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CHAPTER ¥V,

LIFE AND PERSONALITY OF MAGHA.

The classical{Sk;iiﬁeratgre is enriched with six poems
which may be called gems;'Three'of them -Raghu, Kumara and Megha
from the pen of Kaliddsa, the national poet of India, are called
"Laghu-trayi! while the remaining three- Kirata of Bharavi, Naisa-
dha of Sriharsa and S1Su of Migha- are called 'Brihat-trayi’'. The
15isu', or as it is better known, the Mighakivya, after the name
of its author, is one{bf‘the master-pieces of Sanskrit literature.
It has enjoyed a very high reputation as work of art for over
eleven‘centuries and has\been:sé popular with the scholars as to
be ranked by them as thé:best Kivya.l There may be some exaggera-
tion in this estimate but it is certain that éiéu has a position of

honour in the circle of the learned.

It is evident from the Prabandhas, tradition and the
colophon at the end of a manuscript2 of the poem that he belonged
to Bhinnamala in Gujarat. It may be noted in this connection that
the country 'Gujarat' in the days of Migha (6 A.D. to 7 A.D.) was
not co-extensive with modern Gujarat. What we know as Gujarat today
is the country extending fough@y frem Mt.Abu in the north to Daman
in the south, from Dwarka on the Arabisn sea in the west to Godhra

or Dohad in the east,{thgt is, the country bounded on the north by
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the desert of Marwar, onwthe north-west by the Great Runn of Cutch,
on the West (if Kathiawar is included) by the Arabian sea, on the
sguwth by the Deccan plateau which almost a@ﬁuts on the ecoastal
p2din between Daman and Dahanu, on the east by the gorges of the
Narbada and the Tapli, with Satpura in between, on the north-east
by Mewar and Malwa plateau;.z Moreover, it was never ruled by one
king as 1t was ruled after the 11lth century or in modern times.
Nor was the whole land or country described above was called
Gujarat. Lata was the name given to the region south of the Mahi
or at times south efzthe:Narmadi upte the Purna. It appears that
Anarta was the name of“tﬁe country extending from Kaira to Palan-
pur or Vadnagar in thé north and including Dwarka in the west. The
rest of the country,‘viz., the southern portion of the present

Kathiawar peninsula ﬁﬁs’callgd Surastra.

[

Thus Lata ébrreépopded roughly with the Southern
Gujarat, Anarts with the North Gujarat but included most probably
parts of Northern Kathiaﬁﬁr, while Surastra corresponded with

Southern Kathlawar.

Politically the whole of modern Gujarat formed
part of the Mauryan Empire (300 B.C.), then the Indo-Greeks (180
B.C. to 100 B.C.) ruled on some of its parts and were followed
by the Kstrapas (125 A.D. to 390 A.D.). Then those parts were
conquered by Candragupta II and the Guptas ruled over them till
467 A.D. After the fall of the Gupta Empire towards the clese of

1. Dr.H.D.Sankalia: Studies in Historical and Cultural Geography
and Ethnology of Guj;rat. P.2.
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the 5th century A.D., several petty kings and generals (probably
former ’

/vassals of the Guptas} made attempts to assert their independance
and to carve out a kiﬁgdep for themselves from the tottering

empire. ' |

From 1ts ruinugrose the principality of the Gurjaras
around Broach, with Handipuri aé their capital; of the Maitrakas at
Valabhi; of the Garulakas around Dwarka and perhaps of the Sain-
dhavas at Ghumali; of the Kataccuras north and south of the Tipti
who were soon replace&{by thg CSlukyas of Badami.l Thus five or
six small powers shared between them parts of Gujarat and Kathia-
war. ; ;

North Gujarat, the portion extending from Kaira to
Palanpur in the north was probably under the Gurjara-Pratiharas
of Rajputana. This dynasty sprang up in Rajputana in about the
7th century A.D. Within a few decades, it spread its sway over
Malwa, N.Guj., Kathiawar and the vhole of North India and parts of
Bengal and Bihar. It is this power, the Gurjaras, which preventéd
the Arabs from penetrating east-ward after they had raided and

destroyed Valabhi an&;cqnquered Sind in the eighth century A.D.

No records 0: thesé kings by themselves are found
from Gujarat but from.thgir other records, we know that N.Guj.and
Kathiawar formed a part of tﬁéir vast empire, This fact is proved
by the existence of the copper~plates of Eheir feudatories in
Kathiawar. These are pf the year 900 AD. '

1. Ibid. ppolO"’lio
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1 Gujarat again is not the same thing as Gurjardesa or
Gurjara. The word 'Gurjara’ appears in history as applicable to

a region in the middle of the sixth century A.D. Its capital was
Bhillamala. Its sauthern'baundary was somewhere abouf the river
Sarasvati on which the téwn of Patana came to be situated. Its
northern boundary was;?eyond modern Jodhpur. The land was styled
fGurjara' pure and simpié. The southern part of the old Gurjara is
now included in moderﬁ Gﬁ;arat és its northernmost part and lles

between Sirohi and the Sarasvatl.

The first kiné of this country emerges out between
600 A.D. and 550 A.D.vﬂézyas Hdrgiandra by name, otherwlse called
Rohilladhi, a Brahmin by birth. He had two queens- one a Brahmin
lady and the other Ksatriyi. He had four sons- Bhégabhatta,Kakka,

Rajjila and Dadda wha?stﬁengthened the position of the empire.

oo
The Aihole inscription eof PulakesmII (625 A.D.)

records the defeat of Lifa, Malava and Gurjara. This is a clear
- paference to the kings of Gurjsra, Lata and Malava vhose terri-
" tories were contiguous. ihe Gurjara king can be no other than
Harf?andra's descendant of the Pratihar dynasty who reigned at
Bhillamdla, the capital of 'Gurjara’.

1. Bharatiya Vidyé Bhavar, Bombsy 'The Glory that was Gurjardesa'
Vol.ITI. o
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The king of Gurjar was defeated by Prabhakaravardhana, the
father of Harsavardhana &s stated by Bina in his Har§acarita.l
Though its conquest py.Harqa is not mentioned in his world-

conquest, it can be présume&.'ﬁiuen‘Tsang's description of the
king suggests that 11&? Sind and Kashnmir, Gurjar was nominally

subjJect to overlordship of Harsa.

Hiuen Tsang qhoiﬁisited‘the country in about 641 A.D.
remarks, " The king was é,Ksatriya by caste, a young man celebra-
T 2
ted for his wisdom and courage and a firm believer in Buddhism."

o 3
According te Shri C.V.Vaidya, the king referred by Hiuen

i

Tsang may be the Gurjara king who was contemporary of Harsa. He
probably was the son of one Vyaghramukha mentioned by Brahma-
gupta, the famous astrologer who composed the well-known Siddhanta
at Bhinmal &n 628 A.D, Now this Brahmagupta states that the king
belonged to Chapa dynasty.4

Magha's grandfather Suprabhadeva was the minister of the
king Varmalata who floﬁri;hed in about 625 A.D. This king Varma-
lata was the father of kiﬁg Vyaghramukha referred by Brahmagupta.
Hence the king described by Hiueé Tsang is evidently the immediate

- 1. 2‘[5{ HSAPIRE el g TA I (G RedTHT S5 B 2{%9“#7#‘?7377377;73‘!5,174
2. Watters OYC. Vol. g.‘249.
3, History of Mediaev41~xﬁdia, Vol.I.p.357.
&, TRy Zr?o’WTf«Tj'-(%: :_T‘}' g garvry |
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(This verse is quoted by Dixit in his Marathl history of Indian
Astronomy. p.217. It is from Brahmasiddhants of Brahmagupta).
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- therefore >
successor of Vyaghramukha and mag{be looked upon as the contenm-

porary and patron of our poet Magha as shown below:-

Varmalata Minister Suprabhadeva

(600 - 625 A.Do) ¢
t
t 1

Vyaghramukha = Dathaka
(625”" 640 A.Do) ] t
. . 1

The king described by . Magha

Hiuen Tsang but whoge
name is not kgéwn.

(640 A.D. onward)

. = ¥ “ 1
Hence it was in the capital Bhinmal of this country
. and under this king that Migha lived and wrote.

I. Authorship.

No one has ever doubted or challenged the authorship of
our poem Sisu. except Bhimasenaz, & eommentator on Kivyaprakiéh.
He, in his commentary 'Sudhasekhara' on Kavyapfakiéa contends
that Magha purchased the authorship of the poem from some other
learned Brahmin-poet whose name has been supressed for a fabu-
lous amount of wealth and brought 1t to light after his own
name. He cites this.wgrk as an]illustratien of a poem composed
for money (Arthakgtei} But this is Bhimasena's mere conjecture

for which he does not pfoduce any evidence. Tradition, legends

H

1. Vide Chap.VII 'Home of Magha'.
2. HSL, ps156. f.n.

1
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and history confirm Magha's authorship of the poem. It isg
difficult to reject such a weighty evidence of history in favour
of what Bhimaéenafs éiew. We, therefore, hold that Magha 1s the

author of the poem.

II. A 1ife-gketch of Masha.
(a) Parentage: Co ?

It is a matter:of satisfaction that Magha, unlike most
other Sanskrit peets} aéfords us a glimpse of his personal history
in the five stanzas with which our poem closes. Mallinztha's
commentary on them is not available, but Vallabhadeva comments
on them. In absence of any evidence to prove their spurioug
nature, we méy accept them as genuine. They are gutobiographiesl
in character and furnish us with the names of the poet's grand-

father and father,

The first stanza informs us that the King Varmalsits
had Suprgbhadeve as ﬂis minister whose son was Dattaka (v.3) or
Dggﬂéka Sarvasraya (v.4) whoge son was the poet Magha (v.5).

were obliging,generous and pure-hearted.Datha
They further inform us that both Suprabhadeva and,Dattaka[came
to be known as 'Sarvasraya Dathaka! on account of his generous
nature, We alsoc get some interesting particulars regarding
Suprabhadeva. He held tpe office of the prime minister to a king
who listened to his :é?ice with as much respect as the enlighten-
ed public received the wurds of the revered Buddha. This compari-
soq[show that in the days of Magha Buddhism counted among its
followers, cultured peoplevamd that the king also to whom the

poet!s family owed so much§§mp%$¥ﬁsedthat faith. It is, therefore,



=100

natural that the poet desired»to immortalize the king's name but
thls royal patron of ;etters has been unfortunately deprived of
that high honour inteﬁded by the poet. He has suffered so much
from the successive generations of scribes, through whom the

text has passed, thatxit is difficult to determine his correct
neme since the Mss. sbew’variations such as Dharmsléibha, Dharma-
deva, Dharmanatha, Gh;imalita; Nirmalanath, Varmalikhya, Varma-
lita, Vhrmanﬁthael TQué we £ind that Magha's grandfather was the
famous minister Supr£bﬁééeva(ané his father was the mégnanimous
Dattaka., Migha's obséévéiion;cf the sea (III) near the city of
Dwirkd and that of Mt. Girmira (IV) indicate that he had personal
knowledge of the seajaﬁdéthe mountain. From this, it appears that
Magha was a 'Gurjara Pandita® . Bhojaprabandha also remarks to
the same effect. Both the BhojJaprabandha and the Prabandha-
Cintimaqi state that Magha was a native of the town called Bhinmal
in Gujarat. There seems to be no reason why this statement should
be disbelieved as regards the poet's birth-place., It is confirmed

.. 2
by tradition and by a Ms. of Sisu (Sam. 1827).

(b) Legends: _

There areicértaig legends current about Magha, vhich
are recorded in (1) Ballal's Bhojaprabandha, (2) Merutunga's
Prabandha-CintSmaqi ;ﬁd‘(a) Prabhacandra's Prabhavaka Carita.They

are in brief as follows.

1. Fats toosifa. (Nshe ed)yasts.
2. Refo Chap.v, Polog f\.n.z.

H
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(1) Bhojaprabandha. ,
3 )

The mg;aéval tradition records that he was patronised
by King Bhoja of Dhara. Ag the poet Migha was pressed by poverty,
he sent his wife to théthing's‘court with a verse 2 describing the
rising sun but indirecély.depldripg the gports of chance., The king
was pleased with its poetic merit and gave her abundant wealth by
way of reward. But retﬁggiﬁg home, the generous lady distributed it
among the beggars g@eﬁfﬁee&s she thought were greater than her own.
She returned home ;mpty handed ﬁpd”followed by beggars. On seeing
this the poet became desparate; cursed poverty in few verses and
dropped down dead on the spot. On hearing this news, the king
arrived at the spot and with much grief performed the poet's funeral
ceremony. The wife of the poet entered fire along with her husband.

3
(2) Prabandha-Ciritamani.

The Prabsndha-CiAtamani makes Migha and Bhoja
4 o |
contemporaries.

Bhoja,-ﬁearing\abgut poet Magha's learning and
generosity invited himifroﬁ Srimila to his own capital with due
respect. The king offeregfhim ro&al hospitality on his arrival there.
‘Then Magha returned hemé;wiﬁh gome dissatisfaction with the royal
treatment. The king paid a\retﬁrn,visit to Magha'!s place where he
was treated right royaii#.and'ﬁrovided with all cemforts. The king,
satisfied at the treat@enf} left for his capital.

1. Br.Pr. pp. 63-4 NSP.10th ed. 1932. 2, Sisu.XI.64
3. Pra.Cin.,pp.52-55 Ferbms Guj.Sabha 1932.
4, Merutunga in Sam. 1361 (given by the author himself.).
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A certain astréloger made a propheecy regarding Magha's
future before the pcet's,fatheryto the effect that the poet would
prosper very much in tpe”begiﬁning but later on will be deprived
off his wealth and dié qf,sere foot. The father therefore made
ample provision to megé‘this eventuality. The poet started spend-
ing his wealth in the right direction and surprised'the learned

by composing éléupilavddh?. But his extravagance rendered him poor.

This account agrees with that given by Bhojaprabandha,
except the end of the.story wﬁich is different.

1

The conclusien is as follows:-

The king, on hearing the death of the poet in that
manner, came to the spot and called that place Billamala as the
best of men (the poet Mazha) died there in that condition inspite
of there being a number of wealthy persons of his comunity.

(3) Prabhavaka-carita:- 1
The following is the account given in the XIV Sringa

of Prabhavaka-carita cbmposed by Prabhacandra in Sam. 1334,

The author é%abhieandrg spesks of Gurjardesa, the
city of Srimila,'king.Vhrﬁalita, his minister Suprabhadeva, his
two sons Datta and Subhamkara and Datta's son, Magha who was the
friend of king Bhoja froﬁ his cpildheod. The author of Prabhavaka-
carita then pays a gldy@né tribute to éiéu, the composition of Magha.

¥

1. Siddharsicarita.
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Thus all these‘three‘acceunts show that Miagha was a contem-
porary of the king Bhojla. Again, it appears from these three Pra-
bandhas that Magha flourished in the second half of the 2 eleventh

century when the king Bhoja ruled over MalavadesSa.

But these legends are not religble as they are based on
the supposition that Migha was%é.céntemporary of the king Bhoji of
Dhard. This supposifion is wroﬂg.l;These legends, though unreliable
from the point of view of ﬁ;stoiy;fhowever serve one useful purpose.
They reveal the characteﬁ of tQQ'man. They give us insight into
Magha's character, dignity and tfaditional magnanimity of heart.

2 Co
Prabhavaka-carita gives us the following additional

information about Migha.i

Suprabhadeva had two .sons - Dattaka and Subhamkara. Both
of them were very generous. Magha, .the son of Dattaka, was the
friend of the king BhojJa from his childhood. Magha was the most
refined gentleman and possessed a very strong character. He wvas the
chariot of the goddess Sarasvati and was the essence of his Age.

He was respected by all the citizens of the wealthy eity of Srimala.

There were certain Jaln temples in the city. Subhamkara was a'éresthi.

This legend serves the purpose of a testimonial to the

character and scholarship of the great poet.

1. For reasons, vide Chap.VI.Date of Migha.
2, XIV Srhga. o
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(e) His scholarship:- _

It is no exaggeration to say that few Sanskrit poets
were as learned as Magha. He was got only a great poet but also a
great prodigy of learningalPréﬁﬁiéandra very rightly introduces
Magha as the chariot of‘tpﬁ g@@ééss Sarasvati. That he had complete
mastery over various‘scriﬁturééagspeara from his clever and beauti-
ful handling of the minute detgilé of these various scriptures.
Possibly Magha alone was the successful Sanskrit poet to- deal in
this way the varied techniaal ;ha;secular mattersin his poem. He
was quite ate home in the~ﬁiffgr§%t schools of philosophy, politics,
religion, ayurveda, astfoiégy;-ifﬁy, science of elephants and
horses, psychol_ogy, manfra, Pﬁ?a}gg, Gatha, Smrtis, sciences of
figures and metres. Although he‘ﬁés a2 devout Brahmin, he possessed
minute knowledge of heterodox systems also and had full sympathy for
them. He was proficient in Vedas and Mimamsa. Grammar was his strong
point. His knowledge of Grammar is displayed almost in each canto.
The variety of grammatical forms and constructions reveals his
proficiency in Grammar. The dry technicalities of grammar are
rendered charming with the help of beautiful similes. The minute
rules o: grammar are regpectfully observed barring few exceptions.
There is hardly a verse in the poem vwhere some fine and new word
is not employed. As regérd§ his;séhoiarship in this particular
branch, verses Nos. 47 and‘llz.oé’canto ITI and No.75 of the XIXth

] .. Y 1
canto of the poem deserve ‘special mention.
, N

1. The question of his erudition with special reference to Philoso-
phical Doctrines, Pauranic stories, geography, history, politics,
religion and in general is treated separately in independent
chapters Nos. 9,10, 12, 13, 14 and 12?.
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‘ 1
RdJasekhara rightly maintains in his 'Kavyamimamsi' that

that thoush genius (Pratibha) is of supreme importance, yet learn-
ing is also essential.‘Hg diétinguished two types of poets - the
Sastra Kavi who depicts sentiments and the Kivya Kavi who by his
mode of delivery, softens difficult ideas and thoughts. Both have
their place in literature., Thus the grammatical and lexicographical
sciences as well as the philosophiecal discipline were the favourites
of the learned people in the days of Magha; and hence the attainment
of such scholarship was necessary for our poet., He is not like
Bhatti who takes pride in‘thintingjxhat his poem would not be
intelligible to people wﬁouﬁre ppyllearnedz. Magha was really
equipped with learning and langﬁagéfdescribed by Dr.A.B.Keith3

with reference to classical poets“in general in tﬁe following words:
"The great poets of India wrote for audiences of experts; they were
masters of the learning of the éay, long trained in the use of
language and they aimed to please by subtlety, not simplicity of
effect, They had at theirAdispesal a singularly beautiful speech

and they comménded most elaborate and effective metres.®

Thus in Magha, a great poetic genlus was combihed with

deep learning and supreme literary achlievements.

(4) His wvorkss
A The fame of Magha, like that of Bharavi, rests oniy en

his Sisupalavadha. No other work of his has come down to us. But

1. Kavyamimamsd p.17,Ch.5. 2. Bhatti Kavya m XXII.34 ek
3. Keith Hist. p.is ’

1
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there are few stray verses quoted as his in anthologies and not
found in the extant Sisupalavedha. This makegfielieve/gggge verses
must have been taken from some other works of Magha which are not
now avallable to us.l
(e) His Patrons: _ -

We have already;d;scuﬁséd above that the king described
by Hiuen Tsang when he,&;éitedlghinmal and the son of the Sricépa

king Vyaghramukha of Bhihmal Qaé}ﬁhe patron of our poet.

(2) The three Prabandhag_;iz. Bhojaprabandha, Prabandha-
eintamani and Prabhivaka-cari€;”a;soeiate, as we have seen, our
poet Magha with the king Bhoja cf M@lavadesa and make him a pro-
t{ée of that king who flourisheﬂ in the eleventh century A.D. of
these three, Bh@japrabandha may be dismissed, rightly argues Sri
D.C. Bhattacharya, as an unreliable work. But the other two are
not so fanciful. Both of them agree in making Magha a native of
Srimala and the Prabhivaka-carita which gives perhaps the correct
name of the king (Varmalata) and gives us the genuine history in
Suprabhadeva having been a ﬁinister of Varmalata of Bhinmal, almost
in the same breath associates Migha (the grandson of Suprabhadeva)

3
with Bheja.

1. Vide Chap. VIII 'Works of Migha'.
2.'Magha and his Patrons! by D.C.Bhattacharya I.A.August,1917.

3. T 4ﬁ’ﬂﬁi{ﬂwsﬂwm’7; T (VL. )
shnal azh snefrrza -?35’*?%7 I v.12,x1V.
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Moreover the rollowing’véfse 1s quoted in theSadukti-
karnamrita under the joint authorship of Bhojadeva and Magha:
$Vﬁﬁ%iﬁf%s€zqﬁqagé & | .
9] €“M9§:{§ﬁ*g4 AR GoAT Tl HESHT
= Mg
(1.48.4,p.62,Bibl.Indica Ed.)

It is thgreforé, not likely that there is some truth
behind the association of Magha with Bhojadeva. There is a
possibility of the existencggof more than one Bhojadeva in the
history of Western Indig. Coi;Tod in his 'Rajasthan', states
on the strength of a *'Jaina bﬁ:énogrammatic Catalogue'(ﬁbtained
from the temple of Nadole).éﬁdt*there were three Bhojas, all
belonging to the Paramara rféé‘éf Malava, reigning respectively
in A.D. §75, 665 and 1042, Ihe:last Bhojadeva is very well-known.
The existence of the second Bhojadeva of 665 A.D. is corroborated
by Col.Tod by the Mansarower inécription (found near Chitor) of
the Pardmer King Mana, son of Bhoja of Malava dated 770 V.S,
(4.D. 71&).1 , ‘

Relying on Col.Tod's éécount of the inscription, we

may accept the existence.of Bhojadeva, Parmar of Malava, reigning
round about Chitor in 665 A.,D. It 1is quite possible that Magha

might have been ¥x his protege as there is no inconsistency from

the point of chrenology.

There is another important consideration in connection

with Bhojadeva Second and Migha's association. Hiuen Tsang visited

1. Vide 'RajasthaniVol.I, p.92, note § and pp.799-801.



=117~
Chitore (Chi-chi-to) and in his,éime the reigning king of Chitore
"encouragzed men of ﬁerit‘and leggned scholars of other lands
collected here in numbe:s“.l‘Iﬁ'is‘pcssible that the king whom
Hiuen Tsang saw was elther Bhejadeﬁa or his father. The above
reference to his encouraging attitude towards scholars shows that
Bhojadeva the elder was also as great a patron of learning as his
well-known descendant Bhojadeva of the eleventh century A.D. Thus
concludes Sri D.C. Bhattacharya in his learned article mentioned

above.

It may be observed that the opinion of the learned
scholar ig correct, as the existence of the earléier Bhojadeva
clears the chronological ;bsurdity’in assoclating Magha with
Bhojadeva (second) and cén:exp%éinithe association between the two

mentioned by Prabhivaka-hérita.i:.

(f) His relatives:

\ Over and above his grandfather Suprabhadeva and his
father Dattaka mentioned by himself in the stanzas at the close of
our poem, we are in a pasitioa’fo know the name of his mother and

a few other relatives from other sources.

Prabhivaka-carita‘poséibly mentions the name of the

poet's mother in a verse which tells us that her name was Brahmi.

3 i
The same source informs us that Subhamkara was his uncle and

14

1. Wakter's Yuan Chwang,Vol.II,p.251.
o, n g3 » p,C.XIV.12.

3. Ibid, XIV.1S.
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1 T
Siddharsi , was his first paternal cousin., This Siddharsi was
the author of Upamitibhavaprapancakatha composed in Sam.962.

Thus it is a matter of satisfaction that we are in a
position to know a few particulars about his grandfather and the
father and at least the names of his mother and a few near

relatives,

(g) Composition ef the poem éiéupélavadha:

There seems to be no special circumstances under whiech
our poemr was composed. Nagha himself informs us with due modesty
in the concluding verse at the close of the poem that he does not
aspire to achieve great fama=by composing the present poem but his .
only objeet is te sing'ﬁhe g;efynand greatness of Lord Vispu.z

3 N .
A story, eprrent‘iﬁ”liﬁerary circles, may be mentioned

A

in this connection. Thgugh uﬁfeiiable, it serves the purpose of
revesling the difficult‘natu:é'bf the poem. Magha composed the
poem and consulted his friends ;ggarding its merits. They found
that it was too @ifficult to be understood and therefore advised
him to go and stay for about a year in a village situated on the
banks of the river Mahi (in Gujarat) and to recompose the poem
after the passage of the stiﬁulated peried. Magha followed their

advice and the result is the poem in the present form. The story

1. Ibid,XIV. 10-16
2, By YR FLATTIE | ~ BAHTAT (818u).
3. For this information I am thankful to Sri Jethalal Joshi, the

well-known Hindi scholar of;Gujarat.
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apart from suggesting_the deadening influence of the climate of
the region round about the‘MahiAQh the intellect of &hxe an indivi-
dual, shows that the present form of the peem which is the result
of the revision is less difficﬁlt than the original attempt.

(h) Character and personality of‘the poet:

It appears fromv§h§ study of the poem that Magha was
gifted with besutiful physical appearance. He must have been healthy
and handsome with a long pig-tail on his head and fondéd of putting

on costly dress and ornaments.

It can also be inferred from the poem that his speech
must have been polished, dignified, soft and suggestive.

The description of‘Yudhisthira's hall (XIIIe 51-60)
suggests the residence of our poet. It might have been very well
equipped like a palace. There ﬁmfub havésiegarden with flowers of
all seasons, trees and creepersfiThe poet seems to have been fond
of a number of beautiful pet-bifas for his recreation in the
pleasure-house of the garden. He might have possessed a conveyance
of his own. ) .

The poem furthef shéﬁs that it is the reflection of the
personality and character of thgtpoet and represents as well the
age in vhich it was composed. It:ié,evident from XI.6 that the poet
followed a fixed daily time-table. It shows that his life was well-
disciplined and regular. He may be composing poems in the auspicious

hours of the early morning, taking'his bath at sun-rise and then
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offering his morniqg p?ayers ahd‘worship. He may be again busy with
his study. In the miﬁ-éay he may -be taking his meals and little
rest. The third period of the da§ miéht have been occupied with
discussions on poetry and the fourth with evening bath, worship,
meals, company of his wife, recrfftion and retirement to bed. Such

an adherence to the daily time-tagle can certainly make one learned

and famous.

we learn about his luxurious life, his gayy amorous and
light-hearted nature from the description he has given of the
luxurious life, water-spcrts,zéfigking-bouts, love sports etc. of
Krsna and Yadavas from»Qapto III fo Canto XIII of the poem. The
poet is so much absorbed“in theééﬁdescriptions that he almost

forgets the theme of his poem and becomes conscious of it only

_J

when he comes to Canto XIV of the poem when Krsna reaches Hastinapura

to participate in the Rajasuyg,sacrifice. ‘

i
H

We also come: across éccasional glimpses of his perso-
nality. Accerding to X 47, the poet was fortunate to enjoy the
mother's affection in a very large measure, From IV.43, it appears
that his marrisge took place somewhere in the region round about
the mountain Raivataka. This is evident from the way in which he
describes the mountain. At the same time he makes the mountain
receive the guest Krsna in a fine hospitable manner which reminds

one of the reception given by a father-in-lay to his son-inziaw.

o/
S H
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The poet's characfer‘was‘g_wonderful combination ef>three
diverse qualities - pride, straightforwardness and generosity. It
appears that the unavieidable pride compelled him to parade vast
learning and great peetic ability. It is possible that it was this
tendency which made him imita;e‘Kirita in his éiéu. It is beyond
doubt that the poet wantgé his poem Sisu. to surpass the fame and
popularity of Kirata. It is needless te add that this skilful
architect imitated the technique of the poem Kirata in his poem S13u.
but gave it the stamp of his originality and scholarship.

The various legends mentioned above bring out the digni-
fied and magnanimous character of our poet. The same ugeful purpose
is served by the verses, quoted under his name in anthologies. Thus,
for example, the ﬁersel quotéd_by Ksemendra in his Aucitya-wicira-

carca helps us to get some idea about the prineiples followed by him.

The verse tells us th;t he was a grammarian, a poet,
nobly-born and wealthy and fhe Famé time it suggests that possiblg
" he fell on evil days in the eve@ing of his 1life. Again, the verse
quoted as Migha's by vallgbhadeQa:in his Subhasitavali informs us
that the poet came to believe in ‘the latter part of his life that
wealth and not the merits poss§§seé by an individual wes in the
eyes of the world the only criterion for judging his worth.

1.§gﬁﬁ;m?.%m;n

(ggthit?ese stanzas are given fully in Chap.VIII of the present
esis).
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It appears frbm the .poem that Magha possessed healthy
outlook towards life. He appears to have seen more of the
brighter side of 1life as ié{ﬁpparent from the various descrip-
tions of water-sports, 1o§eisports etc given in the poem though
there are occasional alluéiéns to the sufferings he had to
undergo with a tinge of fatalism e.g. XI.é&; XV1.64, He compares
world to a stage (XIV. 163). Hésis a practiecal approach to the
problems of life as is seen from the wise observations he makes
at number of places.1 The poem again shows that he had no
shocking experience of life when he wrote the poem. There are
three verses which appear autoblographical. In VIII. 120 and
IX. ;6, the poet informs us that transgression of conduct in
difficulties is not blamable. Magha had to give up his dignity
and had to approach king Bhoja. In VIIL, 158, he tells us that
external attainments . are perishable but the internal ones remain.
This may be autobiographiqaluiﬂe lost wealth but net learning
ete. ) “

It is certain that'he was born in the traditions of
pure Vedic religion and rémiiﬁed its follower. Inspite of this,
he had full sympatﬁy for ﬁﬁéjhetrodox systems of Buddhism and
Jainism, He refers to Buddhism at several places and to Jainism
at one place in the poen with due resPect? This is/significant
fact, It helps us to understand the largeness of the poet's

heart. Our appreciation of the poet's spirit of tolerance

1. Appen@{x~ X.

2, Buddhism: II.28;XV.58; 2 epilogue Btd. & XIX. 112 (Jainis ),
m).
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becomes greater when we remembe:Athe fact that such a spirit was
econspicuous by its absenceﬂin ﬁhe soclety of those days. This shows

that Magha believed in harmony and net discord.

Finally,Magha appears at his best as a devotee of Lord
Viggu in the poem. He is 2 God—iﬁtoxicated soul who sings the glory
and greatness of his favourite ﬁeiiy Lord Vignu. This is the aim of
his poem, as is admitted4byihim§inithe concluding stanza of the
poem.1 Canto XIV is no doubt_the‘best illustration of his devotion
to God Visnu. Similarly the sage Barada in canto I, the ladies of
Dwaraka in canto III, Bhima and Yu@histhira in canto XIV, all speak
with force and sincerity of devotion to Lord Krsna. Again the envoy
of Sisupila vilifies Krsna in verses with double enteﬁ%i, so that
in one case he eulogies Him. Here in the beginning are expressed
Krsna's modesty, ability and affectlion in the reply given by Krsna
to Yudhisthira. This short reply of Krsna to Yudhisthira is heart-
touching (XIV. 12-16). Equally sanctifying is the prayer offered
by Bhisma to Krsna. Migha is séén at his best here as a devotee of

Lord Visnu. .

1. FWRTAgRTAdGma-ng | ~ FEaranT



