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APPENDIX - VI

BASSEIN FOLK SONGS WITH PORTUGUESE INFLUENCE

The folk songs of Bassein which are generally known as East 
Indian songs are in fact a great treasure of literary importance. 
They have not been properly studied or collected. Two attempts 
have been made by two persons to publish the collection of these 
songs, one by Dr.K.R. Shirsat as Vasaichi Lokgite (1977) and the 
second by Wilfred Pereira as Mumbaichi Lokgite. -Though both the 
books refer to two different places, they'are one and the same
songs because both the communities are called the East Indians.
The songs are generally known as the East Indian Songs.

But there is a major defect m these collections. The autho­
rs who have collected these songs with the help of others do not 
give the cultural background of the songs. They are sung especi­
ally at the time of wedding and are significant. Every song is 
sung for a specific purpose and occasion. Neither of them tried 
to explain the significance of these occasions.

There are many songs which show Portuguese influence, I will 
cite some examples. In one of the songs the man who holds umbre­
lla over the heads of the bride and the bridegroom is told as 
"Hatar dhar re kafarnicha putaw(#^ ^ 

meaning, 0 son of a slave woman,hold umbrella.

This one' sentence signifies many things. During the Portu­
guese period the slaves held umbrellas over the heads of the 
Portuguese fidalqos. When the Portuguese left Bassein in 1739, 
they did not take away their slaves who remained in Bassein and 
did menial work and manual labour. They continued to hold um­
brellas over the heads of the bride and bridegroom. Hence, the 
negro slave is referred to here. Similarly, the same slave
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sings 'Me hai kafari, Afrikecha ” ( di~ siiikkvr).

It also shows that these slaves originally belonged to Africa from 
where they were brought by the Portuguese to this region. The 
following are some songs which are sung in Bassein and which re­
flect Portuguese influence.

SONG NO. I
gTTsrrar 

3rrqrrFT *ipi faftr 
fjTTtT c^FT cuTg,
3nwR ^ q-remif uttt, 
qTdolFft HTcT,

arrgfTR ^ qvfHu urn, 
qffiT rrffcfTT cRTSTcTT ^TTcf, 

snrgcTFT urirr irnfft nrr, 
jttut imftdf mTSTNT qTci

VARADALA YAVA COME TO THE WEDDING

Avatan gele crusache meri | 
Crusache base tyan ghyava 
Avatan gele Patalache ghara 1 
Patlani varadala yava 
Avatan gele padrinche ghare 
Padrin-Madrin ni varadala yava 
Avatan gele Mama-Mamiche ghara 
Mama-Mami ni Varadala yava.

The host (of the wedding) went to 
the foot of the Cross, 
in order to receive (God's) blessings 
The host went to the chief of the 
village in order that the chief may 
come for the wedding;
The host went to the God-father's 
house in order to invite both the 
God-father and the God-mother to 
the wedding;
The host went to the residence of 
(maternal) uncle and aunt in order 
that the uncle and aunt may oblige 
with their presence at the wedding.

y

NOTE: The underlined words are delatinised words from the Portu­
guese in this and further songs.

1) Wilfred Pereira, Mumbaichi East Indian Lokqite^arathilBassein, 
1983,) Song no.22, p.11 -- This is a typical song having so many 
Portuguese words. It suggests the pre-wedding invitation session.



SONG NO. II
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tJTSPi 35TSRTTc\

jtftt nra qr™ wrar
Cv

jft \m qrpft wrwr
%Tm mfTT cTTT^mr

cv

JTT^fr drTFTFT 
eft FTO jftwsft Cv

ftW efTTeTO 'TTT^ 3?T

■frftr stwrar ftar qr^r
f^IWT HeflT FWT.

Cv

PAULU KALYA THE DARK COLOUR PAOLU

Maza Nav hai Paulu Kalya 

Me retai Pali malya 

Ayalo satir dharavala 

Martha baiche varadala 

Te hai mothyachi soon 

Tila lagatai jarak oon

I am known as dark Paolu 
I live in the village of Pali.
On the occassion of Miss Martha's 
wedding
I have come to be the umbrella-bearer 
because Martha is the daughter-in-law 
of an aristocrat and she can’t bear 
the slightest heat (of the Sun); 
so, over her (fair and bridal) head 
must revolve xhe.green-umbrella 
in the right way.

Tiche dokyavar phirla paije

Hirava satir bharapur.

1J Wilfred Pereira, op, cit.. Song wo.42, p.21 .

This song is sung by a black person holding red umbrella over 

the head of the bride. This was a Portuguese custom where the 

negroes were employed for such purposes.

x



SONG NO. Ill
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g*nrr giRrm
irrsrr gTggg grg, gr^r gr^rm grg,
$nr?nTnrr 3rs jtr ^TrgTg,

- ^ tt^ft jnTft mrft ^rg, 
fe3I55I ^tergr gTwr ncftnTfr 
antr^m-gr jtr ^rrarg
bl'JFf ell rgj'bl 3)^1 bl Tg>rgj_grlT

gir^nr mr efT? •ftrarrgg mrg
wi *r> gegrgrfft 3rnr^
ggt gr^rgr^, frfgrl ?mf ctaR

f^r gtg ff#[ grftr,

ffiTT-gTfr jTFftgTinrg grrsigT ihr gttjgr

rf jr s-T^rgYl gi^rggr ggr 3rra% 'faTrgrsir ffHfr

BAJA VAJATAI

Baja vajatai kai, baja vajatai kai
Kupar characha Meru Man aharalai
Nesun pangrun mazi tayari hai
Fiiyadia bhetala baja* satirasi
Aaplyala mah dharalai

Gheoon tolyachi anguthi Fiiyadia
Karan mala lungra milaicha hai
Bag go meru vatyavarti aple
Kavare bajewale, tambri nili satar gheoon
Bije don hanle satir
Koparyche saTigi paraman varadacha man pochla
Te man bharunshi gajawala chala amche filylTdche

sole ’

1) Wilfred Pereira, op.cit., Song No.55, p.28 (Contd...)
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THE SWEET MELODIES

Listen to the melodies of musical instruments
Mary, notice, how beautifully they are playing
The honour to be £he God-parent is mine
and decked-out fully, I am ready
We shall go^to meet our God-child
with the accompaniment of the musical melodies and
umbrella revolving our heads.
For, we are honoured;
We shall carry along with us a ring of gold for our God-child; 
because, then, I shall be presented with a new saree.
Come, Mary, have a look, can you see the players of musical 
instruments in our court-yard"
With the umbrellas of festive colours, , 
even two more for us,
we are content with the honour given to us by o"ur hosts.
Let us go to fulfill the dreams of our God-child.

This is quite interesting song which is sung by a Godmother 
at the time of the wedding of her Godchild. She is quite 
delighted at this moment.



SONG NO. IV

qtd ^ ^ ART
ST<ffaT q-FT gtriYtaT,
H griqr gFffa g?!T
w isTTTfm rr irrft^ gw 

gw rrffa gw 
w %ni-?i rr wrf\^ gw 
jm^mYt' fFfcq gFfr^r gw 
W WTWfrTq ft JnYfa gw

DON FADEY

Don fadey don fadey de go mala 
Kharchila pan suparila 
Mahimcha halwa" hanin tula 
Nai khashil te marin tula" 
Mahimshi lugara hanin tula 
Nai nesashil te marin tula 
Mahim senel hanin tuli 
Nai ghalsheel te marin tula

TWO COINS

Please give me two coins, 
please do
for I want to buy the (afterwneal) 
spices.
In return, I will bring some 
sweets (pastries) from Mahim; 
and, if they are not eaten,, 
mind you, you will be beaten.
For you I will bring a saree 
from Mahim;
and if it is not worn, then you 
will be scorned.

1) Wilfred Pereira, op.cit., Song No.72, p.36.

This song dipicts love of a husband towards his beloved 
wife.



SONG NO. V 
«T5W tTFft %

C\

ip qr-nrft ^
q-prfr ^ rf iff^T ^

—3rrqr smr irr»rrgnr 
gjo-ft tJTTW TtflTm*

3TT^T
q-pxii- qTm irf'R’R 

3fGT?T?fr 3rrq 5TJTR
C\ t.

qrT^ft qTcm ^etr
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JESUS PANI DE SEND US THE RAIN? 0 JESUS

Jesus pani de 
Pani nai te maran de_ 
Aaper khaper mathyavar 
Pani partai shetavar 
Jesuschi aai dongran 
Pam partai aangran 
Jesusche pax kama"n

Send us the rain, 0 Jesus 
and if not the rain, then, give 
us death.
As we go pleading with stones on 
our heads the rain falls in the 
fields.
While the rains pour in the 
kitchen-gardens the Mother of 
Jesus is in the mountains.
While the Mother of Jesus is 
interceding the rain comes down 
in torrents.

Pani partai gavah

1} Wilfred Pereira, op.cit.. Song No.84, p.42.

This song is regarding rainfall. The people m Bassein 
always pray to God when there is a scarcity of rainfall.



SONG NO. VI

m 3Tg na
m wrv era, gfafaft cw,
STTf^T fTrq-R $Tg <CT?1 S^cPi

arrt arrt ssracjprr, arrt arrt wijpir,

tfffa \ cT ^TcfTilT.* >

jfr rnr Israel ffh^wgr,

W Siuf^Fft CTTTrm fePTrcTfrlT ■

ntt ?mT5ft gfcTTgrcrr,

srffrrtft, %ga^ gfffcnft •
t

3% ‘fttT cWT'ffcR',

HZOII HTPfr Ffhf^gitft* 

gr urs ft g^eft >
aft 3ft Rwrwr aft aft ETemw; 

<rN t (T grfft^rr ,
©v *

talabai taia

Tal bai tal, choukoni bai tal
Aani talen kai kamal fule ugavala
Aare aare karwal fula, aare aare kamal fula

Kon re tu jaticha
Me hai nikle soniyac-ha
Ma la jesulnr dhaxiai bagavala
Sare santachi devaia bandhawaia
Devala ge bandhili, devaia ge oandhili
Uche niche teparivar

Aalter dharli nikle soniyachi
Var ghat ka charil rupyachi
Aare, aare ghatvlla, aare aare ghatavala '
Kon re tu jaticha"

1) Wilfred Pereira, op.cit., Song No.37, p.19 (Contd...)



THE POND

Look at the pond, the square-shapedone, 
which is adorned with lotus.
0 lotus, I ask, 0 lotus,
what variety do you belong to?
1 am the golden one
sent by the Lord Jesus to oversee the temples of all saints 
the temples that are built 
on even and uneven slopes.
Their altars are adorned with gold
and their pinnacles are resplendant with diamonds.
0 bell-ringer, 0 bell ringer 
What caste do you belong to ?

This song is regarding the construction of the churches. 
Some of these churches in Bassein are constructed during 
the Portuguese rule. Two of them are constructed on hills 
which is mentioned in the song.



SONG NO. VII

fgrST W

*fe?§T "ftrgT

3131331 ?*°T 3rrw*r srft
pit gjfq-crrft w rrarYt
§ft ett jnYto $ft

feTcST ^rft, Id ms l
cpj wfaftm wt %rrrsft?it
Weft tpTl-qTfT 3nr cTOTfl'

grf- ett nrfto tft

HIlXflMARY

Hilda Mary,Hilda Mary 
Na-taLcha sun aailai dari 
Dukary kombrechi kar tayari 
Tuze ghara marin feri 
Hilda Mary,Hilda Mary 
Fuldongericha sun vaishakila" 
Bati komberechi kar tayari 
Tuze ghara marin feri

HILDA MARY

(Don't you know) 0 Hilda Mary 
that Christmas is at hand?
Why don't you prepare a meal 
with pork and chicken?
(For) I will visit your home 
0 Hilda Mary.
In winter comes the feast of 
Fuldongri

, prepare, then, ducks and chicken 
dishes for I will visit your 
home then.

1) Wilfred.Pereira, op.cit., Song ^o. 1 i, p.§.

This song is regarding the celebration of the Christmas and 
other feast generally known as the Parish Feast which are 
enjoyed in Bassein from the Portuguese time to the present 
day.



SONG NO. VIII m
Hnrn# f^rr

^TcTTrfr f^TT 

«rrmr tft rrsftr ffmT 
EtaFT tT^RTcRTSft o
gftwfarrT gnw gr 

^3st Err c^x ■ferr 
m\ .fteT
sFi^t spr amfto\
3trVr nr^tfrre? HTfmw fft

NATALCHE PISA

Natalche dissT 
Jatai me rajche Mis a 
Gheun parmeshwarachi kud 
Hotai saitan dusmin dur 
Reun ghar tya" disa*
Sakhe soiryenche bheta 
Sagali jamuni aami akot 
Anandan gajitav Natalcha sun

CHRISTMAS SEASON

I go to Mass daily
during the season of Christmas.
In receiving the bodv ofChrist (in Communion)
all evil and its company is
dispersed.(Then) visiting friends 
and relatives and assembling 

, all together happily 
we celebrate the feast of 
Christmas.

1) Wilfred Pereira, op.cit., Song No„18, p.9.

Once again this song refers to the celebration of the 
Christmas.


