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CHAPTER – III 

 

MAHĀKĀVYAS BASED ON THE MAHĀBHĀRATA 

  

The Mahābhārata is one of the two great epics in India, the other being the 

Rāmāyaṇa. Originally it was written in Sanskrit by Maharshi Vedavyāsa about 

5000 years ago. The Mahābhārata is the story of the Pāṇḍavas and the Kauravas. 

The later refused to part with the due rights of their cousins the Pāṇḍavas in the 

Hastināpur kingdom. As a result, the war of Mahābhārata was fought. The war 

which lasted for 18 days was won by the Pāṇḍavas. Thus, it is the story of victory 

of righteousness, truth and untruth and evil. The Mahābhārata is not merely a 

religious book; rather it is a treasure trove of knowledge containing political 

philosophy as well as the philosophy of our life. The great scriptures Bhagvadgītā 

is the product of this war. Many mahākāvyas in Sanskrit are written on the themes 

of the Mahābhārata. In the following pages the descriptions of those mahākāvyas 

are given.  
  

III.I SATĪ-CARITAM  
 

Satī-caritam is composed by K. S. Krishna Murthy in 1953. The theme of this epic 

is taken from the Mahābhārata. The story of Sāvitrī and her husband Satyavān has 

been narrated in the Mahābhārata. Satī-caritam has eleven cantos. Out of them, 

the first four cantos are published in the Sanskrit Kāmadhenu in 1923. Later, the 

poet has added 07 cantos and published it in the form of a book. This work is not 

available to me but the information is taken from the book viz. Post Independence 

Sanskrit Epics.100  

                                                             
100 Rangnath, S., Post Independence Sanskrit Epics, 1996   
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The epic begins with the following verse: 

ãÕDÒíÈÈâÑnÈÓÚüÊÕnÈ- 

¨DÒâã]ÕsÕãt»ÓÇârÇâÐÑ zó 

áãnÕwÒÑâÇï ÑçãÌÐöï½ÕönÊìð 

½Áën¨ÕkÝsÒ ÍÊâÓãÕnÊÑ zóó p.1 

The first canto consists of the narration of Aśwapati, his dream and the boon from 

Saraswatī for a daughter. The second canto deals with the birth of Sāvitrī, her 

childhood and her physical beauty. The third canto comprises of happiness of King 

Aśwapati, youth of Sāvitrī. The fourth canto deals with meeting of Sages and 

Satyavān and description of natural phenomenon. The fifth canto deals with 

meeting of Satyavān and Sāvitrī, mutual attraction between them and their love.  
 

The sixth canto comprises of arrival of Nārada to meet king Aśwapati, graphical 

description of Nārada, hospitality given by King to Nārada and Nārada’s 

information to the king about the short life of Satyavān. The seventh canto narrates 

the marriage of Sāvitrī and Satyavān and devotion of Sāvitrī towards her husband. 

The eighth canto describes the care taken by Sāvitrī to protect the life of Satyavān, 

description of Nature and Yama. The ninth canto comprises of conversation 

between Yama and Sāvitrī and three boons given by Yama to Sāvitrī. The tenth 

canto deals with the long sleep of Satyavān, conversation between Satyavān and 

Sāvitrī. The eleventh canto consists of Śalva who gets back his sight and kingdom.  

Devotion of Sāvitrī for Satyavān: 

éÍâÕâÖãÈ™Èí Ñë ÌâÉ ÁâÙãnÈÓãsÈ 

ÍýÑçãÊÈ_ÊÒâãsÑ tÕâÌç½nÈçï ÍýÕöùâïó 

ÐçÕÌÐÓÇÑÚônÏýèãÚ ÐâÓð ã»ÑçsÒâï 

»ÉÑãÍ Ì ÖÚëÒ tÕã]Òí½ï ãÊÌë;ãsÑÌ zóó p.22    
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Graphic description of Yama: 

árÇÕÖÌÑç½ý SÒâÑÊnÈï ãÕÕsÕÌ z- 

ãÕØÑçrdÆ½âÝï ÓkÈÌëÝï Íý½lÐÑ zó 

»ÓÈÔËöÈÍâ×ï Ï}ÑîãÔï Ñö½äq»z 

»ÑãÍ »ãÕÈç»âÓâ] ëÍÑâÌâ ÊÊ×ôóó p.23 
 

 

III.II KARṆĀRJUNĪYAM  
 

Karṇārjunīyam is composed by Vindhyeshvar Prasad Shastri in 1968. He was an 

erudite scholar of Sanskrit literature. He has composed 13 works in Sanskrit except 

this epic. Karṇārjunīyam contains 22 cantos and 1375 verses. The source of this 

epic is Mahābhārata. The poet has not given the titles to cantos. This epic is not 

available to me but the above information is taken from the book, Sanskrit 

Mahākāvyon Kā Samālocanātmaka Adhyayana.101  

This epic starts with the following verse:  

ãÙÒï ÖÑçÊzËùçôÑÌâð Ö Òí ãÌÁâ- 

ÑÒíãÌÁâï ÑìãÉÔÌãnÊÌäï ãÍýÒâÑ zó 

ãÕËâÒ ÑìÝäï ãÊÌÌâÉÖèÌçÌâ  

ÑÚën¨ÍçÝï ãÌÁ¾âÌ Óâ¾Õðóó 1.1 

Description of Karṇa and Arjuna:  

Ôí»ë ÒÊzÒãÊÚânÈÓï ãÌ½ãÊÈï ÖÕôÝ ÖèÒëôn¨Òíð 

È]ùtÖçÈÒíS¿ ÖmÐÕãÑãÈ sÕÐâãÕ»ï ãÕYÈëó 

ÒÊ z½äÈï ¿ãÓÈï ÒÉâÉôÑÖ™Èz »ÇâôÁçôÌäÒï ãÚ ÈÊz- 

vÒâÖëÌ ÍýÐçÇâ ÍýÊùÖÓãÇï ÕxÒë;ÌçRÍï ÑÈëðóó 1.78 
                                                             
101 Dwivedi, Rahash Vihari, Sanskrit Mahākāvyon Kā Samālocanātmak Adhyayana, 2001 
pp.395-396 
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Example of Karuṇa sentiment:   

™wÇ ÈsÒ ®èÓ¿ëwÃâï ãÕÔíkÒ  

SÕSÕâ ½ëÚï ãÏBÒÈä ËâÕÑâÌâó 

ÑDÒë Ñâ½ôï ÈëÌ ÖYí ½öãÚÈâ  

¿ä:¿®ë Öâ ÚnÈ ÓírYÑâÌâóó 10.62  

Rahash Vihārī Dwivedi rightly observes: 

“ÓÖ-ÍýÇÕ »ãÕ »â »rÇ ÕÇôÌ ×íÐÌ Úí»Ó Ðä áâÁ »ë Òç½ »ë ãÔ# 

éÍÒí½ä ÌÚäï Úì... åÖ Íý»âÓ ÕÇôÌ »ÓÌë ÕâÔë ÕäÖÕäï ÖÊä »ë »ãÕ 

ÒãÊ Òç½ »ä áãÐÌÕ ÍýÕöãùÒíï »í Ì ÍÚ¿âÌ Ö»ë Èí Öïs™È »ä 

ÖÌâÈÌ»âÔäÌ »â ãÌÒïÝÇ ÊíØâÕÚ »Úâ Áâ#½âó Íýâ¿äÌã×lÍ »ä 

dãwÃ Öë ÒÚ #» Íý×sÈ ÑÚâ»âvÒ Úìó”102 

 

III.III ADBHUTA-DŪTAM  
 

Adbhuta-dūtam (AD)103 is composed by Jaggu Vakula Bhusana in1968. The poet 

was an erudite scholar of Sanskrit literature. He has published 10 dramas, one 

khaṇdakāvya, one Campū, and three novels. The theme of this epic is taken from 

the Udyogaparva of  the Mahābhārata. AD is consisting of 15 cantos. The hero of 

AD is Kṛṣṇa who plays the role of messenger between the Kauravas and Pāṇḍavas.  

P.S. Subbarao opines regarding this work of the poet: 

ÍýãÈÞâ»îãÃlÒë ÍýãÈÌÕ-ãÕã¿ÝâÉôrã¿Óï 

Íý½lÐìÕâôg½çmÎìð Ö_ÊÒ-ÖÑâsÕâYÓ¿ÌÑ zó 

ÍýÚØõ ÖèÓäÇâï Ó¿ÒãÈ ÓÖâãÐÞÑÌÖâï  

Íý™wÃï ÌìÍçNÒï ÍýÉÒãÈ ¿ ÌâÃzÒë Ó¿ãÒÈçðóó 
                                                             
102 Ibid. p.396 
103 Bhusana, Jaggu Vakula, Adbhuta-dūtam, Bangalore, 1968 
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The first canto narrates deceptive dress of Pāṇḍavas and prowess of Kṛṣṇa. The 

second canto deals with the pitiable condition of Draupadī, sadness of Pāṇḍavas, 

insult of Draupadī in assembly and protection of Draupadī by Kṛṣṇa. The third 

canto narrates the beauty of winter season. The fourth canto deals with journey of 

Kṛṣṇa to Hastināpur, description of forest and Kṛṣṇa’s meeting with sages. The 

fifth canto describes worship of Kṛṣṇa and speech of Kṛṣṇa on Śaguṇa and Nirguṇa 

Brahma. The sixth canto deals with insult of Kṛṣṇa by Duryodhana. In the seventh 

canto, the poet has described the journey of Kṛṣṇa. In the eighth canto, the poet 

narrated the meeting of Kṛṣṇa and Duryodhana.  

 

The ninth canto consists of curiosity of women to see the lord Kṛṣṇa. The tenth 

canto comprises of address of Kṛṣṇa to Dhṛtarāṣṭra and hospitality of Kṛṣṇa given 

by Vidura. The eleventh canto describes Dhṛtarāṣṭra’s advice to Duryodhana and 

Kṛṣṇa is described as a messenger of Pāṇḍavas. The twelfth and thirteenth canto 

narrates speech of Kṛṣṇa and beauty of Kṛṣṇa. In the fourteenth canto, the poet has 

narrated the cosmic form of lord Kṛṣṇa. The fifteenth canto deals with attempt of 

Kṛṣṇa to make understand Karṇa and firmness of Karṇa.   

Character of Kṛṣṇa in poet’s word: 

ÍÓÑÍçRØ #Ø ÊÒâãÌãË- 

ÌôÒÌ½í¿ÓÈâÑãË½tÒ Ìðó 

áãÐÈÐâgÒÕ×âãÊãÈ ÑnÑÚë  

ÔÖãÈ ÖmÍýãÈ ÑâÌçØRÍÐâ»zóó 5.45 

Example of Bhakti Rasa: 

ËnÒÈÑí Ð½ÕnÌ ÑÊnÒí  

dãwÃãÑÊï ÈÕRÍÑÚí ÒÈ zó 
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¿ÜçÓãÍ ÍýÉÑï ÐÕÈëÊï  

ÊùÑÐèÈ z ÖÎÔä™ÈÑYóó 14.13  

S. Ranganath rightly observes:  

“The poet has modified the character of Dhṛtarāṣṭra as 

depicted in the Mahābhārata. Here, he is depicted as 

sincere in his advice to his son to accept the meditation of 

Shree Kṛṣṇa. He is not blind to the fact that Shree Kṛṣṇa is 

an incarnation. The supreme qualities of Shree Kṛṣṇa are 

sung on as many as four occasions in detail and are 

implied in almost all cantos of the poem. Śānta and Bhakti 

are the predominant sentiments here….His command over 

the language is remarkable. His diction is neither too 

pedantic nor too simple. There is novelty in the work 

though it is a mythological epic just as the character of 

Dhṛtarāṣṭra and so on.”104 

Rahash Vihari Dwivedi observes:  

“»ãÕ Ìë sÕÒï »ä »lÍÌâ Öë ÍîÓâãÇ» áîÓ ÑÚâÐâÓÈäÒ »ÉâÌ» »í 

¿ârÈÑ ÏÌâ»Ó ÍýsÈçÈ ã»Òâ Úìó éÖë »Úäï ÌÕäÌ ÑíÅ ÌÚäï ãÊÒâ ½Òâ 

Úì áîÓ Ì ÕÈôÑâÌ áÌë» »âvÒíï »ä ÓâwÃ÷ÐãkÈ »ä ËâÓâ »ë ãÕ×ëØ 

ãÌ»Ã Úä Ó¼â ½Òâ Úìó ÒÚ Íýâ¿äÌ ×ìÔä ÈÉâ ÍÓmÍÓâÍýâpÈ »ÉâÌ» 

»â #» ÙëwÄ ÑÚâ»âvÒ Úì”105 

III.IV DHANAÑJAYAVIJAYAM  

 

                                                             
104 Rangnath, S., Post independence Sanskrit epics, 1996 
105 Dwivedi, Rahash Vihari, op.cit., p.392 
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Dhanañjayavijayam (DV)106 is composed by R. Ramasubramaniar Iyer in 1974. 

He was an ardent devotee of Śrī Jñanānanda Swamīgal. His father’s name was 

Rāmanatha and his mother’s name was Śivakāmi. Rāmanatha was well versed in 

Sanskrit. Rāmasubramaniar Iyer was an eminent scholar in the field of Sanskrit 

literature. This poem is consisting of 18 cantos and 1459 verses describing various 

activities of Arjuna. The theme of this poem is taken from the ‘Vanaparva’ of the 

Mahābhārata. Arjuna is hero while his five brothers, Pāñcālī, Indra, Mātālī, Kṛṣṇa, 

and Kauravas etc. are the minor characters. The poet has not given the titles to 

cantos. This epic poem begins with the salutation to lord Śiva and goddess Pārvatī. 

The poem begins with the following verse:  

áíï»âÓÏäÁï ã½ãÓÁâ»çÑâÓï 

ãÊvÒÍýÖnÌâsÒÑã¿ntÒRÍÑzó 

ÑâÈöÍý×sÈâaz»½Èï ÑÚânÈï  

»âvÒâtÑ»ï Èï _ãÊ ÐâÕÒâãÑóó 1.1 

The first canto begins with the  praise of lord Śiva and goddess Pārvatī, humble 

respect towards his parents, eulogy of sage Vyāsa, mystic vision of Vyāsa, and 

penance of Arjuna. The second canto narrates arrival of Śiva in the form of hunter, 

arrival of demon, description of Arjuna, discharge of arrow by Śiva and Arjuna, 

death of demon by both arrows, commencement of war, Śiva was pleased with 

Arjuna. The third canto starts with Arjuna’s surrendering knowing the reality about 

Śiva, glory of lord Śiva, Śiva blessed to Arjuna and disappeared. The fourth canto 

narrates Arjuna’s relaxation after his penance, description of Indra’s chariot, 

arrival of chariot from Heaven, arrival of Arjuna in the assembly of Indra.  

The fifth canto is related to the description of the way from Earth to Heaven, 

hospitality of Arjuna in the heaven, description of Arjuna’s procession, Arjuna’s 

                                                             
106 Iyer, Ramasubramaniar, Dhanañjayavijayam,1974  
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impression about the Heaven, Arjuna’s meeting with Indra, and description of 

dance performed by the water nymphs. The sixth canto deals with Heaven’s life of 

Arjuna, tuition was given by Chitŗaśena, meeting of Chitŗaśena and Urvaśī, 

description of the virtues of Arjuna, Urvaśī’s curiosity to meet Arjuna. The seventh 

canto begins with Urvaśī’s effort to attract Arjuna, disappointment in her attempt, 

arrival of Lomāsā in assembly and Lomāsā’s meeting to Dharmapuṭra and 

departure for heaven.  

 

The eighth canto consists of various episodes like dream of Dhṛtarāṣṭra. The ninth 

canto is endowed with the description of the separation of Pāṇḍavas and Pāñcālī 

and importance of pilgrimage and pilgrimage of Dharmapuṭra. The tenth canto 

describes Lomāsā’s meeting with Pāṇḍavas, Pāṇḍava’s pilgrimage, meeting of 

Hanumān to Bhīma and Bhīma’s fight with demons. The eleventh canto is 

endowed with different topics like description of sea, war between Arjuna and 

Nivatakavachas and Arjuna’s victory.  

 

The twelfth canto describes about the description demon’s city, fight between 

Arjuna and demons, use of ‘Pāśupāta’ arrow by Arjuna, effect of ‘Pāśupāta’ 

arrow and death of the Poulomas and Kālakeyas. The thirteenth canto deals with 

reception by celestials to Arjuna, meeting of Indra and Arjuna, coronation of 

Arjuna, praise regarding Arjuna’s heroism, arrival of Śiva and Pārvatī and Śiva's 

boon to Arjuna. The fourteenth canto starts with eloquent speech of Indra, story of 

Nala and Damayantī, Pāñcālī’s unconsciousness in the absence of Arjuna, 

lamentation of Dharmapuṭra and Draupadī’s dream.  
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The fifteenth canto narrates beauty of mountain, meeting of Arjuna with his 

brother, reception by Mātālī, Arjuna’s happiness in the presence of his brother and 

Pāñcālī. The sixteenth canto begins with glory of Kṛṣṇa, evil thoughts of 

Duryodhana, meeting of Nārada and Pāṇḍavas, importance of religion, and 

Duryodhana’s grand procession and his disappointment. The seventeenth canto 

deals with disguise of Pāṇḍavas, killing of Kīcaka by Bhīma, arrival of army in the 

country of Virāṭa, episode of stealing of royal cows, arrival of Duryodhana in 

Virāṭa’s capital and deacription of war. The eighteenth canto starts with original 

forms of Pāṇḍavas, victory of Uttarā and Uttarā’s marriage with Abhimanyu. The 

poem ends with the following verse: 

ÖÊâ ãÕÍã@ùç»ÔâËÓë »Ôâð 

ÑÌíÚÓâð ÍSÒãÈ ÊíØÕtÒãÍó 

Ì ÓâÁÚïÖð ÍÒÖí;mÏçãÑãÙÈâÈz  

»ÊâãÍ ½öhÇâãÈ ÁÔï ãÍÍâÖÒâóó 18.91 

This epic composed in various metres like Anuṣṭup, Indravajrā, Upajāti, 

Upendravajrā, Mandākrāntā, Mālinī, Vaṁśastha, Vasantatilakā, Śārdūlavikrīḍita, 

Śālīnī, Pṛthvī, Śikhariṇī etc. Let us see the example of Vasantatilakā: 

ËnÒíÚÑY ÖçÈÓâï ã×ÕÒíð ÍýÖâÊâ- 

YâÕÊ z ãÕÔí»ÒãÈ ÑâãÑÚ ÐâgÒÔxÑäðó 

¿®ï ÒÉâ ÐýÑãÈ ÕüùÈÒnÝ×ktÒâ 

ÐâgÒï ÈÉâ Íý¿ÓÈäÊÑ§wÃ×kÈÒâ óó 4.11 

Vīra is dominant sentiment in this epic poem. Śṛṇgāra, Adbhuta, Karuṇa, 

Bhayānaka, Raudra and Śānta are presented as minor sentiments. The example of 

Raudrarasa: 
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ãÌ×mÒ ×mÐíÓÕÚëÔÌï ÍÓï 

ÍÓïÈÍð ÖnÌãÈ»íÍÑöücÀÈðó 

ã»ÓâÈ! ÍâãÍnÑö½ÒâüÉÌí;sÈç Ñë 

Ñö½stÕÑëÕëãÈ ×Óï Ö ÖïÊËëóó 2.32 

The epic poem is consists of various figures of speech like Upamā, Atiśayokti, 

Utprekṣā, Śleṣa etc. Let us see the example of Utprekṣā:  
Ö »íÍÑç§äÍãÒÈçï Íý¿®Ñë 

®ÑëÇ ÍâÉëô;É ã×Õð ã×Èìð ÍÊìðó 

jÕâÔâï ÕÌâ½ýëôÑrÈâ ÕÌë ÒÉâ 

ÒÉâ;ãgÌãÁHâï Ðö×ÑâjÒËâÓÒâóó 2.30 

The poet has described the beauty of mountain Gandhamadana and Indrakila in 

charming manner. Let us see some examples of Gandhamadana Mountain; 

ãÕã×wÃÍçwÍsÈÏ»¨çÑìsÈÈ- 

sÈÈï ÔÈâãÐ@ Ö ½nËÑâÊÌÑ zó 

áÍSÒÊâcÀnÌãÑÕínÌÈsÈÌï 

ãÕã¿ÝÕÇâôãaz»È¿ëÔÒâ ÐçÕðóó 15.6 

ÎÔâãÈÐâÓìÓÕÌâãÑÈ¨çÑâð 

Ö½nËÍçwÍsÈÕ»âãnÕÈâ ÔÈâðó 

ÁÔÍýÍâÈâ Ñö½ÍãÜÇí ÌöÇâï 

ÍöÉ»z ¿ »ØôãnÈ ÑÌâïãÖ ÖâÌçØçóó 15.7 
In this epic the author has nicely portrayed various descriptions like natural, beauty 

of Indra’s chariot, description of Heaven, description of various holy places of 

India, description of battle, description of sea, description of cities of India etc. Let 

us see the description of the divine chariot of Indra in the poet’s word: 
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éc¿ìðÙÕÍýÑç¼ÕâãÁr[ÑâÌï 

ÑâÒâÑÒï ÌÐãÖ ÌëÈýÑçØï jÕÔnÈÑ zó 

#ën¨ï ÓÉï ÚãÓÈãÍaz½ÔÌäÔÕÇìô- 

Ó½ýë ÊÊ×ô ãÕÔÖnÈÑÑçï Íý»â×ìðóó 4.24   

Ramasubramaniar Iyer says: 
In this mahākāvya, two changes have been made from the 

original text of the Mahābhārata. Indra in the course of 

giving some advice to his son Arjuna has alluded to the 

story of Nala and Damyanti. In the original text this story 

is narrated by a sage to Dharmapuṭra. Similarly, Indra 

speaks about the nature of ‘Dharma’ in the various ‘Yugas’ 

in the course of his advice. In the original text this told by 

Hanumān to Bhīma.”107 

Rabindra K. Panda writes:  

“According to the definition a mahākāvya must have a 

theme taken from an epic of history. Firstly, in this poem 

the theme has been taken from the Vanaparva of the 

Mahābhārata. Secondly, the hero should be endowed with 

many goods qualities and noble traits. In this epic poem, 

Arjuna fulfills all those necessary qualities. Another 

feature of a mahākāvya is the division of the work into 

various cantos properly and coherently connecting the 

theme. A canto must deal with a particular idea directly 

connected with the traits of the hero. Each emerges from a 

consideration of a number of facts. The poem is interesting 
                                                             
107 Ibid, (Introduction)  p. xi 
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for its delineation of sentiment, description of natural 

beauty and sweet language. Thought the theme is old yet it 

seems to be new in the hand of the master poet.”108  

C.R. Pattabhiraman observes:  

“DV deals with Arjuna’s life and achievements up to the 

stage of the ‘Bhagvadgītā’. It narrates how the best of the 

Pandu Prices equipped himself not only for the Great War 

but also for the great ‘Upadeśa’ in the ‘Gītā’. We find him 

in his father, Indra’s court in the Heavens shocked by the 

way of life amongst ‘Devas’. He later realizes that their 

standards and way of life were different from those of 

mortals on earth. We similarly see him as an ascetic 

praying to ‘Iśvara’ and securing boons and ‘astras’ after 

severe trials. We also see him fulfilling the role of a great 

house-holder and husband marring many princesses who 

were his admirers.”109  

For the language of this mahākāvya, Balakrishna Shastri writes:  

“»âvÒë;ãsÑnÑÚâ»âvÒÔÜÇï ÖïÍýãÈÍnÌï ÕÈôÈëó ásÒ ×ìÔä ÖÓÔÈÑâó 

Íâ»@ ¨âÜâÍâ»ðó ÍýÖâÊ½çÇÍèÇôðó ÓäãÈ@ ÕìÊÐþó ãÐnÌÕöùtÕï 

ÑÚâ»âvÒâÌç½çÇÑâ§ÈÑ zó éÍÑítÍýëÜâãÊÌì»ë áÔï»âÓâð 

ÓÖîã¿tÒÑÌâÒâÖëÌâ§Èâðó åãÈÕöùâÌç½çÇÑçÍÊë×â Ôí»íøÒ@ ãÕÕöÈâðó 

ãÕãÕËÓÖâÔï»âÓìRÍÏöïãÚÈãÑÊï »âvÒÓtÌï Ö_ÊÒâÌâï 

»âãÔÊâÖÑÌçsÑâÓÒãÈó”110 
 

                                                             
108 Panda, Rabindra K., Essays on Modern Sanskrit Poetry, Delhi, 2009 
109 Iyer, Ramasubrahmania, Dhanañjayavijayam, (An Appreciation) p .vii 
110 Ibid, p. ii 
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III.V KARṆA -CARITĀMṚTAM  

 

Karṇa-caritāmṛtam (KC)111 is composed by Gulab Chandra Sharma in 1990. Gulab 

Chandra Sharma was born in Nayan village, Shahpura, Jaipur in 1921. His father’s 

name was Hanuman Sahay. The poet has obtained the knowledge of astrology 

from his grandfather. At the end of the epic, the poet has given the lineage of 

himself. KC is consisting of 21 cantos. The poet gives the appropriate titles of the 

cantos in accordance with the incidents, which were occurs in the life of Karṇa.  

 

The first canto deals with the description of Pṛthu, birth of Kuntī , her beauty, her 

youth, her spell offered by Durvāśa to Kuntī, chanting of spell by her, born of 

lustrous child viz. Karṇa  by the spell, abandonment of Karṇa  by Kuntī  cause of 

fear of public opinion, nourishment of Karṇa by the Adhiratha who is childless. 

The second canto comprises of the description of beauty of Karṇa, childhood of 

Karṇa and prowess of him. The third canto consists of departure of Adhiratha to 

Hastināpur, marriage of Pṛthu with Pāṇḍu, birth of children by the womb of Kuntī 

and Mādri, death of Pāṇḍu and arrival of Kuntī in Hastināpur along with his 

children. The fourth canto deals with the beauty of Karṇa and education of Karṇa.  

The fifth canto consists of social problems with Karṇa, Arjuna proclaimed as a best 

archeries, insult of Karṇa and silent of Kuntī.  

 

The sixth canto comprises of Arrival of Rādha in Champāpuri, beauty of Karṇa, 

marriage of Karṇa with Vṛśālī. The seventh canto narrates the description of 

Vasanta, grandeur of marriage assembly, description of city and happiness of 

                                                             
111 Sharma, Gulab Chandra, Karṇa-caritāmṛtam, 1990 
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people. The eighth canto deals with the journey of Vṛśālī, beauty of moonlight and 

night. The ninth canto consists of Pāṇḍava’s killing conspiracy organized by 

Kauravas, nobility and generosity of Karṇa and popularity of Karṇa. The tenth 

canto deals with svayamvara of Draupadī, Karṇa’s insult and marriage of Arjuna 

with Draupadī.      

  

The eleventh canto contains marriage of Suyodhana with Bhānumatī, fighting with 

Jarāśandha, news of Vṛśālī’s pregnancy and happiness of Kuntī. The twelfth canto 

consists of description of Rājasūya sacrifice, birth of Karṇa’s son, importance of 

Yaksha, defeat of Pāṇḍavas in gambling, insult of Draupadī and sadness of Karṇa. 

In the thirteenth canto, the poet narrates disguise form of Pāṇḍavas and search of 

Pāṇḍavas by the Kauravas. In the fourteenth canto, the poet gives the description of 

India and patriotism of Kuntībhoja. The fifteenth canto consists of ruler of Karṇa, 

arrival of Karṇa near Paraśurāma for getting the Brahmāstra and curse of 

Paraśurāma and description of war. The sixteenth canto deals with the faith of 

Karṇa and mental agony of Karṇa.    

 

The seventeenth canto describes the praise of generous, arrival of Indra in the form 

of Brāhmin and astonished of Indra. The eighteenth canto deals with proposal of 

Kuntī to take the side of Pāṇḍavas and insult of Kuntī. In the nineteenth canto, the 

poet has described the proficiency of Karṇa in war and description of war. The 

twentieth canto deals with destruction of Karṇa’s Amoghaśakti, happiness of lord 

Kṛṣṇa, killing of Abhimanyu, Jayadratha, Droṇācārya, Bhīṣma respectively 

described by the poet. In the twenty-first canto, the poet has described praise of 

Karṇa, the tremendous war between Kauravas and Pāṇḍavas and victory of 

Pāṇḍavas.    
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Beauty of Kuntī in poet’s word:  

ãÕÔâÖÐèãÑÌôÕÒîÕÌsÒ 

®äÅâaz½Çï  ÍçwÍ×ÓâÖÌsÒó 

ÓÈëüÕã¿Ýâ ÑËç-ÍâÌ×âÔâ 

ÈsÒâð ×ÓäÓï ÖçØÑâï ÏÐâÓóó 1.12 

Beauty of Sun:   

ãÖïÚâ™ãÈvÒíôãmÌ ÖÑçcÀÔnÈï  

ÍýâcÒâï ÖÑçÈpÈÖçÕÇô-ÕÇôÑ zó 

Íý¿íÊ»ï ãÊvÒãËÒð »ÕäÌâï  

Ð½íô ÕÓëNÒï ÖãÕÈçÊôÊ×ôóó 1.50  

Beauty of Karṇa:  

áÉâ;ÁçôÌí;pÒsÒ Ñç¼ï ÊÊ×ô, 

ãÕYíãÈÈï »çNÅÔÑNÅÔâBÒâÑzó 

×çkÔâwÃÑä-¿n¨ ãÕ×âÔÐâÔï 

ãÕã¿ÝÈëÁíÕÔÒï ÊËâÌÑ z óó 4.14  

Poet’s knowledge in astrology:   
¿¿âÔ Ðèð ãÊ>ãÓÇí ãÕÐäÈâð 

ÖÕëô½ýÚâð Õ®½ãÈï ÍýÍëÊçðó 
ÌÜÝ¿®ï ÜÓÈï Á½âÑ 

ÈÝâaz½ÓâÁë sÕãÐãØcÒÑâÌë óó 21.5 
Example of good saying:  

ÖçÑÚâÌãÍ ÊçwÃâ;;tÑâ Ìâ;Í»Èçõ ã»ÔâÚôãÈó 

ÒëØâï ÖïÓÜ»ð ÖâÜâÈ z Ð½ÕâãÌãÈ ãÌãS¿ÈÑ z óó 9.13 

Karṇa’s modesty in this epic:  

áËãÓÈãÌÁÑâÌâï ÖïsÑÓÌ z Öí;ãÍ ã»nÈç 

Ì ¼Ôç ãÕÕãÊØnÈäÑaz½ ÓâÁëãÈ ÕÇìôðó 
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ÑÌãÖ ÍãÓãÕãÌnÊÌ z »îÓÕâÇâï ÖÑâÁÑ z 

ÍýÖÐÑrÇÌëÝð ÍýâÕýÁtsÕï ãÌ»ëÈÑ z óó 12.52 

Karṇa’s brevity in the war of Mahābhārata:  

”»Çôð” ÖÊìÕíc¿ÈÑð sÕÒmÐèð  

“ÑÚâÓÉä” ÐèÈÔ ÊâÌÕäÓðó  

“ÓâÁâ” ËÌçÕëôÊ-ÑÚâÍýÕäÇð  

jÒëwÄíÑÚâÐâÓÈ ÑçKÒÒí}âóó 21.111 

“»Çôð” ÖÊâ ÑâÌÕÈâ;ãÐÑâÌä,  

ÖÕôsÕ-ÊâÈâ ËÌ-ÕüÁÈëBÒðó 

Ùä™wÇÑânÒð ¼Ôç ãÊãgÕÁëÈâ  

ÁÒë ÑÚâÐâÓÈ ÍèjÒÍâÝÑ z óó 21.112 

This epic consists of various metres and figures of speech. Mostly the poet has 

used Anuṣṭup, Śārdūlavikrīḍita, Dṛtavilambita and Mālinī. The poet has used many 

figures of speech to make this epic charming. He has used Upamā, Rūpaka, 

Anuprāsa, Śleṣa, Yamaka etc. Let us see the example of Śleṣa: 

¨çÈï ¨çÈ¨ð ÍãÓ×ânÈËöwÃð 

áâ»ýânÈÐäÑí vÒãÉÈâÁôçÌS¿ó 

sÕÒïÕÓâ »jÁãÔÈâ;ÙçÕØìôð 

×ânÈí;ÐÕt»Çô ÑÚâÊÕâ*gÌðóó 10.45 

Poet’s scholarship in grammar:   

ãÌØëË-ÕÇâônÈ-ãÌÍâÈ-ÔíÍâð 

dwÃâð ÁÌìvÒâô»ÓÇí ÈÉìÕó 

ÖÑsÈ-×bÊëwÕãÍ »ëÕÔëØç  

ÖçãÕ½ýÚâð d½z ½ýÚÈâÑçÍëÒçðóó 8.15 
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Shankarlal Shastri writes: 

”»ãÕ »â sÍwÃ ÑâÌÌâ Úì ã» ÚãsÈÌâÍçÓ »ë ãÖïÚâÖÌ ÍÓ »Çô »â Úä 

áãË»âÓ Éâ, kÒíïã» áãËÓÉ ÒÒâãÈ »â Õï×Á Éâ ÈÉâ ÒÒâãÈ 

ÚãsÈÌâÍçÓ »ë ÖïsÉâÍ» Éëó ÍâNÅÕíï »ä ÈÓÎ »Çô Ðä ÊëÕÍçÝ Éâ ÈÉâ 

ÍýÉÑ »înÈëÒ Ðä Éâó åÖ Íý»âÓ »Çô »í Úä ãÖïÚâÖÌ »â ÍèÇôÈð 

éùÓâãË»âÓä ãÖ} ã»Òâ Áâ Ö»Èâ Úìó ÑÚâÐâÓÈäÒ ÍâÝíï Ñëï »Çô »í 

ÒÉâÉô RÍ Ñëï Êë¼Ìë ÍÓ ÞâÈ ÚíÈâ Úì ã» »Çô ÍýëÓÇâÊâÒä, ÁÌãÚÈìãØ, 

éYÑä, ËÌçËâôÓä Õ »ç×Ô ÊâÌä »ë RÍ Ñëï éÐÓÈë Úìïó ånÚä ÖâxÒíï »í 

ÑDÒ ÌÁÓ Ó¼Èë Úç# »ãÕ Ìë »Çô »ë Öâaz½íÍâaz½ ÁäÕÌ »í ÑÚâ»âvÒ 

RÍ Ñëï ã¿ãÝÈ ã»Òâ Úìó....åÖ Ó¿Ìâ Ñëï #» éÍëãÜÈ ÍâÝ »Çô »í 

ËäÓíÊâù ÌâÒ» »ë RÍ Ñëï ÍýsÈçÈ »Ó ÑâÌÕäÒ ÐâÕíï »ë ÖèxÑÈÑ 

ãÌÓäÜÇ Íý™ãÈ »ë ÖâÉ ÈâÊâtmÒ ÐâÕ áîÓ ÁäÕÌ »ë ÏÚçáâÒâÑä 

ÏÚçÓaz½ä ÈÉâ Ìì»ãÕË sÕRÍíï »â ½ÚÓâæ È» áDÒÒÌ »Ó éÖë 

ÑÌíÓÑ Æï½ Öë ÍýsÈçÈ »ÓÌë »ä »Ôâ »ãÕ »ë Íý¼Ó ÍâãNÅtÒ Õ 

ÑîãÔ» ÍÒôÕëÜÇ ×ãkÈ »ä ÍãÓ¿âãÒ»â Úìó”112   

He further remarks:  

“»ãÕ »ä ÐâØâ Ñëï ÒÉâÉôÈâ, ÑâËçÒôÈâ, ÖÓÖÈâ Õ Íýâ:ÁÔÈâ »â 

ÖçÑËçÓ ½çmÎÌ Úìó åÖ Ó¿Ìâ Ñëï ™ãÝÑÈâ Õ ãkÔwÃÈâ »â áÐâÕ 

dãwÃ½í¿Ó ÚíÈâ Úìó áÔaz»âÓí »ä sÕÐâãÕ»Èâ ÏÅä Úä ÖçnÊÓ Úìó 

×bÊâÔaz»âÓí Öë ÐâØâ-ÖînÊÒô Õ áÉâôÔaz»âÓí Öë ÐâÕâãÐvÒãkÈ »ä 

ÑÌíÓÑ Ââû»ä ÍãÓÔãÜÈ ÚíÈä Úìó”.... ãÌðÖïÊëÚ ÒÚ ÑÚâ»âvÒ Ì 

»ëÕÔ »Çô »ë ÁäÕÌ ÍÓ Úä Ïãl» ÖÑè¿ë ÑâÌÕ Á½È »í ÌÕ ÍýëÓÇâ 

ÊëÈâ Úìó....“ÑÚâÓÉä” ÑÚâ»âvÒ Ñëï  ÍîÓâãÇ» ÖmÍÊâ Õ Öïs™ãÈ »ä 

                                                             
112 Shastri, Shankarlal, Rājasthān Kī Sanskrit Sampadā, 2009, pp.61-73 
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ËÓíÚÓ »í ÖïÁí»Ó Ó¼Ìë »ä ÈÅÍ ÍÊ-ÍÊ ÍÓ áãÐvÒã:ÁÈ Úçæ Úìó 

ÁäÕÌ »ë ¿ÓÑ ÔxÒ »ä áíÓ Öï»ëÈ, ÑâÌÕ ¿ëÈÌâ »í Á½âÌë »â 

éYÑ, Ðí½ÕâÊ »ë ÍýÙÒ Öë ÑâÌÕ Ñëï Í×çtÕÕöãù »â áãÐÕËôÌ, ãÕÍnÌ 

Úí ÓÚë ÍÒâôÕÓÇ »ä ÖçÓÜâ »ë ÍýãÈ vÒ½ýÈâ Õ ËÑô »ä ÑÌÑâÌä áâãÊ 

ÍÜíï ÍÓ Õì¿ÜÒÍèÇô DÕnÒâï»Ì ã»Òâ ½Òâ Úìó åÖ Íý»âÓ ÍâÃÔënÊç ™È 

“ÑÚâÓÉä ÑÚâ»âvÒ ÓâÁsÉâÌ »ë ÑÚâ»âvÒíï »ä ÍçÓâÈÌ ÍÓmÍÓâ »í 

áÜçNÇ ÏÌâÒë Ó¼Ìë Ñëï ÍèÇôÈð ÖÚâÒ» ãÖ} Úçáâ Úìó“113 

Gayaval Lalashankar observes in his research paper:  

“ÑÚâÐâÓÈ »ë ÑèÔ »ÉâÌ» »í Ôë»Ó áÍÌä ÍýãÈÐâ #Õï »lÍÌâ×ãkÈ 

Öë »Çô »ë ¿ãÓÝ »í ÖÓÖ #Õï áíÁsÕä ÐâØâ×ìÔä »ë ÑâDÒÑ Öë áâÊ×ô 

sÕRÍ ÍýÊâÌ ã»Òâ Úìó ×âsÝÖmÑÈ ãÖ}ânÈ »â áÌç»ÓÇ »ÓÈâ Úçáâ 

ÒÚ ÑÚâ»âvÒ å>äÖ Ö½íëôï Ñëï ãÕÐâãÁÈ Úìó....åÖ Íý»âÓ »Çô 

ÑÚâÐâÓÈäÒ ÍâÝíï Ñëï ÖÕíëôùÑ ÖÏíï »ë ãÔ# ÍýëÓÇâÊâÒä Úì, ÒÚä ãÕ¿âÓ 

»Çô »ë Öâaz½íÍâaz½ ÁäÕÌ »í ÑÚâ»âvÒRÍ Ñëï ã¿ÝÇ »ÓÌâ éã¿È 

ÁâÌ»Ó Úä »ãÕ Ìë åÖ »âvÒ »â ÍýÇÒÌ ã»Òâó”114  

  

III.VI BHĪṣMA-CARITAM 

  

Bhīṣma-caritam115 is composed by Harinarayan Dikshit in 1991. Harinarayan 

Dikshit is the star in the galaxy of modern Sanskrit poetry. He was born at village 

of Parkula, district Jalaun, Uttar Pradesh. His father’s name was Raghuvira Sahaya 

and mother’s name was Sudama Devi. He has published number of works in 
                                                             
113 Ibid, pp.75-77 
114 Gayaval, Lalashankar, Swātantrotara Rājasthānīya Mahākāvyam, in Sanskrit Writings in 
Independent India, p.67 
115 Dikshit, Harinarayana, Bhīṣma-caritam, 1991 
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Sanskrit literature. This epic is divided into in 20 cantos and 1118 verses. The 

subject matter of this epic poem is taken from the great epic Mahābhārata. This 

epic covers the story of life of Bhīṣmapitāmaha from the birth up to the death. The 

poet impressed through the vast personality of Bhīṣma who played an important 

role in the war of the Mahābhārata. The title of the cantos and number of verses 

are as under in accordance with the theme of the epic: 

   Canto    Number of Verses  Titles of the Cantos  

   I   51   ÁÌÌäãÕÒí½ð 

II   51   ãÕYâÍýâãpÈð  

III   51   ãÊÜânÈÖÑâÓíÚð 

IV   52   ãÕã×wÃ½çrÍýâãpÈð 

V   52   ãÊvÒâsÝÍýâãpÈð 

VI   69   ËÌçüÕËâÍýâãpÈð 

VII   61   ÕÌãÕÚâÓÑ z 

VIII   42   ãÕÒí½ÕÇôÌÑ z 

IX   85   ÐäwÑÍýãÈÞâÕÇôÌÑz 

X   47   ãÕÑâÈöÔâÐÕÇôÌÑ z 

XI   40   áÌçÁ]ÒÔâÐÕÇôÌÑ z 

XII   57   ãÕã¿ÝÕäÒôãÕÕâÚÕÇôÌÑz 

XIII   57   ÍâNÅÕ»îÓÕ»ÔÚ»âÓÇÕÇôÌÑ z  

XIV   61   ÐäwÑ×Ó×yÒâÕÇôÌÑz 

XV   51   ÑÚâÐâÓÈÒç}ÕÇôÌÑ z 

XVI   52   ¼ëÊãÌÓâÖÕÇôÌÑz 

XVII   52   ÓâÁËÑôÕÇôÌÑz 
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XVIII   53   ÍýÁâËÑôÕÇôÌÑz 

XIX   53   ÑíÜËÑôÕÇôÌÑ z 

XX    54   ÑÚâÍýÒâÇÕÇôÌÑ z 

This epic poem begins with: 

ÌÑâãÑ ÊëÕäï ÕÓÊâãÒÌäï ×çÐâï 

ÍÓâÒÇâï ÐkÈÁÌâüùÌâ×Ìëó 

×ÓäÓÓÜâï ãÕÊËâãÈ ÑâÑ»äï 

ÊÒâÕÈä sÌëÚÕÈä ¿ Öâ ÖÊâóó 1.1 

The first canto is entitled with the separation from mother wherein the poet 

narrates about the separation of Gaṅgā from Śāntanu and Bhīṣma, Śāntanu’s ruling 

over Hastināpura, greatness and popularity of him, happiness of people during the 

ruler of king Śāntanu and sadness of him in the absence of wife Gaṅgā. The second 

canto viz. the acquirement of learning consists Śāntanu’s happiness because of 

birth of son, childhood of his son, education of child, appointment of teacher by 

Śāntanu, expertise of child Devavrata in scriptures, happiness of teacher and 

description of convocation ceremony.  

 

The third canto viz. the convocation ceremony deals with convocation ceremony of 

Devavrata, hospitality of Devavrata in Hastināpura, speech of teachers, speech of 

Devavrata and Śāntanu’s happiness hearing the speech of Devavrata. The fourth 

canto viz. the acquirement of a special teacher comprises of Paraśurāma’s 

appointment as a teacher, Devavrata’s education, description of hermitage, arrival 

of him near Paraśurāma and pleasure of Paraśurāma. The fifth canto viz. the 

acquirement of divine weapons starts with Paraśurāma’s training to Devavrata, 

training of various arrows, Paraśurāma’s invaluable advice and departure of 
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Devavrata from the hermitage. The sixth canto viz. the acquirement of the art of 

archery discusses description and decoration of Hastināpura, arrival of Devavrata 

in Hastināpura, hospitality of Devavrata and description of Śāntanu’s assembly.   

 

The seventh canto viz. wandering in the forest mentions coronation ceremony of 

Devavrata, loneliness of king Śāntanu, Śāntanu’s departure for forest, arrival on 

the bank of river Yamuna, meeting with Satyavatī and love between them.  

Further, the poet narrates, Śāntanu’s advent near Satyavatī’s father namely 

Daśarāja. The eighth canto viz. the description of separation explains Śāntanu’s 

grief in the absence of Satyavatī, appointment of spy to know the reason of 

Śāntanu’s grief by Devavrata and information from spy to Devavrata. The ninth 

canto viz. the description of a terrible oath states Satyavatī’s misery, arrival of 

Devavrata near Daśarāja, Devavrata’s terrible oath viz. Bhīsmapratijñā for the 

happiness of his father and arrival of Satyavatī in grand palace. The tenth canto viz. 

description of obtainment of stepmother consists of happiness of Śāntanu, 

explanation of sexual enjoyment and description of pleasure of them.    

 

The eleventh canto viz. description of obtainment of two brothers narrates 

Satyavatī’s pregnancy, birth of beautiful boy viz. Citrāngada, pleasure of Devavrata 

and Śāntanu, expertise of Citrāngada, coronation and prince-hood of him, news of 

Satyavatī’s pregnancy second time, birth of second child viz. Vicitravīrya. The 

twelfth canto viz. the description of marriage of Vicitravīrya deals with the death of 

Śāntanu, Citrāngada’s killing in the combat, coronation ceremony of Vicitravīrya, 

Svayamvara of Ambā, Ambikā and Ambālikā, kidnapping by Devavrata and 

disagreement of Ambā to marry with Vicitravīrya.   
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The thirteenth canto viz. the description of the cause of broil between Pāndvas and 

Kauravas consists of Vicitravīrya’s death due to tuberculosis, Mantraputras from 

Ambikā and Ambālikā viz. blind Dhṛtarāṣṭra and Pāṇḍu respectively, marriage 

ceremony of Dhṛtarāṣṭra, and Pāṇḍu with Gāndhārī and Kuntī respectively. 

Gāndhārī gives birth to hundered sons and one daughter. Kuntī gives birth to three 

son’s viz. Yudhiṣṭhira, Bhīma and Arjuna. Mādrī gives birth to two son’s viz. 

Nakula and Sahadeva, death of Pāṇḍu, cause of curse, Pāṇḍavas’ marriage with 

Draupadī, Rājasūyayajña performed by Pāṇḍavas, game of dice between Pāṇḍavas 

and Kauravas, exile of Pāṇḍavas for thirteen years, Uttarā’s marriage with 

Abhimanyu.  

 

The fourteenth canto viz. the description of Bhīṣma’s bed of arrows consists of war 

between Pāṇḍavas and Kauravas, worry of Yudhiṣṭhira, meeting of Yudhiṣṭhira 

and Bhīṣma and death of Bhīṣma. The fifteenth canto viz. the description of the 

Mahābhārata war comprises of Droṇācārya’s appointment as commander-in-chief, 

death of Droṇācārya, Karṇa’s appointment as chief of Kaurava, killing of 

Duhśāsana by Bhīma and Killing of Karṇa by Arjuna, worry of Duryodhana, 

advice of Aśvatthāmā, Śalya appointed as a commander-in-chief, killing of Śalya  

in war, sinful Aśvatthāmā also punished by the Pāṇḍavas. The sixteenth canto viz. 

the description of regret and despair deals with the victory of Pāṇḍavas, Kṛṣṇa 

removes the pain of Bhīṣma, repentance of Bhīṣma, consolation given by Kṛṣṇa, 

Yudhiṣṭhira appologies to Bhīṣma and asks him to forgive.  

 

The seventeenth canto viz. the description of general kingly duties deals with 

Yudhiṣṭhira’s question to Bhīṣma about the duty of king, answer of Bhīṣma 
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regarding king’s duty as well as some necessary suggestion of him. The eighteenth 

canto viz. the description of duties of people deals with Bhīṣma’s description of 

Prajādharma in details. The nineteenth canto viz. the description of salvation 

consists of Yudhiṣṭhira’s question to Bhīṣma regarding the salvation and funeral 

rites of Bhīṣma. The twentieth canto viz. the description of Mahāprayāṇa deals 

with the charity and food given by Yudhiṣṭhira, salvation of him, good qualities of 

Bhīṣma, concluding ceremony of Bhīṣma performed by relatives.  

Grandeur and beauty of India in poet’s word:   
ÕÖçnËÓâ ÒsÒ ¿ ×sÒ×íãÐÈâ  

ËÌëÌ ËânÒëÌ ÑçÊâ ¿ Òí ÐöÈðó 

jÕÔïS¿ ÒÝâãsÈ ãÕÕë»ÊäÍ»í  

ÁÒëtÖ Êë×í ÐÓÈsÒ ÐèÐöÈðóó 1.14 

Birth of Bhīṣma in poet’s word:  

ÍýÖèÒ ÍçÝï ÕÖçÈëÁÖï ×çÐâ 

¿ç¿çmÏ Öâ sÌëÚÒçÈâ ãÚ Èï ã¿ÓÑ z ó 

ÖÑpÒô Èï ×ânÈÌçÚsÈÒísÈÈí 

Á½âÊ *¼nÌâ ãÕÌÒëÌ ÐèÍãÈÑz óó 1.35  

Oath of Bhīṣma: 
áÚï ãÌÕtsÒâãÑ ÖÊâ ãÕÌâ *sÝÒï  

ÓãÈï ãÕÕâÚï ¿ ÁÚâãÑ ÖÕôÉâó 

Ì »âÑãÒwÒë ¿ »ÊâãÍ »âÑç»äï 

Ì ÓëÈÖâ Ñë ¿ »çÔï ¿ãÔwÒãÈóó 9.63 

Example of Śṛṇgāra sentiment: 

áÌnÈÓï Èî ãÈÔÈNÅçÔâKÒï  

ÍÓsÍÓâãÔaz½ÌÑnÕÐèÈâÑ z ó 
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Èâï ÐâÕÐèãÑï ÖÑÈätÒ ÐèÒð  

ÍýâpÈâÕçÐî ÊçgËÁÔìkÒÐâÕÑ z óó 10.29  

Example of Mandākrāntā: 

ÍýâÒcÀâÒâ ÌÐãÖ ÁÔÊìð »âãÑÌä»çnÈÔâÐìð 

×sÒSÒâÑâ ¼½ÓÕ»Ôâ ÍçwÍ½nËâ*nÕÈâ ¿ ó 

ÊëÕäÒmÐèÓãÍ Ì rr¿ë Êâ×»nÒâsÕRÍë 

ÌâÓäÓtÌë ÍýãÖÈÑÌÖë ÐèãÑÍâÔâÒ ÈsÑì óó 8.6  

Example of maxim: 
½çrÈ^Õï ÖÊâ ÍèjÒï ÕùôÈë ËÓÇäÈÔëó 

ÒãÊ Ì sÒâãÊÊï È^Õï ÖtÍÉí ÊçÔôÐí ÐÕëÈ z óó 3.16 

Rabindra Kumar Panda remarks: 

“The mahākāvya is an admirable contribution to the 

modern Sanskrit literature. The work is dedicated to its 

hero Bhīṣma. The dedicated verses give a glimps of his 

noble character. The poet has tried to highlight all the best 

things that were there in the personality of Bhīṣma. The 

work is appericiable for its theme and presentation. 

Though the theme is well known, it came to light for the 

first time in the form of a mahākāvya.”116 

Kartik Pandya observes: 

“The source of the plot of this epic is ‘Mahābhārata’ only 
composed by Veda Vyāsa. Though our poet has composed 
this epic on the basis of the Mahābhārata, still we can 
observe some deviations made in the poem by our poet. 
Some deviations made by the poet are the nurturing and 

                                                             
116 Panda, Rabindra K., op.cit., 2009 
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bringing up of the child Devavrata by his father and King 

Śāntanu himself, Devavrata Bhīṣma’s appointment of spy 
to know the secret of his father Śāntanu’s love for 
Satyavatī, the description of the love-sporting  of  King  

Śāntanu  and Satyavatī, Bhīṣmapitāmaha’s  advice  on  

Rājadharma to  the  Pāṇḍavas  etc. These deviations have 
helped the poet in the successful presentation of the 
porm.”117  
 

III.VII PĀRTHA-CARITĀMṚTAM  

 

Pārtha-caritāmṛtam (PC)118 is composed by Brahma Datta Vagmi in 1994. The 

poet was born on 19th December 1916 in Gudgav, Hariyana. His father’s name was 

Kushal Chanda. The poet has composed many works in Sanskrit literature. He was 

honored with many prestigious awards.  

 

PC is consisting of 18 ratnas and 915 verses. The theme of PC is taken from the 

Mahābhārata. The hero of this epic is Pārtha. The main sentiment of PC is Vīra. 

The poet has not given the titles to the cantos, but he gives the information through 

the table of contents in the beginning of the epic, are as under: 

1. ÍâÉôÁnÑ 

2. »çnÈä ]âÓâ ÔâÔÌÑz 
3. ÖÌnÊÌ]»çnÈäãÕÏíËð 

4. ¨íÇâÙÑë ×âsÝâsÒ ã×ÜÇÑ z 

                                                             
117 Pandya, Kartik, Bhīṣma-caritam – A Critical Study, 2011 
118 Vagmi, Brahma Datta, Pārtha-caritāmṛtam, 1994  
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5. ÑÚâÐâÓÈÒç}Ñ z 

6. ™wÇëÌ ÖÊçÍÊë×ð 

7. áÁôçÌ»âÓNÒÑz 
8. ÕäÓ ÍýÇâÒð 
9. ÒÊç»çÔÌâ×ð 

10. ÍâïÅÕâÌâï ãÚÑâÔÒë Ô½ÌÑ z  

The epic begins with the following verse: 

     Íý×ânÈÑç¨í Ð½ÕâÌ z ÓÑâÍÈä  

ÓÚsÒÕí¿jÁÒÕäÓÍçï½ÕÑzó 

Ö¼ë ÑçÚçð ×í»ÖÑâ»çÔâ ÑÚä 

ÖÑäÚÈë Ñâï ãÌÁÍÜÍâãÈÌÑ zóó 1.1  

The first ratna deals with the dialogue between Kuntī and Kṛṣṇa and birth of Kṛṣṇa 

and Arjuna. The second ratna narrates Arjuna’s sacred thread ceremony, arrival of 

Arjuna in the hermitage of Droṇācārya, Arjuna’s gallantry and the purpose of his 

birth. The third ratna deals with faith of Eklavya, description of Eklavya’s sorrow, 

Arjuna’s love for his preceptor, Droṇācārya’s preaching for Eklavya, mutual 

understanding between Eklavya and Arjuna, Droṇācārya’s blessing to Eklavya. 

The fourth ratna consists of description of Droṇācārya’s hermitage, meeting of 

Droṇācārya and Vyāsa, meeting of Vyāsa and Arjuna, dialogue between Arjuna 

and Vyāsa in isolation, difficulties of Arjuna narrated by Vyāsa. The fifth ratna 

consists of Arjuna’s incubation about future’s enemy, consolation given by Karṇa 

and Arjuna’s faith in god. 
 

The sixth ratna deals with the conversation between Droṇācārya and Arjuna, 

qualities and patience of Arjuna, meeting of Arjuna with his brothers, description 
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of wicked-minded Duryodhana and deliberation between Arjuna and Yudhiṣṭhira. 

The seventh ratna consists of description of conference, speech of Arjuna among 

the kinsfolk and citizens of Hastināpura, Yudhiṣṭhira’s ideas, anger of Bhīma and 

consolation by Arjuna. The eighth ratna narrates power of almighty god and 

characteristic of egoist person. The ninth ratna comprises of arbitrary behavior of 

Duryodhana, Arjuna and Kṛṣṇa’s meeting, Duryodhana’s challenges for the war to 

Arjuna, lecture of Bhīma and description of Arjuna’s modesty. 
 

The tenth ratna deals with worry of Yudhiṣṭhira, arrival of him near Kṛṣṇa, 

Duryodhana’s arrival near Kṛṣṇa, urged to Kṛṣṇa to take the side of him in the war, 

Kṛṣṇa’s vow, Arjuna’s prowess and Kṛṣṇa’s prophecy. The eleventh ratna consists 

of arrival of Arjuna in Dwarika near Kṛṣṇa, arrival of Arjuna near his brothers, the 

power of the rival party and preparation for war. The twelfth ratna narrates dispute 

between Arjuna and Karṇa, Arjuna’s curiosity to know the path of salvation, 

question of Arjuna to Kṛṣṇa and path shown by Kṛṣṇa. The thirteenth ratna 

consists of courage of Arjuna, instability of Arjuna in the war and characteristics of 

soul described by Kṛṣṇa.  
 

The fourteenth ratna deals with difference between good and evil deeds. The 

fifteenth ratna comprises of description of war between the Pāṇḍavas and 

Kauravas. The sixteenth ratna deals with slaying of Bhīṣma, Droṇācārya, Śālya, 

and Karṇa and others. The seventeenth ratna consists of killing of his relatives, 

collapsing of Kauravas, sadness of Arjuna in the separation of Kṛṣṇa. The 

eighteenth ratna deals with departing of Kṛṣṇa in the residence of himself from the 

earth. The epic poem ends with the following verse: 

ãÕËâÒ ãÕãÕËâï ÔäÔâï ãÕÌâSÒ ÖâËçãÕã©Øðó 

ÍçÌÓëÕ ¾Ãï ÒâãÈ ãÕpÔÕânÈâ ÒÉâ ÌÊä óó 18.45  
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The poet has used many metres like Anuṣṭup, Indravajrā, Upendravajrā, Upajāti, 

Vasantatilakā, Vaṁśastha, Mālinī, Śikhariṇī and so on.  

Example of Upamā:  

#Èî Òç½î Èë dÆÏâÚçÊNÅî 

ãÕ] ëãØÔí»âÒ ÑÚën¨ÕÁýîó 

ÊäÌâÒ ãÌÌâôÉÁÌâÒ ÕäÓ 

ÍýcÀâãÒ»lÍ¨çÑÑânÒÈâÒâÑ zóó 4.9 

Description of hermitage of Droṇācārya: 

áÝìÕ ã×ÜâÑã¾½nÈçÑëÈë 

ÀâÝâ ÊÕäÒsÉãÊ×í;BÒçÍëÒçðó 

ÍýâÒëÇ ÈÝìÕ »çÓíS¿ ÍâNÅíð 

Õï×sÒÑtÒâô ÏÚç×í ÕÖãnÈóó 4.4 

Arjuna’s patience described in the sixth ratna in charming manner: 

Öç»çÔ¿ÔÌÑëÕï ×çkÔÑâ¿âÓÕöùÑz 

ÌÒÌÑãÕãÊÈâÌâï »ØôÇâ»âãÓÐâÕðó 

ÖÍãÊ ãÕÍãÊ ÖtÒâÑâÌÌë ÖçÍýÖâÊð 

Ö»ÔÑÕãÖÈï ÈlÔÜÇï ËäÓÈâÒâðóó 6.19  

The description of Eklavya’s plight: 

¿ÓÇ, ÌâãsÈ ÑÊäÒ½öÚï kÕã¿Èz 

ÌãÚ »çÃçmÏÖç_]ÔÏnËÌÑ zó 

ãÜãÈÓÍäÚ ÑÊäÒÐÓï ½çÓí 

Ì ÖÚÈë ÈÈ #Õ ãÌÓâÙÒðóó 3.28  
An example of good saying: 

ÖÕõ ÈëØâï ÐÕãÈ ×çÐÊï ÒÝ ÐvÒí ÑçÓâãÓð 

ÖíÆï »wÃï ãÕÍãÊ ½ÚÌï ÈtÍÓäÜâÉôÑëÕó 
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Öï¾ØâônÈë »Ì»ÑÒÈë ãÊvÒÈâï Ìâ;ãÍ È]È z 

ÈÝâr[ ÍýãÕ×ãù ÖÊìÕën¨Ôí»ï ÑÌsÕäóó 11.43 

Harisinh Shastri observes: 

“»âvÒ »í ÑÚâ»âvÒ»ä ÙëÇä Ñëï ãÔÒâ Áâ Ö»Èâ Úì kÒíïã» åÖÑëï 

ÑÚâ»âvÒ»ë ÖâÓë ½çÇ ãÕYÑâÌ Úìï ÒÚ ÑÚâ»âvÒ »ë ÖÐä ÔÜÇíï Öë ÒçkÈ 

Úìó.....»ãÕ »ä ×ìÔä Öç½Ñ ÍýÖâÊÑÒ Úìó ÊäËô ÖÑâÖ #Õï ãkÔwÃÈâ 

»Úäï ¼íÁÌë ÍÓ Úä ÍýâpÈ ÚíÈä Úìó ÐâØâ átÒnÈ ÖÓÖ ÐâÕÍèÇô, 

vÒâ»ÓÇ ãÌwÄ #Õï ÖÓÔ Úìó áÈð ÒÚ ÑÚâ»âvÒ ÖÚÁ, ÖÓÖ, ÖÓÔ, 

ÍýÕâÚÑÒ, áÔï™È, ÍýÖâÊ½çÇ ÒçkÈ Úì ÑÚâ»âvÒ Ñëï »ÔâÍÜ áîÓ ÐâÕ 

ÍÜ »â ÖçnÊÓ ÖÑnÕÒ Úìó ÍýsÈçÈ Ó¿Ìâ »ë ÍÆÌë ÍÓ ÒÚ ÞâÈ ÚíÈâ Úì 

ã» »ãÕ-»ãÕ Úä ÌÚäï ÍýtÒçÈ ãÕÕë¿» Ðä Úìïó kÒíïã» åÌ»ä Ó¿Ìâ Ñëï 

»íæ áÐâÕ ÌÚäï ¼Ã»Èâó Ó¿Ìâ sÕÒï Ñëï Ö×kÈ áîÓ ÐâÕÍèÇô Úìó”119 
   

III.VIII SĀMBA-SAMBHAVAM  

 

Sāmba-sambhavam (SS) is composed by Gopikṛṣṇa Vyāsa. The poet was born in 

Pokran near Jesalmer in Rajasthan, on 8th August 1915. His father’s name was 

Ambalal Vyasa and his mother’s name was Amruti Devi. The poem begins with 

the following verse: 

ámÏâÔâÔâtÑÁí;Òï  ÚãÓÈ  

°ãØ»çÔë ÓâÁÓaz½âãÐËâÌë, 

étÍnÌâÒâ ÖçÊëvÒâ áÑöãÈ- 

ÍÊÁçØð sÕâtÑÁí ½íãÍ™wÇðóó 

                                                             
119 Ibid, p.vii-viii 
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The poet did M.A. from the Jodhpur University in 1968. Later on he joined 

Jodhpur University as a lecturer in 1975. He has composed many works in Sanskrit 

literature viz. Sāmba-Sambhavam, Amarnātha-darśanam, Indirā-śatakam, etc. 

Therefore, he was honored with many prestigious awards like Māgha Award, 

Kālidāsa Award etc. He passed away on 31st October 1994.  

 

The theme of this epic is taken from the 14th to 18th Adhyāyas of Anuśāsanaparva 

of the Mahābhārata. This work is not available to me but Shankarlal Shastri gives 

this information in his book.120 Lalashankar Gayaval observes in his research 

paper:  

“ÏäÁrÍ Ñëï ÍýâpÈ Ô¾çÕöÈ »í »ãÕ Ìë áÍÌä ÍýãÈÐâ ÖçËâ Öë Öäï¿»Ó 

ÑÚâ»âvÒ RÍ Ñëï ãÕ×âÔ ãÕÃÍ »í ÍlÔãÕÈ, ÍçãwÍÈ #Õï ÎÔÖmÐöÈ 

ã»Òâ Úìó”121  

The first canto deals with the eulogy of lord Śiva and Kṛṣṇa, merits of Kṛṣṇa    

described in Bhāgavat, dance of Kṛṣṇa, description of routine life of Kṛṣṇa, form of 

Veda and science, glory of Śiva by seer Durvāśa. The second canto consists of 

greatness of spell ‘Om Namah Sivāya’, devotion of lord Kṛṣṇa towards Śiva, 

meeting of Jāmbavatī and Kṛṣṇa, worship of goddess Pārvatī for getting the son by 

Jāmbavatī, mutual love between Kṛṣṇa and Jāmbavatī.  

 

The third canto describes the departure of Kṛṣṇa for the penance, meeting with 

Sudāma, suggestion given by Sudāma to Kṛṣṇa for worshiping Śiva, majesty of 

lord Śiva, remembrance of Gāndhi, Sāvarkar and others, description of forest and 

river Saraswatī, description of Brāhmin and their living styles and  faith in lord 

                                                             
120 Shastri, Shankarlal, op.cit., 2009 p. 96 
121 Gayaval, Lalashankara, op.cit., 2003, p.75 
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Śiva of people of village. The fourth canto narrates the separation of Kṛṣṇa and 

Jāmbavatī, lamentation of her, description of local Rajasthan songs, arrival of 

Nārada in front of Jāmbavatī, suggestion to perform Śiva’s worship, mental-agony 

of her, unconsciousness of her, Jāmbavatī’s body protected by Nārada, Jāmbavatī 

approached to Kṛṣṇa with the help of meditation, returning of her after having 

made understood by Kṛṣṇa. The fifth canto comprises of the greatness of Śiva’s 

worship, dissolvent of Kṛṣṇa    in Śiva’s devotion, arrival of seers and deities to see 

the worship of Śiva performed by Kṛṣṇa, appearance of Śiva having pleasant with 

the devotion of lord Kṛṣṇa, trouble faced by Kṛṣṇa at the time of penance and 

firmness of Kṛṣṇa in the worship of Śiva.  
 

 

The sixth canto consists of eulogy of Śiva. In this canto the poet has used word 

“ÌÑð” in the beginning of each verse. The seventh canto describes happiness of 

lord Śiva having seen the devotion of Kṛṣṇa, engagement of seers in Śiva’s 

worship and fruits of Śiva’s devotion. The eighth canto comprises of arrival of 

Kṛṣṇa to back home, pregnancy of Jāmbavatī, importance of Jyotiṣaśāstra, birth of 

Sāmba, charity given by Kṛṣṇa on the occasion of Sāmba’s birth, childhood of 

Sāmba, departure of Sāmba for getting the knowledge in hermitage, arrival of 

Sāmba having completed education, hospitality of Sāmba and engagement of 

Sāmba in Śiva’s worship.       

Mutual love between Kṛṣṇa and Jāmbavatī: 

ÐÈöô-sÌëÚâãnÕÈâãÍ sÝä ÍçÝÚäÌâ Ì ×íÐÈë ó 

ÕlÔÓä  ÖÚ»âÓsÉâ  ÒÉâ  ÍçwÍÎÔìüÕÌâóó 2.175 

Description of hospitality of Kṛṣṇa performed by Brāhmin:  

ÖÑâ½Èìð Íí»ÓÇã]Áë×ìð  

ÖÚìÕ ÈätÕâô ÈÃÑÊzÐçÈï ÈÈ zó 
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½ýâÑsÒ ÈtÍí»ÓÇsÒ ÍâSÕëô- 

ãsÉÈð ã®Òâï ]ÒÉô»Óä¿»âÓóó 3. 258  

Example of Viyoginī metre: 

Ì ãÚ »âãÍ ÍãÈÕýÈâ ÍãÈï  
ÍãÓÕjÒô ÜÇÑâÝÑpÒçÈó 

áÌçÁäãÕÈçÑÝ ¿ëwÃÈë  
ãÕ½ÈÍýâÇËÌâ ÈÌèãÓÕ óó 4.58 

Greatness of Śiva in the word of poet:  

ÙçtÕâ ÖïsÈÕÌï ™Èï ÌöÚãÓÇâ ™wÇëÌ ÕëÊíãÊÈÑ z  

ÖnÈçwÃð ÍÓÑí ÑÒâ ÊãÒÈÒâ ÒçktÒâ Íý™tÒâ sÕÒÑzó 

ÍýâÓëÐë ÕãÊÈçï ÖÚsÒÑã¼Ôï ÕëÊítÍÓï ãÌÑôÔÑ z 

ÕëÊëØç ÍýãÉÈí;ÚzÒë»ÍçrØð sÉâÇçð ã×Õ ×az»Óðóó 7.9 

Fruits of Śiva’s hymn:   

Ùä™wÇëÌ ™Èâï ã×ÕsÈçãÈãÑÑâï ÕëÊâÉôÈâÕâãtÑ»âÑ z 

ÖÊ zÕÇâôÑçÍÑnÒçÈãNÅ;»ãÉÈâï ¿ânÒüØãÐð ÖmÑÈâÑ zó 

Òð »ãS¿È z ÍÄÈäÚ ãÌÑôÔãËÒâ ãÌtÒï ÑÚë×âÔÒë 

ÔbËí×ëØÖç¼ð Ö ÁnÑãÌ ÑÚâÊçð¼ëBÒ énÑçcÒÈëóó 7. 300 

Shankarlal Shastri observes:  

“»ãÕ Ìë áÍÌë ÑÚâ»âvÒ Ñëï áãË»âï× sÉÔíï ÍÓ ÍîÓâãÇ» ×ìÔä »í Úä 

áÍÌâÒâ Úìó ÖâÑânÒÈð »ãÕ »ë »âvÒ »â éÍÁävÒ ÖâËÌÐèÈ 

ÑÚâÐâÓÈ Õ ÍçÓâÇ Úìó ÍÊ-ÍÊ ÍÓ »ãÕ Ìë ÕëÊâãÊ Ñëï éãlÔã¼È ã×Õ 

»ë ãÕÓâÃz sÕRÍ Õ ÑÚâÐâÓÈâãÊ ½ýnÉíï »ë áâËâÓ ÍÓ ÖãÕsÈâÓ ÕÇôÌ 

ã»Òâ Úìó åÖÖë ãÌðÖïÊëÚ »ãÕ »â ½ïÐäÓ ×âsÝäÒ ÍÜ Õ ÍýãÈÐâ »â 

ãÊgÊ×ôÌ ÚíÈâ Úìó »ãÕ áÌë» ãÕØÒíï »ë ÞâÈâ Éëó ÒÚ ÍÜ éÌ»ë 
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vÒâ»ÓÇ, ÖâãÚtÒ, ÕëÊânÈ, nÒâÒ Õ ÍçÓâÇëãÈÚâÖ áâãÊ ×âsÝíï »ë 

ãÕØÒ »í Ôë»Ó áÍÌä ÖÁôÌâ »ÓÌë »ë »âÓÇ sÕÒïãÖ} Úìó”122 
 

 

III.IX KIRĀTĀRJUNĪYAM  

Kirātārjunīyam is composed by Jagannath Pathak. It is an unpublished epic. The 

poet was born at Kothatoli, Bihar in 1934. The subject matter of this epic is taken 

from Kiratārjunīyam of Bhāravi. The poet has composed some of the part of this 

epic in his childhood. This work is not available to me but Rahash Vihari Dwivedi 

mentions about this epic in his book.123  

Let us see an example:      

»ãÄÌï _ÊÒï ÑöÊçtÕÑëãÈ  

¨çãÈÓâÒâãÈ ¿ ãÌÐôÓï ÖçÕÇëôó 

ÍýÉÑï sÍöÚÒtÒÈäÕ ×ìtÒï  

ÍãÓÈâÍï Èç ÖÑäÚÈë ã]ÈäÒÑzóó 18.6 

 

Thus in the aforgoing pages we made an analysis of the mahākāvyas based on the 

Mahābhārata. In the next chapter we will try to introduce the mahākāvyas 

composed on the Purāṇas.  

 

 

 

 

 

******************* 
                                                             
122 Shastri, Shankarlal, op. cit. p. 94 
123 Dwivedi, Rahash Vihari, op.cit. pp.397-398 


