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^ 3.m..:n _ i

HUPScHSHH. ^*1*1 HSt*t d«n.H *Hl ^<S*TtM 

MldHl ci^-l?n tfU9\ HU HUl $Pt-fl ”^H?3(Ht”H 

HWHA «r*<U O C>tM. 3m&W\ aftH?

^ Hi-fi WHC^UtlH HlU‘U-l'1 ** »t =H& £>5*Ur\H\

*$*A bm HUf&c^Wl $ GU *th *t'U HU*J^4. **5,

^•0 OHlM |P*tl»fl A »l*( a0l?U»f'l-ll »i*lUdH*il <Hl^C%>r«l-fl

UHUl *fl Pt*U *?!tHl UOlH?i f*«*Ur**t H'Ul-fl
*

mn<{l Ckmzmn u*d *\ 5. $Pt f«ihhi

@gfl irfl *IUcf Pm«Ml»fUl aAid'pU H? tlJ •m-fl JtO^l

su^bt-fl **<?r*A !t\ 0. auemcfl st^y-fl

aiuHiH 5hi =»0* ^ hP?*D.6H

*r?«U mi «»A d cH* q ~*U 0. ail*fi tfldl-U *tOdc«l

oi-fl sH<HlHdl’ft*fl * *U C^fHcil *tUU*l

H^Ui-fl HUM^P Wlcl't $1*1 5m l*t 0 ^-ll H?*Jrc|fol
SO

’ll lift **ft (Marcel BaymondMeq? q^W (Albert Beguin), Wl*$-
_/ *0



M€ (Georges poulet), nrOOM 0€? (J• Hillis Miller), cxMl 

On? OnU* (Jean - pierre ikicharfl)p,,tt l ?1 O -^iKJean 

Starobinski)^ n't O* (Maurice Blanehot)HM? 0. <*

^4~H€$tl Onn-U^H •ftOWin'l 0.

m OnHilHl H4 $0*U-U M *nodes of energy*

& nr Of*** HlHnln voltage 4 H$*t h\ & 4*0, *U<U

««*S\£ H*4<a?fl *0?^ Hf??0.<a4 $€t*l 4^ 4 %i£ %t*i04 «H?

4*0 M*J$4l ^4141-0 »act* * MtOcMH't ‘act* ''Hn't iln

MM 4»0 HlR\4>r HnniMSd $?4I ?<§Hl 5. Ml OHHiA Mid

$0 n |H€sO hst*l 4*0, 5- ?i*Ao$ *Am? 4*0, m nOsti cm*

M4, MO<§iO«r en4innr, M4'tH*tO‘r am* *ni*msfl Min 5
•*

C- \ *s

nO$4t h^i 4*0. 4*0 mi Oc*w nn*tHnfvi n OH on 04

0 *A 4M4t H?l»<§4i mu H^t 4*0 $0*0 i$4? 4^141

mui?\ €<di nnl. *it*0 4M-0 Oni?^t*U "^umhimu" Min^f 

mi^h ^5 Hi, Minot 4*0 nrtu 0 J mi Ocn no-sl *0 

On? ni44 ?nni4 «t€€ Mi4H*i£HH4l Mnif)-«*€ $OA 

M^f o. MiOcn$ni-0 *?*ht Mi4n§ii0*0 <Hi4 h? ?mn 0



5*0 ^<UU »lf^c3|4cl McO Hnb-0

M *5~l »H<Hill - an afH't U<* hS. «hP.* MfH**Hl”

5 "£frtPu*<*tMHi Ot«u*0 5*m\ hi^I £di<0 H?|

5 5*U =ainscn H MtH* tt’tit'U'il *$*1$ ml* 0.

»ll f^aiVl {rCcl^l ^‘fHl itc*t?0$?l WU

0>w5 m$\% 0. *U*0 «l C&c*l$fcPfl **Wl0.ftWl

*!na imn. 5-f 5*A *h «uh Mtm h*0 h<$ iicai?0 *«
V> / NO w

*s N ^ ?l *>Tl x N

HHC-l f%f J«fl 0.5 M«C © 5-0 dHlH*U/ctH ^UH *UH 0.

5*0 *!«r %4f%3r $l*t - (act) *H nf aOwtl* 0. -ten

C«l55i't'0 $fclU**r<U U<U *h0‘ ffc-t HOOnOl 5<U H<a 0.

5*0 $0l5 5i Wf*m*V| H^C-t^H WUu«U-ft -.1 HU 0. 

>[0i-0 1*0 *C**H<Xl l %mWi5 m 5*0 «\*UU H*0.

5«r K Htfjffl <*lM0 * $fH*0-0 $f*WU*U*0 5* 'single voice'

•0. dUlH * 341*0. *114 *Ur<U H3 5*0 HU Hi 0. cO nr HMH
•* #



»!<U MlH<Uriat*t ^Itlcn m* *4*1 *t*r*l «H.
VO VO \0 . —' *

rni<l W-Wll PKUOl »\ Oct <ra<* 10.

aAomiaft *u5 0. "A 5 Mtsl ^ * *ua\ l a* f*H c«Kl fi *C\
<H Pijr ia>A *0 hAi lt\ 0^1* *\€V <A H t si *U C&c*l 

*1 HS'A'i 0, =Hl [ISraiAntm n£ *t<fl =H^‘f*il %l-U *
%o * c. o> 'O

Hstam-A rt»l\ @H*M 0.

a>tl3l<a «AaU 5*1 *u f*iau*iuu*U

H%h*l °^llc{ H*fl. Hr^ir f^Saii ^iDScaiH Hi. Mai Mid H"Ul*fl

*ll*«fl 40i-i\ HOtm «rUM 0, H*« ^ tft *PlMl M<{ Mdl

Wu-U f*f*U 5tcl?'l-C atUrAH JriflH Ml^Ml am*H HtMMt »lPHW
NO NO

N V N *V *V ''n *?!

<t\ MM l n 0. *11*0. <l*A CeiMaMH M*ltn§cM Pl*Hl ^iC&cHINl"

3r*UH 0. PtaaH ^ aW-tal $t-H\ HirU H*n. aWHtM 

Ht^ct ^a* 9i41n an e*Ur« ^hicm* *t4 •* 0, an MOma 

aaA 5<ft €la VLhi *\ 0 a “AtfM.

„ ant a|ftWMH'l *A*fl f*H*Ur Ml4a *M\* aCH*—
H-fl^Whr ^ v * N N N

*lOl«U f^UrcUH m 'ontological* f&f|H «t «r(ft 0.

aMH\ oAi AHP-dRU’M V.rH HH 0. a*fl H ^tOscMHl
NO

f^au UcH m*m\ en»ra Sr\ 0 *H ncatqiatH'fl »fa: -

^?oiicM£ai h? <hu m5 0,

mm M^. d IM l°M l M4-Haal C^Uj^ ^MP-di, m\ b 

m aifH«u*<w<u€Mi*n. H'Ui-fl mlimsTI mchm 0. a ?la smY 

WU 0 h $ai ffcpHqp* PlHM^H autfU 0 5*0. 5 $f&M

^•fl "UH 0 °r*\l\ tH^'liraU jrOl lir U fcid atcf^i



13 '9

9 919 0. 9 fid «sr 951*19 Hlfl *Url9. 9i

9*1*91 09 99 Hid H0l cU*d€*l*dt *1 *U fl§c*Ml

«ir«\HElsf0 ««<n 1 9 St*. HU*t 99 *U9d*td9t **U 9*9H?9

n%w^i ofu 0 d Os9¥l •/ 9*$*9l di**dO*di9 pul 19 *u*tn£> vo

O, 9t*fl <U*dO*dl 9l9d9d9l-fl 9{§t* <Ad dl *09^91 

"flj^l"- (vision) 9 9lc9*tld 9 irfl St*l9. ?mY 91 

"«fl§fl?T h? mAh wu 0 j ^ 9t9«fl H\dt-fl **199

9 6Hf*9l«Uc9* Oxd91 *~S9l HHlHtt'l «Ad 99 fldlfl *IdS9t 

HsfaH UJrd *?«U-fl 6 a0t *tdd\ <Ad d9 "Vll*Hl” <*<* O^ld^t
Ck V-p v~ N©

9 fldl. 9l*fl Od9* *rfjr*fl 99^9$l Pi* <H.O*l 9fcfl 

H HtAOdO 9\9 0. 91 9*1*11 *0lt ?9Yh M9 99V54 0 * SfcfatcM*

UOdlfl Vtld? <Hld*9 9*J*fl §H0d09>l9, 9-0. «OPK 99

9 fid *9191 991 9991 91*999 'creative act* Sstd

** 19.

««*€ - 9-fl ^9*991 *U9 9WH-H H*l9tfl 91 ffcc9k*H? t 

919 S*A*9 **Cl 9VJ|~9 9*fl. 999 99 d^l Hldlfl 999191 9*f9 

*H*fl99t Siu-S'l H9€ $fl9 *09 $09 *99l «ft?S9, Public 

«U«UHl«ft *0 ft d 19 l 9«-S'l 90191 9 SI*. $0*0 <Ht9l9l 

9«t *1-9*91 999l9l ft=fl «sA09. 9t*A 991 *09, 99l 999 19 

991 91919**3191 999 HI fid Hlfl 9 St* 19. $ 0*11 subject

99 object i ^9\-*9 919 *9* <H9l **19 0. •*! 999(0 99 
9 PH c^Qrd 9*9 4d* *4 dl 9 €\9 99l «U9; 99

999191 901 9Hl 9tH$ HSlfl 9 St*l9.

X'



\3<r

?mYh MM ^HtcM* UCV-U mOHcmCH 0 MM «AMgi 

H^l 0. M(HH ir fctct l Ml °A «t WiHl <1-11=1 (spiritual

tension)*U*fl 1 0. MIH$ «iAf5 ?lClM 01m b ?mY Cl? Cl?

^arCl ’spiritual identity’ MM 0, 1 $fclH

MMH13H ^£M 0 MdS. $fclHl M<HM MCVtcMHl, M-fl MM 1-0

MIM MdcM-fl ?&cft H*ft. M b& 0 MM ’Everything happens as

ifmi ?1m m<**mim Mid OiCXm nu*t m

<A*5 ?ii. *as if* ’ll Cl Ml cMC-lf^MlH H?\ MMirUt 0 *5f,

0Ml ?Mt $fH*U MlWlMd-l <Hl<UMl ?1<HIH UCtMM 

MlM^ljf l\ m 0 nf ; MM dl •* ?t*Mi$ *1*5 H<?1 MHH l Me.

JO MtMl-fl qCl ■* ^MMImIh M£l*Hl V-ft •* <Hl*UH MCl$

?t$. ^f^tM M Mid MCHtctCl Hi, MM <Ct <* M Hirl?M'l ««•€

M-fl HO««* MMHIMI Ml f^. ^jr l ?H~l uCl fcl $?lCl ?t*.
s©

Ml<SM? M*l*5 M9 SmYhI *M ^tf&cHM
v©

(\b ?ll <&%” ^H %*\ 0. MM'l Hi r*li *U f&cM M i| 

tim 0. MM f*MMM %ir^rM*ll MIMCIh M-c<*Ml "14h" @M? <Kl? 

m5 0. Ml a$ Hl?tM\-{ ^IKMH MM-0 i>Mt?<?tt*U HH<St *t\6 

«*rtM 0. %injcM$f*l "CX** $ IH-fl Hf*MH $?IM 0

M=f ^CUlClM MM'l SUf^cM Hl% *5flM 0.

?MY-fl «*M M3f*5 Ml cM€f|lMl*(l *1 H^MdMllWlM ^MlCl
so \r>

! 0. MM?t H9 ?U.nicHM? MeCU H*l?lM 'M-H-Tl C3lOt*>d HIM l
©.

$cU?l *HIMI CUlC &jPH MMloJ, H? MM$



SsUeJ 0 * CclH ^ird i **«: *§^1* l ^S^f" *

Hl'fl SIA13, ^3rHl ^IctOl^ 'coherence* Ml*fl *i $fctH 

^nHc^nrct 301 0. "33*33131€" *H \n~3<aC&3l;| *11 3,t<fU -

«i 3133131 %3p>tS 3313 ^Ul. fH*33l3tS $fcl*U3l 3d»r\ 
^3l?t 3»H<U 'coherence* H* <Ht* M5 0 »*U* *l<n* cA 

33 03* 'coherence* h! **1 0. <^3 33

$ftl3l Sl^-S^Ul *331 ^31 3<ft 0 H^l 3 *r t-fl OPU

»IH<Hrcu5 *l«-S3t e3*<t 3 13 0, *13 3 *113^11 "l-ffS-fln MHH l

H 0*033 *nft3 Psychic Structure* *3 0.

*u ** 3€i3 3*A ««■/ <*A *13 33*n3 0. «Ntf

3 1*3^*3131 H33 *13333 31333130 313 ** 0. m M*fl §3*>0
0 33 *11 31*33 f3*33**3* Hf^tst *llc3t*n. 3\3t3

NO

f-333 *U3 0 **3l 3*{ fcl* *lO*ttc3 C3: *l3 «13l <313 0 *13
NO

*f3 3^13131 0*on cfl^l - (super natural vision) -ft. 

3«U3*fl *113.1 * spiritual S0ul* 3 3f>3* *133331 =8*3^

Ouilfll $a* 3* mcfln 3* 0. 3in&c3$rH3t *11 *ltc3l3t 

3la^t-fl *1333 mn^A <hihihi 31^.33 $3i*t mn

0 3*3 333 33 <Ht3t * C^-fl 33313 *?^ *U33 Hl$

0, %IWI 3^1 0 *CM 333t*l<H* 3 0*3rc3 ,*U3l*U3 3»fl *13 3f 

*J 0 *, *HH‘l %°$*3t 33'l^lCH* 3 91 €1

*i*t3. *u n<r3H %*J*-0 333131 3<f *uT*t<iU3\3 him4 *Ad*i.

31*43^^-^ *H 3133*^331 *tt3 **3l **<Cl 3»ft 

*it|tOi* *0*3i3t*fl 313 3U3t*ft\ •* 3<H* *13*3 "tH*33i-

3l€"3"l 3*3l*t* ** 0. *U3l*U3 $alu|* *13 «U <S0}l**0l 34l



l 4MH m H«n, 4MM

4*tl H^fet C*«l *?<U hiJhI a** ©-MIS »JfgiM 0.

**m\ <41 £91**0 M*4 MIMIH 4*0 ^cfl *13 0,4M*U M4 <41631* 

4t«-€*U WUl *U43 3g*l?4 3U 0 4*0 4*0 St^SfOdMl 

imi 4L"?-UcM* ©-MM4 *\*5Hg U*t341 o^U Ck-il qfl<0 

41*1* 0. *UM, 4M-0 f*Mi3gUll "^H4**U<U€h4'1 HtMlMlsfl 

*>1*41*13 *tWt *t\ti *i*im 0.

*U*fl <¥ h% 0 * <Ht4* ***13 $fcl Hl^ *1* c*t3 5$ 

3l»£**fl M4414, 441 ‘empathetic vision* $4 1*1

»At5M, 4l <* <nt4* $C44t mm4 H4PMtg *3! *t*. *i3g* 
05=4* Mg 3t«^*4l mu* 3l«l4tcM* MHlMi H31441 <0* 0 M4 

o5«w Mg. M* fl4 4l K e ,

*»*0*J M4 Ml *>tffcMM4t M§-t44l M4<f* MgiMt 0.
V9

4t3*U4Mt 4*0 MUfe ImYmi m<hi4 3ft 441 »*giM 0. Mg 4 H0l

4M4l C*Ml3gi4l ^41 4l Ml 41**1 3$*U 0.

4U0l^rH 4M41 M4 M4*3g 4*0 Mg 

*UcM<H^l "cfl^g" 0.f3t4M4*U *UMg 31^*41 *!R44 *i43l*f4 

*34l4 <O«t*0 ^ 4 $Rl4l 3l«l*-0 M44lMt M44t *34l M4.

^ Mlefl M44 1 "41 MM"4l 4*r4*0 Mf3MHlC^l4 MM«l «0*t 0. 

41^*40 M44t Solitary M* ^^-(1 °* <0*t 0. 411*04114 

Universal- g^l*sf 44 mImm! 3t* M U*l3-0 04 0. Ma$

f*i<Ht44t4 Ml Ml4l4 ^4\4 0.



Ha "HHirUt" »H H? <Hl*

H% 0 HI sl?l cIt'H'I HrtpUir %}i4l HOHtH* °t ~Hl 0. ^t«Tl 

Htf&cH HIH ***5*1 tfl* cHIR HlH^t cHOrdcHH C*m? Hl>ftH 

ifrlHl HctHltl-cHH !} fl «fl <A H 0. ^ HU

<t*<ta?n hOhhm hi a Hf& <hih$ h^-H, H-n^aal 

*1^ «r Wl-fl 0. ** Hist i-0. «AtfH«r $0i l ^fcl-U *fUlHSU 

H H«l HH ct\ HHl HH21 StS^F •* Hltfl HAlH. HlHOl

@&kw\ 0 d. 'single voice* HI H*t*U HIM HLH 0.

HI "HHHm SHl*t HMH 4 Hf^Hd 0 d Ha H(fl*
\ VO M>

«diUPU«ft HttHIH d*$ *«UH\ fH&l «r?dl H*A H<$ H* ^*lt 

MtdH Hi>dcH'fl HH31 H-CddH S*k Hitt H^dd !t\
VO Vfi>

0. Hd<H * d 90*11*0. HlAHd d?$ Hftl «r?<0 HUH l anfbt<HU5H

Ht{ h{\ hihhO d, hi H«rt?-U C^tOi^d tukul *
o> ^

HlffecUd d Hid Hint *t5 HH Ha ^IH 0. Ht^l ^lb\ fStUUHHrd
VO VO

d*"li Hldtdl H*i<Hfctafl H @H*Oh*U a 0 Hd <HlH«r dU t HSluY
VO o-

H «Ml HHt ^€<Ht ?Hl HIH 0. Hl*fl °i *ttai*f ^H^U-UHlA 

<4\Hl 0tCl dH'l Hiat^-O IrfHdld ddl Uddtdl *1***. awfU ddl

*«fl*l* b\ 0.

4 cUl? H^il dH\ 'interior distance'^ -fl <Ud H 0,

d*U *Ul?*r HtHHHOOUittdl «H^ eUH^Ul *OHt M(fi 0.^1 
N * mIjl\ % x s

>rUl?«f HlHHIHdl HplH? ^H^f m&W Hl5 »UU 0„Hd *t

HH$Ul UlU 0 dd UddlUl <HiO SHld\ <Ou 0. d dtU 0

dM HI "HHH" »fH ’’HHirlH" °A "hI^'MI HlHH't 0. 8?«r



^•*$•0. SIMM *H MdirUH. Md^cm-fl ft d *1131*0 (§\m 0 d*ft d-fl 

dHlM «rSdl *Ai5m. »H d\ ■* M "<fl§l$M SUft SUIM.

Hfl. =U<W *lO> fl.d organism ^<l<Ud h\ 0
« 'O

.................. "If the work of art bas a centre, around aahfrcb & U$i^lc\

the other parts are distributed to form a whole, it becomes 

possible to analyze the relationships of the centre with
5the different pacts of the whole, and to recreate its synthesis".

»hfr d*A " fHSMdld l fl" OmeHtd't 'UM't MUdl 1$. Ul. 

^h?mhi«u0 5 mm SrdiMd, myn 0. «*u?

MH d *{$ UHrMl 5:

"Every work is not only the formal result of a mental

activity, it is that activity itself ...........  the literary

work is not a flows* or a fruit. It is the creative
; “ 6smelling the flower and tasting the fruit •

*nn, *i hOmi dM-fl mih<TU \h

»iu a, hOsumih d<fl*. *mn msimThi uf\ w,4i
d*n, Mid MdH l ^ M f>d cd 0. d*fl *1 d^'l $&d t JHIMl 

® l mt M-dM, left t dxd\



\Y3

MU H^S A? 5 ? MaHIH HAd HHU a\ * 0 a*d

*tf SllfkgA §fMH £a1 €0H *ial H1081-Q MaHIH H Ml c*m^ 

A*ai-d ?tM\ f&MlHa b\ O.

Mini *ia! g a aM\ m<0* *4Him ntfa *i<*€a •* *Mial

€ai«d aia AS 0 ! M<d* *Hl<Hl C*A ?la *i UAH HIM A a\

Htfl Atftl*d ai§ti%AaiH g ? HH Irefl AH 9l«ft StAlH ?

•tf , OkCk* OtaSHl MH $fet him **n\ n*jM 01m cHIS 

MHt Mia ^CetMlM m*Jah1 MaatM nr A**S 0 c*U MH! MtM$

*rlsSH^l UAIShI H«l9U f*H l, H'UtSa't OhI, $dtHl M6*llAHHl 

0a©t aMS Ml* %l: IH MIHIS ^ fet'd M\& IMH H4 *A0M

MH MMl C-flH «fHtf nl0M. HMH l MH Ml UAlSal openness 

$aiSl $ fetal inter subjectivity A £CHH Ml^fl SIAIM 0. 

Mda A M«^AHl fMrf MIM Ha MlMl SlAlM 0. M^A-fl. ucHA ^OlMl

M-fl OOt^daial Mai <da 0. ma n £fHMi m^aA
mi ha 1 sal Mania stH^nii Hi A siaih a Os. mi Cl Ha h^ 

*f$AHi sma M^aa himmih! mias Ma 0. aaai aa dtana m 

a*aa?tl ^uaa'i hsi^ aCl, »nU a\ Mia aaat fasta! aaai 

n sfeta.

H*a mi Ht?iai a*fl ma Mia Mai C^aMA 0 a n-M?t 

MHMaa HlMl-H Ml^ MialMlH M MHMH M«-S €xa U l HAd 0 

MM AS^. MH Mai ^t«-€'fl HHtM §HS aM<| <HIS MAMt. HM't

%ra-fl a4l A^tad h^a asIh jltHi M^Hdal mih 0 mh

««-s\h ^aMn?U m auaa aala $ fetal *a*tH*U vtaia\ MIais



*^11*1 0 *! iOW l^t %A*ktlCfrLl *H

^H?aMi<u€;J *M «)A?5 <ufl* eA»i.

sjfl Pk*R f**lU foil'd pH H&r* ailH 0 %l Cb^ 

*Md H-i anicM^H 0 «Hl*A $fcUU*fl ^*41 “tOdcU-fl $fl4 

•r^t-fl ?&. ^ Cct-C t S*A pH. ^*rCi <U*Ur

«H 0 3*0. f^l5 =HH ^aMlAfcH a^O^fl <tflA ^CcPU-fl 

pH ttHl^qt'fl A*t 0 »H D?aiuM MIHrf 0.

^«Ht «UWUfcHJr SsVt'O. *in «U ««l 

*\<U U?t^t 0. *11 «U<&* di^dlkbdi **JjrH|

»!HWH 0, m *>f9l5 0# *<t<Cjl

am $?ctt H*fl H9 ^nmi'U ‘r£H*A«A ®l<m% *”£ «r* 0; *!«•€

a»H zifal 3tiAU ftwtfl aHlH 0; H tlC-Q H "QUAIhI <Hlct"

Sl4t H cU Hf »rS 0.

aUM, 5|MHl f^au^uiU aij, <u$ *H?awi«uA ft^tl^lHl 

idsIt* ^icA *ti 0, A «U»* ti.*Cl i fcl**! t H t *»H«CcHl
9 >6 1 'Ofr

@^t$-A cl 131 WHl M*U 0.

^dlAO^A ®Pll$Hl C^aiA-fl. Hlk b "Ssk" 

tH? mz Mi 0. m\ Hd *4d a^di. H\elt*ll fcuw\ *H.

*md Oit-A 5»t\ m ihcihchm r*uuai pH fliH-C*t-H

fU ^ 0, *LI«A3LIM «aA *o*-QU,U-fl M$ fcl HMtii 0 *H.

$ frill'll <Ht«l03RcH MUrSM i Id l «*91M 0.



»tlk$ b \h\\ MH m St *4
^ so f s© SO SO

0<HU Mi'll % fcl-lt Ml*«U€ Mld-fl MlcMaal <H PN *r L H?1 HU
* J <©• €►•

0. $fcUl ^b'Cl MlcM?UlH H t Met l*i\ MMHl M^U*f ?kt<t MM-fl 

f*Ml 3$,lMl MU^flM 0. **U? *. O&Ch* 0«H?t Pint MH

SrdlS'lC^'*^ M<Wl«fl MUl^lM *r C^l'fl ll.<alf <Hl*U W^C

kPufU-H. M«?t If? 0.

Ml CVP-Wl Wl PlMMIr\«Cl f*lMl?^l lr??fl MU

0HU U‘rl?'R f*Ml?9l Ml *Jf •tfH-U Mir OMM* Vl C?M ««U -Sil

Mlk 0. ik'd nt^HHUU -UpM’K'tlr M? ?t<H«Un 0.
0*0-

Pi Pirn MUUM MtOUMMl MM-tl-fl "©HOkCV (*reaence) 

%** » **U* <*llufl "MHkOufV (absence) ** ». ^
cUMC-lsCt lC\**\ H?l Hll 0; MH €?|r M^HH PM3UtMl MU

s© ©v 1

^lbVl 0. MM\ matter ’Cl HllM anti - matter H 0
©>

$fHMl MUMMUMC^Ut'U mC*Uc<A MM\ %«fllflUl H*fl,

MHl Mtpfil McM §M? MM\ Ml? Mir 0. MMH l MM. Mj MU
©•

MUMOUl M <HUl 0. M«/*r »fl 0<UM MU lAtf MU?lC*UrcUH 
^efUlCl Mi HC^ =H^S <Hl*U MH MHMpl MU-O. MU U

mhimmi-A «Am 0. mimI <*ai -«\ «ttu? ?<kti mum-

PtiMLHl kl^flH *<A b l fl MiMl H*Cl. IrUl H«?t M<Cl*

MUMf*UrMl*fl cktUl *£ ft fid Mfll<Cl «*^IM.

0*Pl<U C*tMMlA Sir’ll r^Dt^d MMU-fl MU t,\ 0 
H^l MM\ ^f>lHl ^SsfU’fl MM«* Mdd-Cl MlCSi flM U^d iUl -t*fl#



\x%

t*ll-«3 *lin§cHHl MIMiAh <tH* <Hl* Hb 0, MH 3
©»

<*<$t3 0 b Wir'd •HMfd'O. HMl^ <HlMl ^eU ? l <tf $ ft *UrlM,
n - !9 N

«°-SH 5?Ml<U *UrlM H f>&. pjffHMl HldMAU3 »act' d3

Owl* mA* hP?«3h him 5. _ <*«il —«\h.i m3 hi& Mtn$
•*{5m cHt3 W5 d3 M?M? M^H Hioicf HA, <HUHt MH^IH H0l

so 9 v©

WdlcM* act «^«l °H 0, MH 3 <HlHlA HHl*i **ctl 1 

«\tfl «ilM 0.
Hl^diPlidl =HtMHt <HIHIHI f*Ul 3

*t$l»0, MIM 0 : M^9. MH MHHOmRU irOllMl oMflrdMd

0IH m£ MIM dt 9T $(PlH HlHl *UrlM* 3mH l Md M*<|L

MHMO*iCdMl dtMdOidl'fl Wip'd *~M 0. 3m\ MOdcddlfl 

f*Ml*Jr't'fl Ml-MdlH MIM MM*U MIHdl -tf^lM 0. 3*A ^IIM 

0 It «l»U MlMdOadlHt AIM b\ 0 Md3 3 <HtHl HH^Hl*
W«r3 H<$ Hldf*d jrfl HIM 0. MH MIM SUHScH 0dd f-H

*tfl mA'A *im 0.

Ml «lMl *1 OhhA^I “d-il-A *r«tl$f<lH ^clcfsl MirM

m 0. Md<H 3 MOdcMctlA f*tMl*«r H*fl MHHl, H<$ VUMHldlft 
<A<Uh1 01H ©H’HIM 0. 0<Cl 3m\ ^tf&cMH “creative act”

IH *A?53 MdHlH\ *Jf H^lrl* ir?dl A<U*fl 3m3 *H*HHl<ufl

f^tqaUr dfl. $ H^l %«fl b l A *UrlH H P$.

MtH^l M<ft* r**CH<U ^HSIHHI C^tdHjA MH

3mHI «HUH MOleM'l. Ml M*Jl *i C>3hA MlH^t *A^



t m

3m, ?Uffcr*l3 in ^*M a. $fct3 m.'ill.'X c«i H*ft H«?t 
$CH bn 3m ?t3icCl *um a 3m 3m 3h\ ^3$ 3>U*fl %3i<A mim 
a Mtf 3m1. Ml3 a. 3m1 ifct-tl «MH? i^Ht irl?JHg. Uirl ?Hl
M OclrMM *cftirl?eU H*ft. £ fet'd MeM IHl MMl M? MJ$IM\3

eUM<u-A 3mm\ umch ommm.t-t ?C&t etcst^ni'fl m3 Uc*meiiHl
MHJU UM a fSlMMiA ^fet-fl Mfeefl Melt'd MIH

crfL
if? a **U? Ml 0t3*uA MeWlI M&edMetl3 MH<H& a. *r fet'd,

M<a l cMi M-WfeHl m£h etlSMctl'C 1 <St* MIMif'C (5^ "AtfM©v NO ©K NO } Nfi> NO

MM 3m^ Metet UfelHt (let ir?ell ?$Mt a. •A 3 3mA Ml«?d*U

Mljd<H «is3 $fei3 MC-WMl-d Mir •Jfd * Mf^irt-U S*k *UM a.
16 © NO ©s *

Mini UMM Uir^^l «A*t 3m Hen f*t3*MH\ Hfctirl?
NO

M nMHM l Am'I’U MH "mIm" *tHStM»U MH ell?**?
Nfi>

M*d a 3m1 nuOlcMMl'd 'content* A OmIM-U HfH Htat
•srtf ?«m nf^tM a, et\ 41» «u^ ?t?MMiMis-d %£l<x\ m3 3hi

Mf%U«dt'd ntMMHl if ?ef t ir?e(t M5r %tl <* iUrU-fl Hf?f>MfelM

Dt4t<n MIM a. ir<A 3 3mh1 [>5U?^tl'fl 4t*flMl4 H?l^ Hf^lM 

3 MOt a 3 MM-MlfelfkircUS MM<U et\ MH-?t? MH 1<U S ( £ost - 

structuralism ). j^H? MHIM t SH t JlCetnrMlH f4?t«tf a. Ml

°r3 <U€tM -id*, M«|l nrMlfHet MM<d RMt?^l3 h\6
Mif—MA'fl H?ir MlMl ^Mld <H<H ir? : H?et <U*elMMt MOf^Mfcl

© o> * NO

%£l *t a. ifl?<?3 MH-^MHIMIS «?MHIMISHI M^ltPtif
StMt3 Ml-M ?lMe{ HmI. M'tMMS'd <M l M tl sit f^t »r

PtMtm’ll «3elif (signifier) m3 «lifHir (signified)



^ »i«r ffcm-fl q ^<u uu-Cciin C^his'i
\o

*HH telCH-O. c*U«ttf«r *r*<U4l 0 »l4l ^5*1$
vo

•hot* * «5d-ll 4*1 |H ’hat*, ’hit*, ’hop* <W *t^

Mtft 0. *H\ »?4 *1 Is <Ht*U4l HSlS-tl Om*ts

Ststtafl f*l<U?-Ml Mtsl 6^ mJ 0. »HM?l m< »f4HdH <U

5 M6<sU *i mM’U't 0 *#n\ m^k ?1}s<Ut »H *U5C<UrH
o>

<*£t 4Ucft»| ^ •/ a| <Ud 55U3fl 6?. ^=2 =HH 1<U A*fU *H
VS V?

C*d. ant lUfl^-fl <H <U«* *m<*4 *1«rM H«n. 4*fl 4»ft^
NO ^

Signification "ft (unstable) H$C?l*fl ir€l ,

rt*»\ ^5<Mt <H <H$ <tf*l 0. 4MH <Hl*U «t Hi ^<*1*4 4-0.

*etc{sl »H «H^[ HWtfcl 0 * %»r*W Sense H e* tfllcfl
<► VO

0. ini signifier -fl *\*l *U8flH ®idal “fCde-lcU

Uidlcfl i *Wl &\& ‘function’ H ?i»A <Hlo*l V Rirdiefi

« 3f«ll.

SHIM, =H'l^n?'C *fl*( 1$ *cfl*l?<UH
VO • m ©* NO NO

«l€a 5*0 «r?cfl *«U 5*Tl k'Ul'fl C*au^lUl

“Tl*/ *t\M"l <a 0c cCt 41» «u^ f* c*i*i {Jacuhi h^hI h\^u

sfl* 9*lfVl4ir<i *m-fl HO. Ht<A, €l*A H<Hl«t

•mOt m 4ts't(SM1!t w-rt *t\6 *m*i 0. *$*<**41 ^c^-O *um *n

»U-€\«MHl Jt3<{>r S'U-tl <U*f (Roland Barthes)

^c^*n $*<t\ 6M git^ 0, ’The death of the author*.

»nff »itHi «u4hI C*i*uwh ymn 1 nkl .

«lCfecVfl HSt4-U »l*tY MOldt d*0. HElMt-tl |

si@aification H\ ^S*t ^IH 0. ^€1* irSIH signification '



n*fH yutl *SHU 0 HH'l *t*I mfl*. OHH

nt «A OSHH'O. *rl cnt cHIMlHl ont vntH\ n nt ^sll l ? t

HtiHt 3H*HHtntfl n^inHl <HtHl-Ct ?HHtf*HlH

nH HHl $<U?L ill M «H<A $fctH\ n<fl* nHH nOHHH

H*fl. 3rl^4r HHH l MH H\ <HlHt-lt Hl?e&r HIW $«U * l <Ht<tir 

■Hcf nH ’Hen nM<* t cUSfcdnH 9uH 0 nM 3rW »| worst
» NO V?

sin «H 0. nHt Hi i HHHl ?\H «!^U Hcnnl »mn

0 5 n’n'l <UHHH Hl^CrUr - *<*1*110* MIH 0 nH «UHl-fl 

Hl*€4itllH\ ** 0.

«il*l 0 l $fcl~»work» HI H?H?tnd unt«l*fl 

aUH^lH HHl C*tn H<t\ StJd HIM Hd\ Hnl »l l»fl m *rl €S ir

h<u ntn*n$Hi (^0. ntf 0 * nnttnl i hsi^-TI

tnddtH @nn nH nidi Hen HU*l <t •Text’9, dn\ "W* 

0 b »!t «fH S^intH HMHt Of —H 3tS$Ml <* ’sf'Ul *<C1. dn\

Text HI H\HIH npHHH nett HP?nn irUnHl ir& 0

5 Text H Hid H *Ad «Irtn. HH Mt^t fHHU?L

(Irod action) *0 *1 Ht*fl *l*rtn. fext Hist

^iHScnHl nteflH ’HMttf "*dl H^ft, *tlC&cn<R »ll H^l h

•A«u nai 0. *work* «tinur*ft *C<hI -tftn 0 *»nt? 

ntKHH ’HydHt HfcWtn^H *i *Urn «IH 0. nidi text HI 
nH*r nnt (Blural) 0 b irreducible plural 0, nH 

text *WHH ’ftd HHljrtcMir 0, tta work conceived,
<K •»

perceived and received in its integrally symbolic nature is 
a text'*.^®



tHo

*UH$ <*\$5 A C\ Km

0<Htcl »if§l5w. H«fl. CHH MH ’work* :&<*-«* *d
VO

N( commodity ) 0.

«U«f H\cUHft f^aUW’U m'U^StttPU Kfidti‘1 ain't 

cmK b\ b. VltUHl *In Clements of Semiology* 2 ~ Vl

?tfl 0. %i*rtbn m kw b y
<(►>

«**HtH\ e*UHU H8 t*l «M 0. *H

'HIHIH d*A 'metalanguage' 3H =*N\cri«lt5 a. »M

<i»Tl *r? 0 i *U Mdia^lS'sfH =»! «-54 »(dia«-3t5^ ^<UU H<$

M««fl aftHl »i*t *! s4*0t $ $fct MI& **$5*1 c*U*

^CH*Cl f*A«tH Hl^tH «l€6i *!l JlCVU*ll«fl «m* * H

*ll<A 4iift®I ■* <l\ $rVn atSs'U * *ft3<il (S'ln. aR-ft

Otmmim <A<i\ <* -tCl. $fiwi
*{^4 M«l b ^ $CcPfl 0 *H ^*tud*i Hid Mlsi $f<l*fl * HMl^mdcU

««i«fl b Ml?U*U*fl <n <U<t b\ 0. H<k-fl H*5R 4.\ »!<n.*
4 ^iOibnCi Ci ifft-fl ^mtfcUHl f^<H teiHiH'i h^h'i *wu<i\ 

fct^^'l'U 'Met H^l $fcU direct tf-U 

«Ml<UH qsa ^fet-fl. «*aH l*fl€l iUfd 0, V Sty<R -Hc{ ^Od^ K°$-{ 
0, °t l^nfl nt^t^iPU Hc^ C^SsuA'U CkK^-i *ttf

*l*t 0. ^H'l ^ir *!l «JtU#"Jf-Hdy\ *r<A^ * <t-c<C\ ir<A ^ y

=h^h bit «5f sjrMwi *fTDw m* 0: «*tt

%*t P*-^l fcl *4 ^S«Y *M



0€ 0. *U*fl »IH§H &<*<*! M

MSctY c*umd <HIM. “11*1*0 ^Cel'll H0l <UM* MM 3. f^U^fl,

MM 5 fM|M*fl h3m\ «4r 0, MIM, M<fl‘ cO «UJ MirM.

MImYmiM t>«MHlcMir Mfc*tU»H*fl H^Ctl ^Mcldl “iCt *

3mH fictive *91M 0. nr»fl ‘c^O^tet @**U?9Yh MMAUI 

•Jf HCl. MffcWd»fl MH *Y J 5 3*U tt*41 %IM
*€l “if $S$f~ M«0‘ prifitfViA^'fl H^Cci-0 UMKH dMH Mf^iM 

*<$nY 0. M^«r M<fl* HHSrf*UHTl M^Ut ir^lH H^I $ fclH MM eMt*

§J3 *A mm c^u mm<0 mJ a. m «u*uO m ou^Ht %uu**h

MM«l\jr<UHl mY^Mi M§>3lfSttU* i€l «5 a, 3*0 'pleasure

of the texte* *U <HIMM Metn^cO (?~MirMcU:f Ml3»H b\ 5,

**Mt 3m-0 MlM«fl OmIMHIMY HO’tn MIM 0. Ml*{$

MH H?Ml*fS'U M-\& MH MMlfti **<0. ?3<0.

<himi =him *AA»f cil <* $fM 3hY jmn xu *0. «5 mm 3mY 
HU 0, H?MtM€ dY M* iUft*-lY *?dI0l\ (boredon) * «W„

3m*0 IP*>dM <UM«r *Y «lM$ClUr MMI«iYhI H<0‘M<HI
HrlHH Hiirl? dY 33 MtHfHif $ RimY ^HlU Mlsl Sdtcai-tY 

MHMM M IM.

M l*f-n <>tl&*Ur*A ’SiSEiZINE’ *0. S/Z

MMC-fl RlMt^U SH 3m*0 %% Crt-lY @tH HOMn

Jr^tM 0, «*MHt Md ^MHlMtA narratologyst C^AM-O

mMY <u31mYMI M* * <*Y<U iUlMl 0, 3*tY MtiircUY
*UH«?l3 M0t 0. HtSM-UM Ml ift3 (tic-WnY MMcH »*



H\a<JI H?dl* Mid. AU<$A MMl MIM 0 MM 63A 'difference*

-- - - - - - - - - - - -&V-t 0, * MM-MMIMl MAUMl *HA M*fl H<$

textuality 4 * 0. HMM UA^l 0 H MMM l

Ml "already written" HI %MJSMl*fl * Hd!r *rfH ^IM 0.

A da Ur dlMA\ AfclMl HlC^d M*f MM *ts4 M? <HU MaIm
C o<

already written H »H $f*H «*Tl*dl McH? «IH 0 ^ Ml*tM 

MldAl’l M«(l. MMM l MM Md^lAMt €1 fMM M*fd*M

closed IrO. »UH 0 **MU “ft 2? $fctM\ d IMAM M*f

MM Id 0. $CclM tflMMl? •* 'I* 8 i *dM 4125 jnuA-ft 
plurality MM 0, MM Ml MMAMIMl ** «lt «t 0 MM t

MM A MMY UAdldl *IA. Ml*f Ml Mm $ fclMlM l dlMAM M Omul’ll 

d^M 0 : HMM JtAt?*il $nt-ll dlMA Mid PtCXMM M*Im1 31 USA

(consumer) °H «» * Mid dlMAMM (readerly) 0

MM Midi |Rim1 Mid tflMdl Mid «sr ^IM 0. *ms Ml-dt 

UAI?h1 $CclH\ dlMA ”^Am (Producer) MM 0, M ^AMM 

(writer ly) 0 MM M Mid <HMdl Mid <* St^lM 0. Mt*lMl

MM Midi m^AMM $CclMl MlH fMA $ CHm\ 0, signified

-ft «?MMlMld M*fl *H A'ttf M\ *a% HU<H <A d'l M*(l.

MIM, MIH§ A Ml4~ text M f^’H^HOdl'n

dW-ddM 0 MM MMl M*lHdMMl U^C^Ml MldlMl*fl 1 06 

§4U 0. $fctMl ddAlMl M^flfclM MSa MMMl MM $CctMl MdT

m41% m**i $CHmi ^am’I u£Wfyti hsrimcmi m.



■tfPlMl o P-d<t t ( Julia Kristeva ) -fl Piau*<$l 

MHl PUSP0?UcHir3U e**iM Mtf 0. H«M PlMM-Pll «C^-0 MUl 

»|«f^ci t H ? <Ht? M*rtn\ 0. i«lH SIW* £{da * HtMsfl
O* NO

*MHIH 91^ Jrfcfl i. Qrf>d«U*U *M Sf<HlS-fl MaMLMUfQ 

*MHl * H€l*t *H SlcMH h\ 0 5 tU\ »1 -MM

(syntax) «H 0.

f>Od<U StlMl-M »fH *toMlcMJr <*4 M =*K l

s?$c-i MH'tM^iPt* anew ann a. mihmsjmhMi
aufl$l«t*fl «l€lO*r - MlHpU @Js3A *M«: *4°* ^

^<UU tflM^flM Pt3f&« *UM a. aufmupu, 

tfCVUnfol »fl U^rU-A MU l HS Jp-jEM

Mcfl, c*tl ©MpMcM-* PlMMH M*t H^tt, MU Hd*r\

a*H ctM-A SIn^-H *i &«tlMl 4<Utl\. OrPUMt *Pl<UMlHl 

*4pi*u ShmImh HiMPii «n?ftM @1* sum sti *<a 0. 5m*u 

MM MU-U^fl *rl><UMl M^McUcfl an *H %M Pl-fl. <HU 

MSCU^llcl Pw*!l*ft J Mtcfl HIMPUr l«fl MtS 0.

MM-fl PtMtSllMl StUp^lH (semiotics) n't

v*U« »** *€t ililSHl 0. l^tPt* Mil'll &

tfPM\, O&C-lHiei, M Pt MH €MHl StPlM^Ml*n StU- 

Pt^lUHl MtM\ H«ltM 0. OP*d«U *ll«ft %lM9fl4 *

semiotic aiflomM & *MS « qptff&'t «liPUr
Hf>Mt«ft */M ** <*3^0. Sr«t MMl »Min?Jr%U M$<(l * 6H*<\ «U

^«A m u^Pim! *iim$ mO Pm m*Sm 01m.

«lH9fl*t SISPM MM •* OPu<u*u m3
no NO



JlcflirtcHir (symbolic) °IH 5. *11 »H

*4<tl 0c(t H'ldU ll? U*d ifl
««rrC H*Tl.

V>

5 aUHfHir * Oct f»|i VlHlfr* £ l CVl-A H4 »Ua«l 

•m 0. «H*fl H^lHl ’revolution* HI* MdU?
H0!r-U <H(^l^^t *r*u\ ?Ul

VLbt if{k <*ii? *u jaP-cUi s4h *t«. «hi*hi

•H0l<KH HOc^H-fl *l«r*t?U*fi S^ir^ct ^OtenDrct-fl f^l f^0 <H.d l
Ch p.

%l5 H?l«t 0. *len<HlHl CUC^l-t-fl openness

-A PlHUUrdlHl 'iOm «r?lS 0.

a^lHi *Atf *1*1 g i °u4*n CH^l^lt *?<tl f>Od<UHl 

Pi HI*91 a*f 16 ^lt -fl H^Mfct @H? «tU ?Htd 0.^l*l$ (JCVW

9fr»t-i\ ftPwVH *€lH "«*<*Pt3tlH" *R "UPutcH*"
/

Pli-fl PUdlH$ ^ct t ^ t lUd Jrfl Hl'ft.

* Htf&cH * iloH'Q 9UHIHI rtlCVl* l«=|H *fl fl5
NO

H*rd *? 0.

3U* ^ l *riH ( Jacques I«acen) CjrfHdcll'tl 1H
MH\ f^A€lHgit c*t* ft HI ?9l HIM. 0, HdMtf ‘‘A'Cl f$lft*A

0. IMSM-Uet tfl, 9CSHH icilA »H 

HI 4**1 A *UeH<-l$ll nftfH

HHHi’Hl 0 *#u\ dll«rlH &H<Ht <|<faft*l*U %<U?

$ CtM t =&H l ?eUfl ( materialist > HO m HI 911? M*Ih



’subject' -n H«fl 0<HlHHl »HH 0. 3?l @ »iOh *1<*S

^ <t^H - ’speaking subject* Hi OUrl% m wit 0.
»mCt OlJr l, ,3»ll <HIHI H*MCHh1 *11** 3«U 0tft,

HHlH^U Olr^M **l 0. 5 «M*l3 0 5, "ancitfl Jfiei ^

aUM irCUl" - m OHinHl "4" *U @ »UH'l (enunciation)
subject - *<fl °*3 0 ^H *4l 3 ego- »UhJ* 3

33 »lltf OHlH 0 3 ail @*HU HldHl enunciating +\
'O ^ vo

O*** «!H 0, 0*1? an °fH *<{1*141

H *3 *3<Hl *<Url«iJl *41 ?l3 *33 0 3 HHl€l*.

13rtH ‘imaginary* *H ’Symbolic’ Hi $i€ 

«4l3 0, 3 OOdHlHl ’Semiotic’ a>H ’Symbolic’

HI 3g *IH m*-* *UlHHl 0. m£l* Jjkaginary Hi

*4l a^H HSl4 H A ^H^d «€ €4tc| m\ H41, *4lH HU*f-

41 *€l HISHHU *ltf *-S HHl. *t JUrUHl H$ S<U*l
NO NO \

3 *IH$H ^Cl <SU5 «*l* 0.

*1***4! HO*l*Pfl fcllU41 0*U*^lH *l*l*H 

*03 €1*IH HIhIhI 0*l*»?ll41 4ld«?fl *3 0# *(431*14 

Si 0*1*1 *s**u41 4*h* *um *0<u4h3 «m«t41

4l* 0. 3hhi h3 *#ki\ 4 Ohi* 0 cm? 6 M<S" alnl 
H*fi H*<| 3 "I" signifier - 4*H*41 M* $1* 0.

*14 3?0** <*H4 an Oh c«l aum$l 5&1«UH^IIH1 *H<HH H 

**l41 *t*. a^4\* 41*0* *3* «l^l3 4*4* 43* "UH 0o



\Ht

M*tH*UH41 ’HIM H &ld<Ht m
@HMl3f4l a 0. ^tM'l M MlH^ft d *nMlH JtJrAirSm
s v N'°'^ <rfl .*H m\3 M - X ^ Xm f

0, MH Mlcfl *HM41 OHUHl MM HI textual^ Sf HM<$ r^?1
Jr*4l Hi41 ’The Purloined Letter’15 *u4t41

«*\<U MCft a. m4V *$ai MHl U^HH a*« §H* %&** £D>dHtd^

«r*4l H$1 MH ^X^d Mil. <u4l*U M«r * X$*h1 Mt^Hl% M 

4«UJHt3l\41 *M$1 Xd 0. «fxXt M X?lXl41 X3rd *t41

Hxl. M Mlthni f^it%H S?i Hlsi-fl 6il§lC%*rrti 

’HUrt? *UXl X*fl, atitH-fl 4C^dM M <u4t>?lXl Xsl <* 
eignifier 41 **M 0. Ml €l5 C-it!rtX *xll$lDu

yt*jrwU ?&al mniirlM aigiC%‘KU*ttx 4Trx 0.

aiariH xxlC^Aax^i ^<u*t <hi«u41 m%h*1, mi€«T 

MX atM^l m\X onirH «r*<tl41 *tCVlM\4l H\ Hl-fl M$ %*U 

X«rd 0.

351 ^ tC\tl (Jacques Derrida) W'ul 4ulx

mcmis *4141 xQxm41 mm xl tixtx41 Oi<himhimI xcx
*UtA 0J13 MlM(ft <U*l*tl *AM HM, H«*M C^MMH-tl

OX*-?& MXHl *4t 3|<fUlXl XHUrUiX <n4 $ld XlMlfl.

CX* IHXlXl MIM€ Hf*ct4xxl M<H*m1 *cflX! * work * 4
<K

«Ua *fext* 41 OhIXXI MIX 0. M<U MIXCX X 0*4x41

mO*1 4<UXl *? 4f*Sl4l C^Ml?atHl XlXl «A 0, «?XXl-
ft- ' *

«usxi ^41x41 xx41 x4t4i*fl mx41 f*<Ht<*xtxl *5x x«t

0. XXXI XX 3?XXtXl C*t<HlX XXIXt 41 OlHXXXl



*t*Ul b\6 <* 0, m "5-S" (centre)

PR*H *r*<U 0<*l d C^d*t
<*Rc( d*ft. Him d»A ^iS 0 cl'H PtdH*Ad hihi

v©

«dd tJ a©i 0 5 5. 5*fl ©HO^Pt-tl H^m *?i*
0, d*ft *U Ulr Uni ^centrel^4 Hi *5 *Hd logocentrism 

0. Hi "5 -SM d^*ft H UU-fl

Pt<Hlddl «H 0.

*!IH§ "@«tU" ( speech ) «r€l»l 0l^ *H

«o-€l "PU^td’’ m 0# Sf^SlHl Md m PiOw.
s^t^X $?<{t @ wtOct %ct^H <*X M$cd;| 0, XlXlj 0, **U?

<smt$ @X* @ »4U% <d XU^ «r? cXU 5 §X? PllSm
'V "Slogoceir^isa ^ M-C^e dW °H, *^*t dx'l paonocentrism

d€li Vunm* 0. m mi*jA §».ihi

CMtd|X d€l$ **| 0, SUM$ PtXl?d o*Urd <Ax dl

d*Cl *Axl pUrd @*Xt* 0. *UX?t **US @»UW

€t<H(ffl^ 0*1 X cXl ? X-ft "@HCVtPlMH Xt«?fl* ffl% *H 

"twin'll Hdi QpH ?<Tt *nn. 0. »HX, €f*U §WUH 

|H d*?£ 0 }m*;f 0.

biml d H'ldt'fl xadPnH PtM*\ §gi 0. mim 0ixl 

Xd: 01'TIh H*i?IdPtd **1 «*td 0. m Hil?-C XHUd^d 

*t*f*UH »H Xd: X«lxedd ^r<0 *rt^ 0. **U * d»A XlXUltdl

* a^Ueddl afPtX *f$d Pt?\X «r*dt (Adt*0. CHCHkl 

*d*Xd *K^X *efl*t?dl S?Xd Xdl d*fl. dXdl Xd

x>



•>*11? §*3*1? 5 dUfl-C d*lddd did 5 cm? 4 ?Udl ~d 

fid ftdOtd *K0dl dill* iftd a. HtA »* d*fdddd ddil*

?$ a. <mi*ti §HO*tr?i*n »iu H«n «§\<nf

H^L § mu d'l ^‘r'fl "@HOdfct" ( presence

dCHdl*t «td a. dd d\ 1 d>ll dddl Ud?Tl ?ti.

MiH?ddidi€"-0. %id a^ **$* *n $41 d
X- Nfr SO c

SOm dlH a. «!ddl d4dl*fl Odlddl di€d PH-d «A Cldl
* •>

*91* a.

@ vtOd dd Hi Old d\*dld dd\

•violent Hierarch^* 1H ’’tk'iU a, ^ifl

@Hi>d Cl &\d a d dd$ $4l«*( dd Wl|H dd\ cl^l Oli 

•ACldl did l i?Idl?| idi @»U? ddl*ft €fdd did a

dlH^ d4l* *A«J* dl <?*dl?^ dd OlOld^H «A signifying

HOdld't a *Hl @dOdfl d*fl dlcfl. dldl

d? l**idIdl Jrdd ed*d 4fid *41 ^ d"l @ *dl? CddlSHl *i

di »*« dd a. dl Uil?dl «d*d id SflSldl ”0-Udd”

(Be construction) 'll Odldl *dd ^Hld dd a.

€Pm @*dl?9 dd <adl«$dl dldl d%dl*ft ?Mdd 

«dddl ’supplement’ dlH a. SflUdl dd

€m$ did ®«ti?<n ddadi diddid <*tsS. d i @wu?*l *md
so

CdES € a, $im% @wil?<$ d'l already written a.

§*dl?«§ dd Cd«tl^ dl <4d dTdl ddld l •violence* dd?



fS*tt*U hlhCi*i Hrii hhI. cm? *t Chm-i-Cl uf>m
*tm ». S^cl ( text ) *»m* H^Ul-O ?*Ml M l dH l

C^imAH @C4M1 KH 0 5 ^*n °5f C'tUd't'fl q»!lcl hr a 

*H 4fH *f4M4»tl On?lf5 *Un O.

»IIH«H ^$<1 »l3il*’fWl«l’tl*n. 1UM HcCl " ^"-A 

’tfid *H »ltfl* m "f*mdH"*0 UO^UH'I 

•*<*1 0.

|*-n a*f-|—^iM rH^ Ami'll ft it<l Crf-C *fUr£H Hoi
rv so vo « vo

O*r tMl m *U-g"t<HH 5<*\ q<itt$ « 9 5 *Adn# 

ainO^l’Il ( *aul de Man ) sPlUHl

O^dH-tl 0*lt<l*fl U<Hlf*<l *t?JH Vtcll-fl Om?9l mn 0. 
SOm-Ot dWW *A d 1<H m-fl m|«fld-fU OmS^C H?

MH?tn\ 0. daft VUlHl ^fHir 2ln ’Bladess and Insight

*fi«fl $ ^«u?i nmnl *U-sCl ** ©. 5mhi

oSmr $fH hi% */in cm? «nl Uiri^nl ^H<ti 

(Blindness) * M<t£Od (Insight) Hi »H<Hei Jr?lS 
*s,tlS foetmA **u* m«fl «it§i*r *to«i*A Hire’ll

?<a o cm * •/ mcfl afcUOd ui vi bfl 0. i m 
Ho^C^mA*! ifH'UHl Uds'lnl ®f -eft Hi (<UU * “IlHf*- 

m^icM*r »w iafg3H amlfn nl(at«ii, m 31*1 ?*fl 
*ricn<Him hsi4»fl «h9Mi*u umgrfi O?!** */-m5 0. 
niSm't ^fcim •/ n^ciiH ?nS. 0 « $ni*u *\«o. H*n



\to

M*fUdH*fl Hoi’ll sA 0 $fcl"fl MM31HIH HIMMlA 5mA

d *31 M*hdH $dl?t V^ldi detail HUM 0. *r

^ *rd l-C M*fodH i*?C Ml 5mA »*HHIH dilA S IMd l
'O so >©

MfclH^H «IH 8 ^ $CHHl MHilANlA Insight H 

Hidld 0, *1 MdA »IHt ?%U H*fl, M<$ Ml 4iiOd 

^<U*t M Hid 0, 0<fl OdMH Ml ^ct^OdMl M<*t$

Sfcdl-C S,

sOum mh "sm$M*u m 1>hiA an*wu

5«fl "CVi^A" MH "«lffecM* d *k MH ’literal’ MH 
©»

’figurative’ d went MS MM. MM*fl m 0. <*H

f*ldMAHl Ml HilMl f*<HlAiW!l Ml^M 0.

I^MIH HMHl 9tM "Allegories of heading* Ml

rhetorical Hit*** f^HdH A5 0. HMH ’tropes' A
NO

OtMldHl Ml A •J'H'l *5d\fSidH MOrd^'t Mid 0.

trops ( figures of Speech ) A Ah Mi HIH;|

mi5mh $\ 0, Mf 5 A AA Ad M*f Hisddi Mtd mih^h
"V N

Mid ?IM 0 : ’allow writers to say one thing but mean

18something el«se*.

Ml tropes V*in Hi%li l*1* cniHir O. 5m\

MIMlA SUffePcMi i Pl?*tt cMi MidtllM'tH WliUdl H*fl.

5 A M<0* Ad M*fA Mid *didlA HAH *€d\ H*fl.

5mA Ml €<*n<a HM't H*A M^lCSd UMdlH MS&



SU*A%t*l Rl4*M %tn «Jf*\4 0. cl»A $fcHl qtaiHH 

’misreading* fH *& 0. it^i %l f*c*l$ Ol*C\

m\ RlSaH-O. 4 *Al *U tropes *lPH4 €?«UH3flO.

A*lt A? 5, <t\ HfA »(l jAArl t misreading -i\ 

mA ? 4*Mt 44 AdetlA misreading <A 4 0,
Ad<StlA SU^tl H*fl <Acfl, $p4 M\ 41 -t l 4144 1 ^<flf*A<Sl 

*1 RWtyf *^*1IHH — @ 44.1M4 A? 0. ’literary text self — 

deconstructing* HAt?4l C^.Ud44ltn.

$RihI *U4 stiltCl 4>\<si a4i C%4t4 hi on «v
A*! 4-4 q *t\ 4 4*U M 14 4\ %t 4 misreading

VO NO
— HIM 414 0,

H14 0 **u\ 41 Rl4 d44 t £l m\ «lfte<r4Hl eaitHA *€A H* 

H4U4<ai tfftuusHl Ainnn'i aO 441 0. 4*fl m\ H\4t4l 

Rt4t^i*H text 44 dfcl6l%*A <>4l4tfA4t 441H4l 

Htfl, 4$ ‘rRlHt MCl^aU ‘rRlH 4§ |? ^¥*fl **14 0.

?6d'l f*A<H HAl^Hl 44-^44 141641 4A H.AU3M
\ NO

siC^lcU (Historiography) 4l Hayden white

m cSRuusuRu^i mi%*i 9mi<4l hAi a€1 0.

44$ tAl^A 0 44 4€t4 vJa'UI 4%t««ft 414 4*14 t 4c{
>© NO ' 0>

4pl«HC%A 4t*4RlA4l4 <$44t tropes 64 l *1 * ?aft

^ - 414-0. 0*41*$^ 44 4«n* £<*1 *.\ **^14 0.4A14 0



\ w

auui * flS HYHtf ?«§*! i /JUlO* % *cfUt?«U 

0<U H Mf*Hl aiwcfl Ah %«UHcfl ^1*1 0.

t^l-Tl Hto O^U^t^L ?to «SWl HH§

»>f 1% ^l-»fl«l?3H •* ^*UHl 0.

a?'* 6S od-l'H (Harold Bloom) »!l tropes -ft
Os

*nrHH\ faCVlto 'aif^cn P*5aH*U *tsSf Jr? 0 5. tropes
>o
-A m^iMi tocsin *h nriseS ?«mMHHiH 0.

hhhi hh s'Xti'm «rOcti *i-n <AeJ vai?hi
PtHl HW «5 •* H<fl*. JdCHUr *rAh

M01H ?<fl atniHL <Ht« ?UM ^ 0 c*tl? Jr<*lHlHl

*M$UtH ^<*1 MU HMH HH't'fMH Jr?tf Hd 0. MSIH *P*»AHl 

H<U »!*ttUH-ft M^Hl'IlA * HMHt MH misreading H\

mis^im *UM 0.

*A Map of Misreading* 'll H*fl 0 MJrt ?'tl "t-rop>z£
*UH 0 H «<sfl, <1^4 <tM? ?'lHfV* $f*aAA

* entil'd PRH Jr? 0. m<i *ode to the west wind*
JrlcaU M^dMhI ‘Immortality ode* Jrteto %IH 

M<*tlM *? 0. cHl? @H? JrMl Jr*U JriWtA

0 IMt $*ll HA 0 HHl Mism HM?l Mfud. % $H*?l
*1 Okc*lO<i*HH °t€€ =Hl CkcMeSPuito MAH M^l *UH$

•U'rfli HM I <1 H ?t?MHl<U A»Ah ?Uf&cM
f*UU*tHt *lH-ft*lH*(l JttA'U ??t 0.



\$3

( Geoffrey Hartman ) <tM-i l 

•Beyond formalism1 *!l *441*1 fi aft-fl *!«•€

HO*UH M l d-fl - ’Superstition of the

word* - *VU 0 *A n&c*l$ C?l»ft

»h cth-O. "4\n’M n*f«i o ^<0 hWYh

^if&c^tlOd IM *Vt $44 *ku 0, k

St?*t4 1*1 €4 aft Oli^H *U*irU4t H^l ir*tl*ir <*^1*1 0. 4»l\

4c* f*5*4«r\4t M'Ut'O ffcRl^lU )ibt **W

$C<141 *1*444 ^fclOt^d »H *14 <k 4^1* 0.

«fl*l H*U4l *t*44*U $^4^ inUHftUr ^€<4 **U4*ll 

mirCl e\* 0: «U^44 H'lcu-fl P4*4lS$t*U ’Imperfection*

h\ fst*u* *°i hfi< "|H**44i*i€,,'0. *nn *n ?1* *$is
*)R**l 4cM? 0. 4441 44 JrloqctiaM 4*14 l sHt4c*4

H«rdl**l4\ @|*t tcirC 4*fl H^i 4*fl4l fSR'tUY 44 4*f-

*m\4 4'lCfl4*l4'l H*4c4 b\ 0. 4dU*-fl *4$ l Uv»ih 44 

44\ <Hi*if^i4 su*t *A*t $u*it 0 aA *\OiCk 

f^O*4l4-fl $0414 thematic 4*1^1 b\ 0 44 4l-f&S 

141 *U4 P* A 4 »2R* 0. 4441

44 (Pt**44 «t(^cn **4*14 0, 4 4-H64§44 (unread­

able) fc'l 4

Hai'l HUUt-U HcnailH 2kH *1*14 4 41 d <Ht*t4l 

4 l *^444 4\4l(jfl 41*1 4 e4**U4*ni4 40i *<ft**l4l 413MS 

%* 0, 44 44-sa?*Ml*lft4\'ft **tPU ifri\fClb



MX

*1wUu-ft Hrfl MdM^HlH d»fl %M*f*t MIH 0, € f>€ 1 Hi
>>

0«UdM4lM/H$Va 0 d\ d-tl «WU H^l tfl*H 0,
h\

eS<n«i h*hu*TI fHM«t neSH idifli aiOiCVur
no

M**tfcid *1 ?d tj\ q, mi n§cH$fciaftdt nil si*hu d*A 
MlHScdd* tA^dl »U*M CidH MlftScH-fl «ifMd e^ttKU-C

Mt> V)
CH**H i?dl MHl 0.

MlMOl *Ag 5m, 5 . ObC^M CMi-U ( J, Hiliis Miller ) 

n*f*U *U€l«Wl fH'tM't'rteCt^id afffcWMdt HMlCMd MtfH

Id-Mi-tad f^dMil SUM StMd Hdl *91*1 0 I MMl@ dM§

Ml ^ ffci-fc-fl HdiliHl C-USd r^tHdH H? WIU iP-*d id
'O

$d, dM$ Mli'tu^W-O Mdl$* - Mdt PtCM-fl *41*0 Midi* 

Hldldl MdlHl dU\ 0. Ml*tdMP?d $Pt»ft, HStdY, 

50m\, Mild\, Sild't, dUH'l dM*d ddStiHld Hid Boz 

*M 0. »t *\dl*fl f>Ml €dt*l 5 MdHOdd 0 dd MMd
'O '® 'S> O-
dHl m5 0.

dlMdddl Bm* Ml«A«SHdl dld**Ai MdlPtfM *H 

il©HlcMi Mdl^* d **H l HlMlMd M€d BldC^d i*dt 

•Jf^ld 0.

MIM, dM\ M«fMdddl *UM *t Oil'll i* 0. «ft»

l fctMldl. 5m it ©M^Pt H^t M-H6H51M (unreadable) 0,

|ef <Hl*M4b Id 0.
NO ^ §



•tf&'t-HlH ( Barbara Jhonaon ) %i Oa cH 

MH C*tMHHHl «gtM C^HdHH ?•* i? 0. HMH l Met ?U C& cM 

MH C*tclMH*{1. -|felM\ differences *A Itft HIM? 0 

MH MM MliftH i?<UHl <HiaMMl <HlMi HMl *?ittS flM 0.
NO

H «r<4 0 HM* ?\Ml Ml*! H^l S/Z Ml

castration •it ^ ^ ^ *>fHl? MlOJli H\et dH

MH Mtf?H ?tM 0. Ml fli «U*f ’difference* H ’identity*
'O

Mi *?cft him 0.

•jfl 5 hmh\ hati n't hUh s HiH-fl •/m oShhhI
H> v ~

Metir^d MH MHHl Hf^HH •/ ?$h1 0.

M'SH-^ (Sgward Said) ^ CclJ»l'V *0 ’world lines s'
H Hid i? 0 CetHMi\! MM i^ 0 i f wii?^ Ml CcUMMI 

0 MH ifetM't Ml f*UM*ft 6? 0 MH f^HMiHl fMttMl Ml«ft
* fr

tntM\ Mist M^H^d MCHHcM H?IM 0 M <UH;J ?tM*fH

i?Hl H*flf HMHl MH OlMMH M*?HdHH~l Ml«fl £\X^MMIH 

*A<UMl McMClrH Jr? 0, il?<$ i MM i?<U*fl $fcl MH

actuality M a^Hl «w|«-tA 06US *l'M 0.

V HMHl MH ifelM'l MH^flH worldly 0 HH't ©HM^M

MH HMIM °fH Ml CHil, %Hl, «f>M MM?«fl MMIHI
•»

N
0.

^^H l*t l tfl M^Ml Mi M«t\ HM 1 $ 0 *MH Ml Hil?*H 

ty Ml ?% H 

H<$ MfSleMfWt *2fM 0,
VO *

texuality ’U ?!H H*fl M?et CMstd^il-0. ^M HM^ power



«?HHt<Ud*ft ^Pl-fl <Hl*UHl H^Pd-n ?H 

@$MlC£H $*<U U^tf HHl HH H»fl %ir^cn«rPlHl ^d*#HH

hs o. 4 pi hi h*$ mm <*d *<§ni mi. **n\
HH«*HHt<UftH\ HIM$ *A< HM SUP&cH W$b4 U^e«

NO ^ SO 'O

*d*l?<*lH H€€l $PlH ’HtP&cHH? e*UH*Ht «*fl

€\fl t HI* i Pi PutlH qfe{ * ^ L *nl t HleH.
*- y> >©

signifier H signified Hid <ld Hj. dtf

$Ptd HIH$ ^iPScHH* d?*?ftd M€€*fl «rdn tfl*\

cHt? HH*U UAH *UH 9 * $PlH d?5 £CV
-PfS »ll jUrl*Ht HPlHHd mJ 0 i 5^ ? Mist $PlH

oHUr*9 HUl^Hld {rPlH Hid «Sr l ^ «ld ?

Hd HtM^ WllH 4P1 H*d H&dH HUH HplHH text 

H? €115 HHl, %«/*Ht SltUH't HHi *dil* *hY, nRH *fH 

<Hl*UH de - centered *rd. HM$ *!RHH 0i <HlHlHl *i 

**H «IH t«A »IH »il< 6l| «H€t *sRH HId aignifier

Hi onn^Hl 1H •* damn 0. U"l<a ^ MIHHl HH 0 HH 

JrPtH VtHlHld HH tRcld H(fld UdH « HXmH *d 

St“d HM*fl HH X€l4d H »l €U^ *l-Xl<*«rUl 1 <Cl**

Sfg Htfl\ •rPtHtd Hl«U PtHXd Hid de-een­

tering - AiaiX^ld H0-H13L «IH 0. Hd Hen Plnxdd

•*M 4«PlXtHl PlOl^d "nd* 5 "H*!xdH"H Hi fctfir H^l

*d«ri*Hi •* nd. Hid hh\ 4P1X1 H*fd dHfxxPiH m"k 
HhP HHXOxPImT. •* HX ^H*>d HIH 0. Hid H-SUPsPcH*

S3 NO U>



\l'9

o?UHl*H b\ 0. Hli

$fH*0 rH4fen uOmi tW\ 0 hO$im $CH
Commodity - "^Tl•Jf—’^^"*0. OntH ^ °l*0L *lirctt H*fl.

cl'M'l irfttll i-AvllAlM *U* 0, i-S-

^umI 3H H<ft\

Joseph Middle €f*€l-fl 'The Poetics
of failure* \H *Aat«U4 0, ^ <U?t mm *11

*US\6HH Hit A ?

aUH$ If'lJ icll $OtH klM'UHl

Jhhi mmi return'll |Cci m «r<h <*hh <im? 0 mi 

5«0 <hi*uhi OudHHi k'U’ft hA •nn 0. A «fts> «tiif

f^Pm Sir'll PtkkA $PU *act* «A*A «Hl

‘H'JiA WU *Ucfe*Lcl i?^l<fl Hf>*u H* <HU m5 0. m
*v •>

HtUlHl C^l Ou smAH HIMtt HU *»A i
*u ck<aC>Mi *A *M-k<apwn\ ii »U3U

NO
0. m* *l«r $PlH <**0. 4»C\ *«#JrA °«A 1 jfcW't’U

U9d *Mt 4HI ^irHl f*Ol*>d Voice H HtM^l HIMrCt 

^d-*Wl €Ntai»fl **0. HA^lA ilMIHg 

H*5R H4 0. kd«UH Hlk<uA »tlA MHIM* f> A CM A <A »•{ t 
*UA<a-tki k$ •srleii koi 0 anaoirj, «A«a CiSmklA

*»»K

Aut 0cCi i m% «m *vst 0 « PuiA ^tki* >rflk. 

HrA Dh\c-A?&i $Ph HiM«ti hu sm imsA

0 5 •sf'US^f A **$Ul i A kkk ctA 'return to
Os

ce«ergtB-4hingg - ttem*eZrv&,2Q



concrete things - themselves* 20 ^ ^ ^ ^ l H 0

«t*H*iRHHl HrnM aHHHH ilHl •SfdH HH HI cM«lH 5r?«U-fl
*© J x> N

Hf>*U H? MirHl ©. $OtH -llMtO «t«tH

»UH^1 HcHl^t H?fl *H<HplH »llH%

HlM«U-fl Hl% *nm *0.1% «*dH «A»I c5tU
(PlH «AdH$ H<fal?9l i t €dH

•jrd «Ah h(X %H-H<aaO. O^hsA-CI *m o*w$aH*nsH 

4fa?tlt C*tHl HHHl;{ HUkHH *r€1 *UrlH Hffe.

Oh'I HI HtHl^ ^<A<1 ©. him5 *i\dn

©"lH ^ '* lH?HHlclt€"Hl f^CH^a SUM ©1 Ml 3«TUh1

Md ©.

«5 Hah him © % mi mI’Usu'Im mhO* mh<hm ms <hisNO

M$*lt © H«fl H MHtH^lfMir »lOl^tM SUM SU«t MS IMdfl

mC^mm m. an ”fH'tCHH>u-rt»*,*(\ Hisi mi** * {\* On*

HH|HMl m © HHl *SHl MMt® MH l UlHfM* HHm'U HH l 
MS MHIO^IHhI ©IMl h141 *91*0. $<fl. H?4 ^M-4 

fcSlt' MH MH\ rain'd M$4Ml*fl MSrH SrClH MHHl-Cl Htft 

$€Sr MS CHlcflH H% ©. HH^l f^lH-fl HI 5? Sr Sift *?Cl 1 

Plsl§P$\H HHtH cHt MHHIHl M^Ul - S«tUH ^M**S^Ht 

MlHlS f*Hl MlMMlH't UMcH HH't $c0i. Mint M<&1* qfUtH 

«ISa M-wCH-fl MMUptHHl H«fl Srl SM tMI a»lleft 0,

m&Cl (PtMlS^l MMl@ *rl -d^ll MIM1H ‘phenomena*

Hi OHIMHI MW © dCVgafl’fl M€€*fl MU*fi MlM«U



@M? <H13 Midi a. H*d mi an "ddl fMdt"dl *tf*di*$

H* <HU Mi a. dMdl Md dddld dl*dP*i »dddl dddlMl*ft,
o>

Md<Hdfddlddl MO-dld*fl Md M*fddd*fl Mid ^t'uflH d-t 

‘Reduction' did dl * dddldl St*it* Hl*fl

*lild. Midi aJd^d PidHS*ld d transcendental - 

MU <rH$ Of dl fMdl«1» 3H Ml Old Id ». ddC-ldl Md **U 

MIM«H Ml 34 Md ddtfl dl*df*tidl Uf*l «€<& d «*ld cdl 

dfcfl Ml MdMdl d*fl Msldl *tild d*ft. M^fld, H€ t*fd l 

Hi Pti MOdcdd Mdd^lM, ddl PlOdddlMlaft dd Mid 

iflM dl *Jf Ml ddPff&d dddtMl €<d (fdi Md HU cH**(l 

MdddtM H<&l‘dld dddldl dtf di, d^J 'essence*

Mi<! «i.

mCI* mm| M*lddddl MOntd)5* as (Saul ftdl a. 

MCdMd, Md-^dd Id iflMldl Ck t>=fdi «| fr» Mtfl* ^id d*H. 
MsfT dl HU*ld ddl M4dddl*fl, MnK2U§l*fl Mid middl'd 

did a. Ml*fl Ml Hill'd HOdlMt •JRd Md ddl HSldVd 

M$€ dddl Md HS I’-fdl encounter d HlMd iM did a.. 

Midi MMd Md $Pldl M*( Md€ object of consciousness 

is the meaning21 m&il Md Ml HilSdl wM*l” M cd- 

$0. i?9dl M^Hd «dlU HI ad dild. Md l Mid mi "«Md" 

CdH-d dddl^J 3di*^ ifid ddl ddl Pt<Hld Hid i? a.

Ml MiUdl dMd-fl MdMpt Mid dddldl M*tl H ?Hl Md'O <►>

ddl Md! n dlPtildld @|Hlfdd if M cdl? "HUcHd"'fl



MHMfH HIM 0. MH ^Ut-MHl %MJrH\ C*l*<il? Jrifl

MilM 0. Ml<fl HdHl'C MlM 3H MdS. MMH l *M inten- 

tionality. MIM§ *A< 5m <tM\ *M*UH HU*f Mfdl •* •i*flj 

Ml«fl *i ?tM\ * turning towards' -Cl M^l Jr? 0.

Hir& «h04m? w-t-n h?ich? o*Af*n,ta\»-fl.
Jr?<*l *i Mp*mM*n H'l'Al'fl Ml Jr? 0.

*© o>
« MctHt MHMl <t\ Being - thing - in - Being H MlMMl Mid 

MIHM Mf\<tcM-fl *ft ^sl ir\ Cd M't 41 Ml a0l€-fU

Jr?«tl-fl HOrMl H? ’HI? MJr 0. The essence of Being
22 N N % Nconsists in its being toward M-t Ml MdHlH <1

MMl(t Jm Jr?ll*t l McMIH M$S. Jh M

MIH 0. ^_M?*W IM l Am! {rfct'fl Md IH MlMJrl? 0,

**U? 4tf5$M? %Hl*ft *<A h l €1 <U l MlMMl

MsfUd-tH MMM 0 *jH rt 'Hermeneutics* M^lCt M^SIMIM 0*

Intentionality -fl M^l Jr?cCl Jr?c(l

'essence* H? Ml? MJrH\. M ?'lci clMl MHM«t M? Ml?

MJr 0. <H&irH?'fl C^Ml?^llMl Ml 'hermeneutics*

MH 'ontology' H? Ml? MJrlMt 0. •sRcMl «* Jr l -

cMJr ?t **Ci 0, M HM*Jf l d-fl •* * M& M«Ml 0 in MHl^tf

♦ In fact it is the interpretation of this particular type 

of being for which Heidegger reserves the term 'hermenutic *.



xm

i*l5 5-Cl OCVl M?*HIM\M MIM<* M*tMdH Being *0 

CNlMl *<A5 *rt 5m^I HUMl 0, MM 0.

"In a aenae Phenomenology is everything, or —-
nothing"25 5<U @$MU<UiMlMl MIH«H MU-tYVl P*«H\ 

C\h\ CM-OsAs Mid-A MdiM<a\ Mwouh 0. 5m^ %tHt H? 

Ct\ Ml* Mi 0 Mtt-U -

"I am the absolute source, my existence does not 
Stem from my antecedents, from my physical and social 
environment? instead it moves out towards them and sustains 
them, for I along bring into being for myself -

Ml 5mY MWl-H "Mct'U’* f>MHi MlMMl PlMteiHl Hid i* 0.

y-.

Miaf-HYP-d ^l* 0 i **n\ MIH$ WclH *t\6m 01m 

c*U * PlM-ft 5*U* f^<HlclHlH Mlil*<UH MIH^H

mi •/Md iefl fl5 Hid McC »n««un 0, 3-fl 6P~SM<*~M

«U Mini Ml •sRdH'l *U|UciU i^fl *15 i*lM 

0lM 5 •f\4 *Jf\tfM, MlH^jfl tSP-£M\ ^<*1*1 M^<H«Ucll

•^MtiHi mi mih§ <t*u mmY-H ©hOmPiMi i mhhC\m-

PtMl 5*11 PlM-fl PlO*M<UM\ i MfS^rtlM'lMl 55 5

* tH Hl»fl *lilM 0 5 \H Hl^flM d\ H »!Pl<t PtM-fl MlH^fl

MdHl HcM$ft«f?l M*fl 0 MM i«l MilM, Ml HtMUl 0<Ht«t5

MdHl <*5 iSMl-Ct 0, M<Ml5 H€ l*f~ <*H l«tM l*A H*fl,



"GHOhCcT m **<*1 Mfccddl niHlH
d Wild fH^lddl nUd^afl l nm*ldl*Adl *A*£l*fl 
n*d u«wihI fS*tl 4l**i 0 :
VO

_ M 25M!Ehe world is not what I think hut what I live .

*)Rct*fl Wll «U5d d<Cl* m n^Hd^-ddl, nf^-ndt 
nd -)Rd fdddl HefSKl'lCl J|*d *m*fl *U *JRddl "§HOhCV* 

nt »w<Kd nm 0. mi ms dn\ <his m* 0. **fl nM<ft
•o » * »

nest. M<ldidl mm *t*n m.•> *> *

ntH$ *13 dM Od't C*ldl6l\l*Ml Mddtdl SUStlcilS
vo

HS <Hl S Mir IMt 0. •sPtdd l * Mdd l d l ‘interpretation *

MS *£l* <HIS M*dtMl moVl\ ®m »itafl * d»A Return 

to concrete things themselves MS nisi <H l S
% X

njf 0.

Pmm «Tl«jrt ssftdi *1-21 ^sAd sUwfln
fM\CMd>ta'l*Ml Ckm* nW -Aa *1*1*1 0 m ddi M<*<f*\di

*AfM»rdl * %cd*ll€dl Vt0l ^IM 0.

CMl rddlals-fl »u f*Mis*?ud stiffen sun

St l *0td t ■*? I nidi 0 cMIS cdl *cfl mCMC^mCSi JlddT 0 d

«C)n<P!i dHisfln.



€«ft<n ^hih hih<u*ci n^nt

»H. irOcllHl *«U*W<tt °?H*U HHHIH

<«A f*M«r *Clir£t *IH MirH n«t<UH\ «ti%
VO

0. °fH*ll <HiHt41 «* a’H'H't'U *tOdc«tH Hl'Tl

0 HSJi **tl HHHt'fl %*C>UWl-tl <UH »ll5

0 «*u? 5 CWtC*H'u\» mt *m ht*uh °h 0.

C)c3J lA^MlH HVU 0 HM, JrOll H<Hl^ HH£^Hi$
** 9. *1 ^fl5 5 »H9t fcl*-* C*LM*l HO«t C^Cd Hl*l 0.

VO *

O-ll fMHlft'lsrtl °IH 0 ctM *0ll£fVtl HSt*f*fl §

C*H»l(VlcUHl reduction Ml* 0 »H *01H

[>x«t 0.

Neal Oxenhandler HI HH »H

OHtOHtatSJ <*H *UWIH *UH 0. fM\ On!
NO

intentional WllHl «Hl *r«5lH

**<u*U mi 0, *m* *£>41*11 •jr^ici't «^h9 >o

*?«tl*U *!lS 0. Hg «lH«n H«*CH 0 *i **t«U

*UM<?K HMHt 0*114*11 «fl * Mtfi 0 :

MThe poem does not have an independent existence.

It is simply part of consciousness and in the measure 

that it appears to us, within consciousness, it has 
being it is'*.26



an *«rl?A MSJrdl »UH9H Md -dC-UHl fStdauAdl H^l

•Adi ^«n.

C\-fl On'tA»aU "*H?*widi sM«n **M ‘rHut 

Md-atUr-lA *dln SdlA audl H*fl. da»A
(K

214 U-fl ^df%»r C4<1 M**l!rH-A & *91 CVtl,
O' *

Mist ^dC^Wd MlHt? $Htd HlMdlA M fid 

Mldirft 41*^1 d Wifdl-ft *0*11 H? <HU M4 0. Ml 

jUrU-ft *inter^ subjectivity* daftd MHl Ml A *dl Hi j 
«id 0. * MlH^l 1H?*tdlA OdU^l *Mli d\ fa*4ld 1 

MH 154 an«*tM44 Md 4l4<fl M44 $it f'<l»l'l'll

Hi.

C>A OdlsA^l * 'Bracketing* A UO*U M? MU 

MirdlA a^i ©A a d Ad mA * Ml-ddlAd m*m <U*A
O* *0

NJrld iftt-fl At l At MtfM *H ^Htdl f^Udd 

ell Md*fl HdA a^H?U M ofdltf Ad 8 J >lt Mf^i* €<uU 

H^l irOll{[Hi Adl4 d«f •fMd d«t 3H JlJrd Jr? © »tA ? 

ddl *M*sAd\ @dlt dd\ Atf «Am o!m «t?t ? 1 $04

C*Ud ^Ur4* m4 *srm a ? *UH$l a^d*t ^AdlMldl 

"dd\ C*Udl ?"A did Jr dd l *t l m4l a d 4UM Ml *4UA 

Braeketting d ^d Jr?*fU d't dO df Ad.

dd~d<aA Odddl MH Od'lfMdlA^A a>nM$ dHU*t
'O

dM r^l M'Jm'I dddl Urdd't A* fAld 0. Idl €4l

$Odi OdddA *Odid UMt^Md m<nm »udl 0. Mini



WH

dH OdHil idC-fti »fd 0*1* Htf

HH^l OMl*$t»lldl »*Oh **tfd Hid l ft Odl?i?ll

HIM. a, eft idfli d«td Hldldl ^UCflt'U Ud<tMld Odim- 

Hldl StHdlH ifld Jr^i *4 ! k£r^~ ifl dl^Hld! MOdlM
NO Ntf»^

Hd<Hddl fcld a, dl i*U*i **d l HdHlfl *dO ifld *d*n 

dfl **UHdl *r^ct I HU d dcH* °n«u tn a.

tHSHdldtSMl $Odt ^drff&d Hdildl CWtd ^l?l 

$0*0 Hid Id HlH«U*0 ltf>Ht H* «U* HiMl a d

him5 *u0* aln. <0» m% id<aii OdMil hia $fcui

MfH*>6 HQ-Mt^d Olgei $Odl O OH ^UdO^tlddl *Hd

*UMdl $Od HWUt %4id *tad »<td,

$Od flddU <Hldildl m% iO^HM, $Odl *Mdl S*«Ud

iOn iddi H^dilfl. mm €IM1, hoi iO %ih h %<* diMddl 
-<■“! N N Nit* fid wu*l a, %*$id $0*0 «*Jd doufl Hd: OmO

i*U HiU*0 $fl dH* HAdlO M4l i*dl *$Mt a *d

atlHit Extrinsic OdMdd ^dlH €<l «Oh 1 HOI C-lffH

idOl $0 dO H*$ $Od Hd*tH $^<Hddl *lid Hd<Hl <0*1

M?dld i*ld$ i*d Id ** *<5d a.

HHt<? Hmi Ki*«*ldl hHoh OdMd"d h4i €*«ud

•Ad a i d©M OdMd Odddd «Ud Hdtddt 6 *s a Hdl
*o

Hdl H* HIJIH MilHi a Hd * d OdMildl Hddl d 

Odt* idt a.



|0H ^TM-tl rn Against-Interpretation'

*!l \H?aHUt8*A »tsfcuH $<UU *0U H*

o| °t€^ atlHf <SUJ»I tflS , »l«f ir^H
>o « » 'no

»!$Ud*ie*UHl*H\ n M0pU*fl bt 8uS 0.
On

b\*l f*$*M ^*lfHlr

•MMi-msm VUtnt mi*01 *Au<C 0.NO »0

<£& S^C-flnHl Md. *<0. t|t H'UU

*ftsnn Vun\ Ohui -Ofa*ni* ©i19
H\<1 •* 'TUl'U Ud*\*tl *Ua*H ctuu$ 0ccU^dctT|l clMH t 

^M**Hl<U€ b »H fa$*H*fl >rj

h*a.

*UM, *U«U Jd<Hl«r

ms\u -fin ^suhh b*<i\ *mm\

0. *!«fl *U*sft*Wl*fl $fcl;{ «Vg4 U«r<fl ««rt{ -|«n 1
^•i4 @f*M. uOijMt U<? H4 H*fl Ctci'l Wt-A

0. HPm^, ^ €U *A#s4 muH mm
Hj ? »t UAH «*Cffl *!lH<?fl *UM *HlcflH 8^A 0.
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