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c_h_a

(A)

-: Information about the Poet Srlharsa.

flcirr 2ftrfzT cfhf-r/X -q-'IT ^^7%^ .

di^TfV *T cM'Ciftr -HT

H ^^jT&iZp <*c/ i ->fci hfof ^ ; <•

V/aT^i M>7Vn?ifW f*pfmT °^Atct_ n
~-«H*^cf X ]*)l">0 -X

e*l»

Naisadhakara is honoured by-the scholars of Gujarat 
from the first half of ifehe 13th century A.D till to dayjf When

I
.Harihara, a descendant of Srlharsa brought the first manuscript 
of the N€ to Gujarat, Mahamltya Vastupala got it copied down 

over night as it was lent for one night only.

The oldest commentaries on the Naisadha are also
*

written in Gujarat by (1) Vidyadhara during the reign of 
king Visaladeva ( 1238-1261 A.D.) (2) Candupandita in 1297 A.D
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during the reign of king Sarflgadeva alias S a rah gadeva, V aghe1a2 * iof Gujarat. * >
i

<7^ iThe present commentator himfself says that the 
abstruse ooem requires further explanations, even though his 
predecessor Vidyadharas comm, already existed in his days.
CP has not left even a single chance to show his scholarship 
to reveal the scholarship of Naisadhakara.

cp also gives some new informations about the poet,
tSrlharpa.

(1) The poet first of all,' desirous of refuting the
works of XJdayana towards whom, he was very angry as he (Udayana) 
had defeated his (poet(s) father in a learned discussion, 
marked that his pride was increasing due to (non-accomplishment 
of) four Purusarthas and so he brought his mind under control.

Thus he went to Varanasi, the salvation-yieiding 
place, and realized the form of Parabrahma^.(Thereby he acquir- ; 
ed the Moksapurfctsartha) . ;

In Varanasi, he performed religious duties, performed .
rituals and,(due to that merit) he saw before his eyes, the
heap of gold. Thereby he accomplished Dharma and Arthapuru-
sartha. !
* !

He conquered the Kamapurusartha by being served-by i
beautiful young firls of sixteen years who were clever in 
bathing, annointing and serving food etc. • j

t* t- ;
In this manner, when his m^d was not disturbed by thjjLsei.

four Purusarthas, he wrote a work (viz. Khandanakhandakhadya) ;

2. Handiqui ^ K.K -- ...-------------------—--------NC of Sriharsaj intrOj P. XViii.

xiii
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and refuted Udayana's arguments.

But this work being abstruse, due to insipid logical 

arguments, he found that the connoi'su-res of Srngara and other ,
UJGLA.e cUS>6o*lfev»Veol - He i-Wx-sue^CAe , Cem(i*Mcl po4>vl(^aU cV s.Ai\gAAA. C1

sentiments^ to please the connoihur^s. oVK<i scnn'int«Mi

2 The poet.
« _ ^3
Srxharsa is the best of all and unparalled.

3.
■sa i.e

CP pays a tribute to Srxharsa1 s knowledge of bhuvanako- 
Paurlnika description of seven worlds.

4. The home of Srxharsa as Bengal, though not mentioned

clearly by CP, is implied, in his commentary on some verses.

Srxharsa, however, spent some of his time in Varanasi", for
* 5 *soiritual pursuits.

(B)
Life and date of Candupandita.

*“** *“ — mm — — •» — —

"Candupandita gives a aood information about himself 

in the colophons to his comentary at the end of each canto.
He was a Nagara Brahmin and a native of Dhavalakkaka or Dholka 
(near Ahmedabad)/( Candupandita states that his commentary was 

completed. When the Saftga was the king and Madhava the prime
. . . V6mxnxster.

Candupandita or Candupandita, {hereonwards CP) a Nagara

Brahmin of the Baijavapa gotra with the three pravaras namely 
\ — -rj f t 7 i, k 8

Atrx, ga^visthira & Purva|i;thi, kharoda by surname from

3. -4/b»fer (
■xh _ —----- --- 4*(iSi|cT/

4 . "Vl t*rV| i 
5. n

T»I -< i y !
m

~XXII. 150.
~ XI-27.
I Introduction.OfjlrHi -r> •' v —i.

6. Handiqui K.I<;Naisadhacarita of Srlhaxsa,introduction P,XViii.
7. cihi ^ ( TFtltqug-f' X ^ V. 6 3 cf,Brough John:

The early Brahmanical system of Gotra & Pravara(Gotra Pravara 
manjari of Purusottamapandita) Og^p.IV.E.P. 144.

8. _CP HCd^i \JiuT-<r I Colophan. KsSravata -
.kbara^ada . —. vhgra'irsi.jg «■-ic'hg.vQda''•'nr1 d^+'^'i"* *5 -e°s-*S$^:’andi% I..........- -~\D
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Dhavalakkaka^was a great scholar. He was the seeson of S/-u~
S$$lm Aligapandita and GauridevX. His younger brother Talhana

yg *was also a scholar. ^
10His teacher was Vaidyanatha, but he studied the
11 - _Naisadha, a new poem,under Munideva, and Mahabharata

’ ~ 12 under NarasirMiapandita.
• *

He studied Purvamimaffisa -under Bodhamuni^and Uttarrhi- 
maf5sa under Srlpadabharati. In the colophon of canto XIV, he
^ " ~ s f,says that he learnt the vedantaftthe Varttikas of Shrianandagtri* 1 - 14 ^ j 11 —and Suresvara) from Sripada. & Kaumara-Vyakarana from Maha-15 *deva.

He seems to be a Rgvedi brahmin, as he has written a 
bhasya on^RV. (which is^ lost). He performed many vedi.c sacrific
es, He, thus, won the ttle Samrat^ as- he performed the Vajapeya 
sacrifice. He got the title 'Sthapati* because he performed

/•"■NBr^haspatisavana and the title Agnicit by performing, the 
dvadasaha sacrifice (the ceremony of twelve days) %&. He was

........^ ^9. i *!Pi£f2if O
10. cf^y-cJT ^ Jjpo -

hA'Jg1,-i1 if fs l fc'-cr"'t5

-etc. M s±k±HH±fe,colophen.
-- - I.Introductory-3.
—- XII. colo.

11® aljp/ ^- I colo. (M $ • /V )
|)3/iT cbtc€f colo.l. vide

fn • x #CTi&pj.
12. £4/ j f~yf k<=t PcLc<;q y If

Al!
-XIX colo.1,

//

X4e 6'lh >ff ' <— O- w? h ^ ^ A 1-.VXW • X •
13. colo * 1.
14. ^ 2tpv->xjfeooio.i.
15. OI ‘jjiict S0 yi-'Htll icfcf; / x.colo.l. |
16. 2$ c/i p ‘yTrifM<n erysfHcgc<rr~

XXII.colo.4,

xv...
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the sacrificer of Saptasomasaifts tha and thus he was known as 
diksita, also. But his clear as well as clever meaning of the 
name baia as bala parmesvarx on y^.74, at the same time full 
discussion on the cintamanimantra on XIV. 88 ^7 help us to 
believe that he might be a diksitxin tantra also.

7 \QHis father Aliga was a reputed scholar. And his
- 19grandfather Panditatata was also a welknown scholar.

• • •

His younger brother, Talhana is proud of his eldest
brother CP ?^It was he, who supplied tfe lacunae in the MS, the

- A 21 porton of which was burnt &£- during the Muslim invasion."

In the colophon of the cantos IX and XVI ^ he says 
that he compose* the (|gbhisya. A specimen of this commentary
is found in his gloss in Naisadha IX-* 75, in the course of

r 2 3which an entire hymn of RV.X.51 is quoted and explained.
It is Tin fortunate that this pre-sayana bhasya is lost. The
portion, which has come down to us, be-speaks the scholarship
of CP, because he quotes Sarvanukramanl.Niruffca, Brahaddevata 
and many other works. *

17. See Appendix - 2. ^ _
18. a^fk' <nir&*r&fl

'If <5\ c-l; rf * II -------------- —

XXII colo 2. 
I^bid.3.

cf~ r,, ^ <jT J rdjA-Tf t I^bi d . 5 .
19. 5fe'7c/^XXII colo.2
2 0 ^ i^ijbid . 7 .

2i. ufcsurr%z
22,

ll zp i fyf^ X<^TK/ -KXrk % [ I I colo.6,
A-^pL. 'fy i cq IX colo and

;--- .......................... XVIII colo.
2 3. Hand^ui. K.K-iHC of Srlharsa;.___ i 7\krf> - P- X,

k * I ^
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_ i _ _ „ _ 24He studied Kamasatra of Vatsyayana with bhasya,

' - i - 25 - u-1 - 26Sarxrakabhasya, grammar of Panini with s^asika & Nyasa,
_ -*■ 27*saiftkhya and pat an j ala yoga etc.

He also quotes from the grammars of Katantra and
Siddhahaima~~sabdanusasana of Hemacandrasuri?^ He is well 

• — » 20acquainted with Nyaya and vaisesika doctrines, '' His scholar-
• _ • i —ship in Dharmasastras, lexicons and Alaftkarasastra, esp. 

kavyldarsha of Dandi and ^avyaprakasa of Mammata - is also 
revealed in the commentary.

In the colophon of canto XXII, CP says that he 
completed his comm, in V.S. 1353 (1297 AD-), in the reign of tehe"

_ _ _ _ 30 —Vaghela king Saftga or Sarftga i.e. Sarahgadeva, and the minister
- 31Madhava.

King Sarahgadeva Vaghela' ruled over Gujarat from 1265
to 1297 A.D. In 1297 A.D, king Karanadeva Vaghela earn® to the

* 32throne. He ruled upto 1304 A.D,Out of the four ministers of

24.
25). - — ttpWl

XVI colo.l.

26,
XVII Colo.l.

i « mfoTf'ff&frcT ^-f/TTTf^Y/^'fe^III colo.l.
" ______9 /- _ r* C' ____ r'- S __ _

^ XXI.colo.l.27. - HfdZnX

28. See appendix - 5.
29.
30

Vide^ chapter III.
:li Prqcina lekhamala.,47

verse no. 12. In mss. the refa (r) is dropped at some

31,
places. q q

Tf ■g'v '%$ fS)'rl -H d > ^ <c ^ /
__f 0^10.6.

---------------------— —  _______Ibid.7 -
32. (A) Kanha-1277 A.D.(B) Madhusudana 1293 A.D. (C) Vadhuya

1294 A.D. (D) Madhava 1297 A.D. C£p.£-C-f'wMir UfjKv' -Gujarat- 
ano Rajaklya ane saifiskr^tika ititlsrasa,vol.4,chap.7.P.124.
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king Sarangadeva, the minister Madhava only seems to have

M «. Asurvived to serve Sarangadeva's son Karanaeva, too.

3 3 3dShastri^ Durgashankard and late Shri Ramlal Modi^ ~ ‘ -35 . ^<6-* - .argue that the word tri pane as at a should he dvxpaneasata m
the verse giving the date of^Sommentary (V.S.1353 = 1297 A,D),
because on the thirteenth day of the bright half of Bhadrapada
month in that year, it was Saturday and not Sunday.

But this requires some clarification. The argument 
of these scholars does not hold true, because they were 
unware of an important fact. In those days in Dholaka and 
other parts of North Gujarat? The SaAvatsara began in the 
month of Asadha. Thus in Bhadrapada the saitivat changed to 
1353 from 1352. This practice is even to day followed in3 6 ~****^ii. ^Kachha - halara. Hence the samvat given by CP is correct.

33. Gujaratano madhyakalina raj.uputa itihasd/ P.1.,I - II,
chap. 21. P. 487 - 488. / /

34, Gujarata Dipotsavl, 1933, P.15.
35. .H^ M 4 I •h^

• . .o.j__  .

r —j >/

cl'oi >izftp(7^f in **r
3 a? xfcrcTmr ^ H

36. I owe this information to Shri K.J.Trivedi, who hails
_ ,_t ^from Kutch, S.©.Dixit : Bharatiya jyotishsastraca 

itihasa (Marathi) P. 3^7 (Gujarlti transtation by 
Bhatt Harihara :BhIratiya jyotissastra P. )

xviii...
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(C)
Social customs and Political conditions_as_reflected_in_
— mm mm mm — mm-m .— m, m, mm —mm mm mm,—-m.— ~ m. m> m.+* •* *~ — — {

the commentary.
I ■ v

"Guj arat was the richest kingdom of India," writes 
Sir Welsely Haig, "It was to India what Venice was to Europe, 
the entrePpot of the products of both the eastern fer av\4

--------^— 37
western hemispheres."

This fact is corroborated by several titles of CP 
who had performed many sacrifices during his life-time."It 
is nofee-worthy that in mediaeval Gujarat not only vedic 
sacrifices- were performed but they were popular. The tradition 
continued, at least, upto the beginning of the 14th century

-y\Ct „ OpA.D.,when the Muslims captured A^ihilvad."

CDurgas|iankar Sjftastri beeves that " The yajaa tradi
tion became extinct in the Brahmin religion or remained alive

39in particular families only, pauranika religion expanded.

But this statement is true only after the invasion of 
Muslims i.e. after 1299 A.D. or 1304 A.D. (According to the 
latest finding of the Kampala Padara inscription)40

Not only the prevalence of the sacrificial rituals, 
but there was vedic study and 1121 branches of the three vedas4 -■were prevalent. At that time some brahmins were negligent in

37. Cambridge History of India, Chap. XX., P.517.5«vx^e3c^-5or- ___\f -
38. ̂ Literary circle of Mahamatya yastupala, chap.-V,P.45,f,n.2
39. Gujaratano madhyakatlna rajaputa itihasa. P. 508.
40. Prof. R.N.Mehta’s information of the inscription in persian

Sanskrit of 1304 A.D.^20-6-81. P.12. Col.2,3. ___ c
41. 2.r (_>^ if# C’9?l < *f Jl'fcT4^5^ 1

■t\\ rizfr— X. 57.
xix...
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their duties of performing sacrifice, '"they, thereby brought 
censure on brahminhood. 42

43The learned scholars were highly respected and
44the brahmins were honoured, The~4eamfeg^EEf .different

■ * - 45subjects & Saatras were learnt from different teachers.
(O'1- _The brahmins were wearing a red piece of cloth on/, Upavita

46 el • T _ ?
at the place of Pravaras, Three prominent duties-Snkale $

4varl, ‘ Jrivaidyanatha(siva) and snsurya (Modhera) are
mentioned,48

The main provinces were Gauda (Bengal) Dravidft, 
Malayaja (Karnataka), Maharastra, fujaratfy Malava 4^ etc.

Each province had its own prakrfea language. But Saiftskrta
• «

was popular in all those states as it was the link language.

Due to the invasion in the beginning of the 14th 

century, Muslims "burnt the cities and the villages, harrassed

the people,destroyed the temoles and idols,killed the Pious
. . ~ 50

people performing sacrifices etc.etc.
'-s

They alfso burnt valuable manuscripts & other literary 
51 ^

sources.

------'—T~---------~-----------yj—IpTOff ifS-yf I-J! I 4) ciali W I < A ) J ^42,1-0^1

4 3, Cp. ,v i^ W5/?7'7'5i * a\ XXII colo.

44, Cp, ----------—----------XXII.colo.7.
45, Cp. Colophons of each canto, t - /o'AT 3

46, CP. 9 I XI. 17.
* t

47, Modem Kalesvari place near Lunawadaj*f, dist. Panchamahal 

see Loksatta dt. ^3-7-81, P.col.1-3. ^
-SjWif^TTZl*- d-? ^ ;  .— IV.86.

-Vi nJjfU X.34
48. Cpstft-pi 
49 “ U /■<11>}Cp M*T "

50 S£iastri DurgasMankai^.K.Ibid P.358

51. Cp- ■J-W i»coio.s

XX. . .
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CHAPTER - 2

Style of Candupandita.:-
__ % 

r 3iH 2ii
fo}<%v7JFFf £\ fjT cp ^1^1

" The commentators, generally, topsytervy the original 
(matter) e.g. they avoid the (matter) which is extremely diff
icult, with the remark 'it is clear'.; They lengthen the 
commentary on intelligible matter by triving useless (solutions 
of) compounds etc;; They create confusion (in the minds of) 
readers (lit. hearers) by many prattlings on useless matter 

at improper places."

It
CP is, fortunately, an exception of this statement

H.‘»S _ — 3
of Bhojadeva* He, himself, says commentary as Vyalika i.e. 
not disagreeable; hence perfect, precise and to the point®

(1) CP starts each canto wth an introductory remark
(avaiaranika) wherein he gives the summary of the canto, 

giving its relation with the previous one. His style is lucid 
and pleasant. Td> illustrate this point I quote herebelow a few 
quotations from his coituji. I have selected _2_ passages from 
Purvardha and 2 from Uttarlrdha (which actually does not

——

fiill within the portion of the subject of my study) _____p_r_
‘ 5" H fcT Vo^TJSSTfrt^ ^

' ^ _ A 0 -J r ,---4l 1 (If.------i ...
vll Of a) RTc^ << .c:l L; i C<5* ^ ff cp1

^__ /-> *

^Vc5,

t/W) ’ <wi/ 5

r1. Naisadhadipiba* . IV 23
2. ^ J^^w^b)*n

Sr

3

3* 2*1-pi

3T7nl5/7Li^fToi
—\ , ^ . ...7 I fee intro. 2.

cbOj ;
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"In the earlier canto, beginning with description
*s>------—of Damayantl's beauty to Nala, through the swan and thereby 

making Nala accept her as his wife, and thereafter describing
her in the garden of Kundinapura, (and-)—after..having made

her-aecept—his-^-i-.e-r -Nala-'s.)—vri-fehood; now, the poet, with a 

view to describp the intensity of his love, starts the third 

canto".

*=» g
r~\ c

He introduces the tenth canto with following words:- 
n \r

^ “>l h # r™» « r* - r

. CrL <*101*1

■*'*') S.-C', 4-a- sfj —
. s____n - r~n n c c w ,

■*'} 1 ) Gjo\~uTfZ{^{ - cpTZjJT>7j~ ^pTHTT^Ff' |
*3 1

"In the previous canto, describing fully the love- 
stage of Nala, known as unmada (madness stage) by way of 

agitation; ,(and) (thereby) removing his offence (aparadha) 

in due discharge of the duty as a messenger; by disclosing 

his identity him-self, the poet, now desirous of describing 
Sarasvati in the course of description of Svayanivara, begins 

the tenth canto".
----------- ,fi

n

Pi ^uTTW^l ■<! On

j'S}^ <*p

t*! °x<  ■inH'KTU cl c'ltyiHioi'j —
^ , __ 2~1 „ V. _____2.)'o, ; (Jp ) ofOi o) "1 ^ ? I -?-p f h) -Cfy CJ j

" After the marriage of Bhatoni (DamayantI) in order 

to corroborate the authority of the vedas (and) for the refu- 

tation of those advocating veda’s unauthoritativeness, the 

poet, through the description of Kali, begins the seventeenth 

canto"

r__
h M *C[ I

\c r
<4I v ^ / <n\itl

Zi '-4jl bf > yn y*711^
, r - \_ J U r l C JL -----rr-r_____ . r . . . ___

yyi cj i Gi-*nn-*i\-rci t~zrcjoZf ,
O Q C~^ —

<^S |1 o-{

"l< : Aik f>«ixhr cjfl Sf f&cril ^ ^(Tj fW"d l^li) % ^[Tu0j 4l- ^7-1 l F'njy.
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C -3 _ n ___ __ __ ______ __

4'fj~cLZj~i u i ^rj / 4 o | 3w> <n ,'n o i <--f ^ 'q i yf u s (J, J T-'1 oy-C

*>1| K-/I i ^

Ai/n^r^r^ (3
n _______ n __cr
I^ ->/ <4i'^TT )cicmli2f«? : ^ <=1 -IWv_2___

1
"In the earlier canto, after Nala's madhyahnabath 

narrating the saj^Ldhyl from Jjrlsuryopasthana to argha, and 
describing the worship of the Highest Lord Srlma4cadeva, 
beginning with the invocation to send-off with sixteen points 
of worbhip; after that, declaring, through the eulogy of ten

I ^incarnations (of Visnu)^the aims of Sruti, Smrti, Purana,
mm * * ^ *Vedanta and other branches of philosophy; # spending the

remaining day preceded by the time of meals, with the enjoy-
ment of the sports; after attending the Sarftdhyavidhi of
afternoon; the poet desirous of describing the orb of the
full moon, the ornament of the quarters, through the descriptive — >iQ<L(r •xon of Sariahya,- starts the iest canto."

Thus CP, with his lucid style connects the previous 
canto with the following one, by giving complete summary 
covering all the main points of that canto and thereby nicely 
brings out the consistency between two cantos.

Wherever more than one verses go to-gether, CP will
4say that these stanzas form a yugma (two stanzas going to

gether) or a kulaka^ (five or mare stanzas going to-gether)•
At times he also points out that a particular stanza is a 

6spurious one.
2. He usually follows the khandanvaya method and plpaiiy
dandanvaya (espcially where the verse is simple)! In case of

• •

4. IV.114,115. XXII. 107,108
5. X.66; X.93.
6. XIV.2, XVII.71,148.
7. IV. 105.

XXX J.1 •«•
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former, the main sentence is given first and then adjectsres etc. 
are introduced with the questions ? etc.etc.

(3) His style is precise & perfect. The confusion, arising
xn case of the subject and the object in neuter gender is solv

es 8 r‘ed by the words like etc. He clarifies the doubtful

cases with the remarks such as the word ‘HI- (water), is the
9 10consonant-ending, the word (watery) is tri-gendered;

in case of ghosts, the word ^ is masculine*1 the worts‘Uwfv

(lord of the earth) and (lord of heaven) are self-
12 9

intended ones. He gives the welknown rule.........,j-ch k//
^etc. He specifies the exact mean-

f'_ _ _  (p r

ing of the words like / ^-w^iletc. by giving the specific
^ 13a

thing, place^indicated by it.

The word (i.e. ^4l ) is rodpba origina

lly the name of one of the five divine trees i., \fT -) . But 
sometimes it is also applied to other divine trees. Thus the 
word is found some^times in singular.(where it refers to a 
particular tree of that name) and sometimes in plural. When 
the singular use of it refers to all the five trees, it is tak
en to mean collectively. The commentators, generally, explain

8. 1.102. 1.126. IV.105.
9. ' /'-------$ VII. 73.
10. - I ------------- I Xiv. 68.

/—J XVII. 103.

12. % f jI ' XVI. 39.

13. XI. 8

13a. VI. 73. IX. 4

xxiv
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__it by the disk:turn jri Kl I t- ---;cp
use clear e.g. if<Fl\&.IR% 
m _ ^ 3
&T<T ^}<3W| ' f ‘ f

also makes such
rfr

14,
(4) His style of giving the meaning of the words is

cvndconvincing £ systematic.

The sun-ray, called susumna increases the moon, drunk ! by the gojjds.18 In X-17, he bHngs^out the distinction between, 
the words is am a j a and .8amaj a by saying that the word Bamaja 
means that group, which is not made Jo f animals. Thus samaja '•
means a group of human-beings, whereas samaja means a herd of

3,(5 ^animals. He explains the change Narata into Nalata on the ,
17basis of accepted identity between U[ & <r> ,

CA^.While explaining the word ^matib (XVI 53),he clearly 
explains^ what the word matih means. Thus he says matih is 
intellect, which follows the (injunctions of ) scriptures, and 
^matih is what is opposite to it."*-8

^ t
The word cesta in ^anskrit, generally means physical 

action, but in a particular context it is also used as a cause
k 19 - 1of distincrive recollection,. The word <&krosa is explained

20by giving three different synonyms. The general word kecana 
is specified by identifying the persons refered to by it, as 
hypocrites, such as carvaka, Buddha, haituka.eic.

#<T
14* ^ XxIX*l.
15.4^:
16. 
17,

-c-
Q*. ■4 f

■h

X. 17,XIIiv'31 cfy off }^XJ]Z,-->3l
18. i : }

19. "^T e3 1 I xvi.76
r----~ .ft— —2 \

S<j£nS) 3rt«Z-*t 4-iCf 
n c if i | f /21. cfy-cf^ ~ZM<A I If) — •—£ ^ %Tl \ Vfi'Tl j

XVII.19 
XVII.34.
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(5) Even the indeclinables are also explained & their
specific meaning is clearly brought out.

vJ

(i)
(ii)
(iii)
(iv)
(v)
(vi)
(vii) 
(viii)
(ix)
(x)
(xi)
(xii)

List of some such indeclinables is as folioss-
Liking, apparent rhetorical^incosistency..22api

ahaha’
ahoz

23

kaccit
kala

25

kva'27

Khalu 
Camat 

■"Ba na

28
29
30

nama
nu
bata33

Non-capability, extreme joy, pain.
Wonde r, voc ation.

= Question. (May I hope?).
Agama, false.
Great distance.

= Supposition,decoration,doubt,determination, 
* Pear.
= (two negatives for) Respect.
Acceptance, surprise (aho)

Question,
Eagerness,Vocation, Pain.

22 1 VII. 14; ) f^)^'V-4ixiV.85.

23 .$iZ£ ffcT / VIII.66*
24.3-^j ifcj HI. 15; Z-uo' ilV XII.83.

2 5. ^ VIII.57. ^ r,
26. fcMiyjW! XVI. 15; P?£aT
27 . i Af~(9 f IX. 109 • g
28. ,4cFT i'Or >5-41 XIV.17;^<^~ ^s^TTfPvf XVI.46;

P y. 7 p 9- _____ 3 ,
jfcf H^-q I XVI.57.

29 >i|'3oqqpu( _— XIV. 35.

30.fyf '] Vy‘f ‘i: J — ix.ii4.9 _ s VII. 14.; o//*f
7 ^

Av. -8 c 2

XVI.77.89.

31. j - *7^5 / VIII,69,
32. <rf III.13.

\ I ?■ 8 9 733, &,<f fr/t-fpFSf f XII.92; <5<f j^jrSTi^ -Wf ‘,r/ XIV.71

xxvi...
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(xiii) V$L = Subsequent, determination, collection.
(xiv) S£utam'j8 = Deubt. S'A/|'vj,N.,{FiLtv.V»\

05(xv) ha & bo a* Pain.

(6) ,CP is a great scholar in grammar also. His grammatical
explanations are very short & to the point. Those, who have 

studied grammar can immediately understand the purport of his 
pithy remarks. Here below they are explained in detail so that 
those who are not conversant with grammar may understand the 
meaning clearly. This will also throw light on the preciseness 
of his style.

-34

Vyahanyata = Vi + Whan (2-P) Imperfect Illrd
person, singular, passive. This is explained by CP as, here
- 37^tmanepada xs due to passive voice.

Similarly viniya - vivVThT (IP) gerund. To This he 
explains - -zrfq f ?8

Nioiya - ni . (4a) gerund. This form is

not from the- (1-P), the gerund of which will be nipaya.
'?® _ _ _ 3g ---

This is explained by CP as pifi pane ktva.

The indeclinable dhik takes
3the Varttika ; <Jhi£i7

gives as f^ry^} f^hT j *1“0 ^
S TV,

accusative according to 
etc., which he

34. Jf'hkf-Zot ^'7 SI' 6 ^' -
35. I ;^'°?XV3?S1¥S1t§4t;35. W^i.4/ ----- IX. 62. _
36. £T IX.68; 4? 4f| XIV.65
37. CufgTET*1f tyYfcBqi'j, ^iiCPf^^VL-i V.123.
38. ----XI.23.
39. ---  XIII.14.
40. xvii .41. xxvii...
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^ The object of V smr (TP) takes^genitive according to 

‘tnffo) (,4 v-fT.II.iii. 52) . This .Explained, by CP
Sv~ ^ ^ r' /'l i i 4~f:

briefly as j rl

Tjie instrumental case is generally used for the
agent (‘•'ben') and the instrument (^TlT^T ) as it is enjoined „_ < \ " ,n'according to q^Tv ('sxr^s^vrr _/u (< . II. iii. 18) . In
causal also, the agent of the non-causal takes the
instumental case. In' such cases, when there arises confusion
about the causal and the non-causal agent in the instrumental^

42CP clarifies it by saying, that this is a non-causal agent.

CP avoids repetition. Thus, the discussion given 
earlier is not repeated, but is only pointed out in brief.

£he 54 arts of Kamasastra^ alisted under VII. 107, ,
43are pointed out under X.35. ^Similarly the theory of causation 1 

and th^creation/theory of/M?©. Vaisesikas refered to in 11.32, ' 
III.135 are given in one short sentence trader X.124^X1.26^ 
respectively. :

(7) ^ Cindupandita quotds a large number of authors and
* • • •works in his commentary/ and does not hesitate to give lengthy 

stations.* «

Thus he beaomes prolific to enlighteratefc the readers 
fully on particular topics. Such as Veda,4^ Vyakarana4*^.,

41. —-XIV. 10 ^42. i-f&pPT (XVII. 135. (Here,CP -follows the Sutra {
of katantra - III. ii. 9

cf]<rJ^4p4^fl'■VhTzft s(\<i'JrZTT%l*Ti--- /43. . ..... ■„ . , n , ^44. ,2Ja(ZaTVpjyi Kf ( G;>,c/ 'irxrf^'&TvtT ){-*-3} ^2. : ]

45* Handigui. K.K. Nc of Jttrxharsa; Intxo.P*xix.46. IX. 75 * ^

47. 11.22, 11.45,*
XXVXli. ,
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» I _ AQ „ i 4gTantrasastrg, kamas astra etc.etc.

(8) The quintessence of a stanza is brought out by a
simple and short sentence.

A facing person cann't be turned-face Spne/at[fche 
same time.^ *s-

A hunch back somehow saves his face from the ridicule
51by other, by not showing his face.

At the time of first entrance of a bride the mirror
'Xwv- 50etc. are considered the omen.

- 531In viparita rati, the woman occupies upper position,

54The one blinded with love may be a woman or a man.

(9) CP's art of elucidation is also remarkable. Thus he
elucidates a particular point by introductory remarks such as55*' ^56 57 - 58ayam arthah, iqt, ityarthah a vara abhiprayalj e etc.

48.
49.
50.
51.
52.
53.
54.
55.
56. 
57 
58.

XIV. 89

VI.30,45, 53; IX.25.
II.15,V.133,137; IX.137; X.38. 

VII.46 
IX.9, 58.
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6 4at very few places he discusses the figures of speech,.

In the same way, in case of metres she rnearlv gives
65 ?

their names and omits their definitions.

* — 1 ■The Siglum ananda v/ith^which Srlharsa ends every 

canto of the poem is also reeiX^ indicated by CP.

(10) x.Generally CP gives the exact contents sectionwise,
chapterwise etc. as the case may be, while giving quotations 
from various sources to iorroborate his remark. In the end, 

sometimes, he refersj readers to consult original source for
further details. • | XVI.63) e,g. j
0) a*i)“fTc^-tr >? 4ijirrzz,If _------Ul‘6*' ,*0
@ 431 <>TUlT /V _ -------_________ __ J
53>? -*'1f->T<Jr fif c; fJ"hJ'fit—Yji, " I
(11) The explanations given by his predecessors are

66 67referred to by^iim ayd some-times they are refuted ^also.
CP y + *t?J— /TUT-iT"
—. -7 e, —£ • _ _/* . *?, _ P   -r-5- __<

^ cifT^pni er!j .— 3ff _gj - 5T *

(12) The most remarkable point of his style is that he
expresses his respect to the gods etc. by prefixing the honorif

ic word -%(Vrto their names, e.g. = S>f)if £III.32p

- 5dc-rjpfd

u c 'ic^rr^) ^l^poor: (III.34) (IV.33)68eA'

64. I,75,141?II.11,31,III.65,XII.6, XIV.88? XVI.3,28,33,68, 
82?XVII.138 etc.

65. -Vide.VIII. 106-110? XI-1, 127,128? XII.1,9,18 etc,etc,

66. ffVs-€4-vl06-,V.-&6. 7Z • <“ - g? '-T?,

67. VI.109, - XI. 55.

68. For other examples, vide 1.67,III.31;34,98? VII.96? 
Vm.62,X.2; XIX.11, 22 etc. etc.

xxxi
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(13) CP does not give unnecessary details. Thus what is 
said later on by Mallinatha viz.- nanapek?itam ucyate - is 
true in case of CP. also.

(14) After commenting upon the main reading, CP introduces
69 70 !other readings. He sometimes justifies them or criticises

them.7'*' ^ ;
0 *rj-vf4r*iUTih^tuyL | Ul '* &°1 o . .. :

@ Zf 7*1 TrH >1^1 ■ f 2X
6) * I TE*i-tr !
(15) The ten stages of a love-lorn person are clearly
mentioned in the third canto in releva^nt verses. 

ik(i) Na^ia*-f’r3!|ih = love at first sight (103)
(ii) Baspapravrttih = tears (104) ,
(iii) Cinta = anxiety (105)
(iv) Safikalpadasa = ^thoughts (106) . '
(v) Pra^apadasa = crying (107). . s
(vijO NidracMhedah ,Visayanivrttih = insomnia ad- uneasiness :—**----4 —* (108) :

„ / _ _ ' !(vii) Tanuta = Sarirakarsyam (CPy=* emaciation (109) ■
(viii) Unmadah = infatuation. (112)
(ix) Murccha = swoon (113) and

' _ _ 72(x) Maranarupa » death. (114)

69. CP. VII.15, XII.30, 51,73; XIV-75; XVI. 81, XVII-107 etc. :etc. j
70. CP. III.14,20; VII.41, XII.43, 76; XIV-70, XV.12 etc.etc. j 
71 CP. VI 109; XI.55; XII.66 etc.etc.
72. 41>77 ^ - - tTfoTW i - - - - W' ffi) W yfcp^Jlbld.
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The stages called trapanasa = the abandonment of ‘
bashfulness & visayanivrttih = uneasiness are not counted ;
in the lift by CP7 because they are as the variant readings.!

i >

16. At certain places, CP explains words etymologically,
e.g. the word Patram is explained as Patram is from drinking.
It is that vessel in which the liquid is kept and is drunk. 
Similarly the word ^aratah7xs explained as that whcfch glides.
And the word Kfaisthika7 means he,' who carries his nistha

/.,v__ - ,(faith,or perpetual religious study) upto death, (also,-< hprescrUsed period)

17. Where necessary, the exact connotation of the wor^d
is made clear, by gst± giving more than one synonym to the 
word in the text. e.g. kumari is an ignorant girl. Nalada 
is sjallakl w.ich is a

The meanings of the words, which can not be explain
ed by a single synonym, are explained in, detail.

Thus the word cikitsa is explained as a medical 
treatment;

c

li. 4in 'irfo-, 'n>i^ 22Jj » :
75. Arf(Z: l ---XVI.52.
76,
77 • s-p>cr$ v.iio.
78 • V] |3T> 4f L- -H /IV• 117.
79. V.85,

l^r'
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