanoHvf gpiig't cu ^4^0 Jrl'fcl 8 * vd . d M ll fl 

Odl^td'! ?5Ht dl5 dd did, \&*fl mfl *0 «fl M.UH l dd 14vO

^d*cdld dlJ^dlSSH dd.

CRtPl l&tofl dlddld Aestheticism, Symbolism

dd marxism d'l dirdld midd\ <U*f Uird ddl dd
•“ -\ ‘

dddl €ldtdl d*u5. ddl %tn\sam HtfldVddfaOn't c

d *Wl dldHtdl 8dl (futurism) dd dltUd^dldl dtfldOl
VO

$ft*0 M^d df5. »uddf*^t *dl*d <*I-Cl m*l<C

H«n. 8*$*fl di<fl««frfl ^A*il $ldl *S*llS. JdeUirdl dd dl

«C**ddl€ (futurism) *H?ddtdt8 @8^0^ 0. H*d
\ ^SN NN |H -s, N - N

?d dSUr £H*ddtdl8d <Hi>*ddl8dl C^d*^ * H L 6 df\ H?H

*dHl?dl ^dl? d*ft.

did, di *f>tdd mi nicdf^dddd'l dtdCI. mDmd

dlcdmi?^ *dl^ M*ft Viktor Sbkluvsky H\dldl H%d$

’’Resurrection of the wrd’’ ^ ^dl41 miHlcddt

f*MHlddld d l<\ fid edi»d ir* 0, d dtSd. ? r>!dd JrlTH

HtA poetika l f8d - M.Sl f>ld did b, df shklovsky

di Hdd3 mid mf»-d id b. di did! daidoid Opoias 
a^tldi Cpoyas (Society for the stuay of poetic language -

"aietmididi do*umd *m" did m^nifld^H <*ifd



»j ’GeselligKeit"?lMl>dirl, mCmmI*MMMIs1m\-0 opayaz

(HtHIHl mW\H fclMl?l)M hC1*>$M *?Mt Mid MffeMlU 

HMc-ll MlSHt* ** M * iflM "mIu! MlMt^rtlflir «**t" H<$ 

Ml MlMlMl mC\McM»U MIM 0 MH ?1mH M lirl «HH MM-O 

MS S*fl ‘Prague linguistic circle" «H l ©<. UrMir «*M

Mom technique Ml MlMlfHU^ m1*H?MI*TI 

M Cl Ml o. r**

MMl® HoMfclMMIAMI fHfl^lH M<a<*fl & 1 M*5f«l MM'l
•> "O

"ifcMl" UPl*>a MfUfleH M? Ml? Hb 0. MM Mimesis
c •»

- MH«r?*?Hl 0<HtM^ c^uHir $5$ H? HMg gffc*Ur?3 c*tl

MM l MMM. **U? Ml OMMirl Ml cW^imesis MlMHl
t£ v>^-v1 ^

»KW9lH HfHHlffert »? O i Winst^l 

«t*Mi urn cm b 3'I IM? M M*fl «5, Mir Ptflt*>d,

«*MfaMl?£ MMf*lM MMtM (signification) HIM *?<C q 

tllcf M0M.

M^ MlfVU*H MHI?(1m Ml Hl^MHl MlMlMl MMl 

MM fU IMl 4«M C^lMMHHl *dd-tl«r u*U<a MIM m*-q. HUM 0 

MH £l**dHl ’^rt for Art's sake* HI CH^CMH £&IMMI 

MU &®*tl O. M<H°hl ofH-O MflMM M^CH^l M5UMM ?iftl 

MMl MlHscHMl MOMIMH Cm^UHHI HIMl H? **UHMl d M3 

**fl MlQscMPtMMH HImI-TI MlMMl MfcMPlMMft ^M?(M Ml^M
NO

M-0 U. oHMMl ?*fl <HIMI MM MM-0 MlMlHl MHM61 IrfSlMl'O
N©

MtMlH Mfl Ml?cOH "MiniPcM*Mt"Hl MMl C*UlM Ml^HS 

MMMl M^IM 9.

<5
/ <3/



ifQ opoyaz 0 5 HMl^ «rO*»A $
<K

H*0.. %tTs^ i «rt>tU

**1 ® ^ 'l<^*» ^lH?1 *^cU«r(Jll'n ?HHlO CcI»Ah'1

|_H b^l-CX 0. ^tO^H MMWl'fT HAH ir?<f l*t

%tin§cM r^^ltH ?*mHl 0**tlH\Hl HAH H^tHH'I °H 0. 

an*n H*A H<*t f*S*Ur\*fl. £CHHl aesthetic form

=HIH h Hfcti *&t4 H*fl. HH;J ai*^

**t*f afH ^HHftf^H 0. ^IHl MU H»t\ <Hl*UHl

CctOtU ^M***<?t «,? 0. MPM hY^C 0 HM, Ml

H*t S«fl M*l$t$ H^tfcl Hit HMH aiHlO^lHHl U^t ^(fl<t\ 

H? *r 0, »iH Sl'UtR'fl f**imiH HlHlHl
<3^

HHlSl HI PHb-il\ HcMft b HS't&iM **UHal O.

»lwj mm Ckti'i, *Owh ^hsmhuis *w «ihh «?hhi- 

«USHl %HH nctl *W r^Url^H MlHl §^nH^H

m n iraQ «ii«.

Ml d$ HUt^lHl «HlS« HlMHl H|OtS\ H'lHtH |H— 

?HHl«ufl <Ha H H$ HMHl Sl’misClH'tM a\

HMH £H?MHl<U sl»A Hifli «tf a^Hl 0.

M.Y «-€^ai^H.Ht »*H ’Pure form* d(l j

aA<*t»lta 0 HHl i*<tl m CH'IjAhI |H?HHl'(l. Ot<Hl«lHl H|H
^ «, U
Hh-h 0.

x 70Shkfcvsky aYH 0 : ,J’orui creates content’ aj}

*U*A«*tH ’Hlf&cMHl f*mH Mist H<A* M*^
''mO$&Lb<tlf (literariness) |H MYomicft HH •*



0, Boris eikhenbaum, a form of a caiork 

is not its only formal element • its content may equally be 

f ormalM s.

^ * <k t hu*u 0 c*u? *um **•*< hS 0 *
'O

anTl* fSUUfl m\*l& 0. *tlH$ »lc«lU
$fcHl *1^30. (content) <tfli

Setl « a|«fl* Ol*tH t(U^ *r* 0.

a>H ^1*120. «* Wl-A Hm? g? *tl*t 0# aji

'IHettCN'l (>«€ •structure' aUH 0.

an<l %iM3fUi =h4h VuihI *s? ^*fl «wi* mm
H(lWt m *hil dtfll 0.

*0l*W i (><Hl«l

=Hl y $f?|afUl %MU*t H* *UHlC>l 0. acf).
*Ci C-i'HH t fsuttoi *SVuoff MtOttff ^IH

^twt HRlcttfl H*n. *Opw\ *Ud Structure

Mlsi »ftl*rva ^*r<U*fl °H 0.
01 72 n ^

•‘Form is the organization of Ireaesthetic materials"

.... x

*C>mH lH**Wt<uA»A^ •** 0*1441 4«tcU $01*0 

&CVS*Ml (organiaa) Hl wil««fl »tf&tVl H»H fCVfl

»l!rtUHl HI ^ 4 ^ l <HH, ^ CH-fl *W C^l<tct 14, r rl41 ««UfHcli-(K ^



HH»?l HH:^i?<?. 0. ’Deformation* *h ’organization*
NO NO

HI OiThhUhI HO^IH^HO H<ftcfl " W*MImH HH\ *<Ail?

.Deformation* - C*r-mn' **U€ *C*Hl «*-«* ^

nt3LH HHIHHl? H«fl =HtH3fl @H? \

Hf>HlHl Hf>ctch-fl <H(0«il H*U »lf^litcl 5. HI =»ll^Cl Hf>Ht
O*

Hid HI H^H? I’ll «r<l h<l Ot<Hl«A Oh P**U?l*t MS*
NO

*)Ae5H.

oHH<U?«fl <HIHIH fl$-H (distort) HH (deviate)

iflH HI 1H?HHI<U A Hi HlOScHH ”<HlHlHt OlC*l*d §HHW
H?li C*lH?f 0. H«fil<ftHl H°t>«rim HI £H? HH tH l A H\

©*•

"HI n&**UrHt"*{\ HlH iloHcHiHl *P oeticalness’ H

H'lfllHlH 0. M?M?t#*i Olid? sbkiovaky M.'lHlHl ’Art

as device* *HH SHI? I ‘De-familiarisation’ - A>cvtH,V \
Hr=^^2i ‘Making strange* H\ Hli*fi OIHIH HIH 0.

HOtiHlAn'l iOtHIH i?lli H-(H i H?« Hl^HH'O. HOHchOH- 

*H aHHl cHl? Shklovsky HHU5*U H*i? HOHHH
%hUi€1h S^H 0 i H*/i\ $OlHl P*Ol*>d HHtH 

i?Hl Hid ?HHl?l0lH,l OtOtHlH i? 0. USt*f OutHl HIH«?U 

MCSH^A-fl. HlMf iHt?H «*iA ?IHHI H’-fl, HH l Ht^O**

tHH Hid i?Hl Hid H .automatised* HHH l -AtfH.
HlHStl ?'U>?Sl ?5<HHt ?ClHl<a H-fl. Hi<Cl HSlH'l^fl H<fl

O* MB—

hOH^HI HidIHH lH OtOt^d *°U i* o. AnO-di iOn'l-fl
^H HI tH?HHl<uAn\ .perception* H? Hd«A 3$\i HiHl

H*fl, H Isl de-familiarisation -fl HH? Pi **H



**<ll Mid HH MflrH^M HMlS' 0. ‘Art as Technique' Ml

Shklovslsy MrH^d *? 0 * "*<fUHl MIH<?IH S' 41 H

mOOi 0 Shi **hi *41 41 h Hcm^m °h 0 hhi mh<hmh

»m HlSMMlHl 0. *01141 fl fct H€i4h M-HflPHH -

MHljMM «IHlMMl41 0, HH°l ^hIh MHUMLHl 0,

3W$lMHlHl cniHH M*U*MlHl 0. *l?5*l* perception 41
*C>Ml Hid 1 0. H€i4mi ?$41 *l4&MHlHl

**lM<UHl <* *0llHl M’f© HMl HSl«f M$tHH1 H*fl.

41 mOh Jonathan Swift

Ml *41 41H jml*ltf 0 hh
v>

HU 0. *ll Cm ‘HMMIMH
M. t«\ *

De-familiarisation 

Ml 'Gulliver's Travel'
CH€$H Tomashevslsy

§h?Ah h hh de-familiarised *^ <*Mi41

<H*UH*h1 <4lM°ilH MIM 0. MlMt HMM H**l H<U Hflis**#C§r
* * L"1

content M? HU M*tHl **«>l UJ H?H M-Sll ,l§rV*t* I cM

*0llcM**H *4 iKlHflM MIM 0 H narrative H

U*d *41H SsfleM a.
<0

MlH^l |& HflSU&H %l n*twfcl41 SlCVUHl «C4*MMl 

M*1m Hi *i f*UMHl MlM^l itfcWlMlH "M—Hfl PMHHt" H*

HMl HOfl* M«l.

Sterne HI 'Tristram shandy* 41 Shklovsky
MSMfH, il<=t°tHl MH WH M$T*U*Ml41 HflOtH *1*11**41 41H 

de-familiarised MIM 0 H s4lS 0. Ml C4?IH HUMl41



mDrM MIM<$M HHl HcM mid MMIM 0, Ml UHUl MOfMM
\o
OSCMMICM MIH«H Hei*fM Ml ClM McRM h*dl O* 0 MM

M de-familiarised non -

literary sense *i l M-Ml f&PcMir UirlSMl

Ml* mid MlHctl M*ft. Shklovsky MM ** 0. Gl£H<$~

fH-fl Hf>Ml Mirt?t l Ml ?M ’laying bare*

MW 0. H'lcinl M'KHirMl'ft. MtHMl Mid MMM

MSMif'M'W 0. ct idd-tlM ?M<{ M*fl, H*M bhklovsky M
• US * V#k *

MM laying bare M-fl Mir ?MMlHMf>M 0, *?' MMftirM l Mid 

*Asfl MpWl^ Ml C&fVMir M dir MM 0,

(1) Shklovsky Ml MM ’Making Strange -0.

UQrMIMl m |Vl «A0 *li :

*. MMMM'H MMl MS<?Nl*n °t$l? $1&1m «Aefl *jA0M,

% *v2ll ir <5HM (image) «Am 0 c«(l CMMMM

making strange 0.

M. ir SHM-ft making strange Ml MM*r HSl*fM

•A«U-fl flGl.

Ml Mm fi fclM ** MM\ irOllM £ MIM 0. fPlf&MM 

M*-HMMM *M^*U *1«TIm MM"! M13M&H<& JS 0 i irOtlMl SMlftlMl
o> no

^VJM MM Ml SM^MlM HcMalir^ If ?Mift M MMMfpH 

MM.J irle*i<HtlU MM MSMlMl <* «m\ MS, 1^0*4 M<3ir l 
MM Mt^MlM^Ml MIM\ WM MHISQm Ml MfMM l«f*( d< *CMir

* NO NO



too

O. mill “iMl •* flCVA, (devices) U(Vll»rt

(procedures) *M (instruments) ’HIM
H*5d % CH-fl ^Uddt *H «dl ffcHtd't, ^-T. *ld3ld1d\ »H

^ddldl Mil ir? I*!
<*>

*!IH, ?Om Mtsi fl fcl*U •<

txDi-fl *Ud<&\, fifl, 3f*t\P*d HdJ^f O’WSrd, «r*UUdlA 

*H Hddl»Tt - m'l’l U’-A'ifd'U'l smMInL b\ 0.

3fl * Jr£C%Jrl*rWl U«WUd H^l^td |H mm<
0. ^C^d'lddi poetics *U * C^U^l ‘Plot*

(n^ttaos^ * 3l**\*fl •U’fW-U*}! m 0. Plot <U<h 
sHi (Meat®. CM-h 0, *rvr ett cih(Ih mm\ plot 

0, u&rtHi miens Cnkm %nm *t ditfi 0. 3fl$

fid ”n\6 msn” *fl mini* 0. <tsfcwi 

’Aeneid* *W C^tfidddl ‘Paradise lost* <Htd3r
$CclHl #KHld d\ H$ ^d plot dl (M~i ffc~d

d°t *i »pU§dl H^'ld'l miens MOd^t nm O.

lOL*H tH?ddtdlfl»ft«fl ‘narrative* fl d€tdt 

«ull (story) »H d^dStiKdd l (p}.ot) d d^vd-l **Ud
VO NO

dlHdl^l *Uod 0. d*ft d £4dtM<{* d\*S. q J iii{[ (plot)
NO O

(sjuzet) ®Jf SUf&fVdJ 0, dltfl (tabula) dl
t&'H'Cl ICM-di fHlSld Mn 0, Sdfclovsky HI Md dl,

*Oldd IH^ddldtfNldl ’plot’ dl 0<Hld »l0^d'ldC4'fl
n ^3 N N

ddddtMl d.H Jr 1 D-dirl fl 0. dMd t Md Sristram shandy



\o \

dl plot Ml si el left HI -ft d ?$etl narra

tion *H Mir dOrd^ Mid 0. fdddld? (Digression)

(^typological games) HddAdl M*ftd MdWl^idtfl

lr*dl-(l dOd Md *4*i fa*d?9 d*? ddCdlrdldl dd^Hd Mlcddld^ 
ir?d 1*0. dOrdMl °ld 0. Mt 3e4*U, plot il«M\dl H«fec{l $d 

Mua^Udi §64hhih Miwd 0. d€i*Tt ddd^iradi

MiH^d didd»dddi Hf*Oid Md dcdldl \C\m *u«t
0. M *UH9H ^dC^d H»$ <dlM 0. Mt Shllovsky

H<$ Mf%ddl d<Hdl A d*ft. dMldl ’id dl plot •{! f*t<Hlddld 

De-familiarisation %ld PUrddl H^ImI 0. Plot

MlH$d d£d ofMu 101 Md HOCdd U^dlA Mdld 0.

Ml plot < Mir «iK Hdir ^d MIH$ (>dld * IrUfdM

(action^ mIoimIm ©Im dd Boris lomasievsky motif
AId dir ^ d€l $ MlfllMld 0. d Bound Md free motif 

d d6 HI A MtH 0. Bound motif dlefl-fl Mid ^Urdl 

HMl$ Mid 0 *»dl? free motif d left'll £OdM

Mld*d$ d*fl, <*1 b, dl Hi fed Jr If^dM free motif
dd $lHdldl<lfl Ad 0. @61. Raphael d-dtfMl d%*Ml

t#Id MieiM 0 d free motif 0. irU^J d dltfldl ^*r
SUMfH MldtC d*fl. dlefldl d«fd lr*c{l |H?ddldl€«ft £T*»dM

dd MS-td-C 0.so SO *

*US 0.



**UHcft ^Hrd-

®Ad »!l aiOH^M ©n*d «l*uS 0. d»A Jri>dl*(l OdtA,

clkrct »H ^€<Hfk C^Hf^clHi *m<*Tti 0. ^HfStHl*Ur H l

dl^dOirdt dHm*l 0. *11

©lO^fcl *H f&Pc*U OdtA H^l **Hldl *!lHl*d motivation

d€t* ®ll5 0.

Shklovsky H t Md Iristram sbandy ^UjId^U

motivation $Ot 0. *11 ddC5r*U feared -

fl Pt^A *J 0.

a(tH$ *H d t *ddd l S *Ct ^ 0l»J »k *A*fl HdPId cl

»t l motivation e d Sdl ifld

0 d 4 aUH^H «Uddd*{l HlP-d-A an<Hd irUd

0 % In d-A *t ®nw %\n 0. %tOicd hi% »ti^ m*
iif^cu-fl atH&l *l*€ii 0l^, **!l dlddf^* #dd*U

i«u*a hsj * ^Hd <h*A *ii t d«|H\ *A utd\*fl

@HOdfcl <Ad 0.

Tomashevsky © «M *UM$ ?fUl Hd l

kl(ftail»U ®!«r d**d afUd US HfA S*«r UirU’A Ht^fcl

aid a|«<HOddl«fl ajtn$ dd l?5 «*lS^ tA^. ajiH^ll <€«ttfHl M 101*4 t*A 

°t(§i? 1 mOhm *<ftd auni $Hih keiddi Middi n«fl. »iih$ 
5ai^r^‘fdl *icdd\ ai'lir €*fldld $AWt $Alcdd (>|M *A 

0l^. aitH^d @U<H* lOdai %td ®|eddOdd aiddl



*r<*4H (image) HI M*rt€5»l fA* cHU auH§

»!l HcHctOUct Pu^t <W asu'lH^l S Ah H»{ nasalisation
'O

H^S *r A*f 01h. ”R**R <A anni HHl £>P*tsl *H CHH&
NO * Ck

jrHH «A$5»!#

»It }H?aHtcu£laA»f naturalisation A a*U*€l
UOrHlHl HdAirH €*«uh t<tl A*A *H a>H~«?HH t«tl ft a*\ HI

NO
O HI ft A Oitkl fli b^t®. HI i&Cll Hdft

automatised *4*(l c*U3 5 f*mH* *\
it Reflet nm 0.

an ^SH-miflafui m hiCI&ch $9m\__* HfciAfH
(dynamic systems^) HltflH ©Ih •Hi

HdftA foreground HH back ground HI StS^

H**Hl HtolH 0. •/'I H*U fltf HIH H-rH *l*t cftH, <A
NO NO

$r«*a «rw mb HHt 'dominant* |H an^MlH
C AdHt3!. plot l rhythm)

\&3H *U *U«Au*Ih *H ’dominant’ H •IHHl’fl
NO

tK*HHl<U€*tt M^rciHl fSt<Hl<4*H &k 0. a*H $CH»UHl 

H Pi P5* f^H (focusing) HH l mb*}1 HH aftom* 0.

iiPlHlHl <A*A 'i(\m\4 H PlHHH «r* 0 *>R H-C t-AH?
f» SO S0 V-

H*$ «r€l *lJ 0. irOllcM'r H^HHIHI an<l »f—«Ci fH* Hl^l H? H 

A3*4 €lH <HIS Mi 0. Mil *r (PiA *W«U H*U$4 *H

(gestrait) ft *»** UirlOlH **<U Hid



to*

m ’dominant* H*\ ChOi^Ci*l HIH 0. *tl

de-familiarisation HI *R 1§H t let’ll Hr^HcfH

»Ud 0 *IH dHl f%jr fStitSt «0«U H(ft 0. «R*S? <0 *il

fid CH* CH*MIH clSrctsO WIU @tIH C%<& *ii °fHlH
N© V *.

cHt S *it IHSHHldtOaO^ Sit C&cHHt tSCHdtSM. JrtOtlH 

»IHeOtAH HdSttHt ** Sl<OH H0l<O 41 *0.

Dominant Ht *tt*U HH^HtH CH<Ht*t €<U U •*

SUf&cHHl dfcUUSH MC-mt-tl *1*0. i<A Ht Vt Ht5. SttOScH
■s5 \ >

*ttiOHi*3 CHiSlcU i HSC-itdl H*0 H<$ »tt 

HI Hf>*t4HHl Hf^lHfH <§\h 0. O-H - nH-H Hdi\ «mHl

»RSl-HSSl-U Stoftl't'lt Hd't Sidd kRkll * h l *mi *tst*0 StfHit

Hsl HU 0.

HtftoSlH *11*0 H *il3t0l *SfdH HYH 0 dH, *!-Sll CfeOHi 

SHHlHltfl HidSl dominant Jrttf aCt *$*1 Ht<a IH t itcH-

CHHMH ifl Sli, SHStl iCHdl*{ dominant $ SH-

*r(fl t*AHl*fl Hid HH, d l^ddd. l M dominant verbal art 0.

Dominant «A?5H^ *ltdt d$ *AtfH»?l jOlHl 

*l**H Md’A-t CHHHH iSdtH 0. SSUrl*t »!H<H*t HldO H*HIS<H 

SHdl d§ HHltHl Hl<ftl*fl $CH*AHt HdilH <UHIS iSdtHt 0. 

«l€€tcft dominant * HO* *IH«r

SltO&fVHi HatsU, HH\d d dHlSl 0.



toH

\ N N N '9*
Mil? IMMil hYH 0 HM Ml dominant SMI? I
\o >.

$C<l*fl M«Hg4Hl^ M*/h MIM 0. "RlO^t^l MiMl"HI ^Mia 

MIM Ml fH<HlM Ml*-M H?IM 0.

Opoyaz HI m*H\ MlCHcMH't M^HIM *MHs1 f*5llH^M

MIM, H H\HIh1 MlMcfl H^HIm! HidlM MH <HIMI C$l$lHHl

Mi Hdi|H h\ ilM H ■* i? M* fk*SHl HHl. <Ht*U-

f*!*lHHl U<HIM*U Ml ©Ml MM? HM§ Ml f^cMH MlMl-fl H^ni-

system |,H *i\& *t H'fl. HMH l MH. Hi literature

75was not a work of language, out a work on language ,
MIM «?MHlMlflM\*n H\Hl-Cl HlfxMi MDtilHl MCMHImY"

•s / -S AU-^I^ \ *
ft *1-1 MH HSIM M*M MMHlcU ^OllMl MtftcMl.

Ml 1H?MHIHIAm\ HI ?s?M? H\MIHI MRlM <N^Pt*M 

%l f&PcMiHt literariness H **UH &. «l*Uft*lH«ft

HH MfllMl ?IMMI **Ht M H M^WHl la langue HI ft<HlM

MIM MIvm M?lMHl ^IM 0. M'l?M?Hl MH le Parole 

la langue MlMHMMl Mi°0.*11*fl HH **H H*P.. <M lMid^i CHi^M 

MtH6l *UH M MlMl-a MIMl $IH MHcC H*fl H?H M
S© % % NO NO

la langue i HSl4" ^MH ft<HtMHlMiH tUH 0, M^lfHi

HSl«fo M^H M#C-t $tH MH 0. PtHlH MH HHl HSlsf'M^Hl
^ *>**«*,. ^ N

^tlHHl M44H1 Mlefl Mftil M'lMM?Hl MH MM l^ ftMl?'l»ll *
©*

M'tAMllJ ?ti 0.

*H?MHlMl€lMl MlOlcMHl MO-MlM S?«UH M l«Tl * 

MMMMlHl MIMH\ i? 0. HMH JU M MHd-tl OlMMHHt MUSlMH^l



\0i$

M<*HISI *r =?cC t dMH H l o?/ 5 SllflcHHl M<HUSUH SU f?i PcHid Idl
NO

t& i3i& m*n ®4i mmi su n*c’-h m~h gai-ft r*i*d*n moij 

?IM<U MSWfaC*0 MSHl 0; 0MdMp?d, id£-tli MlSSlfkl

SIM l* Pin. I, Mdl fddld. MIM, $Ptdl »«RU €?

dMl $Pu **nd tfPuusi d?$ Mitfl «di,

aj'l Pfeitir - Sit MlOi HPt<Hl SUM Stliflft €dt. dMd l Md,

dMl iPl Mtd SltHdl SlM^MMlefl MStdl MH d-f PlM iSdlS
«• NO NO

d-r«tld H^l H Ht'O. Stidt.$pl-fl ? HH l A. Pc.Ml d HtMMl 

Mid, SUp&cHdl S-M?f<t «ls«rsl'0. SHdl Mid *1IM *ti StSd M 

Md i M f**td fllH dl g <Sl*5 *ti Md PmiMdnU idddl 

MHirUlMdfil ddP M^l cl A i?*ft S«0..

SI l CfePcMidl-fl HlP^t Mid SUf&cH-fl Md-Hdld SrH*dH$ 

Hid i?«Af Hl^H ItiUPli P*<Hl«lld PtiSitMMt Md «*dl 

SMISI $Pl Md-Hdld Hid i€l Sli 0 M«0. 0Sddl*fl «Hpld

nm<€l ^$m.
*

dMl "!MinicH,,'U CHmIM-O SIM'* MIHMtdl HHcH iStll 

,,SUP5cMmM "*!-SUn§cH"Hl*n $Mi<Udt Mid i? 0. c*tl Ml 

?Ld«A SDMI rfjrlH 0. iMi ^lOli^H Ml SU *t «HH dl 

SUffePcMidlHl ^ 16i4 «fW UMl<*d Ml MISrdPU HU*fdP
no NO

dHlSld oH*d i?Ml^ <&1 H# H^d Ml IHSHdlMlTMl "suffer*"

- "M-SU P^cH” MSHdl <H€i St«fHl*fl MtflHl §SUMt Htft HSl*kft 

MMtfdl Sl*0. M<4l**Tl «dH 0 * dM.fl Mi Ml ft "StMVU" Mdl
0> NO

N V

S$ 0.



*U WawicuflaA Ht^l Uftl-d fclSt^d t A €dt. 

Mt0<R*fl ddA C*ldl?«?U*U Hf*dc{d ddg 0. **tl did

sAirdl dd fStdd'ld'l %*1 d4«rdnll dl^-A <M\ ddl %ldl-d 

^d^Hdl ^tf&cddl dfciai^d d*Ad dVU*Ct 3. dtiA <*id 

*r£*t 5 dd, =ilt f&cddl dfd«U*t«rtA ’aiHScd @H*td ’HldlC^*, 

ddlddlf^t*, *lf\Chb, €ufn*«r <Hpdittd\d UlMl-d •RJ'fl dl 

Wdl dfrKH* *ddt. ddl *dld dl *H*dd Id l fl d\

«l Hi cd*(Jl l, dA @ c* t Okt, «r t od<M t-fl — d'd dd\ automaxi-
sat ion -n >llwi5 5 d, deddl^ *lV-H dd SUlOlcddl

*dAd d-cdld Hft«9 «rfld ^if&cddl f*Wlddli|l

»l$ S. ?_H$ddtdl Ad't dI %d$ JlOdld did Ordl-
UHlfVuSH * dHl*dl ddl. ddd\ dl MirlSd't actua-

11 sat ion * Hirdtd 0. ddd l dd ^iHlcddl Hd<f?0.

d^dfsld'tdl d«ldl *U f&cdUirlAdl Jl3 ©dtA d*«ft dSl*«rdl 0.
«V •

mn, m £d*ddidi Ad\ dt^*fl juh^h d ^h!

ddl lOd d<* 0.

dl "lH*ddtdlS"d *d d^Ur" 

<Hd i I0l*(l Hddtd'l ^Iddt
«K

^*nm d<ld 0 : 

Ck 30S h1h dd\d Hcv
<Ht*U dd dSRddl »*dl ddl C*tdd\ H3 Wild iT^d d.

ND *
«Tl«n dd Mrl*fl *r^ dd StdWd'fl HOdl |dlU %U HlCcd*

UAdt-ft Md: dMl^l lOddld* did 0 dd sTNl d^mMl C*ddd
N9

dd ^dldldA <Hf*l»rt «TdU5 0. dl&tdl$dl H<Hld $d<ft idStl «r
fr-

3H*ddldlAd\d d\ d l d l dd H10I «t «U, Jd<2l* %dldld $a£

X Xdd*.



\ot

HHUtdl H d°f*«rldt OH14 !r*fl HtA <§d sfWl cl«l »Jr t-0.

HPeOnfsidt HC4HH WHh.

Mikhail Bakhtin dH4d l 4lN}mHd The Bakhtin School 

flCti HtowUHl »!W 0. m *<kldl Bakhtin 4iv$mn 

HlO(a*n *H4Hdl<U€ Hd Ht&dlSd bll *€l 0. *rC^l-iL 

<Hl«u!jUDl«r HVSim 4UH t ctrtl HI school $H4Hdl-

<UA ^IH 0 H<?1 4UHt4LlM <Hl*U ideology *0. «rHl4H 

OlW <Al5 4lJ 4.^ Hdl Hl-Hdl H4lddl Ml&dU*fl H<? H°t 

H<Hlfetd HtJ 0. <Hl*U Hd Hl€4ft^ 4llHdl HfH*>d hAdl^tft 

411 ftecVtl 41IM l C*¥3r Hd mOfo Mdt Hd *Hl.

4tHSlHd »!^f <Ht *11^1^1 H»Cl 441 d*fl. HI f*Hl44H •* h i0<nnl 

4t4Hdl<U€dt Hint Hd 0, Htd<HlH dHt <Hl«U Wl ddl 

4UHI P**r HdilH c*UHl4 4UM 4l*n~M. H4ld 0. HI 4t}mHdl 

Hd?hr voloshinov78 Htdldt H«H CStHl4 HI 4ld 41* «r4 0:
"O ©.

4l«-$t OrHUfUd, nnun<a, 411MI f**Jr «idt 0. Cdf*tH 411HI C*V*r

Hd ajfcUStlHl* HftimnHl *#€l-*m 4HMU^ir d^f Hid *m-«V€l
V, H> NO NO NO

Hdt^Hd 4l$dt HSdld'l. «Jr«ll-fl ^HdldMfll &td 0. 4lt!4H4 

Hd H-H Hldl fc^l-Ont HlHld ^d, dd^M Hd £>M4 HSl£*H 

m 0 HH *r$ld dH-fl 0^14^11 H4 did* 0.

4r>Rd *alovo% d Vll** *U* H4* Bakhtin
4TH€in dd H| H^d 411H * 4l€4&l Jint'S' 0.

Bakhtin 04Hdld 4U0&CVIA 4t4Hdl H4cfl 4fl fHd 

4 l«l 0. HH* 411 f&PcH* H*H4lHl HlHldl HI Jrl^TUd Hd



‘Lfotir

m CrtA a^HH i«fl m 1h on Hrd m. 0 d s*fldl mi 14 0. sti Cfe«n- 

»iMi d3f i mw< HfciC^oun 0 d e*fiddiH «isii di mdi
t NO

«<u?i d^^tcuH sniddiMl M$d mw\ ini €ld on*rd
MfJ *ti d “idlcj, * WiA MlrdH^l e’-tifd ir€L

*ti 0 5mhi Mid mi Hini^i @cHtd*M °u 0.

d'l d^d'tdH l monologic type *0 *aiM A ^d^—;M—1dd’.A H t

•id l polyphonic |HH A#h1 ^dlon'l 0. OfHH ilirUHl

Hid!*! ^HihI ^ntntfdi mh »m^di Hi sit Mid

M«hrHt Sl^Hl HUdf" H*fl dMH l MlMdl St^Adl $E>dHl 

irch 0 M MrH^d

Bakhtin *0 'carnival* *1 Haft %UC&cM ^CrlMl MH

m r%cnstntH'i'U ddui* mm °?hh <=um huI *«rin. m mioumi

carnival M %l Hied M* MM H<Hld Hl^sA MH Bakhtin
Ch

•carnivalisation* *t$l nt f&cd Hir l A M* H4€l H<HldH

Md^lddl HM'In' 0. Bakhtin .ft fclMlWH Hl0(ft*ft MdtSdlHl 

MlA 0. ^MOdA MH *H*HHld l Am'I $ fcH MM%<S 

•JfM 0. M-dlfcl HlM<al *U*W l^l •* Clt3t€ **A *mAm

M&fHddlHl *d^HHl Midi £dl?l MdMd irUM 0. Bakhtin HI 

carnival HI C^MldA Min*cM$f<lH M&Hf^Mm cMir^M

drdlirl?dl*U Midi.

dA CHMlW^l ddOrdir MpH^dlHl udUH f*tdtU*HS 

M-A 0. M'&r M* Mir Id l «*£«K d ddli 0. ddl OMU^l 

A^lMl^ MH M-M ^HHldl AM't'fl PtMU^l Mid wb



MilM dCK •Jf'l i Ml*fal Privileging of the polyphonic 

novel *UM Bakhtin *U HUM 0. «fd %MlHddl Md

a»tt-C€ M? <Hl* Midi I^IH 0.

MMl@ ahklovsky Md Tynyanov 41 Ml Hi cH«r Ol4"l

MM*tfd MIH§ dHld 0. Mlil°Md fynyanov 41 Mafl^l 

§MHRt4l *tl Csti *Hf4C*fT<ldl MMMMdl i?MlMl Mtdl 0.
Ml H^tHl (system) Md M -M MfcKH fMir >M*rA

M*Mdl Wtld i?Mldl dM\ MifMd MflMWfl

@£U *ifM ld'l HMcd SR 0. 3l*MdlMl€41 <H CMi l M<A* iOl M\ M* 

MIM 0.

"The Prague linguistic circlet-—IM iCl 

M PH^IMH ^dlilfld fHiMt om! Mukarovsky " \M fMMMdMl41 

M-MlC^Oni (extra-literary) drrdl41 PU*fidld «*sl
NO

dl^cfl Mi'll. Tynyanov hi aesthetic — structure

MdeMd *cflit€ld d$ Ml n&cH.|fcl4t MlffecM MM MM t»* M**ldl 

ddlM (tension) H? mH <Hl? MiM.1. Mukarovsky ^ *Miln 

- aesthetic function 4 Mdaafld *i i$M 0 d watertight
'O no

i«ld M€Sl Mdd HtlMcfatfUd MSMd *!li 0 : Mi *t MU*fdl

iittdl Mdi $ll5 MicA H^T Hl*fHl4 Md i<ftt|Pi4 «fd^ Md.

<»l41 Mi. H«R Mil "HIM MlR^l 4H i*Ml4 MlMd, fMMlOa,

Mild*{l SlM3fl, dl MlMtMlM i(H iHfUTUddl HS l^ MR| «A?5 

Mi. ftdtlMlfldl idC-tli Midi MdfiCl «id $1m 0 H Mil MlM 

MlMlPifi, U’sfilM, $>ll?Mid Md Ml-s4c-t$fl @§m1 }m MR left Mi.



m-
"tn. \/

m ** SU OlcM$ Crl'U Mf. AUl Mfll £ d fil l ir

MStAMl MH SlMl^Ml SI«*Am MircleM, 9«*HHf*d, Md MH
HmA iAsUM SStfilA M« HUM A irHtU H HUM. ‘rOll-Ct 

©> ©.
id A hC*m «5m«i HfSM^H^lfii Am a.

«r<JU MH SUffecHHl SUM if*** MM l MM l Mtl%Mlfl

CHMMAm MUAmmAHI MlA £OdP>f~€AH MtM«rt*fl 9.
NO NO

Mini *HtSH SUf&cM £fclAH fHOMd. Md^M, MOdAHl 

St*<at_M, MLlOicMMMVA MH JIUAhI MHfSMAtAfil Mlfll«tl*M 

i\iJ siAi hC\

^011Hl HMHIH SSiAhhiA iMIM H*A M <¥ Social act
©V ©■>

°M © MH 9Md d HMf&td CHMUHIU SUM Mt>l-Hdl HUM A 

Mtf “JftM 9. MtH fA MMl^Hl H CA<lA 4 MfS$MH *d<Sllir 

«rOllirMqMl HIM 9 i icon HI M-?M<hA ®f*i ddl.

AsiHl MS MHSUiHt SUM A Mti MlHfA MMMl SSlAMdlHl
'O NO

§§A q-Ml 9.

m Hf*iiUeu.Hsus sufAM mh *«u i siumm humY-
H«fl M^ hA C&OAh MIMUS 9. 3CAlSlMt M&^AMmA 
m4~ *OUHl CVllM MS M°t J9t IM HU 9, MH **HIS hA UMl <S 

9 cHlS HH <lMSll ideological <*Md SUM Stt*(A 

SHIM! MMcH Ml€S 9,

MIM, Bakhtin A. mA, Jakobaon Tynyanov n't 
fSt %lf l H, »M Mukarovaky A m4t, Sbklovsky -it



?r>p4H *\otaflH M *3i 0.

»U A»Ti»! Ol titLct-n. **UHHl HU

M<«mH RSIH ij 6; HH<>1 *1 n$c*$fH*0 MlWIHl ^S^f" 

*lf>lc*H* StjjfU Hil*^ "*in4fVUr<U"Hl *l£6H H\ *9

*1 “U^ ^JR^Wl *l*?flHl HU91 f*l**U€H differ*

«JfHsl*Hl aH t^lct l C^mictA MU^fl ifl *UHI. *UM HMH USIH 

HYfctHtsl fU fet*<£H $€Ur' 0, ^ H?HJ «9 HirltPtl

m o* H*fl.

H«* C*5*H ^IMH H*{ mullet? 1H 0, OHl
NO NO N- *

*1*5. 4H H *Hl H'twtH Hilifl «A* H(ff : M?H*IH

°t€6l fSlA«&*ll Revolt against to sit ivi am Pm ^ ^

U«w1h ’organized violence*79 H HidU 0. HHH $Rut 

**fadHH **IH *ll*si-fl (science) **HlMl 0*A<U* <M\.

I -* «?*HI«U6hT. *H ?Ol*H tH**Hl«U€MlA <x o>

•Ad *til*l. *l*tO^LH *H *t*-0. *Ul»t <HDtil*(l*n
Ok Ok

N X SN SS d0 N . .

»ll **•* Mid 0 H9 =?H <*<Hi H HI *1 HilHl *01*011 d
5U*M**Hi*fl *-«t\ «sr*i* o.

*1 ■^H?*Hl«U fl*\ A f* *1*91 Hi idftli m4x€1*\ H9 

•A«U M<a 0 :

* l *H**Ht«U *A *lf^c*Hl

tffcKU^-fl H(?i\ »l\ *ffclVl * t W\ *91* ®m
Ok 0> *



Mtf&cddl tfflUHMdl H*Mtsrddt ‘Novelty*

n't wtu-t Mdd\ <H$t <H*<d't a.
o>

•lOHil fMi MlHMdldl id4li MWtld'l amPdiMdl

*Rl*jfidl Md *t~Hdldl dl&i "I-Ml <§<U. dd Ml IH^Mdldl Am\ 
» ^

4t«fl Midi d<fl\ Time - MMMd't dddl OHld ^Hl^f

g'UdlA -Clcl^S^'t a. wh, ^M^dCl Adldl ^Md addMldt 

Mtflddl i Mldd'dlddl MdldMl MM d MM HA*mI -sTd «i a 

d*fl M Mid H*il i iOUilH Mid Mi •* *.MH CtH 0.
NO NO

Ml P&cMdl G^lPld't dMdl *Ml« **l dH H4dl dfdM
NO

mh<h\ a.

}tld Ot^ld-fl *€l *A MlMlM'tdl $lld Mlddl @dM 

Pd€*fdd Mdl Mi M<1 MlMd-Cl mIH S?«IU <HlHt Ck ^tldCl

ftCW Ad h^sA hm<sQ "A<u w. a. MeftdU MiHif^iddi

HMdl i Ofcll-i-S-MlMH? MlHld^lfdi Hflw'l MSlC iCl
&■

a ? «*Cf HI Midi HAd |dlU MlHlCl Hfeitfcl f^idl Mid 

H?\ HliA, ««Cl Md d%dM\ d»ldl MaftiCl MfHil dHlMdl
». NO O.

•*<U Ml Hid l MtMlPVi M0H3ldtH langue Md MlHldl

HlMdOi (3hCU Mlddl H^fd-fl M\<aM^M Parole H «ldl
MSd ^d iSdl *id l <HlHl-ft Ck 04 HUtfct^ d »M l <H6d

€*fld a. •S' MlHldstlPdi M*ddtdl Mid Mdl Hi5 «UH a.
* >© *

MIM, *U*iC **A **fl MIMImIHI oqmi?&4 Md<Ct M^ddl-ft 

Midi [><Hlddl Mlf&cMOdMdMl HM Mto A MtMHIM Mdl

(? wi fW* Put* a, «**u«al MiHif^^id Md M^ddic-iA



*t uO*u £i-**n tft rnn C*u€l.

aRl® »tlH| l\% 0 Sm, He*0«*uA ,*«rfci"Hl H0t*»6 

*0*11* H? <Ht? Hill SfctMlHl Ud«r\Hl $5 l ? I

?HUt SliS, *=U*W Oa^HI HO*tU-M HS <HIS M* 0.
VO ’

*11.00*$ dO<U*l *H 9=M*Osll c*$ 0**WI i k<Hl=t«Ufl 

0«*U-U UOH?l *l«ll +c*ft5*H-Tl Sl**lHHt *d »M "$CV’

-fl 5m-TI 0<Hl«(Hl-ft *dH MSjl HO** $U<>*\. d 0**311«

*H«Ctl H* <Hl? HHl? *t 0=t*M M^HSl^UHl Oa«**H ***.
v>o. «. >o

3$l Oib *H ***l *00**1 =21«Cl H $d41 0**$\*

*1*0$ ^iiOidH *m=m ml tuHL^giO* Htt hu*i
'O ©. “• •>

*H *1=11 *0**^ *U*-U«U € **U 0=1 $**Pll *1 e*l.
**l@ 0^>t 0 ** $0*fl d*3 «T=fUt HO*fU*HH stHIH

*IH«M "4nr =R* <ad »n* 0, U?* He*0**$\

*h *u*wi=u fi*\*o "$0*01 c=wt=i*u *$*$*n. «£h o-h 
lAPd-fl O. *icn05*ir'l H«frMU<t*U *** $04 $0

^=taf=l *d«r\*U *J*1<*H4 **C-TUH $** l ?Ut*t 0 **U* *1
VO

*U*Ht<uA»TUt m H«fO<Ht*-U 0*11 $1*0^ *U Oc*$C=H

*=ta\«rl *$1* -ufl*. lm dO**j*c*!H<u =t\ **i$* hOOhO

0, *$ iO=UH M<H*=U mt *-* $ Od l*^ *U*W l =Hvq ^
©•

*4 eClswil U«$lO*\H Hl^Hl 0*1* $0*tlH *t«rt* -lOf'

HO»?U* *1 M« *ttn§c*$OH *=U*Tt $
$ *«HfcS H^U-t •A=fl H*ft.



’HI f^cn^CclHt n&Hbd Hit l<uA»ft»l

m*U«Ul, OiS aft«u?\H @Mh1h»U C-fllft. *Tt*-**l^ <Hl*U-fl 

afaafcl HH utf&fe. ^^ =HH l<H€ S^fle^ »H H <Ht*UrU <HlHt

1-S «tHtS 9. */\Hl«H *r£i* 3rS O »«l
\Q VO

\ _ , . N N £ ?

t*U« <Hl*UHl HtHir *UH tlfH*6 Wl HUH 0. 

a|f*PPHH C-flH «IST "$f<t” hi MIA (text) H «!€* d»ft
system - jmfa b\ 0. »11M, «\WWI

langue - <HI*U*0 H«lOH t<U ft*C\* HlHlHl Hf*4tc*H
M l d-A *\»t HSl«f Ml -*fl.

ajl system H =H\*fl fli ’HM'tflH 0 

^ <l«t (signs) 0. »ft «idt «M HdiAHt «jfH»fl«fl °H 9;

: \: Oi$-i ( a mark ) ^ aHw 1 § **0« <An

•*H *A*«l**ft HOHIHtHt *signifier* *641* § »A «fW
e? NO

ms Owl* 1 wtlft (a concept) af **H 5 sigiifiea ^

a^om* 0. ait auVWHIifl H*H»Ah ^«UH H*fl.
31 H «Hl ’HI Hi HI Hd *Ah *4*t

*o

HIVt *1<A H*n, Htttft-Ci 5 *UH 0,

afltfl «l?t H^niH'lHH.n aj$ Httlfcl H <Ht*U 0. £ ld<sfl*
<Hl*ul HIH ej ^ *11 }Ur IS-ft M *Hfctaft h l

«lcir8t^H-i (semiotics) Jr$ 9.

<\»3ft *?*Hl<ufl *\<-tt «l t*fn HH tfwfl nf«n 

Afai^fcl'n ^t ? ’fctU-fl «UMtHl aji^ign'l'fl afHct?ll

f^HtH ofW *rg f\c| H*fl. ®i utfUHt ***$ »UH9H f^cH^fct-U



*S*Ad dtMdt U fH 1 OOt^d M*lA HlfVt ddl.

silH? *Ad i ^SMdldl Am\ $fctdl <£d\ cfd Mid
«ldl ft^UdA MlMM <H ». °u4dl Md d\ ^A Adld 

»lOHo*Ud «r*dl Mid «rdl?M *rj <a«fl Kb H CX dA ^f<l, 

*Udtdl MddA*l $ ^ dM*ll <Rdl*t<H.t 1 <Ad 0 (already written)8'* 

ddt H* Midi* SlA «i. «ll*f“ HU*Htdl6dl U°Wt H**»rl**ji 

<y H€l*f (object) 3l$lM, dirt (support) d fd wi (variant) 

•ydl m fkAdlcat TMd^ SUMd l C’syntagmatf struct are)

s*fid«u mMI hA'm 5. Am:H* <himiAm ^Jd hi^oiA <k
•S0 Ck

odd^Ml lit Midi syntagmatic pole *W M^dA^^ddl

(paradignatic pole)<3f) Pl^l JrdY •* 0. AMd dtA^d

M^l MMdl H^dld %sPfl <HlMldl M^MlA >f^*r cddd-Mldl 

Difkl H*\ H14 * 0 :
o>

"The poetic function projects the principle of 

equivalence from the axis of selection on the axis 
of combination".8^-

\

‘Hldldt syntagmatic pole H axis of combination

d axis of selection
N %

%IM ^tiofl *l3rld Md paradigmatic
£)S\}£/a

\H M\(ftMldl MIMUl *i\A dM AMtM* *tfd langue Md

Tar ole d Air M'ltflMld a d HHHl MIMl-fl Horizontal Md

verticle Hf*Ml$\ dlA^d «4fto*ti. deal d^l MM m *rSM

5 M«r MdirA M.IH AA Md* d mA «Am Md ^ Odfct §A
■s N s N N N

Mid 9 d similarity disorder °H £5 Md "vdl?



$031 *!»r ^1 i *»A 3 StP. *1 3\ c*U

'a.ttcf'cfl CVtCcH 3 congruity disorder 3Slir afttfl’MlM. a. 

m q H*lS3l disorder *U*fl * mi 3 Metaphor *A 

Metonymy *Tl 3*0. ^t^fl cCl MftMt Sgsl H4 a.

^cf« p* 3131 *i<hu€1 ^ -s* l Hi hsi" -ft ” Pm ”
3^1 MO-MlSt *rfl3 M-Ct Sl?M3l 3MISI a. *» €?->*Ml3 »!M3'l

*tH narrative 3«ft, H9 "CW’3 *^^313

*i<Ct si*M3t<ufl *m\ a *i M*u*ft *03 m3 *«nn a.
an Uyi^'fl Hd-A Ml330331 HtMl-ft St?M3l3

*f3l<|3 irfl *ii. 6wl Srjll@SMl *$3*l03l @HS MtHl Cl3

afield narrative Hit 3l €\ *0*11 <HlMl 031331

*t«HS syntax *(1 M^ft *l«r 4M3 MlMOl 3H a.

*Oin3 yet* *«*m «*M3i<u€3 mmOm o5*w sum
NO

l/'lMU'l HSl*M HMc3 y? a. SIM *13 313331341

*ll3l*Tt3l |IU Mld3l OS*fcl*H 3*A <HIMI 03133 *~f*U M* 

a. 3*l\ SUMlSUM*44l 3t33 SlOMS3l langue *13

parole **ft $.8 MM l, M^wsil*! €*flcM © y <HIM13 StM*3t3

hmm hmOM 3 *i<hihh^ <hthi41 hOmi*U <h<r1 *eS3 h<?i slmim\03
NO

3t»rM\3 Stlrd **31-0. 3lM«r4t *tM*fcll*U SlMlMC-t a. *\3tM3 irC-lS 

MM-fl SllOcMM&*U §«r3 £OdO€3 M$t3 *U *4 a. ‘r3*3't 

M^ MMlSl «|fJllAa|»U $0 M?«fl ln*r @HS *413 5fWS3

ysiMMin't a m * *13 3*1 iCH»ft-fl 0 03 M^O^Ot-ft 

*??M3l *Ol3 MSa <H13-Sr-ft 3*fMd33l *mO*U Si?M3 l *0 l



\\r

HU*U 0 •Il'Cl *i HAH
151 ?l HIM H 1*1*11 *U ©*W P*M*WL l A'Tl €1*1

^<Hefl «5 ? *A-UM-t !r6R *-fl *H*>d*U «r**U 0 *
\J>

$\(5 c^'tlM i V\f5 ^Rsfl *fl H4*fl Hf>^l «*$ *11 «lMl*fl

«?5Wl<tlO»!\*n 0^1*91 HI aH^tH'U *AhIUH £€?

0 % ^4b *W«il <Hlcl«r-(\ »H<HC*t S<ttU Hf*lHt »!*% Mtft M<S
NO 0k s*^» ~ NO Q>

0, bmi bi<ti $Gi*il <hi*u:{ PmH bi-a* 0*AM1 m\ 
b «H€IH\*U *J*f WllWt 0. »HH »U sh4h »UH§ ^*U

l*lO*l*£H*ft Mli ̂ Set H**lC*tH (system) »U*US HlA

*t«ft*i *£lm *xbl*i 01*1 5 n\iwimi *Uhhi<uA Chm^b\

«Hidl*A (codes) Pm.H\ (rules) »H smf*l*ll (systems) 

H «l5. 0. * HtH<An, *UMl C*1b sifH %l*$CHb ***fl ^lOSc^l? 

iwWt«fl H5JL Mtffl 0.

*U OScM ML *^LM1H MLM.IH m 0 *1 «tj, H«§ ^H\ »)?f 

®k\ H*0 b ^iC&c^-fl mH-il mint'd SM.H SU»*H HU«

X«l f&CVtir 3?*tHlHl Hlb\ UdirlH MOlHt sn*l*Cl

H*fl. *wl *1^ *1 *t*tl b d'lS'U'U **n\ H<* l <U*t

I5l?l =H l cMH l H«t l «r**U K?t^ 0 c*u€

H ^lOlcn n Id'll M<at H^s -H. Pt’-tMlHl C%m* b*ti\

0. «n» °ai st?aHt=uA*fl ♦uni *h %tC&ei «t *am 

f^Ol^d 5Cl*HdH *cft *1 * b\ 0 s»H

=??€^^*Hl<U€Hl C-U^t 0 H^i

<U^*l*tHl »t aumA *<S*tl 0 b t ?^L b «SHH t<u {\*(\



"ktiiCci" mAh ^Cci-^ woi un* *•/ 0.

tHM^-tlctt A*A MUf&c^OHl Ud*A*fl MtHd*U

I5I.5U ill M *trTl *%A*Wt*0. 3rM 0.

»! MU*W l«uft*fU H4 MU n&c*t$OU «r\fJ
c^lOcPld £ fet'd n4t if ct^f *H«fcldH HO Ht<ci MUO&c^H 

‘MHlclcn H«lO»Ai HI* yi »**<$. »Ml fl5 *A<tl MJ**H l«U S-Cl 

$<fUt *HM^IH ^ fcl*fl |? <H?5 «5fd MlSl 4.4 «tf
ain't* i?l5 0 **U* W*Ml«U« sOl-fl *<* l^Wdt^ ^ *«t 

«rMl4 ^Hl »!«UOa«1 4*k mAI *ltM 0.
O'

3UM*Wtcl U*fl MUM JsLOI’UUH <MMkft MU *H l«ll €~»H-MU *H l- 

^l€Hl AdCHUr >m<l ^Ml'U'l $S H0lHl H^rM^l OlMlM 0 */.

mcmim %MTl CXOn Mtnun*i ^r*wih\ Omi*

Oh-hOh-h Oi*t*uA i<uu 5<A €l5 Duts~?& *m\ 4 <ihi** §«, 

c*l M vWt HOcMWlHl *€^*>1 0*11 ?$l W-ft **<?IIM. 0.

MU n§ castl'd Ml l Ml «l H *1-21 aOMJr(U«Am *n 
O«U<t-tl*0. *l4t HMal ’AmI H<k 0.

Irani* 0 S Ml OwiM-ll aOM«r«U*!\Hl *4*5 HMWniMl MlA
vo so

0 <A »r*U?«r *1414?. 0*ll?9lHl <§6m\ M*$ H<k 0. «f<fttMl

MHAMl-O. Ot<H l«H tMl mi *H ‘r<ftt<U(§* MlH«WHHt M-meO-tt
VO 3 V>

HMMrMM =Hvm -*A MM MUM MiM mi mc*l\ 0. «r(IU>U MIHMU

AOifU WHHl y&*Cl i •MMl'l'W Mim-t $M<U*l Ml«L«T Ml«ft
^ 'O '“^LC 0i«ll*l irCJUHl Ml^fo-fl MUMlMUM M Jd<3l*r Un'le*-l'l^L**i^H4l



\*t>

44 441 46*U‘r4*U H^l <tl*fc4<t»®l4*( ”* HfH #*1«U*U 4l«t4o 

4141 uni*U4$H "bi^b *0UC*14 4!A4 $<flt 44 41 

^.4*41 4t$»fl 4lMl4 $01141 HHl<*4l *4 M 6*1 Ur 4*0.

0^4144 bfl. 0<sai WMl 4ld <Ht$ fl*H$<ai*lHL fs* 

<=40*441, 41**6* ^{Hr-tut b * *-4 44144

41^444 *4t4 4< nitf 4t<=H. <u444 swhhi HOiOfaH 4t

%*6»l4 avt «**f; 44 *4, ?«u, 4*-eu*u-fl wfl^ilH ©Weft
4tMTl. 41 i -4 H^tHH l A4I4I 4 ^4 4U14 <U^d«t<U€'fl 4l<fl 

43£let4l4 Hunt 4 CHstHt 3*tl*44l H<Ht<* ssla«U4l ?&4l S4l. 

*4, *«U4l 44*41 *t4le*44t H<Hl<H sfl m t •JfcC l 44 t %i^4

*l4l»*4 H* 4l«$ *-414 ic-s<l 4*f, 4<1 4d$l4t ^HltnCl 4«flcfl
NO 'O*

4&4414 4S$ 44$ *4-*4t4t S«U44 HlHl -4 4t”*4 44 44l

*iHt<n. ©M*4t ii<Hict «tfl h«Y *u 4141 4441 fHsil Cklm
so

44414 mm 44011 ^*<u* 44t. octm 44$ "*?<Ht*"4i

4L2l$4 <44«4 <*n\ * t^l.

5ft $<K-tt Hl«>U 44$4l 111 4101**14 $0U44

4<A ns«l Cl*Ml.. 44$ subject-matter - "cu?M ltH4"4 l

m^-^4 mi°w *141$ in *4t4 $f?uu "£H*44t”4 *mMl 4tMl. 
*131441 41444*1 "3H*44l" *?:*U4l 4f*4l 4%.4l. 44$ Hi4141 

CHal^l M€l*f4t <Hl*44Ht|U4l fH3t*»?! Hid ^l^fl 4d*4 4<fl *1$
NO

hhi» $*n nH4«3f?fi ms d«n 441. 44 $iihi ©&u?i

*31, *41, *l4l<*4 $<A 4fl*44l4l $0Uc4«* Ck~m*k g<U*t
NO \,

iMfH’ffa *1*4 <f-4. *U4l*U4 $4$ tHiXf^H 41 d

414



Muntn ^PtHt "elAm" (distorted) A3qiHY

Pitki b*Ct. MOttM psm<*H<|H iHHHU wfa. 1 J-SMl

?<&*(.v>"

mm «A* i *n «t*tt * ans'u-w'u't m^m huih h!5 \© SO ND

«r0llH> <$<A, Ml^HM-fl StMtHHl )*$<£ U.MIH'I *m\ 0.

*fOit*i »MH*!t*fl QeAH a«uH <&\d H*fl.
SO U SO S© SO

MIHM »IHWHl«n ir(fll»t YtHlHl M <*Ci *ft4<UH °»sS, H\HlH
so o> SO

H^cfsi afH f^CAM 0 'Representational Arts"
HI >t^H?l «r<fUf*ieUiA»l U A RfUl 0 d-C-ff HH&# ^fU t 

Mflt^Rl-O. *Ucfl *A *«U*WcllH\ *«fl*rl* «r*tf;

»IL *101141 StfUH Jr0llf*4*Vl ^CHld* I*,

**\M *4<\til(*lr3*0. Jr<AlO«H?<9l 8fU?l <antok(ai*U " t,M**Hl"Hl 

Pt<HUH\ M[>aW «ld 0, 4*0. »!<0* HM-0

* ‘rS'UH'l HUl* 0. *011 f*4*Jr «I<HH t M4 **0
MllHl «U^Hcl!3clHHl HSint'- €1^ MfPtPmH $I|M1h

HU 4H\ Jlf<Wl4 *!IH 0^ *!H MftlHt *1*415*11 "*|W(" 0H\ 
<Hl^ *1 *H<H4 iA *li 0^ 4*0 Ofl<l^A’fl «t<mMM»t*l-0

0*iC4Hl MtdH HIM 0. 5r(ftl$fH*H M \ 41 Hi &M41 HHt§Hl 

Pm^H, 4*-*Ah cftHlH 4*0 ^tMl-H »c*.-h1 ^MSHIH *H<H<Oh
so

«rau$fHH s'u'Uu'IhI ^m nm<=a jm*t 0. *A *um 4*0 *r<at-Ct
N %/L n

*l*U H<&Al?&rt «U* 0 *tl*0 *CH %H«r JUH 0 l :
O' ^O. *

"Can we induce the multitude to seek in art, not edification,
***,Hv5 *%but exaltation"^ HH^l SSlf o*( b ?4_3P?^Tl CiHHl HIM MU



JicM&l. *3<etH HfclH *€Im O^M.
•Wf^roi *nm M>€*£u , }

jr£lL(54 MCH MlHSJl tttWM'Hl HgH %IM Od 'tftfH *«ltHl 

f*Rl?<i>ll *f\ 0. ctl^cUtiWHHl 5 Mtsrfj

HfclfVUH ir?cn ‘rttlM'tHl UfHH?l MM$ Jr<ai$f?l’U **, SMI 

MH MM.!rt3lHl MdiAHl C^tCll^d
MH~M "fStOl^d ^MSMH t" (significant Form)88

h€\s *Awwl, mi OOt^d ihsmhi 15ui mssuh<hCV*

( aesthetic eootion) H* 0. £ »H ^I^hTH <U

"OOl*d |MSMMt"H\ HOMM MIM 0. M< MfctHtrSn ir? ©3 

S'tPm WH-ft C-UM^Im'!*!! Ml MHMfctH •*€! HUMMl Mid 

HMl in H*ll§tC%Jr" (Peculiar) *<kl HSIMI 0. HM\

sA'S^fsil^dH Ml cMC-t^O. °MIHl ? m 0 MH MtH 0 i Ml

HirU-fl SSHHMfcl HcHirfl MlM<ft MHMfct <A<t l*fl i'Q M^ciawl
'Cfr SO Oh s© 7

MlH£$*fl M<-l<fl *{«rlM HC\ Ml*fl Mlcfl *’ OOl^d ^hsmhi”h1 

M^<HM H^i MlcMC-iatl U\Sf. * Ml*fl St$lM. M$l* "fStf^d 

fHSMHlM*fl f*t.*t€ SWtfl *fM HAH H0cCl 0 i *Hl
^ <► Ck so

SMI? I ?%lM<Hnt (aesthetic emotion) @€M«I 0. MH
rs N n%\“'*K nSSUHMHi *UHl M-$ *l$n MHO ? HI «KHH l ^le^l M*2fM H

so o> so

Ml^HMOMH-fl CHIM^THI H|H (* -H «A Cl-Ci MH<HC?t 0 Mt*fl

Ml M^tl MH M^H^d ■Vq.UM 5. (JaMS-H. SIM*# MlMMl Mid
MM iScilM * * MlH«fl H*fl H. MM<U ^ SISrHH Hl<fl

H*fl H M10C-O. irtUlM. crt Ml USlS-ft SlM*#<ft *fl Sltafl. M^OIM



MOldTl H«fl. m*iJ\ ^iCl

*iy*ll H*TL. °fH %l»AH *1 -’-A US«»1H f^Ot^-d

«^llHt *i«\H 5 *H*d bi\ H*fl. <U**W*fl JrftUJ*
“tan MU if** Ml* <*11**1 i3«U $ OUr "H 191^1 * »lOlU«l *i*fl.

c V© V3
3^ Vu-?*Hl f*fW «*V*H H? <HU 0. »lt

^1-^ijUHt MlcU^MtA *H ini $h\ *«A*i ^shIh

u«fd *r* 0 *f«A ^M-fl Ml-*Ml 0. S«ll*fl »M »ll<U

*1 v* a>H ^hWhI-U C^Ol^d |HH *1 " OOl^d $H?*Wl"

b\ 0. Hc*U $ mmmi’i ai^ <h* **A *h *it 
Tt{f>lbd 0.

( In each line and colors combined in a particular way, 

certain form and relations of forms stir our esthetic - 

emotions. These relations and combinations of lines and 

colors, these aesthetically moving form, I call, “signi

ficant i?orm''» and “significant a'orm" is the one quality 

common to all works of visual art*'.

*)u*hh\ 3m*A Csmi* m Ai otfci^la ^h?*mih1 Hf**u*ur

0, 3-0. <Hf*m m'IA »u«flMuwn. *4X
•*<*1 HlA 0.

£ cMy (descriptive - paintings) H\

3(at 3*i\ ft'U't’UH'l C**ts \Ptm y*t3 0.



an H*r l*Ht PUd'tA MS dAi MM'WlMtH

«fS& NlfWl a'tlH'U HU 5 »lt M»rU*fl «5hUI dfQ

UMWlM 5. ifcUllffcJr i Md\3:*llPUr M<S*A MUddl fMsft,
*U<ftUUlH C^OU HOO^nia^'iH ^aidctl - *1

<►
H«rl**{l PM.sl\ 0. *11 3m**U OlsA-C «r«H3lct M<*1 id£ ?

*0 o» NO
H*HU3ld Ic-flHt fMaHt Ml did Hf*fMd ’sPldA Hf* fMd

eainrcia>l1. H? H\ ct t H l HiH.\4 t H^l *?dl*fl it d(ft ?
" NO NO

ifllldl au«U fM3R>$ !tfi *011*0 dMdl

anSlf'dM-O. Hl%*Tl dl^dd WH-ft SfH»^ “tU^tA lr?t? 0.
o>

Ml*n d l%d«t»«H-U a>H<H<*\, ausrf* MSIMThI **l\ d*U

irOll^fclHl NI*<US*fl a>H<K«t\Hl J HfSfMddlA

aH Id *d*dld £&M§ d*}! -t*l* 0. *rCfl L *r Ccl^l l Hi M l si

|H, tH. »!H fstMf*Mt«n cM*r MdAUlA a^OH^dld -V d Pneid

0. HH *A*fl da»fl S^UUM 8 5 »n U*rl?A Of*t*»d ?%tH<Hfct
NO ©*

S?irdl »llM«ft M* Orf* 0. d»A Odat«rdl A?5

$CH t>«dl OldM-itH aUUl?iH ^dld Ji^-0 *«Ud<HfrU 

f HHiqMd m 0. aiinl ajaug dY«l 0 dM, *<aieMtHU dMdt 

40m d«u «t*d<asfl *fowl «S hCX

^AdlA a^t airlift Hv^xH t *HA0U *t\ H\ dM$ =»! lain

<A*A 0. "ntfcUrflll" A «Ad*OUH Nd*H M*d

i»ait7 dMdl Md ^d N §r!M *<fU 0. dMl d^4{>MM J 

d^d^Wl? J Mddl *«f Ac{ H«ft.
so NO NO v> •

*0*1 «r<ftl AMl^lJr £ in HQ C*t~t *011•%

at^l i\ 0. ^M?MHl«tlS*U d*Ml f*,<Ktd *Hln *d-U0d q<aA



f*t<Htd*U;C m 65, dd-ft WUcP(l *t\A S?

•Adt M(ft 65. dM«*l H<?t "*[6*1*011" (true Art) *0. ^ S**-dld 

H’Hl 65. -JrC~^l**n UdA 'elementa

of design’ 'll t\ ?*ll d<*~65tdl *H (Maas)

n't *md*i h\ b0*\ *n oihi-C «t*a *dW-t mi* <A bo. b\
OOl*d d€l* AtWld 65 ddl IHSdHlM fH*U<$ did.

«m |d1 * t OOt^d ^RdHldl U*dl*S<?6*A

*l*ddl ^ 65 ddl Ad ^ l d plastic drama *0 did

** O, dt plastic drama ^C^l-fl R’Hl *H ’masses’ 

d*ddl ddld ddl a*ld*C>dl fdUl ’d'ftd 65. d41* H9

•A65 rid 0 * dd$ edd$l* Wd-fl Hf* OtddlAd *dld 

*ld*Gfcdl $dl*l <*-d<0. <Hldd Mldl-d *11^. did ddl
^S, V©

dl’tdd HPlPldld h*4l d-cdl-M^dl, UdA, Hf^Odfcldl

dd*A affciH *3f€SH dd-dl*l? *? 0. MO*lld represen-

tationaM^d-^dUA ddl. dldldlddl <A A ddl®

•Ad dd, H*H*ldd Wl HI Pddl- OhSHldl Adl-fl *!dd

aidflA^ HRiC^fa! Adi Siud b dddt dl $fct*Udt <£-tfidl*U

Adldl A fSr* <Hld\-{ dlAd«>l **dl Adl*fl *0ltd Hlddldl
NO

=aiHl ?Od *(ftddid d€a bitii d<ftftdt <* dddidt *? 65.
•o *

HOfid Phui dd€i *d-*di, d^-aidui |Ad\
Ad Hldl *t*dl ddl. dldl *6lie5d *tfd jj^ld d$

MtlddlSdl Hf* f*td WH-il <Hldl, HUdY1* Hf*D*ddldldl 

*lldH did *d* dlddl ddl.



IH **efl HOI1 ^lH§1 C*l MHci M-dM l H l *UH«?ll

?%H c*ml 1 H6 ? Crucifixion HI ^HSHHtflsi Hl*tf* 

M£t«IH =^n«l t dl H^fet ^ -S*fH ddl design -fl ’MlHl'HlH 

H Mid *t*l*l ? M«U HlHIHl HAH'fl SS^-HIH $ IH;|

*m HU 0 dMdl *11 £<H* Mil •Cl M$l €*^HIH *$
0 * MlH^l dM *?1 HH*Tl**1 Dramatic idea MH plastic 

design |5t? t •/ -'Htfl <H l^l^fl *ll ell *fl H*UHl Mld^H 

*t*H “I'd *1* *IH *!*M* *Hl*1 *!IH «Hl« *1*1*1. Hifd moot'd
NS>

M^l S?^IH *IHHI Md 3*1*4 °t$ •*<* 6 Infill'll «l*fl *1* 0. 

d*fl dM^l H^Ml Ml H«rU;*4Cr*m M«lcJ H*fl. MIM jflM 

S^lddl Ml3l 0 1 sfWI *MHl3ld HeCi (plastic values)

»!H MHlft&l M <?i'l (psychological values) d a$i f&MM
O*

*l xa\ ~s-(\ 0# Breughel HI 'christ carring the cross*

HI 4*£Id €dm %M*l«4 © 1 <8% %M2l OHsI SmiH *HHlMd
'—■ V9 >©

M 6HH MHldH^l Mle^dMl MHldl 0. dl 410 Ml*
o* >0 *

£oussin M l "Ulysses discovering Aehilles" Mid

l^PiCtrA wid *s«u «*i5*! oIm cnu 5 *tid 0.

M* ’HIM °fH M (**114 W* left €1 cl fHHMH **1 *t* ? Ml*ft
O* NO

dH§ S^l o*t 1 JrtfUHl llUlMMl Midi eu^dd ^dHl
NO ’O

drdldl UfHfHUlHd Md?lH -H 0. d*fl Ml«41 d-cdl Hi 

dMl OS @^l4etl MM 0 Mid S *H *<fUMld *11 f^UiUdM^l 

M*-M *011*11 %41 C^dlfl *t*lM * *M MHl HfH<Hld dMl 

^Md 0 * *»l M$t S** *011H <HIM Hid *l*ld. *1^* *llSH^ 

*ouMl dM ^MPl*fr^l M$rdM $1m 0. PHd*011Hl MIH«|
Mid
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*u, n M C*« urn<HLet auVt *Uf<Ud °isS. *Vldl *U«fl*l 

aiHHl HfH<Hld •IlM'U tfli.

m ^HSddldl £Wl ^Vldd AOUtH &>& dd Vl*fl 

dOdlcfl 0. Victim Odddm <Hd (rhythm),

MlOdl (harmony) *<fl MfldVl ^iVl^d* UVl«tf 5. 

cl Mid dir^M tel H*fl. °*\ It dl 3t^lVtdl Vfrd't d cl 

«H c*U Vfl fMdl?l aUHdlMl «f*U ?«r 9^1 *Wd 0

d *d\aPic3 hYw| o i diMl 0. cwfl, jfia iraii^rciHi

M-?«ll, d«*-0l*Udl Ml^dldt ^“AHd'l 1 <Hl«t *r-fl

ddddd *d?-ft M ai^wfWt %IM VUdl •nd 0 c’-tl? *m<\
*0^0

d a*t Oed uIHct'l •jr^lin 0.

clt <S-d? Hd-Sdl ?*d HA11 art constantly aspires to 

the condition of music’1 *fl *SM Sdta Mldd ^%%td*<ai

»r<Ul H?ldl 0. H?c| d^tO. afl H^C-U, £4?ddld tfl 

Mld^ *\m l £ $ ^l€l id. Mlddl 0%*M" <Hl«*d Md *$l € 

•sf3id=Tl hA. ^iah^ha^h sClVl £ld dd d<dVl

S<Hl<Hl-fl Mid? Hl&cfl «jh|lta 0.

d-dU-flMi dd Mid **<H*fivt C\xd 0. •* «ii$a

Md*fl «U%dfoardl»fl Md H^l Md U?ldc{ d*fl. Mlddl

Wl dVt m. <HSSt, £d °J€€ dd dd ddl ?dlcfl dtdcfl <Hldd 

Hlddld'l Hdcd Hdl <Ad 0. M<*ld 0 5 Odd

*Adl? dd\ Ha* Od *)Atfd did Od aidl 0 ddtf •sfldH
V)

n Odd dU?dld\ dl-{€ dd<Hd 0 dtf Mlddl <*Wc{ d*fl.
j vo so \o •



i ^fldd Mdl dWUMSft <Acft *i*fl, 4d<U*

f^Oi^d 3«u 15Ul 3*3
$Cct*fl <Htd @Wddl <&\n 5. C\$. *3 f>t<5HHl 3e( ^fid'll
OdMM^d !iU H*fl.

adi*i ^3 tr*r <H<a $*<ft <&3m a.
CK

3»t\ H\dlHl 3 dd *? »iHr>H«rci ^ ^ u3 a
3 Vl <n €t3 S&fldHl «?3*0. §3f*d Hd $3*1 a, HO^IM 
3*3 3^ mg n&i ^,£1 a, *3 3mni *h3 -s43 him!
*i«rdt *i*fl.

?^3 6$ Gestalt iayehology *tt ^€^"~ir(fU^l
^ «v N&©

^}t?*Mld3 Chm* «M*ld«U MM a.

ctH-fl h*C1. 3m d3«t3l

**wm C*i?3h3 *3 * u3 <&-*<* *3 $, d*4t«t *3 m-i <&\n a

c^U tonality $3*t a *3 d\HHt *33 Hit

«*3*H-fl *H.M *3«rdt *3 a. 3 MlHM^H^lim *3 5d£<at 
ton *3 r^Hlg-U *lt3«lHHt <Jf3 a - MtHMf>Mt*3
*l3 d s©t*t3 ^LMH t mfld Mid $3d -t5fl.

3r«U*flmmfld-fl "«lCWHl f*l*l«l3 »tlHt3 *UM

*»* *011*33 **3<u - wmd <m<§ *«ic5 a.

*ih$ ^35 3 3a, *3 3-*ie-n* you^fNimm

Od, OteH, mflri 3 eft {*m *011 m3 h3 m4"i *ft a. dc*u-fU



MMl^l Jw4cft .AOlt’fl OMlWsflHl H?M? I «Ud Mid

dM\ d l^dd^d-ft HP?C\d HPOnftl^ Md <Hld\ dM?d irdll*fl 

Mid ajPiVl ?IH«U Ml^l 0. HnirHHlHl cM»r b^l^l W-U 

IJH'K MIM 0 *\ dM?l $fctMtdl dt^lPlMMd MdC-Airdld

qS& ?3l-?wtlf d'tf-0tMl ^cfi HdiAHl Plf^l^d MmWh^ SMldl 

*H?MdlHl H? Ml? M$m\, Hf?<$lM ^PtM

dM'fl PlMlSSl'U ^dV-lPt cDS -0T4 0 dM, <ttstdct^/otd»ft MfU*f 

Md *r<*U$rct*U fdlHlMCd MSlsf'd^l MS HUdld'l ftSar ^Oldl^A 

H*n. IrCfU'ft Midi MM<f *«ll H?dl <* H$l fSd ?&l. «U<§M

*3w«n mim^ti ir^i^rnm hSm d\ S. mis. h^c-i d q-n ?Wi 

$Qtdt a*>t*Mi mm?m «hTIh ci<A «5 0, •* dMdi mi* «mi?

?tfl m3 0.

Ml*fl •* Mlf&cM?r<fU 3M *611 del M<Hdt mfi O^fert^tV 

Hf?MM Mid 0. qi^ ^3rd Hi-0 HOdirl^l d

Mlf^cM-fl @dM £]f?tM\3ldl Mc^tdld, dMdl Mddl<Hlf*lir StOdd 

PRSlddl JrtS 0 i " Ml UM*n ?lDrd 3td?M35, dOdPutddl
o>

5 Mldd^SM Plidl MM^ldl Hirddld <MS€ d*fl MPledOd 

Sdt?l M*a 0. "MlPlcnnrd” Mdld (S MM %£* M*fol UnW d-
* '- \© « so >o

M*hr * M*^0 d Mid d*fl MPioMflrd V 0 M0l Md dM significant

form Jr^ 5 41% £fS h4\ - H*$ *«ll-Cl (fdMYdM
M^tPlMddl *1 Mdl ?Hfdpffcl 0 Md d *M (order), *tfl

(sequence), Mfcl (movement), Mlil? (shape) §dl?l

* fMUt Md ?lh. " d\ °fl*3 Ml1* MM\ 3fctMdl A dt?«?l



\3t>

*?dl **^IM 0. dMdl Md SUDScM *dl?M iWl H Mdl

*t*. ^iflScM d*{l ©HIStHtH Mid WmImI MMtf'Mld'fl

mu* h®A. ^**6 @H3-fl susl-fl a*n,d nnal <Hid

*Adt HScfl * MIH§ ddCiAMl cftMcCl d*fl * ddl fcdPlM'M
Ck no

©aau^l MIM 0 <?m\ *#M Mid ® »UHl MdSgd'td

=Hin§rM MlMl $t*dl d*fl. *l<M;\d M«f* 0 M*fw * dMd't

VL cM* itflM * MU*£fl ^IMdl MM* ^S^©. M ft d **tl*dl
VO

• ' "v

^M* 0. (stand for) ddl %IM <§>^1 0 ^l 0§ cd

*e-Hd\cM d'ldi a<(iM dUdd»dddl *de-ft* h C\ Oh Him! d *k
MlH<?ld A^ SS A Ubl\ idldld M* 5 d*fl *1 OcMd Md PfOSd, 

^ddH^ftM significance <Ad d«fl. M €ld dlOcd "d*H- 

*0U" Mdl *# dffc. ®dM *f>dld MlH^ HPUiledd "m-^**T 

Mddl^ *1*9 i *H*ddl ^fUi* (intellectual)

content 3d €°ild 0, Ml k*l?dl dlM?fl M* <HldUU (Ad 

0 * 2>dd C^Ul-H. €1^1m\ H* MlHt Hid 0 Md dMl <Ktffl 

<* Id 0.

MIM, MCH M dt?? §H3 MloMl * MlH?l £*d*«UMlMt ^

1H fHSHdld'l °f\H *flM ©1m d €ld 9lffecHMldl M 6Md'l

HlMl <1* ld\ ddl. dtOcd MMcf ?dd *dl*l*d ddl d*H
^ v- \s>

d fdd *sdi dfd Oh -d u*u-fl *cni mm 0.

O’** AIM *?C%*ldl Msofcll dl f&cd*(ftl'fl. I^ddl-fl
NO

d4l ** 0, H9 d-d'l<HfHC35 dYd 0 dM, Mid "^Uddl" 

fUtft diOcdd *ddd Mc-dt*d **1 *t*id ddl.
« « NO •



41^40444 4t4 44^4 44144141 4441 

H4c4Ml 44*ft *r<ftt M4 ir«U 4<H4*fl Wt^X b «4l u4lM\

U4U>tMl uCt «h41 4f5. M141 f44fU?^ 41 d

44?0444>i Mi44 twm, *4 ^H?44i 414 <usict ?ii 0.

4M^M OOt^d |H?44l4l <*41^41 Ml^Cl, H*4 M4 4#*! *H 

€<*fl<H S4t?l H?h€1 2U$4 4 M4141 4ir4t. *rOtUt 4<*Uir4Mt 

"41?" b "^S?” i *3$ IM\ 4M?l H4\» H?4

ini sWlH 5 M4141 4ir4l 4(0. «f€l M4 ^I4*fl

ir«U 4^414141 Hl4l*fl atH^d 4*fl 4*1, 4441

041?<?h4i ct^nnii M4 4*4 adMiHi 4*A »f\«n *A4i Mi 0.

M14, Ml tH?44l4lftM'l ‘rOU'C M4144 14 ?•* *?l4

n\il <H€ M14?1 idl 9. Ml*ft * *4\<HPlc0l *<l 0 *
».

|H?44141^1m>1 **U 4ifl *}U4414\ 4 C&4 l b\ 0 **tl 4fcft 

4Ml C^eibQ. 4141 0, H4 **tt M*4lirl? b\ 0 e4l 4141

6?cu H*a.

ir0U 04 4441 Mir fl# Md §H? @44<4l ir0Uf444ir 

^^1-41 Mini M14 <fUt5 041? b*if7 irOllirl ?»fl

M4 <Ht4ir4l 44l4«?l 4ft *Jf€—«3f€ 4M ** •tfSl *VS l JUrlS-fl ?<A
VS VO VO NO

$14 Mefl M44?4 4414^41*0. «* irOU-fl 4141 44* M*d<0 

^4 0, M4«U 4l *r«U 0?HI MlH44't M(>4x441 M1441

<^4 0. *4IH4—@ c4 IH4 M4 §n*l-<£{0*t M Mir M44?4 bH 0.
4*? left M4 ^*$4 4*1’64*fl 414141 414 xad'l-Mll^dl d€*ft 

4ufl4 UdU-fl-M^Oirl-*^-!-* l -4-?Ot4l 44?4 l C*t4t?ir\4l



f^Hl^lH M({1* HoMfaS*M •/'t l
Mt slanl ^*r m«Ni «1 *i%*i mint mm14h ■* nii 0. i«un

NO

mhi O^ui^n @H«i^<u»fl m*um<?i ^ tkd nl mh! Him ?<fl

0, "IMSM-UMIS" mm ^15 5m id l-ft |^?ll HHmI, MH 

Mi *<*<{* MH sHtHtffM <tfl«UHl t>Hl HCHhI Midi k Uft 0. 
MiO* M-H^d \H m^H” "*%^Vh1 H^XM MH 0. 0 C*a MIH$ 

^HSHHl'ft M<*1 dHl&f^iHlH %Mbd i€l Mi'll 0. Ml 

MUlMM 5m M-Htf. 5m MIH$ c*U H«$ WUcfNl £ fclH HlMHl- 

•sflMUl Mi mOHHM i P»d Mi'll 0. CHst-iOU-^fU *«fl

al-w ioitMl v ?15 ^msmhU $#. f*t*H*{ 0 mh MHi 

f*ulHl m mh! ^cflii? mh! im\ 0 mHi ** mi «us-t
NO

M6M Hidl 0,
» *

$5hi Hi^i ^hhhuu’Ii Hf?ms%H mhc4 1

id^ii »U slanlh! umicm moicO^
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